


the NU way to build.the NU way to build.

NUCONSTEEL™ is a NUCOR Company NUCONSTEEL.COM

For a quote on your next project or to request more information on NUSOLUTIONSSM 

call 1.866.687.8335  or visit us online at nuconsteel.com/info

From NUCOR, America’s largest steel producer, comes NUCONSTEEL™ 
– America’s newest and fastest growing light gauge steel framing company.

NUCONSTEEL™ offers complete light gauge steel roof, wall and floor systems 
featuring:

 NUTRUSS™ – the first and still the best light gauge steel truss 
   for floors and roofs, and;

 NUWALL –  our next generation wall framing system
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non-combustible, termite-proof, mold-resistant, installer-friendly and very
cost-effective NUSOLUTIONSSM from NUCONSTEEL™, a NUCOR company.

NUCOR knows construction – from our market-leading Vulcraft joists and
deck to NUCOR Building Systems metal buildings, NUCOR Fastening Systems,
and now NUCONSTEEL™ light gauge steel framing systems.

Call us on your next project.  We can help.

Truss fabricator inquiries welcome.
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Cvjmefs-!Cpyfs-!Npefsojtu-!Nbftusp
Jargon-free but packing a punch, Tadao Ando proved an intriguing interviewee.
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Entrant’s Name

Title/Position

Firm Name(s)

Mailing Address

City/State/ZIP

Telephone

Fax

Email Address*

TBAE Registration #

Owner (at completion)

Architect  

Project Name

Project Location

 Size (sq. ft)

Category

Project type

I certify that the information provided on this entry form is correct; that 
the submitted work was done by the parties credited; that I am authorized 
to represent those credited; that I am an architect registered with the 
TBAE; that this submittal is a fair and correct representation of the proj-
ect; and that I have obtained permission to publish the project from both 
the owner and the photographer. I understand that any entry that fails to 
meet these requirements is subject to disqualifi cation.

Signature

Date

Fee enclosed 

TSA members:  $125 for fi rst entry
  $100 for second and subsequent entries
Non-members:  $200 for fi rst entry
  $180 for second and subsequent entries

���%BUB�4IFFU

&BDI�FOUSZ�NVTU�JODMVEF�GPVS�DPQJFT�

PG�B�EBUB�TIFFU�DPOTJTUJOH�PG�B�TJOHMF�

JNBHF�BOE�UFYU�EFTDSJCJOH�UIF�QSPK�

FDU�	����XPSE�MJNJU
�NJOJNVN�

���QPJOU�UZQF

�JODMVEJOH�QSPHSBN�

SFRVJSFNFOUT�BOE�TPMVUJPO
�PO�POF�

TJEF�PG�B�MFUUFS�TJ[FE�TIFFU�PG�XIJUF�

QBQFS��5IF�JNBHF���B�SFQSFTFOUBUJWF�

QIPUPHSBQI�PS�ESBXJOH��NVTU�CF�OP�

MBSHFS��wY��w��5IF�GPVS�DPQJFT�PG�UIF�

EBUB�TIFFU�NVTU�CF�GPMEFE�BOE�QMBDFE�

JOTJEF�UIF�TMJEF�DBSPVTFM�CPY��'PS�UIF�

���ZFBS�BXBSE
�VQ�UP�GPVS�BEEJUJPOBM�

TIFFUT�PG�UFYU�BOE�PS�JNBHFT�NBZ�CF�

TVCNJUUFE��%P�OPU�XSJUF�ZPVS�OBNF�

PS�UIF�m�SN�T�OBNF�PO�UIJT�EBUB�

TIFFU�

���&OUSZ�'PSN

6TF�UIF�PGm�DJBM�FOUSZ�GPSN�GPS�ZPVS�

FOUSZ��$PQJFT�PG�UIF�GPSN�TIPVME�CF�

VTFE�GPS�NVMUJQMF�FOUSJFT��1MBDF�UIF�

FOUSZ�GPSN	T
�JO�BO�FOWFMPQF�XJUI�UIF�

GFF	T
�BOE�UBQF�UIF�FOWFMPQF�UP�UIF�

PVUTJEF�PG�UIF�DBSPVTFM�CPY�

���&OUSZ�'FF

54"�NFNCFST��JODMVEF�B�SFHJTUSBUJPO�
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SFHJTUSBUJPO�DIFDL�GPS�

�����GPS�UIF�m�STU�FOUSZ

�����GPS�UIF�TFDPOE�BOE�TVCTFRVFOU�

FOUSJFT��

.BLF�DIFDLT�PS�NPOFZ�PSEFST�QBZBCMF�

UP�5FYBT�4PDJFUZ�PG�"SDIJUFDUT��:PV�NBZ�

QBZ�FOUSZ�GFFT�GPS�NVMUJQMF�FOUSJFT�

PO�POF�DIFDL���/P�FOUSZ�GFFT�XJMM�CF�

SFGVOEFE�

PROJECT CREDITS

General Design           25-year award 

Interior Architecture

Restoration/Renovation       

Urban Design/Planning 

Commercial              Residential 

Institutional                Other (please specify)

PROJECT INFORMATION

Please provide all the information requested on this form and read 
carefully the competition rules before preparing your entry(ies). 
Please print clearly in ink.&/53:�1"$,"(&

&BDI�FOUSZ�QBDLBHF�NVTU�DPOUBJO�UIF�

GPMMPXJOH�JUFNT�

���4-*%&4

���%"5"�4)&&54�	��$01*&4


���&/53:�'03.

