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It's no cdnc1dence wall systems specifying 
reN certified 100% Pyrolhem1 High 
Performance Concrete Masonry Units 
(HPCMUs) are being ronpleted al recm! 
speeds. After all, a 100% ptroTherm 
HPCMU isnl your run-of-the-mill, "stock" 
grey block. Its irore like a formula racer 

Pie-engineered to be the best CMU ever 
made, the rv:m 100% ptrolhem1 HPCMU 
ls manufactU1ed according to strict purity, 
weight, strength and othef performance 
requirements using ooly pure, carefully 
graded, km-derislly ptroTherm aggregate. 
The use °' blending of othof 1mpure, 
ronbus!ible cr heavier fillers that woold sap 

Built for Speed. 

performance is slriclly p<0h1b1ted. So when 
yoo specify 100% ptro Therm HPCMUs, yoo 
always can expect a CO"ISIStenlly high qualny, 
high slrength, reduced weight CMU lhat helps 
masoory crews really lay tracks oo the job site. 

Yoo can also expect loNer subslnx:ture 
costs oft the starting line due to reduced 
stnx:turaJ loading and re-bar requlrements. As 
for slrength, HPCMUs have the horsepower. 
NCMA testing sho.vs HPCMUs exceed ASTM 
minimum slrenglh speclficatk'.lf1S by 6.5% to 
250%. HPCMUs are efficient energ;, users, 
too, saving up to :j)% oo energy costs vs 
lilt-wall systems. HPCMUs even deliver an 
added measure of safety and perf oonance 

with enhanced fire resistance and superior 
notse abaterren1 Well propoomed and 
sharp-edged, HPCMUs have a high tensile 
strain capacity to resist chipping better. so 
yoor designs C<OSS the finish line looking 
great every time. 

For the h,gh price-perfonnance today's 
clients demand, offer your clients the 100% 
ptro Therm High Performance advantage 

ff Pays To Check Before You Spec. 

Iii~ 
PyroTherm 

II ., 1 I 11-,1 

To schedule a Brown Bag Lunch, call the PyroThemf) Hotline at 1-888-745-7559 or FAX 281-277-1475 today. 
See us in Sweet's or visit our website at www.txi.com 

l'y0>1t ,rr ,n ,r,1., "<I IJ< nQ ol , ,im- l~U"'Q:tlt "' .,., , '<l by T'.<I 
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Architects w i11 show yo u why t hey chose m asonry. 
We' ll feat ure a proj ect w it h each of t hese factors inf luencing 
the architect 's design decision in up com ing issues: 

+ Aesth e ti cs . Beauty. Text ure. Last ing bo ld co lo r. Uni que 
patte rns. M asonry offe rs w hat no ot her p rod uct can. We' ll 
feat ure a Texas p roject t hat shines incorpo rating all lhe above. 

+ Des ig n Flexibility. Qua lity. Creat ivity. Mason ry offers 
th ousand s of rich shapes, co lors and texture s for any sty le you 
want to create or mat ch . 

+ Time of construction . Time is money. Your cl ients know it, 
bu t sti ll demand Lhe besl from yo ur desig ns. This t ime- lin e wi ll 
m ap a project's prog ress from start to fi n ish . 

+ Maintenance. Buil di ng upkeep is a facto r in its ove rall 
econo mi cs. Maso nry is the leade r ... we' II feature a Texas facility 
bui lt wit h this in m ind. 

+ Econom ics . Cons ider t he lifet ime of a maso nry wa ll. Now see 
t he value? Thi s case stu dy w ill show yo u a step-by-step of how 
m asonry is a m ore eco no mi cal system . 

Masonry. 
Exceedin g your expectations . 
Satisfying yo ur clients. 

Befo re making yo ur material decision, 
call th e Texas M asonry Council at 
888 / 3 7 4-99 22. 

TMC 

Texas Masonry Council 

Texas masonry contractors and suppliers wo,·king together to ensure the st rong -future of masonry constmction . 
Circle 107 on the reader Inquiry card 
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J _co Llf>t_1 c~1-

Alcnco's Acousci1..al window-. offer long,-term 
solutions against 1hc world\ thump -. .lll<l ro:m . 
Use Alcnco AcouMic.il wiru.lm,-. to hdp kt.·1..·p nu i-.c: 
in its place ... out si<ld 

Available in double hung. horiLoncal sliJing .rn<l 
fixed lights, and prmluccd in l/g"' inuc:mcm._ in 
bmh widrh and hcighr. these windowi. 1..-asily replace: 
older units in homes, apartments, and commercial 
buildings. Th ey noc only pre.serve your hearing. buc 
also enhance any building'i. character and beauty. 

The world is noisy cnough--co ncact AJenco ro 
find ouc how easily and cosr-effeccivcly acoustical 
windows can be incorporat ed inco your home or 
business, whether retrofit or new conscruccion. 
Alenco Acoustical: noise is a problem no more! 

S!J11JJJJ::ll!lh]J .Ub1ub 1J 
H:-JJh.uJl .=.ll.J1JJln;0 ;Jt!J !.l!..I~, Jm:, 
a1J1J 444 144.:i · F:1.'. 4/J~ a2:.1 1 uu:i 
rtJ ;mo 5.lliibi , Bryurr, ·u r/ EJO~ 
Clrde 12t on the,_.,. Inquiry card 
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EDITORIAL NOTE 

At the Office 
OvER T HE YEARS, I have worked o n a numb er of issues of Te.t·11s Architect that 
exa min ed ideas about the workplace. Often the discussion of the projects 
we published would com e arow,d to whether the offices looke d like some ­
place we wo uld like to work. Th is issue was no different. 1\s we miked to 
the architect s am! clients, we also miked among ou rse lves about whar makes 
an of fice a good place 
to work. Are the work THE TA PROFILE 
space s comfortable, 
would they be pleasant 

Michael Shirley 
Vice President 

Hellmuth, Obata + Kassabaum 
Houston 

to loo k at day after 
day, do they function 
as they were int ended? 
And while these ques ­
tions are importanti th e 
pr ojec ts pr ese nt ed in 
thi s issue inspir ed an­
other question. What 
doe s the workplace say 
about th e e mpl oyer 
who built it? 

Where did you go to school? B.Arch. and M.Arch., University of 
Florida 

If you could be somelhlng other thin an ardllted, whit would It be7 
Other than an architect I would want to be an explorer and pioneer. 

Most of the projects 
pr esen ted here were 
described by the clients 
and the architects as 
emp loyee-driven: Ei­
cher the workers were 

Who we.re your m.entors? Gyo Obata, Paul Kennon, Bill Caudill 

What building would you most like to redesign? The Houston 
Music Hall 

closely involved in th e 
de sign proce ss o r the 
featu res included were 
iJ1tended to attract and 
retain the right kind 
of worker. We want 

If you could be any architect. who would It be? Eero Saarinen 

What is Ute most Interesting building in Texas no one has ever 
hunl of? My son's latest fort 

Who Is Texas' most Important 1rchltect (p1st or present)? William 
our e mp loyees to be Ward Watkin 
happy and we will 
build workplaces to ensure LhaL they arc, these 
em ploye rs say. 

Such motives are , of course , n<H always alt rui s­
tic. Red uced turn ove r and impr ove d mo rale 
translate directly to the boltom lin e. And in an 
era where down sizing and st rea mlinin g are the 
corporate st rategi es of choice , so me skepticism 
about motives seems callt :d for. Certainly, man y 
emp loye rs believe that treatin g em ployees well is 
tl,e right tl1ing to do (and if it pays off, even bet­
ter). But if co mpani es arc asking fewer peo ple to 
do mor e, does having a lake or a fim ess center at 
work help relieve the burden ? If the pu sb toward 
greater produ ctivi ty is just ca rri ed o ut in mo re 
pleasant surr o unding s, then who is bett er off? 

Susan Williamson 

UPCOMING ISSUES 

We invite submission of 
projects to Texas Architect: 

July/August (deadline jo 
March) "The New Texas 
Vernacular" 

November/ December (deadline 
10 July) "Designing Grei!n" 

If you have questions, or ideas 
for "News" or "Survey; please 
call us at 512.478.7386, fax at 
512.478.0528, or e-mail at 
williamson@txarch.com. 
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af you really wont O mess in your 

office, try moving o few walls the old 

fashioned way . There's nothing like 

sledgehammers and crowbars lo make 

you rethink your approach . At Boker 

Drywall , however, we offer o sensible 

al ternative. It's called Ultrowoll , the 

moveable partition system that com­

bines Aoor-to-ceiling privacy wi th the 

rlexibility of free-standing half-walls . 

Quite simply, your basic Ultrowoll sys­

tem consists of 3/4" gypsum panels, 

ceiling runners, floor runners and steel 

spline studs for quick, clean, trouble­

free installation . They look great , stand 

firm and provide acoustical privacy . 

Plus, they're demountable, so you con 

accommodate future changes and 

expansion, without o lot of 

expense ... or mess. Why do ii the hard 

way, when you con do ii the clean, 

easy way with Ultrowoll? Coll Boker 

Drywall and inquire about the Uhrowoll 

system today. 

Boker Drywall Co., Inc. 
P.O. Box 38299 
Dollo.s, Texas 75238 
TEL 972 .289 .5534 
FAX 972.289.4580 
hrtp://www.bokerdrywoll.com 

Cln:le -41 on the reader Inquiry cud 
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Circle 24 on th e reade r Inquiry card 

SUPPORT 
TSALink 

TS/\.Link is a TSA-member sys tem 
for collecting and disseminating 
project information. Supporting 
fSA Link is simpler than ever with 
online uploading . 

Visit Lhe TSALink website and 
d ick on the Link Upload button to 
n•g1ster for you r own priva te 
1mline database. Keep your 
ptt>jl'cts current without using any 
ms l,1lled software. 

C.111800-478-7386 or send an 
1• m,lil to ahamLin@txarch.com 
wilh .my questions or comments 
yoll m,,y have. 

www.tsalink.com 
Clrcle SO on the reade r Inquiry c_ard 

Oversized 

Circle 214 on th e reader Inquiry card 

N A T V E T E X A S PLANTS . 

H O M E GROWN , L y . 

Acme Brick T cxa1-based and T cxas- proud 

The ideal building mmrlal lor your ncxl pr01cc1 1s made right here In the 

Lone Star Su tc from native 10d With seven plants and fourteen sab off1Ccs across 

1hc mtc , Acme Brick spends Sitl m1ll1on in Texas each year These dollars help 

bulmr the local economy which mean$ more potential business for Tcxa~ 

architects lnm1 on the same quality that arch11cc1s have relied on since 189 1 

Together, we keep Texans working and tht Tcxa~ econom)' growing 

-=­&Rici<, 

Chcd your phnnt dircuory 10 eonuc1 your loci! A,mc Bnd Compi1ny ulcs olf,cc 

Clrcle 16 on the rea der Inquiry card 
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HONORS 
PROGRAM 

Call for 
Nominations 

Each year since 1971 the Texas Sociery of Ar­
chitects has recognized individuals and 
organiz:uions outside the profession of archi­
tect u rc \vho sh:uc its commicmcn L Lo the 
quality of life in Texas. Accomplishments by 
past honorees have included roadside beautifi­
cation; wildlife conserva t ion; open-space 
protectio n; passage of laws protecting the 
public's health, safety, and welfare; downtown 
revitalization; preservation of hisLOric buildings 
and sites; public-school programs emphasizing 
environmeatal concerns; museum programs 
and exhibi ts abou t comm unit y architecture; 
and reporting, publi cations, and articles pro ­
moting the appreciation of the built and n:uural 
environment. 

ln addition, the TSA Honors Program rec­
ognizes TSA's exceptional members in several 
categories and distinguished Texas architectural 
educato rs and writers for leade rship and 
achievement. 

Award Categories 

Honorary Membership 
Awarded to an individual for long-term asso­
ciation with architects and architecture in 
providing a better quality of life in Texas. 

Citation of Honor 
Awarded co groups or organizations outside 
the profession whose activities make signific:111t 
contributions to the goals of the architectural 
profession for improvement of the natural or 
built environment in Texas. 

llewelyn W. Pitts Award 
Awarded to recognize a TSA member for a life­
time of djstinguished leadership and dedication 
in architecture. 

TSJ\'s highest honor, awarded in memory of 
Llcwclyn W. Pitts, FAIA, who served as TSA 
president in 196 1 and was an influential and 
dedicated AJA leader, recognizes a distin ­
guished member for lifetime leadership and 
achievement in the pro fession of architecrurc 
and the communiry. Ahhough no formal nomi­
nations arc accepted, suggestions may be 
directed to the Honors Committee Chair. 

Edward J. Romieniec Award 
Awarded co recognize an individual architcc­
curnl educator for outstanding educa tional 
contributions. 

Awarded in memory of Edward] . Rom­
icnicc, FAlA, a former professor and dean of 
architecture at Texas A&M University and the 
(im recipient of this award. Nominee muse be 
a current or former member of the faculry of 
one of the seven accredited Texas schools or 
colleges of architecture, living at the Lime of 
nomination, and a full-time educator for at 
least five years. Criteria for selection will in­
clude evidence of the following: teaching of 
great breadth; influencing a wide range of stu­
den ts; and cbe ability to maintain relevance 
chrough the ye.'lrs by directing students toward 
the future while drawing on the past. 

