
Nov./Dec. 1980 
Volume 30 

Number 6 

$2.00 

In this issue: 

Four Dallas Places 
New Dallas 

One Dallas Centre 

Dallas Urban Design 

Profile: George L. Dahl 

Texas 
Architect 



Put a new 
wrinkle in your 
concrete ideas ... 
~ 

WITH LASCO FORMLINEP.5. 
lnexpens,ve fiberglass reinforced panels which provide 
orch1tecrurol beoury Oy specifying Losco Formliners for 
rexrunng concrere Tilt-Up, Precosr or Poured-In-Place con 
crete consrrucrion, you con hove rhese oursrond1ng quoh 
nes and feorures 
• Reusable 
• Labor Cosr savings 
• Easy opphconon and srnpping 
• No horizonrol seams 
• No form release needed 
• Con be sprayed w1rh rerorder rhereby reducing sondblosr 

costs by 70 to 80 percent 
Losco Formhners ore monufocrured 1n w1drhs of up ro 

52 inches and lengrhs of up ro 39 feer. These ore cur ro 

your speof1corions and shipped F O O your Job sire any
where 1n rhe conrinenrol Unired Srores 

lnnovonve Arch1rects ore using Losco Formhners 1n design 
1ng rexrured sections ro include pomol walls, areas around 
windows, full sections wirh1n o wall. or olrernonng panels 
of rexrured concrere and smooth concrere Losco Form 
liners offer flexib1hry 1n creonv1ry So pur o new wnnl~le 1n 
your concrete idea 1 

For oddirionol informorion ond o deroiled brochure. 
wrire or coll your loco! deoler or 

a~B CONSTRUCTION SUPPllES INC. 
17691 Mirchell Norm 
Irvine. Colifornlo 92714 
(714) 549-0545 
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Your bed Ideas look better 
with 

A grea t Idea b eg ins 
on paper. But your best 
Ideas rea lly come to life 
wh en y ou a dd the 
beautiful finishing touch 
of Ra yfle c t coated 
glass from Advanced 
Coating Technology. 

ACT is known for quality. Our superior 
coating techniques provide excellent solar 
rejection ratios, in turn allowing your clients to save 
valuable energy dollars. For maximum energy 
offi~iency, Rayflect coatings re-radiate Infra-red 
an ultraviolet llght. Whether you spec c lear, gray, 

re ,ze or blue-green, our coatings reduce glare 
on J provide more uniform daylighting In work areas .. 
Ou .. Ide, the uniformity of Rayflect color assures 
ml imal checkerboarding and distortion effects. 

ACT is known for service, too. We back our 
pre ducts with a limited 1Q-year warranty against • ~ 
pc, Ing, cracking or deterioration. We'll work closely with you fro)'fl lnillal 
sp cs to final delivery, making sure your order is hqndled efficiently and 
fl llt .. quickly - the way you like to do business. . 

t. ke your good ideas better than ever. With Rayflect, from Advanced Coating 
feet "lology. The more you look the better we look. 

For mose Information, see Sweets #8.26, or write: •• 
Advanced Coating Technology, Inc. 

Royflect Division, A subsidiary of Worthington lnaustries, Inc. 
306 Beasley Drive, Franklin, Tennessee 37064 • 615-790-6001 • Telex 55-5145 
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Powers 12 Building 
Houston, Texas 
Architect Spencer, Herolz & Durham 

, Gia.lier: Hendrix Gloss & Mirror 
S08B Monolithic Retlecttve 
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design 
compal ibiliiy 

DALLAS DOWNTOWN PUBLIC LIBRARY 
Architects: FISHER AND SPILLMAN, Dallas 

Design compatibility with the recently-completed 
City Hall in downtown Dallas was an important 

consideration during the conceptual stages of the 
new Dallas Public Library. The choice tor the ex
terior ot both buildings was TXI Butt Cement pre
cast with Bridgeport Limestone. TXI Butt Cement 
gives the architect a warm. pleasing color with 

all the versatility and structural integrity of other 
TXI Cements. 
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TEXAS INDUSTRIES, INC. 
P.O. Box 400 Arlington. Texas 76010 

214/ 640-1700 
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Kentucky Wood Floors • • • 
Elegant domestic and imported hardwoods available in contemporary designs, end grain woods and old world patterns that 
reflect the quality of your architectural design. Kentucky Wood Floor's custom manufacturing capability provides the archi
tect with the added dimension of freedom in floor design. 

For further information and a color brochure, please contact: 

French-Brown Distributors/ 6852 Twin Hills/ Dallas 75231 / (214) 361-9430 
Boatright Hardwood Floors/4009 Marathon Blvd./ Austin 78756 /(512) 454-3641 
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"ASK• 
ABOUTWOOD 

SHINGL~S" 

I see a lot of wood shingle 
roofs in my line of work. 
I have to admit, they look 

terrific. Only thing ... they've got 
one big problem. Fire! 

And why live with 
a fire hazard 

over your head? 

''ASKME 
ABOUTELK 
PRESTIQUE~,,..." ..... 

For the handsome, random 
look of wood ... without the 
fire hazard ... ! specify Elk 
Prestique TM laminated fiber

glass shingles for the 
homes I design. 

c Elk costs a 
lot less, too. 

AN El.CCR COMPANY 

DEMAND ELK PRESTIQUE LAMINATED FIBERGLASS SHINGLES! 
C1rcle 5 on Reader Jnqu,ry Card 
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European Crossroads Showing Center, Dallas. Texas 

BOMANITE®Covers Texas 
BOMANITE, colored and imprinted concrete, 
combines the economy, durability and 
strength of concrete with the beauty of fine 
masonry. BOMAN ITE can have the character 
of t ile, brick or cobblestone; or random pat
terns not otherwise possible. Available in 
more than 20 patterns and a variety of col-

ors, BOMANITE of fers greater design flex
ibility and significant cost savings. 

BOMANITE is installed in Texas by the 
specially trained and equipped contractors 
listed below. Their experience is your 
assurance of professional installat ion and 
quality control. Call or write tor more 
information. 

Concrete Impressions 
P.O. Box 8631 
Midland, TX 79703 
(915) 684-7391 

Textured Surfaces, Inc. 
10690 Shadow Wood, Suite 116 
Houston, TX 77043 

BOMANITE of Houston, Inc. 
P.O. Box 925 

BOMANITE of El Paso 
4533 Shoemaker 

BOMANITE South, Inc. 
2559 Southwell · 
Dallas, TX 75229 Houston, TX 77001 

(713) 932-1888 (713) 523-6210 
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El Paso, TX 79924 
(915) 532-7927 (214) 247-3121 



Skyscrilpers-Skycities 
Jencks, $12.50 (paper) 

Passive Solar Energy Book 
Pro. Ed., Mazria 
$24.95 (hard) 

NEW 

Architecture of the 
Western World, Raeburn 
$37.50 (hard) 

Architects on Architecture 
Heyer $ 12.95 (p,,per) 

Industrialization in the Encyclopedia of 
Building Industry, $26.50 (hard) American Architecture 

Hunt, $35.00 (hard) 

ff..AJLWAY 
J.\RC:HJTECTUHE 

Architecture, 1970-1980 
Davern, $29. 95 (hard) 

By Their Own Design 
Edited by Suckle 
SI 9. 95 th,ird) 

Buih In Texas 
Abernathy & Kennedy 
$24.50 (hard) 

Complicity and Conviction: 
Steps Toward an Arch. of 
Convention, Hubbard, $12.50 

AD Profiles (paper) 
Bruce Goff (1979) 
Beck, $9.95 
Britain in the Thirties (1980) 
Stamp, $12.50 
France (1979) 
Edited by Beck, $9. 95 
Neo-Classidsm (1980) 
Broadbent, $12.50 
Roma lnterrotta (1979) 
Beck & Graves, $9.95 
Viollet le Due, $12.50 (1980) 

Alberti (1979 
Edited by Beck, $9.95 

-- -"\'' . I' l (H , \Ki-\ J()lK', 
.. ~Ill"" 

Architectural Visions: 
Drawings of Hugh Ferris 
$19. 95 thard) 

Railway Architecture 
Binney & Pearce, $29.95 

Bizarre Architecture 
Jencks, $ 1 2. 50 (paper) 

The Glass House 
H ix, $22.50, 
Now$15.00 

Theory and Design 
Banham, $9.95 (paper) 

1--
~~-c- • = 1 ~-- ' 

Preparing Design Office 
Brochures: A Handbook 
Travers, $ 10.00 (paper> 

Working Drawing Handbook 
Robert C. ,'v1c l I ugh. $&. 9:; (p,1pcr1 

Graphics for Arch. 
Forseth, $8.95 (soft) 

Natural Solar Architecture 
Wright, $8.95 (paper) 



NEW 
HMOOQOKOF 

eonstnJCtion 
~ 
Organization 

Religious Buildings H.mdbook of Const. Mgt. 
Bonny & Freon, $42.50 Arch. Record, $24.50 (hard) 

Systems Drafting 
Stitt, S 19.95 

51andardi~ed Accounting 
for Arch liects -\I-\ S h I <l 

SapBdGai.dea 
anAIA 

Supplementary 
llclncatinn 
Prqcram 
far 
Imern
.&rchitec:U 

SuppEd Guide 
'\IA. 532.00 

CONSTRUCTION 
LAWIN 
CONTRACTORS' 
LANGUAGE 

Construction uw 
Stokes, 522.00 (hard) 

.4rclait«turt JI e.te:xt 
flltlll& - •IJollaes ""'.W 

Arch. in Context 
Brolin, $16. 95 

Euth Shehered Housing 
S9.95 (soft) 

LIVING SPACES 

living Spaces 
i\\"1~nc.1n1 S.!2 . .>0 lh,uch 

The Modern Chair 
Meadmore, S7.95 (paper) 

NEW 

Judith Turner Photographs 
Five Architects, $27.50 (hard) 
Available November 

New Interiors forOld 
Ho uses, Deba,ghrs $24.95 

NEW 

Ordering Information 
Plea~e place all orders through the Texas Society of Architects, 2121 Austin National Bank Tower, Austin, Texas 
78701, 512/478-7386. Orders can be placed either by phone or through the mail and are filled the day they are received. 

Quantity 

Postage Charges: 
under Sl0.00 -$0.75 
10.00 to 20.00 1.25 
20.00 to 30.00 - 1.75 
30.00 to 50.00 - 2.50 
over 50.00 - 3.00 

All p,Kl--,1ge-, ,ue ,ent 
iourth cl,w,. Fir,t-cl,w, or 
,pee i,11 deli, er\· iet>',, 
\\hen reque,ted. will be 
billed lo the purch,1-..er. 

Publication Title 

C Please send an AIA 
contract & documents 
price list and order 
form. 

Price 

Sub-Total 

Plu., S'k Sale-.. T,1x 

Plu~ Po~tage 

Total Due 

Total 

l\ame --------------------------------------------
Add re,, __________________________________________ _ 

Cit) ________________________ State ____________ Zip, _____ _ 



Whitacre-Greer Pavers. 
Do something different in clay. Check with Great 
Southern Supply Company for everything that's new 
and unique in flooring and walls. 

The Whitacre-Greer collection of architectural pavers 
presents designers with a broader choice of textures 
and colors than ever before. Hexagonals, squares and 
rectangles are available in a full range of sizes, 51a· 
thin to 2¼· thick, all designed for use inside or out
side. Natural earth colors make Whitacre-Greer 
pavers ideal for terraces, courtyards, architectural 
streets and walks. 

Great Southern has the largest selection of architec
tural pavers in Texas. And we sell and deliver any
where in the state. We've also been providing the 
unusual for Texas Architects for more than thirty years. 

Give us a call . Our representative will visit you any
where in Texas; even become a part of your design 
team. Contact Howard Dudding or Gene Ballard at 
Great Southern Supply for complete information. Or, 
come see it all at our Houston showroom. 
3637 W. Alabama • Houston, Texas 77027 • 713/ 626-9172 
P.O. Box 14507 • Houston, Texas 77021 • 713/ 644-1751 

GREAT SOUTHERN SUPPLY COMPANY 
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Alwine:the uncommon brickmakers 
Use brick in unexpected ways to execute a design. 
Explore the almost limitless possibilities offered by 
Alwine's complete selection of unusual brick shapes, 
sizes and colors. Do it with confidence, because be
hind all Alwine products is a 100-year record of quality, 
integrity and continuity. 

Get the Alwine story from Great Southern Supply 
Company - where you will always find every
thing that's new - and uncommon - in brick and clay 
products. 

Great Southern has the largest selection of the unusual 
in brick, architectural pavers, tile and flooring in Texas, 
with prompt and dependable delivery anywhere in the 
State. We also have a thirty-year reputation for always 
providing the unique to Texas architects. 

Contact Great Southern Supply. We'll come to see you 
anywhere in Texas. If you like, we are even available 
to work with your design team. Just ask for Howard 
Dudding or Gene Ballard at Great Southern Supply. 
Come see it all in our Houston showroom. 

GREAT SOUTHERN SUPPLY COMPANY 
3637 W.Alabama St., P.O. Box 14507, Houston, Texas 77021, 713/ 644-1751 . 

e Clfcle 10 on Reader lnqu,ry Gard 



Architectural Terra Cotta or Ceramic Veneer 
Call Great Southern Supply Company_ 

Whether you are refurbishing the old or 
creating the new. Great Southern can 
perfectly match existing ornamentation 
or prec ise ly translate your design 
expression into architectural terra cotta 
of the finest quallty. 

It 1s the perfect medium for enduring 
architectural detail and ceramic veneer. 
And architectural terra cotta 1s available 

in an almost limitless range of colors. 
textures. and shapes to satisfy even the 
most highly defined taste. 

We have a thirty-five year reputation 
for prov iding the unique. Let Great 
Southern help you articulate your 
design sta tement. Call us today at 
7 13/ 644 · 175 I or come and see our 
Houston showroom . 

• GREAT SOUTHERN SUPPLY COMPANY 
P.O. Box 14507 • Houscon. Texas 77021 • 713 644 1751 
Houston Showroom. 3637 wesc Alabama at Timmons Lane 
su,te490 713 626·9172 

Circle 11 on Reader Inquiry Card 
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In the News 

People, Projects, Schools, Books, Firms, Products 

Edited by Michael McCullar 

"Exploratory" spec office building by "Excy" Johnston on West Sixth in Austin. 

'Exploratory Architecture' to be Exhibited Feb. 2-20 in Georgetown 
The recent work of young Round Rock 
architect J. H. Eccleston (Excy) John
ston, Jr., influenced by the likes of Robert 
Venturi and Robert A.M. Stern, will be 
exhibited Feb. 2-20 in the Alma Thom-
as Art Gallery at Southwestern Univer
sity in Georgetown. 

Entitled ··symbolic Relief: The Ex
ploratory Architecture of J .H.E. John
ston, Jr.," with photographs by Austin 
photographer Bill Kennedy, the exhibit 
will depict commissioned projects, com
pleted or on the boards, which express 
Johnston's attempts to blend functional 
ism with an emerging "superficial" post
modern aesthetic. 

In the process, Johnston says, he wants 
to make the cardboard cut-out imagery of 
this "new direction in architecture" more 
d irect, honc5t and palatable to the public. 

"Most spec office buildings,'' Johnston 

14 

,ays, "try to hide the fact that their cos
metic cheapness is superficial. I'm trying 
to take it the other way. The very thing 
that is criticized about Venturi's flat col
umns, that such beauty is only skin deep, 
1s \\ hat my stuff is supposed to be." 

One of Johnston's exemplary projects 
is a former clapboard bungalow on West 
Sixth Street in Austin, between Lamar 
and Mo-Pac Boulevards, a former resi
dential area which is re-emerging as a 
sort of stylish commercial strip, with at
torneys and architects' offices dispersed 
Jmong specially shops. homes and corner 
groceries. There', a lot of faithful renova
tion and restoration of vintage housing 
stock going on here, but Johnston has 
done something a little different. He has 
renovated the old bungalow with a cut
out facade, rendering it a sign unto itself 
as a 1,200-squarc-foot spec office build-

ing, to grab the attention of motorists 
whizzing by on a now-busy stretch of 
West Sixth and "to give them something 
to pfay with in their minds." 

A panel discui.sion of Johnston's work, 
"on its own merits,'' "in the context of 
architecture beyond modernism" and as it 
relates to "the nature of architecture 
which breaks with the dogmatics of mod
ernism" will be held in conjunction with 
the exhibit at 7 p.m., Feb. 5, in the Alma 
Thomas Recital H all on the Southwestern 
campus. 

For more information, contact Mark 
L. Smith, Chairman, Department of Art, 
Southwestern University, Georgetown 
78626. Telephone: (5 12) 863-6511, ext. 
322. 

Violations of 
Barrier Free Statute 
Reported 
Some Texas architects arc still designing 
buildings which do not comply with a 
1977 amendment to the state's barrier 
free statute, according to the State Pur
chasing and General Services Commis
sion. 

S. B. 773, enacted in 1977, expanded 
the scope of the existing H andicapped 
Accessibility Act of Texa (now codified 
as Section 7, Article 601 b of Vernon's 
Texas Civil Stat11tes) to include certain 
privately financed buildings and facilities 
comtructed after J an. I, 1978. 

These include office buildings with 
more than 20,000 square feet of "recog
ni;,able" office space (including multi-use 
complexes with a total of 20,000 square 
feet of office space); shopping centers 
with six or more "mercantile" establish
ments; theaters and auditoriums seating 
more than 200 patrons; convention cen
ten,; nursing homes; funeral homes; hos
pitals; transportation terminals; and 
commercial, business and trade schools. 

Texas Arcl,iuct 





••• why FULLSPACE®??? 

FILE CABINETS 

IHiiHYUii 
Specify FULLSPACE and cut the areas 
reserved for 4-drawer f iling in half! Cabinets 
of shelving on movable carriages roll left or 
right to open one access aisle. FULLSPACE 
performs equally well in stockrooms, 
libraries, pharmacies, etc. Guaranteed in
stallations by factory-trained personnel. Ask 
for free literature, case histories, layouts, 

FIXED SHELVING 

SJ 111 H 111 
FULLSPACE 

7.3 ~"'·. : 111111 
,-·,' .•• - ;::~ .~·~- I llllm estimates and specs. ~ 

LUNDIA~ 
The World's Reco,d Holders· 

LUNDIA OF DALLAS/ FT. WORTH 
11311 Harry Hines Blvd. 

LUNDIA OF HOUSTON 
P.O. Box 55372 

Houston, TX 77055 
713/467-1982 

LUNDIA OF SOUTH CENTRAL TEXAS 
1600 RiO Grande 

16 

Dallas, TX 75229 
214/241-3481 

Austin, TX 78763 
512/4 7&-8299 
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THE BEST OF BOTH DESIGN WORLDS 
BUY YOUR BLINDS DIRECTLY FROM THE MANUFACTURER 

• You save time and money • Varied color applications 
• An imaginative solution to energy problems 
• Fast commercial quotes on our WATS line 

SEE OUR BLINDS AT THE KIRBY BLDG. IN DALLAS. TEXAS 

3018 Llneoln Court 
Garland, Texas 75041 

214 / 840-1008 • 800/ 442-4062 
(Texas Ros.) 

8331 Nieman Rd. 
L-xa, Kansas 66214 

913/ 492-8678 • 800/ 255-6892 
(Except KS) 
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In the News, continued . 

The State Purchasing and General 
Services Commission recently has re
minded several Texas firms that state law 
requires "all plans and specifications for 
construction of buildings subject to the 
provisions of this article [to be] submitted 
to the commission for review and ap
proval prior to bidding and award of 
contract." Also, any "substantial modi
fication" of plans which already have 
been approved by the commission must 
be resubmitted for approval. 

For more information, contact the 
State Purchasing and General Services 
Commission, Architectural Barriers De
partment, P.O. Box 13047, Austin 78711. 
Telephone: (512) 475-2943. 

'Ar~hitects in Residence' 
Tour to be Held 
Dec. 14 in Austin 
The old adage about the cobbler who had 
no time in his busy production schedule 
to provide shoes for his own family does 
not apply to eight Austin architects who 
will open their homes to the public Dec. 
14 for an "Architects in Residence" tour. 

Included in the self-conducted tour, 
sponsored by the Austin Chapter AIA 
and the Women's Architectural League of 
Austin, will be the homes of Austin AJA 
President Allen McCree; UT-Austin 
Architecture Dean Hal Box, FAIA; UT 
Associate Professor of Architecture 
James Coote; and Austin architects 
James Polkinghorn, John Fitzpatrick, 
Tom Shefelman, Dennis Duff and Robert 
Klug. 

For more information, contact the 
Austin Chapter AIA office, 709 W. 14th 
St., Austin 78701. Telephone: (512) 477-
3318. 

Texas to Participate 
In National . 
Main Streets Program 
Texas was one of six states chosen in 
September to participate in the National 
Main Streets Program, a one-year pilot 
project to develop downtown revitaliza
tion techniques for use in small towns 
nationwide. 

The five Texas towns which will take 
part in the project are Eagle Pass, H ills
boro, Plainview, Navasota and Seguin, all 
chosen for their geographically represen
tative locations and under-50,000 popu
lations. 

The five other states are Colorado, 
Georgia, Pennsylvania, Massachusetts 
and North Carolina. 

Texas Architect 



The program is sponsored by a con
sortium of federal agencies- among them 
HUD and FHA-and the National T rust 
for Historic Preservation, which is setting 
up a National Main Street Center in 
Washington, D.C., to coordinate the 
project and train local project directors. 

The program will be administered on 
the state level by the Texas Historical 
Commission, working closely with the 
Texas Department of Community Affairs 
and the Governor's Office of Budget and 
Planning. 

The year-long project, scheduled to 
begin in early 1981, will involve the pri
vate as well as public sector in such 
revitalization strategics as historic preser
vation, fund-raising, zoning, oral histo
ries, improving marketing techniques for 
downtown businesses and increasing the 
number of jobs available in downtown 
areas. 
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Stephem (with plaque) is conwatulated by 
TSA President Powell as TSA Executive 
Vice President Taylor and Lady Bird look 011. 

Coke County Man 
Wins Lady Bird Award 
For Highway Beautification 
John E. Stephens, a maintenance super
visor with the state highway department 
in Robert Lee, received a plaque and a 
check fo r $1,000 from Mrs. Lyndon B. 
Johnson during ceremonies Oct. 9 in 
Stonewall as this year's winner of the an
nual Lady Bird Johnson Award for high
way beautification. 

Stephens, a highway department em
ployee for more than 20 years, was cho
sen as the 1980 award recipient for his 
work in beautifying some 200 miles of 
highway under his maintenance jurisdic
tion in Coke County, in central West Tex
as. Stephens has nurtured native trees, 
grasses and wildflowers in the Coke 
County area and has been instrumental in 
beautifying highways surrounding E. V. 
Spence Lake. 

Mrs. Johnson established the award in 
1970 to recognize the highway depart
ment workers who have done most to 
beautify Texas highways during the year 
and to express her appreciation for de-
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Waterproofing & Roofing 
Ra.ilton, Inc., carries a complete line of 
materials and equipment for roofing and 
waterproofing. Distributors for Bird & 
Son, Celotex, Johns-Manville, Gulf State 
Asphalt, Koppers, Supradur, etc .... 
state wide distribution ... complete 
inventory ... job site delivery 

j
Ra.1.lton, Inc., (1-800-392-8626) 
4063 Homestead Road/ Houston 77028 / 713-676-7466 
604 Carolina/ San Antonio 78210 / 612-633-6023 
613 S. West St. I Harlingen 79660 / 612-426-6631 ,-
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WITH 

35 designs and 900 colors to 
choose from. New textured 
patterns in stuccos, pebbles, 
linens, burlaps, corks, denims. 
All this beauty, plus durability, 
economy and ease of both in
stallation and maintenance. 

VINYL WALLCOVERII\G 
Offered exclusively in the state of Texas 
from the nation's number one distributor. 

A full sales and service staff in Houston and in Dallas 
with warehouses contain ing quality wallcoverings. 

Ed Tusa 
Commercial Division 
ISGO CORPORATION 
5809 Ch imney Rock 
Houston. Texas 77081 
(713) 666-3232 

Ken Deike 
Commercial Division 
ISGO CORPORATION 
1237 Conveyor Lane 
Dal las, Texas 75247 
(214) 634-1313 
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Consult Your 
Proven Professional. 
We provide complete professional Pin Graphic consultation with a registered 
architect on our staff as a cour tesy to our clients. Please contact us so that we 
may assist you with these or any of your other reproduction requirements. 
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partment efforts to preserve and spread 
wild flowers throughout the state. 

