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NEW! Custom Colorful Designer 
2(achen ~ink1-

• 14 Different Shapes 

• 5 Corian Colors 
• Over 400 Design Possibilities 

With all of these choices, there's 
bound to be a Corian Sink 
Arrangement to fit your original 
kitchen design specs. 

With over 400 different shape 
combinations of single, double or 
triple bowl sinks that can be integrally 
mounted and colorfully coordinated 
with Corian countertops, mix and 
match with abandon to get EXACTLY 
what you want! 

Now, Corian offers the largest 
selection of Kitchen Sinks available 
anywhere, plus a full line of designer 
bathroom sinks. 

Contact The Conrad Company or your 
nearest quality kitchen and bath 
dealer for detai Is. 

Corian: Custom-crafted 
specially to suit your 

kitchen project 

Available in single, double, or one-and-a-half 
sinks; drop-in, or totally Integrated, Corlan 

sinks and worktops for total design flexibility . 

Specification: 
Corlan sinks and drainers can be totally Integrated Into kitchen 
worktops of solid non-pourous Corlan. They can also be fitted 
Into other types of worktops . Each bowl has an outlet suitable 

for waste disposal unit or basket strainer waste. Overflow 
outlets can be fitted If required . 

• 
D1str1buted By The Conrad Company 
15150 Sommermeyer. Suite 100 • Houston Texas 77041 • 7131896 0932 
2110 Hutton Dr. Suite 108 •Carrollton .Texas 75006 • 2141620 2822 



ARCHITEOURE FOR ENTERTAINMENT 

On the cover: 

Entertainment media 

al ter architecture and 

urban form (see story, p. 

26 ). Robocop: Deana 

New comb, Orion 

Pictures Corp.; Six Flags 

roller coaster: Croig 
Kuhne r; pavilions at 

EPCOT Center: Gerold 

Moarheod 

FM more infonnatiOlt on 
Corion or n.. Conrod 
Company , circle I on th4t 
reoder inquiry card. 

DEPARTMENTS 

All in Fun: Ente rtainme nt Architecture 26 
I lou.,mn .m:hm:ct Bruce \ \ cbh dch cs mto the pcnna­
ncnt c-Jmh·al that pen ades architecture .Jt m.tn) le, cl, 
mda}. hom Dl\ne)L"<lUe theme p.1rb, 111,111,, ,1nd ,ideo 
.1n.-.1dc, lCl "infom1nmcm ~ ,ll 11><>., and , i.,m,~' centc~. 
tr.iditional puhlic icons arc gh ing ,1 a} lO the 1mage11 
.md m,1chme11 of.1 mm ic-,et ,1 orltl. 

NEWS 

INTERIORS 

SURVEY 

Editor's Note 

letters 

Issue Theme 

Also in this issue: 

TSA DESIGN AWARDS 
CAu FOR ENTRIES 

ANNUAL SURVEY OF 

TEXAS ARCHITECTS 

2nd Annua l Graph ics Compe tition 34 
\ \-c pre,ent frx,H. lubitrrt\ contc.,t for n1 o-dimcn­
.,ional "ork h) arch1rcch and .,tmlcms. 'fo cmy-four 
"inning c,amplcs of tk'S1gn .md 1llustr.1tion cxprc'>s the 
funcuon and delight of communicnion, not huildmg. 
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Master Distributor of Amer ican-Made 

8-tnch End Block. Vue or Decora 6-mch Hedron Comer Units, Vue or Decora 

New Products from the Industry Leader 
We provide design and technical guidance ... PC GlassBlock "-' products and 

accessory samples ... and project quotations. 
Our years of glass block experience mean we can help you build with con­

fidence ... with one of today's most versatile construc tion materials. 
PC GlassBlock ,s a reg,s1ered lrademarl< of P1t1sburg eo,,.ng Co,po,a1,on 

Circle 4 on the reader inquiry card 

Just one of 14 Corian® Sinks. Over 400 Design Possibilities! 

,~~ 
~ ) AUSTIN : Classic Marble 512/837-9260 

,.. """' DALLAS: Goodall Distributors Inc. 214/243-3474 
HOUSTON : Southwest Kitchen & Bath Systems 713/682-0021 

Circle 3 on the reader inquiry card 
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6" by 6" Glass Paver. Delph, Pattern 

f ~ Mc1SONRY f, ®ISS 
S}STEMS INC. 

f ~ 9 189-F WINKLER , HOUSTON, TX n o11 
P.O . Box 87097, HOUSTON, TX 77287-7097 
PHONE: 713/944-9716 
FAX: 713/944-1723 

The Greatest Lamps on Earth 
Meet at Jerri Kunz. 

See American mode and European import 
lighting for the home, office, ranch or dorm 
in our downtown reloil showroom. 

Jerr, Kunz ,s the orch,tect's and designer's 
source ,n Austin for Artemide, Ron Rezek, 
Tre Ci Luce, Solzi Luce, Koch & Lowy and 
Kovacs lighting as well as many others. 

TIZIO • and ORB/$ •, above, in stock. 

JERRI KUNZ 
• 111 rK" dt I' f ,r II it •it 1\ • 11 

405 Neches Austin, TX 78701 
Open Mon-Fri 10- 6 

(512) 474 -8005 

Circle 5 an e rea er inquiry car 
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EDITOR ' S 

When Fun Gets Serious 
B RLCE \\'EBB , '"" \RCHITFCT, FOl.'C. \TOR , \:'\'D \\RJ"I FR from 

I lou.<,ton, secs the theme for thi'i issue. ln just the sort of thought­
prornking feature rhar ,1 e mo~t enjo} presenting in "fe.,·11s. lrdJitrct, 
\\ 'ebb explores the ,1 ay that enrerminment medi,1-specificall} the 
high-tech drnm.i., of m,1yhem typified h} the Robo<"op modes, and the 
"'1nitized social ,1rr.mgemcnts exemplified h} Disnc} theme parb-ha,e 
not only sp,m nccl numerous entertainment center. in 1i:xas, hut ha, e 
also started co influence more and more aspects of clail} life, from the 
shopping mall to the museum ,11ul the educational center. 

It's a prm·ocaci,·c thesis, with a number of complex ramifications for 
architects. If nothing cl,e, \ \ebb\ story offer. a caution to the design 
communil:), ,1 h1ch li,cs on selling the ,1hiliC) co project and c, enni.111) 
co build images from the collccti,c \merit-;111 psyche. That psyche, it 
.,ecms, "offering fe\\ er ,rnd fc,1 er options to dcsihrncr'>: not only, as 
\\ebb,, ntL'S, arc ,1II mall., becoming a single s1x1cc "that jtM h,1sn 't hccn 
connected up yet"; other soci,11 instinicions ha, c fallen under the ,,1mc 
<,pell, offering architectural <;paces ,1 here "it's ah, ays you ,1ga111st the 
microchip." Fntcrtainmcnt, \\'chh '>hows, i., serious businc,s. 

\Jso 111 this issue, \I e pre..cnc the ,, inner, of the second '/h~,s. lrd,1-
lrff Graphics Competition, \\h1ch ,, ,1s judged this yc,1r h} Derck 
B,1cchus, art director of P1vgn-sih:,·. lrd•itffttm·;John Blood, an archi­
tect and illustmmr from '-:c,1 I I.I\ en, Conn., and Jorge Ballina C,1r,a, 
dean of the ~hool of ,1rchitcnurc at the L ni, cr,idad lhcroamcriL~m:1 in 
\lc\lco Cit). This y car, :!4 ,1 mncr, were chosen, sho\\ 111g some of the 
llt:st rcmlcr111g-,, sketches, ,md husincs, and puhlit ·,1tion gmphic, from 
pr:1ct1t1oncr, ,incl .,n,clcnts around the st.ice. 

In our lntcnors sccuon we prcscm projects h) I louston architects 
\ \'illi.un E ~tern & \wx:1atcs; hy rt,c ( )gleshy ( ;roup, Inc., of l),1llas; 
and hy S I L DIO ' lh.1s of \usrin. 

Our Sun c~ ,ccuon features notes on tra, cl in Tunisi,1 h) TI con­
tnhuong editor (,cr.ild \ loorhcacl; .1 nc,, resalencc in D,111.h designed 
h) Ste, en I loll ( \ l.1, Lc,-y, \rchnect, of D,111.is is consulting architect); 
Jnd ,1 profile of the prize,, 111n111g Cunnmgh,1111 \rchitccts, \\hich 1s 
nlJking the tr,msicion from young m C'>Lahlishccl firm. Our On Paper 
dcp,1mncnt sh<l\\ t,lSL-", reflections on architecture and ·1c,.1s folklore h) 
D.1, 1d F,1rrcll of Dal Lis\ Good, Fulton & F,1rrcll \rd1itects. 

fl', \I '' , \ ( ORRI (. rl\ I L PD \IF, 1f not .l rclrJCII0ll, IS 111 order for ,1 
story ,, c r.m 111 our \ l.iy/Junc l\suc of this )C:lr, reporting the pl.m h) 
C.corgc \11tchcll\ \\'oodlancls Corpor,rnon to hu} the Bank ot the 
South\\ est site in elem ntm1 n I louston .rnd to build a sky scraper dc­
sig-nccl h, Chic-,1g-o :1rchitcct l lclmut l:1hn. It \I ould h,n c hccn the tir,t 
sk~ scr,1~r hcgu~ in d<l\\ nm,, n I lou~wn in l1.1lf ,1 dec.1clc, a symbol of 
the cit) 's economic resurgence. It rum, out, hm,c,cr, ch.it \ l itchcll has 
nor bought the proper(). In fact, the Resolution Tn1St Corporation 
clccidccl co ,1uctmn the site ,1ftcr \ litchcll announced Im interest; just 
heforc the :rnt·non, ,1 hen tt bet'.lmc dc,1r th.it no other lll(ls ,, ere gomg 
co he m,1clc, \ litchcll\ comp,111} "1thdre,, its offer. Roger L. Calatas, 
prcs1dc111 of the \\<><xii.nub Corp<>1~1uon, hl.imcd a deterioration in the 
n,uirnul real cst:1tc nurkct for hurung the comp,rny \ cffort'.'t to secure 
fin.mc111g. "F, en though I louston's cconom~ continue., to rccmcr at a 
healthy r.llc, recent rc,11 est.He d<m mum., mother p.ms of the count!) 
ha,c h,ul a ncgau,c imp,1ct," C,11.nas s:1id in a subsequent press release. 

\ml Jlthough I louston nc,"p,1pcr, arc nm\ reporting a "suburban 
building hoom," ,, ith pl.umcd consrn1ct1on of fi,e office huildings on 
the CIC)\ outskirt'>, the South\\ est 'lm1 er site clo,1 ntm1 n rem,1i11s ;1 
sy mholic threshold for the tit) 's rccm Cl), one~ ct co he m,s.,cd. 

Lone Sc.1r Pl.11,1 in d1l\\ 11tm1 n Dallas, .1 project of \lctro­
poliran \tnicrnrc<, mentioned in the '>ame stor}, is still proceeding 
:ls ,rnnounccd. Joel Hfo-,·e11 811r1111 

NOTE 
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"THE KEY TO ANY 

GOOD PROJECT IS THIS: 

DIVERSIFY." 

And what a better way to diversify than with the beautiful shapes and sizes of Marvin 
windows. They not only hold your attention, they provide lasting beauty and value, because each 
one is painstakingly crafted by hand and built lo fit exactly they way ii should. For a free 
catalog, wri te Marvin Windows, Warroad, MN 56763; or call 1-800 -346 -5128 . 
Or see your local Marvin Windows dealer as listed on the opposite page. 

MARVIN WINDOWSARE MADE 10 ORDER. 
Circle 6 on the reade r inquiry cord 



AUSTIN 
Marvin Windows Planning 
Center 
?1 ,o O, •nlon 011v1) 

Su1to lO!J 
Au 1111 It x 1 78758 
5121835 9203 
All11 M,~ ael Nied 

CORPUS CHRISTI 
The Fisher Home Design 
Center 
800 669-0914 

DALLAS 
Marvin Windows Planning 
Center 
. •,. 19 Lombardy Lane 
Danas. Texas 75220 
214/351-1186 
Attn: Ron Burton 

FORT WORTH 
Marvin Windows Planning 
Center 
5801 Curzon 
Fort Worth. Texas 76107 
817/737-8877 
Attn· David Reynolds 

HOUSTON 
Lone Star Plywood 
and Door Corp . 
16001 Tomball Parkway 
Houston, Texas 77086 
713 440-9090 

KERRVILLE AREA 
The Fisher Home Design 
Center 
800 669-0914 
Attn Paul Holland 

LONGVIEW 
Marvin Windows Planning 
Center 
1707 Loop 281 West 
Long111ew. Texas 75604 
214 759·9675 
Attn Lonnie Robinson 

McALLEN, BROWNSVILLE, 
IAH EDO 
fho rt sher Home Design 
Center 
800 G69 0914 
Attn Bob Garcia 

SANANTONIO 
The Fisher Home Destgn 
Center 
C,450 Camp Bullis Ho.id 
sc1n An1on10, Toxa 78257 
512,698 0914 
800 669 0914 

On Kahn 's Search for " Realness" 
I\\ \S PLt .\S l'D T O RF. \O the essay on Louis 
Kahn h) \l ilo~,1, Cekic in the \1ay/Junc 
issue. Though I ,1111 a remporaril) displaced 
Tex.ts archnect, l\·c continued my suh­
~cription, ,uul I hope to sec other such 
thoughtful .truck"> m furure issues. 

The es~a\ ",1, ,1 rnneh reminder of the 
humanness ;>f Kahn\" ori and of his ahilit\ 
to sec and ,1ct beyond the , cil of St) le an~I 
acsthetit-s and to tru~t the "unmeasurab le" 
as the true beginning. Perhaps Cekic is 
correct \\hen he oh,cnes that 1-.,thn's mtlu­
ence i, fading or is nahely ignored. \ s :ir­
chitecb \\ e do depend solely on built\\ ork, 
the "me,1Surahle," to reflect the tremendous 
search for ,t poetry of'·rcalne.,,," of e,prcs­
sion ,rnd accommodauon under often ap.1-
theuc condition,. h:;1hn remimls m \\ hat " 
1x>ssihlc. It 1s up tO us; \\e must simply \\ Ork 
h;1rder. A11tbo11y Grant/ 

San Rafael, Calif. 

A Well-Writt en Boom Story 
I IIIOROL(,lll ,\ I 'JOH O " \\\ ell- Il e.tied 
13u1ld1ng Boom" m the \l a)/June 199() 1,­
sue. It ,, a good comlen~arion of all the ,1c· 
th 11.) in the \ led1cal Center bet,\ ccn 1985 
• rnd 1990. 

1 look forn Jrd to recci, ·­
ing 'fex11s. lrrh11e,1 e\'ery two 
month, and thorough ly en­
io) the article, you prmidc. 

Leo F. Com gan, Jr. 
Dallas 

Correction s 

LETTERS 

TIii P1'FC01T Pw1uo,, f 
designed by Fay J one, & f 
\ laurice J ennings/ .\rchi- , 
tccts .md mentioned in the Louis I. Kohn (Riuoli, 1986) 

\ larch/ \ pril Sun e) ,ection, 
is located in \l is,i,sippi, no t .\l ichigan. 

h "A \Vn L.-IJI \U O 8 L ll O"G 800\I " 

CT. I \ lay/J unc I 990), credit, for the Dunn 
P,nient 'fower ,it \ lcthodist I lospit,11 \\ ere 
incorrect. \! orris* \ rchitech prmidcd Jr­
chitcctural and interior architectur, 11 scr­
' ices. Janita Lo & \ ssoci:1tcs handled inte­
rior lini,he, :rnd furni,hinh"'· 

1, 1111 JL1 ,, / AL GL '>I Interior, ,ection, the 
\ 1Mm office of The \\ 'hitc Budd \:111 '>:cs, 
Partnersh ip should h.wc hecn li,tcd a, the 
firm respon,ib le for the lko \\ n- l lc,lll) State 
Office Building in \ ustin . 

Circle 7 on tho reader inquiry cord 
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NEWS 
Return to boomtown? 8 
DAUAS/HOUSTON Dozens of major pro1ects ore 
waiting in the w ings in these cities, while 
downtown oreos face o temporory slump. 

The Grand Projects of Pari s 8 
HOUSTON On d isplay ore 11 built or planned 
monumental works in Paris 

Soviet focus at the convention 9 
DAllAS An exhibition ot the TSA Annual Meeting 
tracks Soviet architecture since 1917 

Architecture We ek 1990 9 
AUSTIN Keeping olive o Aedgling public-outreach 
program , arts end architecture groups ore or· 

gonizing o week~ong series of events. 

Of No te 9 

Colors of the Economic Summit 10 
HOU TON Broodcost around the world, e,ght light 
spikes gave the Summit o focal image 

Calendar 10 

Ties that bind: Growth , mobility 12 
DAl AS A recent conference uncovered strong 

positions on occommodoting cities ' progress. 

Oak Cliff: 7th larg est Texas city? 16 
DAUAS A disgrunrled city.w1th111-a<ity tokes o long 

herd look ot going it clone 

American settles in at Alliance 17 
FOl' T w >RTH A massive cantilever will bring o 

contingent of maintenance workers and seven 
planes under one roof. 

• 

DAllAS/HOUSTON 

Suburban office buldings plamed 
SL Bl RB\' OFI ICI co,!, I Rl 'C"l 10'< in 
' [has' hirgest cine, 1s poi,ed for ,1 burst of 
acti, it\, real e,t,ite analr,h ,,1,. 

In ~he I louston ,ir~a. fm;r nc\\ nujor 
suburban office building, arc pl.urned. ac­
cording to re,e,irchers ,11 the I lou,ton office 
of C:ushnun & \\'akefield. \ nc\\ tower i, 
planned h} Prudential ln,ur,mce on \ \ c,­
thcimer at Bcltwa} 8; L1ndnurk (;raplrn:, 
Co1v. has purcha,cd land for a he,1dl1uartcrs 
on Fldridgc Ro,1d. het\1ccn \lcmori,11 Dri,e 
and "at) Free,,,1y; B\J(, ~oft\\;1re, Inc., 
plans a high-me office huild111g on <;,ug,1r 
Creel.. Ce1;ter Boule\.ml; ,ind F;icmh\\c~d 
DeH!lnpmcnt i, planning an 18-sror}, 
400,000-square-foot office building in the 
Greenspoint comple, on lmerst,1te 45. 

In the D.111,1'> area, as ll1.111} ,1s 20 bu,ltling 
de,11, ,ire being put together, analy,ts s,iy. 
Frederick Re} nolds, a market-re,c,1rch co ­
ordrnator \\ ith Cushman & \ \ ,11..elicld\ 
Dall,1, office s.J}, th,11, in ,idduion to the 
Lone St.1r ' lil\\ er planned for do" nrm1 n 
Dall,h h} \ lctropolit,111 Strucnirc,, there ;ire 
I() huildmg,. reprcsentmg ne,1rl} I() million 
,11uare feet of office ,p,Ke, propmcd for the 
D.1ll,1.Jh,n \ \ onh area. 

... !'he mm1w11e, proposmg thl'SC project, 
arc ,,,11t1ng either for le,1d rc1um, or fi­
nancmg," Re} nold, S.l} ,. 

\ccording to Re} nol1b, ,1111ong rhe 
pro1ect-., mos1 likcl} to ,t,1n ,oon ,ire a ne1, 
um er for The Cre,cem comple,, to he de­
, eloped h} Ro,c,, ood Properuc,; and ,1 
,ccond tel\\ er for I ir,t lntcr,t,llc Pl.iza 
(fom1erh t·alled Foum.un Pl.1ce, \ll1cd Bani.: 
Pla,,1. lt;tcrtir,t Pl.11,1, ere.), "hu:h ,1;ts re­
cent!} purch,1,cd h} Chuhh Rc,11~. 

\o far in J ()()(), Re} nold, ,,1} ,. the D,111.i, 
t·cntr,11 husine" district '"ha, c,pericnced ,1 
neg.1th c ahsnrption" cif mer 600,000 ,1111.1re 

H OU T O N 

UH surveys new Paris proiects 
\\ ' 1 t 11 ·1111 Ee o,o \I IC St \1\111 Ill J uh 
came the first L .\. mounting of" ln·hitl'f-
111r,•..-a1p11,1lt-.< ,, !',,,.,_.., .. a 111,11or c,h1hiuon 
chroniclmg the dc,clopmcnt of 11 monu 
mcnt.11 puhlic prnjcw, in P,1m. ( )11 dtspl,l} 

... through Sept. If, ,ll the C ni, er,it} of 
I louston College of \rdmecture. the tits 
pl.1} mdudc, till Ors.I\ .ind LouHl' mu­

French president Fron~ois ,cum projects, the \r.th \ \ orld l11'lllUtl', llll' 
Mitterond (above ) opened the Crande \rche of L1 Dden,\c, till' \ l1111,ll'} 
exhibition , with Kenneth Loy, of h11.111cc, the ll.i\ltllt: Opcr.1, .111d l..1 
chairman of the UH Boord of \ ,Ilene. \lso in the c,hih111011 ,Ire pl.mned 
Regents, ond George Magn er, prnJCCh for ,111 inrcrn,11io11.1I confncnn• 
Acting UH President; The t·cnter in the ,ludm, of the I 1fti:l ' limn. till' 
Orsoy Museum (right) 
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'\,111011.1I '\,1tur.1l I li,ton \lu,c11111, .111d .1 
nc,, lihr.ir} .1ml puhlic SlJu,1rc· ti,r J>.1r1,. 

During the Su111n11t, Frend1 President 
I r.111\·rns \ I me rand, 1,11ed the uni\ er,ll} 
.ind,, .1s .m .mled .i Doctor:11e of I hun.rnitic, 

Among on estimated 20 projects in early 

stages of negotiation in Dollos is the com· 

ponion lo First Interstate Tower (formerly Al · 

tied Bonk Tower ; designed by t.M . Pei ond 

Partners ) 01 Fountain Place. Chubb Realty re· 

cently purchased the property . 

feet of office ,pace; during rhc ,,une period, 
the cit) 's whurh.111 area ,1h,orhcd o,cr a 
million ,q11.1rc feet, grm1 th that Reynold, 
,mrihurc, to relocation, h} F\\on, GTF, 
.111d other companic, to La, Colina, ,1nd 
other D.1lla, whurh,. Dc,pi1e the trend , 
"do\\ r1to,111 Dall.is is going to c:omc hack," 
Re} nold, .idtl... O, er h·,1lf of' the propmed I() 
1111ll,on '>tJU.trc feet of ,p.1cc ,, ould hc.: in the 
central husinc,, di,trict, re,earch show,; of 
the remaining propo,cd office space, t\\ o 
1111ll1011 ,c1u;1re feet ,wuld he !wilt ,1long the 
'\orth Ccntr.il F ,prcs,,1;1}, ,1 hilc a million 
squ.1re feet ,,ould he huih ,1long Tunic 
Creel.., ,md :1 half-million ,qu,1rc feet,, ould 
center on the LBJ Fr~e,,,1} in '\:orth D,1ll.1,. 

Stati,tit, lcir I lou,ton in the fir,t qu,incr 
of J()(J() shcmcd unc,pccted ,,cal..ne,s in the 
dcm ntm, n and (;,1llcria/\ \ est Loop areas, 
Cu,hm.m & \ \ ;il..eficld offid,11 J.1111e, Peter-, 
,11111ounccd 111 Jul}, Peter, predict, rh:11 
Septemher fi!,{urcs \\ 111 ,ho1, a le,hmg re ­
hound in these are,1,. Joel ll1u'rell 811r1111 

r 
i 

.111d ., position m1 th e Ul I farnlt} a, l)i,tin -
1;1mhed Profew>r of \r chitccturc. \ li1tc-
1.111d toured the c,l11hition, oflcring personal 
l·m11111c11t,1r} on c.1ch pro1ect includin!( 
pr.1i,1: for the elegance ,rnd i111,1gin,1tion of 
1ht· l.0111re ,rnd \r,1h \\orld Institute , ,1hilc 
nitll'11tn g the \lini,ll") of F11unre ,ind th e 
< )per,1 ·., confli cting cle, ,nimul theme,. 

( )nc ,upporting di,pl,1} fc.1ture, photo­
i.rraph, h} Richard Pa} ne of hi,ton c,11 
111on11me11t.. in P,1ris. R11y D011 Tille_'/ 
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TSA to mount Soviet exhibition 
\, l'\Rt 01 \' I \C 11\'\C,t .1grcc111cnt hc­
t\\ccn the lt;u, '-iOl'lll\ ol \rd11tnt, Jnd 
the l nion of ',o, 11.1 \rd11tec1s, ,1 displ.i) of 
S, ,, 1e1 11n:h1tcnurc s1m e the Ru,,1.111 Re\'o­
lu11on ,111! l,l. hung III the IS\ \nnual 
\1eclln~ pr ... lm 1, e~l11h1111111 h,111 in the 
I >allas < omc11111111 ( uuer, < >ct. ~5-2,. 

