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GRAPHICS EOMPETITION

Right:

“Houston Leisure Park”
(Architectural
Delineation) pastel;
color pencil, charcoal
pencil, graphife, and
copper screws on
paper for one of five
boards used in &
student project

Zaidan Tahir

Texas Tech Universifty

Lubbock

JURY COMMENTS: “This is

appealing if nothing
else as a beautiful

object on the page. The

artist has set up a
framework that gives

52 TEXASARCHITECT

Below:

“Studio for a Painter”
(Architectural
Delineation) ink on film
with applied colo#
screen for an obligue
section drawing thdt
shows an addition to
an existing 1930s
bungalow in Houston's
Montrose

neighborhood

Rafael Longoria, lan
Sheard, Bellinda
Osoria

Rafael Longoria, AlA
Houston

JURY commenTs: “The
impact of this drawing
comes from the
combination of plan
and section. That
collision is really
thought out. It can be
seen as a fresh
approach to the Beaux
Arts theory of
presentation.”

11012 91




Top: “Speedway
Elevation”
{Architectural

R T pe——

applied film on art

e

James Sailor
RTKL Associates Inc.
Deallas

Delineation) ink and

board to illustrate the
main grandstand of o
proposed Grand Prix
racing facility that uses
racing-engine imagery

JURY COMMENTS: “The
imogery of pistons and
machines give it a
robotic aesthetic, yet
it's very delicate. For
all of its precision, the
skewed pylons |

AT ELY]

Above: “Keres #2"
(Architectural
Delineation) blue and
white pastels and

brown pencil on postal
wrap, mounted on

it up. There is also a

¥ rison fo be d
with Eames’s ‘kits of
parts’ ideas from the
1950s.”

" with leather
and cherry-wood ties
for a two-year college
for Pueblo Indians in
New Mexico’s Rio
Grande Valley, an
undergraduate thesis

LA

Co T L ]
ppn BN
e Er
LA

Carl M. Malcolm

Texas Tech University

Lubbock

JURY cOMMENTS: “There is
real sense of
exploration here. As o
whole, with the
materials and the style
used, it gives us a real
feeling of what it
would be like in these
spaces.”
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GRAPHICS COMPETITION

Right:

“In the Garden”
{Concept and
Imagination) ink and
acrylic on watercolor
paper

Janet Needham-
McCaffrey

Needham-McCaffrey &
Associates

Dallas

JURY COMMENTS: “It's
enigmatic: ‘Where has
everybody gone?’ It's
like early Michael
Graves skeiches, but
there’s a Southwestern
feel. Nice sparseness. It
arouses many
questions.”
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Below:

“Battlefield and Siege
Tower” (Concept and
Imagination) color
pencil on blackline
print run at high speed
for maximum
background; created
for the Dallas Museum
of Art's “Architoys”
exhibition, it describes
a backyord game with
opposing teams, an
offensive ground team
that attempts to
capture the tower, and
the tower’s defensive
team, which protects
itself with an array of
weapons

Stephen C. Pickard

Haldeman Powell Johns

Dallas

JURY COMMENTS: “The
graphics fit the idea so
well, Its ominous
imagery recalls the
Metabolists of Japan.”

anl comat 94

et g o
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“A Center for
Environmental
Research” (Concep!?
ond Imagination) color
postels and ink on art
board for a student
project that is a
prototype building to
explore integrating
solar building with
human interaction

David Collins, Steve Lee

University of Houston

JURY COMMENTS: “Nicely
handled, well-
organized mega-
presentation of a
complex project.”

Left:

“Tower City” (Concept
and Imagination)
graphite and color
pencil on tracing paper
for a concept sketch to
study imagery for an
office tower on
Cleveland’s Riverfront

Mark W, Lauterbach

RTKL Associates Inc.

Dallas

JURY COMMENTS: “It's
quickly done. The artist
is thinking. It's a look,
a search toward an
eventual final
solution.”
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Above:
“Blue Storage Tanks”
(Sketch Books) color

pencil and oil pastel on

drawing paper of an
industrial building
Morris passes every
day on his way to
work

Matthew K. Morris
Ford, Powell & Carson
San Antonio

JURY COMMENTS: “The

quality of the drawing
is similar to the work

of Thomas Hart Benton.

The stacks coming out
of the roof are great.”

Left, below:

“QAD Professional
Identity” (Business
Graphics) printed
samples

Joy Boker, Robert
Civitello, Phil Schawe

OAD/Osgood &
Associates

Houston

JurY comments: “This is
head and shoulders
above the other work
entered, which still is
very good, The choices
and uses of typefaces
create a fresh look.
Later applications with
additional typography
are interesting and
work well with the
original. A personality
is coming through
clearly even though the
graphics remain
abstract.”
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