Also present at the awards ceremony 
and reception at the Lyndon B. Johnson 
State Park in Stonewall were TSA Presi
dent Boone Powell, FAIA, and Executive 
Vice President Des Taylor. 

3001 Welborn Street, Dallas. 

Dallas Firm Receives 
1980 TFA Award 
For 3001 Welborn Street 
The Dallas firm Milton Powell & Part
ners has been selected as the recipient of 
the Texas Forestry Association's 1980 
Architectural Award for its design of the 
300 I Welborn Street Office Building 
in Dallas. 

The award is presented annually by the 
Texas Forestry Association to an archi
tectural firm for outstanding achievement 
in the design of buildings that feature 
wood construction. 

The office building is a two-story, 
6,000-square-foot structure, with clear
scaled western red cedar as the major 
exterior material. 

In May of this year, Milton Powell & 
Partners was also awarded a Citation For 
Excellence in Design given by the Dallas 
Chapter AJA for design of the same 
building. 

Milton Powell will accept the award on 
behalf of his firm at the TF A's 66th 
Annual Meeting Oct. 24 in Tyler. 

Houston AJA, Home Garden 
Sponsor Design Awards Program 
Entries are now being called for the sixth 
annual Houston Residential Design 
A wards Program sponsored by the Hous
ton Chapter AJA and Houston Home 
Garden magazine. 

Submissions, due in the Houston AJA 
office no later than Nov. 21, may cover 
a wide range of project types, including 
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Io the News, continued. 

single-family homes, custom- or mer
chant-built townhouses with abutting 
sidewalls. vacation homes, innovations in 
residential land use, renovations that in
volve structural changes or additions, and 
projects which concern themselves with 
significantly reducing building cost or 

News of Schools 

long-range energy consumption. 
Projects must be designed by architects 

and have been built in the Houston 
metropolitan or South Texas areas. The 
winning entries will be featured in the 
April 1981 issue of Houston Home 
Garden. 

For more information, contact the 
Houston Chapter AJA, 2003 West Gray, 
Houston 77019. Telephone: (713) 520-
8125. 

I 
-Ford (left) chats with Gregory Peck and UT-Architecture Dean Hal Box during &pt. 19 

reception in Austin. 

Plans Announced to Establish O'Neil Ford Chair in Architecture 
San Antonio architect O'Neil Ford, 
FAIA, and actor Gregory Peck were dis
tinguished guests at a reception Sept. 19 
at the historic Littlefield home in Austin 
for the announcement of plans to estab
lish the O'Neil Ford Chair in Architec
ture at UT-Austin. 

Peck, along with Nancy Hanks of 
Washington, D.C., is national co-chair
man of a committee of Ford's friends, 
clients and associates who have joined to 
endorse plans for the Chair, which would 
be the university's first academic chair 
in architecture. Peck, Hanks and Ford 
share a friendship which began when 
Peck and Ford were presidential appoin
tees to the National Council on the Arts 
during the Johnson administration, and 
Hanks was chairman of the National 
Endowment for the Arts. 

Ford, whose career in architecture 
spans more than 50 years, is known for 
his distinctive regional approach to de
sign, as well as for his structural innova-

tions, such as the ·'lift-slab" technique, 
historic preservation. and a host of 
award-winning projects in the Southwest 
and nationwide. He has designed resi
dences for Oveta Culp Hobby, Darrell 
Royal, Patrick E. H aggerty of Dallas, 
Perry Bass of Fort Worth, former Texas 
governor John Connally and Virginia 
Lt. Governor and \1 rs. Charles Robb. 

Ford also has lectured on university 
campuses in the U.S. and abroad and his 
work has been published in many of the 
major architectural publications. 

Assistant Dean Appointed 
At University of Houston 
College of Architecture 
Peter J . Wood, associate professor at the 
University of Houston College of Archi
tecture, has been named the college's 
assistant dean. 

Wood comes to the University of Hous
ton from the University of Nebraska at 
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Lincoln where he was an associate pro
fessor o( architecture. 

Born in Ridgefield, N.J., Wood re
ceived a bachelor of arts degree and a 
master of architecture degree from Yale 
Univcn,ity. 

He formerly served as director of con
tinuing education programs for the 
American Institute of Architects and as 
an as~istant professor of architecture at 
the University of Texas at Arlington. 

Heimsath Appointed 
Visiting Professor 
At Texas A&M 
Fayetteville architect Clovis Heimsath, 
FAIA, a Texas Architect Contributing 
Editor, has been appointed a visiting pro
fessor of architecture al Texas A&M's 
College of Architecture and Environ
mental Design. 

Heimsath received a bachelor of arts 
from Yale University in 1952, a master's 
in architecture from Yale in 1957 and 
was a Fulbright Scholar at the Univer
sity of Rome in 1958-59. He later served 
for three years as a member of the facul
ty at the Rice University School of 
Architecture. 

He is the author of Pioneer Texas 
B11ildi11g.l': A Geometry Lesson (Univer
sity of Texas Press, 1968) and Behavior
al Architecture (McGraw-Hill, 1977). 

UT-Arlington Students 
Win Special Citation 
In National Competition 
A prototype juvenile services center made 
of recycled railroad cars won three archi
tecture ~tudents at UT-Arlington a special 
citation in a national design contest spon
sored by the University of ltlinois Com
munity Research Forum. 

Jurors felt that the project, designed 
by fourth-year students Dean Smith, 
Meileen Saad and David Peckar, was an 
appropriately "lighthearted" approach to 
designing a place for kids and that it 
"serves as a good illustration that even 
the smallest design problems need not 
generate mundane solutions." 

The problem, says the students' pro
fessor, Anthony Antoniadcs, was to de
sign a prototype juvenile services center 
that could be built in any part of the 
United States. The question, Antoniades 
says, "was how to keep it from looking 
like a jail. How do you deal with some
thing with an institutional character with
out giving it one?" Other factors were 
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cost of construction and energy use. 
The railroad car solution, fancifully 

suggestive of the Victoria Station res
taurant chain, ultimately proved to be a 
logical solution for the problem. 

"Kids like trains," Smith says, "and 
this would be for youth. It would give 
them something to relate to instead of 
just another building with an institutional 
look. Also, cars are being retired every 
day by the railroads. They're strong and 
they're already built, so this could be 
very cost effective." 

The students also found metaphoric 
support for the idea, the railroad look 
being analogous to the "way station" con
cept of the juvenile services center. 

UT-Arlington students (left to right) Meileen 
Saad, Dean Smith and David Peckar with 
award-winning design. 

Actually, there were three designs: one, 
for warm-weather climates, had four cars 
double-decked with an atrium in the mid
dle; another made use of a tank car to 
store water for a solar energy system; the 
third used observation-type cars as pas
sive solar collectors. 

Competition coordinator Michael Mc
Millen conceded that it was the ingenuity 
of the design rather than its feasibility 
that woo the team the special citation. 

"It was obvious the students had a 
good time doing it," he said. "And l know 
the judges appreciated the freshness of 
the idea. They had been over about J 5 
or so boards offering more or less stan
dard designs, then along came this one 
and they said, 'Aha!' The students really 
captured the spirit of the project." 

-Bill Lace 

"PRD
ClllNT" 

AAliCslord 
for "Service" 
You'l l discover Association Adminis
trators & Consultants Pro-Client Claim 
Service when you join the T exos Society 
of Architects Group Insurance Pro
gram. 

IT'S A PERSONAL CLAIM SERVICE; 
Human voices and faces. personal 
letters. and sympathetic help. 

A RAPID CLAIM SERVICE; We work 
fast. Most claims payments ore on the 
way from us to you within 48 hours. 

AND A TOTAL CLAIM SERVICE; We 
handle the claims ourselves. Our 
people ore client oriented. working 
for you. 

Rondy 
Jeffs 

Winston 
Whittemore 

800/854-0481 

Association 
Administrators 
& Consultants 

18872 MacArthur Blvd .. 
Irvine, CA 92715 
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N someone tells you 
they sell a 111rale1 p.-oofing material 

with a lo111r• pew .neability rate 
than Vaporseal, 
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If you build homes for today's lifestyles, you need to know about Ken t Moore 
Cabinets. We build space efficient, high quality Oak, Ash a nd Bir ch cabi
nets that rival site-built cabinets in both cost and eye appeal. With our wide 
variety of door s tyles, coordinating cabinets with the interior design is no 
longer a p roblem. Call us today and find out why more builders are using 
Kent Moore Cabinets. 

~t uWoore Cabinets 
3206 Longmire, College Station, Texas 77840 713-693-2906 
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In the News, continued. 

Projects in Progr~ 

Park Central in Houston. 

First Commercial Office 
Building in Houston's Post 
Oak Park Under Way 
Ground is scheduled to be broken in 
November for the 28-story Park Central, 
designed by the Houston firm Morris* 
Aubry Architects, the first commercial 
office building in Houston's Post Oak 
Park. 

The 590,000-square-foot building will 
sit on a 4.3-acre site on the northwest 
corner of Brian Oaks Lane and Post Oak 
Parkway, facing the center of the park's 
heavily wooded, five-acre greenbelt. 

According to developers, the "trip
tyche-like architecture" of Park Central 
is designed to respond directly to its park 
setting, with the building's three-panelled 
facade conforming to the curve of Post 
Oak Parkway. 

Park Central will be clad in travertine, 
with sill-height windows creating horizon
tal definition on the facade. Travertine 
pavers will create walkways and porti
coes, with the travertine continuing inside 
the building to cover the walls and floor 
of the three-story lobby. Echoing the 
building's vaulted-roof design, the lobby 
will feature a 38-foot-high vaulted ceiling. 

The main entry to the building will be 
at the second level through a pedestrian 
bridge across Post Oak Parkway from a 
seven-level parking garage, which will 
accommodate 2,000 cars and will be 
accessible from both San Felipe and Post 
Oak Parkway. 

Conti11ued on page 88. 
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Parker Washroom Equipment 
in stock lor immediate delivery from our large warehouse 

towel dispensers 
waste receptacles 
mirrors 
grab bars 
soap dispensers 
cabinets 
accessories 
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About this Issue 
Dallas. The word is a modern-day incantation. It evokes an aura of glamour and 
allure, of gilded prosperity and the fanciful world of J .R. Ewing. Made magic by 
the media, it is a grabber of a word, the kind trendy new night spots appropriate 
for an instant image, or that writers use as a meaningful modifier (the Dallas look, 
the Dallas woman). 

While the Dallas of oil and cattle barons is largely a figment of the popular 
imagination, the city does enjoy a broad-based prosperity that partially legitimizes 
the Dallas mystique. It is the boom town that never quit booming. Dallas was 
third in the nation (behind Los Angeles and Houston) in non-residential construc
tion through July of this year. It has experienced an influx of corporate newcomers 
lured by the open-door economy, low tax rates and mild climate; new residents 
arrive at the rate of 500 per week. A surge of economic imperialism, especially on 
the part of the Canadians, has poured millions of foreign dollars into the economy 
(while demonstrating a strong confidence in Dallas' future). Some economists even 
foresee a financial power tilt toward Dallas away from Houston, since Dallas inter
ests- food, fiber, banking, insurance, electronics, fashion & retailing-are broadly 
diversified and not petroleum based. As a city of commerce, Big Dis still a big 
deal. 

Prosperity has not produced the perfect city, however; Dallas' built environ
ment continually is being evaluated and found lacking. A common observation is 
that the same free-spiritedness and independent thinking which made Dallas grow 
made it grow rather haphazardly, even within the constraints of zoning. We find 
one building here, a totally different building there, and little regard for context, 
for the spaces in between. The city lacks the character and cohesiveness- the 
strong sense of place- that emerges from collective, rather than independent, ef
forts. A related problem is that Dallas is a driving, not a walking, city, partly be
cause its form is deficient in pedestrian scale and the amenities- covered walks, 
benches, gathering places-one finds in older Eastern cities. And there is not a 
healthy mix of uses, which would include more residential areas. The result is a 
kind of artificial vitality which fizzles out each work day as downtown empties for 
the night and heads for the suburbs. (An interesting point of irony is that, while 
the incorporated suburbs surrounding Dallas draw from the city without contribut
ing to its tax base, they also create a land-locked situation which causes a healthy 
turning inward of the city's focus and attention.) 

In this issue, released in conjunction with TSA's 41st Annual Meeting at the 
Hyatt Reunion November 6-8, we look at how Dallas has been trying to meet its 
problems head-on through creative planning. There seems to be a growing realiza
tion that private growth must be controlled and balanced against long-term public 
concerns. We also consider a sampling of recent buildings as individual responses 
to the forces shaping the city. But we are reminded in our lead article by Dallasites 
James and Sally Wiley that individual buildings are mere urban fragments, that 
cities, in reality, are made up of places. In "Four Dallas Places," the authors im
part a "feel" for the city by engaging our senses, sharing in sensorial terms their 
impressions of four favored places. Like any major city, Dallas is one grand accre
tion of form, texture and color; of energy and motion; of history and human ex
perience. It is a setting for encounter and exchange representing a boundless and 
awesome collection of possibilities for human interaction. But, for James and Sally 
Wiley and nearly a million others, Dallas is also "home"- a word that casts a spell 
all its own.-Larry Paul Fuller 

29 



Four Dallas Places 

The City as Home Town 

By James Wiley and Sally A. Wiley 

When we were approached to write some
thing abow Dallas for the convention 
issue of T exas Architect, our first thought 
was, "It's been done. And done." All the 
higgests and tallests and longests and 
bests and, lately, worsts have been pretly 
well exhausted. So we searched for an
other approach. We have gradually be
come aware that there is, according to 
outsiders, a "Dallas mystique." When you 
live in a town-and the very process of 
living in it reduces any city to a town
it's just home, and the idea that it could 
be surrounded by a J11ystique seems silly. 
We decided to wrile about so/lie things 
that, although possibly unique to Dallas, 
are 10 us only part of our home town. 
The way the smell of Mrs. Baird's bakery 
on a clear night, or sunsets over super
market parking lots, are part of it. 
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Downtown 
Where shall I go for lunch today? You'd 
think the choices downtown would be 
end less: a quaint hole-in-the-wall off the 
street, a quiet, sedate room high on one 
of the crystal line boxes, or perhaps a 
place below the ground along the pedcs
trianway. No answer comes readily to 
mind, so I'll walk and either fall into a 
fam iliar rut, or make a new discovery. 

Downtown Dallas is meant to be 
walked in an cast-to-west direction, up
town to downtown along the main axis 
on one of the primary streets-Elm, 
Main, or Commerce. But I'm walking 
perpendicular to the grain. Crosstown, 
as they say. These streets-St. Paul, 
Akard, Ervay, Harwood-carry heavy 
automobile traffic in and out of down
town at the rush hours, but not many 
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Concrete playground, Baptist Academy. 

BELOW: Ferris Plaza fronting Union Station and Hyatt Reunion Tower. , 
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pedestrians. The sidewalks arc generally 
narrower, and the sidewalk from the 
Fairmont Hotel to the Adolphus Hotel or 
to the First National Bank hasn't enough 
style and glamour to be a fitt ing route 
for the hotel's guests. 

I'm on St. Paul Street. The character 
of this part of St. Pau l is set by the Bap
tists, and the sound of children playing 
in the concreted yard of the Academy 
is a startling contrast to the normal city 
sounds. Children are remarkable; they 
don't seem consciously to mind the bru
tal esthetic of concrete, chainlink fence, 
and sewer-ti le play sculptures. 

As I walk along, I fee l a strange dis
orientation. I feel the sun from a direc
tion not compatible with the hou r. And 
the light has a pecu liar golden color. 
There lies the answer. T he reflection 
from the gold glass wall of the Diamond 
Shamrock building creates a light strong 
enough to cast my shadow. Two shadows 
follow me along the sidewalk, and the 
golden re(lection seems to double the 
heat of the sun. Do designers consider 
what the sum of their sins can do to the 
downtown climate? Probably not. 

The weather seems to be distilled in 
the spaces between the buildings so that 
there are greater extremes: the spring 
winds funnel through at an even greater 
velocity, the winter cold seems colder, 
the summer heat hotter. Perhaps that's 
why the in-between days are so pleasant. 
When the days are decent, the noontime 
crowds squeeze onto the sidewalks; sitting 
space to people-watch or to eat your 
sandwich is at a premium. 

As I approach T hanks-Giving Square, 
T th ink about our downtown parks. Of 
the three that can accommodate people, 
Ferris P laza is the o ldest. There are other 
green spaces: the landscaped edges of 
freeways, the beautifully green lawn by 
the Convention Center, the tree-shaded 
cemetery adjoining it. Wh ile these spaces 
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give much-needed visual relief, they do 
not welcome people. The monumental 
City Hall Plaza is meant to be admired 
from above and to be walked across as 
quickly as possible; consequently, the 
spatial mysteries inside its chief orna
ment, the Henry Moore "Dallas Piece," 
are not often explored. 

But Ferris Plaza is a space that in
vites. The red brick paving, the fountain , 
the benches, grass, and trees all tightly 
organized in a symmetrical plan and 
slightly sunken below street level were all 
in keeping with the early 1900s when it 
was created. Unfortunately, there are not 
many pedestrians in the neighborhood 
and those who enjoy the park most are 
the starlings, and the indigents who drift. 
over from the railroad tracks a short 
lurch away. 

I can cut across Thanks-Giving Square, 
the most successful of the "people 
spaces" downtown. The form of the 
chapel is not especially popular ambng 
local architects-it's been described as a 
giant triple-dip Dairy Queen- but the 
park serves well. The retaining walls that 
line the walks provide a place to sit, eat, 
dabble a hand in the water, and soak up a 
little sun. As I walk across today, I'd 
prefer shade; that will come as the trees 
mature. 

The people all look as if they've come 
from their offices in the Republic Bank 
across the street-secretaries. business
men, stockbrokers. mostly young and 
WASPish. 

Thanks-Giving Square is not a square, 
but a triangle. I come to the apex oppo
site the helical chapel, read the prayer 
at the gate, and cross Pacific to the 
National Bank of Commerce, walk 
through the building-all the planters 
bear signs that warn against sitting- and 
out the other side to Elm Street. 

Elm Street is the most colorful of the 
three primary streets. The blacks of the 
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Moore's "Dallas Piece." Triangular "Square." 

Thanks-Giving Square: sun and a triple-dip. 

Honest Joe's: a last vestige of Deep J;:;/lum 

El Centro College: a lift to the street. 
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1930's gathered in the east end, Deep 
Ellum, a community that has since been 
scattered by social pressures and by free
ways that physically changed the neigh
borhood. Only a few vestiges remain, 
such as H onest Joe's Pawn Shop at 2525 
Elm. 

The stretch between Honest Joe's and 
Stone Street was once the entertainment 
strip in D allas. Movie houses lined the 
street, their marquees glittering, and the 
sidewalks were crowded, especially on 
Thursday nights when the stores were 
open late. 

The glamour is gone. Deep Ellum is 
deserted. The Elm Street character is set 
now by stores that sell sexy underwear, 
H. L. Green's, which sells everything, 
and the old man on the corner, who rat
tles the few coins in his cup. 

The students of El Centro College 
have given a lift to the street on the 
west end and perhaps a restored Majestic 
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Theater will encourage life on the east 
end. 

I cross Elm and enter Stone Place, a 
block-long street that was little used until 
it was converted to a landscaped and 
paved mall in the early 1960s. Today, 
despite its tired look, it gets a lot of 
traffic. The people who sit on the bench
es always look as if they have something 
to sell you. Just step behind this shrub 
here and inspect the goods. 

Stone Place leads me to Main Street. 
Main, like Elm and Commerce, is open 
at the ends with nothing to stop the eye, 
and from tbis point, I can perceive the 
gentle slope of the land up from the 
Trinity River on the West. This open 
endedness allows one not only to know 
the topography, but also to see edges to 
the city and thereby gain an idea of its 
size. Downtown seems smaller here than 
it does on certain crosstown streets
Akard or Ervay for example, where the 

LEFT: A changi11g CBD-Ado/plms Hotel 
undergoi11g re11ovatio11, aside the Magnolia 
Building and its Flying Red Horse. BELOW: 
Stone Street people traffic. 

view is blocked by buildings and one 
feels contained. 

If I were to proceed south, crossing 
Commerce and Young Streets, I would 
encounter convention-goers rather than 
businessmen and would enter what might 
be termed the civic center. The institu
tions there, even with the help of a new 
Central Library, an expanded Farmers 
Market, and a Young Street glamorized 
from the Convention Center to Reunion, 
will not offset the pull of the major 
commercial development on the north. 
Even though the differences are subtle, 
the neighborhoods and streets downtown 
have distinct characters. As pedestrian 
circulation is expanded to include over
head as well as underground routes, other 
differences will evolve, including possibly 
a new form of segregation. Already, 
one can see that the life of the walkways 
underneath One Main Place and the First 
International is different from that on 
Main Street. And how will these differ 
from that along the Skybridge connect
ing 2001 Bryan, Plaza of the Americas, 
and Diamond Shamrock? 

The central business dislrict is chang
ing rapidly; it's difficult to imagine what 
it will be fifteen, twenty years from now. 
Some things are certain: It will continue 
to change, and it will grow progressively 
livelier, at least for some years to come. 
Whether it will become increasingly civil
ized remains to be seen. 

Lunch? I'll stop here in the Manhattan 
Delicatessen for the blue-plate special. 
Some things never change.- J . W. 
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Farmers Market 
Depending on the season, the day of the 
week, and the time of day, the Dallas 
Farmers Market, like any market, has its 
particular ambiance. In the winter when 
most of the produce is shipped in from 
out of Male, the traffic is light, only one 
or two of the three shed~ arc used, and 
most of the buying is wholesale. What 
lures me then is the Ruby Red grapcfniit 
trucked north from Donna or Weslaco 
or r,,,Jission. At one grapefruit a day, 
shared for breakfast, an eighteen-pound 
bag lasts a while, so the trips arc in
frequent. If I go on a weekday, there arc 
plenty of parking places in the shed and 
it's an effortless matter to load the trea
sure into the trunk of the car. 

As the season'> begin to change, the 
variety of produce increases, and so docs 
the activity. There arc certain advantages 
to a supermarket: it's convenient: the 
variety of fresh vegetables and fruits is 
remarkable: I can be choosy, selecting 
bean by bean and cherry by cherry; and 
for a two-member household. the super
market b often cheaper. But there's 
something appealing about buying fruits 
and vegetables in the open air from 
someone who tells me it was picked fresh 
this morning (sometimes it was) anti 
who exchanges a sackful of edibles for 
some money. It used to be that we set 
out for the market loaded with quarters. 
Those were the increment. Now we take 
dollar bills, and a few quarters in case 
we get lucky. 

The Dallas Farmers Market is an inte
gral part of the City's wholesale produce 
district. The district has been in the same 
place for generations. and so now is near 
the heart of the city, within the inner free
way loop that bounds downtown. The 
streets near the Market arc lined with 
warehouses and loading docks; trailer 
trucks tediously maneuver. and fork lifts 
scuttle about. If inside the sheds it's "Let 
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the buyer beware," away from the sheds 
il's ··Let the pedestrian beware." 

Three block-long sheds compose the 
public Farmers Market: roofs and gable 
ends of corrugated metal, concrete dock
ing some two-and-a-half feet high and 
the length of the shed on each side, with 
walks, two rows of angled parking spaces, 
and a one-way driving lane between. Plain 
pipe racks, no nonsense. The farmers like 
it that way. The City has ambitions for 
the Farmers Market; the Market is one 
of the few public enterprises that pay for 
themselves, so it could be upgraded and 
beautified with no strain to the taxpayer. 
Fortunately, any efforts to get too cute 
or contrived, or to impose controls for 
the sake of the Sunday buyer, arc firmly 
quashed. Too much meddling and the 
dealers will just pack up their rutabagas 
and move out to the city limits. 

Saturdays and Sundays are the big 
market days. The buyers from the res
taurants come earliest, then the energetic 

souls who want to beat the traffic. By 
ten o'clock only luck will get you a park
ing place in a shed. The walks between 
the cars and the docks arc jammed with 
people of every color, size, and age. from 
every part of town. Baby-strollers block 
the way. T he concession carts are already 
doing a brisk business in beer, soft drinks, 
and even hot dogs. 