���3&(*453"5*0/�'&&4

���4MJEFT

&OUSBOUT�NVTU�TVCNJU�TMJEFT�JO�B�GVOD�

UJPOBM����TMPU�TMJEF�DBSPVTFM�USBZ�GPS�

FBDI�QSPKFDU
�JO�XIJDI�UIF�TMJEFT�BSF�JO�

QSPQFS�PSEFS�BOE�QPTJUJPO��:PVS�OBNF�

PS�m�SN�T�OBNF�NBZ�OPU�BQQFBS�

BOZXIFSF�PO�BOZ�TMJEF��&BDI�QSPK�

FDU�JT�MJNJUFE�UP����TMJEFT
�QSFTFOUFE�JO�

UIF�GPMMPXJOH�PSEFS�

5IF�m�STU�TMJEF�PG�FBDI�FOUSZ�NVTU�

CF�B�UJUMF�TMJEF�UIBU�DPOUBJOT�JOGPSNB�

UJPO�BCPVU�QSPKFDU�UZQF�	TFF�FOUSZ�

GPSN
��QSPKFDU�TJ[F�JO�HSPTT�TRVBSF�GFFU��

BOE�QSPKFDU�MPDBUJPO�

'PMMPXJOH�FBDI�UJUMF�TMJEF
�FBDI�

FOUSZ�NVTU�JODMVEF�	JO�OP�QBSUJDVMBS�

PSEFS
�

"� 0OF�TMJEF�PG�B�TJUF�QMBO�PS�BFSJBM�

QIPUPHSBQI�XJUI�B�HSBQIJD�TDBMF�

BOE�DPNQBTT�QPJOUT�	JOUFSJPS�BSDIJ�

UFDUVSF�QSPKFDUT�BSF�FYFNQU�GSPN�

UIJT�SFRVJSFNFOU
�

#� "U�MFBTU�POF�TMJEF�TIPXJOH�UIF�QMBO�

PG�UIF�QSPKFDU��'PS�B�NVMUJ�TUPSZ�

CVJMEJOH
�JODMVEF�POMZ�UIPTF�TMJEFT�

OFDFTTBSZ�UP�EFTDSJCF�UIF�CVJMEJOH�

BSSBOHFNFOU�BOE�FOWFMPQF��4FDUJPOT�

BOE�PUIFS�ESBXJOHT�BSF�PQUJPOBM��*G�

JODMVEFE
�TFDUJPO�MPDBUJPO�NVTU�CF�

NBSLFE�PO�UIF�BQQSPQSJBUF�QMBOT�

$� 'PS�SFTUPSBUJPO�BOE�BEBQUJWF�SF�VTF�

QSPKFDUT
�BU�MFBTU�POF�TMJEF�EFTDSJC�

JOH�DPOEJUJPOT�CFGPSF�UIF�DVSSFOU�

XPSL�TUBSUFE�

%� 'PS�UIF����ZFBS�BXBSE
�BU�MFBTU�POF�

TMJEF�UBLFO�XJUIJO�UISFF�ZFBST�PG�UIF�

QSPKFDU�T�PSJHJOBM�DPNQMFUJPO�BOE�BU�

MFBTU�POF�TMJEF�UBLFO�SFDFOUMZ
�XIJDI�

TIPXT�UIF�QSPKFDU�T�DVSSFOU�TUBUVT�

Mo./yr. completed

.BJM�UP��
5FYBT�4PDJFUZ�PG�"SDIJUFDUT

"UUO��+VEFZ�%P[FUP
����$POHSFTT�"WF�
�4VJUF����

"VTUJO
�5FYBT������
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SURVEY: My fi rm is ready to submit in PowerPoint format for 2004. Yes No

*All correspondence regarding your entry will be conducted by email.
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Circle 119 on the reader service card
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What would the Mona Lisa 
look like today if Leonardo DaVinci 
used pastel chalks instead of oil paint 

when creating his masterpiece?

Demand Quality . . . Specify TMC Members.
A complete membership list is available 
at www.texasmasonrycouncil.org

Specify
Demand

Doesn’t your work of art
deserve the very best?

Use 100% masonry, 
and your masterpiece 
will last a lifetime.

Circle 207 on the reader service card

03.04 TMC ad   1 2/6/03, 3:37:17 PM
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bulk orders of 500 or more copies. The price 

varies based on size of article. Reprints are 

only available for articles from the past year 

of Texas Architect. To order article reprints 

only, call Judey Dozeto at 512/478-7386 or 

email judey@texasarchitect.org.
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Reprints
Reprints

Circle 16 on the reader service card
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Circle 2 on the reader service card

Reprints of select articles are available in 

bulk orders of 500 or more copies. The price 

varies based on size of article. Reprints are 

only available for articles from the past year 

of Texas Architect. To order article reprints 

only, call Judey Dozeto at 512/478-7386 or 

email judey@texasarchitect.org.

Reprints
Reprints
Reprints
Reprints

Circle 16 on the reader service card

Circle 16 on the reader service card

Circle 49 on the reader service card
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Circle 16 on the reader service card

Circle 49 on the reader service card
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Part of a U.S. Survey, Buildings of Texas
to Guide Readers to State’s Treasures .....12

Moore Is Less Than Revered by McNay;
Unfinished Art Institute to be Bulldozed ...13

AIA El Paso Awards Five Projects .............16

Turrell Designing ‘Skyspace’ 
for Nasher Sculpture Center .....................17
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Part of a U.S. Survey, Buildings of Texas
to Guide Readers to State’s Treasures
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Moore Is Less Than Revered by McNay;
Unfi nished Art Institute to be Bulldozed

S A N  A N T O N I O  Despite protests by some 
Charles Moore enthusiasts, the McNay Art Museum 
has announced plans to demolish the Moore Ruble 
Yudell-designed San Antonio Art Institute building 
to make way for the museum’s expansion. The Art 
Institute building, commissioned in 1983, was never 
completed and has been left virtually abandoned on 
the McNay’s 23-acre grounds for a decade. After the 
Art Institute declared bankruptcy in 1993 – the same 
year Moore died – the McNay took possession of the 
building but never found a use for it.

Plans to raze the building were made public in 
January after a $7 million gift from the Arthur T. 
Stieren Estate was given expressly to construct a 
43,000-sf expansion of the museum. 

The Art Institute building, which cost around $5 
million, has been called “one of the city’s biggest and 
most expensive boo-boos” by San Antonio Express-
News arts critic Dan R. Goddard, who in 1993 wrote, 
“The board’s biggest mistake was trying to make an 
‘artistic statement’ with the building, choosing 
one of the country’s most respected architects, 
but failing to oversee his design so that it would be 
practical. . . . The result is a sprawling building with 
high ceilings that is hard to heat and cool, studios 
with both north and south light, windows that don’t 
open, and stairs that make it hard to move around 
art supplies.”

In a statement, Dr. William J. Chiego, director of 
the McNay, said, “It was the McNay Art Museum Board 
of Trustee’s thoughtful and careful conclusion that the 
unfi nished San Antonio Art Institute structure was 
not designed for museum needs or to museum stan-
dards and cannot be converted cost eff ectively. The 
new exhibition wing will greatly enhance our ability to 
provide educational programs on both our collection 
and our temporary exhibitions.” 

While the McNay board may consider the pro-
posed demolition necessary to the museum’s prog-
ress, not everyone is pleased with the decision. “The 
Art Institute is an important part of San Antonio’s 
architectural legacy,” said Kevin Keim, director of 
the Austin-based Charles Moore Center for the 
Study of Place. “The structure is a wonderful synthe-
sis of historic San Antonio architectural traditions 
and contemporary architectural forms.”  Keim also 
noted that the building was the only Charles Moore 
building in San Antonio and Moore’s only “full-
fl edged” public building in Texas. Keim has written 
the McNay’s director asking that the Art Institute 
be saved, but in the same letter blamed the McNay’s 
leadership for overlooking the structure’s potential. 

“Indeed, a part of the ease of starting the bulldozers 
is because the McNay has left the building vacant 
and neglected for so long,” Keim wrote on February 
6. In addition, while Chiego has publicly off ered to 
save elements of the building for the Moore Center, 
Keim wrote, “It is particularly distressing since the 
McNay press office 
makes sure to publicly 
point out that the 
Moore Center is being 
offered ‘remnants’ of 
the building, implying 
that we have endorsed 
this demolition. We 
have not.”

But, so far, the 
building’s famous 
pedigree isn’t enough 
to save it. San Antonio’s 
historic preservation 
ordinance requires a 
building to be 25 years 
or older to be consid-
ered, and Chiego has 
said he plans immedi-
ately to seek a permit to 
tear it down. The same 
fate is not expected 
for the Jones Building 
(1979; by Flowers & 
Maxwell), the former 
home of the San 
Antonio Art Institute 
which is adjacent to 
the doomed structure 
and used by the McNay 
as offi  ce space.

The Stieren Estate 
beq uest follows a 
14-month $7.2 mil-
lion renovation of 
the McNay, which 
evolved around 
Marion Koogler McNay’s 1927 Spanish Colonial 
Revival mansion. Atlee and Robert Ayres of San 
Antonio were the original architects. Jackson & 
Ryan Architects of Houston managed the recent 
improvements. French architect Jean-Paul Viguier 
has been commissioned to design the future 
expansion. Viguier is expected to present his ini-
tial designs for the McNay expansion in March. 
Ford Powell and Carson of San Antonio will serve 

as associate architect. In a competition overseen by 
Bill Lacy, FAIA, executive director of the Pritzker 
Architecture Prize, Viguier was selected among a 
fi eld of more than 30 internationally recognized 
designers. Viguier is a modernist who designs 
sleek and well-crafted buildings. A mong his 
most notable recent projects is the Sofi tel Hotel 
in Chicago.

