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—— | Ludowici-Celadon
offers clay roof tile
in more shapes,
sizes, textures and
colors than any
other company
in the world.

The unique variety of our clay
tiles is highly adaptable to many
ditterent building applications.
We are experiencing a renais
sance for clay roots. Thereisa
revival of this durable roofing
material among architects and
builders across the country.
They recognize the value of the
Ludowici roof system in which
vitrified clay tile is a lasting
armor against sun, snow, wind
and rain...defying not only tem
perature but decay and erosion.
Owners can enjoy both
versatile service and significant
energy savings for their con-
structions with our products.
We are proud to produce for
discriminating architects, build-
ers, and owners a timeless pro-
duct, a masterful variety of tiles

for traditional, modern and in-
novative architecture.

Create a masterpiece. An
architectural expression that is
succinctly individual and one
that will dety the passage of time.

For further information,
write or call:

LUDOWICI-CELADON
>

Jivision of CSC, [ncorporated
201 North Talman
Chicago, IL 60612 » {312

= S ( ar inquiry Card
Americana Earth Gray Mission Granada Flash Williamsburg Forest Green




and alrvcmndmamng duc
And pay from $6 1o 525 per square
foot to do it all.
With the Westinghouse Qpen Office,
you can do the same job for less than
75¢ per square foot.
And do it faster, with minimum

disruption. No need to tear down walls;

you simply rearrange panels. And no
need to move heating, ventilating and
air-conditioning ductwork.

done qu k} -and easily
usiness changes or grows, you

YOI
_needan office that can keep pace.

t's flexibility like this that can make
your business more prodictive by saving
you time,

And more profitable by saving you
money.

Westinghouse ASD
Open Office System

Making more people more produclive
in less space at iower cost.

Austin: Rockford Business Interiors, 5524 West Bee Caves, Austin 78746, 512/327-3317
Corpus Christi: Texas Office Supply, 3411 Leopard, Corpus Christi 78408, 512/884-5511
Dallas: Silverthorne Corp.. 14330 Midway, Suite 211, Dallas 75234, 214/387-1081
Houston: Office Furniture Inc., 9949 Harwin, Houston 77036, 713/784-9401
1 Agader inqury Card | ubbock: Hester's Office Center, 1420 Texas Ave., Lubbock 79401, 806/762:5291
San Antonio: Newman Office Products Co.; 401 N. Main. San Antonio 78205, 512/222-9576
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Antigua II-1¢s Better-1t's New

NEW BODY With a new composition of natural earth clay and
improved manufacturing techniques, Antigua Il lays flat and installs
easily. A quality installation can be expected.

This red-bodied, extruded, glazed quarry tile is suitable for interior
light-traffic areas, residential and commercial applications.

NEW COLORS Monarch has expanded the Antigua Il line to include
14 colors. Topped with a durable, variegated glaze, this popular floor
tile's Iight-catching textures and warm colors are intentionally varied to
create a unique character that may be used on floors, walls or
countertops. A fi :
Call or write for the name of the distributor nearest you. Y G Qﬁx
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TILE MANUFACTURING, INC.

®

839 B4T 849
Bark Saddle Brown Cappuccino

e =

— L —

Texas Distributors

Dallas & Ft. Worth

American Tile

2839 Merrell Rd. 3113 Bryan St,
Dallas, 75229 Ft. Worth 76110
214/243-2377 B17/924-2233

Austin

American Tile

3100 Industrial Terrace
Austin 78759 ;
512/837-2843

Houston

H & R Johnson
7590 Harwin St.
Houston 77036
713/977-7724
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THE NICHOLAS CLAYTON AWARDS PROGRAM,

tal
A

The Alfred C. Glassell School of Art

"Clean and uncompromised . . . an ironic, opposite energy
conservation sclution to more opaque buildings . . . stands with
both strength and modesty at the same fime . . . strong interior
including stark central space should respond well to artwork
displayed within it.”

John Sealy Hospital, South Aadition

“Ambitious ond strong . . . towers and recesses reflect
an energy consciousness . . . form allows light pene-
tration to interior public spaces.”




EXCELLENCE IN DESIGN WITH MASONRY

e

brick.”
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Coloniol Park Recreation Center
"Handsome composition of form derived
from its programatic elements, not applied
or arbitrary sources . . . careful detailing of

Sarah Vickers Chancellor
Elementary School

"Whimsical, lively interior space . . . round
windows are justified by the humane and
pleasant feeling of environment, appropri-
atfe to the building’s purpose.”

The Alfred C. Glossell School of Art
in Houston has been bestowed the
Nicholos Clayton Award for outstanding
masonry design.

Architect: S. I. Moris Associates:

Owner: The Museum of Fine Arts, Houston;
Contractor: McGregor Construction
Company; Mason Contractor: McGregor
Construction Company.

The architectural firm selected glass
block masonry construction for its ap-
pearance, low maintenance and energy
conserving characteristics.

The building is a two-level structure
with an enclosed area of 41,669 square
feet. Ground floor functions include a
hwo-story exhibition space enclosed by a
continuous skylight above.

A jury of five members of The Boston
Society of Architects also designated
three buildings fo receive awards for
Excellence in Design with Masonry:

The John Sealy Hospital, South
Addition, in Galveston
Architect: Pierce, Goodwin, Alexander;
Owner: Board of Regents. The University of
Texas; Contractor: Thomas Construction
Co..Inc.; Mason Contractor: Thomas Con-
struction Co., Inc.

The Sarah Vickers Chancellor
Elementary School in Alief
Architect: Golemon and Rolfe Associates.
Inc.; Owner: Alief Independent School
District; Contractor: Wiimac Constructors,
Inc.; Mason Contractor: McCurdy - Wilson
Masonry.

The Colonial Park Recreation
Center of West University Place
Architect: Mitchell, Carlson and Associ-
ates, Inc.; Owner: City of West Universify
Place: Contractor: Rayko Construction
Company; Mason Contractor:
McCurdy-Wilson Masonry,

Adjacent to photos are comments of
the jury.

The Masonry Institute of Houston-
Galveston, sponsar of the Nicholas
Clayton Awards Program, congratulates
the winners and thanks all those who
participated.

Halbouty Center, 500 Westheimer
Houston, Texas 77056 (713) 429-6024

Masonry Institute
Houston-Galveston
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{ Wellped Clrison
; look old before its time.

Charleston, S.C. is dedicated to the old look.

&  When a building requires restoration and

4 protection, architects like Simons, Mitchell, S=58,
Small, and Donahue specify Thoro System ¥ 5 =

Products. L RS

The Mills Hyatt House was torn down %
and completely rebuilt to look like the | '
original Mills House.

The Citadel, City Hall, individual 3 |
homes, public and private buildings stress
the rough texture styling of a hygone era.

Thorite is used for patching and filling
blistered and honeycombed concrete.

Thoroseal Plaster Mix fills and seals
holes and voids with a heavy-base cementitious coating — not a
thin paint film.

ACI'YI 60 adds b()ﬂdil'lg, integmlly, ill'lpl'm’illg Acry] 60, Therite, Thonnheen and Thomseal are
mechanical properties and adhesion. o L e A il e
= Thorosheen is the masonry paint which is
= specifically formulated to withstand exposure.
An ideal color finish for any project.

For waterproofing, restoring, protecting and correcting concrefe
and masonry, specify Thoro System Products.

For full information contact one of the Texas dealers

listed on the next page. THORO e

®PRODUCTS
Standard Dry Wall Products
Dept. ART710, 7800 N.W. 38th Si.. Miami, Florida 33 i66.
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THORO
SYSTEM
®PRODUCTS

Texas Dealers

Best Service Building Materials
P.O. Box 17821

San Antonio, Texas 78217
512/349-4301

Blue Diamond Company
P.O. Box 15787

Dallas, Texas 75215
214/428-1331

Builders & Contractors Materials Co.
P.O. Box 26180

Dallas. Texas 75226

214/742-6902

Builders Equipment & Tool Co.
P.O. Box 8508

Houston, Texas 77009
713/869-3491

Contractors Equipment & Supply
P.O. Box 17067

Austin, Texas 78760
512/444-4884

Featherlite Corporation
P.O. Box 355

Abilene, Texas 79604
915/673-4201

Featherlite Corporation
P.O. Box 425

Austin, Texas 78664
512/255-2573

Featherlite Corporation
P.O. Box 357
Beaumont, Texas 77651
713/727-2334

Featherlite Corporation
P.O Box 9977

El Paso, Texas 79990
915/859-9171

Featherlite Corporation
P O. Box 489

Lubbock, Texas 79408
806/763-8202

Featherlite Corporation
P O. Box 991

Midland, Texas 79702
915/684-8041

Featherlite Corporation
P O Box 67

San Antorio, Texas 78109
512/658-4631

BIG MAN IN

STRUCTURAL STEEL

When they talk about family
tradition at Mosher Steel it's
not merely a figure of speech.

William Pattillo, contract
administrator in Houston, is a
good example of what we mean.
Bill's father and grandfather
were both veteran Mosher
employees. Bill has been with
Mosher seven years, following
his graduation from Texas Tech
with a degree in engineering.

His job functions include
supervision of estimating,
preparation of work orders and
contract observance and admin-
istration. Thus. he’s on intimate
terms with a job from beginning
to end.

Whether it’s a power plant,
a bridge or a skyscraper, Bill
Pattillo is likely to be an impor-
tant part of the project.

Sons, grandsons and long-
term employees are all part of
another tradition at Mosher—
the tradition of excellence.

It’s a tradition that has
helped make Mosher the big
name in structural steel—for

11|

Home Office and Plant
P.O. Box 1579, Houston, 77001 @
{713) 861-818]

Plants in Dallas, San Antonio, Tulsa

i
A Trinity Industries Company
hld
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INSPIRATIONS

Eljer's new Gallery Collection of luxury bathroom fixtures and fittings combines crisp,
contemporary styling with distinctively appealing colors to inspire new dimensions in
bathroom design. With graceful, classically simple contours, The Gallery Collection
complements and enhances virtually any decor.

A COLLECTION OF INSPIRING BATHROOM DESIGNS

To demonstrate the versatility of The Gallery Collection, Eljer commissioned the creation of a
collection of dramatic new bathroom designs called “Inspirations”.

THE

| / -~ CALERY COLECTION

FLJER

AN L
G TR

WallaceMurray
Sem—

Taxas Distribulors quaumoni ElPaso : Killoe “Phare

1 Central ‘iuppi r Co S Krlleen Distributors. ; : & 5 Wholesale Su Iy
Abllene i 2-8429 815/, 5447 A17 7 52R-3008 S B121Y 9 -BRBS eRY
Wastarn Flumbing Whiolesalers :
Q157 672-3201 - SR R S Lubbock, Amarillo, - Texarkana
e Supply A Supply

: R 1 Doubls J t
Auslin & San Amonlo 3783215 1 70 Fields & : 21L4]a '%Sdgﬁuw :

Waco
M:lqtead Juppl',-
: B17/ 7531591
Dallas Houstan e iy o Wichita Falls
-S.pm Supply Co. Econamy Flumbing Supphy SBAE Connor-Gibson Supply
s -RA4B3 713/ B64-6331 : : 2 B1T7/TET-2506 =
G n qupul',r Co Mopre Supply Co, : :
214 ‘15*1 1005 X ¥ 23-45%21
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Ordering Information

Please place all orders through the Texas Society of Architects, 2121 Austin National Bank Tower, Austin, Texas
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Viewpoint: Beauty vs. Interest

The definition of “architecture,” as
accepted by the American Institute of
Architects, 1s: an art, science and pro-
fession that weds function, the planning
and relationships of spaces which meet
human needs; strictire, the method of
enclosing a space; and beauty, that qual-
ity of art without which no building can
qualify as architecture. It is the latter
part of the definition, “beauty,” to which
I draw particular attention, and which
Webster's Dictionary defines as: “That
quality or aggregate of qualities in a
thing which gives pleasure to the senses
and exalts the mind.”

Architectural examples receiving the
most publicity in recent times reflect a
trend toward bold forms, heavy and mas-
sive in feeling. There is less delicacy,
fewer graceful lines, a more ponderous
statement in the newer buildings. Func-
tionality does not appear to be a major
consideration, and yet many spaces do
serve their purposes, and with a pleasing
atmosphere. In viewing the two aspects.
however, one external and the other in-
ternal, one recognizes a reversal of the
functionalist concept of “form follows
function.” At present the form is receiv-
ing the primary concern of the designer,
The question is, are the newer buildings
beautiful?

Being Beautiful

Functionalism does not preclude beau-
ty. Over the centuries, the two bave often
been in pleasing union, but functionalism
may or may not involve a concept of
beauty. Utility and fitness may be regard-
ed as the measure of excellence or per-
fection of a product, but not necessarily
of its beauty.

Of the three analogies relevant to func-
tionalism—organic, moral and mechanic
—the latter is more closely allied to the
question at hand. The mechanic analogy
is based on the conviction that beauty, or
at [east a kind of formal perfection, re-
sults automatically from the most perfect
mechanical efficiency, or that perfectly
engineered creations achieve beauty with-
out a conscious search for it.

Beauty, of course, is not viewed the
same by everyone, and yet there are
some things that are universally recog-
nized as "being beautiful.” Such objects
receiving that designation usually have
endured criticism over a long period of
time, and the scrutiny and dissection by
qualified authorities and the general pub-
lic. Such evaluations remove the label of
“fad™ (temporary fashion or craze).

The economic theory of “planned ob-

May/June 1979

solescence” is a generator of fads. Qur
daily life is constantly beset by the ad-
vertising media espousing that concept; it
touches almost everything we encounter
and so affects our thinking that it is
almost impossihle to have established
values. Still, people do react subcon-
sciously to what they see and experience.

One of the most influential factors in
our American way of life appears to be
the need for entertainment and excite-
ment; what better demonstration of this
than hundreds of thousands of people
standing in line to be scared spitless by
such movies as Jaws, Towering Inferno,
and Godzilla. 1 suppose there is some
explanation for this related to an affluent
society that has much but is restless,
often bored and knows little about enter-
taining itself. Television caters to this
need in a variety of programs. Another
reflection of this condition is the great
and growing attendance at sporting
events of all kinds, which in itself is quite
a normal interest, but not when the
crowds exhibit 2 mania for mayhem.
Could it be that this freneticism is re-
flected in the vari-form, multi-faceted,
acutely angular, ponderous architecture
of today? Are architects subconsciously
responding to this craving for excitement
by attempting to startle the public? Per-
haps it's the trend, the “in™ thing in de-
sign, and if so, that is not a satisfactory
justification for bad architecture; there is
no justification for bad architecture, not
even with the rationale that “there are
good architects and bad architects . . .
so we get bad architecture.”

Architect as Artist

The Renaissance period (15th century)
in Europe is recognized as a time of un-
paralleled artistic expression. It was a
widespread intellectual movement seek-
ing to transcend Medieval art in all its
forms, including architecture; it sought a
renewed expression of Classical beauty.
There is no question about its success,
but. as is usually the case, amongst the
glitter of the glorious there were some
very poor results.

A contributing factor to such splendid
warks of architecture as the great Gothic
cathedrals, the chateaux, palaces and
tomhs, was that the architects were also
artists and sculptors, such as Michelan-
gelo, Leonardo da Vinci and Raphael, to
name a few of the more well known.
Such capabilities in the arts were found
to produce an artistic architecture. It
would seem to follow, then, that if archi-
tects are less artistically talented and

Raymond H. Brogniez

Associate Professor of
Architecture

Texas Tech University

more engineer/ technologist oriented,
those traits in turn are reflected in the
product of their efforts.

In architecture the Renaissance influ-
ence began to succumb to the technologi-
cal advances fostered by the Industrial
Revolution, The trend continues; greater
technological achievements in our society
have more and more influence on our
daily lives. As a matter of fact, we are
drowned by the flood of “new things"—
to the point of our becoming unsecing
and indifferent to much of the produc-
tion.

For a long time it has been recognized
that the one thing that separates archi-
tects from engineers is the architects’
concern for and conscious effort at cre-
ating “beauty™ in their edifices, develop-
ing an esthetically pleasing statement.
The rather obvious decline in the archi-
tect's concern for beauty, and the height-
ened interest in odd forms, suggests a
trend toward engineering and technolo-
gy. a narrowing of the gap that separates
architects and engineers.

To See

In this country much of the populace
has become insensitive and unseeing,
caught in such a frenzy of daily activities
that it is numbed by constant change at
every turn. Little time is taken to ponder
the developing scene, to analyze, to won-
der, to see. The fact should be apparent
that our milling masses of humanity are
resigned to accept what confronts them;
they make no demands for something

Continued on page 70.
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TSA Disaster Action in Action Following Wichita Falls Tornado

“Giant Tornado Lays Waste to City,”
cried the April 12 edition of the Wich-
ita Falls Record News, the first city
newspaper to reach the streets after the
devastating April 10 tornado which left
47 persons dead, some 20,000 homeless
and an estimated $700 million in prop-
erty damage in the Wichita Falls area.