John G. Flowers Award 
Awarded to recognize an individual or organi­
zation for excellence in the promotion of 
architecture throu gh the media. 

Awarded in memory ofTSA's first executive 
vice president. 

William W. Caudill Award 
Awarded to recognize a TSA member for profes­
sional achievement in leadership development 
during the ~':lrly ye:trs of AJA membership. 

Aw:trded in memory of William W. Caudill, 
FAIA, recipient of the 1')85 AIA Co ld Medal 
and a pioneer of architectuJ·al dcsi1,11, practice, 
and leadership and service to the org:tnization 
and communiry. Must be an architect member 
in good standing and an active member of the 
local AIA chapter for a minimum of two years, 
not to exceed ten years (40 years of age is a rec­
ommended maximum for a nominee). The 
nominee should be a role model to the organi­
zarion with these qualities: goes beyond the call 
of duty in service to the profession; influences 
improvement in the organizat ion at the state 
level; encourages participat ion among fellow 
members and nonmembers; exemplifies quali­
ties of leadership; and exemplifies qualities of 
professional practice. 

Architecture Firm Award 
Awarded to a TSA firm that has consistently 
produced disringuishcd architecture for a pe­
riod of at least IO years. This award is the 
highest honor the Society can bestow upon a 
firm. 

Any TSA component may nominace one 
eligib le firm. Firm s practicing under the 
leadership of either a single principal or sev­
eral principals arc eligible for the award. In 
addition, firms that have been reorganized 
and who!>c name has been changed or modi­
fied arc also eligible, as long as the firm has 
been in operation for a period of at lease I 0 
years. 

Nomination Procedures 

Except for the Llewclyn W. Pins Award, each 
nomination must be submitted through the 
local chapter and must be in an approved for­
mat. TSA will provide nomination forms and 
portfolio crite ria to each local chapter. Addi­
tional copies may be obtained upon request. 

Nominations for the Llewclyn W. Pitts 
Award mny be made by any TSA member in 
the form of a len er addressed co the Chair of 
the TSA Honors Committee. No portfo lio is to 
be submitted. 

Selection and Notification 

Recipients of all TSA I lonors Awards arc cho­
sen by the members of che TSA Honors 
Comm itte e in Jun e of each year. Recipierll 
names (with the exception of the PittS Award) 
arc ratified by a vote of the TSA Executive 
Committee at the summer meeting. Following 
the meeting, Honors Award recipients are no­
tified of their selectio n and invited to chc 
Awards Luncheon that cakes place during 
TSA's Annual Meeting in the fall. 

The names of Honors Award rccipientS arc 
published in Texas Architect. Each local chap­
lcr is responsib le for nolifying local media; 
however, if a chapter needs assistance, che TSA 
staff will help prepare press releases. 

Portfolios will be returned to the nominacing 
chapt ers following the TSA summer board 
meeting. 

Presentation 

A\vards will be presented durin g TSA's 59th 
Annual Meeting in Austin, Texas, Oetober 1-3, 
1998. 

Submission Deadline 

AU nominations must be received in the TSA 
office no later than 5:00 p.m. on Friday, May 
29, 1998. Please direct questions to Gay 
Patterson at TSA, 512/478-7386. N ominations 
shall be sent to: 

TSA Honors Committee 
John Nyfelcr, A[A, Chair 

c/o Texas Society of Archjcects 
816 Congress Avenue, Suite 970 

Austin, Texas 78701 
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MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

i'L 

c;f, 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

V I 

9189-F Winkler 
Houston, Texas 77017 

Phone: 713/ 944-9716 
Fax:713 / 944-1723 

s 

Toll-Free: 800/677 -6393 
San Antonio: 210/599 -6260 

Ma ster Distributor 
of Ame rican-Made 

PITTSBURGH CORNING 

PCIBW@UII ~ 
PRODUCTS 

Up Here, 
We Gothe 
Extra Mile 
for You 

Peace of mind is rare in construction today. 
With Architectural Building Components, it's 
good business. How? First, we offer nine 
standing seam profiles, including curved and 
pie-shaped panels. Second, we're Texas-based, 
with the best turn around time in the business. 
We feature an AZ-55 Galvalume with PPG 
Ouranar Kynar 500 paint system. We can even 
manufacture at the jobsite panels too long to 
ship, eliminating end laps. Like you, we're even 
TSA members. In short, we go the extra mile. 
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---- -. . . 

I 

• rw 
- ---i;;-~~ . 

Wh en designing this 
conserva tory , a g lass 
block curved wa ll 

see med to strik e a chord 
with W Wayn e Collins, 
AIA. Clearly dislinctive 
glass block from 
Pitt sbur gh Cornin g 
can bring your visions to 
light, too . Ju st conlact 
y our local distribut or. 

I fynm Rt',,,,Jm,·,~ 
/-~,///,mo/.:, Ct1l{~tm1in 

Texas Architect 3/4 1998 9 



News 
More seats for Houston 10 

HOUSTON A new performance center 
promises to add to the stability of the 
central business district. 

A Remembrance 10 

AUSTIN Architect Sinclair Black, FAIA, 

pays tribute to Alan Taniguchi, FAIA, who 
died in early January. 

A Passion for Art and Rights 11 

HOUSTON With the death of Dominique 
de Menil. Houston loses a piece of its 

cultural legacy, 

Media Recognition 12 

DALLAS The Dallas Chapter of the 
American Institute of Architects recog­
niied 14 in its annual delineation com­

petition. 

Calendar 12 

Of Note: Ford fil es to UT 13 

Of Not.e: Academy Award 14 

Public wo rk threate ned 20 

SACRAMENTO, CALIF. A ballot initiative in 
June in California could threaten archi­
tects' and engineers' ability to compete 
for state-funded jobs. 

A "yes" in stad ium vote 21 

DAL.LAS In a fiercely fought, narrowly 
won effort, Dallas voters passed an in­
crease in the car rental and hotel tax to 
pay for a new sports arena. 

Of Note: A search begins 21 

Of Note: West Texas gathers 21 

Of Note : A California invite 21 

10 Texas Architect 3/4 1998 

More seats for Houston 
HOUSTON The Hobby Center for the Per ­
forming Arcs, a multi-theater center to be 
b11ilt in the northwest corner of downtown 
Houston, will cap long-running plans for a 
theater district to help keep Houston's ccntr31 
business district viable . And it will give the 
city some important braggi11g rights: When 
the Hobby Center opens, Houston will have 
more performing-arts sears than any Ameri­
can city except New York. 

The new Hobby Cente r is to be built on 
the trapezoida l site that is cmrently home to 
the existing Houston Music Hall and Coli­
seum ( 1 93 7, Alfred C. Finn), between Bagby 
Street and the edge of Buffalo Bayou in 
downcown, just north of Houston City Hall 
and near Bayou Place (the recently comp leted 
downtown entertainment complex that is 
housed in rhe refurbished Albert Thomas 
Convention Cenrer).The design team for the 
project includes Robert A.M. Stern Archiceccs 
of New York and Morris Architects or Hous­
ton; Jules Fisher/Joshua Dachs Associates of 
New York, theater planning consultants; Jaffe 

A Remembrance 
AUSTIN 011 January 14, Alan Taniguchi, FALA, 
witmtr of the 1996 To:as Soriety of Architects 
lle-wt/yn iv. Pitts Award, died. The followi11g is 
an adaptation of II lttttr writtw by Sinrlair 
Bladt, FAIA, i71 support of Ta11iguchi's ,io111i11a­
tia11 for the Whitney M. Young Jr. Citation, 
which be was awarded by the Amerii:011 lttStiWtt 
of Architects (AJA) in 1996. 

When I tire of dealing with people thot I 
do not like and cannot respect, it help s me co 
think of Alan Taniguchi, the one person in 
my experience whose life exempl ifies the con­
cepts of integrity, leadership, and respect For 
others. Alan always pursued each goal and 
every aspect of his life with the highest of val­
ues and personal integrity. Politicians and 
power brokers who wowd attempt to use his 
influence co their own ends never understood 
that he could only be swayed by doing the 
right thing. 

Since Alan Taniguchi walked into my de­
sign studio as the newly arrived faculty mem­
ber of the School of Arch.itecture at the Uni­
versity of Texas (UT) in 1961 , I have never 
seen him in any role other than that of a 
leader. Soon after his arrival, he became dean 

Holden Scarbrough Acoustics of Norwalk, 
Con n., acoustics consultants; and Donnell 
Consultants of Tampa, Fla., theater-construc­
tion cost-managment consultants. Century 
Development of Houston will provide con­
struction management . 

The idea for the new Hobby Center took 
shape when Theater Under the Stars 
(TUTS), the Houston musical-theater group 
that has bee n using the 3,000-seat music hall 
since the ea rl y 1980s, joined with other 
groups and commissioned a study to see how 
much renovating the Houston Music Hall 
wowd cosr. The answer was $2 5 million, and 
spending it would leave the music hall sti ll at­
tached to the decrepit colise um building. A 
new bui ldin g that wou ld utilize the who le sire 
would cost about die same amount, the study 
said. Supporters of a new center formed the 
Houston Music HaJI Foundation to raise the 
needed funds and to manage putting the 
project together. A major gift from the 
Hobby Foundation, announced in 1997, pro­
vided the bulk of the funding raised to date. 

and moved arch.itec- .. • 
ture from a troubled 
and sleepy depart­
ment into a world­
class endeavor with 
schoo l status and a 
brilliant furore. The 
legacy of Alan's val­
ues and leader ship 
are sti ll a driving 
force of the school 2 5 years later. 

Alan asked me to teach one day in t 967 
around r 1 :oo a.m., and by 2 :oo p.m., I was 
standing in front of my own chird-year design 
studio wondering what to say. During those 
days when we were absolutely dedicated to 
building the best schoo l of architecture in the 
country under Alan's leadership, he was al.so 
involved in literally hundreds of other leader­
ship roles. He was busy planning Town Lake, 
the open-space heart of Austin; fnbricating a 
national minority scho larship program for the 
AIA; chairing the Planning Commission of 
Austin; or attracting the Michener Art Col­
lection to UT, jllSt to mention a few. 

Later, when the cop five scholars at UT 
left the university in protest of poUtical ma-

"A Rm1e111bra11ce" co11tinued on page 14 



The conceptual design scheme for the 
project proposes a wedge-shaped conglomera­
tion of three structu res, each of which will 
house a different functional area within the new 
I lobby Performing Arts Center. The largest of 
these will be the 1,650-seat large theater space, 
to be used by TUTS and touring shows, which 
will be tall and re latively sha llow to optimize 
site lines and a feeling of intimacy. The lobby 
space of this large theater, set r 7 feet above 
street level, will have a tall glass curtainw:111, 
shaded by a jauntily slanting copper roof, that 
will open the space eastward to the downtown, 

rather like the upper-level lobby at the George 
R. Brown Convention Center across town. The 

high wall dividing lobby and theater will be clad 
in white limestone; it will be skylit from above 
hy day and washed by 0oodlighrs at night, an 
idea that promises to give the space depth and 
animation. 

r,ees for parries and receptions to be held 
111 this space are already being figured into 
lhc operating budget for the project. TUTS 
pl:ins to keep the th eater "lit" for 26 weeks 

A Passion for Art and Rights 
HOUS10N Dominique de Menil died on December 
l I in Houston. Her death creates an engulfing 
\•uid in her adopted city; the gende manner with 
which she lived her life, with a passion for an and 
.,rchirecrure as she and her husband John battled 

human injustice, was unique. Her embrace of the 
.,~. from painting and sculpro.re to ardutecrure, 
lm,ted half a century. At an advanced and frail age 
~he was still busy on various projects, and she 
never gave up the quest for the best in the cul­
tun: of creativity or the advancement of op­
prcssed humankind. 

Omni nique Schlumberger was born in Paris in 
1 c,08, a daughter and niece of the brothers who 
111vc11tcd an electromagnetic device for discover-
1111{ unclergTOund oil deposits, an invention that 
11hi111arely made the Schlumbergers extreme ly 
"calthy. She studied mathematics and physics at 
1lic Sorbonne, and in the early 193os, mer and fell 
111 love with Jean de Men.ii, a proud but impecu-
1111111~ haron. Arrer their marriage, she became a 
1{11111:111 Catholic and he went to work for the 
lli:clitling Sch lumberger company. Before the 
\knils nnd their three young children moved 
,1l1111ad, first to South America and then to Hous-

11111 m the early '4os, Jean was an underground 

per year; the Houston MLL~ic Hall Foundation 
is working with Pace Concerts and others to 
fill it Lhe rest of the time. 

A second, sma ller theater, with about 300 

seats, is planned for the part of the bu ildin g 
to the north of this space. It will be used by 
local theater and musi c groups; the Houston­

based chamber-music society, Da Camera, is 
said to be planning to make this theater its 
home. A piano bar will provide a hinge be­
tween the large and small theaters. The lobby 
of the smalJer theater will bear street level , 
with a restaurant space above it, an arrange­
ment that gives the theater an interesting set 
of sectional relationships-aJJd one that 
shou ld provide sign ificant challenges to those 
planning the sma ll theater's acoustics. 