On a June morning the aromas are 
pronounced. Even while we're cruising 
in ~earch of a parking place, our car 
sucks in the smells of hot dogs and canta
loupes. We park on a side street under 
a tree and walk to the nearest shed. Then 
we pick up the fragrance of strawberries 
and of peaches- peaches that seem al
ways to promise more than they deliver. 
And of onions: these tied in bunches have 
long green tops and roots with bits of 
black land dirt still clinging. Someone 
leaves the motor running so his car 
will stay cool and the fumes engulf us as 
the woman transfers to a paper bag the 
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basketful of tomatoes I've chosen. "Some
times the exhaust nearly gets you," she 
remarks, "and on top of it, the heat." 
It's a hundred degrees in the shed. 

Above the noise of the people and the 
traffic can be heard the constant tcharp
ing of the sparrows. Although not classi
fied as scavengers, they, with the pigeons, 
do a large part of the hou~ekccping. They 
nest in the rafters, and their racket gets 
louder as they ascend toward the metal 
roof. The pigeons go about their business 
more sedately, somehow steering clear 
of automobile tires and human feet. 

The pickups are backed up to the 
docks. Each dealer or farmer has a space 
on the concrete and from a wire above 
the space hangs a sign that tells who the 
dealer is and where he or she is from. 
In the retail shed the quantities are small
er. Shiny green peppers are sold by the 
quart instead of the peck. There are 
white, yellow, and purple onions; piles 
of collard greens tied in bundles; black-
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berries as big as dewberries, though never, 
of course, so sweet and juicy. Poke salet 
comes frel>h on Saturday mornings, grassy 
green smelling and limply tender. Bright 
yellow summer squash sits next to glisten
ing blackpurplc eggplant. (We always 
look for the slender little satin-glass 
Japanese eggplant, but it's hard to come 
by.) 

Because perishablci. are being brought 
in at all hours, the entire market district 
is constantl y alive and moving, around 
the clock. At night, of course, activity 
slows down. There's little traffic around 
the public sheds; a murmur of scatlcred 
conversations breaks the quiet. Buyers 
i,troll through, unhurried, in sporadic 
twos and threes. Yenders arc relaxed, 
yawning. In the backs of the pickups arc 
pallets, occupied or waiting to be slept 
on. With the crowds and the fuming cars 
gone. the breeze has a chance. " It gets 
real cool toward morning," the bean lady 
says, "but I roll up the windows in the 

cab so I don't get cold." 
In the rafters the pigeons snooze in 

snuggled rows; the sparrows have dis
appeared into deeper recesses. Their 
racket has been replaced by the sharp, 
nasal peent of the common nighthawk 
which. like the produce vcnders in the 
sheds far beneath it, works through the 
night for a living. 

The lights arc on in the all-night cafes 
-in the Farmers Markel Restaurant, and 
in the popular Farmer's Grill, which had 
to move to accommodate the City's plan 
for expansion. Although the Grill is in 
temporary quarters, business still thrives. 
In the Western Cafe hangs an enig
matic sign: "Now serving breakfast, 3 
a.m. until 12 p.m." (Is that nine hours, 
or twenty-one?) There follows a list of 
hearty choices, but no prices. Things are 
iffy all over-S. A. W. 
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World Exhibits Building, 1936, George Dahl, Dallas, chief architect, Paul Cret, Philadelphia, consulting architect. 

Fair Park 
Like a dozing mammoth, Fair Park 
awakens for two weeks every year, then 
settles back into a fitful sleep. The awak
ening is not sudden. It starts in late Au
gust when repair and installation crews 
begin preparing for one of the largest 
state fairs in the nation. The activity 
builds, climaxing during the two weeks 
in October when more than three million 
fair-goers invade the 200-acre site. 

Looking at a site plan for the 1936 
Centennial Exposition, one perceives that 
George Dahl, Paul Cret, and their team 
of designers had in mind a definite 
route for the visitor to follow. The fair
ground is considerably bigger now, but 
the core of the original pattern still exists. 
Their route is the one I like to follow. 

If you drive to Fair Park during the 
Fair, more than likely you will enter by 
the back door, on Fitzhugh, or by the 
side door, on Second Avenue. There is 
where all the fairground parking is. 
Better than to drive is to go by bus, for 
the bus deposits you at the front door. 

As an axis, Exposition A venue works 
only in plan; its axial character is not 
supported by the buildings outside the 
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View down esplanade to Hall of State. 

fairgrounds, and the 1-20 overpass com
pletely destroys the view either up or 
down the avenue. At the park entrance, 
however, we sense the axis and begin to 
see in the structures the devices used to 
create monumentality: symmetry, Iarger
than-Jife scale, and obvious symbolism. 
The ticket booths that were added in 
later years to handle the bigger crowds 
are somewhat jarring, not being in the 
1936 style. 

The space between the entrance and 
the end of the esplanade serves as an 
entrance hall and gives us a chance to 
orient to the Fair. There are hard choices 
to make. Should we take the Skyride? 
Should we go right, toward the Auto
mobile Building? No, we decide to move 
in the more natural direction, clockwise, 
toward "Varied Industries." This leads us 
past the National Guard, Army, and 
Navy displays, which seem even more 
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Raised mural, Tower Building. 

Detail, Centennial Building. 

out of place than the ticket booths. Who 
wants rockets and tanks in the entrance 
hall? 

Before entering the end of the exhibit 
hall, we stop to take in the best possible 
view of the complex that was the Texas 
Centennial Exposition of 1936. What a 
glorious sight it must have been, this set 
of buildings described by Huxtable of the 
New York Times as the nation's best col
lection in the Art Deco style. At Fair 
time it still pulses with color, light, and 
sound. 

Night is the best time to view the 
panorama. Although historically there is 
always a warm snap for the Fair, the 
nights are breezy cool. And there are 
fireworks. 

Lavender lantanas, blue plumbago, 
and yellow candletrees arc always in full 
bloom, and great splashes of red cannas 
are in all the right places. Each of the 
visual elements-flowers, water, banners, 
colored lights, and structures-is care
fully placed to fit the Beaux-Arts rules 
for balance. The food stands don't con
form to the rules, but they add their own 
quality. They emit the smells of popcorn, 
nachos, Belgian waffles, and the corny 
dogs that are said to have originated 
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Big Tex: manly jaw, halting voice. 

here. The aromas, the hawking of the 
vendors, the young screams from the 
Midway, and the tides of people are 
essential to the occasion. 

At the end of the esplanade opposite 
the entrance stands the Hall of State. Dis
counting the City Hall, the Hall of State 
is the largest monument in the city. It was 
designed as the head and visual climax of 
the esplanade space, and it fills that func
tion grandly. Embraced by the concave 
blue-tiled facade of the building there 
stands a gilded Indian, a bow at the ready. 
His invisible arrow is aimed toward Big 
Tex, who looms two blocks away, wel
coming us to other exhibit buildings and 
to the Midway. 

If the Indian symbolized the strictures 
of the Beaux-Arts, Big Tex symbolizes the 
freedom of our pop culture. His enormous 
body, one arm outstretched, is slightly 
awkward, betraying clearly that under the 
Levi's and checkered shirt hulks not a 
human form, but a mechanized construc
tion. His wide mouth welcomes us and 
tells of the day's events in a halting voice, 
the manly jaw working up and down. 

If we ignore Big Tex's invitation and 
skirt the Women's Building, we come to 
the lagoon. In contrast with the formal 

style of the esplanade, the lagoon is nat
ural; the body of water is handled as 
though it were not man-made. Even if the 
museums that border the lagoon could 
pull the people from the thrills of the 
Midway, the softness of its landscape 
could not survive the crowds at Fair time. 
The remainder of the year, the museums 
are the consistent attraction, and it is in 
the areas around the lagoon that visitors 
stroll the walks or sit on the grass. 

For years the City has been trying to 
find ways of making Fair Park more of a 
year-round recreational asset. The effort 
involves an examination of both philoso
phy and design. What is it? What should 
it be? How should it look? The Park pre
sents a unique design challenge, partly 
because the integrity of the core Cen
tennial Exposition buildings should not 
be violated, and partly because the uses of 
the Park are quite diverse. 

The Music Hall attracts people for 
brief, indoor entertainment; the museums 
attract them for a variety of more pro
longed activities; and intermittently the 
State Fair lures hordes, who very quickly 
trample and destroy all but the most pro
tected lawns and greenery. 

As a fairground the Park seems to work 
very well indeed. But the excitement and 
the life burst forth more from the occasion 
than from the locale. And the rest of the 
year the Park is, for the most part, dor
mant, abandoned. There are trees and 
shrubs, but not in great abundance, and 
much of what is valiantly trying to grow, 
we wistfully concede, will only succumb 
again in October. 

Fair Park? It's a place. So long as there 
is a Fair, it will probably never be a 
park.-J.W. 
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Turtle Creek 
Between Neoma Bridge on Armstrong 
and the bridge on Beverly Drive lies a 
particularly gratifying stretch of Turtle 
Creek. A mixture of the natural and the 
contrived. Turtle Creek itself is in a sense 
a gift from landscape architect and plan
ner George Kessler, who in the early 
years of the century told Dallas what a 
treasure it had in its creeks. Of the sev
eral possibilities, Turtle Creek was the 
only one that was ever very thoroughly 
developed. 

Exall Lake, impounded by a dam at 
Euclid Avenue, was created, according to 
an old plaque near the dam, by Col. 
Henry Exall in 1890. At the upper end of 
the lake on the privately owned west side 
is what is sometimes referred to as Cox's 
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Folly. This dowager of an Italianate villa, 
recently renovated, and aggrandized by a 
Palladian tennis barn with stained-glass 
mandorla, stares superciliously down, past 
its beoymphed pavilion, to the water be
low. There, four black swans and a white 
one, recent ornaments on the lake, glide 
about, possibly wondering if they will 
ever feel at home. 

On the east side of the lake arc broad 
lawns and shaded walks, part of Lakeside 
Park. Lakeside Drive marks the edge of 
the public property, and across the street 
arc large, comfortably pretentious houses 
of assorted architectural parentage. Where 
the lake widens, water lilies encroach 
from the shore. A bridge hovers over the 
dam. Herc the path winds around, de
scends several steps, and puts one on a 

bluf( above the creek. Over great white 
slabs of Austin Chalk the water runs clear 
until it deepens. The same white rock 
forms the wooded escarpment of the far 
bank. Cutting its shaded way, the creek 
winds along, under Neoma bridge and on 
toward downtown. 

In the spring Kessler's gift gets the 
Neiman-Marcus Stack-Pac treatment: 
wide ribbons of pink and deeper pink 
azaleas, with ornaments of daffodils and 
dogwoods. At the height of the spring 
bloom, the traffic gets so heavy that Lake
side Drive is made a one-way street. Peo
ple flock from all parts of town to stroll 
the distance from the Strickland Place, 
along flowered walks on the public side, 
to Beverly Drive. Brides and models and 
Easter-gussied toddlers gel photographed 
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in front of blazing hedges. 
When the big show is over, Lakeside 

Park reverts by and large to the neighbor
hood. Neat signs posted at intervals warn 
"No Picnic1- Allowed, No Fishing With
out Permit." But there are discreet ways 
to picnic that allow the Highland Park 
police to look the other way. Small boys 
in Adidas T-shirts pedal up on bikel> with 
their collapsible fo,hing poles to get their 
fin,t taste of predation. Middle-aged black 
ladies in big straw hats come from across 
town with their c,me poles and their fold 
ing chairs and sit by the lake, berating the 
turtles for taking their bail. 

With the passing of the azaleas and the 
dogwoods and the other marks of man's 
manipulation, nature takes over. An early 
morning walk will prove that the clements 
making up the real Turtle Creek wil l do 
what they will do, relatively indifferent to 
the urban vergcl> of their world. Goldfish, 
liberated from the glass globes of negli
gent children, survive, adapt, and grow 
large enough to he called carp. They 
slithe r in train1- of three o r fou r, over and 
under and around the li ly pads. G rackles 
bathe in the shallows below the spillway. 
The water makes its own small cascading 
roar, drowning out the swish of pnssing 
cars. Squirrels work the upper branches 
of trees grown dense with spring's indul
gence. 

The American widgeon, the original 
rubber ducky with its play-pen peep, has 
its few weeks of churning a round the 
lake with the locals; hut it's just passing 
through. The mallards, however, a rc per
manent residents. They have the best of 
both worlds: dependable if qucstionnbly 
nutritious hnndoutl> o f Mrs. Baird's sand
wich brcnd on the one hand, and on the 
other, a reasonably undisturbed haven for 
rearing to maturity their little brown and 
orange fluffballs. 

The leg-banded Canada goose, too, is a 
permanent rc1.ident. A pair wintered over 
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a few seasons ago and decided to stay. 
One day an over-eager, undcrw,ed neigh
borhood retriever presented its master 
with one of the geese. Cries of grief and 
mourning could be heard up and down 
the lake for months. But time heals the 
wounds of even a goose, and the widowed 
one remains, winter and summer, faithful, 
well fed, and seemingly content. 

As 1-pring lapses into summer, the far 
banks of the creek become a jungle, 
obliterating wh.H litlle could be seen of 
houses on the other s ide. H oneysuckle 
c.ists its perfume to the air and the water
lily buds open into yellow rice bowls. The 
last o f the goldfinches fuss about, mad
deningly invisible, in the thickening trees. 
Stacked like e lfin 1-hinglcs, last year's live
oak lcavci. arc toasted by the sun into a 
burn ished , fragrant promise. Ear-muffed 
jogger1-, looking neither right nor left, 
l>Ceing neither homes nor lake, hearing 
neither c.1rs nor crows, trample mulber
ries underfoot and stamp a purple print 
of N ike until the ink is gone. S.A.W. 

/t' 
James Wiley, FA/A, is a principal of the 
Dallas firm The Oglesby Group, Inc., and 
is the 1980 presid£•111 of the Dallas Chapter 
of AJA. Sally A . Wiley is a free-lance tech-
11ical edi1or. Site sru•cializes in pe1role11111 
e11gineeri11g and also works with archilects, 
civic orga11i;:,a1ions and arts-rt•lated groups. 
The Wilt•ys have been reducing Dallas to 
home town for nearly 30 years. 
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Energy Analysis. CYBERNET® Services Mal<es It Easier. 
Energy analysis is still a job for professionals. 
Our service, support and state-of-the-art pro
grams can help them make cost-effective 
conservation decisions. 
Energy costs are now the number one expense of 
operating a building. But Control Data's CYBERNET 
Services can help you reduce those costs through 
analysis of new building designs, and retrofit analysis 
of existing buildings. 

You get a wide variety of easy-to-use programs 
We know how important it is to have the right tools for 
the job. And we continually make improvements to 
our comprehensive offering of proprietary and public 
domain programs. Interactive access to many of our 
programs allows you to converse with the computer 
in a question-and-answer manner to help you make 
the best use of your valuable t ime. 

You get the training you need 
We provide comprehensive step-by-step training for 
our energy analysis customers. Bring a sample prob
lem to one of our workshops. We'll help you use an 
appropriate program and give you "hands-on" expe
rience on our equipment. We'll show you the way to 

solve your problem using the powerful computing 
resources of CYBERNET Services. 

You get people devoted to helping you 
succeed 
As one of the world's leading suppliers of data ser
vices, we know the value of support and service. 
Should you run into a problem, our professional 
services staff is trained and ready to answer your 
questions. Trained energy specialists are available 
throughout the country to provide the technical 
assistance you need. 

See us at the Show or call us 
We'll be at the 41 st Annual Texas Society of Architects 
Products Exhibit, booth 96. Or call us in Dallas, 
214/385-5800; Houston, 713/965-5504; Austin, 
512/345-9960; or San Antonio, 512/736-2651. 
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New Dallas 

A Sampling of Recent Architecture 

By Larry Paul Fuller 

The publishing in 1962 of The Prairie's 
Yield (text by Harold Box, James Wiley 
and James Pratt) was the culmination 
of a landmark effort to examine the 
forces at work behind the development 
of Dallas and its architecture. Many 
other similar efforts, of varying scope, 
have been made. Among them: our own 
1976 Dallas issue featuring an essay by 
James Pratt; the A/A Journal's March 
1978 edition, issued in conjunction with 
AIA's Dallas convention; and, released 
on that same occasion, the much-touted 
"anthology of architecture and open 
spaces"-Da/lasights, published by the 
Dallas Chapter of AIA, Alan Sumner, 
editor. More recently, D Magazine ( May 
I 980) published the rather sensationally 
titled but incisive article by David Dil
lon, "Why is Dallas Architecture So 
Bad?" 

The following pictorial presentation 
of recent and in-progress architecture 
can be seen as a kind of Dallasights 
addendum, 1980, since these projects are 
too recent to have been included, except 
in preliminary form. Unlike Dal/asights, 
however, the attempt here is not overtly 
to focus only on "what is lasting and 
best." No such value judgment is im
plied. Rather, the intent is to provide a 
sampling of images which comprise a 
representative cross-section of new D al
las, a collection of buildings which de
picts a range of responses to the eco
nomical, environmental and sociological 
forces shaping Dallas today. 

On the other hand, certain of these 
projects represent true innovation and 
exemplary design quality. Who knows? 
We might someday find ourselves read
ing, "Why is Dallas Architecture So 
Good?" 
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Brookhaven ColleRe, Pratt Box Henderson & Partners. One of 6 exemplary suburban cam
puses in the community college district. Aaltoesque in feel. Admirably sensitive to the region: 
predominantly low forms with sloping metal roofs, muddy-colored brick-enlivened by green 
-for the harsh light. cutaway courtyards and low arcades for outdoor experience, a towering 
windmill as both symbol and source of current. 

The Winston School, John W . Mullen Ill, Architect. A private school for intelligent children 
with learning disabilities. Small-campus atmosphere with a comfortable. residential character 
enhanced by a two-story administration building with gabled roofs and a balcony. Warm red 
brick contrasts with sun-reflecting white roofs and broad overhangs. 
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Texas Credit Union Center, SHWC, Daffas, and CRS, Houston. Freeway architecture, pure and simple. Oriented toward a curve in LBJ, the 
building comes into view as one flat facade and appears to rotate, dramatically revealing its true form-a parallelogram- as the motorist 
progresses. Al ternating bands o( tinted glass and aggregate panels comprise the zebra-like skin. Recessed fenestration on front and rear 
facades provides texture (not sun control) and reveals the position of structural columns. The protruding wing at ground level houses Town 
North Bank. 
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Trailwood United Methodist Church, 
Parkey & Partners. Rising out of raw prairie 
in the midst of Fox & Jacobs suburbia
church as considerate landmark. Simple 
forms with residential scale and direct sym
bolism. (A 34-inch bell is on its way.) Two 
shades of stucco delineate ceremonial and 
service elements. Inside, pre-fab roof trusses 
of standard 2x4 construct ion were painted 
and left exposed, achieving drama through 
modest means. The whole reflects a kind of 
straightforward simplicity that smacks of 
good stewardship. 
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Triangle Pacific Offices, Gwathmey-Siegel Architects, New York City. A rare corporate headquarters in that its 90-degree orientation away 
from the busy Dallas Park\\av acknowledi;tes the 200 employees who work there rather than streams of passersby: employees park and enter 
in front, not in back. Mid-level stair provides the feel of a public building and enriches the entry experience-architecture in the traditional 
sense. Cylindrical forms. projecting elements, and other Gwathmeyan touches. Reflecting pond and sculpture complement quality-not 
lavish-materials: marble cladding, aluminum, glass and glass block. And, for the world's largest manufacturer of hardwood flooring, 
hardwood floors throughout. 

Stem Residence, Townscape Architects. A 
free-form response to the undulations and 
tree patterns of a heavily wooded site near 
a ravine. Two separate units containing pri
vate areas and a unit containing gathering 
areas are connected by a glass-covered gal
lery. Large glass areas angled for optimum 
view. Tree clusters preserved in courtyards; 
level changes define spaces while having 
minimized destructive site grading. Com
plexity of the resulting plan was offset by 
minimal details and a simple palette of 
materials. 
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One Brook River, Warden and Evans. G lass box/pre·fab hybrid capitalizes on the best qualities of mirror glass without compromising ener
gy conservation. Curved mirror glass wall provides glitter, gleam and a sense of orientation while opening up the view and "collecting" the 
due north light. G lass is limited on the south facade, and on east and west is deeply recessed and shaded by vertical louvers. Front mirror glass 
appears to float, supported by a vertical truss, because side walls notch back before meeting the north wall. 

Retail Strip, Be/tline nr Grande, Parkey & Partners. Stripped down strip with a dressy canopy, parasitic to lrving Mall. Innovative use of steel 
bar joist construction. Front glass wall is set back to create protective overhang. Four parallel bands- mechanical screen above, yellow trim 
cap, light valance, and grey sign band- complete and decorate the canopy while accentuating horizontality. Above eight feet, mirror glass aug
ments the intricacy of exposed structure and the play of light within it. 
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Las Colinas: 

When John William Carpenter came to 
Dallas in 1918, he was attracted to the 
rolling, grass-covered hills northwest of 
the city and there established Hackberry 
Creek Ranch, soon nicknamed "El 
Ranchito de Las Colinas" (the little ranch 
of the hills). Carpenter had a successful 
career which included founding Lone 
Star Steel and predecessors of Southland 
Life Insurance Company, and heading 
both Dallas Power and Light and Texas 
Power and Light. But he kept his prop
erty in use as farm and ranch land, re
sisting postwar pressures to sell off and 
subdivide. 

At the time of his death in 1959, 
Carpenter, along with his son, Ben, and 
son-in-law, Dan Williams, had expanded 
the property to some 6,000 acres. As 
farm and ranch incomes fell and truces 
increased, the heirs faced the inevitability 
of developing the land, but resolved to do 
it right. This commitment to quality has 
been widely recognized, most recently in 
the presentation of a Citation of Honor 
to Ben Carpenter by the Dallas Chapter 
of AIA. 

Located on either side of Carpenter 
Freeway in Irving, less than ten minutes 
from D/ FW Airport and with a direct 
shot to downtown Dallas, the Las Colinas 
planned community was guaranteed a 
measure of succes~ to begin with. But a 
balanced mix of uses-residential, com
mercial, industrial, office, recreational 
and cultural-coupled with careful en
vironmental planning and high design 
standards have made Las Colinas the 
"hot spot" of the Metroplex. 

General Automotive Parts Corporation, Environmental Space Design. Drastic grade differ
ences resolved by elevating a large open office atop a smaller, windowless base housing com
puters and storage. Concurrently, the already high vantage point was enhanced and more 
site area was reserved for parking. Wide overhangs shelter an encircling verandah. Metal 
louvers (a la John Deere) afford sun control. 

Fairway Plaza, The Oglesby Group, lnc. Low-lying forms with sloped roofs (and ceilings) ease the transition between adjacent residential 
areas and the Las Colinas Urban Center while evoking images of sheds and barns. Sloped portions, draped like saddle-bags from the building 
core, house perimeter executive offices with views of the golf course. Standing seam metal roofs, cedar trellises, and sheltered terraces enhance 
the regional flavor. Strip windows of tinted glass are slightly recessed, while large glass areas arc set back deeply and shaded with trellises. 
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Nearing Completion: 

Blue Cross/Blue Shield of Texas. Om11ipla11 Architects. Pre-cast concrete bents, each shaped like an inverted U, serve as both architectural 
anti structural clements. Resulting capacity for long ( 48-foot) spans serves client's need for some 2,000 modular clerical workstations with 
few floor-to-ceiling partitions. Unified column and beam element prevents heavy joint lines and allows for more refined detailing than 
possible in poured-in-place structures. More than 700 trees will enliven the sparse Richardson site. , 

Plaza of the Americas, Harwood K. Smith & Part11ers. Fifteen-story 
atrium- the project at its bcst--connects a hotel flanked by two 
no-nonsense 25-story glass box office towers and a mammoth park
ing garage at the rear. An ice arena, and the lure of surrounding 
shops and restaurants support the project's role as a much-needed 
downtown public space. Rather cold materials are offset by lavish 
greenery and an interesting play of light. 

November/December 1980 

Ce11tral Research Library, Fisher & Spi/lma11 Architects. Located 
directly across the plaza from the new Dallas City Hall. Form and 
expression were derived from the organization of library collections 
and an attempt to complement City Hall. Careful management of 
materials, color, height, forms and fenestration achieves compatibility 
while avoiding outright mimickry. 