According to eyewilness accounts,
black storm clouds over Wichita Falls
begat threc twisting funnels about 6
p.m. Tuesday, April 10, which danced
in the air then merged to form one tor-
nado half a mile wide at its base, touch-
ing ground on the city’s southwest edge
and plowing a path of destruction north-
east for eight miles.

Among the first disaster relief teams
to respond to what proved to be one of
the worst Texas tornados in memory
was TSA's Disaster Action, Inc., a vol-
unteer group comprised of archilects
and architecture students from across
the state who hegan trickling into Wich-
ita Falls over the following Easter week-
end to survey and assess property
damage for area homeowners and busi-
nessmen.

Within 24 hours after initial tele-
phone contact was made with the disas-
ter area, TSA Executive Vice President
Des Taylor and Director of Publications
Larry Paul Fuller had arrived in Wich-
ita Falls—at the request of local archi-
tects and the Texas Department of
Public Safety—to establish a base of
operations for TSA Disaster Action.
Operations  facilities were secured at
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cach of two “One-Stop Centers” which
had been set up to provide a full range
of local, state and federal assistance for
tornado victims.

From April 16 to May 3, some 70
out-of-town architects and about 50 stu-
dents from Texas A&M and The Uni-
versity of Texas at Arlington helped
process and conduct more than 1,500
damage assessment surveys,

According to the office of Wichita
Falls architect Charles Harper, who
helped coordinate the Disaster Action
effort, the most recent figures show that
the tornade left 4,257 structures totaily
destroyed in its wake, including single-
family dwellings, aparimenis and con-
dominiums, mobile homes and business-
¢s. More than 700 structures suffered
major damage, with 1,659 suffering
minor damage. Of the total $700 million
in property damage, $260 million was
insured. (Among the totally destroyed
structures  was the office of Wichita
Falls architect Killebrew-Rucker Asso-
ciates.)

TSA Executive Vice President Taylor
explaing the role of TSA Disaster Action
as being “a mechanism through which
the architectural profession in Texas can
respond effectively and efficiently to the
needs of communities attempting to re-
build following any disaster resulting in
destruction to the built environment.”

“As a free public service,” Taylor
says, ‘‘we assist property owners by
helping them assess the extent of dam-
age to their property. After an on-site

LEFT: Architect Jim Meyer (middle, of
the Richardson firm James H. Meyer &
Associates,) surveys tornado damage (o
the Wichita Fally home of Mr. and Mrs.
R, W. Speed. BELOW: (left to right)
Gary Nitschke {of Charles Harper &
Associates in Wichita Falls), Steve Hep-
tig (Texay A&M student) and Richard
Higginy (of the Wichita Falls firm Win-
gler & Sharp) counsel tornado victims
in one of two “one-stap” disaster relief
centers.

inspection at the request of the owner,
we provide a darmage assessment survey
sheet which the victim may use in con«
junction with loan applications, aid re-
guests or insurance settlements. In addi-
tion, we counsel them against hurriedly
enfering into contractual agreements for
construction  services, realizing they
might he particularly vulnerahle to any-
one engaged in unscrupulous building
enterprises.”

Taylor emphasizes that another im-
mediate task is to encourage city offi-
cials to rccognize the importance of
long-range development and planning.
“We are interested in helping them reai-
ize their opportunities for an even better
city and o higher quality of life than
they enjoyed before the disaster.”

Correction

The TSA editorial staff regrets the
omission of a block of text from a
full-page San Vallé ad which ran on
page 4 of TSA4 Handbook °79. The
ad should have read, beneath the
San Vallé logo in the lower right-
hand corner of the page: “1717 No.
Highland Avenue, Los Angeles, Cali-
fornia 90028: (213) 464-7289. El
Paso: (915) 751-1163. Dallas: (214)
748-4286. The nation’s largest pro-
ducer of genuine clay roofing prod-
ucts, Distributors throughout the
southwest for Gladding McBean
genuine clay barrel tile and inter-
locking shingles.”

Texas Architect




Seven Projects Cited
In Houston Chapter
Design Awards Program

Seven architectural projects have been
recognized for design excellence in the
TSA Houston chapter’s bicnnial design
awards program, with award certificates
presented to clients and architects April
6 during a reception at the Museum of
Fine Arts in Houston.

Top honors went to the Allied Chemi-
cal Building designed by the Houston
firm S.1. Morris Associates for invest-
ment builder John Hansen, and to the
St. Cecilia Catholic Church designed by
the Houston firm Charles Tapley Asso-
ciates for the Catholic Diocese of Gal-
veston-Houston.

Honorable Mentions were awarded to
the Cameron Iron Works World Head-
guarters Building, designed by 3D/ Inter-
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Allied Chemical Building.

national of Houston; the South Additinn,
John Sealy Hospital, by Pierce Goodwin
Flanagan (presently Pierce Goodwin
Alexander Architects) of Houston: the
St. John Vianney Parish Activity Center,
designed by the Houston firm Rapp Fash
Sundin/ Incorporated. Architects; and the
Prudential Southwestern Home Office
Building. hy S.I. Morris Associates.

The “Vintage Award.” for a project at
least 25 years old that still serves the
function for which it was originally de-
signed, went to the Rice University Stadi-
um in Houston, designed in 1950 by
Houston architects Hermon Llnyd, W.
M. Morgan and Milton McGinty.

A tontal of 42 projects were entered in
this year’s competition, all of which had
to be projects in the Houston area. al-
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TIMBER CONNECTORS

® JEIDEL COMPANY

4110 Dumbarton Road « Houston, Texas

Manufactured by Simpson Company, San Leandro,

JOIST HANGERS + POST BASES
POST CAPS « FRAMING ANCHORS
HEADER HANGERS « TIE STRAPS
WALL BRACING * FRAMING CLIPS
METAL BRIDGING

77025 » 713/668-8554
California 94557
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Architect: Joe Karr & Associales, Chicago, IL
Sturr Young, Associate Architect, Oak Park, IL

*
Archilect: Murphy Levy Wurman, Philadelphia, PA
Froject Architect: Vincent Maiello, Philadelphia, PA
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Granite is the elite paving material for plazas, walkways and mall areas
where a combination of beauty, durability and ease of maintenance is

required.

Granite is a natural building material and it naturally complements the
landscaping portions of your architectural design. A wide selection of fea-

tures including fountains and seating

able to enhance the overall appearance of your project.
For more information, plus a packet of full color liter-

ature illustrating our products in us

800-328-7038. In Minnesota, call (612) 685-3621 or write

to the address below.
Cold Spring Granite Company, o s

areas are avail-

e, call toll free

202 South 3rd Avenue, Cold Spring, MN 56320

Circle 8 on Reader inquiry Card

13



buyers
market

Dallas is the important
market for professional retail
buyers. Everything you need
in one easy-to-shop location.

Over 5,000 of the

world’s finest lines of
homefurnishings, floorcoverings,
contract furnishings and
decorative accessories

...in one location.

Express buyer registration,
buyer information centers,
restaurant and hotel reservation
service, Tood facilities

...in one location,

Courtesy bus service between
DMC, downtown and nearby area
motels. Surtran bus service to
and from D/FW Airport. Over
10,000 free parking spaces

...in one location.

Summer
Homefurnishings Market
July 8-13, 1979
Homefurnishings Mart
Trade Mart

World Trade Center

Market Hall

For more information or

hotel reservations, call toll-free:
1-B00-527-2730 outside Texas,
or 1-800-492-6618 in Texas.

={lll=
Dallas Market Center

2100 Stemmons Freeway
Dallas, Texas 75207

Dallas

Summer
Home-
furnishings
Market

July 813, 1979
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Phaoto hy Richard Payne

Photo by Ed Stewari Assoc.

Richard Payne

Ph

though the competition was open to ar-
chitects from across the country.

Jury members were Enslie . Oglesby,
Jr., FAIA, principal in the Dallas firm
The Oglesby Group, Inc.: Robert A. M.
Stern, a practicing architect in New York
City and associate professor of architec-
ture at Columbia University; and Thom-
as W. Ventulett 111, FAIA, of the Atlanta
firm Thompson, Ventulett, Stainhack &
Associates.

St. John Vianney Parish Activity Center.

May/June 1979

Rice Stadium.

TSA San Antonio Chapter
Receives Editorial Praise
For Support of Master Plan

TSA’s San Antonio chapter recently
received cditorial-page praise from two
city newspapers for its “sensible” en-
dorsement of the controversial goals-and-
objectives portion of the city’s new mas-
ter plan.

“We think it is a mark of progress and
even excellence,” wraote the San Antonio
Express in a March 26 editorial, “that
the (planning) commission’s work has
the endorsement of the San Antonio
Chapter of the American Institute of
Architects.”

In the works for years, a master plan
for San Antonio finally reached fruition
in March due largely to the separation in
1976 of planning and zoning responsi-
bilities in the city’s planning and zoning
commission. A revised Planning Com-
mission then was able to devote full time
to developing a master plan.

Receiving a draft of the commission’s
master plan for review during a March
meeting, the chapter voted to adopt a
resolution endorsing the plan's contro-
versial chapter four, “Goals and Objec-
tives,” which encourages central-city
revitalization at the expense, its opponents
charge, of suburban development.

In an April 2 editorial, the San An-
tonio Light cited the chapter’s resolution
as “one of the most sensible statements”
so far concerning the plan’s goals and
objectives.

The chapter resolution bases the en-
dosement, in part, on the fact that the

( we
carry
the

classics
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breuer

5704 richmond ave.
{Just off chimney rock)
houston, texas 784-1500
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SHUTTER HINGES

architecturally imaginative ...
functionally fabricated

From AI'W’s Casting Division come these
reproductions of two very old hinge designs

... still in use on historic San Antonio buildings.
These designs from yesterday work well for today
on shutters, dutch doors, and exterior doors.
Available in cast iron, nodular
iron Or NOM-corrosive commer-
cial bronze (#115).
Write for our spec sheet.

The Ursuline 42" x 3"

101 Montana at Hoefgen
San Antonio, Texas 78291
(512) 223-616l1
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Computer Support Equipment

= Manufacturers, sales and service of raised access panel flooring under the trade name
“Besco”.

= Factory representatives for Pamona Air packaged environmental modules. Services
include sales and installation.

= Representing Walter Kidde in the sale and installation of Halon 1301 fire detection
and suppression systems.

= Dealers of Schlage Electronics door access control systems.

<  Computer Environments, Inc.
1428 Slocum, Dallas, {214) 744-5533
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master plan “encourages continued re-
vitalization of the central city and of
existing neighborhoods,” “addresses the
promotion of a healthy urban economy,”
“encourages optimum revitalization of
cultural and natural resources,” and
“promotes dynamic growth in a manner
that permits the provision of wurban
services to all residents within the city’s
finaocial capability.”

Dr. C. Paul Boner,
Acoustical ‘Dean,’
Dies in Austin at Age 79

Dr. C. Paul Boner, internationally

known physicist in the field of acoustics
and recopgnized “‘dean™ of acoustical con-
sultants for Texas architects, died in Aus-
tin April 12 at the age of 79.

Dr. C. Paul Boner.

Dr. Boner's extensive knowledge of
acoustics put him in demand as a con-
sultant in the design of radio studios and
auditoriums nationwide. In Texas, it was
at his suggestion that a new principle of
acoustics—expressed in  spriog-loaded
floors and ceilings and plywood “acousti-
cal diffusers”—was incorporated into the
design of the Music Building at UT-Aus-
tin, designed by the Dallas firm LaRoche
& Dahl and completed in 1942, and con-
sidered one of the nation’s finest acousti-
cally designed buildings.

Associated with the University of Tex-
as throughout most of his professional
career, Dr. Boner founded UT's former
Defense Research Laboratory (now Ap-
plied Research Laboratories) in 1945 and
served as its director until 1965. He also
served as dean of the College of Arts
and Sciences from 1949 to 1954.

During World War 11, Dr. Boner left

Texas Architect



UT to become associate director of the
Underwater Sound Lahoratory at Har-
vard University, where he had been a
Whiting Fellow in 1927, and where he
was to become a leading expert on un-
derwater sound defense.

Dr. Boner was horn in Nocona in
1900. After Army service in World War
I, he attended UT-Austin, where he re-
ceived a hachelor’s degree in 1920, a
master’s in 1922 and a Ph.D. in 1929.
He joined the UT faculty as an instructor
in 1922 and retired in 1970 with the title
Professor Emeritus. In 1935 he founded
his Austin consulting firm, Boner Asso-
ciates, which is being continued by his
sons, Charles and Richard.

Hines Announces Plans
For Multi-Use Complex
in Peking

Houston developer Gerald D. Hines
has announced the signing of a protocol
agreement with the Peoples Republic of
China to develop a 3.5 million-square-
foot inulti-use complex in Peking.

To be called the China Foreign Trade
Center, the complex will be built on a
40-acre site in downtown Peking and
will include office, residential, hotel and
convention Facilities for the use of firms
doing business with the Peoples Re-
public.

Hines Interests is part of a consortium
of American companies involved in the
project. The "China Foreign Trade Cen-
ter Development Group,” as the con-
sortium is called. is comprised of Chase
Manhattan Corporation, New York:
Kaiser Engineers, Inc., Qakland, Calif., a
subsidiary of Raymond International; and
Turner International. a subsidiary of
Turner Construction in New York. At
presstime, according to Hines, architects
for the project have not been chosen.

Contract signing ceremonies in March
in the Chinese capital concluded negotia-
tions between the Chinese Ministry of
Foreign Trade and the development
group. Leonard Woodcock, U.S. Am-
bassador to China, was present at the
signing.

According to the protocol agreement.
Chase Manhattan will provide up to $30
million in loans to the Peoples Republic
for preliminary design and engineering
studies which will be conducted for
the remainder of 1979,

Construction is scheduled to begin in
1980, following finalization of design

Continued on page 51.
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Au Forgeron De La Cour-Dieu, Inc.

Ratic Gut Metal Studio

Two Generations of Experience Beautify the Inside and Ouiside of

Houses with Hand Forged Ornamental Iron
RESIDENTIAL B INSTITUTIONAL B COMMERCIAL

mquaﬁéprmm - 211 W. Comslock St. -
Antique Resto ""Dallab, Texas o
Sculptures ' { ‘:\ (214) 748-3983
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Painting — Sculpture — Fiber
Finders Service

Presenting quality and service to
The Design Profession

3317 mckinney, suite 102, dallas, texas 75204
214/526-0800
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Installed cost of aVolclay Panel systemis lower
than a 5-ply membrane. Much lower.

Because Volciay Panels can be installed quickly.

Compared with conventional waterproofing systems, Volclay
Panels go in quickly, in any season. Some have been installed
during winter, in temperatures as low as 12° below zero.

You need only a minimum of skilled labor.

Volclay Panels are light to handle, easy to put in place. So you
save labor costs during instaliation.

Volclay Panels save even more in underslab installations.

For underslab installations Volclay Panels eliminate the need for
a work slab, saving labor, material and time costs.

Volclay Panels have proven unusually
effective over the years.
Since they're permanent and self-healing, Volclay
Panels protect walls and underslabs against ground

bt

water for years. Volclay Panels have been used inthe Washington,
D.C. subway system; the Lloyd Noble Arena at the University of
Oklahoma, Morman, Okla.; in a mine crusher pit at Eveleth,
Minn., where there is 97 feet of hydrostatic pressure; and in the
San Francisco Subway System (BART).

Texas Representatives:

Architectural Systems, Inc.,  Leach-Hurley Associates
7824 el Pensador 3810 Westheirner, Suite 234
Dallas, Texas 75248 Houston, Texas 77027
(214) 387-9038 (713) 960-8124
atin: Mr. Michael F. Gibbons  attn: Dick Leach, Richard Hurley
They can call upon American Colloid's vast, worldwide experience
to help you with your waterproofing plans. And with warehouses
in both Houston and Dallas, these representatives
can supply Volclay Panels as yvou need them.

For complete information, write to the American
Colioid representative nearest you.

Bentonite Waterproofing Systems

Crcle 16 on Reader inquiy Card



May/June 1979

About this Issue

It is not difficult, in the chronic editorial treatment of architecture,
to dwell so much on the physical form of buildings that the creative
process behind them is overlooked. It is difficult, however, to remedy
that situation, to somehow isolate design as a specific—yet general—
phenomenon and give it the attention it deserves.

One difficulty is knowing where to begin; another is knowing where
to end—which brings into focus the central point of this issue: Design
is everywhere and, in a sense, every thing.