A D A M  F O R T N E R

(top) A rendering of the San Antonio Art Institute 

building includes its western facade with the main 

entrance. (bottom) The $5 million facility, planned 

for art classes and studios, was never completed and 

stood abandoned since 1993. Images courtesy the 

Charles Moore Center for the Study of Place. 
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Circle 13 on the reader service card

Circle 50 on the reader service card

Circle 42 on the reader service card

 Mirror Gallery

(281) 893-6922

Houston

 Quarles Windows

(817) 926-2271

Fort Worth

 Solara Doors & Lanterns

(214) 744-9900

Dallas



3 / 4  2 0 0 3 T E X A S  A R C H I T E C T 15

Circle 42 on the reader service card
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Circle 42 on the reader service card
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Product Features
t Architectural/Structural Panel
t Factory applied sealant
t UL-90 rated 
t UL-790 Class A fire rated
t UL-263 fire resistance rated
t UL 2218 Class 4 impact 

resistance

Tite-Loc Panel
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t ASTM E1592/CEGS 07416 
tested

t ASTM E283/1680 tested
t ASTM E331/1646 tested 
t Striations available
t Factory-swedged end laps
t New colors!  33 on steel 
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Circle 83 on the reader service card

 Stock Building Supply

(512) 444-3172

Austin

 The Energy Shop

(214) 349-4588

Dallas
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N E W S

AIA El Paso Awards Five Projects
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C A L E N D A R

Boomer-era Designs at DMA
The Dallas Museum of Art presents 55 years of 
design history in a new exhibit titled Boomerangs 
and Baby Boomers: Design 1945-2000. The exhibit 
features the work of Charles and Ray Eames, Isamu 
Noguchi, Robert Venturi, Frank Lloyd Wright, and 
many others credited with changing the face of the 
twentieth century. THROUGH MARCH 16

UH Showcases Kahn and Breuer
The University of Houston’s Gerald D. Hines Col-
lege of Architecture continues its Spring 2003 
Lectures Series with Patricia C. Loud, architec-
ture curator at the Kimbell Art Museum, and 
Barry Bergdoll, art history professor at Columbia 
University. Loud’s lecture “Louis I. Kahn: Yale 
Art Gallery – Our First True Postwar Building” is 
scheduled for 2:30 p.m. and Bergdoll’s lecture “At 
Home in Exile: Marcel Breuer and the Discourses 
of the Vernacular from Boston to Budapest” for  
3:30 p.m. MARCH 25 

RDA Hosts Residential Tours
Seven houses from Houston’s Museum District and 
West Ranch Estates will be featured in the Rice 
Design Alliance’s twenty-sixth annual architecture 
tour. Both neighborhoods have undergone substan-
tial new construction since the 1980s, making them 
a microcosm of inner-city housing and architectural 
trends of the last 20 years. MARCH 29–30

Muñoz Sculpture in Houston
The Contemporary Arts Museum, Houston features 
a career survey of Spanish sculptor Juan Muñoz. 
His works engage the architecture around them and 
his clusters of figures situate viewers in compelling 
room-size environments. The exhibition includes 
nearly 60 sculptures, installations, and drawings. 
THROUGH MARCH  30. 

Norton Speaks to DAF
The Dallas Architecture Forum concludes its seventh 
season with a lecture by Enrique Norton, founder of 
TEN Arquitectos in Mexico City. The lecture begins 
at 7 p.m. at the Magnolia Theatre, 3699 McKinney 
Ave. APRIL 3

Menil Exhibits Judd’s Early Works
The Menil Collection features the works of Donald 
Judd, one of the most significant artists of the Mini-
malism movement. Donald Judd: Early Work 1955-
1968 is the first comprehensive presentation of the 
artist’s early works. The exhibition introduces Judd’s 
lesser known paintings and drawings from the mid 
1950s and early 1960s. THROUGH APRIL 27

Turrell Designing ‘Skyspace’ 
for Nasher Sculpture Center
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A ‘skyspace’ by James Turrell is the main feature of 

Live Oak Friends Meeting House, designed by Leslie 

Elkins, AIA; photo by Ben Thorne.
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relevance through the years by di rect ing students to-
ward the future while drawing on the past.  

John G. Flowers Award
Awarded to recognize an in di vid u al or or ga ni za tion 
for ex cel lence in the promotion of ar chi tec ture 
through the media. Awarded in memory of TSA’s 
fi rst executive vice pres i dent.  

William W. Caudill Award
Awarded to recognize a TSA mem ber for  pro fes sion al 
achievement in leadership de vel op ment dur ing the 
early years of AIA membership. Awarded in memory 
of William W. Caudill, FAIA, re cip i ent of the 1985 
AIA Gold Medal and a pioneer of ar chi tec tur al de-
sign, practice, and leadership and ser vice to the 
organization and community. Architect members of 
the AIA who have been licensed to opractice less 
than 10 years by the submission deadline are eli-
gible to be nominated; the term young architect has 
no reference to the age of nominees. The nominee 
should be a role model to the or ga ni za tion with these 
qualities: goes beyond the call of duty in service 
to the pro fes sion; infl uences im prove ment in the 
organization at the state level; en cour ag es partici-
pation among fellow members and nonmembers; 
exemplifi es qual i ties of lead er ship; and exemplifi es 
qualities of pro fes sion al prac tice.  

James D. Pfl uger, FAIA Award
Awarded to an individual TSA member, TSA fi rm, or 
chapter for an extended commitment to community 
service or signifi cant contribution evidenced in a 
positive impact on urban, environmental, or neigh-
borhood issues. Nominees may be architects who use 
their practice to enhance their community, architects 
whose volunteer work in the community has made 
a difference through leadership, or the singular ef-
fort of an individual or group of architects that has 
enhanced the community. The award is named in 
honor of a TSA member whose community serice 
extended over a lifetime of commitment resulting 
in signifi cant community enhancements.

Ar chi tec ture Firm Award 
Awarded to a TSA fi rm that has consistently pro-
 duced distinguished architecture for a pe ri od of at 
least 10 years, this award is the highest honor the 
Society can bestow upon a fi rm. The Honors Com-
 mit tee will focus its eval u a tion on the quality of 
the fi rm’s ar chi tec ture and, secondarily, the fi rm’s 
mer i to ri ous contributions to the profession and to the 
com mu ni ty. Firms practicing under the lead er ship 
of either a single principal or several prin ci pals 
are eligible for the award. In addition, fi rms that 
have been reorganized and whose name has been 
changed or modifi ed are also eligible, as long as 
the fi rm has been in operation for a pe ri od of at 
least 10 years. Any TSA com po nent may nom i nate 
one el i gi ble fi rm.

Award Categories
Honorary Membership
Awarded to an individual for long-term as so ci a tion 
with architects and architecture in pro vid ing a bet ter 
quality of life in Texas.

Citation of Honor 
Awarded to groups or or ga ni za tions outside the 
pro fes sion whose activities make sig nif i cant 
con tri bu tions to the goals of the ar chi tec tur al 
profession for im prove ment of the natural or built 
environment in Texas. 

In 1999, the Honors Committee voted to ex pand 
the criteria for Citation of Honor to in clude in di vid u al 
artisans. The artisan nom i nee should show a col lab o-
 ra tive nature in his or her con tri bu tion to projects. 