I h<· rcndcnn~s and photograph, that 
111.,l,• "I' 1h, c~h1l1111011 \\Ill be tfo·idcd into 
dun 11eno,b l'Jl7 30, lfJJ0-60,and 1960-
''0 \11 c,11111:ited ,o illu.,trations arc in­
, lud, I '-ie,cr.il 111tcrprct.1non, ,ire suggt.-sted 
Ii, Mllall-sc.11.: reproductions of the works. 
One 1s th.II dc,ign in the Lenin and Stal111 
cm, offered ,1 to,11:ring, ma,,i\'C 1111Jgef), 
, ,111ct1111l·, ,l!!!!ft."'" c to a fault a, in unbuilt 

de,1gns for a \ lonumcnt to SO\ 1ct Power 
,md the P.1lact: of the S0\1ets. 

In n111junccion ,1ith tht: e\hibicion. \uri 
Pl 110nm, I Ion. l·~\l . .\, fir.t ,t:cret.lf) of the 
Sm1c1 :irehitctcl', · unmn, "111 ,peak to con­
' c111111n-a:111er \lsitor.. \J.,o "l>CJl.ing <lur-
111g t < rn, ,, cntion "ill be architect \ lark 
\lad of '-i.1n FrJnci-.co and \\ ',1yne Burl.an 
ol \I J 1·e \i,wn,, Inc. l"'i \ De,ign 
\,1 .1rds juror, Frank Israel and Barton 
\ h crs of Lo, , \n~ek-.. and John \I.\. Lee of 
:'l.:c11 \i,rl. 11 ill et;mment on Tc\a, ,1rch1tec-
1urc at .111 announcement reception. RDT 

AUSTIN 

Week of arditecture scheduled 
row 1111 " < O '\I > \ r \R " \ RO\\, local 
a1d,i1n1ur1;, histof), int1;nor-de,1gn, ,md 
arts l,'Tou11s h.1, e llJl1dcd together lO pn . ..,cnt 
a \\ eel. of e, enl\, lectures, and e"hih1t1on, 
on 1nh11enure. ',chedulcd Oct. 6-14, 
M \u\1111 \rch1tecture \\eel 1990" i, in­
re ndctl 111 enhance puhhc ,m arcne,, of the 
< II) 's .1rd11tn1ure .md urhan tlc,ign. R) 
co111l1111111i.: forn:, for a concentr.1tcd ,crie, 
of rd.nctl ~, cnb, org-Jnizer. hope to .1chic, c 
grc.ncr outreach than \\tlUld he po"ihl.: for 
111) ol the imli, idual e, ent, on their 0,1 n. 

I ht· ,H·cl.: bring, together puhhc-p,ir­
uop.1111111 ,Kth itit..., ,uch a, a ci!),1 ide ,1111;1-

tcur 11rch11n cur.ii photograph) com1>eooon, 
th \I \ I lonw ·four, the city De'il,'11 Com-
1111 1,,11' 1111111.1! i1,1.1nl,, tour. uf.1rchicec-
111ml 1n1 t 'studios, .1 \\ ,tl~ing mur of h1,­
loflt I d1111d1n nc,r th.: Capitol, .111 IBD 
1n h1tlll1J1 11 tr I ure hunt, lecture, and 
1, nrbhops on J1lh1tec111rc and l.111d,c.1pc 
1rd,11,·,11111:, 11111 c101 111 opportuni!) for 
( ,111 '-i111111s to earn ard111ec1ur.: hadgc,. 
fr, r /1.l,itrtt 111111111111111 m cxhilmion of 
\\llllltrsut 1h,· lst 111112nd 111111.1ICraphic, 
( ,(Jlll(>CllllflllS ,II I he \ lei ~IIIC ( , 1llcf) in Ln 
\u,1111's < ,uld~1111tl1 111II 

SIM ,n,uru1g rn g.11111 mons 111d11tlc I .agun.1 
( ,lun.1 \rt \ hl'<'IIIII, 1hc \11s1111 l h 1p1,·1~ of 
the \ I \ .md I he \mcrh ,HI Sou ct\ of 
I n,l"-,1pc \rd111n 1,, th,· 111) 's I >.-,,g,; ,111.t 

Among the Soviet works ot the TSA Annual 

Meeting will be Nlndustr iot EnterpriseH (top ), 

on architectural fantasy from 1930 , ond o 

1924 competition design (abov e) for o joint · 

stock company building in Moscow . 

I li,mric 1.andnurl.: comm1"ion,, the \u,tm 
I li,wf) Ccnt.:r. tht: \u,1111 I IMClf) \"o 
c1.1rion, the \mtin Com cnrion aml \ i,irnr. 
Bureau, \u,11n \\ omen 111 \rch11cuurc, 
'frx,u. ln.·/,11,·.-r, Ccncr:11 lc,a, C:h,ipter of the 
ln,uruti: of Busine" De'igncr,, the· lc\.h 
Chapter of the Socicl) of \rchirecrur.11 
I fi-tori.111,, the Iha, \,,oci.1rion for Inte ­
rior Dl">l!,'ll, and L I \u,c111 \ Center for the 
'-itu,h of \mcricm \rch1cecturc •• ind -.c, er.ti 
pm.it<: ,pon,or. and contributor.. RDT 

OF NOTE 
Founders Pork regroups for charette 
The developer consortium Founders Park Ven­

ture rescheduled its planned late-July charette 
lo discuss redeveloping a 600-ocre lroct of 

Houston that includes the Fourth Ward and 
Allen Parkway Village (see ·News,• TA Moy/ 

June 1990). Following Andres Duany and 
Elizabelh Plaler-Zyberk's withdrawal from lhe 

projecl in early July, developers named envi­
ronmental designers Carr, lynch, Hack and 
Sandell of Cambridge, Moss , and Houslon­
bosed Sikes Jennings Kelly & Brewer as joinl 
lead architects and planners. The charette was 

held Aug 1 8-21 

The See-Through Years 
·The See-Through Years; a symposium on the 
lessons of the 1980s, co-sponsored by TSA 

and 1he Rice Design Alliance, will be held Jan 
17 in the Museum of Fine Aris' Brown Audito­
rium in Houston 

Fort Worth voters halt master plan 
In a July 10 bond eleclion, Fort Worlh volers 

rejected a $20.million fundrng pockage for 
renovotions to the Will Rogers Auditorium, 
which would have been lhe firsl phase of work 
called for by lhe Cuhural District Mosler Plan 

(see "News; TA Moy/June 1990) 

Private prisons remedy deficiencies 
The Texas Boord of Criminal Justice has 
bocked down from its previous criticism of 

Texas' privately run prisons (see • Al first so full 
of promise," TA July/Aug 1990) A subcommit­
tee of the board ordered a sludy on exponsion 
of lhe slate's schools program for convicts lo 

private prisons, sayrng deficiencies in other ar­
eas al lhe prisons have been correcled . 

Simpsons tribute gets 'Golden Bucket' 
The top award 

in this year's 
Houston Chap­

ter / AIA 
Steelcase 
Sandcas~e 
Building Com­

petition on 
Galveston's 

Easl Beach 
wenl to EDI Ar­

chitecture/Plan­
ning for ils 
recasting in sand of Mounl Rushmore, featur­
ing ·The Simpsons· inslead of U S. presidents. 

Malcolm Quantrill honored 
Malcolm Quantnll, dislinguished professor of 
architecture at Texas A&M, 1s one of four re­

cipienls of the Association of Collegiale 
Schools of Archilecture Distinguished Professor 
Award for 1990. He was recognized for his 
high slandords of scholarship, ond for his ex­
pertise in Scandinavian architecture. 

TEXAS ARCHITECT 9·10 90 9 



NEWS 

Right: 

Summit 

sp ikes 

Below: 
roadway 
banners 

MOUSTON 

World Colors 

CALENDAR 

Oppom,-

n1ty, "' o n os· 

semblo ~ 

for TfM by 
Pom Nelson 

.\l o RL T l L\., Jl .. I \ \ I\ II) B \( h.l>ROP for 
hundrelh of ne, ,c ,h durm~ the I '>'10 

\\ ,,rid Fconomll ~un mit 
in I lou,ton, J ul '' 11, a 
!,'T<>up of eight ~,-foot-t.1II 
~light ,p1h"' ~ on the I ,, n 
in front of the Gl.·orgc R 
BrO\m Com ention Center 
'} mholtzed a gathering 
from di,tant points for the 
,ingle purpo..c of l.-conomic 
cooperation.Jay Baln, di­
rector of archirccrurc for 
l.l e,,cl} n- D.i, 1c, \Jhni, 
Inc .. I lou,ton. concei,ed 

the ,pile Je,i~ri1, a four-foot-,l1uare tru,., 
fr-.1mc "rapped m fabric :idaptation, of the 

Campus Continuity : Preservation 
Symposium for preserv,ng ed.x:otiono bu,ld 
1ngs: Texas Tech (806/7 42-31361. Nov. 15-16 

The Door 
Show 
The Texas Fine 
Arts Associo, 

hon's annual 
exhib,hon ond 
benef,1 ouchon 
w,11 be held ,n 

Aushn later 
th,s foll 
·0oors· by or­
ch,tecls and 
orhsts w,11 be 
d,sployed For 
,nformohon, 
coll 512/ 453, 
5312 

Design Dialogues : Mobile Competition 
Ad "' o1 1-1 slO'\ orc"·t'ICts subm,n,ons 
IO the Mobile I...Ounty Design Compel,hon for a 
courthou:,c and off,ce bu,ld,ng, Houston Chop­
ler/AIA (713/6222081 J, Scp1 13 
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fl.,!!' of the eight pJrtic ipating enotit....,. All 
thl.• ,p,h.., cum erged on a common point in 
th..- ,l} th.11 ,~ mholized I lou,ron. The 
,p,h.., \H:rc al"' ,pacl.'tl from .1 corrl...,pond­
mg po mt 11n the ground ,ll'con ling to the 
re t , e dMancc of c,1ch coumn from ch..­
~u1 111t ,ite. ~It \\a, a de,ign t.hJt h.111 to 

.._ a,~ pnml(:ol "irh a t..';Jpital I~~ -.a}, Baler. 
Fran!.: Dougla, of rhe Dougla, 1 lmlmg 

Group c11-ch.1ircd the city',, \ i,ual Com­
mittee and wordmatcd the ,pile effort, ,1, 
\\ell a, the d1..-,ign and pl.1eemcnt ofh.1nner\ 
,1long m.11or mad\\'3), t1'>t:d for th~ Sunumt. 

\\ bile the intl.'mJtional e, ent ma} ha, c 
pa"ed, the ,pile, remain and, ,a}, Baler, 
th1..1 "1ll lx: permanent!} in,talled else" here 
in the Cl~ if a hu} er C-Jn he found. RDT 

RDA Gala honors George Mikhell 
The 11,ce Des,gn Ai ,once w, hold ,t 1990 
Gola at NCNB Center. Honored w,11 be 
George M,tchell, de­
veloper of The Wood­
lands. RDA (713/ 
524-6297), Nov. 3 

Cubit: Emerging 
patterns in city 
and suburb 
The nlernoliona 
Cub,t Sympos,um wil 
be held at The George Mikhell 

Woodlands Speok 
ers WiUiom H. Whyie, Steven Holl, R,chord 
Sennett, Joseph Rykwert, Peter Colthorpo 
Texas MM (409/8 45-78781, Oc1 25-26 

Wonder-works: Monumental projects 
The Rice Design Ai ,once • lo I 6 

"Wonderworks." will locus on the Cothcdrol of 
SI. John the D,v,ne ,n New York, lhc Disney 
theme porks, lhe Tennessee Volley Author,ty, 
and colossal roods,de arch1tedure RDA (713/ 
524-6297). Sept 26. Oct 3, 10, 17, 24 

• \ rrs._ ·<0R1t11 11Ni•• r-. f.~ I] 

KOHLER 
Texas Oislrnrtors & Showrooms 

ARLINGTON 
Ferguson Enlerprises. loc 817/261-2561 
2220!Wllk., 75013 

AUSTIN 
AnnslrORJ Plumbiig Supply 512/ 44 S-5140 
700 f:ml SI &no. 78745 

Misleod Supply Co. 512/928-1110 
8210~Rd.,78724 

BEAUMONT 
Colun Supply Co., loc 
Showroom 409/899-9911 
2912 f:mlex r..y. mDl-4619 

W«nhouse 409/835-1447 
10008owie, mo, '099 

CARROLLTON 
Ferguson Enlerprises, loc 
141 5 Vi11flodi. 7 S006 

214/446-9800 

DAUAS 
Ferguson &rte,prises, loc 
I S02 SloNn, 75207 

214/761-9333 

DENTON 
Ferguson Enlerprises. loc 
1021 Shady Ori\ 76205 

817/387-3595 

FORT WORTH 
F!rguson &rte,prises, loc 
212~76104 

817 / 332-8886 

GALVESTON 
Colun Supply Co., loc 409/744-4524 
6510 Broadway, ms 1 8902 

HUNTSVIUE 
Colun Supply Co., loc 409/ 295-8128 
402 ~ Dr. n340-63ll 

JASPER 
Colun Supply Co~ Inc. 409/384-5213 
Hwy. 190W., 75951-4903 

LONGVIEW 
Colun Supply Co~ Inc. 214/753-8613 
310W Melhvil. 75601 7323 

WFKIN 
Colun Supply Co~ Inc. 409/ 634-5539 
2411 W. ffri, 759017807 

MESQUITE 
Ferguson &rterprises, loc 214/289-5351 
1112TrwRoad 75150 

PAllSTINE 
Ferguson Enlerprises, loc 214/729-0294 
2400Wesl Reogm 75801 

PORT ARTHUR 
CobtrnSupplyCo., Inc. 409/983-5671 
2110 Mlmarial, 77640-2817 

SANANTONIO 
AnnslrORJ lbnbing Supply 512/344-3013 
303 Nor1h l'td Dr 78217 

TYlER 
ColunSupplyCo., Inc. 214/593-8491 
600 l Hous1on, 75702-8229 
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Clear Advantage 
Profile~ Shower. To get a shower into better shape, look for a better angle. The 

Profile Shower by Kohler. It gives a bath a spacious, modern look. A clear-cut solu-
1 ion because it can work as a one, two or three-sided shower, in a corner or against a 
single wall. Profile Shower's heavy tempered-glass doors come in a variety of sizes, 
with posts and receptor in decorator colors, and all-black gloss hardware. Versatile. 
Elegant. From all sides, the Profile Shower is a clear improvement. 

THE BOLD LOOK 
OFKOHLER. 

C 9891,yKolll ,Co 

Circle I I on the reader inquiry cord 
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Conference links growth, moblity 
Sl' IRI 111) 1)1 II\ 11 highlighted a retenl 
1),111.1, conferente, "l.inl..mg ( ;ro" th .111d 
\lohilit): Opponunitie, for Re.ii F,t:ne/ 
lr.111,11Joi111 De,elopment," held 111Jul) ,H 
L,nion S1.111on, ,1 hich ",cheduled to he 
come the connet·ting point l>e1,1 ccn dt) hu, 
lmc,, the D.,lla, \re., lbpit l ' lbn"t (I> \It l) 
r.ul t·onnetior Ill Fon \\onh, .111d 1he ' ln.1, 
I ligh ~peed R,1il Commi,"011\ pl.mncd 
1111n l'III lme Ill l lou,11111. 

Conferem·e ,pon,or, ,1 ere I> \It 1, the 
kdn.,I l rh.111 \1,1', lr.111,11 \d111111i\lr,11ion 
(\ \II\), .111d the ',,111011,11 C:,nml·il for Lr 
h.111 h·onot111l' Dt•1t•lop111ent ('< l t 1>). 

'l he undcr l) 111g 111e".1gc of the confer 
enl'C, lrom hoth 1)\1{1 .rnd l \II\,''·" th.11 
d1rct·1 ion .111d coorclin.111011 of tr.111,pon,1 
tmn rel.11ecl joint de, elopment ,hould n: 
111.1111 ,1\ the loc,I le1el. Pre,e111111g l \11 ,\ 
po,111011 ,, .,, Rol.111cl \ I rt>\\, \I ho ,poke of 
lw, .,genl')\ 111terc,t 111 ;1chic1 ing more h:,I 
,11wc hc1 ,1 ccn 111.1" tr.111,11 .111d h1glrn ,1y,, 
1d11eh ha1e 1r.1d111011all) receiH:d the lion', 
,h.m: of fcdcr,11 funding. \ \ 'a her 1'ul) k of 
l ,11 \ lle,l·nhcd the lln.111t·1.1l ,1"i,1.1ntc for 
tl'.111\ll h.1,ed Joint de, clopmelll projn ·t,, 
111d111li11g le,c 1 .1g111g of fcder.11 fund, h) up 
w rn percent to 111ini11111e loc.,I f111.1ndn!{ 
tmt,, .111d u,ing federal fund, for up to 80 
pe1Tt'lll ol the pl.111111111,: .111d rcw.ud1 t·o,h. 

l>\RI \ e\Cl'Ulilt· dircclm, Rid1.ml \11 
der,011, "'id hi, ,l!{Clll') \ go.11, 111dude im 
prm 111g mol11l11y, cnt·m1r,1ging el'onrnnk 
dt•11.:lopn11:111, .111d cnl1.111d11g D.111.h\ <1u,1ht) 
of life. ·1c, .1n·rn11pll'h thc-c goal,, hc ,.1ul, 
111, c,tment 111 r.111 1 r.111,it h.1, to hc toupled 
\\ 1th Cl'Ol1omit· de, dopmcnt, IC\ i1.1h1.11i1111, 
,111d pl.111111111' Ill 11nprmt· <111,1111) of lifc. 

lhc puhltl· pm.He p.1r1ner,l11p, \ndcr 
,on -.11d, prm 1dc, the kc) lO I> \R l \ µ<>.11,; he 
cmph.1'11cd l'on1111u111t) im,~cme111, p.1r-
11n1l.irl) 111 cl·o1101111t·all) deprc"ed .,re.1,. 

\1110111-( de,cloper, 1.11..1111{ p,1r1 in tht• 
pro!-(r,1111 1,crc John held Scmell of 
\\ rn,dlunc De1clop111e111 .111dJ,1111c, Reid of 
dll' ",0111 hl·rn D.111.1' I k, dop111c111 Corpo 
r,111011. l'ill' dc1 clopt·r, ur!(ed th.11 the pri 
1 ,11e ,cttor not he looked ICI ,olel) to dclr,1} 
thc ro,1 nl .1 r.111 ,, ,ll'lll. I hl'I l'lll·d lill' necd 
fm grc,1tl'r go1t:rnrne111.1I ik,il11lit), .111d 
pmntcd 0111 th.11 tht· l't·1111mn1c .111cl pol11it·,1l 
ll1111.11c t.111 d1,111gl' dunng the time l1et,1ecn 
111111.tl l'\Jm·,\11111 uf 1111cre\l .111d ,ll"lll,11 de· 
1d11p1m·111. \\'lll'n d1.111ge, ,ll'e hrough1 on 
h) t'\tl·rn,,I f.Ktor,, the de, eloper, .1r!{t1Cd, 
t \l I \ nhcn re.,u, 11111.11 m,1hl); ., ne\\ hud 
gl't pl.1111h.11 t·,111 tk.11 \\llh thew 11nprccl1l'l 
.,hie d1,lll!{l'' " ncctbl. \ nothcr proh lcm 
l itcd h} cb eloper, 1111 oh e, t·onlicle1111,1l1t) 
ol 111forn1;111011: go1e1111nenh need to ope, 
,Ill' openl), 1d11le t·o111p.1111c, ohcn lll'Cd 10 
h ·cp 111for111.111on .1ho111 pl.111' pri1.1tt·. 

J,11111:, R. Ill') ,1111, from S,111 D1cw1\ tr.111 
,11 ,1111horit), JHc,crllcd c,,1mplc, of wt · 

"\ru 1
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Follow Your Instincts. 

\\ lwn _\lllt ,wn • little, what kinds of materials did you 
dt1x,s1• to huilcl with? You probably started off with toy 
hri l'k ,111d nx ks- masonry ... well, sort of. Later, you 
111rn,•d on lo the real stuff . 

I Im<' you ever asked yourself "why ?" Why masonry ? 
1\•rhap s it was instinctive. Because masonry is resilient. 
S1urcly. 'Ibugh . You just knew, right from the beginning , 
that you could create anything with masonr y. Any 
shap<•. \n y size. A fort. Tull buildings. The most 
1•l,1horate castles. 

( ;u<•ss what. You still can ! Masonry 's natural 
beaut _, , its building qualities, its natural insulating 
pmpcirties make it the perfect choice for your 
next building project. It's your chance to be 
a kid, all over again . 

Build it with masonr y and it will be beautiful , 
lunetional, and lasting . 

And you will be proud ... 

and want to build another one. 

Masonry Institute of Texas 
P. 0 . Box 34583 
Houston, Texas 77234 

Circle I 3 on the reothtr Inquiry card 
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ce,,ful joint-de, clopment projects ranging 
from day-care facilities and holl!,mg built on 
left-o,er land around a bus tem1inal, to an 
office building housing the transit and so­
cial-<.enicc ag-enciL"> and a ~ 50 000-,quare­
foot office-a~d-retail project d~,, nro,, n. 

Other speakers emphasized ,1 number of 
factors reqwred to male jomt-de,elopment 
projects work, including a shift in emphasis 
from ·, alue capture .. to ",alue sharing," 
strilmga halance hcmeen risLs and benefits 

to all parti c_-., and earlr public endorsement 
of joint de,·elopment, to fo,tcr st.1hilil). 

The greatest cmpha,i, \\ ,1, on ,etting 
communil) goals and enrnura~m!{ public 
m,ohement on topic, from r.1il .1liftnment 
to allocation ofhencfil'>, .md of u,in~ proj­
eCL'> as catalysb for corn111111ut~ cl·ononuc 
and social de,clopmcnt. Sbnfi k I. Rifnnt 

. lr,-bitrct S"b,,Jil· RJ/;1,u r,·,1ib,, 11rl•,111dn1~11111 

1be L'11n·c·nm· of I /,,11,11111 
.. ,rt:,, .. ro11l1111,rd "" f"lf!." /t, 

OnTnne 
On Budget 

Right the First Tune 
And at Competitive Prices 

- · n n·.Ql \I.II\ - -..... ;..:: 
::::: / 
f / ;::;: 
2 ... ;.-i 

0 
/ 

E 
ro ~-\ ( LI I I \ ( ~. 

or 50 >ear;, rontrartor mcmlx-rs of the Southe~ t Texas Chapwr of the i\ a tional 
Elt'<·tri cal Contra r tors Associa tion (~E CA) haw completed commercial an<l 
indm,triaJ pr ojet·lh from B<-amnont , 1 lou.,ton, Corpu ~ Chri., ti and Galveston to 
\ ustin and Waro in an 01\ TIME, 0~ BUDGET and RIGHT THE FIR T TIME 
fashion. 

We are prepared to ro ntinu e this qu ality M'rvir<' int o the futur e. 
Qualit ) \\-Orkm ansh.i1> begins with qu alified \\-Orkm r n - \\-Orkm <'n who lrarn and 

\\-Ork in our \pp rentires h.ip and Tr ain ing Pr ogram s. Durin g the past 10 years, our 
prograJ1ll, ha"e grad uated 1,935 ({Ualifiro d t't'trir ians. No other gro up ra n eq ual 
thi.., munlwr. Wr now ha"<' in plare recruitin g pr ogra ms, as \\-t>U as ba~ir trainin g 
ro urses, to a!,SUrt' us th at wr will ha\.e an adNfUale nmnh er of appr entires and 
journ e}m en welJ into the >ear 2000 and lx-)o nd . 

l\f<'mJwr ro ntra r torb i.tay abrea '>I of the latrs t tl.'<'hni ral changc-s and art> 
continually retr aining their j ourn <'ymen to keep up with the times. NEC \ pro vides 
th<' mrmlwr ro ntr ar tors a ro mplete afety Pr ogra m, inr ludin g OSI I I\ ro mlpian re 
and HazCo m programs, a nd managr mr nt COUl'St'!, to mak<· tlwm tlw h<·st in tht• 
))U~int•,s. 