Design was desanctified, somewhat, with the end of the Modern
Movement and its dictum that if humanity’s habitations and posses-
sions were well-designed, harmony and joy would reign forever. But if
design has been desanctified, it still hasn’t disappeared. And in this
issue, we take a look at it—not for the purpose of re-creating its magi-
cal aura—but merely to give it justifiable recognition as a universal
phenomenon which touches all our lives and almost every aspect of
our existence.

Misconceptions about design are nearly as prevalent as design
itself. We go to a boutique asking for “designer jeans” and pay extra
money for “design edition” cars, as if not all jeans and not all cars
were “designed.” Design is often looked upon as something nice if one
can afford it—rather like a factory extra or a set of white-wall tires,
instead of something intrinsic and essential and all-pervasive.

If in this issue we can help clarify such misconceptions, perhaps
stimulate a measure of imaginative reflection, then we will be pleased.
And we can say it was by design.—LPF
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DIESIGINL

BY LARRY PAUL FULLER

ON THE NATURE OF DESIGN

That design is a concept of such cos-
mic concern and ultimate significance—
form out of nothingness, order out of
chaos—operhaps explains why, even as
a human expression, it is regarded with
awe and enshrouded somewhat in mys-
tery. Design, in its very cssence, is
creation.

But of course afl of us are designers,
to some extent; we create through choice
a comhination of clothes to wear each
day, execute a daily pattern of activities,
impose a certain order on the arrange-
ment of our possessions. Indeed, all of
human existence can be perceived in the
context of mankind’s quest for order.
Our concern here, however, is design as
an activity practiced in what we have
come to refer to as the “design disci-
plines,” which are distinguished pri-
marily by differences in scale, and in-
clude fashion, graphic, industrial, inte-
rior, architectural, landscape and urban
design.

Bucky Fuller, in his own inimitable
way, reminds us that the term “design™
can be “ecither a weightless, metaphysi-
cal conception or a physical pattern.”
That is, we refer to design—without
qualification and often even interchange-
ahly—as either an idea or the end
result of an idea, the physical form that
embodies it.

In the view of James Coote, of the
UT-Austin architecture faculty, design
in architecture is referred to “cither as a
whole process, from beginning to end
result, or as a particular segment of the
process—that small, magical moment
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when programmatic ideas and goals are
somehow translated into an image of
physical form.”

Another important distinction is con-
cerned with purpose. Some designed
objects are largely utilitarian, as in the
case of a drill bit, for example, whose
appearance is of little consequence as
long as it “works.” Other objects—a
painting, a printed page—are largely
visual and are said to “function” or to
meei their purpose if they create a re-
sponse or effect communication. Still
other objects—a building, a blender—
are products of both utilitarian and
visual concerns and comprise the largest
of these three categories. In general,
however, the widespread connotation of
design, and the context in which it is
most often discussed—ijustifiably or not
—1s visual or aesthetic appeal, as op-
posed to function.

Though design can be perceived and
differentiated in a variety of ways, cer-
tain fundamental concepts and princi-
ples are common to virtually all types
of design, whether the end product hap-
pens to be a building, a motorcycile or a

We appreciate the cooperation of our inter-
viewees: Architecture—Mare Tucker, director of
architectural design, 3D International, Houston;
David Waoodcock, of the Texas AEM University
architeciure faculty; Sinclair Black, Michacel Bene-
dikt, fames Coote and Lawrence Speck, of the
architeciure facilty at The University aof Texas ai
Austin. Landscape Architecis—Bob Richardson,
Austin office of Myrick, Newman & Dahlberg.
Dallas. Graphic Design—Frank Douglas. 3D fInter-
national; Dennis Felix, Candill Rowlett Scott; and
dim Glass, The Kelvin Growp Design Office (all in
Houston). Indusirial Design—Michael Reese and
Roy Nicholson, Michael Reese & Company, Aus-
fin. Fashion Design—Jiay Jacks, Jav Jacks, Inter-
national. Dallas. Interior Desigr and Furniture
Design—Wes Byrd, Novikoff, Incorporated. Fori
Worth.

teapot. Frank Douglas, an architect and
head of graphic design at 3D/ Interna-
tional in Houston, observes that “suc-
cessful designers in all visual fields
seem to share certain basic sensitivities
that relate to line, color, texture and
form, and they have in common a ca-
pacity to express their ideas graphically.
Their dissimilarities stem from pursuit
of their individual jnterests, their spe-
cialization.”

The fact that all design acts have
common elements enhances the validity
of efforts to devise a general definition.
Many definitions utilize the concept of
order, as in “a conscious ¢ffort to im-
pose meaningful order,” or “searching
for and prescribing order and meaning.”
Frank Douglas’ spontaneous definition:
*““a structuring and ordering of ele-
ments.” James Coote very concisely calls
it “secking meaningful relationships.”

In textbooks and articles on the sub-
ject, design is often expressed in terms
of problem-solving. The designer has a
design problem; the end product is the
solution. Certain parameters are isolated
and, through trial and crror and a pro-
cess of elimination, a right answer is
found (although never the only right
answer). Many designers, for example,
begin by devising a formal “problem
statement” and seem to emphasize ap-
plication of the scientific method as the
essential element in the design process,
although still acknowledging the role of
the “creative spark.” Interestingly,
however, in a recent round-table dis-
cussion, three members of the UT-
Austin architecture faculty (Michael

Texas Architect



Dress by Jay Jacks, Jay Jacks International, Dallas; "Ginko Bilboa" table by Gunter Eberle, Vecta Contract, Daflas.

Benedikt, Sinclair Black, James Coote)
demurred at the use of “problem solv-
ing” as a term for design. “Design is the
most complex human activity there is,”
Black said, “far too complex to be de-
fined as problem-solving. It's not a mat-
ter of multiple choice; even the simplest
project cannot be defined as a limited
set of possibilities.”

Benedikt affirmed that, in the context
of teaching design, his language is *“fair-
ly sanitized of the term ‘problem.’ "
“Design is very much bound up with
creativity,” he said. “It’s not choosing,
or solving problems; it's mental inven-
tion and contriving. It's like climhing a
tree and inventing the branches as you
go along. Problem-and-solution termi-
nology implies that one sits down and
puzzies the thing out like any good
mathematician could.”

Coote theorizes that design came to
be called problem-solving “during the
60s in the context of trying to make art
a science at a time when science was
heid in such high esteem. Art has always
been held in some disrepute in this
country—rather untrustworthy, not
given to industry or making money. So
it was very natural that one way to
authenticate it would be to make it a
science.”
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ON DESIGN QUALITY

Whatever we might perceive as being
the nature of design——art or science or
something in hetween—we ultimately
are obliged to deal, either consciously or
subconsciously, with the question of de-
sign quality. Just what is good design?
Which pair of shoes is best? Which pair
looks the best, and which feeis the hest?
Which pair represents the best design?
And why are spike heels so “good”
this year, anyway?

Just as there are general definitions
intended to apply to all types of design,
there are standard sets of criteria offered
as a basis for evaluating a design. John
Pile, in a recent issue of Industrial De-
sign, presents the following three-part
formula: 1) It must do its job, solve a
real human problem, be useful and
functional; 2} it most be well made of
suitable materials, through application

of well-choseo structures and techniques;

3) it must embody these technical quali-
ties in form {shape, color and any other
aspects we can sense) that clearly ex-
presses its reality.

Io the context of industrial design,
Michael Reese might choose to refine
this formula with such concepts as safe-
ty, serviceability, maintainability, pro-
ducibility, efficiency and economy,
whereas graphic designer Frank Doug-
las might place the emphasis on com-
munication. Remembering that some
design is almost purely functional, and
some is almost purely visual, it is as
difficult to contrive a universal set of
criteria for design quality as it is to de-
vise an appropriate general definition of

design.

Traditionally, most discussions on de-
sign quality have been reducible to an
issue expressed as function vs. aesthetics.
Should the design emphasis be placed
on working well or loeking well? The
Bauhaus answer, reflecting the machine
aesthetic, was “anything that works well
will, of necessity, look well.” David
Woodcock, of the architecture faculty at
Texas A&M, recognizes a certain ele-
ment of truth in that philosophy: “I
don’t think machines are the most heau-
tiful things in the world simply hecause
they work efficiently. On the other
hand, generally speaking, something that
works well is going to look reasonably
well if it responds to the constraints that
are placed upon it—things like climate,
culture, locale, setting.” (Such responses
are part of what James Coote labels as
“appropriateness,” a concept that heads
his list of criteria for good design.)

Sinclair Black’s answer to the func-
tion vs. aesthetics question is that “func-
tional concerns and aesthetic concerns
are in no way mutually exclusive. There
1s no contradiction. In other words, both
are necessary; neither is sufficient.” Or,
as design authority Christopher Alexan-
der expressed it, good design is “pufting
content and form into frictionless co-
existence.”

Lawrence Speck, also of the UT-Aus-
tin architecture faculty, points out that
“good desigo of a cocktail dress is
different from good design of a build-
ing or car. Dior comes out with a new
fashion line and its primary appeal
is that it’s outrageous or shocking, not
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Chatr—jor semi-lounge sceating or table and desk activities—by Wes Byrd, Novikal) Iacorporated.

Diversal vpe International, fncorporated | Datlas

that it's necessarily comfortable, durable
and so forth. IUs for status or show.
And, in a perfectly temperate environ-
ment, maybe that’s even a valid role
for clothes. But I'm not fond of that
sort of mentality being so prevalent in
architecture. We have 10 live with build-
ings for a very long time and there are
certain basic requirements we should
place on them other than style or status
or identifiability.”
Fashion and Taste

Very carly on, then, in dealing with
the concept of good design, we must
consider the word “fashion™ and a re-
lated term, “taste.” Is there such a thing
as “"good taste,” which has a clear op-
posite, “bad taste? If “good taste” is
a vahid term, are “in good taste” and
“fashionable™ synonymous? And, more
importantly, how do these concepls re-
late to “good™ or “timeless” design?

Wes Byrd. a furniture designer and
interiors consultant, subscribes to
the notion that “good design does nol
preclude its being fashionable, but fash-
ion—unlike good design—is an ephem-
eral, emotional thing that doesn’t last.
And taste, which is influenced by fash-
ion, is as variable as the seasons.” Byrd
believes that good design is timeless in
that it always addresses a real need,
functions simply and well, and is an
honest expression of the craft and ma-
tenal used. "Only the exiernal expres-
sion will identify with the tastes or styles
of the moment.”

Environmental graphic designer Jim
Glass observes that, in some cases, good
design is merely that which offers no
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impediment to use, that which doesn’t
intrude itself, “something you shouldn’t
even notice.” In other cases, he main-
tains that good design is that which “is
classic in the sense that it has lasted
through the years. It has stood the lest
of time. The image of Mies' Barcelona
Pavilion, for example, is acknowledged
to be jusi as fresh a design today as
when he created i.”

Glass sees fashion, on the other hand,
as something very much linked to time
and almost detached from good design.
“Something fashionable 1s generally rec-
ognized as being fashionable and is pur-
chased for that reason as a means of
identifying oneself with a particular cur-
rent movement or group. Fashion is a
product of promotion and the mass
media and change is central to it.” As
for taste, although his inclination is to
acknowledge the existence of “good
taste,” Glass asks a probing question:
“Can one really say that the guy driving
down the road with a pair of rubber
dice dangling from his mirror has bad
taste? He knows what he likes and
bought it because someone made it
available to him. Any designed object
has to he appreciated on an individual
level; ehitist standards shouldn’t be
forced on anyone.”

Revisionist Approach

Though he didn’t label it as such,
Glass was voicing a revisionist approach
to design appreciation, an inclusivist,
rather than exclusivist, view. This phi-
losophy was espoused and elucidated
quite tidily in a recenl New York Times
piece by Ada Louise Huxtable in which

Fort Worth; original fvpelace—""Sequel”"—by George Brian.
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she contrasted design exhibits at the
Muscum of Modern Art and the Cooper-
Hewitt Museum. The Modern's perma-
nent Design Collection, established in
the 1930s, is an assortment of useful
and beauwtiful consumer products-
toasters. typewrilers, clocks, coffee-
makers—notable for their high levels of
art and technology and as reflections of
good taste. Huxtahle noted that, “all of
the products selected have been consis-
tent with that aspect of the modern
dream that saw the marriage of art and
industry as the way to a better life
through machine efficiency and elevated
taste. The standards applied were re-
stricted, uplifting and absolute. ‘Good
design’ meant either that the object was
technologically innovative or simply
stripped of all extrancous trim to em-
phasize elegant form.”

[nsisting she is “not knocking the
museum, or beautiful objects of any
definition or persuasion,” Huxtable goes
on to compare the Modern’s Design
Collection with a recent exhibition at
the Cooper-Hewitt entitled, “Take Your
Choice: Contemporiry Product De-
sign.” The Cooper-Hewitt display,
organized by Richard Oliver, the muse-
um’s Curator of Contemporary Archi-
tecture and Design, consisted of several
objects in each of ten categories—
toasters, telephones, cameras. calcula-
tors, ele.—representing a variety of
interestingly juxtaposed design solutions
for each product. The assortment re-
flects both an historical and analytical
interest, which Huxtable sees as a “con-
trast to the Olympian proselytizing that
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has marked the pronouncements of the
design apostles of the modern move-
ment. There is perspective, wit, infor-
mation and innuendo here, as well as
objects you ¢an love or hate.”

The point of the exhibit, in Huxtable's
estimation, is that design is a process
which responds to so many variables
that the number of acceptable ways to
design anything at a particular time is
virtually limitless. She does not seem at
all disturbed by the apparent reality
that consumer judgments are made “on
the basis of subjective feelings, individ-
ual needs and emotional responses rath-
er than any objective evaluation of how
close the design may come to some
hypothetical ideal.”

In one view, then, taste can be con-
strued non-judgmentally as merely a set
of preferences, and the term “good de-
sign” becomes almost hopelessly elusive,
if not an altogether moot issue, But
there still are those who, although will-
ing to admit that elitist design standards
should not be forced upon the public,
are not quite willing to say that, without
qualification, anything goes and every-
thing is even almost all right. David
Woodcock calls simply for an “in-
formed” taste. He decries the “Archie
Bunker syndrome, the attitude that says,
‘I know what I like: [ don’t care if it’s
good design or not,” which simply means
they don't know the difference. it's OK
for people to say, ‘T know what I like.
but they should have a rationale for
making their decisions. They should at
least reflect some thought, and many
such comments one hears are thought-
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less.”

JTames Coote also defines taste as a set
of preferences but clings tenaciously to
the beiief that “lurking among all that
democracy is an aristocracy.” That is,
“good taste, the best taste, as it applics
to anything is the taste of the people
most informed about the suhject, the
peeple who can bring to bear the broad-
est experiential judgment. Good taste,
in that sense, is always exclusivisr, and
not inclusivist.”

Michael Benedikt suggests a more
fundamental definition of good tasie
in quite literal terms, utilizing a gastro-
nomic analogy: “In analyzing various
cuisines, we always find that the food
which yields or reflects good taste can
be evaluated by very specific criteria.
such as the number and range of herbs
used, the subtlety of distinctions, and
the amount of education or refinement
required to appreciate different dishes.
Likewise, bad taste in food is reflected
by a lack of subtlety, the use of a few
overpowering ingredients—great indif-
ference and few distinctions. Good taste
is a matter of refinement and complex-
ity.”

Complexity and Substance

In relating his observation to design
quality, Benedikt puints out that good
design, like good taste (and, for that
matter, good music or art), is very much
related to complexity and substance. It
bears up to analysis at more than one
level. A good building. for example,
Benedikt describes as being “somewhat
like a tree in that its form is, on one
level, very clear; it is inviting, and you

can walk right up to it, perhaps lean
against it, and it provides shelter. You
can sit there and enjoy the shade, per-
haps read a book, and think nothing
more about the tree itself. Or, if you are
so inclined, you can look up into its
branches, into the leaves and the light,
at the intricacy of its bark, and it will
reward your inspection. It serves a basic
function anyone can appreciate, yet it
stands up as well to reflective vision.™

Benedikt maintains that the very best
buildings. those considered to be “time-
less,” are not necessarily in continual
good favor, but they are periodically
being rediscovered. They are buildings
with enough substance to invite cons ant
interpretation. Adding yet another a.-
mension, James Coote, agreeing entirely
with Benedikt, further observes that the
best design, and the highest form of any
art, not only has always had substance,
but “it has always occurred when the
{east means have been used to convey
or hold the greatest content.”

More, Not Less

Marc Tucker, director of architectur-
al design for 3D/ International in Hous-
ton, observes that, in the contexi of
judging architecture, “we are now begin-
ning to look for ‘more’ instead of ‘less.’
In the past, architects have thought of
the best-designed building as the most
efficient one, the most economical viso-
ally acceptahle answer to the program.
Now we are beginning to recognize the
need to go bevond a statement of effi-
ciency to include an element of art.”