Edward J. Romieniec Award
Awarded to recognize an in di vid u al ar chi -
tec tur al ed u ca tor for outstanding educational 
contributions. Awarded in memory of Ed ward J. 
Romieniec, FAIA, a former professor and dean 
of ar chi tec ture at Texas A&M Uni ver si ty and the 
fi rst re cip i ent of this award. Nom i nee must be a 
cur rent or former mem ber of the faculty of one 
of the sev en accredited Tex as schools or colleges 
of architecture, living at the time of nomination, 
and a full-time ed u ca tor for at least fi ve years. 
Cri te ria for se lec tion will include evidence of the 
following: teaching of great breadth; in fl u enc ing a 
wide range of students; and the ability to main tain 

Each year since 1971 the Texas So ci ety of Ar chi -
tects has recognized individuals and or ga ni za tions 
outside the profession of ar chi tec ture who share its 
com mit ment to the qual i ty of life in Texas. Ac com -
plish ments by past hon or ees have included road side 
beau ti fi  ca tion; wildlife conservation; open-space 
pro tec tion; passage of laws protecting the pub lic’s 
health, safety, and wel fare; downtown re vi tal iza tion; 
preservation of historic buildings and sites; pub lic-
school pro grams em pha siz ing environmental con-
cerns; mu se um programs and exhibits about com-
 mu ni ty architecture; and reporting, publications, 
and ar ti cles pro mot ing the appreciation of the built 
and nat u ral en vi ron ment.  

In addition, the TSA Honors Pro gram rec og niz es 
TSA’s exceptional members in several cat e go ries 
and distinguished Texas ar chi tec tur al educators 
and writers for lead er ship and achieve ment.

Call for Nominations

Llewellyn W. Pitts Award 
Awarded to recognize a TSA member for a life-
 time of distinguished leadership and ded i ca tion 
in architecture. TSA’s highest honor, awarded in 
mem o ry of Llewellyn W. Pitts, FAIA, who served as 
TSA president in 1961 and was an infl uential and 
dedicated AIA leader, rec og niz es a distinguished 
member for lifetime lead er ship and achievement in 
the profession of architecture and the com mu ni ty. 
Although no formal nominations are ac cept ed, sug-
 ges tions may be directed to the Honors Com mit tee 
Chair, Heather McKinney, AIA.  

Nomination Procedures
Except for the Llewellyn W. Pitts Award, each nom i -
na tion must be submitted through the lo cal chapter 
and must be in an approved for mat. TSA will provide 
nomination forms and portfolio criteria to each lo cal 
chapter. Additional copies may be obtained upon re-
quest. Nominations for the Llewellyn W. Pitts Award 
may be made by any TSA member in the form of 
a letter addressed to the Chair of the TSA Honors 
Committee. No portfolio is to be submitted.  

Selection and Notifi cation  
All TSA chapters are invited and encouraged to sub mit 
nominations to the Honors Committee. Forms and guide-
lines are sent to each com po nent early in the year to 
allow ample time to compile nom i na tions and assemble 
portfolios. Honor Award re cip i ents are chosen by the 
mem bers of the TSA Honors Committee in June of each 
year following a careful ex am i na tion of nomination port-
folios. The only nom i na tions requiring board approval are 
those of Hon or ary Members; these are voted on at the 
July board meeting. Honor Awards recipients are notifi ed 
of their selection and invited to the appropriate award 
ceremony during the annual TSA Convention. Winning 
portfolios will be held for at least six month following 
the TSA Convention. The others will be returned to the 
nominating chapters prior to the convention.

Presentation
Awards will be presented during TSA’s 64th Annual 
Con ven tion in Fort Worth, Texas 2003. The names of 
Honor Awards re cip i ents are pub lished in Texas Ar-
 chi tect and press releases are sent to the ap pro pri ate 
news pa pers by the TSA pub li ca tions staff.

Submission Deadline
All nominations must be re ceived in the TSA of-
 fi ce no later than 5:00 p.m. on Friday, May 30, 
2003. Please direct questions to Jo Ann Turner at 
512/478-7386, or jturner@texasarchitect.org. Send 
nom i na tions to:   

Heather McKinney, AIA
Chair, TSA Honors Committee
Texas Society of Architects
816 Congress Avenue, Suite 970
Austin, Texas 78701

Honors Pro gram
2 0 0 3
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The writer is principal of Michael G. Imber Architect in San Antonio.

Frozen Music: 
The Architectural Arts
On display, evidence of the creative impulse 
reveals the architect’s evanescent vision

E X H I B I T I O N
b y  M I C H A E L  G .  I M B E R ,  A I A

Among the works on view was Boone Powell’s 

sketch for a theater; courtesy Blue Star Art Space.
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P R O J E C T  The Modern Art Museum of Fort Worth, Fort Worth
C L I E N T  MPA Foundation
D E S I G N  A R C H I T E C T  Tadao Ando Architect & Associates
A R C H I T E C T  O F  R E C O R D  Kendall/Heaton Associates, Inc.
C O N T R A C T O R  Linbeck Construction Company 
C O N S U L T A N T S  Richard Fitzgerald & Associates (consulting 

architect); Thornton-Tomasetti Engineers (structural); CHP 
& Associates (MEP); Huitt-Zollars, Inc. (civil); SWA Group 
(landscape architect); Waterscape Consultants (water 
feature consultants); George Sexton Associates (lighting); 
Peter Muller (curtainwall)

P H O T O G R A P H Y  Joe Aker - Aker/Zvonkovic Photography
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Tadao Ando is an invigorating, soothing presence. At 

his office in Osaka, speaking to a visitor in his soft 

growl, Ando appears as a man of action frequently 

interrupted by a stillness of internal rumination. 

With a serene, fluid motion he finishes a serving of 

green tea and rushes to share, silently, his latest art 

acquisitions—two books. One, an eternally closed 

tome of stone; the other, forever open to display text 

kiln-fired onto ceramic pages. These works, by Anna 

and Wolfgang Kubach-Wilmsen and Takako Araki, 

respectively, signify extremes of human expression; 

each embodying a notion of written thought rendered 

in materials immeasurably more durable than ink on 

paper. They point to mystery and revelation, even hint 

at transcendence. They also convey much about the 

architect who acquired them.

Ando has an overarching reputation for material 

precision. But no discussion of his work is complete 

without referencing its transcendence into the imma-

terial. Visitors to any of his buildings often realize an 

internal spiritual illumination while also experiencing 

a sense of timelessness. Ando fairly may be described 

as transcendentalist who arranges gentle confron-

tations between man and nature through which he 

aspires to a higher reality than that found in sensate 

experience alone. 

Ando has long explored the promise of such provo-

cations. In From the Periphery of Architecture (1991), 

Ando said: “The building remains a simple box, but 

nature and human movement alter the architecture in 

complex ways. To harbor spaces of great complexity 

in compositions that are geometrical and simple is to 

provide the unexpected and to stimulate a person’s 

consciousness. In the end, the simple box proposed by 

Modernism is by itself nothing but a simple box. I want 

to enrich architecture by introducing complexity into 

that simple box.”

That complexity undoubtedly has to do with what 

the Japanese know as Wabi (tranquil simplicity), Sabi 

(patina of age), and Suki (subtle elegance). Decep-

tively simple terms that enjoy that exquisite ambigu-

ity of all things Japanese, they are the offspring of 

traditional Japanese aesthetic and are continually at 

play in the work of Tadao Ando.