Thi !> all add~ up to a Quality Connection. Call for thr nanws of l'lt'<·tr i<·al 
ro ntrar tor., in )OUr area whom you ra n depend on to clt·lh-t•r 0~ Tl ME, 0~ 
Bl DGET. RIGHT THE FIR T TIM E electric-al in~talJa tions at ro mpetith e pri t·t'S. 

ASK ABOUT OUR DRUG FREE WORKFORCE 
Southeast Te,.as Chapter, NECA 

P.O. Bo,. 37366 , llou,1ton, Tf'xlll! 77237 
1-800/392-3596 7 l 3/669-0091-

Circle 14 on the reoder inqu iry cord 
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Wooo-MooE 1i 
Fine Custom Cabinetry 
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\hie bd,.~-.n !rr;:11cti.:n, 
PO II<" Sl9,. 7•~ 91' h9X-01>11 

\u_,tin 
l\1r...hc1h ,,t Au,1in 
,71:21:k-..:Ci,~Rd Su11c I~:? 7!<7-l6 
~IU\27 t-,lJ-;K 

fk-.1umon1 
< u,1om 1\.111..hcn, 
:?tit"' I •I•"\ I Jt'C'~J~ . men 4(JlJ/X~-50~0 

( ·orpm, C. hri,tl 
Callin ·1 \h ·m.tll'-C'\ 

-1\41 S \lamt.,IJ . 78.!I~ Sl:?,~1-:?:?lO 

l);lla.< 
('ahuteUn.r,.lco.. ln,c.:. 
,qul I .. \.lnc.:lr.1ngh1rJ. 7~1(1h .?J.a,,1(!l-h~f1Cl 

lr-.lldk:oD.:,1in, . lrK. 
l.&~7 lnv.nnJ RJ. 74i2JJ 11.a ''\S4i ll'-' 

l' on \\onh 
K11c.:hm vt;in,k"t\ 
'WNl \irpon l·r._"('V.J), 7M I I >11711\'1 .1-*H.'\ 

I ritnd-,"ood 
LI:'1'fl.JrJ \1umr', k:111 .. hC'n, 
4il-$, I nc-nJw,oo,I Ot1\I.!', 77~.Jh 71' ~)\2 l.U4i 

llar-lh,'tt'"n 
P~.Ko,.~ ('u,tom K11 .. hcn, 
MIi E..,,1 (inmc., 7~~~1 ~IUJ11-1>1H 

llou,wn 
( ilt'llnch ,mJ O...·\tgn'- In..: 
1t, '7 \\ \IJNm• SIC 1><11. 770~1 71111>~1 S</711 

( .t"'1nct ';ltkho 
'J711 l\. ... 1, I rtt\ltJ\, '770!.a 71'\l-l"l tw.?J 

MC'll¥iol\ llothc·v.,,n., 
I> 11 \\ ol 11<,uih uon<, 77111J 7 I' JI, I WI\ 

K1rl Cr.ug CPmp..tn) 
~J \ I Sun,;ct. TIIU~ 71 \ \~ \ S(l!il> 

l\.11c.:hcn ~ Bath C-t•lll.:cf"'lo 
.?h~7 \\'-•"'llk'lfl'lirr, 77CNS 71 \ ~~k ~~1-' 

\ 1ll.1gc 1\11 .. hc.·n, anJ lh1h, 
2'1'1 ( hem,.,) R,><l. 77(1\1, 71 \/1M 7J,t,t, 

I on,:,1,v. " 
C"u,inm 1\111 .. h,·n, 
7111 \I ~ \k1h,u1 7~W I JIJr'ISX 71>72 

I url.ln 
C'r1:J.II\C 1\.114.h{-n, 

'\<f S lemt.-rl•n.l 7\ 1•11 .Ul'lm\<1-1~1\ 

\k \lltn 
J~ •I '0 \lh."nlJll\4. 0 

'7{W." \h .("oll, Spt1111 (ikn C"t111cr, J~\CU 
4il21h10 0~02 

l'<·n'\IOII 
~nd:.C.n, h, ,.,11:k~ 
71 s s,-u1h \1 ,1111 71xnu ~ori ~n4i 4Ml 

, ... n \na:do 
, & I' ~1tc.:h1:11 lnlcn,-r. 

·"' \r<kn R,,.J 71#.11 ~ISfl,U 117.UI 

,.1n \nlonk• 
It H1,t1nc D,.-..1~n C"c11la 

h'..klC"ilmflBUlll'•Rlt, ~K!\7 \ll, 1(.CJS(l"'JI-I 

C-ah1nc-1n O.:,,~n, 
lhlflQ S.en Pcltn,, 7l\:!t? 4il2J'.t'U --112~ 

lt,arlana 
l ,h1o .arJ, P1;111 wt\, .. c 
\I\ \IJm \11<-.:I. 7\~01 JIMNl \\SJ 

1 ht- \\ oodlund, 
l Okf1k. lr\11..hc-'n, anJ H.adl', 
\~S S,~Ju,1 R,...J, 7711'11 711/\1,\ IO.H 





3 

How most insurance program s 
measure claims processing time 

-
JUNE JULY AUGUST 
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24 25 26 27 28 29 30 29 30 31 26 27 28 29 30 31 -

How the TSA Insurance Program does 

Most insurance programs can't pass the test of time. 
They fail when it takes weeks and months to hand le your 
claim. They fail when they treat you like a number with a 
problem. 

The TSA (Texas Society of Architects) Insurance 
Program, however, passes the test of time wit h flying 
colors . Among the program 's features: 

• 48 hour average claims turnaround time 
• A courteous and caring staff that treats you like a 

person , not a number 
• Choice of three deductib le options 
• Office hours from 8 a.m. to 8 p.m. central t ime 
• Control led by active AIA members as Trustees 

It's your time and your money. If your insurance program 
isn't giving you the service you pay for , it 's time to look 
into the TSA Group Insurance Program. 

For more information , call Kathleen McDonnell or Eric 
Shirley at: 

Association Administrators & Consultants 
19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 
1-800-854-0491 Toll Free 

Circle 16 on the reoder inquiry cord 
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DALLAS 

Oak Orff weighs secession 
Cn 17 1', S 01' 0 \~ CUM', co111pl;1ining that 
their ta,cs arc not hcmg repaid by equit,ible 
sen ices ti-om the Cit) of Dal1;1s and strug ­
glmg to protect their area\ hi,toric fabric, 
.ire e,ploring the possibilit) of secession. 

Oak Cliff, the southwest portion of Dal ­
l.is, has a population of nearly B0,000 
people. The loss of Oak Cliff,1mild he 
dc\.1stating to Dallas, reducing the city's 
popul.iuon and land area -and its wx hasc­
h) 40 perl·em, and cutting off most of its 
11nclc1 eloped land. Dallas wou ld drop to 

thtrtl l.1rge,t cit) in le\.t,, 11hilc Oak Cliff 
11 ould become the ,c1 en th-largest. 

D,1llas C1t1 Council member Charles 
land) ,md c·he O,1k Cliff Chamber of 

Commerce arc championmg the secession 
mm cmcnt. Cham her committees arc e, ­
amming ho11 Oak Cliff currently fares in its 
rel·cipt of cit) sen ices, re1 ie11 mg the ta, 
base in the communit) and the amount of 
bonded debt for 11 h1ch a scp,mllc Oak Cliff 
would he rc.><,ponsihle, .md srudring the nc11 
cit)\ boundaries and ib possib le organita­
tiona l ,tructurc. If the com mince reports, 
due out Ill October, prmc that (hk Cliffi, 
not rccciling its foir proportion of cit) scr-
1 ices, work for dis,111nc,,1tion \I ill proceed. 

\ l:111 .111011 ing disannc, ,uion would ha, e 
co p,1ss the state lcgisl:nure to permit further 
,1ction. St.Uc Reprcscnt.lli,c Steve \\ 'olcns 
of D,111.ts s,1ys he intends to iniroducc such ,1 
hill during the 1991 Lcgisl.iti1e Session. 
Second, because the Cit) of 1).111:is\ charter 
docs not ,1llm1 for di"mne,.nion, a charter 
election would be ret1u1rcd; h) la11 it could 
not occur before \ U!,'llSt 1991. 

Those 11 ho athocne cre.ning a nc11 Cit) 
of (hk Cliff sa1 it 11ould foster direct loca l 
gmcrnmcnt, f;>l'using t,1, spending in (hk 
Cliff. In addition, thc1 s:11, ii 11ould .1lhm 
cffectile marketing, th~ 01;portun1f) to pLrn 
for the built cm ironmcnt, ,md alignment 
111tl1 the southwestern D.1ll as Count> re 
g1on 11nport,lllt for the future, cmhidcring 
th.11 O,1k Cliff would become the closest 
lll,IJOr l'it) to the pl.inned federal Super ­
conducting Supercoll idcr pmJcct. 

One major d1ffcrcncc Ill the philosophies 
of D.1ll.1s and O,1k Cl1fl has hecn Ill the area 
of l"ll) pl.1nnini:. \ \ "hile 1),1ll,ts's planning 
effort dunn~ tht l<ro, ,md 1980s lus fo 
1 <>rl'd i:nm th and dc1 clopmcnt, this prcdi ­
len1on is not sl1.1rcd b) Oak Cliff oflicials, 
\I ho h.11 c tried to protect the ,1rea \ c,tah 
li,hcd rcsidcnti,11 ncighhorhoo1b, 11 ith their 
111i, of historic and nc,1 neighborhoods and 
D.1ll;1s's on l> intcgr.itcd co111munif). 

D1sanncxation from l),1ll.1s ,md the ne ­
,1t10n of ;l ne11 df) 11ould .1llm1 o.,k Cliff 
greater control of 11\ m1 n dcstin). Ir 11 ill be 
interesting to sec the effect this \1t1uld 11.111: 
on the lnult cmiromncm. M11rcel Q11i111/~y 

. ln-hitcrr \ l,m-.-1 Q111mb1• /in ., /II 011/..· Cliff. 



R OR H 

American's new Alene cnhor 
I 111 \I "" ns \."CF of conum:rdal .1iraaft 
r •1111 lx1\C JII cl-.c, plent) of ,p.Kc. ·1 he 
\111 m. n \1rlmc, \I\ \ ' \l.untcnance Ba,c 
11 1 1r F.1cility ,n \ 111.llllC \1rpon in Fon 
\\ irth ,1 all meet this rct1u1rcmcnt \\ ith a 

Hll hJ), 1,1i'i-foot-lung. 1S0-foot-dccp 
11111k\ ere.I slnll 11m· •• unong the largc,t of 

II lmd in tlw \\<1rl,I. Designed b) L.A. 
I ucss l'.11 tncrs lnl·., the facil1t) ,, ill he 
omplctcd 111 J,tnUJr) I 992. Corgan \sso-
1te~ \rchitcct, \\ a, the archttecrur-al con-
1h 1111 lor the project. 

I h han~1r roof\\ ill be ,u,pcnclcd hr 
I cahk, that inrer,cct "ith steel bm. 

n10-thml, of the ,,a, from ,i, 160-
t ull reinforced concr~tc to1\ er, ,111-

I nrcd b) 60-foot-dccp po,t-tcn,ioncd 
retc ,hafts. In ,1ddition, each of the 

carr .., alm<>'>t 2 50 mn, of er.me,, and 
n 111 • dod., The hangar i\ designed to 

1tlc I cdc .1) \, 1,1tion ,\dministration 
1 \ ( " che cks, the second most thor­

h •r:1dc of mamrcnancc chccl, "hich 
mt h the nrrual di~w,cmbh of ,111 ,1,rcr:ift. 
I h I \ \ rclJuin . ..., ht.-a,) C t:'hcd,., after c, -

S,000 flight hour... 
\mcnc-Jn Airline,· current hc,1n · C h,111-

1r ,s locucd in "foJ,a and relic, n;ainl) on 
floor drn:h. R1x1f-,u,pcndcd docb "ill al-

Firesto ps Smokeseals 

Firesproofing 

THE SOLUTION 

FOR PASSIVE 

FIRE PROTECTION 

PROBLEMS 

Tux.As FIR ESTOP , INc. 

1 1!'~1 1:m , 

I ll!'i 111111!~) llf\,1 111\11 
,, Ill l·,o 

tlCH ,10,. T\ 77011 

C,rc e I 8 on e reader inquiry co 

1cm ca,icr acc(.-ss to all p,1m of the aircr:ift at 
the \Jliancc building. 

lthide one of the b,1)s, an airtT.1ft ,\ill be 
completcl) ,urroundcd by hangmg plat­
forrm on eight different le\ el,, allm\ ing 
cre\\S of 55 mcchamcs ,1ccess ro the entire 
plane. \\orldng in t'\\O shifts ,c\Cn day, a 
\1 eel, the mt.>ch,1nks \\ ill remO\ c pan., from 
the aircr:ift and transfer them to ,hop, on 
the maintenance ba,e. The proc(.-s, talc, I 0 
to 1-t day,, preCJ()US Cline for pa.,.,cnger jct',. 

NEWS 

A' 

f 

,~ 
U/. I £ £ t:, l i 

\\'hen the \lliancc hangJr is completed, 
it\\ ill add to the 525-cmfr annual e;1pacit) 
,1\ail.1hle in 1ulsa, t>;1\il) meeting \ men(.,111\ 
pl.in, to expand its Acct of O\Cr 500 aircraft 
ro ~5<, h) 199J. Louro Ke1111y-Negri 

Section 
through 

hangar 
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Some 

So11H· g i f'r-. -,01111d 
pr<'II~ good HI fi1·-,t. 
1>111 I he~ <' 1HI up 011 
t lH' "1 ·0 11:,r t nwk. 

• 

So111t' µ;ifr-, 111akc a 
l>ig -,p ln -,1, HI f'j,-..,j_ 
l>11f la1<•r 111<·, co llect 
du -,1 1111dt·r dH' -,in k . 

don't last. 

S o11H' g if'h look l ik<' 
tlw~ · 11 ..,11it ~011 toT. 
1>111 tlw11 1it1H'.., 
clra11g t·. 

Some do. 
Fa -,ltio1i... t ·rn111• a11c I g o . 

B11f '/i •.nt s l1r/1il c•<"I r1•11wi1i... d1t• jo11n1.d of' rc•c·onl for · 
<·o,t •1·.ig t· of tlw l>11ilt 1•11, iror1111<·111 i11 tlw 11.11ioi,·.., 1110-,1 
, il>n1111 n ·g io11. 111 I<)<) I . ~011"11 lw g i, i11g-, i, rq..?;11la1· i-,­
-,11t•.., of' tl w 111c1g ,vi1w . phi -, c1 '"'IH"<"ial Tc·"""' l111c·rior ·-, ar1-
1111al i11 \ 11g 1,-,1. 

Tl1i -, ltolida~ -,<•a -,011 g i\t ' ,l 'li •.1·(ls l ffl1il <'<'I -,11l1-,1Tip1io11 
IO , 0 11r f'1·ic·11<k n -,-,ociat< ''"'· wu l dic ·11i.... 

l :-,<' tlu · posUtg<·-paid s uh sc ripti o11-o rd c r fonn on th e fa c in g page. 



To Subscribe 

Complete and return 

the adjacent postage· 

poid gift subscription 

card to give o gift that 

lasts all year. 

To Enter Design Awards 

Complete one form per entry. 

Incomplete forms or incorrect 

information may resutt in 

di,qualification. 

Write your firm's name on the 

oullide of an envelope. Place the 

completed entry form(s) inside the 

envelope along with a check in the 

amount of SSS for each project 
entered. 

Tope the envelope ta the ouhide of 

the carousel of slides entered and 

,end the entire package t~r 

to: Dallas Chapter/ Al.A, 2811 

McKinney Avenue, Suite 20, Lock 

!lox 104, Dallas, Texas 7S204. For 

information call Lucretia 

Crenwelge at S 12/478-7386. 

To Receive Free 
Product Information 

lake advantage of additional 

.,,formation available about 

producll and services advertiled in 

1h,. ,uue of Texas Architect. Simply 

1,11 out the information requested on 

lh• adjacent Reader Inquiry Service 

Cord, detach it, and drop it in the 

mo,1, postage-paid. We will forward 

your reque,11 to our advertisers 

immediately. 

SUBSCRIPTION ACTION CARD Give the111 six issues oj~TA1 
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BUSINESS RE PLY MAIL 
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Competition Rules 
CE LEBRArlNG its 36th year, TSA's Design 
Awards Program socks to recognize 
outstanding architectural prOJOcts by 
Texas forms and to promote public inter 
est in architectural excellence . In the past, 
wtnning proJocts by Toxos architects have 
been selected from every region of tho 
state , 85 well 85 from other countries and 
states . Winners havo come from one 
person offices and large forms and have 
ranged from simple one room bulldings 
to elaborate high rise offices . Texas 
architects ore invited to submit one or 
more entries for cons1dorot1on by this 
year's Jury. Judging wtll take place during 
the TSA Annual Mooting, Thursday, 
October 25. and Friday, October 26. 
W1nnori. will be honored by a spoc1al 
announcement party following tho 
Judging October 26. Winning proJocts will 
also be publicized stotewtdo and prom1 
nenlly featured In tho January/February 
1991 tssuo of Texas Arch,toct maga11no. 

ELIGIBILITY 

Any new, adaptive use, or restoration 
proJoct 1n General Design or Interior 
Architecture completed ofter January 1, 
1985 Is ol1g1blo. lnd1v1duals or firms moy 
enter any number of proJects anywhere in 
tho world . 

Entries must be submitted by a TSA 
member who wos registered os an arch1 
toct with tho Texas Boord of Architectural 
Examiners at the time tho pro1oct was 
executed Where respons1b1hty for a 
proJcct ts shared , tho design architect 
must be a TSA member and all port1c1 
pants who substantially contnhullld to tho 
work must be credited 

Pro1octs must be subm11tod In the 
namo of tho firm that executed the 
commission . If that frrm has been 
drssolvod or its nomo hos boon changed, 
on individual or successor firm may ontor 
proJocts in tho name of tho firm In effect 
at the time tho pro1oct wos executed. 
Multiple entnos of tho same proJoct by 
successor ind1v1duals or firms will not be 
accepted . For multi building proJects, tho 
architect submitting tho pro1oct (or 
portion thoreofl must designate 
authorship of each portion of the profect 

JUDGING 

A 1urv composed of Frank Israel, John 
M V Lee, and Barton Myers will pick tho 
winners PrOfOCt authorship will remain 
c:oncoolod throughout the Jury dol1b 

rotton Awnrds will be given in two 
cat gori 5 Genernl Dos1gn and Interior 

Architecture. The hst of proJcct types on 
the entry form is only an aid to lhe fury 
and docs not imply that a winner will bo 
chosen from each subcategory TSA 
roi.erves the right to disqualify entries not 
submit ted in occordnnco with thcso rules 

DEADLINE 

The fee, entry form, 1ext. ond shdo 
submission must orrivo nt tho office of 
t he Dallas Chapter AIA (Address 2811 
McKinnoy , Su1to 20, Lock Box 104, Dallas 
75204, 214/871 2788) in tho some 
contoinor ond DI tho same ttmo , NO LATER 
THAN 5 00 PM THURSOAY, OCTOBER 4, 1990 
LATE ENTRIES Will NOT BE ACCEPTED 

AWARDS 

Arch11ects of winning proJects will be 
announced October 26 at Tho Viow in tho 
Wost End Marketplaco, during the TSA 
Annual Meeting in Dallas. Solocted slides 
will be shown and 1uror5 will comment on 
tho winning ontrlos a1 a party following 
tho fudging . 

For publicity purposes , arch11ects of 
winning pro1ects must subm11 12 copies 
of an a · x10· black and white glossy 
photograph of ono vmw of the wmmng 
pro1oct. Pubhcuy photographs must be 
roco1vod at the TSA off,cos by Dec. 1. 

TSA will retain five slides of each 
winning proJect for archival purposes . For 
publication , Texas Arch11oct magazine will 
require 011g1nnl 1moges-oot duplicates­
of each wmn1ng pro1cct. Tho orlg1nal 
slufes will be returned ofter the mogiwno 
has boon printed . 

RETURN OF ENTRIES 

Entries from Austin , Dallas, Fort Worth , 
Houston , and San Antonio will bo 
returned 10 chapter office5 by November 
15. Entrior. from other chapters will be 
ma,lod ind1v1dually. 

ENTRY PACKAGE 

CHECKLIST Each entry package must 
contain the following Items, which must 
all be mailed or delivorod 10 tho Dallas/ 
AIA office In tho same container on or 
before tho October 5 deadline : 
t 11 a boxed shde carou5el with shdos, 
(21 ono page of descriptive text, 
(31 a completod and signed entry form, in 
an envelope marked with tho ent rant's 
namo ond taped to tho ou tside of the 
carousel box, and 
(41 an S85 regts1ratton loo h>or entry) in 
tho onvolopo along with t he entry form 
merkod with tho entrant's name and 
tapod to the outs1<1o of tho carousel box 

SLIDES Each ent ry must consist of no 
moro than 20 shdos. Entrants are 
responsible for submitting working Kodak 
Carousel slide trays In which the slides 
aro tn pro1>cr order and position . 

Tho first slide of each entry must be a 
lltlo slide, containing tho following 
information· pro1oct typo (soc entry form); 
proJoct sI,e , m gross square foot, and 
project locatton 

Following tho Ullo slide, each entry 
must include: 
(Al One slide of a site plan or aenal 
photograph wah a graphic scale and com ­
pass points (1ntert0r architecture pro1octs 
aro exempt from this requirementl . 
CBI At least one sl ide showing the plan of 
the profeCI. For a multi story building. 
,ncludo only those slides necossary 10 
describe lho building arran11ement and 
envelope . Suctions and other drawings 
are opuonal . If included. sect ion location 
must bo marked on 1he appropriate plans , 
(Cl Ono lext slide containing II hroel 
doscript1on of the pro1oct. tnclud,ng tho 
program requirements and solution. 
(Dt For rostor11tIons and adaptive use 
projects, at least one slide describing 
cond1t1ons bofore tho current work 
started . 

DESCRIPTIVE TEXT Each entry must 
include written texl descrit.ung tho pro1cct, 
with the program requirements and 
soluuon. on one sldu of a letter si,o sheet 
of white paper . This paper must be folded 
and placed Inside the shde carousel box. 
DO NOT WRITE YOUR NAME OR THE FIRM 
NAME ON THIS TEXT SHEET, 

~ 

ENTRY FORM An entry form 1s found on 
the odJacont insert. Copies of the form 
should be usod for multiple entries . Place 
tho entry form(sl in an envelope w ith the 
foe(sl and tape the envelope to the 
outside of the carousel box . 

FEE Include a registra t ion check lor S85 
for each pro1oct submitted . Place tho 
check In an envelope with the entry form 
and tope tt to the outside of the carousol 
box Make checks or money orders 
payable to TSA NO ENTRY FEES Wil l BE 
REFUNDEO 

MORE INFORMATION 

For odd111on11l information on rules, fees. 
and other matters . call Lucretia 
Crenwelge at TSA, 512/478 7386 
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OAF Dull ing Mat erial s Corporation 

• Commercial 
Roofing Systems 

• Modified Roofin g 
Systems 

• Re idential Roofing 

--

See us at the TSA/ CSI 
Products Exhibition in 

Dallas , October 26 -27 
Booth #327 

For more information and an 
Architectural Binder, contact 

R.X. (Dick) Schmitt at 
800 / 441 -9351 . 

Cude 22 on ,,.,. reader inquiry cord 

Circle 23 on rhe reader Inquiry cord 

"Beyo nd Convention" 

Special Acknowledt5ement 
f or l:. rent .\po11.wnliip.\ TSA ad11011·l<•dges: 

\crne Uriel.. and Ceramic Coolin~ Timer for the annual hrcalda,t. 
Feathcr lite Corporation lor the annual Goll .ind Tcnni, Toumamcnh. ,111d for the 191JO 

'le\\ \rd11h.·1:t, C'on\1x.,111on Rc1:cp1mn. 
lkrman \tiller Inc. 1111 the nc\\ Student Dc,ign rnmpctition and the \,11urda) l..c)nOlc 

.1ddrc" h) \1arl.. \1,KI... \I\ 
l\.cll)-\1oore Pain t Comp:m). Inc .. lnr the rna, \rd11tcl·h Comm,11cc 81cakfa,t 
R I I\.L \,,ocia tc, for primar) ,111111'or,hip ol the Sm 1ct \rd11tc1:h Cultural E,1:hangc 

f or I:...\/uhit /l ull pn:e c/011ario11.\ TSA ad.now/edge .\: 

,\IP Span 
,\"111.1.111on ,\dn11n"tr.11or, & Con,uflanh 
,\utoma1cd l.og1c l I·\ 
Buell Door Compan) 
(K \ l mcrpri,l''· hw. 
( old Spring (ira1111c Comp,111) 
I)\ . \\oodnm & ,\"1x •1,11c,. Inc. 
I irc,alc nl I lnu,ton. hll', 
Ci \I C'nrpor,1111111 
Joe \\all,, Compan,. htl 
\IB\1 C'on,tnlltmn Spcl1,1h1l'' 

Amarhtc Ard111c1.:1ural Product\ 
The \trium Door and \Vindm, Comp.in) 
B&W S,1lc,. Inc. 
Carl~ohnc 
C'larl.. &. \hud, \"tll:iatc,. Inc 
C'unncr &. \"t11.i.11c, 
lkan I .umocr 
hrc,tonc Bu1ldinr Produlh 
I lc,1111,llor. lnl 
Jo) ncr ,\rd11tcl tural S,1lc,. Inc. 