The “art™ that Lawrence Speck would
like to see in buildings occurs when the
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building takes on the nature of life
around it. “You don’t come with some
grand design scheme and superimpose
it on whatever program you're given.
Out of what you're given, something
sparks that's almost magical—the great-
est coalescence of situation and require-
ment—and produces something you
couldn’t possibly have envisioned with-
out those particular circumstances. It’s
a physical and visual embodiment of a
bit of life; and that’s real art.”
Environmental Issues

Increasingly, part of the “more” ex-
pected of good design of all types is that
it make some conscious acknowledge-
ment of environmental issues. Is it en-
ergy-efficient, in terms of requirements
for operation, as well as the energy-
intensity of its materials and the process
required to assemble its parts? Does it
pollute? In the case of packaging, is it
biodegradable, or better still, recyclable?
[s the object durable, so as to prolong
the expenditure of resources to replace
it? And, in general, is it a product worth
producing?

Michael Reese laments the still-preva-
lent proliferation of evanescent products
that constitute the American junk mar-
ket, pointing out that “design results in
an expenditure of both human and nat-
ural resources. The expenditure toward
transistorized toilet paper dispensers
and the like could be more prudently
directed somewhere else. Human re-
sources, in a sense, are just as valuable
as matural resources. And a lot of hu-
man energy is wasted on junk.” But, at
least in the case of legitimate and useful
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products, there does seem to be a coun-
terbalancing reemergence of what Law-
rence Speck terms “the consumer’s
inclination to kick the tires”—a revived
interest in quality and durability which
is having its impact on design.

Of course, such ecological and en-
vironmential concerns are particularly
relevant for this current age of design
in which we finally are being forced tn
confront the consequences of our throw-
away approach to living. Ours is an age
of re-evaluation influenced by back-to-
nature, back-to-basics thought. It is an
age of practicality that was ripe for
something like the High Tech move-
ment, which espouses the ad hoc appro-
priation of utilitarian, industrial equip-
ment and materials, out of context, as
home furnishings. Yet, significantly,
High-Tech is at the same time High-
Chic; a movement born out of resis-
tance to fashion and artificial values has
itself become quite fashionable. This
paradox is but one indicator of the com-
plexity of our age, a time when we can
at once look with irresolution on the
future of our planet, yet somehow be-
come freer, more sensual, more “Ba-
roque” in our approach to life. It is a
complexity mirrored in design, which
always serves as a reflection of its cul-
ture. If these are difficult times, the
issue of “good design” is clearly a diffi-
cult question.

ON DESIGN IN TEXAS

Though we might be reluctant to
admit it, Texas is not a center for design
—at least not in the same sense that
New York is, or Paris or Chicago or
California. And furthermore, it is com-
monly suspected, if not actually true,
that members of established design cir-
cles traditionally have viewed Texas’
creative efforts with a certain air of
condescension as being perhaps a bit
declassé. But some of that may be
changing.

Fashion

In fashion design, for example, sev-
eral Dallas designers—amaong them
Victor Costa, Jim Ellis and Jay Jacks—
seem to be meeting with a measure of
success on the national scene. “Unfor-
tunately,” observes Jacks, “they some-
times still have to buy you in New York
before you can make it back here in
Texas. But you'll be seeing a gateway
opening up. Even the Europeans are
beginning to quit looking down their
noses at us.” Jacks predicts that more
and better designers will be working in
Texas and that “you're going to see bet-
ter-made clothes with more styling—a
move away from the image we've al-
ways been known for, which is T-shirts
and blue jeans.” Meanwhile, “range
clothes™ and the “Texas look” continue
to be the rage from New York to Japan.

3 Furniture

Also in the Metroplex, furniture de-
sign has made some inroads, notably in
the case of Novikoff in Fort Worth, and
Vecta in Dallas. “The area here is so
fertile from the standpoint of corporate
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budgets, large building complexes and
the influx of new corporations,” says
Wes Byrd of Novikoff, “that the time is
ripe for Texas design groups to grow in
influence on a national level.”
Graphics

In graphic design, observes Jim Glass,
the best schools are still in New York
and on the West Coast, and most of the
best editorial artists end up in New
York where the magazines are. “It’s not
that you can't find top-notch graphic
design in Texas,” Glass says. “Annual
reports of the big Texas banks and cor-
porations are just as slick as anybody's.
It’s just that you have to look harder for
it, and be willing to pay for it, because
it is not as readily available.” And,
although New York is the acknowledged
headquarters for major magazines, Tex-
as’ cadre of regional publications—
particularly Texas Monthly—has re-
ceived national attention as being among
the best in the country, both in terms of
content and design.

Industrial Design

Industrial design—except perhaps for
tools or drill bits—is not at all well es-
tablished in Texas. Austin industrial
designer Michael Reese says his consult-
ing firm is one of only a half-dozen or
so he knows of in the whole state. But
Reese is not complaining. The fact that
industrial design—generally meant to
mean the design of consumer products
—is not well established in Texas “is a
definite advantage if you have a sophis-
ticated talent,” Reese says. “The firms
who do need such services tend to come
to you instead of your having to look
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for them.” Reese observes that as more
and more corporate headquarters are
moved to Texas. the demand for indus-
trial designers is increasing.
Landscape and Urban

The disciplines of landscape architee-
ture and urban design also seem 1o be
underdeveloped here. Landscape archi-
tect Bob Richardson, who runs the Aus-
tin office of the Dallas firm Myrick,
Newman and Dahlberg, maintains that
“many Texas architects, owners and de-
velopers still are not thinking in terms of
total site; they are thinking only of the
building, and then what amenities—such
as parking, storm drainage or exterior
lighting—should be added to make the
building work.” Unlike the situation in
somne other parts of the country, where
landscape architects traditionally have
been part of the design team, Richard-
son says landscape architectural services
are underutilized in Texas. “Landscape
architecture follows right along with the
architectural progressiveness of estab-
lished design centers,” Richardson says.
“The Northeast is older and more well
established. They have had to deal with
their urban problems, their urban blight,
their lack of open space. We're still too
young—and we have too much open
space—to have faced those same kinds
of problems. The average person here is
not yet screaming for that piece of open
space downtown.”

Texas Architecture

Texas' age, the fact that the state is
relatively young and still is developing,
is a factor that re-emerges in evaluating
the status of Texas architecture as well

as that of other design disciplines. “If
you start building from scratch on the
prairie,” says Texan Lawrence Speck,
“it takes a long time to accumulate cri-
teria for good design and an awareness
of it. People in environments that have
heen around a long time, that are richer,
that have stood the test of time, or that
have been violated—those people have
more points of reference from which to
judge environments. They are, perhaps,
more demanding, more discriminating.”
This phenomenon, coupled with Texas’
still-discernible frontier spirit and its un-
deniable wealth, has resulted in a kind
of “anything poes” attitude toward
buildings which can be viewed both
positively and negatively.

On the one hand, Texas architecture
reflects an admirable vitality and va-
riety. “There is a certain boldness here
—a daringness and breadth of vision
which the economy allows us to have,”
says David Woodcock. “It’s a visionary
state and always has been. Despite an
element of conservatism, there is recep-
tiveness. It's the kind of conservatism
that says, ‘it’s your right and my right to
do things as we each see fit." " Marc
Tucker calls Texas the “can-do location.
We don’t have the restraints, the restric-
tions. We have a kind of frontier free-
dom, a willingness to do the unheard of,
which has produced large projects, dar-
ing projects—like the Galleria, which
was a first, or Houston Center, or Hous-
ton’s Magic Circle development—bold
projects by people with vision. It’s a mat-
ter of thinking big, in true Texas style.”

But in the opinion of some observers,
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if boldness and prosperity have pro-
duced “bigger,” they haven't always
produced “better.” Lawrence Speck
maintains that when they have not been
properly channeled, “daringness and
vision have yielded a sort of brash,
gaudy, flashy look—what in many cir-
cles is calied bad taste. It's the exuber-
ant, the unbridled, the outrageous,
whose appeal is as a status thing—a
rather shallow approach to design.”
Easterner James Coote confirms that
the primary quality an Easterner notices
as being absent in Texas is reticence.
“We were taught that good taste is

a matter of restraint, of omitting things,
of not being showy, but being very
selective. It's the idea that good design
frequently has very subtle, quiet quali-
ties that sort of sneak up on you.”

David Woodcock theorizes that much
of what is unrefined in Texas design
represents “‘an overeagerness to destroy
what we have perceived as a country
bumpkin image. We've tried to import
New York to Texas, and it hasn’t
worked.” But Woodcock also perceives
an encouraging trend that has emerged
within the last few years—"a resurgence
of things Texan, an acknowledgement
that we don't have to be ashamed or
concerned about obliterating the past.
There is a growing concern for what
someone has called a cultural anchor.
That is, before we lose sight of it, let’s
find out what it is that makes us Texan
and look for ways of maintaining and
expressing that, through appropriate re-
sponses to climate, culture and the way
things are.”

Of course, in a way, it is pointless to
generalize about design limited to Texas,
an entity formed by an arbitrary bound-
ary and composed of people who are
becoming more and more like people
anywhere else in the nation. (“What is
Texas?” asks Marc Tucker. “Texas is a
state of mind.”) But one thing is quanti-
fiably certain: in Texas there is money.
There is growth here, prosperity which
translates into opportunity for the design
profession. The challenge is to make the
most of the opportunity through re-
sponsible approaches to design in all
disciplines. Quoting a popular ditty,
Sinclair Black reminds us that money is
not enough, that prosperity does not
necessarily gencrate the highest design
accomplishments: “Money talks,” he
says, “but it don't sing and dance.”
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Design

In this age of specialization, it might
at first seem ilogical that so many
architectural firms appear 1o be mov-
ing toward generalization in their
range of services. From many of the
larger firms, a client can order archi-
tecture and planning, engineering, in-
terior architecture, graphic design—
event construction managemeni—all in
one tidy package. But of course, in
realiry, this phenomenon merelv rep-
resents specialization on a grund scale:
whole departments of individual spe-
cialists are formed within each disci-
pline, resulting in a giamt pool from
which the appropriate mix of expertise
can be specially assembled for each
project.

Some architects rebel ar the “total
design”™ concept of practice, saving i
muddles the purity of architecture as

Photos by Gordan H. Schenck, Ir.

a unigue discipline and eliminates the
possibility of fresh insight derived from
working with consultants outside the
corporate umbrella. Other architects
maintain that, at least from the larger
clients’ point of view, the total package
is the most logical and attractive ser-
vice format. One such firm is 3D/In-
ternational of Houston, whose very
name—Diversified Design Disciplines
—reinforces the multi-service ap-
proach. To illustrate the concept, we
have assembled the following assort-
ment of photographs representing 3D’s
Century Center Hotel project in Atlan-
ta, for which the firm provided archi-
tecture, interior architecture, graphics
and mechanical, electrical and plumb-
ing engiieering—a range of design ex-
tending, quite literally, from building
to swizzle stick.
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Early Texas house near Nelsonville.

ARCHTECTURE
N AUSTRALIA:

A Texas Counterpart

By Lawrence Speck
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When | was a boy in Houston, I was
told that a hole dug deep enough straight
through the center of the earth from
Texas would eventually reach China. It
was a lie. The other side of the world is
actually Australia—a place which bears
sorne striking and even uncanny environ-
mental similarities to Texas, its geo-
graphic counterpart half-way around the
globe.

The international stercotype of both
Texas and Australia conjures images of
endless wide-open spaces dotted in one
instance with longhorns, jackrabhits and

cowboys and in the other with kangaroos.

dingoes and sandgroppers. Both places
can easily prove such popular myths in
isolated spots, but currently are better
epitomized by brash, dynamic cities with
sprawling green suburbs. In the univer-
salized 20th century, Texas and Aus-
tralia retain a strong and tantalizing
imagability which is a complex conflu-
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Timber cabin, western Australia, circa 1830.

ence of frontier toughness and intemper-
ate progress. Their parallel but inde-
pendent formulation of so many envi-
ronmental similarities suggests a near
inevitability of character drawn from
kindred climates, geographies, periods of
growth and economic influences, A
gquick comparison of their environmental
development both affirms and brings into
question current environmental direc-
tions in each place.

When the first major influx of colo-
nists came to Texas in the 1820s, the
British had just begun widespread settle-
ment in Australia, founding four of the
six capital cities in the period 1825-1836.
Both Texas and Australia began as farm
country, the richest. most fertile land
being claimed first. The climates were
similar. {Brisbane, Sydney, Melbourne,
Adelaide and Perth cluster from east to
west around 30-35 degrees south latitude
in much the same way that Houston, Dal-
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las/ Ft. Worth, Austin, San Antonio and
El Paso are strung along similar north
latitudes.) Temperature, rainfall and fer-
titity of land varied widely within each
region, and settlement distribution was
checkered to match.

The colonists’ first structures in both
places were primitive timber cabins or
stone huts built from available materials
and fashioned with crude frontier crafts-
manship. Simple gabled roofs sheltered
plain boxes which contained one or two
rooms, a door, a fireplace and a few
small windows. It did not take the Yan-
kee settlers in Texas or the British colo-
nists in Australin long, however, to em-
bellish the building prototypes which
they had brought from their more tem-
perate climates with extensive, deep
porches to protect against the hot sun.
The dominant “front” porch in Texas
was occasionally utilized in Australia,
but a complete wrap-around verandah
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“Dog run,” circa 1840,

Main Street, Maldon, Victoria.
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providing outdoor shady areas on all
sides of the house was more common.
Open central halls sometimes cut through
the houses, providing an additional place
to catch some shade and breeze, as in the
familiar Texas “dog-run.”

By the mid-19th century, growth of
population in both Texas and Aus-
tralia spread settlement to less fertile
areas with lower rainfall where self-
sufficient farming was impossihle. The
independent homestead producing a wide
variety of crops and animal products to
meet all its inhabitants’ needs was re-
placed by extensive cropping and grazing.
In Texas, cotton and cattle became the
mainstays of progressively larger farms
and ranches. In Australia, it was wheat
and sheep which formed the economic
backbone of station life. The introduc-
tion of mechanized transport facilitated
speclalization, and the locations, sizes
and layouts of towns and cities came to
reflect the impact of railroads and the
commerce which they nourished.

Country towns (lourished as collection
and distribution points serving large dis-
tricts. A straightforward street architec-
ture developed in both places. consisting
of simple building volumes with deep
front porches, once again, as the major
embellishment. Broad, lively main streets
bustled with Saturday business from farm
tamilies. The continuous verandahs on
either side became shady spots for meet-
ing “neighbors™ or just watching the
passing parade.

As farms, ranches and stations pros-
pered, homesteads and towns came to

Wrap-around veranda, circa 1840.
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reflect a greater affluence. The occasion-
al pure examples of architectural “styles™
which had been imported early on—not
only by Anglo-Saxon colonists, but also
by the Germans, Spanish, Dutch and
French—were now combined with the
more common and pragmatic local ver-
nacular to make new hyhrid buildings. A
Georgian derivative (Greek Revival) was
popular in both Texas and Australia
from 1840 to 1870, probably because of
its adaptability to porch forms and its
case of simplification. Tudor and Gothic
sources were also common in Australia
during the same period.

After 1870, the flamboyance of Vic-
torian architecture found a natural home
in each place. The opulent Werribee
Park near Melbourne crowned an estate
that could have been the set for Giant
except that sheep filled its paddocks
rather than cattle. Rich, earthy colors,
exotic patterns and textures and un-
bridled eclecticism characterized prefer-
ence in both places. Richardsonian
Romanesque with its robust solidity and
playful exuberance was particularly pop-
ular for public buildings. Queen Anne
was favored for residential work, Towers,
turrets, ornate eaves and, of course, high-
ly decorated porches encased complex,
articulated plans.

Outstanding local architects emerged
as leaders in their regions—Edmund
Blackett and George Temple Poole in
Australia; J. Reily Gordon, Alfred Giles.
and Nicholas Clayton in Texas. Affluent
and stylish living became more common
not only among the older cattle and
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sheep barons, but also among newer
mineral-rich families who reaped profits
from the Australian gold discoveries in
Victoria and Kalgoorlie and from the
Texas oil boom. Entire districts of late
and belated Victoriana developed in
Galveston, Austin, Dallas, and San An-
tonio, as well as in Bendigo, Melbourne
and Sydney.

The early 20th century saw a return
to a greater purity of style in both Texas
and Australia. A revived classicism
produced the similarly ornate Scottish
Rite Cathedral in Dallas of 1914 and the
Town Hall in York, Western Australia,
of 1911. Spanish revivals with red tile
roofs and local buff colored stone were
deemed appropriate both for the Univer-
sity of Texas campus in Austin beginning
in 1908 and for the University of West-
ern Australia campus near Perth begin-
ning in 1914. But revivalism had lost
much of its energy, and by the 1920s
new ideas had emerged on a global scale
which began to influence building even
in the Texan and Australian hinterlands.