U
B
E
B
P
!P

O
E
P

boe!fohbhfe! uifn!xjui! jnnbufsjbm!fmfnfout!
)mjhiu-!tlz-!xjoe*!up!joufsuxjof!bsu-!bsdijufduvsf-!
boe!obuvsf/!Nvdi!pg!uif!joufsftu!jo!ijt!cvjmejoht!
efsjwft!gspn!gvoebnfoubm!boe!fttfoujbm!dpotusvd.
ujpobm!qbsut-!gspn!sfßofe!qspqpsujpot-!wpmvnft-!
boe! gpsnt/!Boep!tqfblt!pg!Óbqqspbdijoh! uif!
tqbdf!pg!uif!dptnptÔ!uispvhi!ijt!cvjmejoht-!boe!
uif!dpnqmfufe!Npefso!buuftut!up!ijt!tfbsdi!gps!
uif!nfubqiztjdbm!jo!bsdijufduvsf/!Uif!Npefso!jt!
b!cfbvujgvm!cvjmejoh-!wjtvbmmz!boe!fyqfsjfoujbmmz-!
boe!xijmf!opu!qfsgfdu-!uif!nvtfvn!p�fst!dmvft!bt!
up!xiz!BoepÖt!xpsl!nbz!cf!ifme!up!b!ijhifs!mfwfm!pg!
bdijfwfnfou!gps!ipx!ju!dbssjft!uijt!rvftu!up!ufsn/
Bt!xjui!nboz! sfdfou!nvtfvnt-!Boep!ibt!

efwpufe!b! tvctuboujbm!bnpvou!pg! tqbdf! up! uif!
NpefsoÖt!fousz!boe!djsdvmbujpo<!ipxfwfs-!ijt!
hbmmfsjft! sfnbjo!b!qpxfsgvm! boe!nfnpsbcmf!
qbsu!pg!pofÖt!fyqfsjfodf!pg! uif!cvjmejoh/!Uifz!
bsf!tjnqmf-!xfmm.qspqpsujpofe!xijuf!tqbdft!uibu!
bsf!tuspoh!cvu!ep!opu!dpnqfuf!xjui!uif!xpslt!pg!
bsu!po!ejtqmbz/!Nvmujqmf!djsdvmbujpo!qbuit!hjwf!bo!
jnqsfttjpo!pg!qspnfobef!boe!ejtdpwfsz!sbuifs!

uibo!b!qsfefufsnjofe!fyijcjujpo!jujofsbsz/!Uifsf!
bsf!ovnfspvt!qmbdft!xifsf!wjtjupst!dbo!tufq!pvu!
pg!uif!hbmmfsz!tqbdft!boe!ublf!b!tipsu!csfbl!up!hb{f!
bu!uif!tvsspvoejoh!mboetdbqf-!uif!epxoupxo!tlz.
mjof-!ps!uif!tdvmquvsf!hbsefo/!Po!uif!hspvoe!àpps!
uif!mbczsjoui.mjlf!tqbdft!cfuxffo!uif!dpodsfuf!
xbmmt!boe!uif!hmbtt!gbdbeft!bsf!qmbzgvm-!uipvhi!uif!
dmptf!tqbdjoh!pg!uif!nvmmjpot!dpnqspnjtft!uif!
jnqsfttjpo!pg!usbotqbsfodz/!Uisff!epvcmf.ifjhiu!
fyijcjujpo!tqbdft!bsf!joufsftujoh!bsdijufduvsbmmz-!
zfu!ju!jt!opu!pcwjpvt!ipx!uif!mjol!uifz!ftubcmjti!
cfuxffo!uif!uxp!àppst!xjmm!gvodujpo!xifo!uifsf!
jt!npsf!uibo!pof!tipx!jo!uif!cvjmejoh!ps!xifo!
fyijcjujpot!bsf!cfjoh!dibohfe/!Uif!obuvsbm!upq!
mjhiujoh!jo!uif!tfdpoe.gmpps!hbmmfsjft!jt!pg!uxp!
uzqftÒdpoujovpvt-!hbcmfe!tlzmjhiut!dpncjofe!
xjui!tvtqfoefe!usbotmvdfou!dfjmjoh!qbofmt!jo!uif!
35.gppu.xjef!hbmmfsjft!boe!xjui!mjofbs!dmfsftupsz!
xjoepxt!jo!uif!51.gppu.xjef!hbmmfsjft/!Jo!cpui!
dbtft!uif!mjhiu!jt!ipnphfopvt!boe!tpnfxibu!mjgf.
mftt/!Uif!usbotmvdfou!dfjmjoh!qbofmt!pggfs!mjuumf!
ijou!pg!uif!pvutjef!tlz!boe!mjhiu!dpoejujpot!ps!uif!

PH
OT

O 
BY

 D
AV

ID
 W

OO

Boep!tqfblt!pg!Õbqqspbdijoh!uif!tqbdf!pg!uif!dptnptÖ!jo!ijt!cvjmejoht-!

boe!uif!Npefso!buuftut!up!ijt!tfbsdi!gps!uif!nfubqiztjdbm!jo!bsdijufduvsf/





3 / 4  2 0 0 3 T E X A S  A R C H I T E C T 27

FLOOR PLAN
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For architects there is an inherent contradiction in 

the use of cast-in-place architectural concrete: we 

admire the craftsmanship and honesty in the material 

yet we tend to scrutinize every surface for flaws and 

imperfections. It is a high-wire act that requires a 

natural, labor-intensive product to have the consis-

tency of a manufactured one. When successful, as it 

is with the Fort Worth Modern, the result is a visually 

rich and tactile surface that nonetheless dematerial-

izes into pure form.

To realize Ando’s vision, architect-of-record 

Kendall/Heaton Associates and general contractor 

Linbeck had to overcome a relative lack of experi-

ence in working with exposed concrete on this scale. 

A consultant – Dr. Ramon Carrasquillo of Carrasquillo 

Associates in Austin – refined a concrete mix from 

Ando’s first U.S. project, a Chicago residence, and 

assisted with mock-up analysis and adjustments as 

work on the Modern progressed. The cement and 

aggregate for the project were selected from standard 

local material stockpiled in quantities sufficient for 

the two-year project. The special aspects of the mix 

were the use of fly ash (all from one power plant) and 

a high percentage of “fines” (carefully washed before 

use) needed to achieve the sharp corners and smooth 

surfaces that Ando desired.

After viewing numerous on-site mockups, a Finnish 

birch-veneer plywood with a phenolic coating was 

selected as the form liner. The formwork (comprised of 

panels and supporting trusses) was assembled inside 

a purpose-built, climate-controlled, 6,000-sf on-site 

fabrication building and set in place by crane.

The basement was constructed first, which allowed 

the team to study and perfect all aspects they were 

to encounter later—placement of ties, consolidation 

and vibration techniques, control joints, and inside 

and outside corners. The precautionary steps paid 

off, according to Paul Sipes, Linbeck’s senior project 

manager, who said team members afterward “were 

confident we could do it right when we got to the 

architectural concrete.”
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“Concrete” continued on page 31
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FENCES, GATES, AND HARDWARE: Ametco; MASONRY UNITS: 

Featherlite; GRANITE: Ingemar Group (Lucia Constructors, masonry 

contractor); COLD-FORMED METAL FRAMING: Dietrich Industries; STAINLESS 

STEEL AND GLASS GUARDRAIL SYSTEM: Offenhauser Co, Julius Blum; CUSTOM 

MADE ALUMINUM EXTRUSIONS AND BRACKETS: Offenhauser; ARCHITECTURALLY 

EXPOSED STRUCTURAL STEEL: American Steel and Aluminum; ARCHITECTURAL 

WOODWORK: Techniques, Inc.; LAMINATES: Formica; WATER REPELLENTS: 

Pacific Coatings; PREFORMED ALUMINUM PANEL SYSTEMS: A. Zahner Co.; 

MEMBRANE ROOFING: Johns-Manville; SHEET MEMBRANE WATERPROOFING: Car-

lisle Coatings; BEUTONITE CLAY WATERPROOFING: Volclay; LIQUID RUBBERIZED 

ASPHALT WATERPROOFING: Carlisle Coatings; ANTI-GRAFFITI SEALER: ProSoCo; 

METAL DOORS AND FRAMES: Curries; WOOD AND PLASTIC DOORS AND FRAMES: Wey-

erhauser; OVERHEAD DOORS: Cookson; ENTRANCES AND STOREFRONTS: Ellison 

Bronze; UNIT SKYLIGHTS: Supersky; GLASS: Interpane; GLAZED CURTAINWALL: 

Masonry Arts; PORCELAIN TILE: Floor Gres Ceramiche; ACOUSTICAL CEILINGS: 

Armstrong; WOOD FLOORING: Ponder; PAINTS: ICI Dulux; GYPSUM BOARD: 

USG; CARPET: Bentley, Prince Street; TRANSLUCENT PANEL CEILING SYSTEM: 

Skyspan; OPERABLE PARTITIONS: Modernfold; FURNITURE: Knoll; MOTORIZED 

SHADES: Mechoshade

R E S O U R C E S
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Ronnie Self is an assistant professor at the University of Houston’s 
Gerald D. Hines College of Architecture.