The third portion of the building wm con ­
tain the Theater Under rhe Sears's 
Humphreys Schoo l, administrative offices for 

the complex, and the Houston Music Hall 
Foundation. These functions will be clustered 
along the Walker Street side. 

Each of the three zones of the building can 

courier for the French 
Resistance. 

The Menils had 
two more children dur­

i ing their early years in 
f Houston, all the while 

~ living a simple life in a 
;;- two-story house on the 
o,,a 

edge of affluent River 
Oaks. But somethi ng 

remarkable had happened to them along the way: 
They had met a charismatic French Dominican 
priest named Marie-Alain Couturier, who con­
verted their intercstS to modem art. The Mcnils 
began to buy modest-sized paintings by Tanguy, 
Ernst, and 'Iamayo, and when Jean spent time in 
New York on business, he found himself dr:iwn ro 
figures in the art world. 

The Meni Is decided to build a modem hou.,;e, 
and New York sculptor Mary Callery ach•ised 
them to hire her friend Philip Johnson, a relativeJy 
untested designer with ties to the Mus1::um of 
Modern An and a glass house in Con necticut. 

Callery told the Menils, "If you want to spend 
$100,000, call Mies van der Rohe, or ;r you want 
to spend $75,000, call PhilipJohnson."'I11e Menil 
house, completed in 1950 on San Felipe RoaJ, 
was the first dwelling in the stare inspired by van 
der Rohe and a puzzlement to the upper-crust 

be operated separate ly; the small theater can 
be open when the large cheater is dark, and 
vice versa, aJ1d the re staurant space, with its 
own entrance , can function as a draw in itself, 
serving people who come to che Performing 
Arts Center, to Bayou Place, or to other the­
aters in the area. 

The final performance in the Music Hall is 

scheduled for May 1998. The City of H ouston 
has agreed to begin demolition in June. At that 
point, the property wilJ be deeded to the Hous ­
ton Music Hall Foundation for construction. 

On completion of the project, the ciry will 
again take possession of the building, while 

the foundation will operate it under contract 
to the city . Plans call for a multi-level parking 
garage to be built at the western edge of the 
site. Opening of th e Hobby Center is sched­
uled for late in zoo 1. Joel Warren Barna 

Joel Warnn Barna is a fonner editor of Texas 
Archi tect; br is the development officer for tbe 
MacDon1,ld Observ11tory nt the Univ ersity of 
Texas nr Austin. 

denizens of nearby River Oaks. As the house be­
gan to fill up with exceptional pieces of art, the 
Menils entertained a spectrum of Houston society, 
along with the artists and architects who were 
their friends. Rice professor Anderson Todd re­
calls that it was at a Menil party where he first saw 
an African-American guesl in a River Oaks h@use. 
Both Dominiqu e and Jean became essentia l 6g­
ures in the development of the Co ntemporary 
Arts Museum, the Art Department of The Uni­
versity of St. Thc,mas, and the Institute for the 
Ans at Rice University. Near the University of Sr. 
Thomas, the Menils built an ecumenical chapel 
filled with paintings by Mark Rothko, known as 
the Rothko Chapel. 

Following the construction of the .ir house, 
Dominique and J ohn (who Americanized his 
name when he hecame a citizen in 1961), were in­
strumental in getting Philip Johnson tQ design a 
new campus for the University of St. Thomas, as 
well as referring hiro to his future Texas clients. 

Marguerite Johnston Barnes knew the Menils 
from the beginning of their days in Houston and 
recalls, "They were an incredible team. Over the 

years they had a profound influence on Houston 
in the am, in education , in race relations, and in 
international st:arus. They demanded of Houston 

"A Passion for Art and Rights" ctrnti1med on page 1 3 
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NEWS 

Media Recognition 
DAllAS Fuunccn submissions were honoree.I with 
awards in die 23rd Annu:11 Ken Robercs Mcmmi:11 
Ddinc:irion Compctiaon (KRM DC), held by the 
D:1ll:1.c; Chapter of the Amcrit.-:in Lnstituce of Archi­
lt:CL'l. Juro rs I .:iwrcnce Speck, FJ\IA, dean of d1e 
School or Architecture at the Univcr,;ity ofTcx:1s; 
V:,l GliL!>Ch, FAIA, an :1rchi1ec1 in I Joust0n; aml 
John Maru!>"lt.-:1k, :1 prof~or at the University of 
l c~s at Arlington. chose fmm a pool of 1 15 entries. 

The competition is named aftt:r Ken Roberts, 
:1 Dallas nrchirccr who org:mizc<l the first compt:­
tition and died the following year. Suhmis.,:;ions arc 

original works of art, reprt.-scnting a witle ranb'C of 
sty les, techn iques , a nd mec.li:i, th :11 provide a 

3 

, Wiley Award, Bryan 
Weber 

2 Best Student: Matt 

rl 

Ferguson 

J ProlesSlonal Honor: 
Harry Mark 
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glimpse of d1c creative process and promote a bet­
ter undcrsmnding or the profession. 

fn the profess ional c:ncgory, the \ 1Vilcy 
Award. the highe st recognitio n , was given co 
Bryan Weber. Both honor anti merit aw:mls wem 
Lo l larry Mark, and cir:itions were received by 
Richard Ferrier, FA1A, Bri:111 Kuper, and David 
Stocker. In the studcnr category, .Malt Ferbrusun 
received the hesr srudcnt :iw:ird; an honor :iwarcl 
went to Yi l lsiu Liu, and merit 11w:mls Weill LO 
Brian Il enclryx and Chun Fu Lin. In juror s' 
picks, Speck chose Richard Ferrier anti l larr y 
Mark ; G li rsch picket! 1-farq r Mark ; :inti 
Maruszc:ik chose Tom "lc:nery. Kelly Ro/,erso11 

4 

5 

6 

4 Professional Merit: Hsiu llu 

Harry Mark 
6 Professional Otatton: 

s Student Honor: Yi Richard Ferrier, FAtA 

CALENDAR 
"Renoir's Portraits: Impressions of an Age" 
Sixty diverse works will be gathered in Renoir's Por­

traits, the first major exhibition devoted exclusively 
to portraits created by Pierre-Auguste Renoir (1841-
1919). The portraits span the artist's career, and cap­
ture a wide variety of family, friends, and 
acquaintances. Renoir was. at one point, a success­
ful society portraitist. and portraiture played a criti­
cal role in his livelihood. The exhibition also tracks 
his return, aher a trip to Italy in 1881, to the tradi­
tional values of classical art and concern for tech­
nique. Kimbell Museum, Fort Worth (8171332-8451), 
FEBRUARY 8-APRIL 26 

The Second of Three Parts 
Modernism in a Century of Change: Expressionist 

Currents will focus on the diverse currents of Ex­
pressionism that emerged out of northern Eu­
rope in the first decades of the century, and the 
evolution of those currents up through today's 
contemporary scene. It is the second of three 
Modernism in a Century of Change exhibitions, 
and part of ongoing series of presentation.s that 
highlight The Museum of Fine Arts 20th-century 
collection. The installation opens with a group of 
paintings by the German Expressionists of the 
pre-war era, and moves to works by Jackson Pol­
lock, Pierre Alechinsky, Georg Baselitz, and A.R. 
Pench, who represent the contemporary segment 
of the exhibition. The Museum of Fine Arts, 
Houston (71~39-7300), FEBRUARY 12-MAY 31 

"Print Study Exhibition" 
The spring semester showing of the Archer M. Hun­
tington Art Gallery Print Study Exhibition will fea­
ture work from the museum's collection of more 
than 12.000 prints and drawings. As a custom, pro­
fessors in the Department of Art and Art History se­
lect works on paper that enhance understanding of 
media, periods, styles, and issues being considered 
in their courses, while introducing the public to 
outstanding works and recent acquisitions. Archer 
M. Huntington Art Gallery, University of Texas {5111 

471-7324), MARCH 27-MAY 10 

"Claude Monet: A Turning Point" 
The Dalla.s Museum of Art will present an exhibi­
tion of paintings by Claude Monet that examines 
his experimentation with the series in his group 
of Debacles, or winter scenes along the Seine. 
Rendering of sites at Vetheuil and other themes 
such as urban views and the artist's garden at 
Giverny will be also be included. Dallas Museum 
of Art. Dallas (214"922-1200), MARCH 28-MAY 17 



" I P,1mo11 ji,r. -In 11111/ R,cr.brs ~ m11111111l'tl from pn~c· r 1 

ne\\ and higher e~cctatiorn, of irsclf-: rnJ the) 
got them." Brnw:, Bookscore owner K:1rl l-.illi.111, 
cntertmned in their home \\ h1le a swdenl ,H the 
L ruvermy of Sl. Thomas , \:1)";, ·'The) 11 ere ,111 

.1111.wng p:ur. She \1:1-. the more c.-crehrnl one.\ Cl) 

nwoh·cd Ill her thought!, and projcc.'t!,, \I hich John 
1:,rrounded :m<l helped co realitA:." 

The .\1cnil':. art collection grc" to the poinr 
that the \l cnil Fo11nd:1cion he!r.ln pl:111111ng :1 mu­
,;cum to house what e1'ennmlly numbered O\'er 
15,CX>O pieces. I ,nu is K:ihn w:i-. chosen as :irchircc., 
hut cl1ed before pl:ins could he fin:1li1A!d. John d1c.>d 
111 1973, after the foundarion purchased n numher 
of residcnti:11 hlock.-. as a precinct for their mu­
-.cu111. \ \'hen Rcn,o Pi:1n11 11 :1, t·ommi,sioncd to 
il~ l!:,'11 the large ,\ lenil Collection mu .. eum m the 
neighhorhoocl of cotmgcs :1djoining the Univer­
,it) of St. Thomas. Dominique 's charge was 
"m;1ke ic look small on rhe outside and he big on 
the 111~1cle." ·n,e l'(..",\Jlting linc:ir, C\l~OI) ' building, 
d.ul 111 grc} t-yprcss with a ceiling of ligh1-IY.1ming, 
t'Ufl:J<:~-<m, cement hbdes St~pcnded bclm1 a g(:\S.', 
ruuf, 111111 tmiH:r.,al acd:um huth for \I 11:it It did for 
lhc ,11, :ind for how it dcfcrrcd to tl1c smnll-l>01lcd 

ne1ghhorhood; Piano went on lO design :1 ,mailer 
huilding ncarb~ for Dominique for t.he p:untinw, of 
Cy l\wmhlc) '· L,:,1 yc:1r, a chapel :i hlod, nwny, de­
,igncd h)' her son 17r:mcois. w:1:, co111plered co 

hou:.e t11 o r 3 th-ccnntl') B)~Lantmc frcscOC'o (see 
r.-1. Septcmher/Octoher 1997, pp. 74-75). 

Dominique. who h:1d developed into :111 ac­
complished 1.'lll"'Jtor, ,c.,tfully tool.. the ouc-fronr 
role 111 hum.in rights acm'itic:. tl1crctofore held by 
her husb:111d, e~t:ihli,hin g the Rmhko Chapel 
\w:irds, gh en for clforu. that foster muru;1l undcr­
,unding on i'>sucs affecting ju:.tice :md hum:in 
freedom \l'orld\\~dl!. \ri:,,ocrntic in I he hcst sense, 
spc:1king :,oftly in her French accent, she could he 
unbending 11 hen focused on a parot.11lar go:il dC:11-
mg wid1 an or human rights. 

Ir would be Jiflicul1 w fully document every­
thing th:it Dominique .md John de \l enil Jid for 
I I oust on. Th eir ome tl1crc "-ru, not 11itho111 contro-
1•er.1. Afrer caking up .1 t.11ln1ral C:llL'>C for n museum 
or institution .inti finding it difficult to achieve chc 
l(U,11i1:y tht') aspired to. tl1cy would lc:we for anutl1cr 
\CllUe. It \1':l.saboutcxL-cllencc:ind a better city, .,long 
w1tl1 personal pride; they bucked tl1c Stntus <(UO witl1 

NEWS 

Of Note: Ford files to UT 
AUSTIN The office files and personal papers of 
O'Neil Ford, FAIA (1905-1982), have been donated 
to the Architectural Drawings Collecllon at The 
University of Texas at Austin (Ul) by his widow, 
Wanda Graham Ford. The materials include per­
sonal and business papers, as well as books, pam­
phlets, and photographs. 

Ford's wori( is noted for its craft and use of native 
materials. He was honored with an appointment to 
the National Council on the Arts in 1968 and to the 
American Council for the Arts m Education in 1975: m 

addition, the first endowed chair m the School of Ar­

chitecture at UT was named for Ford. Access lo the 
materials. which will take several years to fully pro­
cess and catalog. is by appointment only; call 5D'495-
4621 for information. KR 

Stc.'CI)' will and the belief th~r rhcir \I'll) \1.L'-die l,c,,1 
\1-:I), I louston 1~ irrel'OCJbly chmgcd and diarged 
wi1 h i:hc anisuc :ind hu111:111c ligh1 1h:11 the 1\ lcnils 
shed on chcir mlopccd cicy. Fronk I Jf/rb, FAJA 

Fm11l· ll'rfrf,, I~ I/A , i.f ,111 ,,rdmert pr,m1m1g 111 
D111/111. 