The 1912 international competition
tor a city plan for Canberra had been
won by Chicagoan Walter Burley Grif-
fin, a young and enthusiastic disciple of
Frank Lloyd Wright. His architectural
practice in Australia, beginning in 1914,
introduced a modified Prairie Style
which had immediate impact. Similarly,
architects such as Trost and Trost in El
Paso brought the idiom of Wright fairly
literally to Texas as illustrated by the
Trost House of 1908. The original, intact
imports of Wright's style were modified
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freely. Their deep eaves, low-pitched
roofs, horizontal lines and organic mass-
ing were fully integrated into local
vocabularies.

But it was perhaps the wogk of Cali-
fornians Charles and Henry Greene
which had the most impact on residen-
tial building in Texas and Australia in
the *20s and '30s, The popular bunga-
low style dominated residential build-
ing, particularly in moderate and lower
price ranges. Its exposed wood fram-
ing used as minimal ornamentation,
its loose asymmetrical composition and,
of course, its ubiquitous overhangs and
porches were all natural solutions for
both climate and lifestyle. Australian
versions incorporated local preferences
for red brick, whimsical white trim and
tile or metal roofs. Texas versions fa-
vored narrow clapboard siding with occa-
sional brick piers or posts, classicized
wood trim and shingle roofs.

The period between the wars was a
time of significant expansion for both
Texas and Australia. Sizable towns
turned into real cities. Communication
and transportation links unified disperse
districts. Pride and identity evoked an
impulse toward independence and asser-
tiveness. An indigenous architecture
began to be identified and pursued in
both places. Architects such as Walter
Burley Griffin in Australia and David R.
Williams and O'Neil Ford in Texas
sought a conscious expression of local
climate, landscape and building tradition
in their work. A great many other build-
ings were produced by now-forgotten

Werribee Park, Vicron', 1875.

Queen Ann club house, Perth.
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University of Western Australia.

King George Tower, Sydney, 1974.

firms which incorporated hits and pieces
of pioneer simplicity, pragmatic sensibil-
ity, Georgian grace, Victorian flamboy-
ance, organic freedom and bungalow
modesty into what could be broadly
identified as 20th century Texan and
Australian vernaculars, Unlike their
more self-consciously regional counter-
parts of the samne period. they are with-
out identifiable style, even in individual
parts. They are original, sensible and,
perhaps, ordinary. They exude a quiet
sense of place and a sort of timeless
amicability with their surroundings.

Since World War 1, building in both
Texas and Australia has responded to
phenomenal growth. Each has doubled
in population since 1945, reaching rough-
ly 13 million in 1978. The growth in
urban centers has heen even more strik-
ing. In Australia, the most rapidly urban-
izing country in the world, 85 percent
of the people now live in cities. In Texas,
the most rapidly urbanizing state in the
United States, 80 percent of the popula-
tion are urban dwellers. The population
of Sydney now bests Dallas/ Ft. Worth
by only a few hundred thousand. Mel-
bourne and Houston run neck-and-neck,
while Brisbane, Adelaide and Perth are
reasonable matches in size for San An-
tonio. El Paso and Austin. Even among
secondary cities the parallel continues
with Canberra similar in size to Corpus
Christi, Wollongong to Lubbock. New-
castle to Amarillo and Hobart to Beau-
mont.

Love affairs with the car and the
single-family house prevail in all Texan

Law Court Building, Sydney, 1978.
o .

I,

and Australian cities, producing intermin-
able sprawling suburbs which engulf
bustling, tower-filled downtowns. The in-
fluence of international modernism is
strongly felt. Mechanical air-condition-
ing, high technology and an image of
sleek, clean perfection bave transformed
the hot rugged prairies into modern
metropolises.

Texas, in particular, has responded
strongly to the forms of modern archi-
tecture and has even invited some of its
leading lights (Wright, Mies, Johnson,
Kahn, SOM, etc.) to build here. Due in
part to an initially abundant presence of
cheap energy, logical considerations of
local climate, geography and traditions
largely have been surmounted by seduc-
tive national and international move-
ments. The dominant trend has been to
ignore regional conditions.

Australia also has espoused modernism
enthusiasticaily, but a hard-headed Aus-
sie individualism has compelled a con-
stant questioning of both its credos and
forms. What has been adopted, by and
large, is a modified modernism adjusted
to local conditions and, to some extent,
integrated into longstanding traditions.
The thin-skinned glass box never has
been accepted intact for Australian sky-
lines. The desire for sensible and visible
sun control could not be compromised
that far.

Virtually every tall building in Aus-
tralian cities exhibits some overt con-
sciousness of the sun. John Andrews’
King George Tower in Sydney is encased
in a shroud of tinted solar screens. Mc-
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Allendale Square, Perth, 1977,

.
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Connel, Smith and Johnson's Law Court
Building in the same city uses recesses
and awnings. And both systems are
varied according to orientation. Cam-
cron, Chisholm and Nichol's Allendale
Square in Perth is stepped in plan to
avoid east- or west-facing windows alto-
gether. Even Harry Seidler, perhaps the
most doctrinaire modernist practicing in
Australia, balances structural and sculp-
tural expression with practical quantities
and placement of glass.

Concessions to local conditions are
common in high-rise Australian office
blildings—a genre which itself is a prod-
uct of international modernism. In more
longstanding and traditional building
types, regional considerations wield even
more influence. John Andrews’ student
housing near Canberra. for example, re-
calls common 19th century porch
construction in its curved, corrugated
roof shapes. The adjacent Cameron Park
in Belconnen Town Center, also by An-
drews, is encased in modernized loggias
and verandahs similar in function to
those attached to the earliest Australian
town building.

More literal interpretations of tradition
exist as well. Gus Ferguson’s Murdock
University campus outside Perth has the
feel of a hush farm with stark. simple
shapes and colors that are reminiscent of
local shearing sheds. The Guild Building
{student union) at nearby University of
Western Australia by the same architect
recalls 19th century pubs in its
deep, double-decker porches, hut alludes
to the Victoriana of an adjacent land-

May/June 1979

Trade Group Qffices, Canberra, 1975.

mark house in its decorated caves and to
the Mediterranean revival of earlier cam-
pus buildings in its red tile roof.

Continuity with appropriate and well
developed traditions relating to climate,
landforms and history are by no means
universal among new buildings in Aus-
tralia, but they are common. Similar ges-
tures in Texas to an equally rich and
sophisticated regional background exist,
but are not as common. They have
played a bit part to the overwhelming
lead of national and international trends
of style.

Perhaps there is a lesson to be re-
learned from our own past and from
both the past and present of our counter-
part down-under. Design trends and
awareness in building can be convincing-
ly assimilated into an evolving vernacu-
lar architecture. New huildings can con-
tinue to draw, through all eras, on an
appropriate sense of place. Herein lies
the basis for continuity and intrinsic
quality in the built environment.

Lawrence Speck, a
native Texan, holds
a bachelor's depree
and a master's de-
gree in architecture
from MIT, and is
currently  feaching
S fourth- and fifth-
year design at The University of Texas at
Austin School of Architecture. The pre-
ceding article stems from a year he spent
in Australia (1978) as a Fulbright Fel-
low.

Cameron Park, Belconnen, 1977.

Guild Building by Gus

i Ferguson.
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Stanley Structures Combines
Economy With Function In Industrial
Building Construction

Border Machinery Company
Albuguerque, New Mexico

Architect

Robert P. Armstrong & Associates
Albuquerque

General Contractor

The Jaynes Corporation
Albuguerque

Structural Engineer

Randy Holt & Associates
Albuquergue

There are many building systems on the
market today. But none offer the cost saving
features and functional advantages of
prestressed concrete.

This versatile material's load-bearing
capacity provides reserve strength to support
process piping, conveyors, cranes or
whatever specialized equipment you will
need. Its clear-span capacity means your
floors won't be cluttered with numerous
supporting columns.

With the new Energy Code requirements, the
flexibility of prestressed concrete in reducing
heating and cooling loads in buildings is an
often cited reason for its selection. Another
benefit is its hard, smooth surfaces that are
easily maintained in sanitary condition. This
is particularly important in the food
processing industry.

Reed Tool Company
Tubular Division
Houston, Texas

Designers, Engineers, Builders
The Austin Company
Houston

And, of course, the economic advantages of
building with prestressed concrete are the
same for any structure — low insurance
rates and reduced maintenance costs
coupled with quick construction and early
occupancy.

Whether your industrial building is to be a
small warehouse or a large factory complex,
prestressed concrete offers you the choice of
a variety of architectural finishes to create a
building with the custom look you desire.

Stanley Structures has developed a network
of prestressed concrete plants throughout
the West. When it comes to your next
building project, give us a call. We have the
capabilities and experienced personnel to
help you incorporate economy with function.



We've put it all together before — countless
times. Our experience in design, production,
delivery and erection of structural and
architectural concrete is second to none.
We have the know-how to economically
construct sound structures with broad
appeal — the right results.

OCur network of companies produces a wide
range of standard and custom building
components, permitting a variety of
combinations and assemblies — the right
approach.

When the subject is prestressed concrete
structures, professional design consultants
welcome our specialized knowledge. Be sure
to talk to us at an early stage in your
planning.

The Right Results From

The Right Approach

»”l Stanley
::I Structures

A Subsidiary of The Stanley Works

Colorado

5801 Pecos Street

PO. Box 21070

Denver, Colorado 80221
Phone 303-458-6301

New Mexico

2340 Alamo Southeast

Suite 106

Albuguerque, New Mexico 87106
Phone 505-247-0391

Montana

1537 Avenue D.

PO. Box 20336 .
Billings, Montana 59104
Phone 406-248-7131

Texas

First National Bank Tower
Suite 570

6243 I-H 10

San Antonio, Texas 78201
Phone 512-734-7923

Damson Qil Building
Suite 180

260 North Belt East
Houston, Texas 77060
Phone 713-448-8495

Wyoming
421 Livingston Avenue

PO. Box 527
Cheyenns, Wyoming 82001
Phone 307-638-8931




More people are turning
to asphalt every day.

And why not? Hot mix asphalt pave-
ment is the most sensible surface choice
available today.

It’s versatile, durable, economical,
and it looks great too.

That’s important. Because often it’s
the first impression people have of your
office or shopping center. And an un-
paved or poorly constructed parking
area can be a deterrent for prospective
customers and previous ones alike.

What is hot mix asphalt?

It’s a mixture of dried and heated
quality aggregates combined with hot
asphalt cement. And when properly
applied, while still hot to required thick-
ness and grade specifications, hot mix
asphalt provides a quality surface at a
less than premium cost.

How good is that?

Some full depth pavements con-
structed back in 1889 are still in use.
That’s how good.

Suitable for almost every type of
subgrade, full-depth asphalt construc-
tion provides more strength per inch of
thickness than any other type of pave-
ment structure too.

And that means lower maintenance
costs.

For a list of the quality full depth
hot mix asphalt dealers in your area,
contact the Texas Hot Mix Asphalt
Pavement Association.

Or for more information, send for
our full depth asphalt design and con-
struction guide.

You’ll start turning to asphalt too.
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TEXAS
HOT
MIX

ASPHALT
PAVEMENT
ASSOC.

305 Perry-Brooks
Building
Austin, Texas 78701
512 477-1824
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Architecture
1978

Photo by Julius Shulman

Student Activities Center

The “wave of the future,” CRS design
principal Paul Kennon, FAIA, calls it.
It “shows the way to a new esthetic, like
a sailboat design—poetic function.”

An innovative facility was largely
what the University of Santa Clara had
in mind when it commissioned the Hous-
ton firm Caudill Rowlett Scott (CRS), in
association with Albert A. Hoover &
Associates of Palo Alto, to design a stu-
dent activities center which would have
to be built on seismically unstable soil
and a limited budget, as well as attract
students with “something different.” The
facility also would have to accommodate
5,000 spectators for athletic events and
6,000 persons for lectures and convoca-
tions.

Under the leadership of Kennon, CRS
president, the design team sought to cre-
ate a "non-building” image with a struc-
ture large, light, stable and economical
enough to meet program criteria. The
result: two translucent air-supported
structures, one 300 feet long and 200
feet wide with a teflon-coated, fiberglass
membrane roof with steel restraining
cables, encapsulating a 5.000-seat arena
and two auxiliary areas. A smaller auxil-
iary structure houses a swimming pool
overlooked by student lounge and dining
areas, with a vinyl-coated, nylon roof

Photo by Julius Shulman
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Phaoto by Balthazar Korab

over the pool which is retractable to
allow students to take advantage of good
weather.

The skin is supported hy air pressure
maintained by an environmental control
system. Deflation, should it occur, would
be controlled by four back-up fans and a
vertical support system consisting of a
light bridge truss and special railings
above the bleachers.

Landscaped berms define the limits of
the structures and act as buffers against
heavy industrial activity east of campus.
The berms also provide maximum bear-
ing for the structures, necessary because
of the poor soil conditions. The trans-
lucent roof allows energy-saving natural
light to be exploited during the day and
permits landscaping of interior berms.

Architects: Caudill Rowlett Scott, Hous-
ton, in association with Albert A. Hoover
& Associates, Palo Alto

Design Principal: Paul Kennon, FAIA
Mechanical and Electrical: G.M. & T.R.
Simonson, San Francisco

Structural: Pregnoff/ Matheu/ Kellam/
Beebe, San Francisco

Landscape: Arutunian/ Kinney Asso-
ciates, Palo Alte

General Contractor: Johnson & Mape
Construction Company, Palo Alto
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Photo by Geoftrey Wright

Phaoto by Geojfrey Wright
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Alternative Shelter
Comes to El Paso

The “Lightweight Tension Structure”
(LTS), fairly well established in Europe
as a design solution for such voluminous
building types as stadiums, pavillions,
exhibition halls and terminals, is only in
its infancy in the United States. But at
least one Texas architect has attempted
to span the gap between LTS innovation
in Europe and LTS application in West
Texas, where its primary function—Ilight
shelter and shade—responds appropri-
ately to the region.

El Paso architect Geoffrey Wright, in
the alternative tradition of his mentor,
German architect Frei Otto, has recently
completed two lightweight tension struc-
tures in El Paso—a 2,600-square-foot
“shade house" for the Texas A&M Re-
search Center and a shade structure for
a female Indian ¢lephant named “Mona™
in the El Paso Zoo.

Both structures feature common struc-
tural characteristics of LTS: a prestressed
outer covering stretched between pipe
columns or trusses, firmly anchored to
the ground in reinforced concrete, and in
form more of a response to the dictates
and forces of nature than to a precon-
ceived “design.”

Texas Architect




Photo by Geoffrey Wright

Photo by Geoffrey Wright

The research center shade house, built
for acclimating seedlings of a desert
shrub on their way from the greenhouse
to the field, is made of prestressed poly-
propylene fabric stretched over flower-
shaped columns and supported by pipe
columns on the edge. In the center an
additional flower-shaped tie-down pro-
vides extra curvature and serves as an
anchor (along with 20 “dead-man™ an-
chors) against the often fierce West
Texas winds.

The shade structure at the El Paso
Zoo consists of five chainlink trellises
spanned between curving cantilevered
steel-pipe trusses set in concrete founda-
tions. Concrete planter boxes, serving
also to anchor the structure, contain
honeysuckle, jasmine and wisteria vines
which will eventually (in two to five
years} grow to cover the chainlink outer
covering.

Texas examples of lightweight tension
structures represent an ongoing experi-
ment in alternative architecture initiated
by Frei Otto shortly after World War 1L
As a German prisoner of war in a prison
camp at Chartres, France, Otto was in
charge of a working party rebuilding
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demolished bridges and other war-torn
structures. Frustrating shortages of build-
ing materials lead Otto to experiment
with building more with less, a very prac-
tical variation of Mies van der Rohe's
axiom that grew into a professional pas-
sion for Otto, who went on to study ar-
chitecture and eventually to found the
Institute for Lightweight Structures at
the University of Stuttgart.

There. in 1974, looking for overseas
working experience after graduating
from The University of Texas at Austin
with a bachelor’s degree in architecture,
Wright first developed his own interest
in lightweight tension structures. He
studied with Otto for three years, work-
ing on projects ranging from a stage
covering for the English rock band “Pink
Floyd™ to the design of special light-
weight structures for the new govern-
ment center in Saudi Arabia.

The essence of LTS, Wright says, is
“form-finding rather than form-design-
ing. observing natural laws, forces and
hiological constructions and applying
those laws scientifically to architectural
design.” Analogies include the spider’s

Photo by Richard Wright

FACING PAGE: Shade house at Texas A&M Research
Center in Ef Paso, LEFT (and below): Elephant shade structure
at Ef Paso Zoo. BELOW : Architect Geoffrey Wright and
model for proposed park paviflion.
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web, the spindles of bone fiber within

the human femur, or the thin film of
soap formed when children dip a plastic
loop into a bottle of soap to blow bubhles
into the air. The force that holds that
soap film in place, Wright explains, is
surface tension, an inherent structural
strength that is not dependent upon grav-
ity for its stability.