TEXAS AR CH IT HT 9 · I O 9 0 23 



ALL THESE BURNING ISSUES WERE 
ADDRESSED IN TWO LE'ITERS FROM THE IAB. 

t· and L. 
\\e don 'c gee lercer. like these ever y da) . l\obody docs. 

<;;o,, hen o,er800ofour DecorativeTambour. received 
( :las'> I or.\ fire rating'> from Undcn1 ricers Laboratories 
Inc., we thought you shou ld know. 

Th 1, mean~ you can fi II ouc your next cambour app lica­
tion with um one ofour Design Group I"' lam,natecolor. 
.ind pattern,, Decommc ~fecal'>, or wood veneers. And 
gi,·c it u nr,c eta,, fire r.mng to boot. 

• JHIUIIU '-""'ll\ll_~ SN UA Fl£1>1lUUJIIO<ll>!,lllf'<III 1'-1'-G(HYl."'1Ul\TI C5 ..,._.,... .. .... _,...,.,, r.., ... Dtkl ___ ,..._, Dtt ... l ... lO 

• .. &C ••11\ .... l ---_..tll) btt ... IO( ... i. --~- r... J 

I I 1h11 h\\11 m l'IA tt<~l~1 

If you'd like the technical story behind our success, call 
us. \\'e 'II st ill gi,e you the same prompt service you expect 
from '\ orch \mcnca's number one laminate manufa cturer. 
'tou'lljust have to address our DecorativeTambours a littl e 
differently. 

The-. 're teeter perfect now. 
f-orcomplete Fire-Rated DecoraciveTambour:> 

technical daca, ca ll: 1-800-433-3222 
In Texas: 1-800-792-6000 

WIUDDAAT. 
BAAND D(C0t11A11VE AMIHATE 

Bnnf{,lngn~soh111ons totltt surf(lrt"' 

Circle 24 on th• reader inquiry cord 



ARCHITEOURE FOR ENTERTAINMENT 

I, rIIE . L \TF 20TH CF~TCR\, places as big and as 

complex as cities are being created to house 

amusements for everyone. At the same time, movies 

and microchips are becoming increasing ly dom inant 

psychological forces, and the concept of amusement 

itself is being transformed. 

TEXAS ARCHITECT 9· 10 90 2S 



ALL IN FUN: 0 PERA FANS PFFR l'\'G OUT \T DO\\ ITOWN IIOUSTON from the window of the 
\ \'ortham Theater Center's lobby during intcmiission one night last foll wit­

nessed a surreall} ,iolent scene of battleground mayhem: Lit by powerful blue-white 
Kleig lights, m·ertumed police cars riddled with machine-gun fire were set among jctS 
of red and blue flames Lh,n hur.t from holes in the street, while, off to one side, a gun 
battle r-Jged. ENTERTAINMENT 

ARCHITEatJRE 
The crowd that h,1d g.1thered behind police cordons on die usually empty down­

co,rn 1 Iouston ~treet., \\ as panicipating in a curious urban paradox: the creation of an 
urban fiction that had 1t,clf become a real phenomenon. 11ollywood had rented 
Houston for Lhe lilmmg of RobofOp II, a science-fiction thriller with a series of high­
tech bloo<lleuing e1)1"1des at·tt:d out in locations across die city. Adding LO the puzzle, 
in the film I l ml'Wll ,t,1nd, for ,1 future De1roit (as did Dallas for the 01iginal Robotop}. 

By Bruce Webb 

The movie Robocop II 

(facing page , top) wa s 

shot in Houston; it 

featured the city as a 
stand -in for o violent 

future Detroit . 

Roller coasters and other 

amusement -pork rides 

help recover the wonder 

of pure physical 

phenomena . Six Flags 

over Texas theme park 

in Arlington contains 

what it bills as the 

world 's largest wooden · 
frame roller coaster 

(facing page , center ). 

Disne y's £PCO T pork in 

Florido (facing page, 
bottom row ) uses 

surpr isingly " firm " 

architecture to simulate 

pormone nt world 's-fa ir 

nuhono l e• hibits. 

llu,l dingt, loft to right, 

1•p1oton t M orrocco, 
Mu.1co, Clunn , ond Italy , 

Hollywood\ nurketahlc fant,i-.1es ,rnd the technical .,kill., and resources for con­
\·erting them into phy'lcal re,1lny, \\ hit-h architecture critic Reyner Ban ham saw 
le.wing dieir m.1rb on I .m \ngeb in the 1960s, ha, e spilled out of the studio lot into 
ne,1rly e,e11 , enue of \merie,111 life. \s a peerle.,s workshop for building dreams, 
I lollp, 1xxl ha, huilL the shadm, culture of ,\merit-a and passed it along to television; 
mgclhcr the) h,1,e produced a ,·ast con~umcr lust fort.he imagery and thrills of en­
tertainment media. 

Dream \\ e.wer, and free-enterprise democracies in the 20t.h century were probably 
made for one another. llie calculus of modem capimlism, niled b} economic planning 
.md models of oper-Jtional efficiency, }ields results that arc ultimately incomplete and 
unsatisfactory as forms of culture. Lacking real sources of imagery od,er d1an those 

Late 20th -century free-enterprise 
found in economicallr determined functionalism and 
the routines of modern civic life, Lhe huilt world be­
comes colorless and insignificant. The demise of a vivid 
and multifaceted ci, ic life acted out againsl the real 
settings that marked the past and present life of tl1e city 
produced a reciprocal rise in the importance of media 
culture as an encyclopedic source of emptied-out cul­
tural S) mbols, artifacts, and st0ries. As architect Morris 
Lapidus said in defense of his florid designs for \liami 

democracy and the dream weavers 
of Hollywood and television were 
made for each other, iust like malls 

and high-tech entertainment. 

,,_,..,h 
t ol,ocop Doono N- oml,. o,..,..,,..., .. c.,P 
, .... - CtO'lj . ....... .,,,.. 

Moott..od 

Beach hotels, "People arc looking for illusions .... ,\nd ,, here are their lasles for­
mul:ned? Do they study it in school? Do tlicr go to the museums? Do they Lr.:ivel to 
Europe? Onl} one place: the mmies." 

Sho,\ ing people the insides of manufacturing plants \\ here things are made has 
alwars been a popular and instnicti,e public-relations acli\'itr for •\merican industry, 
appearing in such forms as guided t<>ur. through brcwcrie.s or peek-dirough windows 
offering glimpses of printing presses or milk-bonling machines at \\Ork. Indeed, in The 
7011ri.rt, anthropologist Dean \ lacCannell e:1lls such "work-displnys".Lhe quintessen­
tial modem :mrnsement. 

Disney 's Worlds 

No O'\'F I L\S C \P IT \ ] 17FD .\I O RF ON TI IIS IOF. \ lhan Lhe movie industry, which h:is 
turned behind-die-scenes tours of mo, ie production studios inm a profitable sideline. 
\ncl no one has done more LO make ,\l:1cC:mncll's pronouncemenr~ rrue than 1hc 
people ar Disne} land in California and its sibling, \ \ 'alt Disney\\ 'orld in Florida. AL 
these t\\ in fountainheads of \mcrie:111 popular culnirc, visitors arc able to live for a 
time on a mm ie set, or better yet, a compact sequence of numerous habitable movie 
fantasies. Disney\ genius for audioring modem fohll.'S and bringing them lO life in the 
:1111algam:1Lion of high-tech par.iphernalia and unabashed sentirnemalit} that is the 
theme park has become one of the most powerful and pem1si,·e forces shaping our 
culn1re in die lace 20th century. 

The principle behind Disney\ success was his uncanny abilil) to recreate habitable 
illusions, experiences Lhat resonate \,ell in the imagimnion of a people raised on 
nostalgia and ,icarious thrills and \\ho long for a more ,i,id and s:1fcr ,ersion of re­
alit} than the one that confronts them daily. In Disner'!t worlds,\\ hat l>er,,rins as at.rip 
dO\\ n memory lane, a reenacLmem of a fabled p::ht, leads on lO more elaborate fon­
t::isies, most of chem emanating from the fenile ,1 orld of Disney films. AL FPCOT 

Ccnrcr, Disney offer. up :1 combination of the fun and pseudo-signifit-:mce of a per­
manent ,,orld's fair with elabor:Hc stageset national pavilions and corporate-spon­
sored rides and exhibits. Now ,1 iLh Lhe addition of the Disney-i\1G\1 Studio park, 
offering backstage tours of Disney back lot set, and spccial-cffecL', workshops and the 
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ENTERTAINMENT ARCHITECTURE 

The Texas 

State 

Aquarium's 
exterior 
plays on 

nautical 

imagery. 

Below: 

section 

"Grand .\[O\ie Tour" to take \isitors on a 20-minute 
ride through scenes from Disne}•'s and ,\ LG.\ l's greatest 
films, the Florida complex is a crucial source for stu­
dents of the puzzling \merican psyche. 

Disney \ \'orld is superb!) planned as an autonomous 
unit, using the same skills that go into designing and 
building film sets to create the kinds of imaginahlc and 

continuous ~equenccs of experience Lhat 
are most often missing in the n1 o-di­
memional plans made b) modern t·it) 
planners. l e mar be the \ ·er.ailb, of tlm 
century. And as France-. \ ndcrton pomts 
out, "IT]he loone) rich h,nc heen in­
dulging in follies and a \I orld of m.,l..e 
belie\'C for centuries .... The difkrence 
\1 ith Disney i-, that he h." im ited the 
puhlic co share his pri1 .lie \1 orld." 

THE TEXAS STATE AQUARIUM'S first phase, 
designed by Phelps/Garza/Bomberger of 
San Antonio, opened in Corpus Christi in 

July. The $3 l .5-million building houses 
complexly integrated salt-water aquaria 
that highlight the ecologies of different 
regions in the Gulf of Mexico, emphasiz­
ing education over "info tainment • Its ship­
like forms ore prominent al the wa ter's 
edge; povers al the entrance portray 
wholes and other marine mammals, which 
will be housed in phase four JWB 

Disney's \I orld, ofu;n seem to re­
semble the collenl\e mu1:,rin,nion of the 
middle cl.iss, and cnucs 111 schools of 
arch1tecwre still use "Disneyland" as a 
term of c,tremc dis,1pprobation lO de­
,cnhe projects e,hibiting gratuitous 
,ent11nenrnlit} .md stra)ing from serious 
architectural issues. \ \ 'here \ 'icru1 i us 
posited the importance of an architec­
ture formed from equal parts of com­
mcxlit), firniness, and insight, Disne} has 
sought to diminish means and e,press 
onl} effects: delight supported im isihl) 
h) commodity and firmness. But the 
m::igic of these places dissolves ever> 
time you have to re.1ch for your wallet; 
the illusion has to be one of the great 
short-li\·ed phenomena of our time,. 
\fter a fe\\ hour, you're in the par.idm 

of a circular Stol), full of real curiosit) 
and 1\anLing to \Cnturc behind the 
,ccnes of the scenes. 

PROJECT Texas Stale Aquarium, Corpus Chrish 

ARCHITTCTS Phelps/Garza/Bomberger !Vaughn 

Bomberger, partner in charge) , 

CONSULTANTS Jomes Montgomery , Consulting En­

gineers !mechanical, waler systems). Collins, 

Hoggard & Associoles lmechon,col, electrical), 

McElhaney/Osborne Consuhing Engineers 

(slruclural); Joseph A Welzel Asso- Unveiling the Physics of Technology 
ciates, Inc (exhib,1 design) 

CONTRACTOR Fuhon Conslruclion 

Ca./Coaslcon Corp 

Facing page top left: 
Tivoli , Copenhagen 

Facing page top right: 
Sea World , San Antonio 

Facing page center right , 
bottom : beoch and rain · 
forut exhibit , Moody 

Gardena , Galveston 

Jm ing page center left : 
Wot r World , Hou,ton 

A. \lt; SI \U '-'T P\RK S, :ls compared t{) 

theme parks, arc another special t~ise of 
entertainment architecrurc. Lacking the 
thematic control of a Disne) park, the} 
noncthele-., bring 'i<>mc of die delight-.. of 
:1 coullll) fair mm permanent residence 
ma mi,nire of e,traordinal) n .. ':1litics and 

cuL-r,1tc fonrns1cs. \musement parl..s ha\'C often capi­
talized on the thrill potential of a direct encounter with 
c<mLemporJry technology in rides and anr.,ctions that 
offer opportunities to he emcrcaincd h) the same kind 
of applied science that is othern be found only doing 
useful 11ork. \musemclll parks used to de.11 in the ex­
perience of pure phenomena-heights, free foll, cen­
tripetal and centrifugal forcc'>-and the qumtcssennal 
amu,cmenl p,irk ride nrn) be the roller coa,tcr, a cen­
mry-old terror machine that demonstrates principles of 
d.1s,ical physics pushed to the l11nit. The modern 
t·o.Ncr t~m he traced to La \ larcus \ . Thompson, \1 ho 
l I c.11cd hi,"~\\ 1tchb.1cl.. Cr.nil) Pleasure Train" in 
I HH l. It r, ithed ,l top speed of si, miles rm hour; at­
h 11clJ111s p11,hed I he cir. uphill for the rerurn trip. 

I 11U\ARIHlll(l 9 10 90 

The coaster designer's goal is to produce as many 
accelerations on the body as possible within the limits of 
safct}, and the challenge is always to enlarge the limits. 
I lcight correlaLes to speed, and Six Flags in Arlington 
boasts the world's tallest wooden coaster. A major 
breakthrough in the I 970s was lhe discol'cry of severa l 
\1ays to turn a trainload of screaming people upsidc­
dm1 n safely, thus opening the way for the creation of 
,uch challenges as the "Ultra Twister" at H ouston's 
\.strmrnrld, a di1.1.) ing, spinning free foll, first hacl...·ward 
then forn anl along a 1,400-fooL looping corkscrew 
trat-1.. del1c,llel) h;1l:1nced on thin steel columns. 

It i-, curious that in a 11orld filled with extraordinary 
realities like h1gh-,pccd elevators, soaring towers, and 
c,hibrJt111g racetr.icl.. freeways, people should still be 
fascmated h} amu,cmenl park rides. 

But rides built around the experience of controlled 
mayhem produced b) phrsical forces arc on!) a part of 
the entertainment in a modern amusement park. The 
other part is the creaLion of a continuous sense of fan­
tasy and escape from Lhe \IOr ld outside the gates, 
dra\1 ing on the lesson of D isne> LO create little themes 
for the imagination. The real and the metnphorical arc 
ah1a); \')ing \I ith one another,\\ ith bare-hones, kinetic, 
constructhist attractions side-by-side with false-front 
settings, cartoon cha meters, and rides embellished hy 
storybook image!) and namlli\e content. This year\ 
\ stro\1 orld brochure spe lls it out this way: "Now you 

can not only experience the most unique ride in the 
\1 oriel (Ultra 'fa i-.ter), you can also celebrate Bugs 
Bunny's 50th birthda). Thal 'cwazr wahhit' is turning 
50 and \."roworld h:i, planned a Texas-size cclcbnnion 
for the occasion." 

Water and Dislocation 

\V \T l' R P\R KS, beginning \1 ith the \1ater slides that 
began to sh<)\\ up in empt) 1cm, nc,t LO strip shopping 
centers in the earl) '70s, 11 hich used water as a kind of 
refreshing luhricmt for\ arious arr.1ngemc1m of free foll 
chutes held in place b) industria l sc.iffolding, ha1c also 
become e,trcmely popular summer atfractions. The 
repertoire of a first-class water p;1rk, such as I lousLOn's 
Fame Cit) or \ \',ncr \ \ brld at Astroworld, 110\\ includes 
\1 a\'c-gcncrating machines, sand beaches, l:izy water 
cour,es for tubing, enormous s11 imming pools, and an 
assortment of other de\iccs designed LO e,ploit the en­
tertaining possibi lities of heavil} chlorinated tap-water. 
\ com incing \I ater par!.. is like "li\'Clli reincarnated as an 

c,pcricmial playground-a combinaLion of water set­
ting'> and experiences that almost make you forget 
\1 here you arc, 11 hethcr it's in the desert or right ne\l to 
,1 sluggish frcc\1 .l} at rush hour. 

Dislot~1tion i, often one of the char,1cteristic fc:11urcs 
of built fontasics, the abi lity Lo create c,perienccs far 
from the normall} expected geographic and culcural 
locations. The \'ictorians were fond of setring up pa­
godas and landscape senings copied like waterco lor 
p,1intin1:,rs from scenes :1round the \1orld. In the same 
spirit, Sir Ceoffre} Jellicoe's project for the ,\l oody 
Gardens on Cahcston Island (Sec '/; I J uly/,\ ug I 987) is 
a hotanical museum, a progression of recreated "his­
torical" gardens, starting \I ith Eden, through Eg} pt, 
Rome, \ lcdicv:1I Europe, the romantic English land-
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scape, and the spirirual gardens of the Orient. Seeking 
to reconcileJ ellicoe's metaphysical goals with a desire to 
draw tourists, ;\loody G.irdens Park will also include a 
white sand beach (a stone's throw away from the Gulf\ 
brown sand and oil stains), a tropica l-forest biome, a 
restaurant, and a 3D cheater, designed by ,\ lorris*•\r­
chitects, "ich landscape archfrects SLA of Houston. 

Ndebele ­
style 
murals at 
the Dallas 
Zoo 's 
Wilds of 

Africa 

------- ---.::: ..... 

.r.-r-:@' 
-.; ~ .:,----~ ..... ---~· _ ... 

THE WILDS OF AFRICA, which opened this 

summer at the Dallas Zoo, features a 

theme-pork-like monorail ride through the 

zoo 's new animal habitats-spaces 

without the bars typical of most zoos. A 

gorilla habitat, scheduled lo open later this 

year, will allow close-range scientific study 
Hand-built #stone· outcroppings (some 

with waterfalls , as in the photograph 

below) replicate the kopjes that provide 

oases of shade on the open plains of 
southern Africa . Buildings on the entry 

plaza feature decorations based on murals 

by Ndebele women in South Africa . JWB 

PROJECT Wilds of Africa, Dallas Zoo 

ARCHITlCT F&S Partners, Dallas, Jones & Jones, 

Architecls & landscape Archilecls, Seattle, 

Wash., (principal designers) 

CONSULTANTS LA Fuess Porlners, Inc 
(slruclUrol), Compos Engineering, Inc. 

(mechon,col and electrical); Hu,tt-Zollors, Inc. 

(c,vil) 

The Dallas 
Zoo 's 
Wilds of 

Africa 

monorail 

opened in 

1990 . 

San Antonio's Sea \ Yorld ;\ larine Park 
is a similar exercise in dislocation. On tl1e 
arid, brown-parched landscape of the 
Edwards Plateau, Sea \ \'orld m1,es 
education with Disney-smart packaging. 
The pavilions of the four major show-. 
are called Shamu, Ne,1 Friend,, Be.1ch 
Blanket Ski Par ty, and Spookr- Kook} 
Castle; in the spirit of metaphorical 
conversion borro,1 ed from the theme 
parks, Sea \ \ orlcl ~ho,1, are dramas that 
transform killer 11 hab, and ocher aquatic 
crearures into exotic but lovable pets. 

Entertainment and the Mall 

Tm \It . P\RKS and kindred encercain­
ments ha,·e pro,·ided focile answers to 
difficult questions concerning the re­
construction of a culrure and a collective 
social life, ,~hich ha,e been fracrured in 
the modern world. Consider the case of 
the enclosed shopping mall, ,1 hich in its 
short life has radically redirected social 
life in chis country, pro,iding a popular 
,·enue for consuming excess time and 
money, the largess of Lhe leisure society. 

There ,,ere open malls in America 
before 1956, the year \'ictor Gruen en­
closed che Southgate ;\!all in St. Paul, 
;\ 1inn., as a wa} of conquering the effects 
of the rigorous ,\1innesota winters. But 
the real power; of the mall ,1 ent far be­
yond the creation of Lhe well-tempered 

r em·ironment. h cre:ited a controlled, 
i sanitized version of Main Street where 
t unw:inced people and other distractions 

from the outside world could be held to 
a minimum, all0\1 ing the merchants to 
focus the patron's attention on the retail 
drama unfolding inside. 

\ \'hen you're in a mall, you're really in 
a kind of universal, infinitely variable non-place realm 
disconnected from conte,t, weather, even time. The 
syntactic formula for designing one of these retail ma­
chines is well understood-a nondescript, technological 
container to create the controlled, well-tempered con­
dition; a duo (or more) of magnet stores; parallel rows 
of modular, leasable space upon which the marginal 
gloss of the n1rious merchants can be displa>·ed; and a 
collection of fonnula displays, fountains, planting bo,es, 
seating areas, and ocher p:iraphernalia in the cenrer of 
the circulation ,~ay to create the illusion of :i public 
pl.1,·e and to keep the patrons pressed up against the 
;1th crn,mg ,, indows. There's little room for surprises. 
\ h m1 n theol) is that there is onl> one mall in America; 
11\ JIM not .111 connccLed up yet. 
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How is it possible ro create a convincing social life 
and sense of place in such a non-place? As Malcolm 
Qu::mtrill points our in The Em:irrmmentnl :lle111mJ1, Aldo 
Rossi traces the ills of the modem city to the newness of 
strucrures chat spring up ,,ichout any real connections 
to real history. "A new building," Rossi writes," ... 
ha,~ng no residual meaning, can only be analyzed in 
material, formal and analytical terms." 'Token to the 
suburbs, the problem is exacerbated by non-specific 
urban fonns and space chat prO\~de no clues ocher than 
the purely economic. The dynamics of economic forces 
created h) the strip and shopping center have been 
abetted h) misguided planning theories that seek to 
re~rt1late conflict and reduce urban messiness by creat­
ing cities built on intensely homogeneous and purified 
patterns of systematic order. Urban life has become a 
series of isolated events, slip-streamed together by the 
highway. Each place has become a world of its own. 

The balkanization of the suburban city docs not allow 
one thing to ghe way to anotl1er the way it did in older 
cities where shops and deparonent stores stood side-by­
side ,1ich civic and religious instirutions, parks, monu­
ment:., and skid rows so that when one went into the 
cirr it usuall> meant confronting more than one thing. 
Urban theorists such asJ:meJacobs h:n·e mourned che 
loss of these older cities that seemed to present a dy­
namic collage of the forces chat made cities work. Bue 
these same forces, unregulated, destroyed the modern 
cit}. In the mall some of the effecL is reconstructed in a 
contracted, highly controlled environment, emphasiz­
ing reduced contacL with unwholesome people and 
troubling images. Private territories disguised as public 
places, malls use the powers of media architecrure to 
join the real world to chc world of the theme park. 

Shopping malls have already begun LO create their 
0\1 n forms of urban renewal. Omnipl:rn of Dallas 
transfom1ed the stodgy interior of I Iouston \ \ \'estwood 
\ !:ill into their version of a "Lown square," inserting as 
a permanent centerpiece an authemic replica of Phillip 
Schneider's double-decker carousel built in Gcnnany in 
1898. And the impulse to align shopping wiclf the en­
tertainment center's manipulative fabulism has even 
reached imo the formerly quiet world of the grocery 
store: recent Fiesta .\,forkeLs in [ louston, for example, 
look like aunospheric movie theaters from the 1930s. 

Pure entertainment has left such county-fair and 
mo,ie-palace image')' behind, howe,er. Fame City, Lhe 
air-conditioned kiddie land in a mall located on the far 
west side ofl [ouscon, demonstrates just how much the 
,ideo culrure and the mall were made for each other. 
Combining fc:nures of shopping center, cac;ino, video 
arcade, and \I T \ · broughL LO life, it creates a kid-sized 
ver-.ion of a plc.1'urc pal:tce. Fame City is something of 
a har~,am. Parkmg and admission are free; an unlimited 
daily-u,e pass to 11 acLivities, ranging from Laser Mare 
to n11111ature golf, cosb $11.95. The objective is the 
accumulauon of electronic points- in t.he modem Fairy 
t.ile, it is ah1ays you against che computer chip. Chil­
dren raised on Nintendo fables rather than J\tlother 
Goose go into the blacked-out regions of the Laser 
\ faze to shoot roboLs between the eyes. 