HEALTH CARE ARCHITECTURE EXHIBIT 

Entry Deadline: April 3, 1998 
Showcase your latest innovations in health care facility design at the 

1998 THA Annual Conference and Expo. June 1-2 in Dallas. Introduce 

your firm Lo the planners and uccision-makcrs for health care lucility 

construction and renovation project!> by paniciputing in this cxhibi1. 

For information call 512/465-1516. 

... 

-·-TUA 
TIii AHOCl3110n 01 l e••~ Hospll,lls 

and HHllh Ca,e 010J1111~11ons 

Sponso1ed by THA 
in cooperation w1lh the 

Texos Soc1oty of Architects 

Texas Archttect 3/4 1998 13 



NEWS 

Of Note: Academy Award 
AUSTIN Austin architect M.J. Neal received a 
XXXIX+l (39+1) award from the Academy or Ar­

chitecture Arts and Sciences for his design or the 
Carmichael Residence in Lago Vista. The compe­

tition was created to recognize 39 or the best ar­

chitects and designers in the world at or below 

the age or 39. The Academy is dedicated to the 

advancement or architecture, building, construc­

tion , design, and engineering. More information 

is available on its web site at www.rrank.org/ 

academy.him . KR 
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'-A Rr111cmbr1111r1· ~ ro11t11111rtl from p11ge 1 n 

nipul:nion and anti-educ.::nional priorities on 
rhe pare of th i: UT Board of Regents, Alan 
w:1s umong them . Thii. ,~:1i. a monumental 
per\C>nal sacrilicc for thesi: men that did, in 
fact, force pos1uvc ch:rngc throu ghout the 
uni veri.it}, 1\l m,l people never understood 
how much integrity :rnd personal stren gth 
that wol... 

1\l :m 's rc~pect fur others drove h1111 to cre­
ate access to higher educ:nion for minoritie s 
and women long before it became the law. ln 
the conduct or h,s professional life. \Ian,, a, 
ah1:iy~ extr eme ly genero us to hi s youn ger 
colleagues, encouraging their iniriotives and 
shar ing his O\\ n career "1tJ1 them . Oft en he 
,, ould :1ssemhlc :1 profes,io nal ream made up 
of younger people who needed specilic career 
opportuniti c~. 

i1wolvemcn1 in minority educat ion. ~cholar­
ship issues, human n gbcs, attempts to maki: 
affordable hou,111g n real11y, involvemen t in 
disaster relief cffon,, :inJ his concern for the 
'>pecial hou~ing prnhlcm:. of che aging. 

Alan\ \e lAess dedication to public 'icrvice 
simply coulcl not he matched. No matter wha t 
the cau'ic, ifit was 11orcll"hil e, \Jan \\Oulcl be 
anvolvcd, ond :ilw:ip 111 a leadership role. At 
the age of 74, Alan had lent hi~ Ii foci me of ex­
perience :in cl insight to a broad range nf com­
munity affairs, including sernng as a trustee 
of Huston Till ot.,on Co llege. 

I consider mysel f to he incred ibly lucky, 
indec:d honored, lO have been assoc:i:ncd " ith 
this mnn l con:.ider my mentor, Alan 
T:m1guc:hi. Siucln ir Black, FAJA 

\\ '1th Alan. respec t for ot her !> hecarnc Sind111r 8/llrl:, F. II . I, ts 0,1 nrcb,rut prnmcmg 111 
comp::t<iston, as evidenced in his cart:er- long • l11s 1111. 

Clrde 10 on the ruder Inquiry card 



The TSA Des ign Awards Pro­
gra m seeks lo recognize out ­
standing architectural projects 
by architects who pra ctice in 
Texas and to promote public in­
ter est in architectural excel ­
lence. 

~llgibi lity 
Individuals or f irms whose pri ­
mary office is loca ted in Texas 
may enter any number of 
pro jects anywhere in ihe world . 
Texas-registered ar c hitects lo ­
cated in another stale may enter 
any number of projects localed 
In Texas. 

C,cncral Design (including aclap­
llvc -rc-usc) . Interior Archllccture 
u, Rc)lorallon : Construction 
must hove been completed after 
January 1, 1991. 

llrh;rn Design/ Planning: The 
pro ject must at least have on oc­
IIve clien t and same portion un­
der construction . 

' ,c ar Award : Any project 
completed on or before Decem­
ber 3 I , 1973. 

I ntry l'adagc 
luch entry package must con­
tnrn the following flems: 

l slides 
2 data sheets (4 copies) 
3, entry form 
4, regis tration fees 

,!Ide\ 
I 11tronts must submit slides in a 
function al 80 -slot slide carousel 
hoy for eac h project , in which 
tlH ~lldes ore in proper order 
ind posi tion. Your nam e or the 

fi rm's na me may not app ear 
anyw here on any slide . Each 
p10Ioc t 1s lim i ted to 25 slides, 
pto1o nted in the follow ing or ­
Ju 

Following each title slide, each 
entry must include (in no particu­
lar order) : 
A : One slide of a site p lan or 

aerial pho tograph wi th a 
graphi c sca le and compass 
poin ts [interior ar chitecture 
proje cts are exempt from this 
requirement) . 

B: At least one slide showing the 
p ion of the project. For a 
multi-story build ing , include 
only those slides necessary lo 
describe the bu i ld ing ar ­
rangement and envelope . 
Sections and other drawings 
are optional. If included, sec­
tion location must be marked 
on the appropria te plans . 

C: One text slide containing a 
brief descript ion of the 
project, includ ing the pro ­
gram requirements and solu­
tion 

D: For restoration and adoptive 
re-use pro jects , al least one 
slide describing conditio ns 
before the current work 
started . 

E: For the 25-yeor award, a t 
least one slide token within 
three years of the project 's 
original comple tion and ol 
least one slide token recently, 
which shows the project 's cur­
rent status. 

2. Data Sheet 
Each entry must include four 
copies of a data sheet with a 
single image and text describ ­
ing the pro ject , including pro ­
gram requirements and solution, 
on one side of a letter-sized 
sheet of white paper . The image 
-a representative photograph 
or drawing -must be no larger 
S"x 7" . The four copies of the 
data sheet must be fo lded an d 
placed inside the slide carouse l 
box . For the 25-year award, up 
to four additional sheets of text 
and/or images may be submit­
ted. Do not w ri te your nam e 
or the f i rm 's nam e on thi s 
data shee t. 

1111 firs t slide of each entry must 
h, n Htle slide that contains in­
fo, 111ullon a bout proje c t type 
juio nntry form ); project size in 3. Enl ry lorrn 

1c ~ &quare feet; and project Use the official entry Form for 
I, ulton • your entry . Copies of the form 
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should be used for multiple en­
tries . Place the entry form(s) in 
on envelope with the fee(s) and 
lope the envelope to the outside 
of the carousel box . 

4 . Fee 

TSA members: include o regis­
tration check for $1 00 for the 
first entry, $90 for the second 
entry, and $80 for the third and 
subsequent entries . Non-TSA 
members : Include o registration 
check for $180 for the first en­
try, $160 for the second, and 
$140 for the third and subse­
quent entries submitted by o 
non-TSA member . Make checks 
or money orders payable to 
Texas Society of Architects . No 
entry fees will be refunded. 

Deadline 
Entries mus! be received by 
5:00 p .m. on Frida y, May 29, 
1998 at : 
Texas Society of Architects 
816 Congress Ave. , Suite 970 
Austin , Texas 78701 
Ph: 512 .478.7386 

Judging 
The jury for the 44th annual TSA 
Design Awards will be an­
nounced in Morch . The list of 
project types on the entry form 
does not imply that a winner will 
be chosen from each project 
type. TSA reserves the right lo 
disqualify entries that ore not 
submitted in accordance with 
these rules. 

Awards 
Architects and clients of winning 
projects will be honored at the 
TSA annual meeting in Aus tin 
October 1-3, 1998 . 

Winning projects will be fea­
tured in the September/October 
1998 issue of Texas Architect 
magazine (winning entrants 
may be required to pay up to 
$250 in publications fees lo de­
fray the cost of color separa ­
tions). 

Winning projects will be publi­
cized statewide by TSA. 

Return or Entries 
Entries from firms in large cities 
will be returned to the local AJA 
chapter office and held for pick­
up. Entries from firms located in 
cities without staffed chapters 
will be mailed individually lo 
entrants via UPS ground or U.S. 
moil. Entries from Austin will be 
available for pick-up al the TSA 
offices . IF you wish to hove your 
carousel returned by other 
means, please attach instruction 
and on account number or 
check for additional cost. 

General 
Entries must be submitted by the 
design orchilecl, who must hove 
been registered with the Texas 
Boord of Architectural Examin­
ers at the time the project was 
executed . Where responsibility 
for a project is shored , the de­
sign architect must be o regis­
tered Texas architect and all 
participants who substonllolly 
contributed lo the work must be 
credited. 

Projects must be submitted in 
the name of the firm that ex­
ecuted the commission . If that 
firm has been dissolved or its 
name hos been changed, on In­
dividual or successor firm may 
enter projects in the name of the 
firm in effect at the time the 
project was executed . Multiple 
entries of the same project by 
successor individuals or firms 
will nol be accepted. For multi­
building projects, the architect 
submitting the project (or por­
tion thereof) must designate ou­
lhorsh ip of each portion of the 
project. 

25-year award projects may be 
submitted by the original archi ­
tect , original architecture firm , 
a successor to the original ar­
chitecture firm, or by o compo­
nent of the AIA . 

For more information on rules, 
fees, and other matters, please 
coll Canon Yetmen al TSA , 
512 .478.7386 . 

44th Annual TSA Design Awards Entry Form 

Project Credits 
Ploo,o provido all tho ,nlormotion requo,ted on this form ond rood corolully tho 
co mpetition 11110> befo,e prepotlng your enlry(le,J . Ploo,e print cloorly In Ink 

Entran(, Nome ----

Titte/Po,itton ____________ _ 

Form Nome(,) _____________ _ 

Mo,llng Addron ____________ _ 

C,1y/S1a1e/Zlp _____________ _ 

Telephone _ __ _________ _ 

fo• -------------

l1IAE ltegblmlion , ______ _ __ _ __ _ 

0-er (01complefion)------------- ­
Arch,1ect Ills! firm nome 

and I00m member,) --------- - --- -
Project Information 

Projed Nomo _ _ ___________ _ 

PrO!O(l locohon ____________ _ 

s1 ... (sq. hl _____________ _ 

Mo/ yr a:,mpleied -------------

Cot,,gory Q General Design 025,,yeor oword 

Q lnleliot Atchlleduro 

Q RmJorOllOtl/R....,...._ 

0 Urbon De,lgn/Pionnlr,g 

Ptojecl lype Q ComrM<cool O ReSJdenhol 

0 ln>iiMlonol O Other (please spoclly) 

I certify that the information provided on this entry form is 
correct; that the submitted work was done by the parties 
credlled; that I om authorized to represent Jhose credited; 
that I om on archltecl registered with the TBAE; and 1h01 I 
have obtained permission to publish the project from both 
the owner and lhe photographer. I understand that any en­
try that foils to meet these requirements is subjecl to dis­
quollfic:otion. 

Signature ____ _ __________ _ 

Date 

Fee enclosed ___ _ __ __ _ 

TSA members: 

Non-members: 

$100 for first entry 
$90 for second entry 
$80 for third and subsequent entries 

$180 for first entry 
$160 for second entry 
$ 1-40 for third and subsequent entries 



Become a TSA Member 
Please contact me about the servrces and benefits or joining the 
Texas Society or Architects/ American Institute of Architects. Orcle your Chapter 

(ii known): 
Name: 

Title/Position: 

Firm/School: 

Type of Firm: 

Busn. Address: 

City/State/Zip: 

Phone Number 

Fax Number: 

Home Address: 

Abilene 
Amarillo 
Aus11n 
Brazos 
Corpus Christi 
Dalla\ 
El Paso 
fort Worth 
Houston 
lower Rio Grande Valley 
Lubbock 
Northea\l Texas 
San Anlomo 
Southeast Texas 
Waco 
West Texas 
W1chtlil falls 

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• • 
I year/6 issues, S21 13% off the cover 
(foreign: US S35 per year.) 