Currently collecting data for a doc-
toral dissertation on the applications of
lightweight tension structures in outer
space, Wright is enthusiastic about LTS
and its potential as an inexpensive, effi-
cient and habitable architecture for the
future. Conceding that LTS is still a little
“far out” to some people, Wright empha-
sizes that the concept is still very much
in the experimental stage, an ongoing
innovation in structure and form that
will be a long while developing a stock
approach. “Every building I've done with
Frei.,” Wright says, “has required its own
unique modeling technique; each one is
something different. T think that’s part of
Frei's nature. He would rather make
pioneering steps than re-do what's al-
ready been done.”
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New Texas Fellows

Eleven

Texas Architects
Elected this Year to
AlA College of Fellows

Harold Prinz

James Wiley

44

Franklin Lawver Thomas McKittrick

Eleven Texas architects were among
95 AlA members nationwide elected to
the Instituie’s College of Fellows this
year. with formal investiture to take place
during the AIA national convention June
3-7 in Kansas City.

Fellowship is a lifetime honor be-
stowed for outstanding contributions to
the architectural profession. Aside from
the Gold Medal—which may be awarded
each year to one architect from any part
of the world—AIA Fellowship is the
Institute's highest honor. Al AlA Fellows
may use the initials FAIA after their
names. symbolizing the high esteem in
which they are held by the profession.

With the following brief sketches of
their carcers, Texas Architect recognizes
and pays tribute to these TSA members
who over the years have accomplished so
ruch for themselves, their profession and
Jor those who have beheld their work.

Edwin E. Beran
Beran & Shelmire
Dallas

Well before historic preservation be-
came fashionable, Ed Beran, a founding
principal of the Dallas firm Beran &
Shelmire, was devoting time and effort to
preserving Texas’ architectural heritage.

As a member of the founding commit-
tee of the Texas Federation of Historic
Preservation Organizations, Beran helped
pull together the state’s fragmented pres-
ervation groups into a collective body

that could affect legislation, organize
educational seminars and assist member
groups in saving endangered buildings.

Beran’s preservation efforts in Dallas
have included help in establishing the
downtown West End Historic District
and the South Boulevard and Park Row
Historic District. As a board member of
the Dallas County Heritage Sociely, he
also helped create Old City Park, a
“working museumn” of turn-of-the-cen-
tury buildings near downtown.

Designing for the present, Beran has
won awards and recognition for the
Armstrong Cork Co. Glass Container
Plant in Waxahachie, and the Farmney
Engineering Company manufacturing
and office facility and the World Trade
Center, both in Dallas.

A native of Caldwell, Beran is a 1949
graduate of the UT-Austin School of
Architecture, and recipient of AIA’s
Student Medal as outstanding student in
design that same vear. After his appren-
ticeship. he joined with Overton Shelmire
in 1958 to form Beran & Shelmire,
Architects.

James A. Bishop
James A. Bishop and Associates
Houston

In 1946, after three years of architec-
tural studies at the University of Okla-
homa and three years of World War 11
Army service, Jim Bishop came to Hous-
ton to begin a career in architecture.

His first step was a two year stint in
the research and planning department of
Foley's Department Store, which marked
the beginning of a continuing involve-
ment in retail design and planning. He
joined an architectural firm in 1948, was
licensed in 1953, and worked on many of
Houston’s first posiwar shopping centers
and depariment stores.

He established his own practice in
1961 and since that time has expanded
his design repertoire to include hanks,
medical clinics and other commercial
projects as well as shopping centers. His
practice has involved work in Texas.
Louisiana and Oklahoma, with an aver-
age working staff of 12 to 15.

A member of the TSA Houston chap-
ter since 1953, Bishop has served on
various committees, as chapter president
and as director for four years. He also
has been involved in historic preserva-
tion, and for three years served as chair-
man of TSA’s Committee on Historic
Resources.
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William T. Cannady
William T. Cannady &
Associates

Houston

Houston architect William Cannady
divides his time between the academic
design studio and the real-world office.
A full professor at Rice, Cannady is also
principal of the Houston firm William T.
Cannady & Associates, and neither his
practice nor his professorship is a part-
time effort.

Though often grueling, at least nine
months out of the year, Cannady’s work-
ing schedule is the perfect blend, he says,
combining theory and experiment with
progressive application. Much of his
award-winning work, in fact, is based on
research he conducted with his students
over the years in Rice design studios.

Working alone or in association with
other architects, Cannady has won 15
local, state and national design awards
for 13 projects since founding his firm in
1965. His award-winning projects in the
Houston area include the 5t. Barnabas
Episcopal Church, the Cannady House,
the Commons Townhouse project, the
Crane House, the Walker's Mark Town-
house project and the Lovett Square
Condominium project.

Cannady received his bachelor’s de-
gree in architecture from the University
of California at Berkeley in 1961 and
his master’s degree in architecture from
Harvard University in 1962, He also has
worked as a design group leader for
CRS, did post-graduate work at the Bart-
lett School of Architecture, University of
London, and was vice president of Omni-
plan in Houston.

Clovis Heimsath
Clovis Heimsath Associates
Fayetteville

Clovis Heimsath, who lives on an
active farm and works in the small cen-
tral Texas town of Fayetteville near his-
toric Round Top, sees himself as one of
a new breed of “post-modern” architects,
interested in innovation, design and tech-
nology, yet equally involved with tradi-
tion.

In innovation. Heimsath worked with
the Johnson Space Center for three years
adapting space technology to urban
needs; he developed the double-curvature
roof for the Church of the Epiphany in
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Houston. the wood space-truss for Water-
wood National Country Club and the
first solar application for air-conditioning
in Houston, in the Memorial Postal Ser-
vice facility.

In tradition, Heimsath helped in the
revival of Montrose, an old inner-city
residential area in Houston, and is now
active in rural Fayette County. He was
the architect for the Fayette County
Museum-Library in La Grange, Clayton
House and Festival Hill in Round Top,
the CCD Building for St. John'’s Church
in Fayetteville and is currently moving
and restoring several early Texas homes.

Heimsath received a master's degree in
architecture from Yale, spent a year in
Rome on a Fulbright Scholarship and
taught architecture for three years at
Rice. He is also author of the books
Behavioral Architecture {McGraw-Hill,
1977) and Pioneer Texas Buifdings (Uni-
versity of Texas Press, 1968).

Franklin D. Lawyer
Caudill Rowlett Scott
Houston

Franklin D. Lawyer, senior vice presi-
dent of CRS, is responsible for directing
design on major educational facilities for
the Houston firm, and in that role has
remained on the cutting edge of innova-
tion in educational design—Dboth techni-
cal and philosophical.

His award-winning projects include
Texas Eastern University in Tyler (see
Texas Architect, Sept./Oct. *78); Wake
Forest Fine Arts Center, Winston Salem,
N.C. ( Texas Architect, Jan./Feb, '78);
Harvard Graduate School of Education,
Cambridge, Mass.; and the University of
Houston Fine Arts Center. Additional
educational facility projects under his
design direction include the University of
Maiduguri, Maiduguri, Nigeria, and the
Saudi College for Girls, Jeddah, Saudi
Arabia.

Lawyer is especially concerned with
energy conservation in the design process
and has co-authored books and written
articles on that subject for Nations
Schools, American School and University
and Systemys for Education.

Lawyer received his bachelor of archi-
tecture degree in 1949 from Oklahoma
State University and his master’s of
architecture from The Cranbrook Acad-
emy of Art in 1951. He is an active
memher of ATA, TSA and TSA's Hous-
ton chapter.

Thomas L. McKittrick
McKittrick, Drennan,
Richardson and Wallace
Houston

As partner-in-charge or principal de-
signer for nine out of 15 projects for
which MDRW has won design awards
since its founding in 1962, Tom McKit-
trick bas contributed much to the firm's
developing expertise in educational facil-
ity design, which has come to comprise
75 percent of the firm’s projects. Of its
15 award-winning designs, nine were
public schools, five of which were de-
signed under McKittrick's direction.

A native Houstonian, McKittrick was
graduated from Rice University in Hous-
ton in 1957 with a bachelor’s degree in
architecture. He joined ATA in 1963, a
year after founding the Houston firm
with Ted Richardson and Peck Drennan.
In 1964 he began serving TSA's Houston
chapter as a member of the chapter’s
Program Committee and since then has
served on several chapter committees and
participated in two chapter public service
programs, entitled “Blueprints for the
Future,” held in 1965 and 1975.

Presently, on the national level, Mc-
Kittrick is chairman of the AIA Com-
miitee on Architecture for Education
(CAE), to which he was appointed in
1974. In 1976 he chaired CAE's Energy
Task Force. and in 1977 testified for
AlA before a U.S. congressional sub-
committee on the national School Energy
Bill (H.R. 5996).

[n 1980, McKittrick will begin a six-
year term as AIA representative to the
International Union of Architects’ work-
ing group on educational spaces.

0. Jack Mitchell
Dean, Rice School of
Architecture
Houston

Jack Mitchell. dean of the School of
Architecture at Rice, has maintained a
well-balanced interest in the essential
triad of the discipline—design, education
and service to the profession—since be-
ginning his career in 1954 with a bache-
lor’s degree in architecture from Wash-
ington University in St. Louis.

With undergraduate degree and some
working and teaching experience under
his belt, Mitchell returned to school in
1959 for graduate work at the University
of Pennsylvania, where he received mas-
ter's degrees in architecture and city
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planning in 1961.

Returning to his hometown of Little
Rock, Ark.. Mitchell went to work for
the Little Rock firm Wittenberg, Delony
and Davidson, and was to receive recog-
nition for several projects, notably an
award-winning low-income housing proj-
ect in Hot Springs.

In 1966 he was invited to teach fifth-
year design at Rice, accepted their offer
and soon planned and organized Rice's
graduate urban design program. Mitchell
also chaired university committees to
found two urban research organizations
—Southwest Center for Urban Research
{1968} and the Rice Center (1972). He
became director of the school of archi-
tecture in 1974 and dean in 1978.

In addition, Mitchell has been actively
involved in improving the NCARB ex-
amination process. He chaired a commit-
tee in 1971 to restructure the exam by
adding two new major components—

programming and environmental analysis.

Currently, he is lecturing on the prob-
lems of growth and change in Houston
and the role of urban design as an effec-
tive solution.

Harold E. Prinz
Harold E. Prinz, Architect
Dallas

From the beginning of his one-man
practice in 1966, Dallas architect Harold
E. Prinz wanted to keep his overhead
low and the quality of his work high.
After two successful partnerships, from
1946 to 1965, during which time he won
several state and national design awards
for projects in the Dallas area, Prinz was
responsible for a wide range of practice-
oriented duties—{rom client relations to
design, presentation drawings to project
supervision. His professional versatility
proved an asset in his new role as sole
proprietor. Working alone. for the most
part, Prinz has tackled projects big and
small with style and professionalism.
maintaining a consistently high-level of
quality in his finished products, and
keeping his clients happy.

His award winning projects include his
own Dallas residence, the U.S, Post Of-
fice-Medical Center in Dallas, the North
Dallas Municipal Center and the Build-
ing for Oak CIliff Savings.

In addition to his design awards, Prinz
received a special certificate of Merit in
1957 from TSA's Dallas Chapter for
planning, designing and supervising in-
stallation of an exhibit for the Greater
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Dallas Planning Council,
Prinz received his bachelor’s degree in
architecture in 1941 from Texas A&M.

Charles Tapley
Charles Tapley Associates
Houston

Architect and landscape architect
Charles Tapley, principal of the Houston
firm Charles Tapley Associates, firmly
believes in an architecture that comple-
ments and enhances the natural environ-
ment, not one that displaces it. He prac-
tices—and wins awards for—what he
preaches, which basically is a reverence
for the nature of a building site as it
stands before the bulldozers arrive.

And as far as stimulating design chal-
lenges go, Tapley thinks few areas of
architecture pose more than camp and
park design, where associating structure
with site potential is a critical and on-
going concern.

His award-winning projects include
Camp Allen, for the Episcopal Archdio-
cese of Texas (see Texas Architect,
Sept./Oct. '77), and Lake Livingston
State Park (Texas Architect, July/ Aug.
'78). His firm also designed two of
Houston’s 1976 Bicentennial projects,
Tranquility Park and Buffalo Bayou
Park. In the process, the firm has re-
ceived nine local and national design
awards and six AIA/Houston Chamber
of Commerce environmental awards.

Tapley also has served as director of
TSA’s Houston chapter, president of the
Houston Arboretum and Botanical So-
ciety and director of Houston's Con-
temporary Arts Musecum. He received a
bachelor of arts degree in architecture in
1954 and a bachelor’s of science in archi-
tecture in 1955, both from Rice Univer-
sity, where he also has been a visiting
lecturer and adjunct professor off and
on since 1972,

Charles B. Thomsen
CM, Constructors/Managers
Houston

Charles Thomsen, president of CM,
Constructors/ Managers, the construc-
tion-imanagement affiliate of CRS Group,
Inc., Houston, has shown that there can
be as much creativity in the management
of the process as in the design of the
product.

In charge of developing the Group's
New York practice in 1967, Thomsen
convioced a client (New York State Uni-

versity Construction Fund) to commis-
sion a study of methods for improving
the management of their projects. In his
report, Thomsen borrowed the name
“Fast-Track” from a CRS in-house study
of the same subject. and coined a new
term in the construction industry.

Thomsen formed CM as a CRS sub-
sidiary in 1971, Since then, the company
has grown into an international firm in-
volved in 225 projects in the United
States and 12 other countries.

Thomsen received his bachelor’s de-
gree in architecture in 1957 from the
University of Oklahoma and his master’s
degree in architecture from MIT in
1963. He has served on AIA’s Commit-
tee on Architectural Research, Commit-
tee on Architecture for Education and
the Committee on Federal Agencies.
Currently he is chairman of AIA’s Proj-
ect Delivery Task Force and a member
of the joint ATA/AGC/ACEC Commit-
tee on Construction Management.

James E. Wiley
The Oglesby Group
Dallas

Much of the credit for the Ogleshy
Group's award-winning track record in
Dallas goes to firm partner James Wiley,
who has played a leading role for more
than 20 years in developing the Group’s
reputation as a “total design” firm.

Wiley is responsible for overall man-
agement of the Group and has served as
principal-in-charge for such award-win-
ning projects as the UT Health Science
Center Administration Building, the UT-
Dallas McDermott Library and the
American Heart Association National
Center.

Presently the 1978 President-Elect of
TSA’s Dallas chapter, Wiley has long
been active in chapter activities, working
in such areas as historic preservation,
environmental conservation and public
relations. He also has served as adjunct
assistant professor of design at UT-
Arlington, where he currently sits on the
dean’s Professional Advisory Council,
and as design critic and juror for design
studios at UT-Arlington and the Univer-
sity of New Mexico.

A native of West Texas, Wiley re-
ceived his bachelor’s degree in architec-
ture from Texas Tech University in
1950. He worked in Dallas briefly, then
spent a year in Cambridge, Mass., in the
office of architect Carl Koch, before re-
turniog to Dallas in 1956 to join with
Dallas architect Enslie Oglesby.
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Use brick in unexpected ways to execute a design.
Explore the almost limitless possibilities offered by
Alwine's complete selection of unusual brick shapes,
sizes and colors. Do it with confidence, because be-
hind all Alwine products is a 100-year record of quality,
integrity and continuity.

Get the Alwine story from Great Southern Supply
Company — where you will always find every-
thing that's new — and uncommon — in brick and clay
products.

Anything's possible with |
Alwine’s unlimited brick shapes.
.

Alwine:the uncommon brickmakers

Great Southern has the largest selection of the unusual
in brick, architectural pavers, tile and flooring in Texas,
with prompt and dependable delivery anywhere in the
State. We also have a thirty-year reputation for always
providing the unique to Texas architects.

Contact Great Southern Supply. We'll come to see you
anywhere in Texas. If you like, we are even available
to work with your design team. Just ask for Howard
Dudding or Gene Ballard at Great Southern Supply.
Come see it all in our Houston showroom.

GREAT SOUTHERN SUPPLY COMPANY

3637 W. Alabama St., P.O. Box 14507, Houston, Texas 77021, 713/644-1751.




BEFORE SUREWALL® CEMENT
NOBODY THOUGHT OF A CONCRETE
BLOCK HOUSE AS THE HOME
OF THE FUTURE.