Spaually, Fame City spins off a central boulevard 
( \,lain Street?) where a grand axis of generically Euro-
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ENTERTAINMEN T ARCHITECTURE 

Jean-Michel Jarre 's 1986 

concert with lasers made 

the whole of downtown 

Houston a work of 

performance art (facing 

page, top). 

Disney lmagineering and 

Pierce Goodwin 
Alexander & Linville, the 

exhibit designers and 
architects, respectively, 

of Space Center Houston, 

say they want people to 

be different after they 

visit. Exhibits will include 

an air-flotation floor in 

the central atrium 

(facing page , center left), 

and a chance to see and 

hear "real-time " space 

missions (facing page , 

bottom left). 

Valerio Festi's /uminarie 

(facing page , center and 

bottom right) brought 

the fine urbon texture of 

southern Italian festivals 
to downtown Houston in 

1988 . 

pean fucades leads along the food court to a backdrop of 
palatial stairs and a neon rainbow arch on the mezza­
nine, marking the entrance to the teen club and the 
circus room, which can be rented out for pri\·ate 
childre n 's parties . .\ Iixed in along the loop that cir­
cumnavigates Fame City are \ideo arcades, mo\,ie che­
aters, and a la carte games at 25 cenrs a shot; the pro­
motiona l brochure calls lhese "a tribute to the old­
fashioned carnirnl games of chance where \1 inning 
points meant winning prizes." Reaching for compre­
hensiveness, there is also "Tiny T0\1 n ." a baby-sitting 
senice, and a bar and restaurant for adults. 

Educationeering 

P LACES LI KE O1 s EYW0RLD and its more modcsl 
imitators have also put new pressures on mhcr lr;1d1-
lional institutions of the city, spurring them to pul nc\1 
life into their act'l. \ lu~eums acrov, the count') have 
rurned to "dinomation" to bring their dinosaur hones 
and dioramas to life, \1 hile planetariums need laser 
sho\1~ and gianl-<,<:rccn the:1tcrs. But 1t\ difficult to keep 
up 11ich Oi,ney: the current state-of-the-art model for 
high-tech ad,·cnrure is Disne) 's "Srnr Tour," a giant 
spaceship simulator that takes passengers on a harrow­
ing \·orage through the galaxy in the fonn of a film from 
the "Star \ \'ars" uni1erse of George Lucas. So II hen the 
nonprofit .\Tanned Space Flight Education Foundation 
was contemplating plans co build a ne11 visitors' cemer 
at the J ohnson Space Center near Clear Lake, the} 
nirned ro Disne} Imagineering to help them restore the 
JSC co its fonner status as a high-profile tourbt attr.1c­
tion. 'fo young,tcrs accustomed to the latest in I lolly­
wood special effects, video games, and Disner-like va­
cation destinations, lhe prcscntJSC seems more like a 
\1 a rehouse than an interacti,e, space-age learning cen­
ter. 'fo make amends, lhe Disney group's proposal calls 
for :1 ne,, I 4-0,000-st1u:1re-foot "Ex-perience Center" to 

be housed in a world's-fair-type building on a 40-acre 
silc. Inside, DI \ considerable talent for creating and 
\hi~ing popular culture 11ill be gi1·cn a Skinnerian t11 isl 
when put to the task of affecti,c education: in the words 
of the proposal, "\ \'c \1,111t a visible, m<..'asurable differ­
ence in bcha\ior between chose \I ho have 1isited !Space 
Center I Ioustonl and those 11 ho ha, e not." The ne11 
foci lit) prom bes a full da> \ worth of Ii, e demonstra­
tions, live co, cragc of ongoing missions, large-format 
films and video displays, historical exhibits, theater, and 
mock-ups designed to mal..e ,isitors feel they arc a part 
of the , \S \ adventure. 

The , \S \ \ isitors' center brings to mind other, 
shortcr-li,ecl public c, ents chm reconfigure and earn I> ze 
the existing em ironmcnt in a \V3) reminiscent of 
\rchigram \ inst.inc-city schemes of the '60s. In I 988, 

Valerio Fcsti produced a collection of lighl sculptures 
set up in h\·c locations around the cit} of I Iouston, as a 
gift to the cit) from the Irnlian government ,111d its 
\linistl) of ' Iourism and Performing \ res. The sculp­
tures were an enticing combination of the cawdl) and 
the magnificent: thousands of colored lights strung out 
,1long rickeC) wooden frames created fantastic pointil­
li,lic drm1 mgs in the night, recalling in lheir shapes lhe 
.1rchi1ct·111ral themes and ceremonial banners of the 
11 .11111 ion.ii lm11i11,1rir used to celebrate saints' days and 
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to11 n festivals in southern Italy. For seven days Festi's 
extraordjnary collection of lighted urban jewelry drew 
crowds to the refined portions of the city, showing the 
magnifying potentials of the smallest scale of things and 
the cataly-.ting powers of the ephemeral e\·cnt. 

Like most modern cities, I Iouston is a diagram, a 
calculus of locations where the spirit of place is carried 
around like a medicine show, set up, taken down, and 
moved to a ne11 location, subtly redefining the urban 
maps we all carry around in our heads. The most spec­
tacular example of a place being worked 01cr by an 
C\ ent \I as Jean-.\ l ichel Jarre's super-sized concert four 
years ago, 11 hich used a large chunk of the downtown 
I Iouswn slq line as a stage and projection screen for a 
million-member audience chal stretched for miles along 
the \ llen Parkwa), bringing the city's form into a mo­
mentary conjunction with itself as a colossal work of 
performance art. 

Ephemeral Cities 

WII AT WF. M A\ BE \\' ITNESS LNG IN ALL OF 11n s is the 
inexorable dismantling of the lraditional city and its 
gradual recon.-,cruction in an entirely new forn1. Enough 
of the pieces may already be in place to idcnti~· some of 
the characteristics of this reconstruction, which reads a 
little like an Archigram manifesto or a page out of 
.\ larshall .\1cLuhan. Among these characteristics arc a 
disregard for geographical :ind regiona l imperatives, 
11hich arc replaced by uni,·ersal pseudo-culture (Disney 
110\1 has theme parks in Jap,111 :1nd Fr.1nce), based on 
entertainment and simulacra dra\1 n from the world­
wide, culture-deep media catalog, along with a renewed 
emphasis on the ephemeral c, enc to catalyze and rc­
prcsem the fo1111 of the city . .\fore and more, the pieces 
arc gro11 ing together, squeezing the traditional func­
tions and symbols of the city-walls, hanks, slreets, 
schools, museums, houscs-imo lhc margins. 

Gathering all the pieces together into one urban re­
construction yields somclhing like a gi:lllt \Vcsl Ed­
monton i\lall, 11 hich opened a fcl1 years ago. Inside this 
vast artificial biosphere, visitors c:111 find the ~rgest in­
door agglomeration of rct:1il shops ( 11 major depart­
mem stores, more than 110 rc.staurants, and 800 shops); 
a zoo, skaling rink, l:llldscapcd gardens and fou111:1ins 
modeled after Versailles, :1 full-scale amusement park, 
and a I 0-acre water park (the world's largest indoors) 
11 ith a 11ave machine, it:.s mvn lake, beach, and simulated 
sun; four submarines; and a full-site repli1..~1led Spanish 
galleon. It also claims the II orld's largest parking lot. It 
sounds like a place more incredib le- more frightening 
and more full of possibilities-than the cilies Italo 
Calvino imagined in his book, fllvisible Cities. In these 
mcg-J-complc,es and in other, smaller examples cvcry-
11 here, the real 11 orkl is being knillcd more closely co 
the world of the theme park, anticipating a time when 
.111 of us ma} be day-tripping tourists, able to go from 
one :11nu,cmenr park to another \1 ithoul once ha,ing to 
set fool in reality. The question, when this happens, is, 
\I ho 11 ill be minding the store? TA 

Bruce ffr/,/, 1s Profe.1:ror of ,-/rd11tect11re flt the Unh•rrsity of 
I /011sto11 1111d h11s sen.led 11s editor of Cite, the 11111g11-:,i11e of 
Rice Design. ll/i1111re. 





Facing page , tap: 
lusineu Graphics 
"Austin Archi'-<fure 

Week 1990 • (left) , a 

poster announcing a 
week-long series of 

events relot.d to archi· 

tecture in the city 
• Giving Shelter• (right) , 

o poster announcing a 
lecture series spon· 

sored by the Rice 

Design Alliance 

Hennon Dyal 

Fuller, Dyal & Stamper 

Austin 

Facing poge, bottom: 
Working Drawings 
" Windows & fragments: 

Time,,. a .et of color­

pencil drawings for a 
dock that Ferrier com· 
plet.d with Amy 
Wingrove for the 
Texas Fine Arts 
Anociotion's .,It 's 
About Time., exhibi· 

tlon la1t year 
R chord I, Ferr!M 

R I, Ferner Archite<t/ 

UT Artington 

2ND ANNUAL GRAPHICS COMPETITION 
By Ray Don Tilley 

0 , 1111 10110\\1:\(, l'\(,I\ ,1c prc,enl the 24 ,1tnntng entrn:, Ill 'Ihm 
lnbitm\ .?nd \nnu.1I ( ;,,1phk,. Competition. The group ol 1111.1ge, ret.·all, the 

,.111< 1, md le,cl of talent displa)cd h) l.1't }t.-:1r's ,1 inner. (,1.'<.' 1 I \br/,\pr 1989), hut 
the) 1>eal.: to the mu.ill} arufit.,al d1stincnon lict\\ ecn t\\ o group, of people: the 
practicing architc<.·ts and arclutt.'t tun.: student~ ,, ho hold their 1111 n 11 ith 1,rr,1phit.,, anti 
the gr:ipllll· designers ,111d 1llu~trJ1<1n. I,} profos.,;11111 ,1 ho 111.'n' liN trJined ·" .1rc.:hitL'Ct-.. 
It 1111111d seem tu he nn C.I~) dist111ction, hut it i, 011f• the jun ,, r1.>stlcd 11 ith throughout. 

The Jury a nd the Competitio n 

jl KOK\ 1>1 Kl t.. lh< < Ill '>,]OIi'- 81 <X>D, \.'-D J<>K<,I B \l 1 I'-\ G \IV\ met ,l full d.11 
to n'\ i<.'\1 1hc 12 \ ,lidl'~ .md ho.ird, th.11 ,,crl' l'llterl'd. B.1nhu,, ,1rt dirn·tor of Pro 
grrsmv , l1Thllrctml' lc,r lhc p.1'1 thrn·} c-Jr. .md .1 gr.1phit.··dl',ign imtniuor 111 ,c,1 
\mi.:. hnmght a sen 1th i~ to gr.iphil' dc:-i!,'11 .11111 t) pc~rr.iph) .,~ \\l'II a, ,1 t'CIINderJhk 
apprea3tion for 11rch1tetturJI illu\tr:1t1on. Blood t·omplemenkd B.1<.:chu,, dr.1,1 mg on 
hi, tr.lining .md pr.1uin• in ardrn1.·tt11re, ,1hid1 h," e,ohc:d into a fix.1." on rendering, 
i1Nmction (;It\ .ilc ni, er.it)), .md 1k,i!,'ll, B.1ll in.1, dean of thl' <,c;hool of .in-hitccn1rl' 
,it L m1ers !Jd lh ro.1111cri<.":ln,1 111 \le,ko Cit), o>mmcme.l a, .1 gcner.11"1, cmpha­
,izing "hole 11 orks rather than f>Jrticular derail .md :lrE,ri1ing for qu.1li1i1.-s of rn1ti:, 
tl'dlllll(lll', .md t.TC,111\ II}, 

\, "ith l.1,t) e,1r\ juf}, R1<.·t.l11i', Blood, Jnd B.1ll in.1 con,idl'ml l,tch ,lidl' or hmnl 
on It~ 01111 merits ,md did not "'-1l.:ll'lllC ,tude111,' ,1 ork from th.ll of pr.icutiC1111. r. \ \ 1th 
uchitectural-dclincation cntrit.-s, the) opted ,111.i) from dra"ing, thar \\Cre "mpl} 
,kill lull) rcnderetl, ol \\ h1lh thcrl' 11crc nun), t,m.ml illu~tr.1t1on~ ,1 ith Mc:ner1,'}" .md 

The 2nd Annual Graphics Competi­

tion shows that an architectural 
education opens possibilities for 

graphic excellence inside and 
outside architectural practice. 

.1 pn·,l·nt.ttion 1111."tlwd th.11 fit the ,uhjl.'c.:t: ,1 111onu­
mcn1.1I t.·olLtgl' ol 111,lll'ri:11, and 1111,1gl', for t hi.' 1),1\ id 
Buccl.:'s "\,trominium," a 11c,1-11orld-t·olon) -in-a ­
l),,.. lmi,;ht colors 3nd ,1c111e line,1ork Ill J.11111.', 
",,11IC11, M",urfcr.. P,1r,1d"e ' limn Center," ,1 kinetic.:, 11 
hr.lilt 1111\ed -u,c projn·t; .ind ,h.1rp, ddinl.';111.'d l0dgc:'> for 
Brent B)er.,\ "Dm1111011n D.1ll.1,: 20IO," ,l dt•t.11led, 
literal repre,ent.llion of propmcd de1clop111ent ",uh­
dued cle1.1tion~ of "lking, .1nim.Hed projnt, 1q:n: rt. 

jet:rl·d, .1, ,1erc e,.1ggn.lled pcr.p<:rti1e, of,impk• huilding,. " 
' I Ill' d11.1l the ml', of l'lll'rg) ,11111 1111eg1~nion of 111ed1.1 and ,uli1en pen Jded .1II other 

<.":ltcgurics. \mung l'<lll<.'Cptu.11 \\orks,Ja) B.1kc1 I ,~ht Sp,l •," l",lpturc:d the ,.nu ­
r ,t I, t,mdout color ol hi, dt-sign lor Fc.:01101111\· ",,11n111n ,p,l,;c,. In ,ketd1c:,, ' le" 
Shull'\ rcpre,ent,llirnh of den,l' F11ropc,1n i111.1gef} 11ere c.:ompmcd of hundrl.'d, of 
,null, prl'C'I\C pen ,1mle,, rc,tr.1inl'd to retain ,I t.mgihll' ,c:n,l' of ligh!. 

\mong hu,inl's_, ,lllcl puhlil'3tion gr.iphic,, 11orl ,1,dl :1' "\ l.1ling Pmil'Ch 11.tppen," 
dc,.igned h) I bl Kllntner lor in-house use 111 ( R.SS. , , rricd goo,I dt'Si!,'11 ,111d t) po~­
rJph) to the lc:,d of l'ltcn11e t.·11m11111nic':ltion, '\.ornun \lst,,n's hu,int'S, ,t.llmller\, 
l',hily thl' lm1e,1-lmdget entf}, ,\ith .1 l1Jnd•,1pplied rnlm h.1r .1hmc rher111ogr.1ph1c 
()pc, 11011 lx:l~lll'l' it l,lptured dll' li.•el of.i ,.11,, ,oun!{ firm 

Professional Designers, Design Professional s 

WI'- '-1,(; 1 :-.·1 RII \ o, 1111 I ,c 1,<, l'\C,I tun her 11h1'lr,m tht lllr) \ prcdilntion,, 
hut .,l~o ,upport ,l lml(tnng thl'llll', In rl't.·urring di,t·u"ion, thl' juror, tril'd to rl't.'­
onc,lc the 11ork of :1rd1itL'l·t.,·h) ·praniC'l' 11 ith thnt of.m.hitcl:b ,1ho ar1.· 111m 111ll-timl' 
E,rraphic designers or 1ll ustrJtors. ' Ilic p,,.,ter.; h) 1 lcnn:m Dy:il, a 1,rr.1phit.· dcsi1,•ncr 11 ho 
l>ebr:111 ,is ,Ill .1rd1itl'<.'t, c.,hihir ,l,11 th.It rnuld h.11c rnme e,du,i,cl) from .1 11on-.1r 
d1itet·t11r,1I h:1d;gmund, 11 hill' Rid1.1nl Ferril'r\ ,1rnling d1~1\1 ing, for ,I dot.l .ire ,Ill 
e,tell! ion of the pbnning and di.1gr,1111111;1tir, of.111 .1rd1itt'l t. Both .ire\\ inning gr,1ph1c 
\\ork and, Ctllltrnf} to the juf}' <.ollet.1i,e ti.-ar;., the) ,hm, th:1t lM1th ~lll'" of,1rt·hit1.'<.'t 
,hnrc 11n ancnriun to :,trulturc, fonnmn. and l~.lllt), ' I hl' llll'dmm doc not lnm, 
11 hl'thl't the .1ni,t i, grounded in grids of ,reel C11 grid, of I) pl.'. TA 
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INTERIORS 
Berg & Androphy law Offices 40 
1 .JSTON Modelly s,mp icily. and understate­
ment ore on the docket in William F Stern and 
Alsociotes' des,gn for o low form's new offces. 

Majestic Diner 42 
,., -N By re1h,nk,ng "d,ner ch,c," STUOIO Texo, 
whets our oppehte for nostolgio without serving 
11p 1950s orch,tecturol plot,tudes 

El Centro College Student Center 43 
A A W,th youthful obondon. the Oglesby 

Group transforms o run-down basement into o 
college's welcoming student center. 

In recent projects, William F. 
Stern & Associates goes back to 
basics , STUDIO Texas takes us 
back to the future, and the 

Oglesby Group brings a 
basement back to life. 

Legal Restraint 
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\\ 1111 IOI>\\ '<, ( ROI' of 
m crib,i •nc,I 1ntcriol'> 11 " 
rdrL.,.htng 111 ,,_,, the Ile\\ 
'i,000 s,1uJre-ltN>I ,,u.utcr-, 
of the lli:rr ~ \ndroph~ l.m 
oftkc, 111 I lou,mn \ Im l'd 
ll\ thl• Ull,l\\llllllOl' C\ICI 1111 
oi· the thrcc-,tof'\ l'J!Os 
hu1ld11111 ~1111 lun;tc,I tn .1 

:? 'i per ,1111Jrc f1N1t h111l1,!et. 
\\ 1ll1.1111 I \tern ,rntl \"nd· 
.lie, nl I lnu,1011 H'llll>ildnl 
the "'-'lon.l :anti third llcN>" 
of thl· ,tnil turc 11110 c,1u,1II) 
unJ"unung .rnd d1g111tic1I 
rntcnnr\. FI en thnugh the 
,p.wc, ,1 ere not returm:il 111 
their ongm.11 ,tatc (an 1111-

P""'h1l1t), the Je,igncr; S'1), 

.1ml nc, er 1hc1r intcn11on), 
the ,p.ire d,irit) of the l 1,1di-
1im1.1I 1k1.11linit u,etl 111 tlw 
architects rcc.·;11, the l~t 
dc,,gn ol the •m, .11111 '40s, 
,1 hen lnig.1li!) pro,luu•cl 
,11nplc, d.l\\lC clc"gn. 

I he I.I\ nut nf the 1,1 n 
n:l·t.lllb'lliar tlcK1r pl.in, " 
nc-Jrl) ulenut-;il. ' I 111: clomi-
11.1111 k,Hure in cad1 i, ,1 l·cn­
tr,11, n1111111011 room, con 
1.1111111!{ ., ret·cpunn"t °\ de,~ 
Jml .1 ,nlJII "Jlllllf.! lnunite, 
for USC h) I 1'1(1)1', ,HIii stJlf 

.1hlC' \t the rcccp111,n lc, cl 
the l·11111m11n room " ,ur­
ro111111l·cl h1 oftkc,, .1 nmfcr­
erKL' r<Nm~. l.tr<·hL·n, md h­
hrJI'), stnmg out Jlnng the 
h111ldmg's long siclei;. l p· 
,1.1irs, 111 till' 1uruwrs' tloor, 
,ire l,1\11 cr,' ollin·, ,1' "di ,1, 
.t l·11p1 :11111 Ille ro11111. Puhlit· 
a<'Cel>s 1s through the rc­
storetl 111:1111 ,taor III lrulll, 

\llulc .111 dc1.1tor nc.1r the 
fire ,t.111 111 h.1d.. prmule, 
l'ntfl fiom thl· re.tr p.1rl..in!( 
,lr<·a. 1 hl· dcJr .1nd ,tr,1ii:ht0 

fol'\\, nl plJn, n..·mfnrL·c ;hc­
,mtph, II) of ilct.111111!! lnuml 
1hm11gho111 rhe proicl·t 

In the Ll\\ ofhn•\ l".1'C, 
tir,t 1111prc"1011, n>uld hc-
11..ccl to jutlµe the: rc<ot of the 
\\nfl. Scp.1r.mng the n11n­
mnn r<K>lll from the l.mclmg 
i, .111 C\ql11\ltcl) propor-
l ionl·d ,111d dcwlccl \I .1II 
p.111cl. It "un deg:1111 rnm 
p.,s,11011 of IIIKklen mullion, 
h,1111111i: .1 tir hc.111 ho.ml 
11,1111\t:ot, 1:d·"' rel 1.111glc, of 
, ,IJ) 111g ,i,e .1IK11 c, .11111 ., 
p.11nt<'tl frunt cl1N1r "1th J 

lro,tc1l-gl.1" light \11ni1Jr 
p.1rt11imh, "11h hhml, for 
pm.le), ,e1Mr,lll· nliicc, 
from the COIIIIIIOII mom, 
il<KKl1111.t it \I uh ,uh, n.11ur.1I 
light. I;, lmng hi:ht to the 
cur< Imm the l1hr.11; \Ide, 
thl' IK1obhclf 11,1II 111ce1, the 
n·1linl{ "ith fir-tr.1111cd p,1ne, 
ol gl.1',. l.11thtl) ,1.11nc1I 
c,lge-grain p111e fl1K>ring 
l·mcl'> the ,cnm1I .11111 thml­
tloor ,·0111111011 ,1rc,1,, 111 con 



tra,t to carpe t for the ,1d1.1-
cent office, ,111d room,. The 
\\ .1m1 l·nlor of the ,, OO<I 

u,ed throughout com ey, a 
,en,e oflow-1.eyed per,onal 
,lltention th,11 t·omplement~ 
the or<lerline,, of" ind1m ,, 
door,, di, ider,, and Ooor 
pl.m,. 

The .m:hitects doubled ,1, 
fumirnre de,igner,. The 
commi"inned pict·e,. of 
,rained rift-, eneer red oak, 
include l.m, er,' dc,b, re­
ception de,i, .md crcden,,1,, 
,1 confcrcnu: tahle, and col: 
fee .md "de t,1hle,; they h.1rl.: 
had. to d,t\, before .1,,cm­
hl) lme pl:1,tic fumirnre. 
\\ 1ll1,1111 L Seem ,1ml \ "oci­
.1tc, u,cd a Un) bmlget m 
in, c it, clients offke, "here 
;,rder. light, and proponion 
prO\ idc a ,en,c of pmfc,­
,ion.11 d.1ril) ,1ml hMoric,11 
cominuil)·· \'iko u ttmir 
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Facing page: A view of the 
downstairs glass-and-wood 
wall panel that separates 
the stairwell from the office 
itself , affording visitors a 
preliminary view inside. 

This page, top: Custom · 
designed furniture cohabits 
with tum-of-the -century Se· 
cession Style chairs (by 
Josef Hoffmann) in a 
lawyer's light-filled office. 

Below left: The common 
rooms illustrate the 
arrestingly simple geom ­
etries and palette used 
throughout. 
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R(ClPTION FLOOR PLAN 
1 :OM>N -N ROOM 
2 IAWYER 
3 CONf[REN<.:E 
4 \fCREIARY 
S ACCOUNIANI 
6 WCHtN 
7 ll~RARY 

PAltTNUS ' FLOOR PLAN 
1 U.M1 "P \M 
2 I I 
3 C\,,.lt11\1:Y 
4 ADMIN SIRAIOR 
S P,\Rl\l!GAl 
6 fllE ROOM 
7 CO,YROOM 

Below right: The library is 
generously lit from the out· 
side windows as well as 
from glass panes that top 
the bookshelf wall. 

Bottom: A straightforward 
arrangement of rooms and 
circulation elements com· 
pose the reception and part­
ners ' floor plans. 