• 2 years/12 issues, S38 21 % off the cover 
• Student rate, one-year, SIS 38% off the cover 

Payment endosed. One free issue on a one.year 
subsaiption, 7 in all; or TWO free issues on a two­
year subscription, 14 in all. 
BIii me. (Visa, Mastercard and AMEX accepted) 

Name: 

Title/ Pos11Jon: 

Firm/School: 

Mail Address 

City/State/Zip· 

Billing Address (if different from above): 

Subscribe to TA 
What is your primary business or 
industry~ (please check only one) 

Architecture or A/E firm 
Engmeermg firm 
Architectural design 
(not headed by reg. architect) 
Interior design 
Landscape architecture 
Contractor or builder 
Government 
Commercial/lndustrial/lnst,tutional 
College personnel or library 
Architecture student 
Public library, professional club, 
society, or trade associalion 
Supplier of building or interior 
turnrshmg products 
Other allied to the field 
Please specify· 

•••• •• •••••••••••••••••••••••••••••••••••••••••••••••••••••• 

Name 

Firm/ Company 

Reader Inquiry Service 

Address 

City/State/ lip 

Position 

Telephone 

Clrde the appropriate reader inquiry number(s) 
I 2 l 4 S 6 7 8 9 10 II 12 ll l~ 15 16 17 18 19 20 
~DDM~~D~~~~llD~½~D~~~ 
~G0~~464748~~51Il5354~56D585900 
~~g~s~~~m~~nn~~~n~~oo 
m~~~~~fil~~~~~~~~~w~~~ 
IOI 102 103 104 105 106 107 108 109 110 111 112 113 114 115 116 117 118 119 l20 
mmw~~~m~moommm~ID~m~m~ 
141 142 143 144 145 146 147 148 149 1~ 151 Ill 153 154 155 156 ID 158 159 100 
~~~~~~~~$oommmrnmmmmm~ 
~m~~~~~~~~~~~~~~~~~~ 
201 202 20l 211-t 205 206 207 208 20'.I 210 211 212 213 214 215 216 217 218 219 220 
~mmmmmmmm~rnmm~mmm~lli~ 
~m~™lli~ro~~~~mm™m~m~~~ 

March/Apnl 1998 
This card will not be processed after May 31, 1998 

Pluse ch«k the appropmte boxes ~low: 

lob Function· 
• OwnM/Pnncipal Pro1r« Monoge, 
• MJnaaff/Depl Hrod tntrrn Arc.h,tMt 
• Slilff Alchltect aDes1enM 

lnmror Designer 
Ene111"r 

•Client 

Do ~"'' writ! or approve p!OdU(t sp«1f1GJ1ions? • Yes 
No 

~P• of BusJnm : 
• Atchilcdural or NE Firm Commercial, lnduitnal 01 

IMIIIUIIORII 
• Consulung Eng1ntering • Go~emmrol Agtncy 

Con11ae1ar or 8u1ldrr Interior Oes1gn 

Information Need,d for: 
• CUTrent ProJKI New Bu,ldmg 

Future Pro1ec1 Rtmodehng 

Type of Cont,ct Requesud; 
• Have your reprei.entaltve call me. 
• Send more det11led technlc.il informauon 
• Send s.Jmplrs or demans1ra1ion pacbae 



BUS I NESS REPLY M AIL 
flRST CLASS MAil PERMIT NO 1149 AUSllN. TEXAS 

POSTAGE WILL BE PAID BY ADDRESSEE 

Texas Society of Architects 
816 CONGRESS AVE #9 70 
AUSTIN, TX 7870 1-2443 

NO POSTAGE 
NECESSARY 
If MAILED 

IN lllE 
UNITED SlAlES 

11 ••• 11 •• 1.1 ••• 111 •••••• 111.1 •• 1.1 •••• 11 •• 1.1 •••• 111 _____________________________________ J 

.. 

BUSINESS REPLY MAIL 
FIRST- CLASS MAIL PERMIT NO l I 49 AUSTIN TEXAS 

POSTAGE WILL BE PAID 8V ADDRESSEE 

TEXASARCH ITECT 
816 CONGRESS AVE #970 
AUSTIN, TX 78701-2443 

NO POSTAGE 
NECESSARY 
IF MAILED 

INTHE 
UNITED STATES 

11 ••• 11 •• 1.1 ••• 111 •••••• 111.1 •• 1.1 •••• 11 •• 1.1., •• 111 

-------------------------------------~ 

BUSINESS REPLY MAIL 
flRST-CLASS MAIL PERMll NO 3149 AUSTIN, TEXAS 

POSTAGE WILL BE PAID BY ADDRESSEE 

TEXASARCH ITECT 
8 16 CONGRESS AVE. #970 
AUSTIN, TX 78701-2443 

NO POSTAGE 
NtCESSARY 
IF MAILED 

IN THE 
UNITED STATES 

11 ••• 11 •• 1,1,,,111 •••••• 111.1 •• 1.1 •••• 11,.1.1., •• 111 



Circle 19 on the ruder Inquiry card 

etersen Aluminum announces the addition 
of 26 gauge PAC-CLAD Steel to its standard 
product line of architectural metals . The finish 
is a full K,ynar soo@/ Hylar 5000® finish, but is 
produced in a low gloss/low sheen formula­
t ion in order to minimize the appearance of 
oil canning. It is intended for residential and 
light commercial applications where finish 
quality should not be compromised . 

Please ca ll 1-800-PAC-CLAD for assis ­
tance with your next project or visit our new 
web site. 

1005 Tonne Road, Elk Grove Village, ll 60007 
1-800-PAC-CLAO or 1-M7 · 228-7150 

FAX: 1-800-722-7150 or 1-847-956-7968 

Other Plant Location s: 
Annapolis Junclon, MD: 1-800-344-1400 

"fyter, TX; 1-800-441-8661 

Clrde 83 on the ruder inquiry card 

Achieve your vision today, with 
new E11erGrw 1· from Revere. 

Ne\\ /.;t\·rCrw, p~patinJtcJ 
.,rchu~,rur.il ,opp.:r l'liminates the wait. 
Your mron of rich. 111ula-diu1cm1on.tl 

pacm;i can be fult'ilk•d nuw, with 
complete maturity .,fier JUSt four to 
SIX rainfall\, 

Add~ ~triking bc,1ury and charmer 
co :my roof or accem. DU todly for 
our nc\\ EiwCn:m bnichure. 

Rnl' l'f Copptr Producu, Int. 
l'O 0o,:v-. 

Run,r. ~Y 14-i?Jlltll 
so0-95~1m 

Fn 115--318-Wi; 
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NEWS 

Public work threatened 
SACR.AMENTO, CALIF. Californ ia's architectural 
profession is facing a huge and viable threat 
against its livelihood in the form of a state­
wide ballot initiative. Sh1tcd for rheJune 1998 
ballot, this initiative virtua lly shuts the pri­
vate sector out of public sector ccmtracrs for 
design and enginee rin g servict:s, even if tht: 
private sector cou ld do the job more quickly 
and efficiently . 

Backed by the stare engineers union, 
known as the Professional Engineers in Cali­
forn ia Government (PECG), the initiative 
would creatt: a bidding system for :tit projects 
receiving any amount of state funding or ad­
ministration; the system would supposed ly 
determine if scare -emplo yed architects and 
engineers could perform design services more 
cheap ly than the private sector . If the ballot 
initiative passes, projects such as schools, hos­
pitals, correct ional facilities, libraries, court­

houses, and others would almost certainly he 
designed "in-house" by the start: t:mployet:s 
of C aliforni a. Local governments and otht: r 
entities receiving statt: funding wou ld lose the 
ability to select the desif,'11 professional who is 
most qualified for the joh. Alth ough P £CG 
has termed the initiative as the "G()vcrnmcnr 

Cost Savings and Taxpayers Prot ection 
Amendment," it ls rea lly a privatt: sector joh 

killer. 
Why shou ld Texas, or any other state, be 

concerned about a California initiative? Ca li­
forn ia architects are well aware of the prece­
dent-setting nature it cou ld have upon the 
profession in oilier states. W hat is occurring 
in Ca li fornia this year cou Jd well happen in 
Texas next year, especially since California is 
known as a bellwether stat e for major policy 
directives. b1 fact, many of the legislncive and 
regulator y battles Texas has fought arc strik­
ingly similar to those in California. 

Already , this issue ha s crossed borders: 
Virgi nia , for example, h:is :1 new legislarive 
bill that is similar in scope to the init iative 
being pushed in California. It too atte mpt s to 

do away witJ1 qualifications-based selection 
(QBS). Jn an opin ion-editoria l recently 
printed in seve ral regional publications, 

P ECG's past president Art hur Duffy pro­
moted the abolishmenr of QBS. If tht: mea ­

s11re passes in C:ilifornia, look for o ther like­
mi ndt:d public emp loyee unions to be 
embo ldened and co use their legislative or ini­
tiative processes ar the state and/or local lev-

20 Texas Architect 3/4 1998 

els to try to c lose off the publi c design mar­

kctpl:ice. 
Architects, t:ngi m:ers, allied professionals, 

and co11StHTH!rs o( design and construction ser ­
vices shou ld he aware of the real language and 
inten t lit:hind the C:1lifornia initiative, com­
monly referred rn :is the C<>rnpecition Killer 
initiati ve. The focts of the initiative :ire as fol­
lows: 

• PECC raised and spent $2 million dollars 

g:1thering signatu res tc> qu:ilify rhis initiative for 
the next ballot. 

• This initi:ttivc encompasses all design and 
engineer ing work for schools, cou rt.houses, hos­
pitals, prisons, libraries, bridges, and otht:r state 
and local public ;irchitecture. 

• The initi at ive applies to loc:11 and private 
sector projects if they recei ve any amount of 
srnte funds or administration. 

• The initi~1tive creates a bidding system that 

requires the smcc's controller Lo perform com~ 
parisons hased on grossly disrarace infonnatioa, 
as state em ployees woltld not have to account 
for "rc:11 wor ld" ovt:rht:ad-type cosrs in their 

bids. Thc actua l initi:ni ve language sratt:s: "ln 
cnm p:irin g cnst, the cost of performing the 
work using sunc civil service emplo yees shall in­
clude only the :tddition:1 1 direct coses co the 
state to provide 1he s:ime services as the cun­

trnctor." 
• This initi:iri\le t-rt::Hl.:S a projec1 lton lencck. 

Any projt:ct invnlving ~late fundin g or adminis­
rr:i tion wou ld he :111:dy7.t:cl hy Lhe state 
controller's office, :i proccss rhc oAicc hits never 
performed :rnd for which it is ill-equ ipped given 
its current st:iff siz.e and traditional expert ise.:. 
Combined, these factors would cre:11e unneces­
sary and costly delays in 1he apprcwal process. 

• This initiativt: rt:quires archiLccts and en­
gineers to indemn ify the state 11ml irs employees 
against their own negligence. This is :i require­
ment state workers do not have to meet. 

• This initiative could c:msc the loss of up to 

100,000 private sector johs. 
As one of the l:irgcsr public unions in the 

state, PECG has :1masscd a large war chc.~t of 
money to spend on tl1e c:1111paign. Cali fomia ar­
chitects :md eng ineers, from the moment they 
learned of tht: initiative and its potemial rami­

fications on design, have co llaborated to raise 
money to fight it. T he California Council of tl1e 
Ame rican ln stitute nf Architects (AIA) is lead­
ing the :irchitccrural profession's cam paign 
against the proposeJ constit uti on:tl amendment 

and has establis hed Architects Rcg istere J in 
C:ilifornia Political Action Comm itte e (ARC 
PAC) to raise the necessary funds to fight the 

initiative. 
Arthur Gensler, FAJA, founde r ::mcl chair of 

Genslt:r, is ARC PAC's Northern California co­
chair. Although Gensler's lirm doc.~n't perform 

puhlic work projects, Gensler felt compe lled to 

invo lve himself in thc camp: 1ign. "\ 1Ve simp ly 
aren't going to sit by and watch a public em­
ployees' union develop the larg est taxpayer 
funded A/E firm in tht: world," ht: says. The 
AJA C:iliforni:1 C:ouncil has been actively edu­
cuing its members, design professionals, allied 
professionals, and mhers since flrst learnin g 
about the initiative. 

AIA members, chapters, and firms from 
<1c.:rnss the nation have generously contributed 
to defeat the initiati ve. "V/e felt the entire pro­

fession should respond ," says J ohn Monon, 
owner and parmcr of Morron Verges Architect s 
in Louisi:in:11 who madt: a <.:oncributioJ1. "Ir re­
ally is a national isSl1e because it will penalize all 

of us, if not now, eventually." 
Ca li forn i:1 is tluee months away from its 

Jun e e lection, the d:iy in which :111 Califor­
nians will have the opportunity to vote for, or 
against, the initiative. Aggressive grassroots 
education efforts during the pust ye:ir are be­
ginning rn p:iy off: The Ca lifornia Teachers 
Associ:1tion and the Parent Teachers Associa­
tion have both signed a resolution oppos ing 
the ini tiative. Add iti ona lly, taxpayers' groups, 
wnter and fire districts, and c ity and cow1ty 
local governments have joined the coal iti on 
to fight the Competition Killer. 

However, tht: most important part of the 
fight is educating the vocers about the true 
implications and the dnngerou.~ precedent the 
initiative would set if it were to pass. Ca lifor­
nia is one o( the largest and most diverse 

states and, conseque ntl y, the campaign is re­
lying upon expensive media purchases to ad­
equate ly inform and educate the public, 