Concrete block walls have broken out of the old insulation material foamed into the block cavitities during
institutional mold. Today, with a new building method using  construction, the insulation R-factor of the wall section is
SUREWALL® Surface Bonding Cement, concrete more than 20.
construction has become the preferred choice of many In short, a home built with SUREWALL® Surface
architects for fine custom homes and buildings. Bonding Cement is economical to construct, will cost less

For the builder, the new method is simplicity itself. The to maintain, and is more weathertight and energy efficient.
blocks are simply stacked — without morntar — and It also qualifies for minimum insurance premiums and
SUREWALL® Surface Bonding Cement is troweled onto  looks great, too.
both sides. This completely seals the wall with an attractive To escape from the ordinary and find out more about
stucco-like finish that never needs painting. today’s kind of block houses, write or call us. Toll-free

and unlike traditional
frame walls, they won't rot
and are non-combustible.
Termites won't eat them,
and rodents won't live

in them.

And because these
thick walls are completel 2
sealed, they're virtually . hldUStneS
weathertight and - ) . 6889 Evans Rd.
soundproof. e : ; Rt. 3 Box 211 Bl

These walls are twice 1-800-292-5302. Or in
as strong as ordinary TH E FUT“ RE Is H E RE San Antonio, call
block construction, B (512) 651-6550.

Barrett

Additionally, with This 2900 sq. ft. San Antonio home is built of concrete block and San Antonio, TX 78218
a urea-formaldehyde SUREWALL® Surface Bonding Cement. Designer: Cardenas-Hardy o i

and Associates.
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Take Roger’s word forit

“This is our Carrier Year-Round One heat
pump. k gives us efficient cooling and money-
saving heating.

“As a graduate engineer (U.S. Naval
Academy, '65,) | can appreciate the efficiency of
our system. As a homeowner, | can appreciate
its economy and reliability.”

For more facts on the Carrier Year-Round
One, or on any Carrier air conditioning and
heating equipment — any type, any size — call
a Carrier Dealer. He's in the Yellow Pages.
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Today’s forecast:
freezing rain followed by
125 degree heat.

[/

At the General Electric Product
Development Laboratory in

* Tyler, Texas, General Electric Air
\'Conditioning and Heating sys-
tems are constantly being
tested under the most extreme
weather conditions we can
duplicate.

The durability and relia-

. L bility tests, for example, in-
volve operating at temperatures ranging from 45° below zero to
125° above! We also put them through 30 mph winds and fog
worse than anything London can dish out.

Why? Because we ship to places as diverse as Iran and Can-
ada. And, since we don’t know which units ==
are going where,we build all of them the best
way we know how.

We don't say extreme weather condi-
tion operation is representative of all units.
But, we do want you to know that the in-
formation we learn from these tests goes
into every unit we make.

Campbell-Ince Distributing, Inc. General Electric Company Texas Distributors, Inc.
2233 Northwest Loop Expressway 2425 Broad Streel 13737 North Stemmons
San Antonio, TX 78230 Houston, TX 77207 Dallas. TX 75234

512-341-7161 713-641-2261 214-620-1511
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Continued from page 17.

specifications, with completion slated for
1982.

El Paso Awards Program
Yields Three Winning Projects

The El Paso firm Fouts Langford
Gomez and Moore (FLGM) and George
Staten and Associates emerged as co-
equal winners in the recent TSA El Paso
chapter design awards program for two
projects in El Paso and one in Las Cru-
ces, N.M.

El Corridor 11.

FLGM received its award for design
of the First City National Bank Drive-in
facility in downtown El Paso, and the
main Post Office in Las Cruces. Staten
and Associates was honored for its El
Corridor 11 Revitalization Project in
downtown El Paso (see Texas Architect,
Sept./Oct. "77}.

According to chapter president John
Carson, the awards were recommended
by a jury of architects from TSA’s Dal-
las chapter—Key Kolb, E. G. Hamilton,
Enslie Oglesby and James Pratt—after a
review of some 37 projects submitted by
El Paso architects.

The First City National Bank project
was selected, according to jurors, for its
“excellent functional solution on a diffi-
cult site with clear, strong expression.”
(This project also recently received a
Lighting Design Award of Merit from
the national Tluminating Engineering
Society.}

The jury cited the Las Cruces Post
Office design as “appropriate to the re-
gion and demonstrating structural sim-
plicity without monotony.”

Jurors found the El Corridor II proj-
ect to be an “excellent civic project, with
worthy design improvement and a com-
mendable adding of trees to the area.”

TSA Annual Meeting
Product Exhibition to be Open
To Entire Building Industry

For the first time since its inception in
1940. the TSA Annual Meeting Product
Exhibition, to be held this year at the
Shamrock Hilton Hotel in Houston Octo-
ber 31 through November 2, will be
open to the entire building indostry—
interior designers, engineers, contraclors,
clients—in an effort to involve all mem-

bers of the construction industry team.
Special invitations will be mailed soon to
industry representatives in the Houston
ared.

Traditionally, the annual meeting ex-
hibit haills have been open only to con-
vention registrants.

A record number of exhibitors—more
than 120—are expected to display their
products in the Shamrock’s Grand Ball-
room and Hall of Exhibits.

Traditional convention programs, as in
years past, will include the Acme break-
fast, a golf and tennis tournament, the
host chapter party and the President’s
Ball and Banquet.

Professional programs will focus on
practice-oriented subjects, such as pro-
fessional liability and practice manage-
ment.

Port Arthur Passes Ordinance
Providing Density Bonus
For Solar Orientation

The Port Arthur City Council passed
an ordinance in January providing a
“site-density bonus™ for developers within
a certain planned development district if
the dwelling units are oriented for cnergy
conservation.

The ordinance allows for up to 24
dwelling units per acre in the !8-acre
development district if at least 80 percent
of the buildings in the project are ori-
ented with their longest dimensions fac-
ing 10 degrees cast of north (with a
possible variation of 10 degrees). Other-
wise, site density is limited to 15 units
per acre.

Gary Rapp, assistant director of the
Port Arthur planning department and
prime mover of the ordinance, says the
new city law is designed to provide
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Traditional elegance in modern,
easy~care finishes...

1/2” Herringbone by Sykes

Probably the most versatile
Parquet pattern ever, Herringbone
by Svkes can be laid in brick,
flagstone, basketweave or
Herringbone pattern. However vou
arrange it, Herringbone by Sykes
will give you years of elegance and
beauty. Its laminated oak
construction and pre-finished for
the ultimate ease of installation—
over almost any kind of subfloor.
Size: Herringbone by Sykes
comes in 1/27 x a7 x 9" blocks
with square ends and beveled
edges for simpler installation,
Colors and finishes:
Available in smooth finish (Style
#308) or wire-brushed for a rustic

antique appearance {Style #304)
Smooth finish in Light, Antique or
Ravenwood colors; wire-brushed in
Antique or Ravenwood.

Grade and species: A
selected grade of oak displaying
natural wood characteristics.

Architects specifications:
FFinished floors shall be Sykes 1/27
Herringbone Parquet in (specily
finish. color} as manufactured by
Sykes Flooring Company, Inc,
Flooring shall be installed in
accordance with latest printed
instructions included in cartons
and available on request.

Herringbone by Sykes can also be laid in these patterns.

Sykes

looring

ompany
nc.

Warren. Ark. 71671
Texas Distributors

French-Brown Distributors
6852 Twin Hills Drive
Dallas, Texas 75231
214/361-9430

Stephens Co. of Houston
P.O. Box 14516
Houston, Texas 77021
713/747-5200
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Cabots
INTERIOR
STAINS

To bring out the
best in wood

Cabol's Interior Stains pro-
vide the traditional flat fin-
ish so popular for paneling,
beams, woodwork, floors,
and unfinished furniture.
Easy to apply with brush
or cloth, Cabot's Interior
Stains accent the beauty
of the wood grain, protect
by penetrating deep into
the wood fibers. Choose
from 17 mellow colors.

Cabot’s Stains of Houston
P.O. Box 27164
2520 Drexel Drive
Houston, Texas 77027
713/622-7042
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further incentives for Port Arthur de-
velopers, some of whom have already
experimented voluntarily with solar ori-
entation in their projects.

In addition, an amendment to the Port
Arthur zoning ordinance has been intro-
duced that would require site plan ap-
proval by the planning and zoning com-
mission of proposed subdivisions.
According to the proposed amendment,
the plans should “clearly indicate the
influence of the proposed structures on
the light, air, access and exposure to ad-
jacent property and indicate the shadow
palterns of existing and proposed struc-
tures and major vegetation between 10
am. and 4 p.m. December 21 or 22
(winter solstice).”

Photographic Portfolio’s May cover.

Dallas Photo Magazine
Changes Name, Scope
And Distribution

The publisher of DALLASPHOTO, a
city magazine about north Texas photog-
raphers and their work, has announced a
change in the magazine's name to Pho-
tographic Portfolio and expansion of its
editorial scope and base of circulation to
include all of Texas and the Southwest.

The new magazine, scheduled to go on
the newsstands with the May issue, will
be marketed statewide as well as in New
Orleans, Tulsa, Oklahoma City, Tucson,
Phoenix, Denver and other cities in the
region.

Established in March 1978, the maga-
zine rose to a paid circulation of 6,000
in the first six months, publisher Bill
Anderton says. When he learned that
over half that readership came from
outside the metroplex, Anderton decided

Design-Quality
Service - Delivery

St. Charles reacts fast to the total
needs of your design team for
HOSPITALS.

Casework versatility includes stainless
steel, laminates and fume hoods.

We're tuned to meet the most
demanding scheduling. Let's discuss
how we can work for you.

Brad Pence Co.
4508 Lovers Lane
Dallas, TX 75225 (214) 750-0271

Central Distributing Co.

4835 West Ave., P.O. Box 1229
San Antonio, TX 78213 (512) 342-4175

St. Charles Fashion Kitchens, Inc.

6630 Harwin Or.—Suite 152

Houston, TX 77036 (713) 783-7780

MNAME. S
COMPARY —
ADDRESS

CITY. ATATE

ne. FHOME
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Whether building or renovating, you want windows that —

Pella’'s Energy-Tight
Double Glass Insulation
System has a lull 13/16*
dead air space between
panes — provides maxi-
mum insulation al lowest
costs. Tight-fitling wood
construction and wind-
prool weathersiripping
make il truly Energy-Tighl.
Insulating glass also
available.

Pella’s oplional
Slimshade® fits in the
dusi-free space belween
the panes of the Pella
Double Glass Insulation
System and provides
privacy and light control
at the touch of d dial
Helps reduce heat loss and
solar heat gain, as well

Only the Pella

cut

maintenance

delivers it all!

Pella makes a full line of
wood windows specially
engineered for easy
washing of ouiside glass
from inside. Cleaning
expense is reduced and
any extraordinary main-
tenance thal may be
required, such as sash
removal and reglazing, is
easy and economical,

Pella offers a tough
aluminum cladding in
atlractive colors oulside
~ {he warmth and
beauty of wood inside.
Aluminum exlerior is
cleaned, elched and
coated with a high-
femperature baked acrylic
polymer. | won't chip,
crack, or peel

FREE catalog! For more
delailed inlormalion send
for your free copy of our
28-page, full color catalog
on Pella Clad Windows &
Sliding Glass Dowors. Or
fook n the Yellow Pages
under "windows” lor the
phone number of your
Pella Distributor
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Texas Pelia Distributors

Pella Products Co

8900 Shoal Creek, Suite 105
Austin, Texas 78758
512/453-2301

Pella Preducts Co.

904 Fountain Parkway
Grand Pratirie, Texas 75050
{metro) 214/647-4321

Pella Products/Wesl Texas
301 S E, Loop 289
{Lubbock, Texas 79404
(806) 745-1649

Louis P. White Co

8802 Tradeway

San Antonio, Texas 78217
512/826-8641

Pella Products Co

717 Bradheld Rd
Greenbriar North Center
Houston, Texas 77060
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STEWART OFFICE SUPPLY CO.
TEXAS" LEADING GONTRAGT DEALER
FOR COMMERCIAL INTEBRIORS

Offering these full services
to the Professional:

Procurement & Expediting
Showroom Facilities
Delivery/Installation Authorized
dealer for the

following
manufacturers:

Continuing Service
Product Research

Survey Analysis
GF

Herman Miller
Knoll
Lehigh-Leopold
Kimball
Kittinger
Gunlocke

Jens Risom

Warehousing
Make-Ready
Budgeting

Receiving

plus many others

Showrooms: 401 So. Lamar  Dallas

V<

SINCE 1912

aar

400 So. Austin ¢ Dallas 75202
214/747-8581
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EDMUND KIRK ASSOCIATES

furniture
fabrics
filing systems
carpets
lighting
accessories
art and artifacts

A04 Ok Lawn Plaza Dallos Texas 75207

(214) 744-0696

Circle 31 on Reader inguiry Card ]
Texas Architect




io expand the editorial scope and dis-
(rihution of the magazine to reach a
wider market.

The magazine's primary focus from
ihe outset, according to editor Judy An-
derton, has been to showcase the pho-
tography of local people. A “Gallery”
section each month features photographs
from five different photographers, ama-
teurs and professionals alike. “You don’t
have to be a pro to have your work
accepted,” Anderton says. “You just
have to he good.”

Photographic  Portfolio, P.O. Box
220013, Dallas 75265. Telephone: (214)
741-3486.

Masonry Institute
Of Houston / Galveston
Presents 1979 Design Awards

The Masonry Institute of Houston/
Cialveston presented its 1979 masonry
iesign awards to four Houston architec-
tural firms during an awards dinner April
27 at the Hyatt Regency in Houston.

Cofonial Park Recreation Center.

Sarah Vickers Chancellor Elementary.

Winning the program’s top honor—the
Nicholas Clayton Award for Quistanding
Masonry Design—was S. 1. Morris Asso-
viates for design of the Houston Museum
ol Fine Art's Alfred C. Glassell School
ul Art. (See Texas Architect, Jan./Feb.
'79.)

Fhree other design awards were pre-
sented for Excellence in Design  with
Masonry to the Houston firms Mitchell.
Carlson and Associates for the Colonial
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BRICK PAVERS
CERAMIC TILE
& MARBLE

We invite you to view one
of the most distinctive
collections of hard surface
materials and architectural
specialties available in the
Southwest.

HOUSTON SHOWROOM
NOW OPEN

WALKER

SHOWROOM & WAREHOUSE SHOWROOM
11500 S. MAIN ST., SUITE 124 8914 BEVERLY BLVD.
at STELLA LINK DR. LOS ANGELES, CA 90048
HOUSTON. TEXAS 77025 (213) 278-8664
(713) 664-8811
COLOR BROCHURES AVAILABLE UPON REQUEST
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Let’s Talk Textures. ..

And colors, and quality vinyls. All bread and butter basics. Designed
with Texas in mind. Heavily stocked in Houston to meet tight schedules.
13 textures — jutes, stones, weaves, stipples, suedes — in 120 colors.

“Let’s Talk Texture,” a 27 inch texture compliment. That's one of the
books you should have before starting your next interiors project.
Copies available at your request.

Wallpapers, Inc. of Houston
6110 Richmond, Houston (713} 781-5510 P.0O. Box 31318, Dallas (214) 739-2480
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Park Recreation Center in Houston;
Golemon & Rolfe Associates for the
Sarah Vickers Chancellor Elementary
School in Alief; and Pierce, Goodwin,
Alexander for the South Addition to
John Sealy Hospital in Galveston which
also won an Honorable Mention in this
year's TSA Houston chapter design
awards program {see page 15).

Jurors for this year’s design awards
program were Boston architects Peter
Chermayeff, Joseph Maybank. J. Timo-
thy Anderson, Thomas Green and Rob-
ert Sturgis, FATA.
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EFL Forms Field Service
Division in Austin

The New York-based Educational Fa-
cilities Laboratories (EFL), a non-profit
research organization, has established a
new regional field service division in
Austin, headed hy Ben Graves, HATA.

EFL/Southwest will provide planning
and advisory services to elementary and
secondary schools, school districts and
post-secondary educational institutions
located primarily in the southwestern
United States.

Shi f/z., desenve
Y

gmag &3 f/j[’u,i

Specializing in Architectural

and Interior Design Photography

(512) 837-6844
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Services will include development of
educational facility specifications for new
buildings and modernization projects;
planning for optimal space utilization;
planning for facility rehabilitation and
replacement; facility surveys for use in
long-range and master planning; special-
ized facility planning; community in-
volvement in facility planning; prepara-
tion for bond issues; and post-occupancy
evaluation.

Austin Unveils Phase |
Of 20-Year Downtown
Revitalization Plan

The Austin city council has unveiled
phdsé [ of a downtown revitalization plan
that will include a 300-room hotel, an
entertainment mall, office buildings,
garden apartments and condominiuins,
parking facilities and an elevated tram-
way.