Linbeck also employed a full-time quality-control 

monitor who observed every pour to avoid any cement 

clumps or foreign objects (cigarette butts, etc.) in 

the concrete. According to David Spires of Thornton-

Thomasetti Group, the “vibration was very carefully 

executed and controlled, between too much (bug 

holes) and not enough (honeycombing). This, along 

with very carefully built, watertight formwork, is really 

the key to getting the results you’ve seen.”

Rollie Childers, AIA, a principal of Kendall/Heaton, 

noted that the formwork shop drawings were extremely 

important because every single conduit and device 

had to be cast in place. So important, in fact, that all 

of the relevant subcontractors were required to sign 

off on the final drawings. Generally, the walls were 

formed in two sizes: 24-foot width × 2-foot depth × 

18-foot height (or 16-foot height for the second floor) 

and a special C-shaped form for the interior galleries. 

Liners were re-used only once at most. On average 

between three and four walls (32 yards each) were 

cast weekly. Childers said Ando was relatively forgiv-

ing about the inevitable concrete variations, which 

Ando deemed to be evidence of its man-made nature. 

The only wall to be recast – the monumental two-story 

interior gallery space that displays Martin Puryear’s 

Ladder for Booker T. Washington – was accepted by 

Ando but rejected by the owner.

The finished exterior concrete surfaces were sealed 

to protect against moisture and graffiti. While the 

interior walls are au naturel, every square inch was 

scraped clean by hand using razor blades to enhance 

their smoothness.

“Concrete” continued from page 29
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P R O J E C T  Alley Theatre Center for Theatre Production, 
Houston

C L I E N T  The Alley Theatre
A R C H I T E C T  Ziegler Cooper Architects
C O N T R A C T O R  W.S. Bellows 
C O N S U L T A N T S  Hoover & Keith (acoustical); Perdohn Hahn 

(elevator); Caton Consulting (code/life safety); Arts, Crafts 
& Theatre Safety (industrial hygenist); I.A. Naiman & 
Associates (MEP)

P H O T O G R A P H E R  Aker/Zvonkovic Photography

(opposite page) A refined décor enhances the recep-

tion area. (left) The cavernous scene shop is the focal 

point of the facility. (below) Smaller, well-appointed 

workspaces contribute to the Alley’s high-quality 

production output.
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SLATE TILE: Thorntree; FLOORING: Nora; CARPET: Prince 

Street; FABRIC WALLCOVERING : Carnegie, DesignTex; FABRIC WRAPPED  

PANELS: Glant, Gretchen Bellinger; FURNITURE: Knoll; LIGHTING: Intrepid, 

Cooper Industries

R E S O U R C E S
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Mark Oberholzer, AIA, teaches architecture at Rice University’s 
School of Architecture and practices with Wittenberg Partner-
ship in Houston. 

FLOOR PLAN
 1 SCENE SHOP
 2 PAINT SHOP
 3 PAINT STORAGE
 4 SPRAY BOOTH
 5 SCENE CONSTRUCTION/STAGING
 6 SAW ROOM
 7 PROP SHOP
 8 SERVERY
 9 BOARD ROOM
 10 OFFICE
 11 RECEPTION
 12 LIBRARY
 13 MAIL ROOM
 14 BREAKROOM
 15 COPY ROOM
 16 OPEN OFFICE
 17 CONFERENCE
 18 OPEN TO BELOW

5

1

9

10

4 23

8

7
6

18

16

16

10

10

15

11

14

16
12

13

17

17

LEVEL 18

LEVEL 16

(above) Spacious rehearsal areas add to the facility’s 

convenience.
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P R O J E C T  The Neuhaus Stage at The Alley Theatre, Houston
C L I E N T  The Alley Theatre
A R C H I T E C T  Morris Architects
C O N T R A C T O R  W.S. Bellows 
C O N S U L T A N T S  Haynes Whaley Associates (structural); I.A. 
Naman & Associates (MEP); Jaffe Holden Acoustics (acoustical); 
Caton Consulting (code); Bos Lighting Design (lighting); Worrell 
Design Group (food service)
P H O T O G R A P H E R  Aker/Zvonkovic Photography
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b y  E R N E S T O  M A L D O N A D O ,  A I A

“Alley” continued on page 52

(top) The Neuhaus Stage’s arena seating can be recon-

figured into a U-shaped arrangement with a “thrust” 

stage in the middle. (above) The remodel nearly 

doubled the size of the lobby.
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P R O J E C T  The Band Shell at Fair Park, Dallas
C L I E N T  City of Dallas Park and Recreation Department
A R C H I T E C T  (1936) W. Scott Dunne and Christensen & 
Christensen; (1999-2002) GSR-Andrade Architects (formerly 
AAE Architects)
C O N T R A C T O R  Phillips/May Corporation 
C O N S U L T A N T S  Jaster-Quintanilla (structural); Hector Gomez 
Engineers (MEP); Introspec (waterproofing and specifications); 
Lindsley-McCoy (lighting)
P H O T O G R A P H E R S  Rob Dunkin and Christian Sheridan

Bu i l t  f o r  th e  Te x as 

C en tennia l  E x p o s i t i on , 

th e  67- y e ar- o ld

Band  Sh e l l  sh in e s  an e w.  
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b y  M A R C E L  Q U I M B Y ,  F A I A
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in a notorious

building adroitly

preserves history

while providing

sophisticated

technology.
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P R O J E C T  Seventh Floor Gallery at The Sixth Floor Museum, 
Dallas

C L I E N T  The Sixth Floor Museum at Dealey Plaza
A R C H I T E C T  Cunningham Architects
C O N T R A C T O R  Stillwell Building Systems 
C O N S U L T A N T S  James Smith (structural); MEP Systems 

(mechanical and electrical); Burden Brothers (mechanical 
plumbing); Fox Electric (electrical); Myrdin, Inc. (data and 
technology); PHW Architectural Lighting Design (lighting) 

P H O T O G R A P H E R  James Wilson 

(opposite page) The top floor of the Texas School Book 

Depository now houses a gallery space that blends modern 

fixtures with its century-old structural fabric. (above) 

Events take place in the central gallery.
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FLOOR PLAN
 1 ELEVATOR LOBBY
 2 PREP KITCHEN
 3 STAGING
 4 GALLERY
 5 STORAGE
 6 6TH FLOOR STAIR ACCESS
 7 GIFT SHOP

4
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The design is deceptively simple yet brilliantly

responds to the museum’s need for additional 

exhibition space that is exceedingly flexible.
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MASONRY RESTORATION AND CLEANING: ProSoCo; WATER-

PROOFING AND DAMPPROOFING: ProSoCo; GLASS: Binswanger; TILE: Daltile; 

PAINTS :Pittsburgh ; FLOOR SEALER : Polymax; SIGNAGE AND GRAPHICS : 

Hutchins & Vaughn

R E S O U R C E S
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The writer is principal of Marcel Quimby Architecture/Preservation 
in Dallas.

Sleek materials and a clean design clearly distinguish 

the new from the old.