PROJECT //.-,:~ & , ln,/n,pl,1· I ,1-;,• 
Ojfi,.-. ll1111.,11111 

ARCHITECT I I 1//111111 F .\1,·m & 
• hwx iiun. ln/111,.-,.f, / fomum 
/ptllJ((( tr,1111 II ·,11111111 /' S1rm, 
pm,op.,I; Ph,/ \/11bli1, ptll}rr/ 
ilrd,11,·,1, ti1tbt"r111r .\'pd/1111111

1 

prv1t·,1 ,1rd,1tutl111ul"/,11"1) 
CONSULTANT 81lJ<hI1r1111, /11,-., 

, 111tfl111 Ji1n11111rt· J:1hru,1101 
CONTRACTOR Rt11,1m,111.-,• lf111/tl-

"'• /11, 
PHOTOGRAPHER l',111/ I Ima 

(.\dr,t,·,I p,11111111g, /..,11 l,y 1b,· 
/n,1< (i,tflrt'!) 
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INTERIORS 

I 
2 
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flOOII P\AN 

4 TAllB 
S lJ'JCHlN 
• ·«».r,N1,:r 
1 ·cu1,· 

For right: designers' skekh 
showing roadside motifs 
that ON port of the imagery 
of the diner ero 

Right: light sconce designed 
to fit in with rest of the 
st..omlined interior 

lelow right: Inside , tele­
phone poles and highway 
markings were tronsfonned 
into arch ite<tural features. 

llottom: n.. Majestic Diner 
exterior belongs to an hon· 
ored vernaculor tradition. 

Roadside Nostalgia \\Ill'\ ( () \1\11 \ " () ' l I) I,) 

1" 11 cst:ahli It ,I \11 · 111 re!>· 
uuni1ct1r.. 111 .tcs1gn 1hc rc­
<cnil) opened \1.1JCSlll. 
Dmcr, 1hc pnm 11uls of the 
)oung l•1<.1I firm'> l l l>l< l 

l'ttOJICT \lip..: I >1,w; I /Ulm 

OWNHS Hid 1,mn, Cbro 
Sbtrkt 

AICHITlCT Sit IJIO Ir.rm, f111ttn 
(llrth411T R1mry \ ,r. Jobn I 
Inn-,: pmuiptds) 

CONSUlTAHTS / ,tl(l.,;-ood I.Bf.I 
n "R· I,,, r • 1I 1 nmH.,,,,. 
:1wttu1vl 

OlNlllAl CONTlACTOtt lumn 
( ltfWfCO?'"l­

l'ttOTOOIAl'HH '11ttbn:- I 11//rr 

U l( U \ A1( 1111!CI 9 I D 90 

0

1< us 1111111c,li.11< h l>e<,1111< 
a\\,lr<' nl 1hc t1llll~~,l1< 1ion 
111hcrcn1 111 dc:-1g111ng "h.11 
h.1s 11(.•cn a 1ra,l11io1ulh un• 
lnn ... 1011,, ,crnJculJr iimn. 
:-.1m ing tn .l\ui.t tn,1lc rnp) • 
mg ul lnm1,, 1hc ,fl-,,1gm·rs 
alis1r-Jl 11:,I mm-da"il- ti;;i. 
cur~ ul dmcrs Imm 1hc 
111111s to 1hc l'l"k (s1rca111-
l1111ng, n1n 1lmc.1r limn,. <ar 
l·uhurc, hm1 lmg .1lkys, c, en 
CIC•t.'2SC llllnrs) 111111 ,I\ Jlul 
l.;,111c1111w1r.11'} rcn,11111111 ol :i 

,liner, to 11pJ;11c the l>l,t. 
I he ,l111111g :lrc,1 ul 1hc 

1, ,00?<11mrl'•loo1 rcs1aurnnt 
1, ,I" 1,lc.l 111111 '"" 1IM111n 
sccunn,. I he first, ,hrcl,1) 
ult the num cnir.mcc, 1, 1hc 

more IJ11hf11l 111 ,l111cr l}IM>l· 

,~. \\llh sc-Jtlllg IJ11I 11111 un 
1 long, 11.1rr1m lnrmlur, 
lwN>1h, .1lnng 1lw 11111a t·,lgc. 
1111.I .1 lur tnwiml 1hl" 111,1,lc, 
\lhidl 1, ,l.l'\\l'1l lu l"l'C.lll' .I 

forl·c,I pcr..p,:,:11, c .1n,I 111 

cnll\ en sp.111.11 11rg:111i1.11iun. 
1'12} mg on the ro.ul,icle 
theme. the tl, .. ,r\; 11le p II· 
i.-m rcc-Jlls high" .I\ IJnc 
111.1rLH1b'S. "hr lc srn111lcss 
Med lolumns umong 1he 
lwN>lhH, n~c n ro\l of tclc­
phm1c , .. ,lcs. The m, tcr 1111-
nmcs 111 :1 gl11\\111gl) rch.1-
l,1l11atl'(I 1uhlw,, "11h 
h1,rh1cd huhl,k· 111ht.'S. \ \ r:1p­
pmg around 1he h.1d: of the 
har ancl Jrrnngc,I ulong :a 

crn'-,mg aus 1, th, sc·ton,1. 
l.1rgcr c;i1mg llr<':I, 111111i11cil 
\\llh l1<w11hs m,l ,·un,.:n 
11011.1I 1 1hlcs. 

I 11.c 1he r<-,,1.111r.1111;, 
m~nu ol u1wl.11..-il \mcnrnn 

d.l"ll"'-, lhl• ,1rd11tr"<'tl1rC 
use, ll"t11Hl' 111.11cr1JI, .mil 
1:olur;-,1.11111<~, ,tccl, i,:l.1,~ 
hnd,, hl.1d.:-.1ncl-\\h1ll' 1110-
s.nl' ulc, 11L~t1111111111.1I gr.·en 
pl.1,11< l.1111111.11c, an.t pml; 
:an<I 11111.1 neon hgh1s "1th 
conic mpor:il'} rt.-..tr,11111 
nu her than re1r11 nuhcr­
:ancl'. ( :un ,ll·c:1111, sh.11)(.·, 
ancl .1nc-111s U'l'1l 1hmugh• 
ou1, sue h ,h punhulc,. • 
!>('Ullll•~, ,11111 n:1lt11g f.111,, 
,111p ,hon nl l'\l'CSS, .111,I .111 
,kc1m11111n "Lq11 111.11111111-
11111111, to .,.,1111 1hc ,dl-l·on­
-.c-11111, du11,·r nl I 'I,().. 
gr.rplm· cphcm,·m th.11 
-.c.·cn1, rn111i,11c lor ,i1111l.1r 
l-..t.1hh,hllll'nt,. \ \ i1h ,111 CIII• 
ph.i-i, 1111 l'Jp111ring the righ1 
f.:clmg 1hro11gh ,111 .1h-
,1r.ac 1,-,I .1rd111,·< 111r.1I , u­
c·.1hul.11),, I l 1)1() "l i:,.i-' 
1k'!.1gn r,-.,.cnc, .1 pblc for 
l'Nlh ,..-1i-1h1l11~ "' 



Below right: A diogonally 
laid-out glau·blac:k wall de• 
lineotes ,pace and point, u,• 
en to voriou, rec:reationol 
areo,. Strong ,hopu ond 
colorf ore uHd to liven up a 
room that lacked view, or 
notural light. 

Below: The ,tuden t center i, 
the 1ymbolic heort of the 
college's basement-level 
fl_, _ 

Bottom: Amenities Include 
the small audio -vi1ual ,_m, 
seoting 33. 

Study in Division and Color 

,.OJ[CT 11 f't111111 ( 11,"F,, \111 

""'' ( rlllrl, "'''"" OWN[H /),1//.1< ( 011nty ( on111111 

111/1 ( ,/l ~r /)1<11" I 
A•CHITlCT IJ.r<Moh <,rrmp. 

/,,. 1).,/J,1< (/ I /)mm, pr ~((I 

,,,111,, , ], \I, <.i,/1, p1v1ra 
,I, 111.urt J 

CONSUlTANlS /),1111111 / 11g111mr, 
,r,11,rm,,J, ],mtt.f 7uh11sron ~ 
I, ,.,,111 mu/.Jtl/lt,t/, dt,llltilf, 

p/11111/•111 
CONnACTOlt l/,1/, ,},, 

( ,, ,,,,,.,, 
PHOTOORAPHH 

/l/,1,lm, ,II 1111,n 

CO'\I KO'\ 11 I) \I 1111 ,1 1,1,1, 
d1l.1pul.11cd, .111d 11 mcltm le" 
80) c.11 old h.1,cllll'lll u,l•d 
lor oflkc, .111d \lor,l!(C, tl1l' 
( )gk,h) ( ,mup of I hll.1, 
11 ·" dullcni:l·cl to 1"' c: the: 
,p.1n· ,1 IICII hie .1, tlw \Ill• 
clcnt n·ntl'I .• 11 l>.111.1\', I I 
Ccmm ( .ollc!(l', c111ph1) 111!( 
.111111-,0 1,1'1 h11d!(l'I, I he 
.1rd11tnh hc!(,111 h) dcmol 
1Sl1111g .111 i111cnrn p.1ru1mn,, 
ru,1111g t·ol1111111, .11111 lll·,1111, 
11ctl' 1quirl·cl; pcnmctcr 
11.111,, 11 hid1 c1tcml umlc:r 
puhlil· ,iclc11.1II..,, 11crc 11,1-
11:rprooll-cl; the lm1 clroppc,1· 
l'Ctling pi.111l' (ll<:tl\l'l'l\ l'IJ:111 
.mcl ,c1c11 .11111 .1 l1.1ll ln·1) 
11.1, d1111111.11,·,I 111 1.11w tlw 
,p.1n•\ ,1pp.11t·111 h,·1gl11, .111d 
till' ,·1gh1 ,1111, l1111ld111g's 
111n h.1111, ,11 .111d ,111111111 .,I 
~)"II 111, l\l't 1• p.111\lt'd ,I 11111 
101111 ,l.11 I.. hh11• lo 11111111111/l' 
1h,·11 1111111,tH' 111,·,,·m,. 

lo mi,:.11111c the open, 
,r.1lclc" ,p,Kc, the dc\l!(l1C:r, 
.1rr.111g,·cl d,1\\room,. ollin·,, 
r1:,1 rornn,, dt•1.1101 , •. 111d 
othn \l'l"I ire Mt.1, .1ltm!( tl1l' 
lll.'rtllll'll'I II ,Ill\, l'l'\Crl 111): 
the 111iclcll1: li11 tl11: ,111dl'tlt 
t·t·111n prnp,·r. I he rc,uh " 
,1 nirc of p11hl1t· .1u11 II} ,ur 
rounded h) more pm ,He 
funwon,. '-,p.1t·1:-clcf111111!( 
foatttrt·\ \l'rl t' Ill fll'll'lll .111d 
chrn·t 11\l'r, from th1: dt·1.1 
Jor lohh), \ lrnl!(, d1.1gcm,1I 
~d.1" hrid.: p,11IHICll1, liu l'I• 
,1111plt-. potnh tlw 11,1) w tlw 
!(,llllt' l'IKIIII, htlit,ml, 1.1hlt•, 
,11111 \\'tllltll!( ,II \',I ,II 1ll1t' t·nd, 
p.1,,mi,: Ii, ,1 h) tlw .111d11, 
\l\lt.ll 1rn1111,111d ,Ill op,·11 
I, 11111!(1'; .111 ·"'' c r,·.111:d h) ;1 
1 dlu11 t-1111<·1 !mt• lt·r111111,111:, 
111 tlw t1·111u of 1h1• 11111,il 
t rn1111; .111cl .1 rel\\ of l'oh1111n, 
t'\'t1t1·1t·d 1111 ti\\' de1,1trn 
h.1111.: lt·.111, ,1r.11gl11 .1lll',1el Ill 

I N TE RIO RS 

flOOR PLAN 
1 l088Y 
2 INfORMAIION 
l MUSIC 
• AUDIO VI SU Al 
S V(NOING 
6 8llllAROS 
7 GAM! ROOM 

tht· 111fimn,111011 clt·,L. I he 
l'CKll11 l,ll'I..\ \l!(lllfit.1111 I C l Ii 
t·,1ltt), ,o the clc,igm:1, 
,1rc,wcl th hon,0111,11 th 
1111:nston,. 11\111!( .1 p.tttern of 
p.u .1lld ,1r1p1:, 111 the t·,1rpc:1, 
tluorc,rcnt light ,tnp,, ,11111 
rc1 t•,11, 111 tht· 11 .,II,. 

Tiu: de"!(ner,' 111,1111 d1,1I 
lt•n!(l' \1,1, Jo l11e11 up ., room 

th,11 lucl no\ ie11, or 11;11111.11 
ltgh1 lo 111,1i111,1i11 1nt1:r1:,t 
111\lcle, 111 icl rnlor, ,11111 hold 
,h,l(lt'\ \ll:re t1,t•d to ht!(h 
liµl11 fi111mh111g, and li11 
i,hl''· \11 1111clul.11111g 
n111111crtop 11;1\ p.mccl 111th 
equ,111) ,c:rpc111111c t·c:11111!( 
ntt 0111,, hcndw,, ,0111 1;1hlc 
top,. 11 ah hrt!(ht .1t·n·nh ol 
) diem ,111cl reel IO p11t1(1t1,11c: 
tht· ,p,K1·. I• mph,1\11111!( fn 
Hlill) and h111t·t1011, tlw 
( >gl1:,h} ( ;roup h,1, g11 en I 'I 
Centro ,1111lt·111, ,rn11etl1111g 
to lmgc:r mc1 NI. 
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SURVEY 
On Roman roads in North Africa 44 
ARCHITKT ABROAD Contributing Editor Gerold 

Moorhead traveled to Tunisia ond found foot­
prints of history preserved across the country. 

House of the Creek 44 
'N PROGIIESS Steven Holl hos designed o house in 
Dollos that Rows lyrically along and into o creek. 

Houston, through open eyes 45 
URBAN DESIGN With the AIA convention come on 
exhibition of provocative and hopeful projects 

for Houston by o spectrum of porticiponts 

Practice 45 
A new column for pressing issues 

Cunningham Architects, Dallas 46 
Frl!M t'RO· Formed nine years ago, this firm hos 
grown steadily and still mointoined its trodemorlc 
,rreveronce and attention to detail. 

Old problems , new vision 49 
· N N R UDA teams hove visited Hous-

ton and Baytown and will soon descend on 

Austin, in eoch case offering olternohve vmons. 

New products and literature 50 

Texas Tension: New Regionalism 52 
N PAPl· Through four seemingly tongue-in­

cheek watercolor musings. David Farrell costs o 

stone ot porodigms of regionalism . 
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ARCHITECT ABROAD 

On Roman roads in North Africa 
\,\ 'II£R£\'ER O:'\T TR.\\Tl \ tn modern Tu­
nisia the ro,1d follo,,, Rum.in route,, along 
the coa,t connecting purr,, and inland 
linking rich agricultural di,tricb ,ind the 
string of militar) settlement, that once 
guarded the borders of the empire. 

This small hlamic count!'), ,,edged be­
tween the 1>0litical unccn,1intic, of \lgeri,1 
and L) bia, po,,c....,se, a treasure of t·omplctc 
Roman cirie,, Jqueduru, temple....,, IJJth,, ,1ml 
mosaics greater than that of ,in) other 
m1Xlcm area of the fonncr Roman I· mpire. 

It is a surprbing place," here the stcn:o­
C) pe of rurbaned Bcrht:rs perched on irri­
table camels searching the S,1hara for ,in 
oaSJ\ h,1rcl) e,i,ts, cH:n on postcards. The 
coastal cities arc modern urban agglomera­
tions, c,panding from the 11mli1111.r (wailed 
\rah c1ncs) into spr,rn ling suburb, mi,ed 
,,1th mdustn. 

The effect of the French protectorate 
rcm,uns strong. It ended three ccnturie, of 
'lurl,;i,h domin.1tion in IHHI ,ind I.med un­
til I tJ,f, when the count!') g.1ined it, inde­
pcndc1Kc.' I he French lan!-•1.1.1gc and rnlture 
.ire dcepl) ingr.1inc<l, from the haught) 
w ancr, ro the Prm cn,;al ,rr,rn h,tts w urn 
c, Cl')'' here. \ few remnant, of French ,1n 
deco and modeme architecture sun ivc<l the 

IN PROGRESS 

House echoes, embraces water 
S1 11 D o , \ gentle slope 
lmcctcd h) ,1 ,pring-fcd 
tTcel. ,1 nc\\ house in D,111.1' 
co111hine, the metaphor of 
".ttcr with mu,it-al ,main!,.') 
to create architecture that 
hoth matchc, ic, site and 
oftcrs ,1 heauriti.1II} complc, 
, i,ual narrJri, c. 

Dc,1gncd h} Ste, en I loll 
\rch11ccr,, '\ ew York, w 1th 
consulting archircct \l;l\ 

I en of Dalla,, the huildmg 
1s di, 1dcd into four "mea~ 
,urc,," each nude up of a 
hca,-r orthogonal nu,on11 
~mode" and ,1 light, cun i­
linc-Jr mctal-p,mcl mode. ·1 ·hc high t·ciling, 
,md open ,olumc.., thL-sc clement, crc,ltc will 
hou,c the owner\ an collection. The met.ii 
p.mcl, arc imcndcd co he pcrcel\cd ,1' ,l Ouid 
medium that 0cm, mer the mas;mr\ "1l.11n," 
and worb in mndcm w 1th stcpp~d ,innc 
floor planes that pull sp,tcc through open 
ing, in the w,111, and 1ncrcmcnt.1lh d,mn­
\\,;rd. The procc.,,mn t-.imc, the ,·1,1tor fi­
nal!) p,1,c lbnlmg ",1llcil g.mlcn, into ,m 
ochcn1 i,e empt) flooded room. It ,rand, ·" 
,1 ,pace for reflection on the three pre, iou, 
room,. or mcasltrL..,, ,11111 ,1' an i111pht-.1tion of 
the reciprocal c,1>ericncc of rcrum. 

hea,} destruction of the Second \ \'orld 
\\ ·ar. The) ,rand as reminder, that these 
citie, ha,·c had a close rclanonship "ith 
\ \ c,tcrn culture for man) gcncrat10ns. 

F,cn more ,triking archicccn1r.1II) is the 
physical c, 1dcncc of Roman occupation 
d,ning h,1ck :?,000 years. ·1 he e,c,n~ted cit­
ie, of Dnugga, Bulla Rcg1,1, \ 1.iktar, Sheida, 
,m<l Thuhurho \ lams .1rc classic e,amplc,- of 
plannmg, conc,1inmg a111pl111hc,1tcrs, hath,, 
temple,, pcnst} le houses, and exemplar} 

Holt's Dallos house intermingles opposing 

rhythms of mosonry ond unduloting metol . 

\ guc,t hou,c 1mcrb the 111atcrials: m,1-
,onn lornh cun·ilmc,1r clement, and met,1I 
p.m:1, ,ire pl.mar. Con,tniction completion 
1, c,pcctcd nc,t su111mcr. Rny D 011 Tilley 

P ROJI c-1 T 1 \ \I : Sre, en I loll \rchnccr, 
(Stc,en I loll, princ1p,1I; \dam 'larin,l), 
pro1cct ,1rchnect); \l,1, Le,), D:1lla,, con­
,ulung Jrch1tcct; D,11mn Fnginecring Inc., 
,rnicnirJI; lnrcrfield fngmcenng Co., me­
chanit-.1I, cle<.:rrit-.11, and plumhmg; Tho,. S. 
B) rnc, Inc., general contractor; Light and 
~p,1ce \"oc1;Hc,, Ltd., lighung; King, 
Creek Land,caping, Inc., l.md,ca1>e 



Roman -.c,,er.. "lbt."C tint..., h,1H· ,un iH."tl to 

he h"torians' dreams hecau,e the) ,1 ere 
,1h.111doned m the 4th and 5th cenn1ric, and 
nor huilt mer h} later inhabitants .. \IO\t 
110\\ ,it in open fannland. The amphitheater 
at Fl Jcm m al, the Colo,,eum in Rome, 
ri,mg like a (,othic c.1thcdral .1hm c the flat­
roofed modern , illagc. 

Fl,e" here in the land,cJ)l<!, ,mall fann­
hou,cs retain the geomcnic purit) that at­
tr.u:ted Le Corbu,ier. Beginning \\ith .1 ll,1t-

UtllAN ESIGN 

Houston, through open eyes 

v,~n ORS TO 1111 AJA Co,-.. I "\ 110 "\ m 
1 louston \\ere trt..itcd to a thoughtful, \\ltt), 
anti enlightening look in the Dl\cr,c\forl, 
gallcr} \ ~Project: llou,rnn" exhibition, 
,1 hich opened \\ ith ;1 p.lrt) spon'>(>rcd h} the 
I lou,ton Chapter/ ,\( \, .\la} 11. 

Cher 40 participanh-arch1tecc,, engi­
neers. hiswrian,, artist,, ,1ml t·ompo,cr, 
,1mong thcm-,1crc im ited to e,.1111ine the 
,ocial, political, and ph} sk·al i\Suc, facmg 
the cit) and to ~design ,1ccordmgl}." The 
rcs1">on,e "'as ,1 critical, yet not too q nit-:.11, 
~cl of prop<,..ak 

Some "ere motlc,t offering,, ,ut·h ,ls 

arti,t Charles Froclid \ I 9ch-ccntun -,n le 
,treer furnirurc anti lmcfo Vaughn .1.nd 
\\',1lrcr Richard BI.KL.',:g1ant fumin°;rc-cum­
L.w,L.. \ lore ,pcc1 ficall} archnectural 
projects mcludcd C:hri,topher Genii.\ 
trJmit ,r.1tion at the L m, er.it) of I lou,ron, 
"ich ,1 L.cnct1c -,culprur.11 c111op1, .111tl hou,­
ing design, h) Cameron \nm1rong .1ntl 
Pope & Shcnnan. I li,rori.111 '\11 Dori.in 
Becnel anti others cxh1lmcd idc.1' to 1111-

pro,e the cntlangercd Frcedm.111 ·, 1cm n 
neighborhood, anti Rafael l.ongon.1 ,ug­
gt.",tetl ~Pl.11.1 l!-1:" a mcmori.11 on the ~Ill' ol 
the Lamar I Imel. ,1 here the JI"" er­
hrolering Bro,1 n Brother. held o>un. \ntl 
in ,1 lool bach1 ard amid thc,e e,hihn,, 
~, ic,\, of I lommn, ~ ,1 mmpilacion oflong-

Arc_hitectural relics in Tunisia: 

Capital Temple (facing poge ), 

168 AD, in Thuburba Maius , 

and Dor Ben Abdallah (left), 

18th century, in Tunis 

r<M>lcd rect.1ngk·, .1 clcK1r, .111cl I\\ o \I indm\,, 
lhl· I) p1c1I I.mu t·ompnuncl gnm, h) the 
.1dcl111nn of one or t\\ n 111.m·hin~ cuhc, that 
form ,1 n1urt, cndme,I h) ,I ~JII on the 
t. 1urth sic le. In 1lie north .111cl c.:enrml pan.,, of 
thl' n,unlr), 1he rl'c.:t.mglc h,1, a harrcl­
' auhl·cl root, ,1 h11c,1 .1,h<:tl like the rest of 

• the ,m1t1111e. In lhl· ,outhem desert region 
.1rouncl \l.11111.11.1, 1he n.1tl\e Berber, e,c1-
' .Heel 1hc ,oli ,wne of the hill) land,c,1pe 
i nro rn111ple,e, of ,ubterr,111ean rooms 
.iround nn n1x·n~.1irc.:oun. The go,crnment 
h.1' 111.1.Je periodic attempb to di,courage 
the,t• lJU.1im old-fashioned cu,com, and 
mm l' the people into ap,1rrmcnr.., ,1hm e 
ground. ~l.ln) such communities ha,c been 
hulld01ctl, but ;1 fc,1 are mamt.imed '" 
tourist anraction,. 

' limi,ia ha, been an internation.11 cross­
ro.ul, since the da), of Phoen1c1,111 traders 
nc,1rl) 3,000) cars Jgo. !be blend of hbmic 
,rnd \ \ cstem nilrurcs makt.-s it hoth familiar 
and e,oric. Follm1 ing the Rom,m ro,1d, can 
lead to ,111 e,pcricnce of the greacnc,, of 
lmpcnal Rome unct1u,iled m the dom,1in of 
the P.n. RomanJ. Gem/ti ,'1oorhead 

Co11tribm1111, l:Jl,tor (,rmld ,\lo,1rb1'tld 1s ,, sc­
niur ,m-nc1,1Tt' .::lfb Reid/Feb11, I lomum. 