Project manager Dave Nesbiit of the
American City Corp., which was hired
by the city last October to develop the
plan, presented the $163 million phase I
revitalization package to a standing-
room-only crowd April 18 during a spe-
cial call session of the city council in
Austin's Municipal Auditorium.

To allay any skepticism over whether
the plan would ever get off the ground,
Nesbitt said he has talked to “15 or 20
developers who are ready to ante up at
the appropriate time.”

Proposed boundaries for the phase 1
redevelopment area are IH-35 to the east,
Lamar Blvd. to the west, Fourth Street to
the north and Town Lake to the South.

Phase I would be a four-to-seven-year
part of an overall 20-year redevelopment
plan for Austin which eventually would
be tied into the Waller Creck develop-
ment near downtown and a proposed re-
vitalization project in East Austin.

ASID Regional Conference
Slated for Dallas July 6-7

The regional conference of the Ameri-
can Society of Interior Designers (ASID)
will be held July 6-7 in Dallas.

The program will include a seminar
on open-office planning July 7 at the
Hilton Inn, chaired by Len Carlin, editor
of Contract magazine; a seminar on an-
tiques at the Anatole Hotel, featuring a
presentation of “The White House Col-
lection” by Clement Rogers; a presenta-
tion by William Ezelle Jones on 18th
century furniture; and a talk by Robert
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Shoenfeld on Invest-
inent."”

Deadline for registration is June 15,
For more information, interested persons
may contact the Texas Chapter, ASID,
4007 Dallas Trade Mart, Dallas 75207.
Iclephone: (214) 748-1541,

“Collecting for

Projects in Progress

Seven-Story Office Building
Underway in Amarillo

First National Place, a seven-story of-
fice building designed by the Dallas firm
I'hompson/Parkey Associates, is now

underway in downtown Amarillo. sched-
uled for completion in March 1980.

i IS
First National Place.

To respond to the diagonal siting of
the existing First National Bank Building
across the street, and to ¢reate a dramatic
entranceway, architects designed the of-
lice building to be parallelogram in
shape, with the northwest diagonal fa-
cude staggered in a reverse “wedding
cake” fashion. To further the continuity
of design, the concrete frame office
building is faced with the same brick as
the bank building. and an underground
pedestrian walkway will connect the of-
fice building with the bank and two ad-
joining parking structures.

The 120,000-square-foot First Nation-
al Place will feature a continuous ex-
terior balcony at the seventh {penthouse)
lloor as well as private triangular-shaped
balconies on floors two through six. In
addition, the bank will open a 5,000-
square-foot mini-bank facility on the first
floor of the office huilding which will
include walk-up tellers and an eight-lane
drive-in bank Facility.

New Technical Center
Going Up in Houston

Scheduled for completion in January
1980 is a 76,000-square-foot technical
center for AMF Tuboscope, a Houston-
based supplier of pipe inspection and
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AMF Technfcal Center.

coating services for the petroleum indus-
try.

The new facility, designed by the
Houston firm Bernard Johnson Incorpo-

rated, will consolidate the company's re-

don't draw

search, engineering and testing opera-
tions on a six-acre site within its Houston
headquarters complex.

The center will include a shop-test
area with 24,000 square feet of air-
conditioned space and provisions for
overhead cranes, material-handling equip-
ment and a machine tool shop. A two-
level laboratories section will house elec-
tronic labs, small tool work stations and
work benches for circuitry panels and
chemistry research. A third area, with
40,000 square feet, will be a multi-level
office structure with drafting rooms, con-
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architectural designer Thomas B. Burke
to its staff.

Gensler and Associates, Architects,
Houston, has announced the opening of
new offices in Houston's WeliTech
Building, 700 Rusk St., Houston 77002.
Telephone: (713) 228-8050.

The Dallas firm Hatfield Halcomb
Architects has announced the opening of
its new offices at The Centre, Suite 500,
4101 McEwen, Dallas 75234, Telephone:
(214) 233-9151.

Thompson/Parkey Associates, Inc.,
[>allas, has announced the appointment
of Ronald E. Harwick to the position of
associate in the firm,

El Paso architect John M. Carson has
announced the formation of the new
architectural and real estate development
firm Carson Consultants Incorporated,
6420 Escondido Drive, Suite C, El Paso
79912, Telephone: (915) 584-1104.

Fort Worth architects Johnny Griffay
und Don Brown have announced the
formation of the firm Griffay & Brown,
Architects/Planners, with offices in the
Fort Worth Club Building, Suite 3086,
Fort Worth 76102, Telephone: (817)
332-7672.

Austin architect Michael Elliot has
announced the opening of his office for
the practice of architecture, Michael
Dean Elliot, Architect, AIA, at 1202-E,
West Sixth St.. Austin 78703. Telephone:
{(512) 478-4586.

The San Antonio firm CGR, Inc.,
Cerna-Garza-Raba, has announced the
promotion of four firm members to the
position of associate: Ronald P. Goth-
berg, Marvin A, Jung, Jr., T. J. Palm,
Jr., and Walter H. Scott, Jr.

Industry News

American Tile Supply has announced
the opening of a new warehouse and
showroom in Austin at 3100 Industrial
Terrace, Austin 78759. Telephone: (512)
837-2843.

Firm representatives have announced
the establishment of a new Fort Worth
furniture company, Gilbert Furniture In-
dustries, with a showroom at 645 World
I'rade Center in Dalias and a marketing
thrust toward the architectural commu-
nity. Gilbert Furniture Industries, Inc.,
2945 Stuart Drive, Fort Worth 76104
Telephone: (817) 921-5331.

The new “Las Lamparas” collection of
lamps designed and produced by Castle-
bury-Held are now available through
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Castlebury-Held showrooms in the Dal-
las and Houston Decorative Centers,
Bases are of terra cotta and shades are
of split yellow-stick wicker lined with
linen, Castlebury-Held, 390 Decorative
Center. Dallas 75207. Telephone: (214)
748-8826.

Stack chairs from the Lotus series by
Artopex, a Capadian line of contempo-
rary office furniture, were recently in-
troduced to the Southwest in the show-
rooms of Edmund Kirk Associates in
Oak Lawn Plaza, Dallas. The chairs are
made of a chrome-plated tubular steel

“La Lampara.”

Roach: Paints for the
Profesgiona\“,
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residence in Dallas, —
Leon Chandler, architect.
Another job by Roach Paint Co.

So when you specify paints, specify Roach. Paints for the
Professional. And don't forget the special Architect's Hot Line.
Just Phone (toll-free) 800-492-6766.

PAINT COMPANY, INC.

Phone {214) 748-89421 « 1306 River Street

SINCE 1924 DALLAS, TEXAS 75202
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@ Jinn Wiylie and company

To our great selection of fine
carpets and area rugs, we have
now added a creative service

to execute your own
designs for special residential
or commercial projects.

Visit our Dallas showroom or
call (214) 744-1660.

For our local representative in
your area, call (214) 744-1608.

3234 Dallas Trade Mart
Dalias, Texas 75207

/ 7 C
oo nalisral ¢
TURTLE CREEK BUSINESS CENTER / 109
1931 Industrial Blvd., Dallas, Texas 75207, (214) 744-1269
Located 2 blocks south of ANATOLE HOTEL
MON. thru FRI., 9 a.m. — 5 p.m., SAT. 9 a.m.
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CERAMIC
DESIGN . " .

* t—._— —ex *
W *

ENERGY SAVING
* WOOD *x
WINDOWS
manufactured by

WEATHERSHIELD

INSULATED GLASS
AND MAINTENANCE
FREE EXTERIORS

AVAILABLE
* % % ok X

TEXAS JAMBS

6330 ALDER. SUATE .

342 W. SUNSET SAN ANTONIO HOUSTON. TX 77081
TEXAS 78209 512/824-5572 | (713) 669-1333
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CERAMIC SIGNAGE
GRAPHIC CONCEPTS IN <LAY

THE ONLY INFINITE ACCESS FLOOR
Under any load or condition - even seismic zone 3,
without a stringer system. Also, lasts as long as any
building. Take a minute and hear about it.

CALL COLLECT 214-630-3162

Floating Floors Systems

DISTRIBUTOR AND INSTALLER
PRIME SUPPLY INC.
2311 Farrington St. Dallas, Texas 75207
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Lotus series stack chairs.

frame and injected polypropylene shell in
off-white, yellow, orange or brown. Ed-
mund Kirk Associates, 604 Qak Lawn
Plaza, Dallas 75207. Telephone: {214)
744-0696.

Books

Historical Association
Cites ‘Texas Log Buildings’
As Best Book on Texas in 1978

The Texas State Historical Association
(TSHA) has awarded its $600 Coral H.
Tullis Memorial Prize to Dr. Terry G.
Jordan for his book Texas Log Buildings:
A Folk Architecture, cited by TSHA as
“the most important book on Texas pub-
lished in 1978."

Jordon received the award at a lun-
cheon March 10 in San Antonio during
TSHA's 83rd Annual Meeting.

In the book, published by The Univer-
sity of Texas Press, Jordon traces log
construction techniques from their Euro-
pean or eastern American origins and ex-
plains the methods used by fog craftsmen.

Jordon is a cultural geographer and
professor of geography at North Texas
State Universily in Denton.

In Brief ...

San Antonioc Was: Seen Through a
Magic Lantern. Cecilia Steinfeldt. San
Antonio Museum Association, San An-
tonic. 245 pages. $14.95 (paperback).
$21.95 (hardback), $50 {(deluxe edition).

The “magic lantern” was popular in
the late 19th century to cast large pho-
tographic images on the wall as the fore-
runner of the modern slide projector,
using glass plates as “slides” transferred
from photographs. A large collection of
these plales, owned by the family of
former San Antonio mavor Albert Steves.
was recently made available to the San
Antonio Museum Association (SAMA)
which has combined them with a text hy

Texas Architect



PROFESSIO
SCALE MODE

BEFORE

A yearcan make a big difference.
The picture on the left was avail-
able for press releases and
brochuire production one year ear-
ller than the actual bullding con-
struction on the right. For that time
period, this developer had not only
uncanny photographs of this proj-
ect, but also a beautifully detailed
scale model display with which to
attract potential tenants,

We have a complete slide
catalogue of our most recent work
and would like to have the chance
1o show you what we can do for
your next project,

AFTER

Kinetic Systemns is a diversified firm
that can help you in mare ways than
one.

Pletured above Is the West Loop Arboretum
Bullding designed by Plerce Goodwin Alex-

ander, Architects, and developed by Jim
Shinciler.

William M. Burwell
Parviz Vessall

Kinetic Systems, Inc.
1177 West Loop South
Suite 1450

Houston, Texas 77027
713/627-2233
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Owens-Corning sound dividers.

Yy

iy,

X

Designed so your design gets noticed. Not ours.

We don't expect people at work to appreciate
the classic lines of our sound divider system.

They may not notice the handsome fabric cover-
ing. Or how beautifully the dividers fit together.

They may never see the electrical 1«
hidden in the base or the shelf-hanging

And they can't possibly know that their privacy
comes from our special sound-absorbent Fiberglas™®
core inside each panel.

What they will notice is what really matters: the

“T.M. Reg. ©.-C.F. & Q.-C.F. Corp. 1978

total landscape you've created.

For a free sound divider cataleg, color selector,
and booklet, “Speech Privacy in the Open Office,”
write to Jon Driscoll, Owens-Corning Fiberglas,
256 North Belt East, Suite 100, Houston, Texas
77060. Or call 713-445-6100.

OT I ] 4 § ;

it any ol our

column on the right.

OWENS/CORNING

FIBERGLAS

TnkeLMRED i
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OWENS/CORNING

FIBERGLAS

TRAD)Maws A

TM. Beg 0.-C.F Corp @0.-C. F. Carp 1974

Texas Dealers

Owens Coming/Dallas
12830 Hilicrest, #216
Dallas 214/233-9241
Norm Wall

Owens Corning/Lubbock
Park Place Office Bldg., #6
7212 Joliet Ave.

Lubbock B06/792-6229
Dave Perkins

OCwens Coming/San Antonio
8831 Tradeway Rd.

San Antonio  512/828-9926
John Kovacs

Houston

Wilson's Stationery & Printing Co.
6869 Old Katy Rd.

Houston 713/868-8001

Steve Shepard

Office Furniture, Inc.
9945 Harwin

Houston 713/784-9401
Gene Duncan or Bill Clark

Johnson Construction Specialties
3420 Rusk

Houston 713/224-8830
Daymon Mayhall

Owens Corning/Houston
256 North Belt East, #100
Houston 713/445-6100
Jon Driscoll

programme

an architectural product martin 00O |

providing more in less

6833 san pedro
space . . . san antonio, texas 78216

(512) 341-4451

for homes and offices. manufactured

in San Antonio. delivered and 3601 west alabama

assembled by our personnel. houston, texas 77027
(713)961-1130
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Waterproofing & Roofing

Railton, Inc., carries a complete line of
materials and equipment for roofing and
waterproofing. Distributors for Bird &
Son, Celotex, Johns-Manville, Guif State
Asphalt, Lloyd A. Fry, Koppers, Carlisle,
Chemprobe, etc. . . .

state wide distribution . . . complete
inventory ... job site delivery

Railton, Inc., (1-800-392-8526)

4083 Homestead Road/Houston 77028/713—675-7456

604 Carolina/S8an Antonio Y8210/512-533-5151 L3
613 B. West 8t./ Harlingen 79550/512-425-6631 - N
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Letters

Editor: Congratulations on the March/April 1979 issue of
Texas Architect. Magazines which cause me to stop what I'm
doing and read them as soon as they arrive are strong pieces of
paper. Such was the current issue.

Tom Shefelman’s “House of Words,” Mike McCullar’s cover
story, Larry Fuller's (and photographer Bill Kennedy’s) “House
of Comfort,” and Ken Rehler's article on the microcomputer in
architectural practice all present strong ideas which are com-
pelling. And the reporting of design awards and the news sec-
tion on schools are greatly appreciated here.

Hal Box, FAIA

Dean

School of Architecture

The University of Texas at Austin

Editor: Thank you for the fine piece on the revitalization of
Austin's Sixth Street in the March/ April issue of Texas Archi-
tect. It is of no consequence‘that my first name was incorrectly
staled (Robert, not David), bul it is a grievous omission that
Allan Nutt was not named as the associate architect of the
Encinal. Allan has worked hard and creatively on this project
and deserves appropriate recognition.

Robert Barnstone
Teo Corporation
Austin

Editor: The service to victims of the Wichita Falls tornado by
members of the Texas Society of Architects has been excep-
tional. Your organization is indeed to be commended. The work
of the local architecls has been highly organized under the
direction of Charles Harper, and I'm advised that over 100
architects have come to Wichita Falls to counsel victims on
reconstruction and repair problems., Feedback from those af-
fected has been most positive. Please accept our appreciation
and thanks and communicate it to all concerned.

Joe D. Winkle
Federal Disaster Assistance Administration
Dallas

Texas Architect




The Palace at Versailles, constructed of cut stone masonry, completed 1683; architects: Louis LeVau and Jules Hardouin-Mansart.

“Sure, it looks great. But it'll cost a fortune to build.”

What was true of
masonry in the age of
Louis XIV certainly is not
in the age of Louis Kahn.

Granted, a contem-
porary Versailles is still
going to require some-
thing of a king’s ransom.

However, modern
technological applications
of loadbearing masonry
allow the designer to
maintain the majestic

hand craftsmanship of
masonry without the
exorbitant cost.

The exoskeletal
nature of loadbearing
masonry virtually elimi-
nates duplication of
support and finishing
structures common to
most other building sys-
tems. Which can mean
less initial cost.

And thanks to its

inherent thermal lag
properties, masonry costs
radically less to heat and
cool. And much less to
maintain and insure,
meaning long-term
savings for the owner

So before making
the age-old mistake of
writing off masonry as
too expensive, write us
for the real truth. Contact
Gregg Borchelt at the

‘Texas Masonry Institute,
(713) 629-6949. Or
write PO, Box 42097,
Houston, Texas 77042.

L

Contributing cities include Austin, Corpus Christi, Dallas, El Paso, Fort Worth, San Antonio, Temple/Waco and Wichita Falls.
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Texas BULK RATE
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f e l At Fred S. James & Company we have
PrO ESSIOna years of experience providing answers
@ ege to questions such as this. There is never
Llablllly ol a simple answer that fits every situation,
which makes it even more important
Where DO that you select an agent who has the
ability to analyze vour firm’s special
We GO problems and find the best solution.

Ffom Here? For information about vour professional

liability program contact John Khoury
at the Houston office of Fred S. James &
Company.

Contact Bill Bray, Manager of Employee
Benefits about our other fine services
such as:Comprehensive Major Medical,
Group Life, Disability Income Protec-
tion, Pension and Profit Sharing.

James

Fred S. James & Co. of Texas
3100 Timmons Lane, Suite 150
Houston, Texas 77027
713/871-0660
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