We haven’t just made it big. 
We’ve made it bolder with 10 vibrant new colors.
Now, its 16" x 16" size isn’t the only big extra you’ll enjoy with Cortina Grande™ Vinyl Enhanced Tile. Introducing

10 vibrant new colors, for a total of 26 dynamic hues. Add to this Cortina Grande’s exclusive Tritonite™ II wear-

layer for superior scuff and stain resistance plus easy, low maintenance, and it’s no wonder VET has hit it big.

Visit www.azrock.com or call 1-800-558-2240.

A brand of Domco Tarkett Commercial
Better Flooring Solutions
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The Praeger Building, originally built in 1906 as a hard-

ware store facing the Bee County Courthouse, recently 

received a high-tech transformation. In a remote part of 

South Texas, where barely five percent of households own 

a computer, the new Joe Barnhart Bee County Library will 

provide students and their parents more than 40 comput-

ers with Internet access. The library also houses books 

for children, young adults, and adults, as well as a small 

law library and genealogy research section. The two-

story, 10,000-square-foot Praeger Building is a classic 

load-bearing brick mercantile structure with timber floor 

joists and cast-iron interior columns. During remodeling, 

all previous interior improvements were removed to reopen 

the original high spaces and expose the original cast-iron 

columns.  Although ceilings were lowered to house new 

ductwork, conduit, and computer cabling, narrow wooden 

floating panels allow a perception of the library’s high 

spaces. To bear the greater load of additional library mate-

rials and equipment, portions of the wood structure were 

reinforced.  The original exterior of the building was kept 

intact except for the replacing of windows and the addition 

of an elevator and staircase on the east side. Conceived as 

a transparent overlap to the brick structure, the steel-and-

glass addition contrasts with the original building rather 

than mimicking its style. The glass elevator allows library 

patrons a view of the Beaux Arts-style courthouse (1912; 

by Stephenson and Heldenfels) across the street.

L U I  C A L E O N

P O R T F O L I O L I B R A R I E S

FLOOR PLAN
 1 STAFF WORK ROOM
 2 PUBLIC MEETING ROOM 
 3 CHILDREN’S COLLECTION 
 4 YOUNG ADULTS
 5 CIRCULATION DESK
 6 STAIR AND ELEVATOR 
  ADDITION

1

Joe Barnhart Bee County Library P R O J E C T  Joe Barnhart Bee County Library, Beeville
C L I E N T  Joe Barnhart Foundation
A R C H I T E C T  Ray Bailey Architects
C O N T R A C T O R  Krueger Construction
C O N S U L T A N T S  Conti Jumper Gardner Associates (structural); 

Redding Linden Burr Consulting Engineers (MEP); David Hen-
ington (library consultant)

P H O T O G R A P H E R  Hester + Hardaway

SITE, STREET, AND MALL FURNISHINGS: Canterbury Inter-

national; MASONRY RESTORATION AND CLEANING: ProSoCo; LAMINATE CABINETS: 

Wilsonart; METAL ROOFING: Berridge Manufacturing; ROOF HATCH: Bilco; 

GLAZED CURTAINWALL: EFCO (BGR Specialties, mfr. rep); TILE: Daltile; 

ACOUSTICAL CEILINGS: Armstrong; PAINTS: Sherwin-Williams; VCT: Armstrong; 

CARPET: Interface; TOILET PARTITIONS: Comtec; TOILET ACCESSORIES: Bobrick; 

MANUFACTURED CASEWORK, LABORATORY CASEWORK, AND FURNITURE: Thos. Moser 

Cabinetmakers; WINDOW SHADES: Architectural Fabric Systems

R E S O U R C E S
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FIRST FLOOR
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MASONRY UNITS: Interstate (Blackson Brick, dist.); 

LIMESTONE: TexaStone Quarries; GRANITE: Texas Stone & Tile; SLATE: Edge-

water; LAMINATES: Pionite; METAL ROOFING: Revere Copper Products; FASCIA 

AND SOFFIT PANELS: Berridge Manufacturing; METAL DOORS AND FRAMES: Raco 

Altura; SPECIALTY DOORS: Panelfold; ENTRANCES AND STOREFRONTS: Kawneer; 

GLAZED CURTAINWALL: Kawneer; TILE: Daltile; ACOUSTICAL CEILINGS: Armstrong; 

PAINTS: Sherwin-Williams; OPERABLE PARTITIONS: Panelfold

McKinney Memorial Public Library is a 33,000-square-

foot structure designed by Corgan Associates of Dallas.  

The two-story library is the new central flagship for the 

northeast Texas city’s growing municipal library system, 

and the first phase of a long-term plan to recreate a town 

center. Completed in December 2001, the library’s design 

is influenced by the Prairie School in both form and materi-

als. Corgan created urban edges along the major north and 

south running streets by setting major facades along the 

U-shaped building. The site contains an intimately scaled 

courtyard to provide a plaza or “town center” used daily 

by library patrons or during special events. Parking is 

located north of the site, allowing a direct pedestrian link 

from the McKinney town square. The main lobby contains 

the central circulation desk and a seating area around a 

monumental fireplace. The library’s ground floor houses 

administration, a children’s library, and public meeting 

rooms. The second floor – where adult reading sections 

are located – is designed as a column-free space to allow 

flexibility for future spatial arrangements. Throughout the 

building, comfortable furniture is available in designated 

reading areas to create the ambience of a family living 

room. Daylighting is provided by high-set windows while 

deep overhangs soften direct sunlight. Indirect lighting 

– via lamps, pendants, and sconces – is used throughout 

the structure for general illumination. Amber brick and 

natural oak are the primary interior materials, while the 

exterior palette is brick masonry with a continuous base 

of Texas limestone at its perimeter.

L U I  C A L E O N

P O R T F O L I O L I B R A R I E S

R E S O U R C E S

FLOOR PLAN
 1 WORKROOM
 2 LOBBY
 3 MEETING ROOM
 4 CHILDRENS
 5 STORY TIME
 6 TODDLER ROOM
 7 YOUNG ADULT
 8 FICTION
 9 STAFF OFFICE
 10 COMPUTER LAB
 11 REFERENCE
 12 GENEALOGY
 13 OPEN TO BELOW
 14 BREAK ROOM
 15 QUIET ROOM
 16 NONFICTION
 

8

McKinney Memorial Public Library P R O J E C T  McKinney Memorial Public Library-Main Branch, 
McKinney

C L I E N T  City of McKinney
A R C H I T E C T  Corgan Associates
C O N T R A C T O R  Ratcliff Constructors 
C O N S U L T A N T S  L.A. Fuess Partners (structural); RLK Engineer-

ing (civil); Turner Engineering (MEP); SMR Landscape Architec-
ture (landscape architect); Amtech Roofing (roofing)

P H O T O G R A P H E R  Mark Olson 
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P R O J E C T  Reliant Stadium, Houston
C L I E N T  Harris County Sports & Convention Corporation
D E S I G N  A R C H I T E C T  HOK Sport + Venue + Event
A R C H I T E C T  O F  R E C O R D  Houston Stadium Consultants, a joint 

venture of Hermes Architects and Lockwood, Andrews & Newnam
C O N S T R U C T I O N  M A N A G E R  Manhattan/Beers Skanska, 

a joint venture of Manhattan Construction Co. and Beers 
Skanska 

C O N S U L T A N T S  Walter P. Moore, Kennedy & Associates (struc-
tural); Turner Collie & Braden, Sunland Engineering (civil and 
surveying); Carter & Burgess, Lockwood, Andrews & Newnam, 
M&E Engineering, Willie E. Lewis, Inc., Ferguson Consulting, 
Bovay Engineers (MEP); Wrightson, Johnson, Haddon & Wil-
liams (sound & video); Rolf Jensen & Associates (code), Schiff 
& Associates (security); Environmental Consultants & Monitor-
ing Services, Avila Engineering (geotechnical)

P H O T O G R A P H E R  Ed Massery 
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(opposite page) The retractable roof system’s Teflon-

coated fiberglass fabric adds to an overall sense of 

transparency. (top) The seating bowl’s unique design 

places each spectator is as close to the action as pos-

sible. (above) Interior finishes create visually exciting 

interiors for the patrons.