PRACTICE 

AG to counties: Design- build is out 
In late July, Texas Attorney General Jim Mattox 

released on opinion sloling that county govern­

ments in Texas ore prohibited from awarding 

"design-build" conlrocts that include orch1lec­

lurol or engineering services. 

The opinion come in response to a requesl 

from county attorney D.C. Dozier of Montgom­

ery County, who said 1h01 the county was con­
sidering lhe construclion of public-works 

projecls using design-build conlrocls, which 

Dozier described as "the award of a single 

conlroct for ba1h orchiteclurol design and con­

slruclion lo a single controclor for a lump-sum 

lee.· Dozier ask lhe Attorney General whelher 

design-build controcls conAicled wilh slate 

lows requiring county governments to use com­

petilive bidding for construcl1on projecls and 

wilh the Texas Professional Services Procure­

ment Acl, which prohibils governmenlol bodies 

from using fee-based compelilive bidding in 
lhe seleclion of architects and certain olher 

professionals . (lnslead, governmenlol bodies in 

Texas ore required by the act lo "selecl and 

award such controcls and engage such ser­
vices on lhe basis of demonstrated compe­

tence and quol1licohons for lhe type of profes­

sional services lo be performed.") 

The "lhreshold issue• underlying lhe ques-

lions, Attorney General Mattox wrole, "is 

whelher a commissioners court may enler 

into a conslruclion contract thol includes orch1-

teclurol services on the basis of compelilive 

bidding." Mattox noled advantages (reducing 

negolioling and complelion lime and increas­

ing lhe owner's Aexibility) and disadvantages 

(eliminohng lhe checb and balances created 

by using seporole designers and builders) to 

such controcls , Since the Texas Proless1onol 

Services Procuremenl Acl prohibits seleclion of 

orchilecls and engineers by competitive bid­
ding, according lo the July opinion, such con 

trocls con'I be used In oddilion, according to 

Mollox, ohhough stole lows requiring compeli­

tive bidding for conslruction contracts do not 

require preporohon of orchileclurol or engi­

neering plans prior to the requesl for bids for a 

Far Houston: #Inhabited Monitor ," designed 

by Charles Boone and Scott Bernard 

l conslruct,on contract, "such a requ1remenl is 

1- implicil in compelilive-bidding slolutes." Thus, 

counties could nol ottempl lo orliliciolly segre­

gole design work from the rest ol lhe controcl. 

gone I louswn landmarks and unhuilr 
projects, \\ a, presented. 

The proJects "ere for the most 1un 
gratil) ingl) free of the 9 nical, ironic .1p­
propri.11ion ofh.1el urh.111i,1111h.1r i, onc.:n the 
rL·,porhc le> t·ond111n11s pl.1guing .:!0th tcn­
tlll") lllle:;. h'.s dt·.1r th.111herl' .ire pt·ople 111 
I lnusiun \I ho ,1111 hd1nl 111 ,I hl·lll·J hllure . 

\l m k //d('II llm11rb 

\ /11,-1 //,/, 11 llr.111, I, 11 ,1 ,, 111or editor of Prn­
grc"i1 c \rchi1etrure. 

Archilect Bob J Wise, Jr., of Ford, Powell & 
Corson, Inc., in Son Antonio serves as chair­

man of the Texas Boord of Arch1leclurol Exam­

iners, which oversees compliance w,lh lows 

governing orch11ec1s statewide "We discussed 

lhe Allorney General's opinion and we agree 

w11h cl,• W,se soys. "It follows lhe letter of the 

low, which ts 1h01 you con'I bid for orchilec­
lurol services based on lee." 

Wise suggests thol relatively few orch1tecls, 
chiefly lhose involved in providing turn-key de­

sign and construclion services for county jails, 

will be olfecled by opplicolion of the Attorney 

General's opinion Joe/ Warren Barna 
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SURVEY 
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FIRM PROFILE 

Cunningham Architects, Dallas 
DL ' Rl-:-:G ONL Y Nl '\'f \ T \RS of e:xisrence, 
D.ill.1s-based Cunningham \rchitects has 
managed to combine the risk-taking and 
im!\Crence usually found in small start-up 
offices \1 ith the design thoroughness and 
breadth of much larger firms. The firm, 
no\1 \\ ith three principab, 11 as founded in 
1981 br Gar-y Cunnmgham, a L:T \ustin 
graduate (B. \J-ch., 19-6), after he had ac­
quired fi\ e years of e,1>cricncc ,tt I Iellmuth 
Obat.t & l.:.1ss,1b,rnm \ D,1llas office. 

Cunningham\ first major commbsion on 
his O\\ n \1 as Benchmark, a ti\ o-Stol"\ office 
building in L<>n!," ic,1 th,1t won a TS\ De­
sign \1\:ml in 198.l (<,cc Tl, ;:-.:0\/Dcc 1985) 
for tl'> scns1m·e smng m ,111 Fast ' lcxas pine 
forest, its poetic application of mirrored-

gla,, curtain 11 ,111,, and it, im enll\ c use of 
the mcomplete cun ing brick 11 all that faces 
the street ltke ,1 remnant from a c.leca, cd 
archttccrurnl foll), Soon ,1fter, Cunningh,1111 
designed the L.1kc11 a} ·1o,1 nhomcs, a I 5 

unit, \\ acer-oriented , a ca­

Cunningham 
tion comple, ne,ir \usun. 

In 1984, Ga11 Cunning­
h,1111 & hsociates 1\on ,l lo­
cal dl.>s1gn .l\\,ml for another 
small office building, c1lled 
14840 I . .1ndn1.1rk. Sur­
rounded b) sclf-conscmus, 
e, en shm\} neighbors, 
14840 Landmark in D,1ll,1, 
is an e,ercise m restr,11m, ,1 
refreshmgl} simple and im-

Architects unites a 
small firm's risk-
taking spirit w ith 
a large firm's 
breadth and 
thoroughn ess . 

pcccabl) detailed brick hO\, 
rclie,cd h) lmle more th,111 ,1 front cntr.mce 
c,mop} .md ro\1 s of\\ mdcl\\ ,. Featun .... , in­
cluding a concealed ground-floor g,1rage, 
\\ere atl,1pted for a sumlcir progra111 at 7007 
'fo in l lill,, ,ii<,<> m D,1lla,. 

The firm flucni.ned in ,1,c from one to 
IO per,ons for ,e, eral years. The present 
firm compo,inon began to take ,lupc 111 
I 'llU,, \1 hen Sh.mm Odum (B.S. UT \r ­
lington, I '180, \ I. \rch. Rice, 1985) 1omed 
thl• nltin• (ren,1111cd Cunningham \r ch1-
ll'l ts) .ts .1 dl..,11-:11 pnm:1pal. Hen\ ecn dc~rrce, 
,llhl ,tftc.·t £1 ,Hlll,lll' whool, ,he had \\Orkctf 
f.,, \ 111011, l>Jll.1s firm,, induding Omnip­
bn 11111 R,klm1-tR<Klllll \rch11cn,. 

I ld11111', irm,11, 11111 11 .1 p1\ot.1I time, ,1' 

tht 111111 11a ,ng1~,d 111 scu:r.11111.1jor 
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proiect,. ·1 ·he yc,1r 1986 s.m the completion 
of \lemltan Court 111 \rl111gton, a co111plex 
of offices .1rranged around a h111d,c,1pcd 
mmor court; the .tdapti\e rcnm,n1on of a 
75-,car-old church at :!~00 F,11r111ount, 
l) ,1li1,, (nil\\ the firm's office, ,hared \11th 
1 lennanm ,ki L:iud. Design); ,ind the Sesler 
Rl..,1dcnce (a Dallas Ch,1ptcr/ \I\ \1 inner). 

The succeS\ of the Sesler co1111ni">ion led 
to a numhcr of remodchngs 111 D:ill,1s; the 
hest-kn0\1 n of these i, the 6,400-sc.1u.1re­
foot rcnO\ auon, completed 111 l.uc 1988, of 
a 19:!l Dallas Pm\er & Light ,ulht,1t1on 
111to the \ lcyer'>on Residence. The result i, 
an updated glorification of rhe building's 
1ndu,mal-grade 111.1tcri,1ls ,md utilit,1rian 
floor pl.111,, set Ill a reL1ti,cl) gntt} D.111,1' 

neighborhood. The tough design and m:1-
teriab of the \lel'crson Residence marked a 
ne1\ 111,llurtt} i1; the firm\ pr,1cticc; pub­
lished in Progn-Hll't'. lnh111·mm· ,ind !:lie 
Dl'mr, it\\ on a TS\ Design \11 arc! in I 989. 
The same year, Grace Lutheran Church in 
C.1rrollton (winner of a Dalla, Chapter/A IA 
,mard), ,,as published in. lrdJi1t•c111ml Rec-on/. 

The firm's largest project to date \1,1s the 
1987 Steak & 1\lc Rc,taurant Corpor,1tion 
I leadquarters in Dallas, a 240,00(l,~quarc­
foot structure \1 ith four office floors ,ind 
three parking level,. The design offers em­
ployee, ,1111enitie, including ,1 four- lC\CI 
atrium and a landscaped court facing :1 lake. 

Cunnmgh,1111 \rchitccLs reached its cur­
rent composition e,1rl} this year 1\ ill, the 
addition of principal Russell Buchanan 
(B.F.D. ' fbas \& \I , 1981; Diploma in 
history and thcor}, \.\, Lond on, I 986). 
Buch,111:1n h,1' hrought e,pericncc on com 
pie, project, for Frank 0. Gehr) and h­
soc1,1Lcs and I !KS Inc. 

Cunningham \r chitccts' c,ccptionall) 
,·arie<l mi, of projects and ,olutions derives 
from its founder\ philosophy that C\er) 
building calb for a different trc:umcnc, de­
pending on it'> client, site, and concc,11 not 
just il'> function. \ Vhile this makes it difficult 
to predict future directions, projects 1101\ on 
the dr.l\l ing hoards (including the \ddison 
Conference and Thc,nrc Center and a 
chapel for 'lcmp lc Shalom in Dallas) 
promise that the firm 1\ill continue to pro­
duce exciting results. Ni ko Le11111ic 





IN AODIO VISUAL 
FACILITYDESIGN, 

ONE COMPANY 
STAND SOOT 

Over seventeen years of experience in 
consulting , design and implementation of com ­
munication facilities has earned us a place as 
proven industry leaders . 

• Boardrooms • Courtrooms 

• Conference Rooms • Training Facilities 

• Auditoriums • Council Chambers 

• Marketing Centers • Television Studios 

• Command Centers • Teleconferencing Rooms 

PRAN, INC. 
The Audio Visual Innovators 

711() Hot k St • N~w B1,1unlt+, TX 78130 
(~ 121 h :l'i 772 h • I 800 ')99 771 6 (PRAN ) 

Dallas / Ft . Worth 
(817 ) 481 -8043 

Circle 48 on tl,e reothtr inquiry card 

Houston : 
(713 ) 682 -2710 

Washington , D.C. 
(202 ) 232 -0928 



URBAN D SIGN 

R/UDAT: New '9tf for old Is 
SIG~ \ I" ( , \ C l I\ '\(,l'\C, \\ l'\I) Im urh.111 

plannlll!{ in fc,a,, I lou,ton mil Ila) tm, n 
ho,ted \l \ RegwnaltL rh:m l)c-;11,rn \~1s· 
ranee "foam, (Rll IJ\I~) earlier this )elr to 
e,plore nc\\ solu11on, for their t·i11t·,' 
,hom:omin!-"'· "Inc e,c.:111,, ini11,11t·d h) loc:il 
architeeh :ind \I 11lcl) supported h) their 
communuu.-,. ind1l~llc a gnm ing puhlic ,ll· 
tenaon to urban i"uc,. 

One \11luntecr multidi,ciplin.111 team 
etmH:nt:(I m I lou,wn, \pr. 20-2 l, and pre 
,cmed it~ report at the \I\ Coll\ ention in 
\la). Rern1,rnizing th.11 I lou,tnn remain, 
\meril •,1, large,t un,oned cit), a 29-mem• 
her ~leenn~ cmnmmee a,lcd the ,1,itor.. to 
,ugge,t a lle"ible comprchen,hc planning 
'}'tem th.11 "ould .111drc" popul.ir prt..,,ure 
to implement ,ome l.1nd·usc controk Led 
h, Ben Cunningham, an anhitect and 
pi.inner from \\ "~,1 P.1lm BthJch, Fla., the 
team included pl.inner, Jo,cph 13re1tcn 
eicher of Bo,mn, 1'.1ul Bud.hur,t of '-c" 
YorL: Cm, Riel C.oum, of Phc>enl\, Rohen 
C. Fin,;1eilcr of ",1 P.ml, \l.irl llall of 
' foronto, .111d Jame, \lurr,1r of Dc111er; 
land-uw ,lltomc} Su,.111 Connell\ of Chi 
cago; l.1,1}cr and cle,dopcr Bcn1Jnl S1cgan 
of San I )icgo; and 1r.111,1lC1rt1uon t·on,ultant 
Sumner ,\ I) er.. of\\ .1,hington, I) ( .. 

The pl.mner.. focu,ed on general arc.I\ 
,uch :i, 1.tn<l-u,c concern, and commumt, 
'"ue,, r-.11hcr than the more u,u.11 ph),ic;I 
urh.111,de,ign prohlcn1'. '\e1ghhorhood .1c­
til i,t,, cle, clo1>er.., hu,me,, le.1clcr.., edut~1-
tor... an.I di) offidal, hdp<.'li Je,clop JIM of 
i\\ue, . Prohlen1' mdmled the tll) \ un • 
hridbl !,'I'll\\ th dunng the IJte 'i(),, ,md c,1rl) 
'80,,, the I.id: oflJml-u,c control,, .11ul the 
hurden ol an m ergnm n 1ran,portati1111 
,,,,cm. The li,t al ... , rn·o1..rnite(I the anhe 
~cm or!. of ncighlmrh<;od group,. the 
,cpJr,11c municip.1ht1t-s ,, ithin the l'it)' th.11 
l"e 11111ing, and the pl.tnnetl t~1111111un11ies 
. ,round thl• urhan t·ore. 

The lVl f)\I ,.11cl e,i,1111g pl.11111ing 
polit-y i, 1111 longer .1dequ.1ce, h111 1h.11 .11 the 
'dmc time ,m,ng l.111.f.u..c rt1,'l1lmon "oulil 
he unrt·.1h,1ic 1:,ri,en I lolMor1's su1lc .md d1 
\ cr,il). li1'1e,1d tht• p.111cl cho,t' .1 111ul,lll· 
ro.ul, urging creJtmg .1 "pl.In lor pl.mning," 
.111 ,Ktinn a)?enda that \\Oltld monitor funhu 
,tqh. I he,e \I ouM mcludc 1le\Clop111g ,1 
I lou,11111 \ ·l\mn S1.11e111cnt th.11 \H111lcl en 
J,:age nt11cn, 111 cl1.1logul' .1hout urh.111 
grcrn th, protecting nc1ghhorho111ls from 
,hon-,ightetl ch.lllJ:<', ccKmlinJtmg 11ulthc 
,enin ... , ,11111 di,iding tht• CH) 111111 10 to I.! 
'<'t.1or.. to prt-..cne neighhorh,11,d,' .1hilit~ to 
deal \\1th prnhlc1m cllcctiH:h. "\h• thml. 
,0,000 people :1rc more Im thecl t h.m 
! millmn," ,Jid tc.1111 k.1dcr C 1111ni11glw11, 
recommcncling th.II c-.Kh ,ector hsume ri:· 
,p<1n,il11ht) for it, ndghhorhoo,1'. 

\ ,econ ti IVL I)\ I tr.I\ elt'<f to II.I} tm111, 
June 7-11. The te.1m ofpl.mner, 111cluclL·cl 

R/ UDAT members 1uggested dividi119 Hous · 
ton into 10 to 12 sectors (abov e), -ch w ith 
its own long -term pion , Proposed aoyt own 
Morino (below), would improve access to the 

city's shoreline and other natural resource•. 

chaim1J11Joe Champl,IU\ of L.1~c Ch.irle,, 
I.J., \II.in \l.1IL!d1 of Roo,u cit. '\ .J, 
I ,crett 1 'h of San \ntrnuo, ( h.1rle, I Lull 
of \1mne,;11<1h,, Rich.ml lkatt) of Bmton, 
and John ,\ ti,on of I lmMcm. \hn 11\tening 
lCI reprc,ent.ni, e, of mterc,1 group,. the.: 
lt':1111 i'>uccl a i5-pJge report th9t, in con ­
rra,r to I lolMon \, c.lrl:full) d"scl'tl:d Ba)· 
t<m n, re,1M,mlmg to ,pcc11ic problem,. 

The p.1ncl recommended 111 1h report 
that chc nt) implement J ,trong land-u,c 
re~'Ul.11011 fr.1me\\orl th,1t ,,ouhl include 
,uning tn protel'l rc,iclcnt1.1I 11e1ghhor­
homl,, lchter rede, clopment of hhKhted 
.1rea, •• 1ml guide nc" de, clopmenc. l'h l• 
rcp<m -.:ml en11101111l' clc, clopment l·ould he 
.ichic, cd hy ,.1h .11,ring hMorit~1II) "1t111fic:.int 
,hopping .1re.h. Re,tor.11i11n dforh \\Ould he 
encouraged throu~h 1.1, credit, ,md other 
tin:111l'i.1I inl·enth c, . 

Thl• IVl 1)\1 ,Hhl\t·cl the cit) to imprmc 
p11hl1c llCl't."is to 11, ,horclinc, \\oocllJml,, 
licl.l,, ancl ,,ctlamls h) crc:11ing :a manna 
111d p21l.s. l'uhhc 111sli1111io11' \\Crt· Jlso 
~,ngk.l 0111 .1, the hc,t I l'hidt· lor cngcn• 
,knng I SC ll',C 11f {11111111111111} Ulllllllg tht• 
Cit) 's cth111c 1111d culnmil d1,l:rslt) , I mall}, 
umm, ~Ill~ 1,manl I I oust on should Ill· shccl, 
llw pl.mm 11, s,11.t, ", t h,11 11,1) t111111 ( ,111 ll',lJl 
the 1c11,11.I~ ot hung Its s udlitc 

Rare a~ II ,~ for I Mlltc to h11,1 11111 
R/l l>\IS 111 the -..,me )<llr, lexJs ,11II 11!:cl) 
S(<>fl' ,111111.t 111 l'l'ltl \he, .I ICHllt ll'lllll 
11.1i,salll'C: '"" h) \I\ 1cp1t-st·11tJll\e 1{1111 
\t ruL:.1 111 gi111gc l 11111111111111) mtc rest and 
neerl, \us1111's JJ>phl:llllon \\,IS lllCJ>ICd. 
Sdwrlnlc,I 1111 the l,111, ll1t· Kil ll\l 111II 111 
u1s 1111rlrn\lllt>\111111, that h.l\C plagurcl 1he 
Cll) for dcc:lllcs, ,1111111 \\Ill gr:ipple 1111h 
rct·ent ,·ontcrn, of nc1ghlHirhcHHI pi, •l.'f\ , 

111111 .1111I t·m 1ronmc111.1I protn·11011. \ii . 

11'11'1 tht hm )<'1trsc,ftbr!.11t /'I\Ou,1111eth(11erdfor 
/~ '/JS jinns to fi11d rrratn't 'C'DJ1 to sun n r \ /,my of 
them, fo[!.l(Df/r, /oo/.:i:,/ Ollf111/1 f/,1' St,ltl' /01• 1/rz!' :.·01 /.: 
1111d.f1111ml it, at <1tl'< ,,.-,-,,.., th,• m1111111· ,111,/ ,wv.· 111 
111ort ,mJ 11101-r 111tmwtio11al locnt1011s. 

Texan Influence 
I I ;. ml/ p,...,, 111 ,111 111-dC'pth port.fi,/io ,,f II b,11111.fi,I 1,f 
proj«ts lry Ir.mt ,mNt«ts that h111.r maJr ,1 d,JJ;-m/(r 
oumdt our rrg1011. l:11d, pro1m .z 11/ be" tborougbly 1/­
lustratr.J 0111/ d1rrrw,·,I n·lf m1/lr for 1111/r.,1g11 1111 nt, 
,111,/ Ji11· lfI 1111p,11 t 1111 tb,· /1Jr',/f l1JII ~·bC"rr If 1, .fi,111111, 

Export Architectu,. 
/'rvm rr.,ponsr, to our t,11/ fur ,11/,111,mom, tn trill 
<1111'1')' 1·1g11,ji1111/f 11,lfim111/ ,111./ 1111cr11,111m1,,I 1::or/.:. 

Where Are They Now? 
:\1lo /,1.·tt111,r s,·r/.:sollf tm/.lfm, rh11 left 11ft,,. tf.r o,I 
,111,I , ,·,11-1',t,11,• 1;,1111111/ ,1.,k, ,rbrn· thrr h11n· l,111drtl. 
u·hat thry 111-r ,lomg, ,111,/ rbm tbrJ r::11/ br lw,/.:. 

Le11an1 af the Anasa:r.l 
/),,!/,,, ,mb11,·ff ,111,/ T\ f!J/lfri/111t111,I!. nllf111' J,,111)' 
<,ood, I~ II I, .. ,II mu/.: rbr d1~·rtirs maJr 01111tnp 
to tbr r111111 of tbr 111rpri1111g/y adta11rrJ Illa,"¥' 
prop/,· 111 thr lour <."orn,rs rrg,on. 

Hemi1Fair Wat., Garden 
I Ill!. 1111,/i:nwl,:,rJ, thr opm p,1,rs nt tb, l'IISt of tbr 
I .. , , o( fom1 .. 1 h11.r r,11111rd n .:w, lnr/y ,1dd1uon. 

NEWS INTERIORS SURVEY 

In the January/February i11ue: 
1990 TS t l /)1 ·1ig11 Award, 

I I r p, 1n1t 11 ro/. ,ful portfobo of ,ks(l!.11-tr .. ,ml rz,i1111m 
t l't' 11 mud 111 tbr /'SA il111111nl \trnmg III Om,kr. 
/,ool for tbr (all for mmr1 011 p,1gr : I III r/111 1ssm·. 

TEXAS ARCHITECT 
ARCHITECTURE INTERIORS PLANNING DESIGN 
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SURVEY 

Products and Literature 

Ken \lac.iin : of Macaire, Inc., de,ign, 
rock·work and water.capes that arc 
appropriate to the c1l\"ironmcnt. 
Cirri, / or OIi tbr rwdrr i11q11iry rard. 

The ~n Seating S) ,tcm from Panel 
Con cepts Jnd PCVf :mdem cchoc, the 
,oft fom1, of rhe human bod). 
Cirri, /06 011 tbr rrndrr i11q11iry rard. 

\ lech.111it~1I equipment 
,crcen, from T he C/S 
Group hc,nnifull) wnl·e,11 
un\lghtl) equipment. 
( 1r,lt 1·tt1dr1 inqui,, JOit. 

·111e Body!,ru.1rd \enc,, ,1 
ne,1 line of pre"ure­

h.11.mcing tuh Jnd ,hm1 er 
, ah c com hi nation, from 

Price Pfiste r, pre1 ents 
di,nllnfort and e, en injury 
from ,uddcn pre"urc .md 

temperature ch.mge,. 
<:irrlr rrRdrr inq11iry I I J. 

Jun o Ligh ting, Inc .. 
mtroducc, It', nc,1 
"Rccc,.,cd l.1ght1ng for the 
I lomc" c.ualo!,ruc. 
Cirri, ,wdrr i11q111ry 109. 

°"'"ripl 111 \1onc 110111 l·1 l'Udl•11hc,·g Bu ildin g S) \ tcms 
1111 th l•H•k 111 s11ul,1,111c 111.11111,h I tloonnl'. 

I If tm thr lr,tJt, ,,,,,,_,,, 1 111/ 

50 IIXA\UIHlllCl 34 90 

\ nc,1 (.~ll.tlO!,'Ue 1llu,tr.1tc, 
Cara dco's brgc ,clccuon 
of ,1 ood ,1 mdcm ,y,tcm, 
.1nd pJtio doors. 
Urrlr rrtttlrr i11q11iry I//). 

Ca lculated lndu ~tries, 
Inc .. prc,cnts the Sc.tic 
\ Li,ter, a mulu ·'><-·,1lc 
digit.ii pl.111 mc.1,ure for 
hmlding and co1Mniccion. 
<.,rrlr rrfl1lrr i11q11il) 114. 

-. 111-

Andersen Corporation 
introduce, ,1 French 
double-opening p.uio door 
that scores high in cner!,') 
cfflc1enc\, 1cm m.1imc­
n,111cc, .t~d hc.lUt)-
Cirr-lt· rrmln iuqui,,- I 07. 