1-·fi· 
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Oak Lawn Branch Library, Architect William Thomas Odum. Inge
nious economy of means, highly energy-efficient. Oriented at 45-
degree angle to street grid to catch north light and south breezes. 
Operable windows and clerestory roof forms set up natural ventila
tion. Metal book shelving supports double as framework for exterior 
walls. Skin is of lightweight insulating wall panels. 
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KEMLITE 
HAS SOLVED THE 
PROBLEM 
OF QUALITY VS. COST 
IN FRP BUILDING 
PANELS. 

Quality material at a 
reasonable cost. Time 
was when you couldn't 
have both. Either it was 
consistent quality 
material at a premium 
price, or it was low cost 
material lacking in 
product integrity. 

Sound familiar? 
Not anymore! 

Kemlite 
Corporation 

has intro-",., /2 duced 
"-,_ Glasbord~-P 

""· frp flat panel. 
A new frp building 
material that is specially 
formulated to meet 
the strict standards 
required in your 
processing facility. 
Durable. Easy to clean. 
USDA accepted. With a 

© 1980 Ktmli1t· Corpor:uion 

brighter, whiter em
bossed finish. Physical 
properties designed for 
the construction 
industry. A flame 
spread rating and 
smoke develop-
ment that meets 
all major model 
building codes.* 

All this and more: 
Glasbord-P is now 
available at a 
distributor near you 
with a quality you can 
trust at a price you can 
afford. 

Get the answer to the 
quality vs. cost 
problem. Call or write 
today for additional 
information. You'll be 
glad you did. 

Circle 32 on Reader Inquiry Card 

Also, ask about our 
FM approved Fire-X 
G lasbord® pane ling. 

Southwest 
Vault Builders, Inc. 
126 Oregon Avenue 
Dallas, TX 75203 
214/ 948-143 l 

Cold Spaces, Inc. 

8423 Rannie Street 
Houston, TX 77080 
713/ 462-0032 



Introducing .the SUI\E\VALL® SOC tnsulo
tion System:..fcom Barrett Industries. This 
innovative new system is more versotHe. 1ess 
expensive and more efficient thon other 
insulation systems. 

Utilizing expanded polystyrene board. a 
special adhesive, unique mechonicol fasten
ers, plastic lath accessories. Joint reinforce--

~ ment tape, acrylic bonding admixture and 
SUI\EWALl. Surfo~ Bonding ,C!ffient. you'll 
find that the SUREWALl SDC tnsulatfon S~m 
on be ppptfed to both-metal ou1Ud frort)jf\g. 

, _ COl)Crete, -bi concrete block. - ·- / 
a"_. The S)'$t&m con be used for new construc

tion or1-'novotlon. AD compOffltnts hew. 
been ext:e,nsrvely.-testtJ;f to . meet ~IJ• 

. _ • - ~ speclfh:otions to oaure -~~Q~iWJ 
" , ~ cost efffc4ency.Jl'h~tc-~oft 

Syst,~~ _from B~t ln~-the' ~ 
Jtfat lkries the othels. out fo;fhe cokk COftll 
by booths L 6 ~- the fSA-~.r chlfti 
beer and fflQf'i tiifbrmafi&L 



''It is probably safe to say that 
for every regulation developed, 
anew opportunity is created!" 
McGraw-Hill's Regulatory Impact Service is the first 
system to offer you an efficient, economical way to 
access the precise information you need on federal 
regulations ... to help protect yourself ~ainst the high 
costs of redesign, project delays, withheld fees, penal
ties, lawsuits, or loss of grant monies. But at the same 
time, RIS alerts you to @P.:Qrtant new profit Qpportu
nities virtu.ally created by regulations. 
It is certainly fashionable to say- and it is sometimes 
true - that federal regulations are costly, burdensome, 
and ineffective. But it remains true that in more cases 
than are seized upon, opportunities exist for the pro
fessionally rewarding and profitable participation of 
design professionals in implementing regulations. 
RIS enhances your awareness of these opportunities 
as it informs you of regulatory pitfalls. With BJS at 
your service, you can be equipped, as never before, to 
prepare more informed proposals ... to design around 
impending regulation ... and to identi(y new income
genera!J!!g sources. 

BlS has been created specifically to provide 
the building design community with its first 
and only single source oftim.ely information 
on federal rules, regulations, standards, 
and guidelines. 
• Every weekday, BlS opens its "Washington 
Wire:' a telephone hotline that provides access to an 
exclusive research service plus a weekly recorded 
update on fast-breaking developments. 
• Every 28 to 30 days, BlS issues its easy-read
ing analyses of new and impending federal regula-

tions that impact your plans, specifications-and 
opportunities. 
• Every three months, BlS delivers special 
reports highlighting compliance and enforcement 
activities- to forearm and forewarn subscribers of 
potentially troublesome situations. 
An BIS subscription benefits you by ... 
• Increasing your income potential by enabling you to 
offer your clients a design package that clearly antici
pates regulatory parameters. 
• Strengthening your in-house capabilities by devel
oping your thorough understanding offederal regula
tions that really matter. 
• Cutting down your paperwork and information 
"overload;' 
• Freeing your critical personnel for more profitable 
work. 
• Mi.rumizing the risk of withheld fees, redesign, and 
project delays. 
• Protecting you ~ainst dam~e to your professional 
reputation. 
• Helping you avoid costly penalties for non
compliance. 
• Alerting you to new profit opportunities created by 
regulations. 
Just clip and mail the coupon below to begin receiv
ing McGraw-Hill's Regulatory Impact Service this 
month. 

r---------------------------------, McGraw-Hill's 

Reg~latory Impact 
Service 1221 Avenue of the Americas 

New York, New York 10020 
(212) 997-3687 

0 Enter my 5 -month trial subscription for $110. 
D Bill me. D Check enclosed. 
I will receive all RIS charter benefits. 

or O Enter my full-year subscription for $250. 
D Bill me. D Check enclosed. 
I will receive all charter benefits. 

or O Without obligation, send me full information about 
the scope a.nd coverage ofRIS-'-a.nd include details 
on Charter Subscription benefits. 

Name 

Title 

Address 

CitL__ 

~ hone 

Zlp 

~'J~ I 

rtnri : 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

L. --------------------------------J 
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Success 



Prairie Tower 
Billings, Montana 

Architect 
Ackerley-Hurlburt and Associates 
Billings 
General Contractor 
Kober Construction Company 
Billings 
Structural Engineer 
G-S Engineering Consultants 
Greenough 

'• 



Stanley 
Structures 

Prestressed Concrete Helps Assure 
Success in Today's Highly Competitive 
Residential Construction Market. 
Beaver Run 
Breckenridge, Colorado 

Architect 
R. V. Lord & Associates Inc. 
Boulder 
General Contractor 
Beaver Run Developments 
Breckenridge 
Structural Engineer 
K.K.B.N.A., Inc. 
Denver 

The permanent fire protection 
characteristics of concrete mean lower 
insurance rates for apartments, 
condominiums, motels and hotels. Concrete 
construction provides safety and security for 
occupants and is resistant to deterioration 
by wear, weather or vandalism. 

Noise is a serious problem in residential 
buildings. Effective sound control is easily 
obtainable with prestressed concrete f loors 
and walls. 

Prestressed concrete offers more precise 
pricing and a reduced contingency margin 
for the builder. A greater portion of the 
project can be handled at fixed costs, 
decreasing the effects of spiralling 
construct ion inflation. 

Rapid construction reduces the 
construction loan time and, when coupled 
with early occupancy, improves cash flow. 

Prestressed concrete residential buildings 
are built to last and offer the features which 
assure excellent income and low operating 
expenses. The high quality of Stanley 
Structures' products provides these 
advantages for the investor and maintains 
them for the future buyer. 

Stanley Structures has developed a network 
of prestressed concrete plants throughout 
the West. When it comes to your next 
building project, give us a cal l. We have the 
capabilities and experienced personnel to 
help you be successful in the highly 
competitive residential construct ion market. 



We've put it all together before - countless 
times. Our experience in design, production, 
delivery and erection of structural and 
architectural concrete is second to none. 
We have the know-how to economically 
construct sound structures with broad 
appeal - the right results. 

Our network of companies produces a wide 
range of standard and custom building 
components, permitting a variety of 
combinations and assemblies - the right 
approach. 

When the subject is prestressed concrete 
structures, professional design consultants 
welcome our specialized knowledge. Be 
sure to talk to us at an early stage in your 
planning. 

The Right Results From 
The Right Approach 
Solar Villas Apartments 
Albuquerque, New Mexico 

Architect 
Burns-Peters Group 
Albuquerque 
General Contractor 
A.W.S.I. 
Albuquerque 
Structural Engineer 
Boyle Engineering 
Albuquerque 

,.,., 
11111'11' 
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Stanley 
Structures 

A Subsidiary of The Stanley Works 

Colorado 
7000 North Broadway, Building 3 
P.O. Box 21070 
Denver, Colorado 802.21 
Phone 303-427-5511 

New Mexico 
2340 Alamo Southeast 
Suite 106 
Albuquerque, New Mexico 87106 
Phone 505-247-0391 

Wyoming 
421 Livingston Avenue 
P.O. Box 527 
Cheyenne, Wyoming 82001 
Phone 307-638-8931 

Wyoming Building 
202 East 2nd 
P.O. Box 2933 
Casper, Wyoming 82601 
Phone 307-234-3569 

Texas 
First National Bank Tower 
Suite570 
6243 1-H 10, N.W. 
San Antonio, Texas 78201 
Phone 512-734-7923 

2627 North Loop West 
Suite 201 
Houston, Texas 77008 
Phone 713-861-0597 

8150 North Central Expressway 
SuiteM2001 
Dallas, Texas 75206 
Phone 214-369-2903 

Montana 
1537 Avenue D 
P.O. Box 20336 
Billings, Montana 59104 
Phone 406-248-7131 

Arizona 
4659 S. Lakeshore Drive 
Suite D 
Tempe, Arizona 85282 
Phone 602-897-1045 



Modular Adjustable System 
STANDARD VOLTAGE 

LOW VOLTAGE 

Modular Ad justable Systems are ava ilable 
in standard and low voltage types, surface 
mount or recessed. 1 by 1 foot fixtures 
and blank p lates can be relocated at will , 
quickly and without tools, to keep pace with -chang ing d isplays and exh ibitions. LIGHTING SERVICES, INC. 

611 World Trade Center 
Dallas, Texas 75258 
(214) 747-8839 

Represented by 

Clfcle 35 on Reader Jnqwry Card 

1008 Wirt Road, Suite 170 
Houston, Texas 77055 
(713) 686-9999 



One Dallas Centre 

Downtown Jewel 

By David D illon 

Downtown Dallas, like downtowns 
everywhere, is laid out in a classic grid, 
with one 200-foot block following an
other in monotonous procession across 
the prairie. Yet in the booming north
east quadrant, this primary east-west grid 
is intersected at a 30 degree angle by a 
second, the work of a surveyor named 
John Grigsby. As a result of Grigsby's 
somewhat oblique approach to urban 
planning, downtown D allas ended up 
with a series of odd ly-shaped parcels of 
land, running the length of what is now 
Pacific Avenue, that present unique op
portunities for architects and planners 
with the imagination to use them. 

Prior to One Dallas Centre, few of 
them did. Most buildings were construct
ed flush with the street and four-square 
on the lot, like an arrangement of milk 
cartons. The most sublime vistas were 
usually of the executive washroom next 
door. Instead of following this dreary 
precedent, architect Henry Cobb, of 
I. M. Pei & Partners, positioned One Dal
las Centre asymmetrica ll y on its lot, like 
a piece of sculpture. Two sides of the 
equilateral rhombus ("diamond" in the 
vernacular) reflect the major cast-west 
grid, while lhe other two pick up Grigs
by's eccentric variation. But no exterior 
wall is directly parallel to an adjacent 
street, which means that tenants have a 
nearly unohstructed view of downtown. 
Twice during the design phase, developer 
Vincent Carrozza was forced to purchase 
addi tional land for the project, first to 
accommodate the diamond shape itself, 
and then to 1-et it off in an appropriately 
spacious setting. 

Buying more land than is absolutely 
necessary gives most developers cardiac 
arrest, but it was only one of Carrozza's 
unorthodox moves. Normally, it takes 
from nine to twelve months to get work
ing drawings for a major project. Car
rozza gave Cobb 90 days to prepare a 
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master plan for the entire development 
( two office towers, one containing a 
hotel to be designed by Mitchell/Giur
gola, plus a shopping mall, underground 
garage, etc.), and to produce schematics 
for the first phase. Carrozza had no time 
to waste. Downtown Dallas was about to 
awaken from a four-year real estate 
slumber, and unless he moved fast, his 
competitors would get the jump, most 
likely in the West End. He also had a few 
other requirements: the building was to 
be architecturally exciting yet as efficient 
as a rectangle, with a minimum of 20,000 
square feet per floor and a maximum 
cost of $33 per square foot, roughly half 
of what it would cost today. 

Cobb beat the deadline and the budget, 
but not without going back to the draw
ing board several times to refine his de
sign. Although the basic geometry of One 
Dallas Centre derives exclusively from 
its site, the original diamond shape was 

very static, like a beached ocean liner. 
The challenge was to make it more dra
matic without compromising the sleek, 
taut look that set the building apart from 
its neighbors. Cobb decided early on not 
to expose columns or other major struc
tural elements. The building is perceived 
basically as a volume enclosed by a mem
brane, with the membrane consisting of 
horizontal bands of tinted glass and 
matte grey aluminum, in a ratio of one
third glass to two-thirds metal. Butt glaz
ing eliminates the need for standard 
mullions, and a vertical joint every 18 
feet implies the columns that aren't be
ing shown. Also, the insertion of a nar
row band of stainless steel at the top and 
bottom of each pane creates the illusion 
of even more glass while giving the eye 
another line of light to fo llow across the 
facade. Th is curtain wall design is not 
only energy-efficient but, as it happens, 
extremely flexible as well. During con
struction, a crane toppled from the roof, 
gouging dozens of panels on the way 
down. Since he was working with what 
is essentially a plug-in system, the con
tractor simply swapped the damaged 
panels for those intended for other sec
tions of the building and kept on going. 

Cobb also cut 16-foot-deep notches in 
two walls. thereby breaking up the flat 
expanse of glass and aluminum and giv
ing the shape a more p leasing angularity. 
A building that began with four facets 
now had eight. But problems remained. 
On the two leading edges of the diamond, 
the prow and stern so to speak, the ex
terior walls met at a 75-degree angle, so 
that looking straight on it was impossible 
to get a sense of the geometry of the 
whole building. Rounded corners were 
considered, only to be rejected as too 
soft. Cobb finally decided to blunt the 
edges and fill the intervening spaces with 
glass. An eight-faceted build ing now had 
ten facets, and a once-static shape had 
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LEFT AND BELOW: Bryan S1ree1 entrance, skywalk to parking garage. 

BELOW: One Dallas Centre in context with its neighbor, Republic National Bank. 
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been transformed into a sparkling crystal. 
Carrozza still refers to One Dallas Cen

tre as a building in evolution, even though 
it has been I 00 percent occupied since it 
opened in March, 1979. The least re
solved areas are the public plaza-un
finished but rather stark-and the street 
level, with the exception of the two ar
cades. Although the notches carry the 
eye to the ground, the arcades define the 
points of entry, and this slight shift in 
focus, from notch to glass doors, pro
vides a pleasant visual surprise. In the 
arcades we also sec columns exposed for 
the first time, as though they had burst 
through the 0oors above from sheer 
weight. But the lobby remains rather 
bland, despite the presence of two luxuri
ous tapestries by H elena H . H ernmarck, 
and warm terra-cotta floor tiles, which 
create the feel, and the sound, of a Euro
pean town square. 

The major tenants at the moment are 
three bank, and an investment firm, not 
the ideal mix, even for Dallas. To his 
credit, Carrozza bas kept a key ground
level space vacant in hopes of attracting 
a quality restaurant and maybe several 
fashionable boutiques that would help to 
bring street life indoor<;. Whether or not 
he succeeds depends, in large part, on 
how rapidly the retail and residential 
components of downtown develop. At 
the present time, everything stops when 
the car parkers go home. 

Inside, One Dallas Centre works very 
well, despite some inevitable economiz
ing on materials. Carrozza chose to spend 
his money on the curtain wall and the 
mechanical / electrical systems, and to do 
only what was necessary elsewhere. So 
the ceilings are the budget "drop" va
riety, the walls standard sheetrock, the 
stairwells merely stairwells. "J wanted a 
quality building," he says, "but not neces
sarily a Cadillac." On the other hand, the 
twin notches, which create four addi
tional corner offices per floor, have 
proved to be a popular and profitable de
sign feature, as has the overall design of 
the curtain wall. Because glass bas been 
used only where it really works, roughly 
from knees to nose, tenants have as much 
visibility as if the wall were entirely 
glass, and at a much lower energy cost. 
The distance from central core to outside 
wall is 37 feet, virtually all of it rentable 
because or the limited number of interior 
columns. And even though the building 
is shaped like a diamond, the interior 
floor plan is basically rectilinear, which 
means, among other things, standard 
light fixtures, standard ceiling panels, 
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and so on. The only unorthodox l>pacel-. 
arc in the cantilevered tips of the dia
mond, and anyone who can afford one of 
these can prohahl> afford custom ceiling 
panels as well. 

One disadvantage of the interior layout 
i~ that it is slightly diwrienting. As you 
step off the elevator,, for example. you're 
not sure whether to go right, left. or 
l>tr,iight ahead. The solution might be 
!>igns, or a wall map. 

As important as all these design con
siderations, however, is the fact that 
Cobb and Carrozza have built a distinc
tive spec building that responds to the 
demands of the market as well as the site. 
It's too early to tell whether One Dallas 
Centre will spark an architectural re
naissance in downtown. I t's not a land
mark building like Pennzoil Place or the 
IDS Center in Minneapolis, both of which 
redefined their respective skylines. In 
fact, One Dallas Centre may soon dis
appear from the skyline as more and 
larger buildings go up around it. But 
right now it is a sparkling exception to 
the banality of Dallas commercial archi
tecture. Perhaps it will raise the level of 
expectation among prospective tenants 
to the point that developer~ will be en
couraged, even compelled, to erect some
thing other than a mundane glass box. 

And what would Carrozza himself like 
to do next? "To tell you the truth, I'd 
like to do a good rectangle. Put my 
money into materials instead of form." 

David Dillon, of 
Dallas, is .fenior 
writer for "D" Mag
azine. For the past 
two years, he has 
been named the 
winner in the mag
azine category of 
TSA's John G. 
Flowers Memorial 
A ward for e:ccel
lence in architectur

al reporri11g a11d criticism. 
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ceramkhe 

~I® F A P 
Decorative floor and wall t iles 

LE FIANDRE 
Porcelain Stoneware - Totally vitrified 
pavers 

S. BIAGIO 
Glazed 12 x 12 Monocottura 

Cl BRILHOCERAMICA 
Brazilian 6 x 6 
decorative wall tiles 

1980 Afton Rd. 
Houston, Tex. 77055 

713/681-4096 

ESTO-KLINKER 
Complete German line of tiles, 
including mosaics 

For futher information, call 
any one of the following offices: 
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11319 Indian Trail 
Dallas, Tex. 75229 

214/247-5333 







Dallas Urban Design 

A City With Vision 

By Robin McCaffrey and Janet Needham-McCaffrey 

Is Dallas a city with a vision or a city 
influenced by passing (and different) 
visionaries? Dallas has a national reputa
tion as a design-conscious city and in
deed many notable designers-I. M. Pei, 
Paul Rudolph, Philip Johnson, etc.
have enhanced its form with singular 
statements of built elegance. But is de
sign in the city a collection of singular 
events, or is it a state of being- a deep
rooted mandate for quality in the urban 
environment? 

A quality urban environment implies 
a well-designed public environment. The 
urban form is composed of many in
dividual buildings (some better designed 
than others), but it is a well-designed 
and coherent public environment that 
gives that form meaning. Tt is, after all, 
the recognized role of city government 
to provide the infrastructure upon which 
a city is built. For that infrastructure to 
serve as a foundation for a quality urban 
environment, it must be guided by qual
ity-related goals and shaped by institu
tionalized design responsiveness that 
exists at all levels of public decision
making. The environment directly shaped 
by this public decision-making is the 
public environment: streets, parks, mon
uments, theatres, amenities, signs, lights. 
spacing of private developments by zon
ing and subdivision, and much more. 

To answer the question, "Is Dallas a 
city with a vision ... ?" one must evalu
ate design as it exists in the "public 
environment." 

Notable visionaries have had consider
able influence over the public environ
ment and the result of their talents are 
landmark features of the Dallas urban 
form. Most notable was George Kessler, 
a Kansas City planner and urban design
er hired by the Dallas City Council of 
1910. In his city plan, he proposed bold 
projects such as Turtle Creek and Cen
tral Boulevard. 
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The "public environment." 

Turtle Creek. 

Sketches b)· Janet Nudham-McCaOrey 

Today, Turtle Creek is one of the key 
environmental assets of Dallas. The 
lineal park which flanks both sides of 
T~rtle Creek is lined with luxury high
rise apartments, prestigious office tow
ers and graceful mansions. Many public 
events take place there, including demon
onstrations over civic and national issues. 
The creek is a place for leisure time re
laxing amid its well-maintained and 
wooded landscape. In all respects, Turtle 
Creek is a hub of Dallas life, a civic 
monument. 

To attain this meaning in the city it 
started as a sensitively conceived and 
bodly executed public environment. As 
such it became a focal point for private 
development. As private development 
filled in the edges (as intended by Kess
ler) , the whole environment took on a 
meaningful form that broadened the 
identity of Dallas and furthered the 
vision of the city as a metropolitan cen
ter complete with grand parks and im
pressive buildings. 

Central Boulevard is another key fea
ture of Dallas. Originally conceived in 
Kessler's plan as Central Boulevard. it is 
today Central Expressway, one of the 
most densely developed and fastest 
growing strips of real estate in the coun
try. Central Expressway links downtown 
Dallas with points north, including Rich
ardson. It has been the very spine of 
northward growth over the past 20 years 
and is lined for its first ten miles by 
high-rise offices. T raffic congestion on 
this artery has existed for at least 12 
years but has reached crisis proportions 
within the past three. Currently the city 
government and State Highway Depart
ment are evaluating solutions to the con
gestion problem in response to demands 
for relief by North Dallas residents and 
developers. Solutions under considera
tion include a 150-foot widening of the 
expressway, double-decking the existing 
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Central Boulevard. 

freeway with a second freeway (primari
ly for buses), and constructing a fixed 
rai l transit line elevated above the center 
median. 

Like Turtle Creek, Central Express
way is a major form-shaping project. 
Originally, it was conceived as a grand 
boulevard, intended to further the vision 
of northward growth and urban elegance. 
Indeed, it has achieved the former intent 
but the latter is somehow lost in the re
lentless congestion and unorchestrated 
development. T he Dallas City Planning 
Department is studying the overall de
velopment picture, but until the vision 
is clear, the study will have li ttle lasting 
impact. 

In observing these examples, it is clear 
that the public environment plays a 
major role in giving coherent structure 
and thereby meaning to the total form 
of what is buil t. However, it seems that 
in the case of Central Boulevard, the 
clarity of this meaning was lost and the 
grand public environment as conceived 
gave way to a speculative boom that 
forced city and state government to sub
stitute adequacy and increased capacity 
for quali ty. 

Turtle Creek and Central Boulevard 
illustrate public environments created out 
of undeveloped land- "raw prairie." The 
vision as fu rthered by these environ
men ts was one of the future city-the 
new city of Dallas achieving its place 
in the league of metropolitan centers. 
This is the typical role of the visionary 
and, during the growth boom of the 
early 20th century, probably reflected 
the very essence of public sentiment. 
However, there have been other types 
of visionaries, whose ideas focused on 
making more of what was already built. 
Most notable among these was Weiming 
Lu. 

Weiming Lu was employed by the 
Dallas Department of Urban Planning 
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in 1970 to direct its new urban design 
function. Lu comprehended the urban 
design challenge as more than simply 
grand projects. He comprehended it as 
goal implementation (strategy form ula
tion) which required expertise at many 
levels. Therefore, he assembled a nation
ally recognized design team which in
cluded (but was not limited to) an archi
tect, behavioral scientist, urban planner, 
historian, graphic artist, educator, geolo
gist, and industrial designer. 

F rom 1970 to 1978, Lu undertook a 
number of projects aimed at enriching 
the existing urban environment to en
hance the meaning of what was built and 
stimulate energy for compatible redevel
opment. A good example of this is the 
effort to revitalize downtown and inner
city areas of Dallas. 