which ARC PAC continues to funclraise for. 
Practicing architects and otht:rs familiar with 
the profession shou ld educate and inform the 
general public about this attempt hy a public 
emp loyees' union to expan d its membership 
llnd provide permanent joh security, all at lhc 
expense of the private sec tor . D 011 Comstock 

D011 Co111s1ock is the 1998 AJA Ca/ifornh1 Cou11cil 
President. 



A "yes" in stadium vote 
DALLAS On Janu ary 171 O:1llas vmers narrowly 
.1pproved, h} a rnc:1surc of only 1.642 vocc:. nul of 
1 24, 1 18, n proposnl m inLTl-ase the horcl nnd L~lr 
rcnral mx to fund a new SJ)<)ro. arena for ho:.kctball 
:md hockey nt::1r downtown. in an area that will 
purl)ortcclly spur dcvclupment in the centrnJ busi­
ness district. The proposed site, n former mil ynrd 
char will require cnvironmcnr-JI cleanup, is on a 
lrntt oflnnd adjacent to Stcmmon'l F'rceway :m<l 

,~ currcnt.ly occupied l>y an electric pl:mt. 
The plan was co nceived hy Tom fl icks, 

owner of the Dal Ins Sta rs N:1tion al Hockey 
I .e:igue tcnm, and Ross Perot Jr .. owner of the 
D.111:1!> Mavericks Nnrionnl Basketball Assncin­
tinn team. Buth d:iimerl :in inability to compell! 
due 1·0 n lack of resources, which could he pru­
vi<led hy :1 scr of luxury suites Lhai do not cur­
rently exist :n Reunion Arena, the fucilit1 m,ed 
h} lloth team~. Oproncnc s claimed Lhc ,cam 
1>11 ncrs shou ld fund :1 ne\, arena themselves, 
,md LhnL Rcunion Ari:na il, nd..:11uiltc for all other 
.1c1ivities held there . 

Under the terms of lhe :ippmvccl ngreemenL, 
Lhe city will pay $ 115 million for the new fucility; 
,he ream owners will pay $105 million plus any 
pr111ecr overruns, but will keep all profits gencr-
11tcd by :md in the facilicy. The project budget in­
d udes $8~ million in fees to 11 illwoml Dcvclop­
mcnt, a Perm-owned firm, Lil oversee Ll1c con­
,1 nictinn, :md $1.6 million tn the developers in­
\1;,unent linn. which will arrange 1he Le:1111 own­
i:r,' financing. Perot and I licks w,11 p:iy the cit) 
$1-4 million in rem each year, tJ1e h11II.. of wlm:h 
\q )I be needed Mer t.l1c nc.xl 30 yt:llrs lo rc1ire die 
lionds. •\t Lhc cntl of 30 years, the tc:un ownen, 
may pun:ha~e the facilit} for$, million. 

111c µr<>grnms incentive for 1.hc city ()f D:111:1:. 
hinged <lfl two issues: Perot's $tlted intentions Lo 

rlcvclop surrounding property. which would gcn­
t-r,lte ClX rc\1cnucs, and the emorion:il ple3 d1ar the 
Lc.1111s would move ro d1c suburbs, n hot-b utton 
,~,ue from d1e 1970s, ,ihen d1e Dallas Cowboy~ 
1111wccl to Irving, lured hy a new sradium. 

Politi<;:; mged :tl a high pi1ch during the de­
l1.1tc; the tL'llm!>, wiu1 the support of Nh1y()r Ron 
h.1rk, outspem oppuncnts hy n margin of io to 
one. \ linority districts vott:d their ovcrn-hr,:lming 
,11pport for d1c arena. probnbly due in pan co 011 
ntc nsivc ca111paign hy the mnyor in southern 
I ).1llos co solicit 1.hc support of mnny of lhe arc.~·s 
ruirnsn:rs. T he :1rena is scheduled lO opc.n in the 
t.111 of 1000 . De1111is Stncy 

f>m11is Stmy is 11111mbirert pmcriri11K i11 Dn/111.r. 

Of Note: A search begins 
AUSTIN In early January 1998, the Austin Mu­
seum of Art announced its plans to scrap the 
1984 Robert Venturi-designed plan, originally 
intended for a quarter city block on Fourth 
Street in downtown, for a new building de­
signed by a new architect on a new site, ac­
cording to the Austin American-Statesman . In 
1994, the museum bought a new site, a hair 
block at 3rd and Guadalupe Streets, and in 1997, 
announced plans to focus on collecting its own 
works rather than displaying traveling exhibits, 
which forced it to consider reworking the Venturi 
design. Instead, the museum will develop a new 
set of programming needs and begin the search 
for a new architect in early spring, KR 

Of Note: West Texas gathers 

MARFA On April 25-26, the Chinati Foundation will 
host the Art and Architecture symposium. The two· 
day event features presentations by noted artists, 
architects, and scholars, with an emphasis on the 
developing relationship between art and architec­
ture and a concluding 
panel discussion 
among all participants. 

NEWS 

tion is SSo. or S40 for students and Chinati Foun­
dation members, and includes the lectures, dis­
cussions, and Saturday-night dinner in the Arena 
at Chinati. For more information , call 91iy729-
4362. KR 

Of Note: A California invite 
SAN FRANCISCO Plans are being finalized for the 
American Institute of Architects (AIA) National 
Convention in San Francisco, Calif., scheduled for 
May 14-17. The event, hosted jointly by the three 
San Francisco Bay Area AIA chapters in the 
Moscone Convention Center, will offer 124 con­
tinuing education seminars and 68,ooo square 
feet of booths and exhibitions, and expects to 
draw 15,000 attendees . Registration, which in­
dudes the general sessions, business meetings, 
and the ~po , is tree for all AIA members, intern/ 
associate members, emeritus members, and 
honorary members. For details, call the AIA at 
202/626-7300 or visit the web site at 
www.aia98.org. KR 

The symposium 
will gather luminaries 
such as Frank Gehry, 
Claes Oldenburg, and 
Coosje van Bruggen 
with Swiss architects 
Jac ques Herzog and 
Pierre de Meuron, 
scholar lames Ack­
erma n, artists Roni 
Horn and Robert Irwin, 
and professor Michael 
Benedikt , to discuss 
the relationsh ip of the 
disciplines of art and 
architecture , and to 
address actual col­
laborations and the is­
sues and circum­
stances they confront 
when working to­
gether on projects. 
William F. Stern, FAIA, 
principal of William F. 
Stern & Associates, 
Houston, will serve as 
moderator . Registra-

AspeO,Jun•l-6, 1991\ 

• nal oes\gn Conference ,n 
lhe ,,sth lnternatio 
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y Professional 
ffi Connections 

orri ... ' .~J .. w,,t. Cito 

An SBCCI Professional Membership provides the right connections 
for you to perform your job more efficiently. 

Get the most up-to-date code information through advanced 
communication systems. 

Internet Address: http:// www.sbcci.org 
electronic bulletin board modem: 205-599-9775 

e-mail address : info @sbccl.org 
telephone: 205 -591-1853 

fax: 205-591-0775 
TTY: 205-599-9742 

Southern Building 
Code Congress 

International Inc. 

SBCC1 Worldwide Web Site 
The SBCCI recently introduced its worldwide web site. It is a greal woy 10 

get the mo~l recent SBCCI infonm11ion on codes issues. publications and mem­
bership. The SBCCI home page subjccL~ 111clude: Whm '.v Neu•. which contains 
SBCCI news releases and up-lo-date issues and infom1atio11: P11hlin11im1.v. which 
contains a complete listing of available publicalion!. with a price list and on-line 
order form: Se,vices. which provid..:s SBCCI membership informntion nnd an on­
line :1pplication ti!. well m, o download mes arc.i: and Co111111e111s. which offers an 
area to send comments to SBCCI staff. You can also send c-muil to the .. webmas-
1er" at SBCCI using the click on e-muil address provided on the web page. The 
SBCCI lmcrnet address is hnp://www.sbcci.org. 

Southern Building Code Congress International , Inc. , 
900 Montclair Road, Birmingham , Alabama 35213- 1206 

SBCCI Southwest Regional Office, 9420 Research Boulevard, Echelon Ill, 
Suite 150, Austin . Texas 78759, 512-346-4150 , fax 512-346-4227 

Circle 29 on the ruder Inquiry uni 

SBCCI Professional Membership 
If you nre an architect. engineer. researcher. inspector. or other pro­

fo:.sional in chc building or code cnforcemcnl industry and your work 
musl meet the requirements of the Lmernationnl Code:. or lhe Standard 
Codes1M. an SBCCI profcssiorml Membership is Lhe most cosc effeccive 
souJcc for the most up-co-duce informacion. 

Sll CCI Professional McmbcrshiJ> Offers 
• a complimentary copy of Ute Tncemalional Code or Standard Code 

of your choice 
• a subscription to S0111/11m1 B11ildi11g magazine 
• publicacion discoums and n:duced prices on :,erviCCl>. education 

course.,. and seminars 
SBCCI ProfcssiC>nal Members arc also eligibk 10 requei-1 the an1Jual 

Bl1whook of proposed revisions m che Standurd Codes1M und the annun 
Redhook of code revision commi11ee recommendations. A new 1011-free 
wa1L~ line will soon be available for professional member.,. The cost of 
a Professional Membership ii. on $50. a 42% savings on the nonmem­
ber cost of the items listed above. Call SBCCI Membership Services at 

205-591- 1853 to join or for more infonnation. 

International CodesTM 
The t11rt•mt11iwwl C(Jdes' M ;1rc developed by 1he International Codi 

CouncilTM and include tbe /11u•nurrimwl Plt,mbinf;! CocJeT". 
Jnwmc11imral l'ril'llfe Sewage Disposal Coden.1• /111emu1in11a/ 
Mechanical Code 1M and the /111emu1imwl Plumbing Code Co111111e111a1 

The 1995 lmemlllimwl P/11111/Ji11g Cr11/t'TM provides comprcheni.ive 
regulations of plumhing systems 10 protect health. safety and welfare 
.ind ,e ts forth minimum plwnbing facilities regulalions in terms of per 
formuncc objectives. The member price for the paper cover is S34.0(l 
and the nonmember price is $5 1.00. 

The 1995 l111em(ltio 11a/ Privllfe Sewage Disposal Cmft'r,i contains 
detailed provisions for all aspects or dc.~ign, installation. and inspcc-
1iuns in lhe development of safe and sanjtury individual sewage dispo: 
al systems. The paper cover is available 10 members for $36.00 ,md 10 
nonmembers for $54.00. 

The /9 96 /111erm11imwl Mecl11111icul CocJeTh1 establishes the mini­
mum regula1ions for mechanical systems using prescriptive and perfrn 
manec-rclatcd provisions and ii-designed LO be compatible with the 
Standnrd Codcs1M. tbe N.itionul Codes and the Unifonn Codes. The 
paper cover price is $34.00 for members and $5 1.00 for nonmembers. 

The / 995 /111e111min11nl P/11111/Ji11g Code Co111111e111t1ry is a compani 
document to the International Plumbing Code and covers issues com­
monly encountered when using the rPC. The price is $45 .00 for mem· 
bers und $67.50 for nonmembers. 

Orders these codes by calling the SBCCI Order Entry al 205-59 1-
1853. TTY 205-599-9742. 



T 1-1E PROGRAM FOR TIIE NEW Euless Pu blic Li­

brary by Phillip s Swager Associates of Dallas 

ca lled for a 40,000-square-foot, s ingle -story 

bu ildin g with an ad<litiona l 10,000 squan: feet 

of she ll space reserved for future expamion. 

The buildin g completes an existi ng campus of 
three 1111.rnicipal structures 1.hat. bckcd a cen­
tral focus or sense of unity. 

Phillips Swager's design team, led by 

Dc ncllc ,¥rightson, offered a so lution Lh:n 

:1d<lresscs the needs of libraq r patron s :ind 
~trenf_rthens the campw, hy pr1,viding a founh 

c lement and adding a "civic drive" th:1t csrnh-
1 ishe s a form:il entry to the entire campus. 

fhc enrry to the new library is on axis with 

;lll existing h istoric sundial, :i focal poinc of 
1 he campus, and creates a view from Lhe tri­

.111gular court leading to the front entry. 

The libr:iry th:sign combines v.irious 

ltui lding clements anti material s from ex isting 

huildings. Light-colored brick, prevalent on 
the existi ng buildings, is used, but is accented 

wi ch stripes of darker hrick and limestone. 

T'he disrinc1 ·ive arched mer:il roof, canopies, 

trim, and exterior 

ligh t fixtures :ire al l 

deep gree n , giv in g 

the new bu ildin g its 

own identity while 

tying it back to the 
existing campus. 

On the e:ist side, 

facing inward coward 

the c:i m pus, three 

scmi-ci rcul.1r turrets 

were included ro re­

flect prominent de­

sign e leme nt s on ex­
isting buildings .ind 
ro unite rhe campus. Tbc rurrecs cont:iin spe­

cific, functional interior spaces and establish 

:1 human sca le. The south s ide, visible from 