Soh-c the po1t)·-p.1rit) 
problem in ,10111en'.. puhl1c 
rcMroom, ,11rh Shc-111.11 
from L'rincuc, Inc. 

\ lotor oil, fruit drinks, 
spdlcd ,1 inc, and in: crc.1111 
11on't pcnctr.Hc (.)uantum 
II <;r,1in %icld from 
Buchu l, the fir,t unglazed 
ulc th,11 is ,t.1111 proof, 
indoor-. .1nd m1t. 

( ,,-,It umln i11q111ry I I I . l:irrlr rrllllrr h1q11i1')' I I l. 

• 
I hc \ \ ,111\ 1,ion ') ,tcm, from Ph i Iii pc, 

Con \umcr Elcctronicc, .ire the tir,t l:trgc­
,t:rccn comp.1ct rc.1r projccrion tclc, i,ion 
') ,tcm, that c,111 ,t.rnd ,1lonc or l\lll he 
111,t.1ll ed di recd) in ,1 11 .,II. 
( i1Ylr 116 011 1/Jr rrud~r inquiry r11nl. 



RESOURCES 

Pages 26-33, "All in Fun " 
Fam e City-,,acer park: l.111dmarl., Im·., 

\\ater park engineer. lknt·hm.1rl.. l'n(?inccr­
ing Corp.; ,bring: Sl...11c S.1ln, d1· ·o: I D. 
Sy,tem,. Inc.: commerc:1.11 ck1.1m111t,. '>.1l>cl, 
banquet-,:(;& \I Dc,1!,rn Fumi1un:; lik C.c­
r.1111ic Surface,, Inc.; t'3rpel: P.1n 111.111: ;htro 
ba<.e ride;;: Bruw '>clzner; ,, h1rl} ha I: I fotron, 
Inc.; cinema,. \outh,, ,....,tem ·1 hcatn: Suppli1.-,,; 
kiddyland el1uiopme111: Pente, Design, Inc.: 
mini golf: \l.n ·1 horton and Ste,c Skelton: 
foodsernee: Gardner Rc,taurant Supph, 
~1th) Secl}c; ll(),,ling. \.\II·. llou,mn Can­
,as and \,, ning, 'lra, Concreie. ,\hhott (,lass. 
l lou,ton \IJrhle & C.ramtc (slate). Pam 
\\ibon, Inc. (graphics), L.S. S1~·m (,i~rnagc), 
John Ra} (, isuals). P,lt!) \ \;1(111,k, (;Jrt con­
,ultant); furniture Shclh}-\\illiam,, \frican 
shades: Gan \ \'ight: skating rink ch,11rs: 
Stamp/J. \lcCollum & hsoc; tables: R.l} 
Balth\111 Croup: lighting: Carroll D. \l}crs; 
ceiling: Gener.ii Suppl) 

State \qu arium -paH!rs: Pa,e, Duralod, 

Pages 40-4 1, "Interiors" 
Berg & An dr opb )- La ,, o ffice-recep­

tion d1.-,,l coffee t.1hle, conference room tJble, 
l.1,,} ers • tk-,,b .111<1 ta hies: \ \ ill,am r. Stem & 

\w1c1atc,, fohricated h} Brochstcm,, Inc.; 
sofas: Charle, Pfister for knoll International. 
,, 1th L 111b \'ac, fohric:, side chair,: Josef 
I Ioffmann, reproduced hy ICI \\ith fabric 
1k.,,ign1.-..I h) Jo,efl loffm.111 .ind rcpnxluc:cd hy 
L n1la ,·.1c,~ p.1rmer..· .md ,ecn:t.mal chair,: 
Kl·. Dillon,, ith L 1111...1 \'ae, fabric: rnnfcr­
cnc:e room chairs: I· ero SaJnnen for Knoll 
lntemaumul ,,1th knoll fahric 

\IJj es ti c Din er tile cornerstone: Cl.1)­
,,orb, ccrJmic light fi\ture, and mcdallmn: 
s I L 1)10 lc\.1..J \rduterrJ \u,tin; si!,'l1.1µe .,ml 
!,rraph1cs: s IL DIO Ic,a...tlon \rt; neon: Ion 
\n; µIJss hl,)(1 Solari,; interior r._'t-... ... -,,:.1 lii:ht 
fi,rnres: I ,ithon1.1; ceramic tile: \mcrican 
Olc.m; l.lrpet: Bentle), ,1amlc" steel ccilinµ 
tile,. S1111ple,: counter ,1,wl,. ChJir, .111tl 
Stool,. hooch, Biant·.1 Hru,.; fans: Be, crly 
I [ill, 1-'Jn Co., pLl,lll' l.1111111.ue \hc1 
l..1r111nan, \ \ 11,onart; ,t.unle" ,1.:el C nppen 
Sheet \letal, Inc.; c,tcnor hgl11 fi,tun•,: 
\merlll\; p.1,ers· P.1,e, C.)u.1dru l',I\C"" \\111 
dim hliml,: Delmar 

Fl Ce ntro C oll ege Stud ent C enter 
pla,ut IJmm,He I on111,a Corp .• 'Jlet·i.11 ,1.111 
cuJunµ: Durnplc,: hlock-µl.i": Pitt,lnin h 
Cominµ; the.Her ,c.nini;: JG F11mi1t1r< .,, 
tcm,, ,mol,: l.1mcn,tcin/O(,(;O; uphol l<T\ 
f.1hnc '>rrarfonl I l.111; \\all l'3rpct. knoll; pnlb 
on c.1hinets: Form, ~ Surf.ices; h1111t<'' .111d 
c.m:h1.-,,: Stan le}; hollm, .111111111111111 fr.1111,-,, .111tl 
1loors: \tl.i, \n:hitectural \le1.1I,; p.11111: 
Benj,1111111 \ loore; ,, ootl tlck1rs: ( ,r.1h.11n; tar­
pct tile: Interface; i;reen linoleum: h:ro111-
menil· Linoleum: rJi,ecl p.lltem , 111} I 111101: 
Ruppe; ,11',pcntlc.l c:eilmµ i.rrid: '\ R \ I, •·c1hng 
file· Cclote\: !,'YJhlllll ho.ml Dm111.1r <oh111111 
C<l\ers; (,R(, '>nudl\\est: hghtmg ti,rnrc,: 
.\ lcrc:uf} I .1ghun1: Pnxlun, 

C L A S S F E D S 

F,fty cents per word. m,n,mum $20. W0<ds on bold 
o, all cops ore S I eoch. ti a blond box number is 
requested, odd S 10 for forword,ng repl,es Rotes 
ore payable in advance 

POS mON S AVAILABLE 

Attention : Eosy work. Excellent poy! Assemble 

products at home. Details. l-602-838-8885 ext 
W.10508 

Attention Government Jobs · Your Areal 
S 17,840 • $69,485 Coll 1-602-838-8885, ext, 
R·l0508 

Attention: Earn money reoding Books! 

$32,000/yeor income potentiol. Details l-602-
838-8885 ext Bk-I 0508 

FOR SAU 

N D E X T 0 

Circle S I on the reader inquiry cord 

A D V E R T S E R s 

Associ ation Administrator s & Masonry & Gloss Syste m s, Inc ................. 4 

Consultant s, Inc ............................... 16 Masonry lnstiMe of Te xa s ..................... 13 

Assuran ce Serv ices, Inc ............................ 7 MicroGrophi cs, Inc .......... Inside Front Cover 

Avonite .................................... Bock Cover Miller Blueprint ...................................... 51 

ChemSto r .............................................. 47 Povex ................................................... 17 

Compro Computer Pionite ..................................... Bock Cover 

Center . .. ................... Inside Bock Cover Pron , Inc ................................................ 4B 

The Conrod Compon y ................... ........ 1- 2 

Southeast Tex os Chapter of the National 

The Exhibit Store ................................... 1 2 Electrical Contractors Associ ation .... . 14 

Southw es t Kitche n & Both Systems .......... 4 

Grea t Southern Suppl y .......................... 23 

GAF Building Moht riol s Corp .................. 23 Tex a s Fires top ................... ...... .............. 17 

TSA Design Award s ................ .. ........ 21 - 22 

Kohler ............ ...... ............................ 10-11 TSA 90 : Beyond Conven tion .................. . 23 

Je rri Kunz .. , ............................................. 4 

Wilsonort .............................................. 24 

Ma rv in Window s ................................. 6--7 Wood -Mode Cab inet ry ..................... 14-15 
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Texas Tension 

Big Hot , Na Cattle 

Texas Tension 
Bmu I> II\ 1111 ,tcrcot) p1t~1l 
ln.1, rc!,:101Uli,t im,1ge~ of 

~1111111hle, light-wlored 
h111lcl111g, ,, •ton the pr.1iric," 
I> ill.1, .1rd11t,·l·t D.1, 1d 

\\'h,n F,1rrdl -.eel., i, ,1 
"lhird Co,1,t" ,m::hitec·ture, 
e\11h ed from ,ource, ,1u:h '" 
rhe "ho.1,rl'ul le\.ln" Ill\\ · 

tique: the hi1,.rnc\\, ,111d,;c,t), 
,1ml frontier ,pirir thJr re­
m,1in in the ,ute\ t"ollec:u, e 
c:on,t"iou,ne,, t<Kl,11. h .1 
mc.m, of heg11111ing to c, 
plore ,ud1 archirecrur,11 e\ ­
prc,,ion. F,1rrcll h,1, illu,­
tr.111:d ,omc of the p,1r.ul1g--
111.1t1l· condition, of the ur­
l1.111 l.111cl,,.1pl' tc11l.l} \\ith 
1,.,t,nnlm .,ml dull,; image, 
th.it \\ r.1p I th11u1d1tti1l mc,­
, 1gc 111 l,11111111, 

)7 11 XA S AR< HI JI ( I 9 I O 9 0 

Dance with What Brung Yal 

Car Trat 

In" le,,1' len,1011" he 
h111b ,ll ,uhurh1,1, ,11th its 
nonde.,c,:ript da.,.,. B oftke 
hu1ldin1,.,., .md equ,111} undi,­
tin1,.'lmhcd rract hou,e,. 
From rhc ,11r, -.;l}' F,1rrell, 
the repetition of"' 11nming 
11<1<1I, l'IC!,.'ln, to lc1<1k oddl} 
like the p.mern, of l'll\\ hide. 

"D,111ce "1th \ \ h,n Bnmg 
\.1!" ",1 B \I\\ -h,1,ed ,en,J_' 
up l1<1th of the form of I. \I. 
Pei\ l).,lb, Ci~ I l.111 ,,ml of 
' lc"111,' det'ICmlcncc on ,1ml 
near-\\Or\h1p of t:.lr\. 

I c·hmng the bhcl ,1pplied 
to ,ome out -of-,t,nc ,le, cl-

oper,, "Big-I lat, 'so Cmle" 
11<1rtr,1}, ,1 ,peculati, e nfltee 
rem er "irh a porch .111d .1 
1,,1tcr ,unenit) amid little 
more th,111 hot .1ir. 

l·or "Cir 'lrm" 1-.irrcll 
comlnned the reg1on,1IM­
honored dog--trm hrce1e" ''} 
,11th ,1 p,ur of 1111rrorcd -g-1.,.,., 
omcc huil,11111,.,.,. In the ,p.1cc 
th,1t cu,tom \\11111,1 rc,cnc 
for roding ch,1ir-., iced re.1, 
,md com er...1rion, hm1 e, er, 
,tri1'1C•nurkcd ,1,ph,1lt ha, 
1mruded, meeting-tod.1} \ 
,ccmmgl} ,1ll-11nporunt 
need for cm ered p,1rk1ng. 

Farrell ~hru1,.,., "hen a,kecl 
ro ,ho" e, idcncc ofhi, e, 
plor.1t1on in dcsi1,.rJ1 "ork for 
Gc1<KI, Fulton & Farrell. 
"It'~ no rc,11 equation,'' he 
,ay,. "The ide,1, :ire not old 
enough." The firm\ ne,1 of­
fice, \\Ith partner..' cul'IC, 
,cp.1rated from :1 dr.ifting 
are,1 b) commercial gla,, ga­
r.igc dc1<1r\ ,md \\ ith a 
punched cnrru1,•:1ted metal 
reception c,1nop), bc1,.r111, to 
reveal hi, ,1ppro,1ch. I c i, a 
leap ,1,\ ,1y from 1,md,t-ape to 

pa\! :md prc,ent legend and 
myth. Ray Dou Tilley 



Sex 

Age 

Education 

Practice 

1 Abilene 
2 Amar.no 
3 Aushn 
4 Brazos 
5 Corpus 

Chrosu 
6 o,u .. 
7 El Peso 
8 FonWonh 
9 Houston 

10 lower R,o 
Grende 
Valley 

11 Lubbock 
12 Nonheest 

Tues 
13 Sen Anton,o 
14 Southeest 

TtkH 
15 Weco 
18 WestTuu 
17 W,cM1 Fells 

Compensation 

Membership 

Annual TSA Survey of Texas Architects 
This survey Is an opportunny for every Texas architect to help 
shape TSA and Texas Architect. The questions seek basic 
demographic mformeuon and personal opinions about the 
services and goals of TSA and the architectural profession in 
Texas. TSA stall updates this information to identify and re­
spond to trends among members and their practices. TSA 
leaders and staff w,11 consider the opinions elicited by the sur­
vey on services, committees, activ1t1es, and publications in fu­
ture planning Respondents remain anonymous. Results of the 
survey will be published in Texas Architects March 1991 
Practice Annual. Fill in blanks or check boxes as appropriate. 

Male Female 

I years 

Indicate where you earned your undergraduate degree: 
_Texas _ U.S (outside Texas) Outside U.S. 
Indicate your year of graduation: I I 
If you have completed graduate study, indicate where you 
earned your degree; 
_Texas _ U.S (outside Texas) _ Outside U.S. 
Indicate your year of graduation: I I 

Indicate (as closely as possible) the position you hold· 
_ principaVpartner (person with an equity posItIon m firm) 
_ associate (senior-level staff person without equity m the firm) 
_ manager (licensed architect who supervises others) 
_ architect (licensed, but not a manager or principal) 
_ intern architect (degree m architecture, but not licensed) 
_other ________________ _ 

Indicate the type of firm you work for: 
_ proprietorship _ partnership 
_ corporation _ other ___________ _ 

Indicate the focus of your firm (check one): 
_ architecture _ architecture/interior design 
_architecture/engineering_ interior design/space planning 
_ engmeenng/arch1tecture _ planning 

other ________________ _ 

___ Within which chapter is your firm located? (see list) 
___ How many persons work in your office? 
___ Of those. how many are registered architects? 

How would you characterize your firm's practice? 
_ local _ regional _ nauonal 111tornat1onal 

What are your annual 
net personal earnmgs? 
_ under $19,999 
_ $20,000-$39,999 
_ $40,000-$59,999 
_ S60,000-S79,999 
_ $80,000-$99,999 
_ over $100,000 

Wltol aro your annual 
oa1111ngs lrom arch,t11c1ure? 

undo, Sl!l,999 
$20,000 $39,0'19 
$40,000 $59,999 
$60,000 $79,4199 
$80,000 $99,099 
ovor $100,000 

@J[fil Are you curruntly ll TSA 111cmbnr? 
(!!!]~ If not, have you buon II mombcr 111 tho pa 1 5 vorir,? 
ffi!J[§J Are you a member of oltrnr essoctlitm11s/g1011ps? 

Association 
Activities: 

What are the 
priorities? 

Association 
Activities: 

HowisTSA 
doing? 

Public 
Image 

Using the following key, indicate the degree of importance that 
you attach to TSA participation in the activities named below. 
4-most important, 3-very important, 2-moderately important, 
1-less important, 0-not important 
m I] m [I) @I legislative activities 
0 III IIl [i] @I political-action activities 
0 III m [I) @I continuing educatron 
0 III m m @J design awards 
m I] m [i] ([) graphics awards 
0 III IIl [i] @J honor awards 
0 III m OJ ([) intern-development program 
0 III al [j] @J Texas Architectural Foundation 
0 m @ ill (2) Texas Architect magazine 
@ [ii Iii CiJ (2) TSA Handbook directory 
@ uJ @ ill (2) TSA Report newsletter 
(!) I] 11) [j] @I TSA Annual Meeting 
0 III 0 ill @J TSA Products Exhib1t1on 
(!l III m [I) @I TSA commended insurance programs 

Using the following key, give your opinion of TSA's performance 
in the activities named below. 
4-excellent, 3-good, 2-fair/neutral, I-somewhat poor, 0-poor 
m I] m [i] ([) legislative activities 
0 III II] [j] @I political-action activities 
m m m [I) @I continuing education 
0 III m m @J design awards 
m I] m [I) ([) graphics awards 
0 III m ill @J honor awards 
m I] m OJ @I intern-development program 
0 III 0 [j] @J Texas Architectural Foundation 
0 uJ @ [j] (2) Texas Architect magazine 
@ [ii uJ CiJ (2) TSA Handbook directory 
0 uJ @ CiJ (2) TSA Report newsletter 
(!l I] 0 [I] ([) TSA Annual Meeting 
[!] [i] @ [i] [QJ TSA Products Exhib1t1on 
0 I] m [i] ([) TSA commended insurance programs 

The public image of architects and architecture m Texas is: 
rn very good IJI good rn lair [!) poor CID very poor 

Using the following key, indicate the degree of your agreement 
with each of the statements below. 
4-strongly agree, 3-somewhat agree, 2-neutral, I-somewhat 
disagree, 0-strongly disagree 

The public image of architecture is influenced positively by: 
0 I] m [I) @I Texas Society of Architects 
[!] [!) ffi [i] @J Texas Architectural Foundation 
0 [!] m [I) ([) Texas Architects Committee 
[!] III 0 ill @J Texas Board of Architectural Examiners 
0 [!) al [D ([) American Institute of Architects 
0 Cil [ii [il @J local chapter of the AIA 

Thu public Imaoo of architecture would be enhanced through 
bc11t11 111lat1onsl11ps with. 
M c,J rn CiJ [Q] nows med111 
(TI (i] @ m (gJ arts orgnm1atIons 
(') [!) m (i] [tiJ uuvornmont organizations 
m ID @ m C.21 pubhc olhcials 
[i} 01 m (!) [ii] 111dustry related orgamzatIons 
W Ii.I W [tl fuJ client related organI1atIons 
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Members: 
How do 
you feel 

about your 
association? 

Nonmembers: 
Why do you 

choose not to 
beaTSA 
member? 

If you are a TSA member, indicate your degree or agreement 
with the statements below, using the following key, 
4-strongly agree, 3-somewhat agree, 2-neutral, I-somewhat 
disagree, 0-strongly disagree 
0 rn (1) CD @] TSA adequately represents architects' inter­

ests in statewide issues and forums. 
0 (!) (1) CD lfil TSA should devote more to member services. 
IIl [ii ID (D ID TSA should devote more effort to promoting 

the profession and public relations. 
IIl [ii liJ (D ID TSA should get more involved in poht1cs. 
0 I!) [!) (D [fil TSA should increase its leg1slat1ve efforts, 
0 [ii ID (D ID TSA membership dues are a good investment 

in terms of value received for money spent. 
[!] Iii liJ [i) Iii TSA is controlled by a small group. 

I am adequately represented in professional affairs by; 
0 [!] 111 III lfil tha TSA Executive Committee 
IIl C!l 111 CD IIl my TSA Director and my Chapter President 
0 [!] [!) III (!] the TSA Executive Vice President 
0 Cil !II [I lfil my local AIA chapter 
0 [!] 111 [I CID the AIA Directors from TSA 
IIl Cil ill ITI Ii] the AIA 

If you are not a member or the Texas Society of Architects, 
check all reasons that apply from the list below. 

C!l Dues are too high for the benefits received. 
liJ My partner/employer is a member. 
~ The organization is not run properly 
ml It does not adequately represent architects' 

interests in statewide issues. 
[) Its political influence Is too small. 
[I Its legislative track record is low. 
ra:I Too little effort is spent on properly promoting 

the profession. 
GI I am not a joiner. 
[IJ I was angered by a past president or officer, 
@ I can get along perfectly well without 11. 
[I I have been personally neglectful. 
Cl1 No ona has asked me. 
~ I am just not interested 
fill The TSA membership Is a clique. 
[Q) Other organizations represent me bettor. 

TSA For the most recent TSA Annual Meeting you have attended, 
Annual rate your feelings about the convention, according to the list 

Meeting below (If you have not attended the convention within the past 
four years, leave this section blank) Use the following key 
4-excellent, 3 good, 2 fair, 1- poor, 0 no opinion 
[!) [!) [!) [I) [fil professional programs 
0 ID ill CD @ quality of speakers 
0 rn m m rn quality of exh1b1ts 
(I] CiJ (iJ (iJ @ value of exh1b1ts 
0 [!) [!) I!) @I Presidents' Gala 
m rn [iJ rn @ social events 
0 I!) m I!) @] New Architects' Convocation 
0 [iJ [iJ [iJ @ Design Awards luncheon 
0 [iJ (I] [ii III convention graphics and signage 
[!) GJ [i) [i) Ii) hotel fac1l1ty 
m Ci] (I] [ii m overall value for the money 

If you have not attended an Annual Meeting within the past four 
years, indicate why by marking one or more of the following. 

0 partner's turn to go 
(i:) professional programs unappealing 
~ social program unappealing 
(ID too expensive 
[1 locallon unappealing 
CD did not have time 
ll!) no portIcular reason 
fill 110110 of tho above (Please state your reason(s) 

on a separate sheet of paper.) 
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Trends and 
Attitudes 

Toward 
Products 

and 
Services 

Personal 
Buying 
Trends 

Which sources do you prefer for information about arch1tec 
tural products, systems, and services information? 
4-excellent, 3 good, 2-fair, 1-poor, 0-do not use 
0 rn m m rn manufacturers' catalogs 
(I] [i] 0 [I [] magazines 
0 rn 0 [I) @] sales representatives 
(I] [i] [II II) Ii] trade shows 
0 rn ID CIJ IIl other ____________ _ 

~ Do you read Texas Archlrect regularly? 
If so, please answer the remaining questions. If not, please 
leave the rest of the survey blank. 

How long do you spend with each issue of TA per reading? 
[I) less than 10 minutes [I) 30 minutes to one hour 
0 10 to 30 minutes m more than one hour 

How often do you refer to an issue ofTA? 
[I) one to two times ID five to six times 
m three to four times !II over six times 

Is your copy referred to by others in your office. 
If so, how many people? 
[I) one or two 
[D three or four 

III hve or six 
0 more than six 

As a result of reading TA articles and/or advertisements, what 
action, 11 any, have you taken? 
~ Recommended or spec1f1ed the purchase of a product or 

service advertised in TA. 
ID Referred an ad to someone else by passing along a copy, 

tearsheet, or photocopy. 
~ Discussed an ad with someone else. 
raJ Utilized the free reader service cards 
(ID Directly requested add1t1onal information from an advertiser, 

sales representative or distributor. 

How are you involved in product evaluation, selection and 
specification? • 
~ research (recommend suppliers of products and services) 
ID selection (specify suppliers of products and services) 
@ review (approve suppliers or products and services) 
@] no involvement 

What products and services are you involved in spec1fy1ng? 
0 Ceiling/Systems 0 Interior Finishes 
([] Doors/Windows/Glazing [Kl Kitchen Equipm.9nt 
(£] Exterior Finishes/Systems [) Lighting 
@) Fabrics r@ Roofing/Roofing Systems 
[ID Flooring ® Sealants/Protection 
CD Furniture/Furnishings !ID Site Work 
[ID Hardware ® Specialty 
IE) HVAC/MEP Systems @J Structural Systems 
[] Insulation (fil Other _____ _ 

(!!!]~ Do you currently utilize a CAO System? 
(ill]ffifil Do plan to purchase a CAD equipment within the next 

12 months? 

Do you plan on leisure travel within the next 12 months? 
(!] one trip (!]two to four trips 0more than four trips m none 
Do you plan on business travel within the next 12 months? 
(!] one trip @two to four trips 0more than four trips [i) none 
[fil][E[J Do you plan to buy a car within the next 12 months? 

Please use a separate sheet or paper for any comments or 
suggestions. Thank you for taking the time to complete the 
questionnaire. Please detach carefully and mail before October 
31 to Taxes Society of Architects, 114 Wast Seventh Street, 
Suite 1400, Austin, Texas 78701 If you have any questions on 
completing this survey, call TSA (512/478 7386). 



RISK 
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Distributors: ~ Pioneer Plastics 
4555 Airline Drive #100 

Circi. 104 on th• reader inquiry cord Houston, TX 77022 
Tel 713 692 3388 
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