By I 970, downtown development had 
become too specialized. It was (and still 
is) limited to high-rise office buildings. 
Consequently, downtown was losing its 
importance as a hub of the city. Shop
ping centers had all but taken the retail 
business; suburban housing developments 

Swiss A1·e1111e. 

had lured away inner-city home buyers. 
The result was a downtown area that sat 
virtually vacant after 5: 00 p.m. and 
inner-city neighborhoods were deteriorat
ing. 

In response, the objectives of urban 
design were to revitalize and conserve. 
The most notable achievement of this 
program was the Swiss A venue Historic 
District. Today, Swiss Avenue is a key 
environmental asset of Dallas, the City's 
first historic district. Its eight blocks of 
landscaped boulevard are lined with 
stately and well-crafted mansions. The 
houses depict a period of grand eclecti
cism and prairie style elegance which 
characterized Dallas from 1900 to 1930. 

When originally conceived, the Swiss 
Avenue area was like most of East Dal
las. The district had zoning that would 
permit high-rise apartment development. 
Fine old houses had been subdivided 
into smaller apartments. And the general 
condition of housing stock had fallen 
into a state of disrepair. 

The design challenge was multi-facet
ed, requiring a financial, legal, adminis
trative and political concept. What had 
to be done was to reverse a trend-a 
trend toward gradual abandonment of an 
inner-city neighborhood. To do this 
would require bringing together the com
mitment of local residents, money, and 
city authority to rezone property. Under 
the historic landmark designation process 
as established by Dallas ordinance in 
J 973, local residents and a neighborhood 
bank (Lakewood Bank & Trust) were 
able to join forces in seeking historic 
recognition for the street. 

Historic designation of Swiss Avenue 
would require rezoning for single-family 
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Munger Place. 

use (and compatible small-scale com
mercial uses). Once the bank was as
sured, by zoning, that an individual's 
investment in restoration would not be 
lost to insensitive apartment develop
ment on adjacent properties, it committed 
one million dollars in loan funds for the 
Swiss A venue district. With the stability 
of appropriate zoning, the quality protec
tion of historic review, and available 
loan money, local residents were able to 
restore their houses and if need be sell 
them at a fair market price. Before his
toric designation in 1973, 4,000 square
foot houses were on the market for 
$18,000. Today those same houses are 
selling for $250,000. 

Given the above market statistics and 
stately condition of Swiss Avenue, the 
historic district as originally conceived 
was a success. It did indeed reverse a 
trend of deterioration. The restoration 
process introduced on Swiss A venue has 
spread to much of East Dallas. Other 
neighborhoods with similar initial cir
cumstances ( overzoning, deterioration, 
incompatible development) have fol
lowed the Swiss Avenue process and 
today are viable inner-city communities. 
Examples are Munger Place and Junius 
Heights. Some have sought historic des
ignation; others have acquired simple 
backzoning-from apartments to single
family residences. 

At one level of comprehension, the 
East Dallas experiment has become a 
major form-shaping clement of our city. 
Articulate, aggressive neighborhood orga
nizations and local leadership (nurtured 
in the revitalization process) have suc
cessfully challenged large capital im
provement projects such as Roseland 
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Parkway in the interest of preserving 
neighborhood cohesiveness. 

Like Turtle Creek and Central Boule
vard, the historic program served as a 
public environment (a legal infrastruc
ture) and private development (individ
uals restoring their homes) filled in the 
edges. As a major Dallas landmark, 
Swiss A venue has also become one of 
our civic monuments. 

At another level of comprehension, 
the dynamic of revitalization initiated 
with Swiss Avenue has resulted in a 
wave of speculation that in some respects 
parallels the example of Central Boule
vard. Before revitalization, local and 
absentee landowners deferred expense 
for property improvement in anticipation 
of selling their land ( not building) for 
apartment development. The property 
was a commodity, not a home. The same 
seems to be true today. Inflated property 
values due to intense market interest in 
East Dallas neighborhoods has encour
aged a large number of "quick-sale re
dos." Many of these are cosmetic res
torations which do not address essential 
structural areas such as foundations. The 
result is an attractive house, but the 
housing stock is no better off than be
fore; it still sits on deteriorating piers. 

Swiss Avenue originally was conceived 
as historic preservation and a demon
stration of successful inner-city revitaliza
tion. It was intended to further the vision 
of inner-city redevelopment and true 
urban living. The results have achieved 
the former intent but the latter is becom
ing lost in the cycle of fast re-do, proper
ty inflation (high housing cost) and dis
placement of existing lower income 
residents. 

Kessler's grand design for Central 
Boulevard was intended to direct growth 
to the north but ultimately the boom 
of growth wiped out his grand vision. 
East Dallas redevelopment took off on 
the crest of a national real estate boom 
and stands to lose the vision of urban 
neighborhoods because few people can 
afford to buy, and what exists is not 
substantially improved in many ways. 

At the outset we asked if Dallas was 
a city of vision or passing visionaries. 
The answer lies in the extent to which 
the Dallas public environment is shaped 
by a quality-oriented goal and design 
responsiveness at all levels of public 
decision-making. Design responsiveness 
at all levels of public decision-making 
means that sensitive consideration of 
quality issues must be incorporated into 
the institutionalized process of how deci
sions arc made. These include zoning, 
sub-division, capital improvement alloca
tion and others. The design is not a 
product but a framework (a strategy) 
and the vision is not an event but a long
term goal. To achieve this requires the 
designer to raise community awareness 
(to create a demand for quality) and to 
formulate the institutionalized processes 
that direct the authority of city govern
ment toward a design objective. 

The grand ideas of visionaries will 
continue to shape the form of Dallas 
positively only if the trends they influ
ence can continue within an overall 
design framework. In this way the proj
ects-like Turtle Creek, Central Boule
vard and Swiss Avenue-will give rise to 
active design programs that continue to 
give meaning to the resulting urban 
form. 

Robin Mccaffrey and Janet Needham
McCaffrey, graduates of M.l.T. in City 
Planning, both have worked in the City of 
Dallas Planning Department, where Robin 
was head of Dallas' Historic Preservation 
Program until 1976. Now he is head of 
planning, design and development for Jim 
Williams Jr. Fine Homes of Dallas. Janet, 
a consultant in planning and urban design, 
has exhibited drawings and graphics in sev
eral major exhibitions, the most recent 
being "Creation and Recreation: America 
Draws," at the Museum of Finnish Archi
teclllre in Helsinki. 
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But 
how about a 

communications 
explosion? 

The communications explosion is only beginning. The 
buildings you design today must be capable of handling 
expanding needs for data communications, multiple 
video terminal installations and teletype units, as well as 
more sophisticated telephone systems. 

Our Building Industry Consultants can help you 
avoid the pitfalls of over- or underdesigning for these 
coming communications needs. They're communica
tions experts who know the ins and outs of building 
design and construction. They'll help you design for the 
most efficient and economical use of space and materials 
for the communications needs of today and the expand
ing needs of tomorrow. 

Call your GTE Building Industry Consultants early 
in the design stages of your next project. The earlier the 
better. There's never any extra charge for their services. 
And they con help you and youl' client avoid design 
changes now, end expensive alterations in the future. 

For more information about GTE's Building Industry 
Consultants cell C. C. Scott, collect, et 915-944-5432 or 
use the coupon below. 

r, General Telephone of the Southwest @' 1 -, 

Attention : C. C. Scott 
I P.O. Box 1001 • 
I San Anitclo, Texas 76901 8ulldlftCln•ustryCmuttln1S1nl" I Please have a Oencral Telephone Building Industry Con-

I 
sultant contact me to discuss how they can help in planning 
for my communications ntcds. 

I I Namt __ Tith, 

I CornJMlHY·---------1 Addrtt, ______ _____ __ 

I City ______ SUHt _____ Zlp __ 

L------------------------~ 

(cji~ 
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What a 
difference 
a 
Ro-Tile 
makes! 

Attractive . . . easily installed . . . 
low cost . .. readily available. 
Ro-Tile floor tiles are being used 
on exteriors and interiors of 
major residential developments, 
commercial and industrial 
buildings. 

FLOOR 
TILES 

1625 S. Stockton; P.O. Box 417 
Lodi, CA. 95240/ Phone (209) 334-13 

Call us collect for your nearest 
Ro-Tile distributor. 



Energy-saving PPG glass 
should go on your building before 

your building goes on paper. 

Examine all your options. Make 
sure you specify cladding materials 
as engineered parts of a total energy 
system. Many allow you to build in 
significant energy savings while 
creating perfectly stunning esthetics. 

Some of the most effective clad
ding materials are the imaginative 
glasses created by PPG. Especially 
the Solarban '"' family of glass prod
ducts, with its wide range of colors 
and reflectivity. Any of the Solarban 
group is beautifully reflective, 
attracting tenants while delivering 
significant operating economies. 

And the range of appearances is 
limitless. If you find that your build
ing will work better wearing an all
glass skin, how could we obJect? 
But we can also show you how to 
effectively combine glass with gran
ite, or with aluminum, or with brick, 
to create a dramatic, energy
sensitive outer skin. 

For instance, here's the charge of 
a Boston developer to his team of 
architects: Design an energy-

sensitive building that appeals to 
professional tenants. And design 
that building in a manner that does 
not intrude on the historic land
marks so dear to the community. 

The result? A fitting, elegant and 

energy-saving statement known as 
Sixty State Street. By using large
sized PPG Solarban 575-20 glass, a 
specially designed lighting system 
and an HVAC system geared to 
complement both glass and lighting, 
Cabot, Cabot & Forbes realized an 
energy savings of approximately 
40% per square foot over their 
neighboring properties. And the 
combination of glass with granite 
projected a look of quality, a look 
that particularly suited the adjoining 
landscape. Plus, the unusually strict 
Boston building codes were strictly 
satisfied. 

That's just one shining example. 
To learn more, send for our newest 
Architectural Glass Products book. 
Then get together with your build
ing team and talk glass before you 
start all those papers. PPG 
Industries, Inc., One Gateway 
Center, Pittsburgh, Pa. 15222. 

PPG: a Concern for the Future 
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Sixty State Street. Boston. 
Architect : Skidmore. 
Owings & Merrill . Chicago. 
Owner-Developer: Cabot, 

• Cabot & Forbes Company, 
Boston. 



Highland Park Village 

A Bit of Barcelona 

By Bill Blodgett 

Recently overhearing a conversation 
in Dallas about a proposed shopping cen
ter in a Spanish style, J thought: "Why 
not? Everything else has been tried here 
in the last ten years." But I recalled that 
one such style was already in existence 
and had been fo r a long time--Highland 
Park Village. Here was an example of 
Spanish folk and early Renaissance archi
tecture with excellent plateresque orna
mentation (detail resembling the work of 
a silversmith) that existed long before 
our recent era of architectural eclecti
cism, or in many cases "cuteness." 

The development of Highland Park 
Village is linked directly with the devel
opment of Highland Park itself. In 1906, 
John S. Armstrong bought 1,400 acres 
of "north" Dallas land at $377.00 per 
acre for a residential development. Plans 
were temporarily interrupted by his death 
in 1907, but were later continued by his 
sons-in-law, Hugh E. Prather, Sr., and 
Edgar L. Flippen. The major impetus 
was to provide the Dallas area with an 
extremely high quality residential neigh
borhood complete with a nearby country 
club. For the overall site planning 
(streets, parks, and greenbelts), they hired 
the services of Wilbur David Cook, who 

68 

had planned Beverly Hills, California. No 
expenses were spared. To maintain the 
high quality aesthetics that have made a 
landmark of Highland Park, the develop
ers used strict deed restrictions and al
lowed no commercial enterprises to spoil 
the residential landscape. This limitation 
posed inconveniences, however, since the 
major stores were all downtown. By the 
late twenties, Prather and Flippen decided 
to provide such services on a block of 
land to the west o f Dallas Country Club 
and away from the bulk of the housing. 
Th~y engaged James Cheek of the archi
tectural firm of Fooshee and Check to 
design the project. 

(n reviewing the Village's chronology, 
it would be logical to assume that, be
cause the style is Spanish, it was a natural 
continuation of the Spanish colonial 
revival and mission revival movements 
sweeping the southwestern United States 
at the time. (These revivals were out
growths of the architectural styles used 
in the Panama-California Exposition of 
1915, held in San Diego to celebrate the 
opening o( the Panama Canal.) But the 
Village ii, not a direct derivative of this 
"regional" (or regionally-adopted) style. 

In search of ideas for an architectural 

style for Highland Park Village, Hugh 
Prather, Sr., and James Check traveled 
to the Barcelona International Exposition 
being held at Barcelona, Spain, in 1929. 
The many exposition buildings of widely 
varying s tyles provided the architect and 
client with an excellent range from which 
to obtain ideas. Although the styles 
ranged from romantic and quaint Spanish 
to the very sophisticated and now famous 
German Pavilion by Mies, the Highland 
Park developer and his architect were 
quite impressed with the former and not 
the latter. 

As part of the exhibition, the Spanish 
government had built an idealized rural 
Spanish village. This "Pueblo Espafiol"
a product of coordination between a 
Spanish traveller, an artist, and an archi
tect-represented a summary of the vari
ous architectural styles found on the 
Iberian peninsula. That was it! Prather 
and Check went to work collecting data 
and small architectural detail samples 
in order to replicate partially the Pueblo 
Espafiol's charm and character on a far
away vacant lot at the corner of Mock
ingbird and Preston. Photographs were 
taken, not only of the village but also of 
such time-revered Spanish architecture 
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as the Alhambra. Photos would enable 
duplication of architectural forms and de
tails that could not be transported to the 
States, but whenever possible, they pur
chased actual small details such as reja 
grills for later duplication. 

Plans were drawn and work began in 
193 I on the Preston Road filling station 
complex and the southwestern-most 
huilding that backs onto Livingston Ave
nue. All curbing was installed initially 
and buildings that could not be built im
mediately were temporarily preceded by 
grassed lawns. 

The fine plateresque detailing was cast 
m concrete from plaster molds. On the 
older, southern group of buildings, the 
detailing is "salt cast," meaning that the 
molds were first sprinkled with rock salt 
hcfore the concrete was poured into 
them. After the concrete had cured and 
had been removed from the molds, the 
salt was removed from the concrete sur
f.ices with high-pressure streams of water. 
This process left a rougher, more tex
tured surface than concrete details on 
later buildings. 

But perhaps more complex than rep
lication of Spanish details were the eco
nomic conditions of the times. Since it 
was difficult to lease retail space to stores 
already situated elsewhere and barely 
making ends meet, the developers began 
using in the rnid-l 930s a leasing in
novation that is now widely used by shop
ping centers and malls, the percentage 
lease. ll offered a very low, fixed base 
r 1te of rent per month which would 
,atisfy the lease requirements if a store's 
gross receipts were very little. During 
months when receipts were greater, the 
,tore paid a predetermined percentage 
of those receipts in addition to the low 
base rate rent. At first, even this arrange
ment was not enough to attract tenants, 
,o both Hugh Prather, Sr., and Hugh 
Prather, Jr., offered prospects two to 
three months free rent during which the 
tenant could determine whether the loca
tion would be profitable. But despite the 
economy, space was leased and additional 
,tages of building were completed until 
the center became what it is today. 

In many ways, the Highland Park Vil
lage has been unique. Already mentioned 
have been its rise to success during the 
depression and its unusual marketing 
methods. Additionally, creative planning 
has provided excellent solutions to prob
lems seldom resolved by today's develop
ers. For example, a buffer strip of a 
,tuccoed wall and planted foliage pro
tects residences along Livingston A venue 
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Salt-cast p/ateresque detailing. Smooth-cast plateresque. 
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from potentially unsightly trash bins and 
back entries on the Village's south peri
meter. Few commercial developments 
have been so sensitive to their surround
ings (either then or now). An under
ground garage for employee's cars was 
built early in the development's history, 
sheltering the cars from the elements 
while allowing customers to find con
venient parking spaces most of the time. 

These innovations would not have been 
so dramatic had there been scores of 
other shopping centers to serve as models, 
but in fact there were not. Preceded 
seven years earlier by the Country Club 
Plaza in Kansas City, Missouri, the High
land Park Village was only the second 
shopping center ever built in the United 
States. Hugh Prather, Sr., worked with 
J. C. Nichols, the developer of that cen
ter in Missouri, to solve mutual problems. 
Later, they founded the Urban Land In
stitute, which continues to publish pa
pers on solving problems encountered by 
most developers. 

Like the Urban Land Institute, the 
Highland Park Village remains to remind 
us of a developer's dedication to quality 
construction, innovative solutions, and 
aesthetic richness. Isn't it nice that, in 
1929 at Barcelona, Hugh Prather and 
James Cheek were not attracted by Mies 
Yan der Rohe's Bauhaus message that 
"less is more"? 

Sources 
American /11stit11te of Architects, Dallas 

Chapter. The Prairie's Yield. New York: 
Reinhold Publishing Corporation , 1962. 

Gebhard, Dal'id. "The Spanish Co/011ial 
Re1•il'a/ in Southern California (1895-
1930)," Journal of the Society of Archi
tectural Historians, XXVI, 2 (May, 1967), 
131-139. 

King, Clifford. Barcelona. Somh Brunswick, 
N.J.: A. S. Barnes and Company, 1968. 

"A Model Shopping Village in Texas." 
The Architectural Record, 70 (September, 
1931), 13/-139. 

Prather, Hugh E., Jr. Interview with a111hor. 
October, 1978. 

Prather, Mrs. Hugh E., Sr. /111erview with 
a111hor. August, 1980. 
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third-year graduate 
stude111 and a teach
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YOUR CLIENTS 
DESERVE THE BEST! 
SO DON'T JUST RECOMMEND "SOME" PROTECTION . . 

Only the FIBER-SEAL Fabric Care System adds 
PEOPLE to protection to assure the end result you 
and your clients really want and need. 

Mill-coatings or factory-added finishes for carpets and 
furnishings always leave you vulnerable. Without 
PEOPLE to assist in a year-round soil release 
management program, the expected savings and 
peace of mind can turn into frustration and 
disappointment. 
Don't settle for "some" protection! Let the caring 
professionals of FIBER-SEAL prove there's only 
one best. 
Your clients will thank you for the introduction. 

FIBER·SEAL 
FABRIC CARE SYSTEM 

FIBER-SEAL INTERNATIONAL, INC.111714 FOREST CENTRAL ORIVE/OALLAS, TEXAS 752431(214) 349-8374 

FIBER-SEAL SERVICE CENTERS ARE LOCATED IN AUSTIN (512) 836-7603; CORPUS CHRISTI (512) 883-2932; 
DALLAS (214) 341-8822; DENTON (817) 382-2288; EL PASO (915) 598-1292; FORT WORTH (817) 332-8352; 
HOUSTON (713) 850-9035; LUBBOCK (806) 792-8494; ODESSA (915) 563-1521; SAN ANTONIO (512) 828-8800; 
VICTORIA (512) 578-9139; WACO (817) 772-6361 ; THROUGHOUT THE U.S. ANO WORLDWIDE. 
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Profile: George L. Dahl, FAIA 

Dallas Designer, Innovator, Entrepreneur 

By Michael McCuUar 

The door to his commanding ninth-floor 
suite in the Gold Crest apartment build
ing on Turtle Creek is receptively ajar. 
Inside, Dallas architect George Leighton 
Dahl, 86, is securely in control of things. 
It's hard 10 imagine an) one thinking 
othernisc. Sitting alone in his study at his 
expansive walnut desk, Dahl looks up 
from his writing and leans over to see 
who's at the door. At first glance, Mr. 
Dahl docs appear somewhat fragile, with 
a hearing aid in one car, dressed in pa
jamas and a blue terry-cloth bathrobe 
and sitting in a wheelchair. He is recover
ing from recent hip surgery, in fact, which 
hasn't cramped his style at all. Thick, 
though stylishly large-framed, glasses re
fract his gaze somewhat, but his brow 
indicates attentive eyes that arc still pierc
ing and direct. Around him are working 
stacks of bool..s and papers, a finely craft
ed globe, Rambouillet tapestry, innumer
able objects of art. a leafy Corinthian 
column capital supporting a small table 
top. He beckons the visitor in with one 
delicate hand holding a smoking cigarette, 
motions to the couch and invites him to 
sit. The trappings of wealth and world 
travels are apparent in this room, one or 
four of five art- and memento-packed 
living spaces in which he and his second 
wife. Joan. are now living happily and 
graciously. (His first wife, Lillie, died in 
1957.) And the trappings of recent sur
gery do little to hide the pride and vigor 
of a man who loves to talk about one of 
the most prolific and profitable careers 
in architecture that Texas has ever seen. 

George Dahl was born on May 11, 
1894, in Minneapolis, Minn., the son of 
:--lorwegian immigrants. the grandson of 
a Norwegian sea captain. (He spoke only 
Norwegian until the age of seven.) His 
father, a tool-maker and agricultural 
machinery distributor. wanted his only 
son to be a mechanical engineer, but 
when Dahl arrived at the University of 
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George L. Dahl. 

Minnesota as a freshman in 1912 he 
decided to become an architect. Be-
fore he completed his studies World War 
I intervened, and Dahl joined the Army 
to become an officer in the fledgling 
Army Air Service. His hitch introduced 
him to Texas, landing him at Kelly Field 
in San Antonio. Before he could get his 
wings. however. the needs of the service 
made him a First Lieutenant in the Air 
Service Signal Corps. in which he was 
put in charge of airfield construction and 
maintenance in Houston; Long Island, 
N.Y.; St. Paul, Minn.; and Washington, 
D.C., for the duration. 

The Armistice came and Dahl got out 
of the Army to complete work on his 
bachelor's degree in architecture. The 
Army had invited him to stay on as a 
captain, he says, "but the war was over 
and I didn't want to be a failure in archi
tecture." He received his degree from the 
University of Minnesota in 1920, worked 
for Minnesota state architect and engi
neer C. H. Johnston, and married Lillie 
Olsen in 1922. That same year he took 
Harvard up on a graduate scholarship 
offer, receiving his master's degree in 
architecture in 1923, along with a two
year Nelson Robinson travelling fellow
ship. Returning to the United States in 
1925 with his arms full of measured 
drawings of classical European and North 
African architecture, Dahl decided that 

the best place to begin a career in archi
tecture was California- " the land of 
promise," be called it in 1925. 
;- Meanwhile, prominent Dallas architect 

Herbert M. Greene was looking for a 
good young designer. Herbert M. Greene 
Company was an established Dallas firm, 
having designed many of the city's first 
"high-rise" downtown department stores 
in the early 1900s. Greene also had se
cured a lucrative contract with the Uni
versity of Texas in Austin, after the dis
covery of oil on UT land in West Texas 
in the mid-'20s which had enriched UT 
and A&M's joint Permanent University 
Fund for campus construction. Greene 
contacted Harvard for suggestions, and 
Harvard told him where he could find 
one George Dahl, in Los Angeles work
ing for prominent L.A. architect Myron 
Hunt. 

Dahl came to Dallas ready to work. 
·'I was 32, full of energy, with a good 
frame, and I could take it," he says. "I 
loved to work." 

It was a good thing; there was plenty 
of work to be done with Herbert M. 
Greene Company, which became Herbert 
M. Greene, La Roche and Dahl in 1928. 
The junior partner had his hands full. 
Between 1926 and 1933, Dahl was in
volved in the design of the Volk Brothers 
Building. Titche-Goettinger Building, ex
pansion and renovation of the Neiman
Marcus Building; and in Austin, among 
other projects, UT's Littlefield Dormitory, 
Power P lant, and the Engineering, Ar
chitecture, Home Economics, Physics, 
Geology and Administration Buildings. 

Thoroughly schooled in classical archi
tecture, Dahl was to embrace the emerg
ing tenets of modernism with surprising 
fervor, and his arrival in Dallas in 1926 
marked a turning point in his develop
ment as a modern architect, though the 
transition wasn't an easy one. 

"I arrived in Dallas to practice archi-
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C('f1tennial Building at Fair Park in Dallas. 

lecture at a time when architecture was 
beginning to change," he says. "I was 
educated and trained in the architecture 
of the past, and all the work I had done 
was predicated on that kind of architec
ture." But Dahl believed in progress, he 
says, and he wanted to break out of his 
classical mold. As it turned out, Dallas 
wasn't very receptive to the idea at the 
time. Working on the Titche-Goettinger 
Building in 1929, he tried to talk his 
client into "doing something a little more 
modern, that's more expressive of our 
civilization." But the client still wanted a 
"Florentine Palace," he says, so he gave 
him a good Florentine Palace, "12 sto
ries high with i facade all in stone." Even 
at UT, where Dahl cut his teeth as a Tex
as architect, the Mediterranean style 
established by Cass Gilbert with his library 
in 1908 was the campus motif that re
gents wanted to prevail, Dahl says. "So 
my hands were tied." 