the highway, featu res an expansive window 

and estab lishes ti grt:ater regiona l presence. 

The Aoor plan centers on an axis th:ic runs 

diagon:illy through the bui lding from front to 
back, ten11inating in a smal l bay window searing 

area. The wall forming the axjs sepa rates the 
fir.;t phase from the ex­

pansion she ll :ind pro­

\~dcs for display :ireas. 

The interior is 

h right and open, the 

arc hed roof refers w 
the curve of the tur­

rets and creates an 
int eresting int.erior 

space. The s.Hlult 
rending aren is lo­

cated by the lnrge 

window co the south, 

whi le pt:riodi ca ls, 
gene:i logy. and the 

VIGNETTE LIBRARIES 

One to Grow On 
PROJECT Euless Public Ubrnry 
LOCATION E11Jus 
CLIENT City of f!.tdtrs 
ARotn£CT Phillips S-wng" .-lsroci-nus, Dnllns 
CONTRACTOR Buford Tbompso11 
CONSULJANTS E.lliot & llu glm (duil); R.T,. 

Goodson J:r Compnn.v (Jtrtff//trn/); R1•rd, Wells, 
8t11So11& Co. (nucbanilill); Sbriekrl, Roi/ms & 
Associ,uc1 (ln111lsrnpt) 

.PHOTOGRAPHER Mirb,irl I.yon 

children' s :ire.1. :iccented with bright colo rs 

and an invitin g gateway, :He housed in the 
three semi-circular spaces. 

The architects provided sample s of pro­
posed interior furnishings, ,ind lilm1ry pa­

trons were encouraged to vote for their 
preference.The decision s:wt:d mun: th :in 

$30,000 on the furnishing s hudge1. 
Cn11n11 Yetme11 

RESOURCES 
Wall surfacing: Acme Brick, EPCO; windows: 
AFG; doors: rrco, Algoma Hardwoods, ATLAS; 
floor surfacing: Natural Slate; ceiling 
surfacing/system: K-13 USG; roofing: Berridge; 
waterproofing/sealants: Glidden; paint: ICI 
Paints; signage: A-R-K Ramosi lighting: LAM, 
Hubbe ll Staff. Sterners; air-conditioning 
system: Flotronic, Sterling; environmental 
control systems: Johnson Controls; carpets/ 
rugs: Shaw; audio visual: Multi-sync NEC 
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Constructive· Companf ·. 
Jeff Suicida11d Abilene ' 1915J 673-t201 
Tony Cordell Amarillo 1806) 373-6766-
Buddy Brizendine Austin (5121255-2573 
Kim LeOoux Beaumon!/Houston 14091727-8800 FE 
Gene Rohr Corpus Christi 15121884-3869 
T-erry Boswell Dallas (2141637·2720 
Jeff Wobbe El Paso (915) 8S9-91n 
Johnny Gomez Las Cruces (5051524-3633 
Ron Mathis Lubbock (8061763-8202 

Feath e rlite 
Building 
Products 
Corp . 

512-472-2424 

EIRE 
Featherlite denv­
ers dependable 
masonry products 
and expenise. On 
your next project. 
talk first with your 
area representa· 
live. Elevate your 
design and main­
tain your budget 
with Featherlite. 

Manuel Ramos San Antonio (210) 658-4631 
Darwin Staton Texas Quarries (512) 258-1474 

P .0 . Box 1029 
Aust in, TX 78767 

Circle 6 on th e reader Inquiry card 

BERRIDGE .... 
THE WIDEST SOURCE OF 

ARCHITECTURAL METAL PANELS 
TO FIT ANY APPLICATION! 

BERRIDGE LICENSEE METAL SYSTEMS. INC.. OF IRVING, TX. SITE-FORMED THE BERRIDGE CURVED TEE-PANaS IN 
CONTINUOUS LENGTHS FOR THE ROOF OF THE EULESS PUBLIC LIBRARY. 

PRojECT: EulESS Public UbAARy, EulESS, TEXAS 
ARcltincr. PHilltps SwAGFR AssociArES, DAIIAs 

GENERAL CONTRACTOR: BufORd Tl-10MpsON, ARliNG10N 
METAL RoofiNG CONTRAcToR: Mrn,I SySTEMS, INC., IRviNG 

BERRidGE Rq>RESEHTATiVE: CQNl:ER-l.EGRANCI, DAllAS 
BERRidGE PRoducr. BERRidGE CURV£d Tee-PANEi 

fiNislt: KYN11.R 500 OR Hyl11R 5000 "HEMiock CR~" 

-Berridge Manufacturing Company 
1720 MAURY ST./ HOUSTON, TX n 026 / 1-800-231-8127 I www.berridge.com , 

Clrcle I 02 on the reader inquiry card 
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WI N DOW S 

CU RTA IN WA LL S 

ENTRA NC ES 

ST OR E FRONT S 

Contact your local representative 
for these EFCO products. 

BGR Specialties 
P.O. Box 16944 

Fl. Worth, ·rexas 76 162-0944 
(817) 7<>.1-5831 

Fax (817) 731-0625 
bgrspcc@Oash.net 

hllp:/ / www.clcocurp.com 

Circle 116 on the ruder inquiry card 

OPEN FOR 
BID-ness 

Get great exposure for your 
projects going to bid with 
TSALink- now easily accessible 
throug h the interne t. Register 
online for a username and pass­
word today and take control of 
the accuracy and speed that your 
projects are broadcast for bid . 

TSALlnk is a TSA-member sys tem 
for coUecting and dissem inating 
project information. 

Call 800-478-7386 or send an 
e-mail to ahamlin @txarch.com 
with any questions or comm ents 
you may have. 

www.tsalink.com 
Clrd e SO o n the ruder inqu iry card 



F~( ED WITU AN EW Wl-\ ' F.All -0 1.D hond c:lec-
1io11 th:H provid ed severely limited fund s for 
:i new lihr:iry, the closely knit communit y of 
East Fort \Norrh sec our Lo lind tlie best sol11-
Liun to a challenging siruacion. Kom :tlSU Ar­
chirccrurc of Fon Worth was hired to ucsign 
1he buildin g and :uJddre ss several challenge,;. 
Beyond the problem of lack of Funding \\.l S 

the issue ot the pro posed site, promin cn1 in 
e:isL Fo rt Worth, visihft: from the frecw:1y, 
an d :1clj:1cent rn mu lti -fo111ily housing ond a 
dense ly wood ed are:i. Further. the high level 
u f emotiona l invulvemenr hy cmnmunit y and 
ciry cou ncil member s 111 the specific prn gr:1111 
requir ement s of the libr:iry added even 11111re 
dimensions LO the project. The liltrnry had to 

lie cost-e ffective, :1nr:1ctivc, engender :1 sense 
uf ci\•ic prid e, pro vide technica l and fun c­
tio n:il llcxihi lity, and allow ()pen sight lines in 
inte rior sp:ices. Two puhlk forums were held, 
the first to gat her informocion fru m the puh ­
lic, nnd the seco nd en pre se nt tl1e des ign 
~cbeme. 

RESOURCES 

Strucb.Jre: Basden Industries, Inc., Vulcraft; wall 
surfacing: Acme Brick, Fealherlite, Dl)'Vit-GFRC. lnc., 

windows: Kawneer, Horton; doors: Haley; Ooor 

surfacing: American; ceiling surfacing/system: 

Arms1rong; roofing: Berridge, US ln1ec, Inc.; 

insulation: Owens Corning; partitions: Republic, A&S 
Manufacturing; paint: Glidden; hardware: Stanley, 

Sargent. Von Duprin; kitchen: General Electnc; fire: 
Fire Lite Alarms; lockers: Lyon; lighting: Visa, Led a 

I 1te; plumbing: Crane, Sloan, Elkay, Bobnck 

Washroom; air-conditioning system: earner; blinds: 

Leveler; carpets/ rugs: lntertace, Boca Rio; audio 
visual: Screen-Da-Ute , 

I.es Edmund s, project manager :iml dir ector 
of design for Komatsu Archit ecu,r , dcscrilics 
the resulting plan .is spendin g money" \\ her e 
il count s." \ priurir~ for 1he communit y w:is 
a \t:nt:fy ent ran ce ,•isiblc from thc :tdjaccnt 
freeway . The neo-c b ssic:11 red bri ck foc:1de 
fcanircs u high peaked roof rhac extends over 
d1e incer ior c ir c ulation de sk. A serie s of 
clcrco;1ory windows nom f,; thc :1re:1 with n:itu­
ral li g ht. A ~111:rl l 
clo ck tower on 1hc 
circul11tion desk p:1y:. 
Lrihucc to th e exte­
rior c lo ck tuwcr, 
whi c h \I as fund ed 
entirel y rhrough ciLi­
zcn donation s. 

T he int erio r uses 
co lor ~ anti pau e rn~ 
to diff erenti:lt c he­
tween sep:1r:1Le area!.. 
S 1:11c - of - 1h e-:t rl 
lighting was installed 
LO red uce g lare on 

VIGNETTE LIBRARIES 

A Civic Centerpiece 
PROJECT Ran Rq1,mr111/ Libra,-,,, Fort IVtmh 
Ct.lENT Ci~y 11.(Fun IVimb 
AROlrrECT Ko111,1u11 rlrrb11amn. Fu,7 /Vortb 
CONTRACTOR Cm,g G'i:.J1rru/ Cu11tr11ct1m, /nr. 
CONSULTANTS I lnggarry .f:-rlss~, i111t1 (strutfllrul) 
lJ11ml, H,1111pt1111 & llr(lw11, 111,. (mrrbm,iml , avi/); 
Amu ,\,fdJ111-,1ru (fw.,11111rv) 
PHOTOGIIAPHEII 1\firb11rl Frmrb 

computer screen:. :ind .1llow plenty of light for 
readin g . Amy Sibley, director of inte rior de­
sign. describes the :irlul t readi ng area on the 
north side as "p:istoral :ind serene.' ' The area 
faces :i series of large windows and takes i1d­
l'rlnlngc or the view~ of the wooded :1rca to rhe 
norrh o( Lhe ~ilc. In contrnst, the children's :1re.1 
on the sourh side overloo ks die E:ist Freeway, 
with large windows :1llowing p:1ssing motorists 
to sec the children's ;ictivitic s. The chi ldren 's 
readin g area. defi ned by a low curving parti­
tion, is furnished with large pillows, creating :1 
co111fort:1blc, home -like atmosphere. 

A ge ncr:il me et ing room loc:ited off the 
main en t ry :irca can he used after hour s for 
meetin gs and func1ions. A v:iriery of disph1y 
syste ms were also ini,talled by the architects t0 

promot e exhibits, communit y notice s, and 
other insta llation s. 

Edmonds :rnd Sibley st ress that the sense of 
community spiri t rhat infused this proje cr cre­
a ted an :nmosph c rc that :illowed the inri:il 
eh:11lengcs uf th e des ign LO he successf ull y 
overcome. C Y 
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Ifs 

Dra1Dalic. 

A Delight 

Introducing Cori 

Portfolio . It's t 

• 
• 

hi p in 

co lor you asked fo r. A 

continuous ly evo lving 

collection of leading-edge 

colors unlike any you've seen 

befo re from Corian •. Fresh. 

Fashion-forward. Dar ing . 

Dramati c. Now you can 

create drama in your designs 

without compromising the 

performance of 

th e material 

you s pecify . As 

colors of Corian • 

always have , 

these exciting 

new colors will 

work hard to deliver a stellar 

performance. Season after 

seaso n. Year after year . 

It 's easy to see a ll eight 

great Design Portfo lio co lors. 

Or all 67 co lors of Corian ®. 

Ca ll 1-800-6-SAMPLE. 

In other words, it's CO A IAN$ 

CORIAN® 
C rea ted For Life ':' 

Cln:le 60 on the reader Inquiry card vvvvw .getcorian .c om 

. . 
I 

• 



by Michael Shirley 

Corporations are more likely today to use their facilities as 
reinforcement for their business philosophies and core val­
ues than they have in the past. ~ the intangible qualities 
of what and who a company wants to be are more clearly 
defined, so can the built environment support the unique 
ways an organization operates . The personality of a work­
place can alter an employee's lifestyle and establish a testi­
monial to the company culture . So go the forces of change 
that affect the architect's ro le with corporate clients. 

This issue of Texas Architect examines the corporate work ­
place. The projects that are featured explore campus- to 
teamwork-scale solutions and provide a starting point for a 
discussion about the issues shaping these work environ­
ments : from questions about who the workp lace is for to 
where it should be located, from the ways a building can 
bring employees together to the ways employees can shape 
the building. 

As you absorb the conceptua l solutions of the projects pre­
sented in this issue , pay attention to the spatial variety and 
sequential progression through the site and into the build­
ings. Study the architecture relative to surrounding con­
text. Look for the clarity of circulation and relationships to 
the surrounding community. Ask yourself, "What impor­
tant forces should shape the corporate workplace?" 

Michael Shirley is the contributing architect for this issue; he is a vice 
president of HOK Houston. 
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1 Split face block and bnck 
walls and covered walks 
unified the Sugar L,md 
Campus of Schlumberger, 
an 0 11 and gas exploration 
productc; and serv1cec; 
comp;,ny 

1 Sd1h1mberger campus plr1n 
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2 

l IBM Austin campus plan 

4 The IBM Austin pro1ect 
wtls designed so 1ha1 the 
buildings could be converted 
into speculative office space 
as IBM's space needs 
expand and contract with 
changing business cycles. 

Campus Concerns 
by Michael Shirley 

Too ,w, ,, \1'Y CORPORA 110:-.1, AR I L !>1,c; campu-, development approaches to sal­

isf) their ,,orkplacc requirement!>. F:1cili~ 111:m:iger.. arc continu:111) challenged 
hy Lhcir company',; business plan, LO accommodate new wars of ,, orking th:H 
keep emp loyees on the leading edge. In ninny cases, when thcse evolving busi­
ness adju,uncnts and the inlcr,ecting innuence of gnrn th ancl contr:iction 