Circle 80 on the reader service card

Stone Marketing International Inc. would
like to congratulate the Texans on their
first season in Houston. We are honored to
have supplied the granite for the beautiful
countertops and flooring in the suites and
club level for the fabulous Reliant Stadium.

STONE
MARKETING
INTERNATIONAL, Inc.
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K-Grip North America, Inc.,
a revolutionary and attractive,
permanent anti-slip product is shown on
the black granite steps in this photo
insuring safety using these staircases in
the VIP suites at Reliant Stadium.
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N

SITE PLAN
 1 RELIANT STADIUM
 2 RELIANT ASTRODOME
 3 RELIANT CENTER
 4 RELIANT ARENA

2
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S T RUC T UR A L S T E E L : Hirschfeld Steel Company ; 

STRUCTURAL CONCRETE: Hanson Concrete; FORMWORK: Baker Concrete 

Construction; EXTERIOR GLAZING: Wausau; DRYWALL: USG; EXTERIOR METAL 

PANEL SYSTEM: Centria; DUROCK: USG; CUSTOM CMUS: Lucia Constructors; 

MASONRY ACCESSORIES : Hohmann & Barnard; MEMBRANE ROOF SYSTEM : 

Firestone Building Products; FABRIC ROOF SYSTEM: Birdair; ROOF MECHA-

NIZATION: Uni-Systems; LIFE SAFETY/SECURITY SYSTEMS: Siemens Building 

Technologies; ENERGY MANAGEMENT: Siemens Building Technologies; COM-

MUNICATIONS: Siemens Enterprise Networks; POWER, LIGHTING AND CONDUIT: 

Lithonia Lighting; INTERIOR ALUMINUM DOOR FRAMES: Versatrac Interior 

Aluminum; DOORS: VT Industries, Ceco, Overhead Doors; ARCHITECTURAL 

WOODWORK: Quality Woodwork; ENTRANCES AND STOREFRONTS: Bayou City 

Glass, Atlas; CARPET: Dupont Flooring; GRANITE FLOORING: Stone Mar-

keting International; CEILINGS: USG, Illbruck Metal Ceilings; MOVEABLE 

PARTITIONS: Kwikwall; FABRIC SMOKE CURTAINS: Smoke and Fire Protection 

Systems; POROUS PAVING: Invisible Structures (MKM Sales, Reg. Rep); 

GRANITE COUNTERTOPS: Stone Marketing International

R E S O U R C E S
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James D. Hill, AIA, practices architecture with Civic Design 
Associates in Houston.

(opposite page, top) Food concessions, interac-

tive kiosks, and retail stands surround the seating 

bowl. (opposite page, bottom) The 50-foot-wide 

main concourse allows patrons to move easily 

throughout the stadium. (right) Bar service shines 

with countertops of brushed stainless steel and 

translucent panels. 

Circle 43 on the reader service card
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Acme Handmades

Acme’s new Elgin, Texas plant which is producing “Acme 
Handmades” is the first molded brick plant west of the 
Mississippi. The soft textures and random folds and edges of this 
distintive product will provide an individual look to any project. 

Acme Brick Company s (800) 792-1234

N E W  P R O D U C T S

Circle 16 on the reader service card

Acme Brick is proud to be a sponsor 
of The Shape of Texas Radio Program.

Place your 
product listing 
in the next TA! 

Use this space to highlight 
your new product or service. 
Let TA help you compile 
a listing so you can take 
advantage of the most 
affordable color space in the 
magazine. 
 
Please call 512/249-7012 
for more advertising  
information.

and insulation quieted the room significantly. Projec-
tion of musical scores and placement of recorded 
sounds around the room is much more flexible, and 
that is useful because the stage now is “too quiet” 
at times. 

A new bar area, which had been somewhat hidden, 
now clearly addresses a lobby that is almost twice 
its original size. The architects raised the ceiling 
of the lobby, widened the curving stairway, and lit 
the whole space with cold cathode lighting in coves 
that curve around the free-form lobby. The women’s 
restroom was doubled in size while both men’s and 
women’s restrooms were outfitted with new lavatories 
and lights that add a touch of elegance. 

While no one in Houston is looking for a replay 
of the 2001 flood, the redesign of the Neuhaus 
Stage demonstrates that adversity often invites 
opportunity. In this case, the opportunities were 
quickly and thoughtfully analyzed and acted upon 
to create new capabilities for the stage and more 
comfortable and spacious accommodations for the 
audiences at the Alley. 

Ernesto Maldonado, AIA, is a principal of Glassman Shoemake 
Maldonado Architects in Houston.

MASONRY UNITS: Southwest Concrete Products; GRANITE: 

National Tile & Terrazzo; LAMINATES: Buffalo Cabinet; METAL DOORS AND 

FRAMES: Vistawall; WOOD AND PLASTIC DOORS AND FRAMES: Haley Brothers; 

STAINED GLASS: Architectural Metal Crafts; TILE: National Tile & Terrazzo; 

RUBBER FLOORING: Nora; RESILIENT FLOORING: Armstrong; PAINTS: ICI Dulux 

Benjamin Moore; HIGH-PERFORMANCE COATINGS: Zolatone; CARPET: Prince 

Street; DIMENSION STONE TILE: National Tile & Terrazzo; OPERABLE PARTITIONS: 

Hufcor; THEATRE SEATS: Irwin

“Alley” continued from page 35
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Architecturally-correct backdrops impose realism on a community theater’s productions.
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Stephen Sharpe is editor of Texas Architect.
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The release of Masonry Designer preceded this exciting building’s design, but its façade 
exemplifi es the almost infi nite range of patterns that this easy-to-use program allows.

Fort Worth Convention Center Expansion
architect Carter & Burgess, Fort Worth
design architect HOK, Dallas
general contractor Walker General Contractors, Fort Worth
masonry contractor ROC, Dallas

Please visit us on the internet: www.acmebrick.com
or check the phone directory to contact your 

local Acme Brick Company sales offi ce. 
Or please call 1-800-792-1234.

Pick, click, design with brick

Acme Brick introduces Masonry Designer, a powerful new tool for designing 
with brick and block. Now you can render your concepts with lifelike clarity 
using only a few clicks of your mouse. You can create an endless variety 
of wall patterns, freely mixing from the Acme Brick collection, Featherlite 
Burnished and Custom concrete masonry units, and dozens of mortar colors. 
Your imaginative artwork can then be printed, or even exported to AutoCAD.

Getting Started. 

After you launch 
Masonry Designer, 
please select the Help 
option for a quick 
guide to making 
the best use of this 
versatile program.

Click to download 
Masonry Designer 
at acmebrick.com

Click to download 
Masonry Designer 
at acmebrick.com
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Blackson 
 Brick Co.

214-855-5051  
www.blacksonbrick.com  
marc@blacksonbrick.com  

Discover the
advantages

of Arriscraft stone:

nine standard colors
.

four textures
.

installs like brick
.

no sealing required
.

guaranteed for 
life of building

.
custom colors

available

superior 
halls of 
learning

No other material matches the smooth elegance and rugged 
intensity of Arriscraft stone. Its design flexibility and material 

consistency are the envy of Nature itself.

Engineering & Computer Science Complex
University of Texas at Dallas

ARCHITECT 
F&S Partners Inc., Dallas

GENERAL CONTRACTOR 
Centex Construction Inc., Dallas

MASONRY CONTRACTOR 
Dee Brown Inc., Dallas
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