Client frustrations notwithstanding, 
Dahl was gaining a firm footing in Dallas 
architectural practice. Greene's health 
was failing when Dahl arrived in Dallas, 
so Dahl assumed business management as 
well as design responsibilities with the 
firm from the outset. Greene died in 
1933, and the firm became La Roche and 
Dahl, Architects and Engineers (with 
former A&M Architecture Dean Edwin 
La Roche, who had joined the firm in 1925). 
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Despite the common economic maladies 
of the era, Dahl says, the firm fairly 
prospered in the '30s, due in part to con
tinuing work at UT (University High 
School in 1933, Gregory Gym and Clark 
Field in 1939) and ongoing projects in 
Dallas (many of which were spawned by 
emerging, or improved upon, technolo
gies: WFAA Radio studios, Parkland 
Hospital, Singer Sewing Machine Build
ing, and warehouses and manufacturing 
plants). Work was so good, in fact, that, 
unlike many businesses, the firm's staff 
grew rather than diminished during the 
Depression, numbering 125 by the end of 
the decade. Says Dave Braden, former 
employee, associate, and now principal in 
the Dallas firm that is Dahl's legacy: 
"Dahl never fired an employee for lack 
of work. He was very proud of that." 

Speaking in reverent awe of his former 
mentor, Braden also maintains that 
"George was involved in everything be
fore anybody else was." It is widely 
acknowledged in Dallas, to support that 
view, that Dahl is responsible for design
ing the "first drive-in bank facility in the 
world," Hillcrest State Bank in Dallas, 
circa 1938. Dahl freely credits his client, 
Cooper Wyatt, for coming up with the 
idea. "He was just a plain old country 
banker from around here somewhere," 
Dahl says, "but he had a vision, and I got 
sucked in on it." 

It is also said that Dahl pioneered the 
"fast-track" method of design and con
struction with the Ling, Temco, Vought 
(LTV) Aerospace Center in Dallas in 
1968. Dahl recalls: "Jim Ling called me 
on New Year's Day and said he wanted 
to build a $22 million plant, and that he 
had to have it within the year. Then he 
said he wanted to start work right away. 
He didn't ask anyone else. 'It's your job,' 
he told me, 'so do it for me right now.'" 

The 1.3 million-square-foot facil ity 
was completed and operational in nine 
months, due in part to Dahl's getting the 
jump on the necessarily mammoth steel 
order for the project, knowing how much 
to buy in the first place, and having the 
excavations and foundations ready to re
ceive it when it came. 

Even the residential vantage point from 
which Dahl can view the city he had so 
much hand in shaping- the Gold Crest 
apartment building- is a Dahl original. 
In 1964, Dahl recalls, a friend came to 
him one day and proposed putting up a 
luxury apartment building on Turtle 
Creek Boulevard, which at the time was 
lined mainly with one- and two-story sin
gle family dwellings. "I thought it was a 
good idea in a place like this," Dahl says, 
"close to town." So Dahl and his friend 
designed and owned the Gold Crest to
gether, one of the first residential high
rises in town. Dahl sold the building in 
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1977 and reportedly made $2 million on 
the deal. 

There is no single building in Texas 
that bears the Dahl trademark of design 
and project management, however, more 
than Dallas' Fair Park, the site of the 
Texas Centennial Exposition in 1936. 
Plans were underway in 1933 for a 
Texas Centennial bash that would 
make a world's fair look like a county 
livestock show. A Texas centennial com
mittee combed the state for an appro
priate site, finally settling on Dallas large
ly because of the 50-acre state fairgrounds 
there. Dahl had attended the successful 
"Century of Progress" exposition in Chi
cago in 1933, studied it for 10 days, was 
duly impressed, and had rekindled a pos
sible working relationship with Philadel
phia archi tect Paul Cret, with whom he 
had worked on some projects at UT. 
Once Dahl heard about plans for a cen
tennial exposition in Texas, he figured he 
was the man for the job, and that Cret 
would be an invaluable consultant for the 
modern "Art Deco" extravaganza, which 
Dahl was convinced would rival anything 
Chicago had to offer. "I knew what an 
exposition was," Dahl says, and he set 
out to impart that knowledge to the cen
tennial committee. 

Some 100 state and local centennial 
supporters gathered in the Baker Hotel in 
1935 for Dahl's presentation. Mounted 
on easels were dozens of colorful render
ings depicting the Texas Centennial Ex
position According to Dahl, "sort of a 
fantasy," he says. His colorful vision sold, 
and Dahl was appointed chief architect, 
engineer, technical director and coordina
tor of all exhibits and construction for the 
$25 million project, with Paul Cret as de
sign consultant. (When Dahl submitted 
his original list of possible consultants to 
the committee, they wanted to know why 
he had left out Frank Lloyd Wright. 
Dahl said that he and his associates had 
considered him, but concluded that Dal
las "could either have an exposition or 
Frank Lloyd Wright," not both.) 

Work began on the Texas Centennial 
Exposition on a fairground site expanded 
to 157 acres in July 1935 and was com
pleted in June 1936. Exposition struc
tures, all designed and built to last only 
two years, Dahl says, included six mu
seums, some eight exhibit halls, an ad
ministration building, and a restaurant, 
not to mention maintenance shops, roads, 
utilities, grandstands, and a replica of the 
Alamo. And most of the buildings, built 
of concrete foundations, steel columns 
and trusses and stuccoed masonry walls 
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George L. Dahl in 1936. 

for nine to 11 cents a cubic foot, are still 
standing and in use today.* 

Dahl's all-consuming work on the 
Texas Centennial Exposition required his 
taking a de facto leave of absence from 
his firm, which was a well-oiled architec
tural machine by the late '30s. During 
that time, Dahl also was involved in such 
extra-practice affairs as campaigning for 
a state licensing law for architects, en
acted in 1937 (his Texas registration 
number is 301), and working to form the 
Texas Society of Architects, which offi
cially coalesced in 1939. That done, Dahl 
turned with his firm to the war effort, 
designing Army ordnance depots, tank 
repair facilities, warehouses, and base 
housing statewide. 

*The Hall of State, a Fair Park landmark, 
today houses the Dallas Historical Society. 
According to Dallas architect and former 
Dahl employee Terrell Harper, however, the 
building was not i11expensive. In fact, at 
$1.3 million it was at the time the most ex
pensive building per square foot ever built 
in Texas. And Dahl had little to do with its 
design. He had prepared drawi11gs, he says, 
"but a dozen other architects in the state 
wanted to get in 011 it." The Legislature 
finally chose the design of Houston archi
tect Donald Barthe/me, who collaborated 
with architects Ralph Bryan, DeWitt & 
Washburn, Flint & Broad, Foosh~e & 
Cheek, T. J. Galbraith, Anton Korn, Mark 
Lemmon. Walter Sharp, Arthur Thomas 
and fl. B. Thomson, all of Dallas; and 
Adams & Adams of San Antonio. 

In 1943, the firm La Roche and Dahl 
dissolved, and George L. Dahl, Archi
tects and Engineers, came into being. The 
firm picked up where La Roche and Dahl 
left off, contirming work at UT with 
Memorial Stadium in 1947 and the Un
dergraduate Library in 1961, as well as a 
host of new Dallas landmarks, including 
the Dallas Morning News Building in 
1948, Memorial Auditorium in 1956 and 
the First National Bank Building in 1965. 
Dahl's work in the new consumer-era '50s, 
with a firm by then the largest in Dallas, 
includ'!d some 30 Sears and Roebuck 
stores in Texas, Oklahoma, New Mexico 
and Louisiana, and some of the earliest
and most-needed-improvements of the 
Texas Department of Corrections prison 
system in East Texas. 

-,. Dahl retired in 1973 at the age of 78, 
merging his established name with two 
other Dallas architectural firms to form 
Dahl, Braden, Jones & Chapman (now 
Dahl/Braden/Chapman), and having 
produced, according to one accounting, 
some 3,000 projects, for a total of $3 
bill ion worth of construction. 

"It's a very harassing business," he 
told Dave Braden when asked why he re
tired so young, "and I thought I'd slow 
down a bit." 

Dahl's steps have slowed, but his tracks 
are still vivid. Aside from his architec
tural accomplishments, he is famous all 
over Dallas for his lavish, Gatsbyesque 
parties; his fedora worn jauntily with one 
side of the brim flopped down, like an 
Aussie bush hat; his collections of art 
and exotic curios from the world over. 
He worked hard and played hard and 
amassed a personal fortune in the pro
cess. "He was a tremendous artist and 
desi~ner," Dave Braden says, "and in the 
1950s he put all that creativity into the 
management end of it. Not too many 
people make a million dollars in archi
tecture. But he did. I think he's a man 
who would have been a success no matter 
what he d id." 

Mr. Dahl opens a dusty volume of his 
measured drawings from his H arvard 
travelling fellowship in the '20s. Pressed 
flat on one page, with yellowed tape, is a 
brittle, pale green acanthus leaf, the kind 
the Romans used as a model for the 
leaves on their ornate Corinthian capitals. 
He picked it himself in Rome 55 years 
ago. Despite its rather fragile condition, 
however, the beauty in its form and de
tail-and infl uence- is readily apparent. 
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YOUR NEW LITTLE BLACK BOOK 

Everyone needs a little black book. A special 
place to keep the names and numbers of the 
people you call most often. An easy-to-use 
reference that saves you time during your busy 
work day. 

Now let us show you our new little black 
book. The Touch-a-matic® telephone from 
Southwestern Bell. It's designed especially 
for you. 

The Touch-a-matic telephone works just like a 
little black book- only better. It memorizes 31 
of the local or Long Distance numbers you call 
most often - and dials them for you at the 
touch of a button. It also takes the hassle out of 

busy signals by remembering the last number 
you dialed manually. 

Add a Speakerphone to your new little black 
book and you have the convenience of 
hands-free calling. Listen and talk while you 
write, use your calculator, search files or move 
around your office. The Speakerphone can also 
make any call an on-the-spot conference call for 
everyone in your office. 

To order your new little black book - the 
Touch-a-matic telephone - simply call us toll 
free at 1-800-442-7148, EXT. 624. 

It's the black book everyone needs. 

@ 
Southwestern Bell 

Circle 49 on Reader lnqwy Card 



No two Action Office~ installations are alike. 

Herman Miller's Action Office• system 
takes its cues from the particular needs of 
your organization. 

To provide carefully tailored work 
environments that support a wide variety 
of tasks. 

To improve communications between 
individuals and among entire departments. 

To allow a custom appearance that 
considers both organizational image and 
employee personalization. 

Because no two organizations are alike. 

To position vital work surface, filing, 
reference and display functions into the zone 
easiest for people to see and reach while 
reducing floor space needs by as much 
as20%. 

What's more, your Action Office 
environment will adapt easily to changing 
work activities and communication 
patterns - at a traction of the usual cost. With 
proper planning, you can affect office 
reconfigurations for less than $1 per square 
foot compared to over $20 per square foot for 
restructuring fixed wall environments. 

Circle 47 on Reader Inquiry Card 

The Action Office system by Herman Miller. 
It's more than a place to work. It's a way to 
work better. Call us today for complete 
information. 

u herman miller 

r 



Herman Miller products 
are available through 

the following dealers: 

Austin 

I he Office Co. 
•1009 Medical Parkway 
, 1,'/459-4131 

Clugg/ Austin 
111 West Anderson Lane 
,12/454-5851 

Corpus Christi 

John H. Yochem Co. 
612 South Staples 
612/882-2937 

Dallas 

Motroplex Business Interiors 
2600 Slemmons Freeway 
214/639-7200 

El Paso 

UPS.I. 
511 Executive Center 
015/544-8710 

Ft. Worth 

1 od Roos & Associates 
2824 West Seventh 
817 /336-4766 

Metroplex Business Interiors 
3014 West Seventh 
817 /589-7663 

Harlingen 

Delta Office Supply 
301 East Jackson 
512/423-6120 

San Antonio 

Marshall Clegg/ Associates 
130 Soledad 
512/226-5141 

Tyler 

Ables Land 
420 South Fannin 
214/593-8407 

November/ December 1980 

C,rc/e 48 on Reader Inquiry Card 
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caschca schade 
I 

1s your area 
representative 

representing 

art images by ashley bellamy 
b lockhouse institutional furniture 

cooper architectural signs 
heuga carpet squares 

:( ...... ~~ l ';·'.; . \ in behalf of wilo sales 
insul-coustic noise control products 

meteor bank/desk/office accessories 
upholstered environments and furnish ings 

by the mega group 
architecturarwoodworking by mki 

I. 

I 

-' \ 

sales associa tes 
manufacturers representatives architectural products/interior furnishings 

4216 university b lvd., houston. texos 77005 713 >664-758 7 
1545 w. mocking b ird, suite 5025. dollos, texos 75236 214~630-1011 
4631 spotted oak wood. son o ntonio, texos 78249 512-1 492-3310 

Circle 46 on Reader Inquiry Card 

Thanks for specifying Dal-Worth products 

Wo,lh Palnll 
733 Doi-Worth Drive 

Mesquite, Texas 75 149 
285-6347 

Circle 45 on Reader Inquiry Card 
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Nova Chair 
Contract and residential furniture/lighting 
Atelier International, LTD. 
Space 608 Clfcle 81 on Reader /nqu,ry Card 

Seating, Desks and Conference Tables by: 

Novikoff 
Space 662 

Aldo series by Jack Cartwright Inc. is avai lable in chair, 
love seat and sofa. 

W. Glenn Hennings & Associates 
Space 605 C,rcfe 84 on Reader /nqu,ry Card 



Space 600 

-THONET 
214/741-2271 

Space 604 

Nemschoff, Precision, Charlotte, 
Omni, Artopex. Fine Arts, 
P.T.&C., Elevations/Design 

MARLBOROUGH & LORD ASSOC. 
214/748-3051 713/974-4468 

Space 605 

Contract Furniture, Accessories and 
Lighting 

Space 608 

Glenn Hennings 
& Associates 
214/651-1556 

Furniture, Lighting. Art & 
Accessories 

ai 
Atelier International, Ud. 
214 653-1161 

Space 609 

u herman miller 
214/741-4937 

Space 610 

Contract and Institutional Furniture 

8Endecor 
214/748-0394 

Space 611 

Representing Jansco. Contempo- · 
rary Shells, LS.I., Terfeste, ltd., 
Salvarani Kitchens, Paul Hoppen
feld, Desience Corp., lomac Marble, 
Coeval Contract 

Space616 

C'Owilliam Hammon 
" & Associates 

214/745-1371 

Commercial & Institutional Furniture 

Showing: 
Brickel Associates 
Cl Designs 
David Edward, Ltd. 
Modern Mode, Inc. 
and others 

Space623 

Armstrong, American of Martinsville, 
Fabncut, Seabrook Wallcoverings, 
Sico, Simmons and many more. 

Turn-Key Furnishers 
Houston & Dallas 

Bill Chattaway Associates 
214/651--0845 713/960-9538 

Space 638 

Chromcraft Furniture 
214/743-2706 

Space 642 

Monarch Furniture 
214/741-5347 

pt 

Space 645 

Representing Hiebert, Brueton, 
Gilbert, Rudd, Business Accesso
ries 

.. a.allalllllC 
2141747-2431 



Space646 

Van Sant, Inc. 
214/747-4376 

Open Office Systems 
Contract Furniture 

(5) American 
214/748-83~ating 
Space 657 

HAWORTH~ 
OFFICE INTERIOR SYSTEMS 

Haworth, Inc. 
Dallas Division 
214/748-0506 

S~ce660 

Harvey Probber, Inc., Taylor Chair 
Co., Davis Furniture Industries, 
Office Specialty, ltd. 

G-~1 t !,;, Bob Gray, Inc. 
214/747-6361 

Space662 

214/748-1976 

Space 664 

Harter, Croydon, A-Way, Carolina 
Seating, Samsonite 

Jim Jackson Associates 
214/742-9746 

Space 666 

Domore, Gregson, Continental 
Woodcrafters, McGraw Edison, 
Corry Jamestown, Color Shops, 
Gift Craft, Hoosier 

Loyd 
Brotherton 
"Assoc. 

214/742-3654 

Space 668 

ro 
Metropolitan Furniture Corp. 
Robert Long Lighting, Inc. 
Helen Webber/ Heron Intl. 

Metropolitan Showrooms, Inc. 
P.O. Box 58256 
Dallas, Texas 75258 
(214) 747-4135 

Space 670 

Contract Furniture, Lighting & Ac
cessories 

or~ 
OJ'11~ I. H. Pritchard, Inc. 

214/741-5097 

Space 676 

0 Knoll International 
214/741-5819 

Space679 

Open Plan Office Systems 

/w\ Westinghouse ASD 
~ 214/744-5685 

Interior products for the architect, 
specifier and interior designer 

For further information on any of the 
showrooms listed in the ad, please cir
cle the reader inquiry number. If you 
would like information from a specific 
showroom, please indicate so on the 
reader inquiry card. 

(;lf<'le 50 on Reader /riqu,ry Card 



TSA Awards 1980 

Recognizi,ng the Pursuit of Quality as its Own Reward 

In part to reaffirm its own professional 
commitments to the quality of life in Texas, 
a11d to recog11ize those groups and individ
uals who have shared i11 those commitments, 
the Texas Society of Architects each year 
presents l/011orary TSA Memberships to 
11on-arcMtects, Citatio11s of Honor to orga
nizations, Flowers A wards to joumalists and 
Design A wards to architects who have dem
onstrated a genuine and effective co11cem 
for enviro11111e11tal quality as its own reward. 

On the following pages are brief introduc
tions to this year's honorees: seven i11diuid-
11al and organizational recipients of TSA 
Honor Awards, selected by TSA's Honors 
Committee from chapter nominations from 
across the state; five winners of the 1980 
John G. rtowers Memorial Award•, chosen 
by leading experts i11 the various media; 
and 15 Texas architectural firms whose 18 
cited projects, chosen by a jury of three 
leading out-of-state architects, represent 
some of the best current architectural design 
in the state. 

Texas Architect commends the honorees 
for their exemplary accomplishments, which 
will be formally cited No1•. 8 during TSA's 
4 I st A n1111al Meeting in Dallas. 
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Honor Awards 

Amy Freeman Lee 
San Antonio 
Honorary Membership 

Or. Amy Freeman 
Lee, chairman of 
the board of trustees 
of Jncarnate Word 
College in San An
tonio, is awarded 
Honorary TSA 
Membership in rec
ognition of "her 

dedication to excellence and her tireless 
efforts toward enhancing the quality of 
life for all Texans." 

She is the first layperson ever elected 
to the college's board ch:iirmanship and 
has served in that position for eight years. 
An accomplished artist, critic and author, 
she has delivered over 1,400 speeches 
throughout the United States and Mexico 
(including the keynote address at TSA's 
39th Annual Meeting in San Antonio in 
1978). 

A founding member of the Texas 
Watercolor Society, her artwork has been 
represented in over 400 exhibitions 
worldwide and selected for inclusion in 
14 permanent public collections. 

She also serves on the board of direc
tors of the Humane Society of the United 
States and is a member of the Internation
al Art Critics Association in Paris, 
France. 

• The John G. Flowers Memorial Award 
was established in 1968 following the death 
of former TSA Executive Vice President 
John G. Flowers. It is awarded each year 
to journalists, i11 both print and broad-
cast media, whose reporting has best served 
as a means of "intensifying public demand 
for a better built environment." 

Frank C. Smith, Jr. 
Houston 
Honorary Membership 

r 

Frank C. Smith, Jr., 
who recently com
pleted terms this 
year as president of 
both the Bayou 
Preservation Asso
ciation and the Rice 
Design Alliance in 
Houston, is cited for 

"his active involvement in serving the 
needs of the Houston community and 
his numerous commitments to preserving 
and enhancing the natural and built en
vironment." 

Smith attended Williams College in 
Massachusetts from 1939 to 1942 and 
received his bachelor of science degree in 
aeronautical engineering from the Cali
fornia Institute of Technology in 1944. 
After holding various positions in the 
electronics and geo-science industries, he 
formed his own firm, Data Marketing 
Associates, in 1969. T he firm acts as a 
manufacturer's representative to the elec
tronics and computer industries. 

As a founding member of the Bayou 
Preservation Association, Smith has led 
the group in adopting more stringent reg
ulations for managing Houston's flood 
plain and in gaining approval of the Fed
eral Flood Insurance Program for H arris 
County. He began a year's term as chair
man of the Harris County Flood Control 
Task Force in August. 

Some of the programs he has helped 
initiate through his presidency of the Rice 
Design Alliance are "The House in 
America" lecture series, a two-day 
symposium on housing inside the Loop 
610 freeway cosponsored with the Hous
ton Museum of Fine Arts; and Inside/ 
Outside," a lecture series featuring in
terior designers of note from across the 
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country. (See Texas Architect, July/ 
August 1980.) 

Smith also is a member of the Philo
sophical Society of Texas and the board 
of directors of Goodwill Industries of 
Houston. 

Arleigh B. Templeton 
El Paso 
Honorary Membership 

,.. Recently retired as 
president of the 
University of Texas 
at El Paso, Dr. 
Arleigh B. Temple
ton will receive 
Honorary Member
ship "in honor of 
his distinguished 

l",1rcer in education and his many con-
I I ihutions to the communities he has 
crved through the University of Texas 

Syi.tcm." 
Templeton's one year term (1963-64) 

,~ Executive Director of the Governor's 
< 'ommittee on Education Beyond H igh 
School saw, among other achievements, 
the creation of the Coordinating Board 
of lhe Texas College and University 
Sy\tem. 

This directorship was followed by a 
~,x -year term as president of Sam Hous
ton State University in Huntsville (1964-
70), where Templeton had earned his 
hachelor's degree in education in 1936; 
,1 lwo-year term as the first president of 
lhe Universi ty of Texas at San Antonio 
( 1970-72); and his eight-year presidency 
ol the University of Texas at E l Paso, 
lrom which he retired in July. 

Templeton also is a distinguished alum-
1111s of both Sam Houston State and the 
University of Houston, from which he 
received his master's and doctorate de-
1.(rces. 

The Bayou Preservation 
Association 
Houston 
Citation of Honor 
Houston's Bayou Preservation Associa
tion is cited for " its ongoing efforts 
toward the preservation and non-struc
tural management of Houston's bayou 
network." 

The group was formed in 1966 in re
sponse to the flooding problems of the 
hayou area and was instrumental in 
blocking an Army Corps of Engineers 
Flood Control project which would have 
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Houston and its bayou. 

channelized the flood plain with concrete 
waterways. 

In promoting an analysis of various 
structural and non-structural flood man
agement techniques, the association has 
compiled an unparalleled body of infor
mation on the topic which it has made 
readily available for public study. 

The association also coordinated the 
effort to purchase 2,020 acres of wilder
ness land in the flood plain of Armand 
Bayou, which is now managed by the 
nonprofit Armand Bayou Nature Center, 
Inc., and enjoyed by over 300,000 vis
itors so far. 

The BP A also sponsors workshops and 
seminars throughout the year. 

Myrick-Newman-Dahlberg & 
Partners, Inc. 
Dallas 
Citation of Honor 
The Dallas landscape/planning firm 
Myrick-Newman-Dahlberg & Partners 
receives a Citation of Honor in recogni
tion of "its continuing record of civic 
involvement and leadership in the areas 
of education and the environment and 
its considerable additions to the beauty 
of the Texas urban landscape." 

Myrick-Newman-Dahlberg & Partners. 

Such involvement includes the efforts 
of Richard Myrick, FASLA, in institut
ing an accredited program of landscape 
architecture at the University of Texas at 
Arlington on both graduate and under
graduate levels. He presently serves as a 

professor in the department and was 
awarded a Certificate of Special Recogni
tion in August from the Council of Edu
cators in Landscape Architecture at its 
annual conference in Madison, Wis. 

Walter Dahlberg currently serves as 
chairman of the City of Dallas' "Get 
Involved" Environmental Committee as 
well as a member of the "Goals for 
Dallas" program study group. He was 
director of the Historic Preservation 
League (which won a TSA Citation of 
Honor last year) from 1977-79. 

The firm's urban design and master 
plan of the Lower Waller Creek district 
development in Austin received a Cita
tion Award from Progressive Architec
ture magazine. The firm also has re
ceived a Merit Award in national com
petition from the American Society of 
Landscape Architects for its work at the 
Dallas/ Fort Worth Regional Airport. 

The San Antonio River Walk. 

The San Antonio River 
Association 
San Antonio 
Citation of Honor 
The San Antonio River Association is 
recognized for "its efforts in building and 
maintaining cooperation between the 
business community and the design pro
fession, resulting in one of the most suc
cessful urban areas in the country." 

The group originated as a small ad
visory committee appointed by the San 
Antonio Chamber of Commerce to de
velop the downtown river area, a project 
of the WP A in the l 930s, yet protect it 
from overcommercialization. 

The group joined with the city council
appointed River Walk Advisory Com
mission in obtaining the services of the 
San Antonio Chapter A JA for the long
range planning of the river corridor. 

In 1964, the Chamber committee be
came autonomous and named itself the 
Paseo del Rio Association (the name was 
changed to the San-Antonio River Asso
ciation in 1978) and was instrumental in 
the passage of a $30 million bond issue 
to implement the ideas of the AJA plan 
as well as add an extension to the river 
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for the upcoming 1968 Hemisfair. 
An article in the July 1979 AIA 

Journal stated, "A strong sense of place, 
appropriate to the region, came out of the 
WPA project that employed only local 
people, used only local materials and re
sponded only to the sensibility of local 
history and culture. We can only hope 
that the future of design along the river 
will recognize and respect these same re
gional influences." 

Texas Heritage, Inc. 
Fort Worth 
Citation of Honor 
Fort Worth-based Texas Heritage, lnc., 
receives a Citation of Honor "in recogni
tion of its leadership in the cause of his
toric preservation in the Fort Worth 
community." 

Thistle Hill. 
The organization was originally named 

Save the Scott House, Inc., because of 
the group's efforts to purchase the Win
field Scott home, an example of Fort 
Worth's cattle-baron legacy. The three
story, 18-room mansion, a 1903 Georgian 
Revival design by Sanguinet and Staats, 
was erected by cattleman W.T. Waggoner 
as a "wedding cottage" for his daughter 
Electra. Winfield Scott purchased the 
house in 19 10 for $90,000, then pro
ceeded to spend an additional $100,000 
on lavish furnishings and landscaping. 

Through the organization's fund rais
ing efforts, the house was purchased in 
1976 and renamed Thistle Hill, Electra 
Waggoner's original name for it. Although 
the group was aided by two grants from 
the Texas Historical Commission, the 
majority of the support came from in
dividual donations of $ 10 or $20. 

While the restoration of the house is 
currently in progress, the group, now 
named Texas Heritage, Inc., has gone on 
to coordinate volunteer efforts in estab
lishing the North Fort Worth Historic 
Survey. T he group also provides infor
mation and guidelines in establishing 
other preservation projects while encour
aging community support in restoration 
areas and providing employment for area 
youth. 
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Flowers Awards 

Ann Holmes 
Houston 
Newspaper Category 

1980 marks the 
fourth occasion of 
the TSA Flowers 
A ward in the news
paper category being 
awarded to Ann 
Holmes, fine arts 
editor of the Hous
ton Chronicle. 

Her winning portfolio, judged by Wolf 
Von Eckardt, architecture critic of the 
Washington Post, consisted mainly of re
views and critiques of Houston architec
ture which appeared in her Sunday "Spot
light" column. 

A self-described "inveterate city watch
er," Holmes also serves on the Fine Arts 
Advisory Council for the University of 
Texas at Austin and on the executive 
committee of the American Theater Crit
ics Association, in addition to her edi
torial duties. 

She has studied at Whitworth College 
in Mississippi and the Southern College 
of Fine Arts in Houston in addition to 
spending a year in Europe on an Ogden 
Reid grant from the New York Herald 
Tribune studying theater design and op
eration. She made a similar study of arts 
operations in major U.S. cities on a John 
Simon Guggenheim grant. 

David Dillon 
Dallas 
Magazine Category 

"Why is Dallas 
Architecture So 
Bad?," which ap
peared in the May 
1980 issue of D 
magazine, won se
nior writer David 
Dillon his second 
consecutive Flowers 

Award in the magazine category. Print 
judge Wolf Von Eckardt called it, "a hard 
hitting critical piece that shows the ki nd 
of soul-searching and hard thinking we 
need more of." 

Dillon, who is also a contributing edi
tor of Texas Homes magazine, studied 
English literature at Boston College, earn
ing his bachelor's degree in 1963. He re
ceived his master's and doctorate degrees 
in the same subject from Harvard in 

1965 and 1970, respectively. In 1963 he 
was a Texaco Foundation Fellow, and in 
1970 a Rotary International Fellow, 
studying at the University of London. 
From 1970 to 1976 he taught English at 
Southern Methodist University, receiving 
the Mortar Board Award in 1973 for out
standing teaching. 

Currently, Dillon is planning a study 
trip to New York and Paris as part of his 
National Endowment for the Arts Critics 
Fellowship. (See page 56 of this issue of 
Texas Architect for another incisive Dil
lon piece on Dallas archi tecture.) 

Gary James/Ray Miller/ 
Bill Springer 
Houston 
Television Category 

James 

Sprin{?er 
Miller 

"The Eyes of Tex
as," which has be
come one of the 
most successful re
gionally syndicated 
television shows in 
the country, is the 
recipient of the 
Flowers A ward in 

the television category. 
Ray Miller, one of the originators of 

the show, has won the Flowers Award 
three consecutive times, 1975-77. He is 
included, along with producer Gary James 
and contributing editor Bill Springer, be
cause he was a guest moderator on two 
of the five segments submitted. Miller re
tired from KPRC in June o f 1979. He 
currently spends a great deal of time 
traveling across the state researching his 
regional editions of "The Eyes of Texas" 
in book form. T he first one, The Eyes of 
Texas: Gulf Coast Edition, sold over 
50,000 copies. 

Gary James also is one of the charter 
members of the show's staff. A Big 
Spring native, he is assistant news di
rector at KPRC. As the producer of vari
ous news documentaries, he has been 
nominated twice for television's Emmy 
Award, received six National Press Pho
tographer's Association awards and re-
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cently received the George Foster Pea
body Award for meritorious service to 
broadcasting for a documentary entitled 
"The Right Man." The Peabody Award 
is given by the G rady School of Journal
hill at the Universi ty of Georgia. 

Contributing editor Bill Springer is 
working on his fourth year with the show. 
I le has been associated with K PRC since 
September of 1967. Since Ray Miller's 
1l'lircment, both he and James have been 
wr itmg the program's scripts. Springer 
w,,s co-recipient of the first place award 
111 the Headliner's Club Television Jour-
11,1 I ism competition in 1972. 

I >csign Awards 

18 Projects Cited 
1 n TSA's 1980 
l>l·si~n A wards Program 
I 1~ htccn architectural projccts- 12 in 
""' ~cncral design category, two interiors 
111d lour adaptive reuse projccts-

l tnl'rgcd as equal winners from a field of 
71 entries in TSA's 1980 Design 

A,, .,rds Program. 
I he winning projects represent the 

\\Plk of some 15 firms from Houston, 
I >,,llas, Austin, Fort Worth and San An
(, 1111(). 

In the general design category, the 
winning fi rms arc: 
I louston 
I loward Barnstone, Architects, for the 
I rrlinal condominiums in Austin and the 
Sl hlumberger-Doll Research Center in 
1<1dgdield, Conn.; Wm. T. Cannady & 
A"ociates for Eastwood Park in Hous
ton, Albert C. Martin and Associates for 
1hc Grogan's Mill Village Center expan
,1011 in The Woodlands; and Rapp Fash 
\11ndin/Incorporatecl for the Kinsmen 
1\rncrican Lutheran Church and the St. 
John Vianney Parish Activity Center, 
both in Houston. 
Uullas 
I DI/Cape Hopkins Clement Guthrie, 
Inc., for Northlake College, Dallas 
C ounty Community College District, in 
Irving; Harwood K. Smith & Partners, 
Inc., for the Reunion Arena in Dallas; 
and JPJ Architects for the Texas Tech 
1ecreation center in Lubbock. 
Austin 
Roland Gommcl Roessner, FAIA, and 
Roland G. Roessner, Jr., associate, for a 
weekend retreat near Austin. 
Fort Worth 
Kirk, Voich and Gist, Architect-Engi-

November/ December 1980 

Encinal condominiums in Austin. 

Scl,/umberger-Doll Research Center, Ridgefield, Conn. 

Eastwood Park in Houston. 
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St. 10h11 Via1111ey Parish Activity Center in Houston. 

2001 Shop in Brya11 Tower, Dallas. 

U.S. Postal Service facility, San A 111v11io. Grogan's Mill Village Center, Woodlands. 
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Galleria Bank i11 Houston. 
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neer, for architects' offices in Fort Worth. 

San Antonio 
The Marmon Mok Partnership and 
Phelps & Simmons & Garza for a U.S. 
Postal Service general mail and vehicle 
maintenance facility in San Antonio. 

The two winning firms in the interiors 
category are: JPJ Architects, Dallas, for 
the 2001 Shop in Bryan Tower, Dallas; 
and Pierce Goodwin Alexander, Hous
ton, for the Galleria Bank in Houston. 

And the three winning firms in the 
adaptive reuse/ restoration category are: 
Ray B. Bailey Architects, Inc., Houston, 
for the Heights Branch Library in Hous
ton; Taft Architects, Houston, for the 
Hendley Building in Galveston; and The 
Pierce Partnership, Inc., Dallas, for the 
Kirby Building in Dallas and the Dome 
Building in Chattanooga, Tenn. 

The awards jury, which met in Austin 
Aug. 15-16, consisted of Fred Bassetti, 
FAIA, Seattle; John Desmond, FAIA, 
Baton Rouge; and Theodore Musho, 
FATA, New York. 

See the upcoming March/ April 1981 
issue of Texas Architect for more in
depth coverage of TSA's 1980 Design 
Awards Program. 

Weekend retreat near Austill. 
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lfri11h1s Branch Library in Houston. Archilecls' offices in For/ Worlh. 

Norlhlake College itt lrvi11g. 

ll11111e Buildi11g, Challanooga, Te,111. Kirby Building, Dallas. Reunion Arena in Dallas. 

Texas Tech Recrealio11 Center i11 Lubbock. Hendley Buildi11g, Galves/on. 

November/ December 1980 87 



Timber Trusses 
:Timber Decking 

Laminated Timbers 
'ot • 

Texas Timbers, Inc. 
Texas Oldest Fabricator Of 

Structural Laminatet1$imber 
Box 267 I LaGrange 7\_!lot5 / ii, 968-3256 

Circle 52 on Reader Inquiry Card 

r---------, 

E N G I NEE R S 
ARCH I TECTS 
ARTIST S 
S U P P LIES .. 
A E PRO D U CTI ON 
S PE C IA L. I S T S 

MILLER 
BLUE PRINT CO. 
501 WE.ST S I XT H ST. 

A U STIN. T EXAS 7 8 767 
PHON E. 512 / 478-8793 

MA IL A DO Box 2065 

1..--------------..J 
88 Circle 51 on Reader Inquiry Card 

In the News, continued. 

Medical Towers Building, Houston. 

Award-Winning Medical 
Towers Building in Houston 
Now being Renovated 
The Houston firm Jason Frye and Asso
ciates, architects and planners, has been 
retained to modernize the award-winning 
Medical Towers Building at 6608 Fannin 
in the Texas Medical Center in Houston. 

After the 200,000-square-foot building 
was completed in 1957, AIA cited it as 
being one of the nation's best designed 
buildings of the year. The original archi
tects were Skidmore, Owings & Merrill 
and the Houston firm Golcmon & Rolfe. 

The modernization and remodeling 
will be in three phases. Phase I, now 
nearing completion, involves the remodel
ing of commercial space on the first floor 
as well as paving and landscaping around 
the building. 

Phase II will be replacement of the 
green aluminum skin on the parking 
garage. The final phase will be the re
placement of windows and external metal 
sheathing on the tower proper. 

CRS Design/Build Project 
Under Way in Saudi Arabia 
A joint project by Houston-based CRS 
Group, Inc., and Redec Daelim Saudi 
Arabian Company Limited, won in an 
international design/ build competition, is 
now under way at Arabian American Oil 
Company's (Aramco) international head
quarters in Dhahran, Saudi Arabia. 

Two office buildings, computer facili
ties and a landscaped plaza will be built 
adjacent to Aramco's existing administra
tion building. Exploration and petroleum 

engineering offices and conference facili
ties will occupy one building, with an 
annex housing a computer center. Engi
neering offices will occupy the second 
building. 

Aramco's need for early occupancy of 
the facilities calls for the use of fast-track 
construction techniques. Instead of the 
concrete construction prevalent in the 
Middle East, the complex will feature 
structural steel faced with granite quar
ried in the Jeddah area and silver reflec
tive insulating glass. 

The complex centers on a landscaped 
plaza. Landscaping also extends down 
below ground level, running alongside an 
underground mall which connects the 
buildings. The glass-walled mall will be 
used as a gallery for exhibits of art and 
photography. 

CRS Aramco project in Saudi Arabia. 

Construction Under Way 
On Gym Renovation 
At Southwest Texas State 
Construction is now under way on a $4 
million renovation of Strahan Gymnasi
um at Southwest Texas State University 
in San Marcos, scheduled for completion 
in 1981 as a 74,000-square-foot facility 
to house the university's growing music 
department. 

According to plans of the Dallas firm 

STSU Music Building axonometric. 
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I Carper, Kemp, Clutts and Parker, the 
gym will be stripped to its bare structu re 
.,nd rebuilt to include individual and 
ivoup study areas, rehearsal and perfor
mance areas and an atrium to serve as a 
light-flooded hub of circulation." 

Externally, the new music building will 
hi: fitted with metal wall panels to afford 
111 updated appearance as well as con
lcxlual harmony with existing campus 
h11il<lings. 

Hooks 
\rl'l1itecture 1970-1980: A Decade of 

C 'hnnge, by Jeanne M . Davern. McGraw-
11111, New York, N.Y., 265 pages, 
$ ") 50. 

A compendium of "what architects 
\\c11: actually doing" during the 1970s, 

1} ~ McGraw-Hill, "instead of what crit-
1 s, rnmmentators and historians were 

1yi11g," Architecture 1970-1980 depicts 
Ilic ,,rchitectural trends of the decade in 
1 ~~ponsc to such emerging issues as pollu-
111111 control, energy conservation, and 
'l hanging life-styles.'' Some I 50 build-
111,•, urc featured, illustrated in black-
11111 white and color with photographs 

which appeared in Architectural Record 
during the '70s. Davern, now a freelance 
architectural journalist and editorial con
sultant, is former managing editor of the 
Record and served as publicity consultant 
for TSA's "Texas: The Quality Life" 
program in 1978. 

New books on architecture from Rizzoli 
International Publications in New York 
include American Architecture N ow, by 
Barbaralcc Diamonstein; A rchitecture of 
the Western World, edited by Michael 
Raeburn; Skyscrapers-Skycities, by 
Charles Jencks; and Mackintosh Archi
tecture, edited by Jackie Cooper. 

A merican A rchitecture Now, with an 
introduction by New York Times archi
tecture critic Paul Goldberger, is a col
lection of interviews with 14 prominent 
American architects conducted at the 
New School of Social Research/ Parsons 
School of Design in New York. The re
sult is a commentary on the architecture 
of the day as an art, science, business and 
instrument for social benefit. Interview
ees include Edward Larrabee Barnes, Mi
chael Graves, Charles Gwathmey, I. M. 
Pei, Cesar Pelli and Robert A. M . Stern. 
Illustrated with 70 black-and-white pho-

1
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Corporate Art Services 

Paintings 
Drawings 
Prints 
Sculpture 
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Representational to Abstract 

HARRIS GALLERY 
1100 H1-,-,onrwt (Next to the C:ontempor<HY Arts Mu-;pum ) 
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( ont<1l t AnrwttP Kc1upp 

Supporting 
handsome 
structures is 
what we do 
best! 
We've selected 
nature's finest woods 
to bring you the very 
best quality available 
in functionally 
designed. laminated 
wood beams and 
decking. The strength 
and beauty of our 
laminated beams 
and decking a llow 
you the freedom to 
create innovative 
designs with a sound 
structural system. 

We've learned a lot 
about lumber through 
the years. and we 
would like to share 
our expertise with you. 
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tos, 256 pages, $14.95 (paperback). 
Architecture of the Western World, an 

overview of architecture in the West, 
from classical Greece to post-modernism, 
"makes architecture a gripping story and 
an integral part of history,'' according 
to Publishers Weekly. Illustrated, 304 
pages, $37.50. 

Skyscrapers-Skycities, in the author's 
own words, is a "photo-essay on tall 
buildings" and somewhat of a history of 
their evolution, organized into three gen
eral categories: "skyprickers" (the UT
Austin Main Building Tower by Paul 
Cret is one example Jencks cites, though 
perhaps not the best); "skyscrapers" (Post 
Oak Central in Houston by Johnson/ 
Burgee is another Texas example); and 
finally "skycities" (Johnson/ Burgee again 
With Pennzoil Place in Houston, among 
others, along with the Hyatt Regency 
Reunion in Dallas by Welton Beckett As
sociates). Illustrated for the most part 
with slides from Jencks' private collec
tion, 80 pages, $12.50 (paperback). 

News of Firms 

J. Herschel Fisher, FAIA, chairman of 
the board of Fisher and Spillman Archi
tects Incorporated, has retired from 
active practice after 36 years as a Dallas 
architect. A UT-Austin graduate and 
MIT valedictorian, Fisher has been in 
partnership with Pat Y. Spillman, FAIA, 
since 1962. Among the many projects of 
the firm is the Dallas Public Library/ 
Central Research Library, currently un
der construction. In conjunction with his 
retirement, Fisher and his wife Betty 
have been hired as international travel 
consultants and will organize and lead 
travel groups on various world tours. 

Ford, Powell & Carson, Architects & 
Planners, Inc., San Antonio, has an
nounced the relocation of its offices to 
1138 East Commerce St., San Antonio 
78205. The phone number is unchanged. 

Houston's Blackstone Partnership has 
relocated to 909 Wirt Road, Suite 301, 
Houston 77024. Telephone: (713) 681-
5664. 

The Beaumont office of the White 
Budd Van Ness Partnership has moved 
to 87 I-10 North, Suite 200, Beaumont 
7770 l. The phone number remains the 
same. 

Hugo V. Neuhaus, Jr., FAIA, has 
moved his office to 4500 First Interna
tional Plaza, Houston 77002. Telephone: 
(713) 757-7312. 

The Houston firm Youngblood Asso-
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Stairways that can save 
you 25-50% on costs! 

Only American Stair offers the most efficient way 
to buy and install stairways .. . Speedstair sys
lt1ms are built to f it your job site requirements. 

Through factory engineering, prefabrication, 
,ind quantity purchasing power, we're able to 
PXtend great savings to our customers. 

You get stairway units that meet all local , state 
and national codes. They come to you in pre
fabricated modules, ready for erection in less 
than half the time you'd normally expect! 

4 OPTIONAL DESIGNS 
• job-poured treads 
• factory-poured concrete treads 
• checker-plate treads 
• open risers optional 
For more information .. . 

Reagan Steel Products/ Box 18113/ San Antonio 78218 
(512) 826--2686 

• 

American Stair Corporation 
One American Stair Plaza 
Willow Springs, Ill inois 60480 
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In the News, continued. 

d ates, AJA, has relocated to 1234 Bay 
Arca Blvd., Suite G, Houston 77058. 
Telephone: (713) 488-5333. 

JPJ Architects, Dallas, has announced 
the following advancements: Donald E. 
Jarvis, FAIA, to chairman of the board; 
Bill D. Smith, president; Richard E. 
Morgan and William H. Workman, 
principals; and Walt J. Viney, associate 
architect. 

Clyde W. Jackson has been appointed 
vice president of the Houston firm 
Gensler an<I Associates. Richard C. Max
well has been named senior associate and 
Rita A. Burgess and David E. Wilson 
have been named associates. 

Ray B. Bailey Architects, Inc., Hous
ton, has announced that William H. 
Merriman has been named vice president 
and partner. R. Daniel Holt and Ray D. 
Leiker have been named associates. 

Industry News 

"Olf enburg" chair by Kroin. 

TSA's 41st Annual 
Products Exhibition: 
A Sampling 
The carnival-like hub of activity during 
TSA's upcoming 41st Annual Meeting 
Nov. 6-8 at the Hyatt Regency Reunion 
in Dallas, like the 40 before it, will be 
the exhibition of products, organized to 
acquaint the annual aggregate of archi
tects under one roof with the latest in 
building design, construction, equipment, 
and furnishings technology. 

Following is a sampling of the prod
ucts which will be displayed at this year's 
annual meeting, representing over 150 
companies in what has come to be one 
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of the largest regional exhibitions of 
build ing products in the country. 

Kroin/ Architectural Complements will 
display its "OfTenburg" series o f stacking 
1 hairs, designed by H. Wirth and devel
oped fo r the Munich Olympics in 1972. 
I he series includes benches, stadium, 
'l'ats, chairs, tables and lounges. Kroin/ 
\1 chitectu ral Complements, Box 168, 
I incoln, Mass. 01773. 

Wdlslake Industries will be exhibiting 
11~ collection of hand-crafted, hand-
11 1!,hcd bath furnishings. The lavatory/ 
, 111111tc1 top pictured above, designed by 
I' 11 wcr Folse, is made with oak parquet 
111d ~ohd brass. Wellslake Industries, 
7Ml0 Sovereign Row, Dallas 75247. 

11111 Wylie and Company will be exhib-
111 11g selections from its line of contract 
111d 1csidential carpets, rugs and wall-
1,~cnngs. Jim Wylie also has scheduled 

1111 open house and carpet and fiber semi-
11 ,11 1n its new World Trade Center show
r, ,om Nov. 6, from 6 :30 to 8:30 p.m. 
I 11 11 Wylie and Company, 90 15 World 
I 1.tdc Center, Dallas 75258. 

I andscape Forms, Inc., wi ll be exhib-
11111g ... I he Trestle Group," a new line of 
~1lc furn iture inspired by the decorative 
111 ought-iron benches of Europe's parks 
,11 td plazas. ·1 he group includes benches, 
I 1hlcs, kiosks and trash receptacles. 
I ,ndscapc Forms, Inc., Route 3, Kala-
11 1 1100, Mich. 49001. 

"7 restle Group" by Landscape Forms. 

Nui•emberl December 1980 

The 1980 NCARB Architectural 
Registration Handbook 
The only book created expressly to he lp you pre pare 
for the Professional Exam -
The same auihorltlcs who wrote the test h:1vc lillcd the new llandbook 
with vital information on the 0ecc:mber l'xam. No other guidebook offers 
the following basic exam data: The Official Mission Stalc mcnt ( A 
full description of the 1980 exam subjcc1: design of the home oflke 
of:, large in:,urancc: company , itu a1cd on a 500-:,cre :,itc in a "dassic" 
suburban ,cuing): whal you sho uld know abo ul grading; a con
densed version o f lase year's exam; recommended readings. 
The v:,luahk study information i:, your:. for only S.30.95, which 
includes S l .35 ~l:tte sale:, tax and po~t:ige. Paymen1 must aceompan}' 
all orders. No phone orders. Al low 2 3 wn·k:, for delln·ry. 
Order from lhe Texas Society of Arch ltecis/2121 Austin 
Nallonal Bank Tower/ Auslln, Texas 78701/(51 2) 478-7386. 

Circle 61 on Reader lnqu,ry Card 93 



MATTHEW RICHARDSON 
cawersmith 

architecturd.l metals 

Lighting * Range Hoods 
F riezeworh Windvanes * Garden Fixtures 

BOX fll GREENFIELD, MA 01302 

Circle 64 on Read_e_r _ln....:q_w....:ry_C_a_r_d ____________ -; 

don't draw 
the same line twice! 

GET THE POINT? ~

Join the PRQAv·s team • 

PRO; fin !egtstered Q_ve r hy$ provides savings in dra fting tim.e 

and c hecking time . Teo~ Draf t ing uttliz:lng the tldvontages of 

precise pi n ... ba c- rcg1St rat1on of pre-punched drafting fUm will 

enhance your ArehJtect utal aod entjnecct ng dtth,•f ngs . 

CALL your local Ridgway' s REPRO(essionol for a 

full demonstra tion o f t he re pro-dra(tJng techniques 

.-v:itlable for all of youi: Contract Oocu11:1en.ts. Le t 

t he Fifth Discipline : PRO/Ridgway 's compl e t e your 

production team ! 

• 

• 

• 

RIDGWAY'S, INC. 5711 HILLCROFT P.O. BOX 36150 HOUSTON, TEXAS 77036 (713)782-8580 

94 Circle 63 on Reader lnqwry Card 

Advanced Coating Technology, Inc. 
(ACT ), a subsidiary of Worthington 
Industries, will introduce its latest "state
of-the-art " reflective-glass vacuum tech
nology for the building industry. These 
products are currently available for mon
olithic, insulated or spandrel applications 
and come in silver-on-clear or tinted, 
with various light transmission levels and 
performance factors. ACT has sales of
fices in Dallas and Houston. In Dallas, 
contact Doug Schmult at (214) 739-
6331. In Houston: Roger Campbell at 
(713) 350-4104. 

"Design Concepts" by Formica Corp. 

Formica Corporation will introduce a 
new group of decorative laminate designs 
called "Design Concepts," the result of a 
liaison between Formica Corp., a raw 
materials manufacturer, and the design 
community through a design advisory 
board. Design Concepts is available in 
five d imensional designs and six basic 
colors. Formica Corporation, 1245 Vice
roy Drive, Dallas 75247. 

Glazing by PPG Industries. 

PPG Industries will be introducing a 
new architectural glazing concept de
signed to give window areas the appear
ance of a continuous glass ribbon. The 
new "EFG Cladding System 601" allows 
architects to design low-rise buildings 
with glass panels jointed edge to edge so 
that support members do not interrupt 
the clear glass lines. PPG Industries, Box 
35966, Dallas 75235. 

Great Southern Supply will be exhibit
ing handmolded brick from Alwine Brick 
Co., Whitacre-Greer architectural pavers 
and architectural terracotta and ceramic 
veneers manufactured by Gladding, Mc
Bean. Great Southern Supply, Box 
14507, Houston 77021. 
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Bring out the best In wood ••• 

, t- , rE ! C b t' STAINS , .... 11;!.IO"'"t 's ? a O S 
Cabo St AlNS ... For shingles, siding, clapboards, panellng, decking ~-----------------

Here is wood ot its wonderful best. Cabot's Stains, so easy to apply, 
accent the wood groin, protect and beautify in o choice of 87 

"- ~~I; ,:- unique colors. Stains, unlike points, enhance the natural beauty 
'" • ----:;:i!E::::-" of wood, will not crack, peel, or blister, a re readily applicable to 
.......__ all wood surfaces: teJ1tured, smooth, or rough-sown. 

Cabot's Stains, tit• Original Sta ins and Standard for tlte Nation since , 811 

Circle 66 on Reader Inquiry Card 

I Samuel Cabot Inc. 
I Bute Colorlzer 
I 712 W. Laurel/San Antonlo/(512) 223-4234 

I Central Supply 
I Box 1660/San Anlonlo/(512) 227-8 101 

I Central TexH Decorating 

1 5501 S. Congress/Austin/(512) 444-6869 

achieve timeless artistry in 

TERRAZZO. • • 
the material that offers: ror buildings subject to heavy traffic-schools, 

llbr aries, hospitals, or homes, terrazzo flooring pro
vides needed durability with the easiest care-plus the 
1 pf reshing warmth of color that is so necessary to 
1:untemporary living. Whether the building is modern or 
1.1 i1dit iona l, there's a terrazzo pattern to heighten its 
l11 •c1uty-permanently. Time does not mar, but only 
1lorif1es the beauty of terrazzo. 

COMPLETE DESIGN FREEDOM 
LASTING BEAUTY 

And no other comparable material today can offer 
,11ch overall economy. Easy to install in either new or 

t • 1sting buildings, terrazzo is particularly economical 
11 1 cement-block or slab construction where it can be 
I, 11d directly over sub-flooring at little extra cost. For a 
l11~<1utiful surfacing that's excitingly different, specify 
t.Prrazzo. 

.. ........ \---

LOW-COST MAINTENANCE 

for: 
e schools 
e homes 

e office buildings 
e hospitals 
e hotels 
e fact ories 

:·;·-;f}J,'l!)~J' 
1- "Our Aim - Better Terrazzo tor the Southwest!" 

\#' P.O. BOX 10018 e HACKBERRY STATION e SANANTONIO, TX78210 

TERRAZZO - an investment in excellence 
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D Where will it all end? Water and sewage costs keep climbing-while supplies of clean, usable 
water keep dwindling. Communities are establishing codes that mandate specific water usage limits 
for fixtures and fittings. D That's why we offer watersaving fixtures and fittings for every building need, 
including urinals, faucets, showerheads, wall hung and floor mounted flush-valve toilets, residential 
water closets, and special high fixtures for nursing homes. No other manufacturer has such a 
complete line of fixtures that save water. In total, laboratory tests indicate that they can cut water 
usage up to 50%. D Eljer saves more than just water-because there's no premium price on our 
watersaving fixtures. They are normal production models so there's no special ordering needed to get 
what you want. Eljer watersavers are in stock and ready to ship right now. D We'd like to share our 
complete data on how our products affect water usage-as determined by an independent testing 
laboratory. D Just see your Eljer Wholesaler or write and ask about Eljer's full line of watersavers. 

ELJER 
Form No. 798 

Circle 67 on Reader Inquiry Card 

ELJER PLUMBINGWARE 
Wallace Murray Corporation 
Dept. SL, 3 Gateway Center 
Pittsburgh, Pennsylvania 15222 

WallaceMurray 



EL/ER 

Texas Distributors 
Abilene 
Western Ptumbing Wholesalers 
915/672-3201 

Austin & San Antonio 
International Supply of Austin 
512/452-5912 
International Supply of San Antonio 
512/223-4275 

Baytown 
Moore Supply Co. 
713/427-5601 

Beaumont 

~1°:ft:3~~ffJi Co. 

Bryan 
Moore Supply Co. 
713/832-8151 

Conroe 
Moore Supply Co. 
713/756-4445 

DallH 
Apex Supply Co. 
2141741-5463 

?1o,:',i~t
1
~gp1y Co. 

EI PHo 
Central Supply Co. 
915/544-7770 

Garland 
International Supply 
2141494-2329 

Hou.ton 
Economy Plumbing Supply 
713/223-4921 

Moore Supply Co. 
713/223-4921 

KIiieen 
KIiieen Distributors 
817 / 526-3028 

Lubbock, Armarlllo, 
Mldland-OdHaa 
Fields & Co. 

!Lubbock) 806/ 762·0241 
Amarillo) 806/ 374-4672 
Mldland-Odessa) 9151563-0501 

N..:ogdochH 
Moore Supply Co. 
713/564-8331 

Pharr 
S & S Wholesale Supply 
512/787•8855 

Texarkana 
Double Jay Supply 
214/793-2211 

Wichita Falla 
Connor-Gibson Supply 
817/767-2506 

BIG MAN IN 
STRUCTURAL STEEL 

When Chief 
Inspector Marvin 
Froehlich went 
to work for 
Mosher Steel 
44 years ago, 
he was hired as 
a temporary em

ployee . He jokes that nobody at 
Mosher has ever told him he ·s 
permanent. 

The fact is, Marvin has left 
his mark on hundreds of steel 
structures in those 44 years. He 's 
helped change the skyline of 
Houston, and he's still doing it. 

One of the newest additions 
to downtown Houston is 3 Allen 
Center, a 50-story tower using 
more than 16,000 tons of steel. 

The steel is by Mosher. 

And because it is Mosher 
Steel, it 's built to specifications. 
delivered on time and it fits the 
way it's supposed to fit. 

Mosher people like Marvin 
Froehlich know the re are no 
shortcuts to quality. 

Another reason Mosher is 

the ;,name in structurn~ . 

,~ 83 c B=I E\\\ 
STEEL COMPANY 

Home Office and Plant ll!ffl\ 
P. 0 . Box 1579, Houston, 77001 6 
(713) 861 -8 18_1 
Plants in Dallas, San Antonio. Tulsa 

~ A Trinity Industries Company 
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Peak 
performance. 

At the very top of Mount Washington, the State 
of New Hampshire is building a new meteorological 
observatory and visitors center. 

The first problem is wind. The highest wind ever 
recorded, was recorded here (231 m.p.h., in 1934). 
The wind exceeds hurricane force 104 days each year. 

The second problem is the cold. The temperature 
has gone as low as -47°E 

The third problem is snow. In the winter of 1968-69, 
they had 566 inches of il,. 

The fourth problem is 
visibility. 60% of the time, 
the facility is covered by 
clouds. 

Architects Dudley, Walsh 
and Moyer of Concord, 
N. H., general contractor 
Harvey Construction 

Company of Manchester, N.H., and applicator 
Associated Concrete Coatings, also of Manchester had 
their jobs cut out for them. About the only problem they 
didn't have is deciding what product to use to coat and 
protect the $3.4 million structure, 
" ... from the worst weather in the world." 

So just before the furious winds of late 
Fall began anew, the concrete building was 

covered, top to bottom, with a trowel coat of 
Thoroseal Plaster Mix (mixed with Aery! 60 for 
enhanced bonding and curing). 

Thoroseal Plaster Mix is 100% waterproof, 
harder and more wear resistant than concrete alone, and 
bonds so tenaciously that it actually becomes a part of 
the wall. The toughest part. 

That's why it's on Frank Lloyd Wright's "Fallingwater," 
which has a waterfall going right 
through it. And it's also why it's on 
the concrete river beds at Busch 
Gardens. 

We're Thoro System Products, 
and when it comes to protecting your concrete and 
masonry, even from the worst weathering conditions in the lllllllfAI!!!-- world, we do it. Better and more often than anybody else. 

;;::;........1 • ---•·~ And have for more than 65 years. 
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s\l?t:.tt 'I-a SYSTEM 
JHDRDSEA PRODUCTS® 
_ ~~!.'!§!' ~-~ Standard Dry Wall Products 

- 7800 N.W. 38th Street, Miami, Florida 33166 

*Thoroseal and Acryl 60 are registered Trademarks of Standard Dry Wall Products 
© 1980. Standard Dry Wall Products 



THOROB 
SYSTEM T..a1a 

®PRODUCTS 

Texas Dealers 

Best Service Building Materials 
P O Box 17821 
San Antonio, Texas 78217 
512/349-4301 

Blue Diamond Company 
P 0 . Box 15787 
Dallas, Texas 75215 
214/428-1331 

Builders & Contractors Materials Co. 
P 0. Box 26190 
Dallas, Texas 75226 
21 4/ 742-6902 

Builders Equipment & Tool Co. 
P.O. Box 8508 
Houston. Texas 77009 
713/869-3491 

Featherlite Corporation 
PO. Box 355 
Abilene, Texas 79604 
915/673-4201 

Featherlite Corporation 
PO Box 425 
Austin. Texas 78664 
512/255-2573 

Featherlite Corporation 
P 0. Box 357 
Beaumont, Texas 77651 
713/727-2334 

Featherlite Corporation 
P 0. Box 9977 
El Paso, Texas 79990 
915/859-9171 

Featherlite Corporation 
PO Box 489 
Lubbock. Texas 79408 
806/ 763-8202 

Featherlite Corporation 
P 0. Box 991 
Midland. Texas 79702 
915/684-804 1 

Featherlite Corporation 
P 0 . Box 67 
San Antonio, Texas 78109 
512/658-4631 
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Big D (littleadoublelas) 

Humor by Bra.den 

In most of the great cities of the world, 
the birthplaces of important people are 
carefully preserved in park-like surround
ings which the public may visit upon pre
sentation of a monetary stipend. On the 
hallowed ground where I was born in 
Dallas, Texas, 56 years ago, there is now 
a swingles apartment complex designed 
by Craycraft & Lacy. This tells you 
something about Dallas, and something 
about me; but you will have to figure it 
out for yourself. 

With the exception of time out for war, 
pestilence, famine and education, I have 
spent my whole life, both man and boy, 
in Dallas. And I am pleased to share her 
(yes, Dallas is a lady) with all of you 
who are here for the Texas Society of 
Architects 41st Annual Meeting. 

I was not here when our first resident, 
John Neely Bryan, built his cabin and 
whiskey still on the banks of the Trinity 
River. I have visited the cabin- it's on 
the Courthouse Square-but have not 
tasted his whiskey. I am sure some Coun
ty Commissioner drank it up long ago. 
Visit John's cabin to see how far we have 
come since those days of yore. And the 
Trinity is still here, rerouted and pol
luted. But those of us who live here still 
love it. After all, there's a little bit of all 
of us in it! 

Dallas is a place of change. I was born 
in Oak Lawn, when it was a middle class 
WASP community. It is now a Gay 
neighborhood, which is the reason we 
moved out. We couldn't qualify. South 
Dallas, which used to be Jewish and af
fluent, is now black and mostly poor. 
West Dallas, in its early days Bonnie & 
Clyde territory along with the poor and 
black, is now a predominantly Hispanic 
barrio. Old Oak Cliff and Inner North 
Dallas have drawn in their boundaries 
and become our most integrated areas. 
East Dallas is both old and new and 
diversified in its assortment of poor, old, 
young. middle class and semi-affluent 
populants. A trip the full length of 
Greenville A venue will give you a com
plete perspective. Far North Dallas is so 
far out it may some day strangle on its 
umbilical cord, the Central Expressway. 

The Village has one airline stewardess 
for every 24 stockbrokers, while Ad
dison has one restaurant for every 24 
inhabitants (but no single-family dwell
ings). The stewardesses moved from 
Bachman's Lake, followed by the stock
brokers. Then the East Texas and Okla
homa "new people" moved to Bachman. 
This has created an entirely new princi
ple in City Planning called the "Stew
ardess Cycle." 

Only the Park Cities remain the same: 
stable, affluent, beautiful and serene. 
H ighland Park is so refined that chittlin's 
are pronounced chitterlings. During the 
'74 recession, a down-and-out corporate 
executive was found in a Highland Park 
gutter grimly clutching a brown paper 
bag containing a half-empty bottle of 
Chateau Lafite Rothschild '59. 

Dallasites support the Democrats, vote 
Republican, and communicate through 
two major newspapers, five television 
news programs, and "D" Magazine. If 
you read the Dallas Morning News you 
are labeled a mini-quasi-psuedo liberal. 
Both the Herald and the News are ex
cellent newspapers, and somewhere in 
between there is the truth. The TV sta
tions abound with negative investigative 
reporters, all of whom suffer terribly 
from post Watergate-ism. They remind 
you of children playing with matches. 
If you develop a hang nail while you are 
in Dallas, chances are Channel 8 will call 
for an interview. "D," the magazine of 
Dallas, recently gave us a shot with a 
lead article entitled, "Why is Dallas 
Architecture So Bad?" Conclusion: no
body in Dallas, including "D" Magazine, 
knows anything about architecture ex
cept architects. And nobody asks them! 

Dallas is a gourmet's paradise. We 
have restaurants whose names you can't 
pronounce, and whose prices you can't 
compute, like Jean Claude's, Le Bou! 
Mich, Antares, Bagatelle and the Man
sion. Approximately 50 dining establish
ments which serve bad food die every 
week and arc immediately replaced by 
60 new ones which serve bad food. The 
best food and longest line of blue-haired 
little old ladies in Dallas is still at the 
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Colonial Tile 
309 SLATE GRAY 

The classical beauty and durability of authent ic slate 
roofs at an affordable price. Traditional slate or natural 

earth-tone colors provide the perfect complement 
to any tudor or colonial style building . Timeless beauty 

plus lifetime resistance to wear, fire , rot and vermin. 
The best roofing. investment for today and 

the years to come. 

Beautiful roofs for the good life 

LIFETILE Corporation 
PO Box 21516 SanAnton,o . TX7822 1 512t626-2Y-

CALIFORNIA TILE, Inc. 
5111 R1vers1de Ave Rialto. CA 92376 7141822-440-

4511 1 lndustnal Dnve Fremont.CA94538 415657-

Available from FLINTKOTE Supply Company Circle 62 on Reader lnqu,ry Card 



Highland Park Cafeteria. If you want 
Tex Mex, look up Napolito's, Rosita's 
or the Guadalajara. For you Chinese food 
freaks who need gas, we have the Lunch 
Box Texaco on Ross A venue with the 
best egg roll cast of Hong Kong. Down
town harbors Austin Alley, where the 
standard fare is a tub of Shanghi Jimmie's 
Chili rice and a bowl of Hannah's potato 
soup washed down by lemonade. 

Entertainment we have in abun
dance- dinner theatre, real theatre, road 
shows, rock shows, the Rangers, the 
Mavericks and America's Team- the 
Dallas Cowboys. The "Fine Arts" The
atre at Snyder Plaza is really a porno 
house, while Saturday nights at midnight 
the high-camp, low-drag "Rocky Horror 
Show" cult movie plays at the Village 
Theatre in the newly refurbished High
land Park Shopping Center. I mention 
this for those of you who brought your 
garter belts and stiletto heels. 

Even if you drive a Harley Hog, we 
would suggest you avoid Oak Lawn's 
leather bars. Instead, trip into a wine bar 
like La Cave, St. Martin's or the Wine 
Press and order a bottle of Ripple and a 
6-pack to go. Also available are fern bars, 
Joe Miller's bar, cowboy discos, straight 
discos, and gay discos and afternoon tea 
dances at Union Station. Avoid cocaine 
and members of the opposite sex who 
wear jeans that look as if they have been 
laminated to the lower halves of their 
bodies. 

There was a time when Dallas was 
DULL. No longer so. It is true that 
everyone who attends SMU looks exactly 
alike, but it would not be unusual to find 
a banker in a three-piece suit and stereo 
headphones roller skating at high noon 
in the One Main Place Plaza. It only 
bothers you when it's your banker. 

Television has given "Dallas" interna
tional exposure. Ewing Oil Company is 
a reali ty, but J.R. is from Weatherford, 
not Dallas, and the "ranch" is in Plano. 
A real Dallasite doesn't care as much 
about who shot J .R. as he does about the 
fact that somebody finally did! 

Have a fun time while you're in our 
town, conventioncers. We've only 
scratched the surface of what is here. 
And if you get lost, we'll meet you under 
Big Tex. 

You're in Big D, my oh yes. Big D 
(littleadoublelas). 

Dave Braden is a partner in the Dallas firm 
Dahl/ Braden/Chapma11, Inc. 
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Wylie climbs the walls 
The company that carpets the floors is now climbing the walls. 
Hush-Craft textures in wool, acrylic and nylon combinations are 
the latest addition to a contract wallcovering selection that also 
includes sisals and suede cloths in a wide range of patterns and 
colors. All meet Class A codes. Visit our Dallas showroom, or 
make a toll-free call to 800-442-7550. 

• 9015 World Trade Center 
Dallas, Texas 75258 
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'' IF YOU'RE 
CONCERNED 
ABOUT 
TEXAS' 
NATURAL 
GAS 
RESERVES, 
READ THIS:'' 

Today, natural gas is the only logical 
choice of our energy-conscious world. 

And, frankly, its future never looked 
brighter. 

You see, natural gas costs less to pro
duce. It doesn't go through the costly con
versions that other primary energies must. 

And gas costs less to deliver. Because 
a million-mile national network of pipe
lines and mains is already in place - and 
will remain the most economical method 
of delivering energy. 

Even more important, new gas 
sources are costing out favorably. Gas 
made from coal will cost half of what 
coal-generated electricity presently costs. 

Today, and especially tomorrow, gas 
is the most economical and dependable 
fuel choice. While all energies face contin
ually rising costs, the advantage of gas is 
expected to continue. 

So, when you're considering your 
next project, consider the energy source of 
the future. 

Natural gas: It's the solution that 
works. 
A. G. 1bny Prasil, Gas Company lixecutive 

TEXAS 
GAS 
UTILITIES 
Southern Union Gas Company 
Lone Star Gas Company 
Pioneer Natural Gas Company 
Entex 
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STEWAI\T OFFICE SUPPLY CO. 

TEXAS' LEADING CONTHACT IJEALEH 

FOi\ COMMEHCIAL INTEIUOHS 

Offering these full services 

to the Professional: 

Procurement & Expediting 

Showroom Facilities 

Delivery / Installation 

Continuing Service 

Product Research 

Survey Analysis 

Warehousing 

Make-Ready 

Budgeting 

Receiving 
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Letters 
Editor: Having had two unsatisfactory settlements in arguments 
with design award juries, and one fist fight outside the UT
Austin Architecture School jury room, and; 
• having had a classmate win a First Mention Award Medal for 
his project by using my pen-wipe to depict his marble wall, and; 
• having been tickled pink over a jury's award for one of my 
paintings--only to find that they had hung it upside down; and; 
• having had to make the acceptance speech while my wife sat 
in the audience looking choked and holding her sides (she had 
watched me paint the damn thing), and; 
• having later been on a jury myself, and mysteriously (at the 
time) been voted down on my choice by the other jurors, only 
to find out afterwards that my recommendation was a broken 
easel, and; 
• having for years passionately pursued and refined you-know
who's philosophy that "form follows function," only to be 
brusquely informed by a Bathroom Beauti/11/ jury that my sub
mittal for an outdoor toilet (the ultimate extension of the philoso
phy) was not considered, and; 
• having had finally to ab.flldon said philosophy in face of 
starvation and an irate developer's command to, "Forget that 
damn function stuff, you idiot, jus drawer us a gawdam pictur 
of a outside!" 
• And now, having read Dave Braden's "For Every Queen Anne 
Front ... " (Texas Architect, July/ August 1980), I can smile 
about it all. 

George D. Akins, AIA 
Dallas 

L
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Nurrlcone Strlltel fitllNlfoll ••• 
But Old lied Ttllte1 1"e 8/ow. 
l~l)A A It wasn't called Old 

' " " Red back then. In 
1891 it opened as 

the University of Texas Medical 
School. Being the first 
medical school in Texas. this 
Romanesque structure was a 
source of great pride for the 
people of Galveston. 

In September Old Red was 
the center of activity as 
medical students returned for a 
new term. Life in Galveston 
went on as usual; the only real 
talk around town was the rumor 
of a newborn cyclone near the 
'M!st Indies. But storms down 
there usually veered northwest. 
up the Atlantic Coast. As the 
people of Galveston 
would soon 

find out. hurricanes are not so 
predictable. 

On the 6th. word 
reached Galveston ... the 
storm. now a full-fledged 
hurricane. was in the Gulf. 
Whether or not it would 
strike Galveston. no one 
knew for certain. 

At noon on the 8th. a 
new wind started blowing 
from the south and t he 
Gulf began to churn. Resi
dents along the beach be-ij. 
~ame frightened and fled · - 1 

; 

inland. Classes at Old Red 
were canceled as Galves-
ton prepared for the worst. 

'Nithin hours. the streets 
I were silent. The only things 

l heard by those barricaded in 
their homes were the ever 

, present wind and driving 
' rain ... steadily growing. Old 
, Red. deserted now. stood 
J alone to face the storm; only 
· t he rabbits in the small breed

ing pen and Dash. the faculty 
dog. remained. 

By nightfall the full force 
of the storm hit . with winds 
estimated at 125 miles per 

C,rcle 20 on Reader Inquiry Card 

hour. Homes splintered like 
match boxes. The raging Gulf 
drove through the st reets. 
washing away everything 
unable to withstand its fury. 

Then. suddenly at midnight. 
the winds began to die. By 1 a.m. 
the waters began to recede ... it 
was over. An estimated 6.000 
people had perished. Galveston 
lay in ruin. half the city de
stroyed. Human bodies. dead 
animals. furniture and houses 
were scattered throughout the 
city. Yet in the middle of it 
all. .. stood Old Red. Though 
battered and torn. its masonry 
walls took the blow struck by 
one of the worst natural disas
ters of the century. In the days 
that followed. the faculty and 
students treated the injured. 
Two months later. Old Red re
opened for classes. 

Today. Galveston is once 
again a thriving resort commu
nity. And Old Red. restored to its 
original grandeur. still stands ... 
a Galveston landmark built 

of masonry. 

To find out 
all the facts about masonry's 
durability. its sound and fire 
control capabilities and its last
ing beauty. call or write the 
Masonry Institute of Houston
Galveston. 

A landmark should be built 
to withstand more than time. 

m ~ Institute 
ttouston•Galwston 
Halbouty Center.S100 Westheimer 
Houston. Texas 77056 
(713) 629~24 

PMtos Counesy Rosenberg Library & lJTMB 
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