through time are considered, multiple building solution'> arc found LO have cli:.­
tinct :idnmtages over single-form fodlitics. 

Ofte n, corporation s m:ed tc> house multiple runct ions on a single site. As 
business operation!> hecome <livcr~e, specific buil<ling,; arc required to accom­
mo<latc a variety of m,cs snch :I!> oft1cing, research. dc,1clopmen t, pro<luction, 
warehou-;ing, customer service, wd ::imcnit) :.uppon centers. The inclusion of 
workplace .1111enitit:s, '!uch as fitnec;c; nnd <layc:ire ccmen,, he;1lthc:1re focilitie,, 

3 

and credit union-., arc often rct1uired and arc more likely to he foasible in a 
c:11npus senin g ,, ith :1 lnrge workforce Lhan in :1 <;t:111d-alonc facility with a smaller 
population. A:. t:orpor:11iun:. kX.'t.1.'> on attrncting amt retaining the best employees in 
a compctithc marketplace, the} arc u'>ing focililies as one of their took 

Corporate client~ are quick LO accept the value of c.-ampus org:mi1A1tion when 
<lcveloping expansion nr retention strategics. The force~ of :irchitecturnl har­
mony, outdoor :1mcnity, location :1djaccncic~, an<l orde r!} growth arc hut a few 
of the prcmi'>es that c;hapc the architect's work and the corpor:ue clients campus. 

Architectural Harmony 
MANY c:mu•o1tATF CAMPUSES arc developed over time, with buildings designed 
by djffercnr architecL,, :.ometime'> with limttcd regard for the rclalionship be­
tween variou1, part:.. The resulting non-distinctive building sprawl may be im­
proved by imposing :1 unified ;1rchite clll r,1l expres sion on the campus as :i 
whole. U'iing a consistent palette of both materials and architectural elements, 
such a project may l,c undenakcn either rhrough retrofit of existing buildings 
or throu gh new construction, or a cu 111bin:nion of the t,,.,o. At the 
Schlumberger SU!,rnr Land Campus, 1 IOK worked for seven year~ to bring a 
new focw, LO wh:it had been :1 relatively undistingui she<l campus. lcta l :iw­
nin!:,rs, splic-foce block and hrick wall systems, covered walks, and shade scruc­
lures for ,urfuce parking areas , isually unified Lhe zoo-acre site, where research 
and development acrivities were consolidated from v:irious locations. 



Gardens as Outdoor Amenity 
A ,\I ULT I- BUILD ING CAMl' US development hy it!> very 
natur e creiites outdoor sp~iccs betwee n buildings 
that, if sensitivt::ly handl ed, can contrilmre to the 
project's success. The inclusion of landscaped our­
door spaces can add to a campus's collegial aano­
spher e anJ promote emplo yee interaction. t 
IBM's campus for its Advanced Worksta tion and 
Electronic Sy•aems di visions in Austin, g:irden 
c;ctting s and she ltered walkwayc; connect build­
ings :ind permit visual and physical links to rhe 
exterior environment. Jnside the compk:x, a cen­
tra l pedest rian str eet and arcades re infor ce the 
sense of g.1rden place. 

Location Adjacencies 
l.\tl'ROVEO lllaLATIO NS MIP S between activity areas llnd 
workllow adjacencies arc often important goals of a 
campus development ; locatin g work group s and 
functio ns is the key co attainin g these goals. In a 
new construct ion project. these siting issues must 
ht: .1cldressed e.1rly, while in rt reo·oGt project, facili­
ties and work groups may need co be relocated and 
new connections cre:ned. A recent base consolitla­
t ion proje ct by II OK for the U.S. Navy a l th e 
Pat uxent River Airbase in Maryland melds new 
constr uction with ongoing opera1 inns for :iircraft 
tes ting to creaLe two rc~carch and development 
cc nLers. The Nonh Campus f h:aclqunrter s was 
pl:iccd on a prominent sitt: on the mnin entry drive, 
,, hile an Anti-Submarine ~lcchnolo gy Ce nter was 
sited near :idjacent hangar operations. The Soul11 

s 

C:an1pus inrcrconnects four existing facilities with a 6 

new office, computer, and materials lah building. 

Orderly Growth 
\ KEY ISSUE for Lhc long-Lerm growth of a campus 

1<; planning. Tf expansion is carefully planned , the 
logic of building relationships can be maintained as 
ca.rnpus density and complexity increases. I !OK has 
been Lnvolvc<l in such long-ra nge planning for the 
l lousron campus of Co mpaq Computer Cor p. 
Compaq is current ly expanding to meet space re­
t1uirements :iml bring :iddir:ional support foc:ilities 
into bnlancc with an expanded site population . A 
new office building extends the functional cli:igrao, 
of the site to the north freeway corner. A commons 
building creates :i new eno·y for rhe headquart ers 
complex and connc cLs three oflicc buildings with 
an elevated skywalk system, while a visitors center 
has been sited at the main entry into the cnmpus, 
,1djacent to a new freeway overpass. 

V/icb11el Shirley is rbe co11trib11ti11g 11rcbirecr far rbis ir­
me; be is II vice presit!e111 of HOK in I lousto11. 

8 

9 

7 

COMPAQ CAMPUS PLAN 
1 NEW OtTlCf BUILDING 
2 COMMONS BUILDING 
3 VlSITOR S CENITR 

s Compaq campus plan 

6 Patuxen1 River Airbase 

North campus plan 

7 Patuxent River Airbase 
South Campus plan 

e The new commons 
b1.11lding at Compaq will 
provide a focal point at one 

or the campus eniries. 

9 Proximity to the airfield 

and other exis1ing facilities 
drove the siling of new 

buildings at lhe U.S. Navy 

proJect al Patuxent River 
Airbase. 
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Developing Downtown 
by Susan Williamson 

L1 KE so M ANY CORPO RATI ONS in tod ay's rob ust eco nom ic climate, Schlotzs ky's, 
th e Austin-base d sandw ich chain, recently found itself bu rsti ng the sea ms of its 
dow nt own Austin headq uarters bui lding . \.Vhen compa ny grow th acce lerate d 
durin g the past few years, a decision was made to construct new cor po rate offit:cs 
to house th e entir e headquarters scaff. 

Du ring th e 1980s, SchJoczs lq,'s p resident John \Nooley, along with seve ral 
partn e rs includin g his bro t he r J eff, had purc hased a nu mbe r of parce ls of land 
in dow ntow n Aust in . Altho ugh so me co nsider ati on was g iven to buildin g the 
new headq uart ers outside the centra l business d istr ict, in th e end it was one of 
those pa rcels that was chosen. The site, in the cent er of th e bloc k bounded by 
Seco nd and Third str eets and Co ngress and C olorad o, was occ upi ed by an 
em pty 1970s ware house build ing. Th e downco wn site was im p ortant co 
Schlotzsky's sense of corporate ide nti ty, says Robert Allbrig h t, vice p residen t of 
rea l estat e for Bonn er Ca rr ington Co rp ., th e deve lope r o f th e headq uar ters 
project :ind a provider o f o th er renl estate serv ices to Schlotzs l'Y's. T hat ide ntity 
is based on th e premise that Schloczsky's is a fun place. Acco rding to Allbrigh t, 
Sch lorzsky's was conce rn ed that moving out to th e suburbs wo uld co mp rom ise 
the co mpan y's eclec tic char acte r. 

Th e dec is ion to renova te the existing bu ildin g instea d of tearing it down and 
rebuild ing was not comp licate d: Jr was just chea per. In addition, the reuse idea 
l'it wfrh the co m pany's desire to cr eate a casua l, fun ky am biance, Allbri ght says, 
rat her th an a "face less subu rban g lass block." Th e decis ion to st:1y d owntow n 
also meant tha t the project would not include th e types o f facilities found in 
man y sub ur ba n ca mp us deve lopmenLs, Al lbrigh t says. Tn a way, th oug h , th e 
whole dow ntow n acts as th e co mp any's ca mpu s, prov idin g amenit ies like the 
lown La ke b_ikc-and - bi ke trai l and loca l resta ur ants and hea lt h clu bs, t hat 

cou ld neve r be found in the sub urbs. 
C hoos ing an a rchi tec t was also str aigh tfo rwa rd. T he offices o f Bl.:ick and 

Vem ooy and tl,e o riginal headquar te rs o f Sch lor-1.Sky's were next doo r to eac h 
o the r. And Sinclair Black, FAIA, who has cha mpioned the mixed- use redeve l­
opme nt o f do wnto wn Austi n for mo re than zo yea rs, was th e per fec t fit not 
unly for the Sc hlo tzs lq,'s headq uart e rs pr oject bu t for Woo ley's gra nder vi­
'iion-a n en tire district of o ffices, hous ing, retai l. :m d restu ran ts bu ilt on the 
Lind he ha d qu ietly accu mulated during the '8os bust (see area map on page ,p). 

T he ex ist in g warehouse stru c tur e was what Black ca lls a "dum b build ing. 
It does n 't pr ete nd to be an y thin g." Th e simp le, rat ional str uctur a l fram e 
made the building easi ly adaptabl e, especially give n Sch lotzs k1''s desire for sim­
p licity and openn ess. Man y of th e o riginal ma te rials were expose d and reused: 
w ncretc Aoor s .md stee l and co ncrete stru ctu ral memb ers on th e in ter ior :ind 
the heads and ja m bs of the ori gi n :11 wind ow ope nin gs on th e exterio r. T he 
window ope nings were made deepe r and new sills installed; the re~ulting lnrge 
openings were then divided with brick-infill mullions. Th e same brick was used to 

111fill th e area on th e north where che loadi ng ramp had hee n and a vo id on the 
,,es t betwee n the Sch lor,.sky's bui lding and th e ware house nex t door (recen tly 
w nverrecl into the Austin C hildr en 's Muse um). O n th e exte rior, the bri ck infill 
;lrea w:is deta iled as a sim ple ga bled form th :ll co n trasL'i with the Oat-roofed, 
plaster facade of the main portion of the buildi ng. Gn lv:mized meta l su nsha des 
provide :iddi tio nal pa rcern ing on the exter ior, as we ll as re lie f fro m the sun . 

FlOOR Pl.AN 
I 1088Y/ 

RECT'PllON 
2 CONr£RrNC.r 

ROOM 

l ~IAIIM'.\V 
<4 (11"'11 ~, NU 

CINl111 
S J,:I ~ lJ!OllM 
6 WP~~ .WIA 

, The 1u~J')0',1tro11 ol pl.i~ll·r 
,md b11ck. ti'> w11II d\ thl' 
1nwrt1011 of th,• gt1b~ fom1, 
l'nhwn 1he f,lc.ldl! Galvdnued 
rn.:ttJI su11~ht1dl!!> both provide 
rd1d from the W\..'51 sun and 
crc.ite .i play of shadow on 
1hc t.'xteno1. 

, The central core rs 
organrLed around the main 
stair. Throughout 1he building, 
\11/00d-Douglas fir on the 

1 \'/l'fll AO '1 
(U'I' IOCJM 

6 1 IIICI 
CJlll~MROOM 

SECOND FLOOR 

cc,llngs, rec.ycled longleaf prne 

on the conference rooms, 
bdsswood partmons-warms 
and softens the harder 
mdustnal finishes of concrete 
and steel. 

3 Black calls 1he free-5tandrng 
conference rooms 
"metaphoncal greenhouses." 

4 receprion desk 
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PROJECr &hlot::.sl.y r He11dq11nr-
rm, A11sti11 

a.JENT &hlorzsky's Drli, lttr. 
DEVELOPER 8or,i1cr Cmrh1gtu11 
AROtlTECT Si11dair R/Jul· b 

!lm/rw Vtr11°'?)', AIA 
(Si11dmr B/J,ck, mlll. pri11ri­
f11tU11-rhnrgr; Robert I flbiu ­
hr,11/, prrrjrtt 111111111gu; 
Cb11rlto11 UWJS) 

CONTIIACTOR IH1rlmum Corpr,­
rrmo11 

CONSULJANTS Jastn· 
Q11111f1111il/J1 (tfn tfNmJ/); 
HMG Ir Amd11tM (mrrh1mi­
ra/, tlmricnl. pl11mbi11g) 

PHOTOGRAPttER P1111/ 811rd11yjy 

1 The transparency of the free­
standing conference rooms is 
a reflection of the company's 
philosophy of openness and 
the need for communicauon 
between emplO)lees. 

2 axonometric plan or the 
southwestern section of 
downtown Austin 

J Even the executive offices 
are visually open to passersby. 

4 The opening for the central 
stair allows light lrom 
clerestories and skylights 
above to llow to the first Hoar. 

s The eiostmg bu1ld1ng was 

visually uninteresting. with an 
undifferentiated facade of off­
while plaster. 

6 The north lac.ade is 
patterned with brick infill and 
metal sunshades. 
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C lay pipe co lumn s 
ec ho the co lor or Lhc 
brick and supp ly :m ­
other variation in thc 
Aamess of th e facade. 

The main str uctura l 
cha nge was the removal 
o r a large sec tion of the 
center or the seco nd 
noor. Pla ce d in that 
space was a central core 
of four fn :cstanc.ling 
confer ence rooms and 
the main srnir. The ceil­
ing above the core was 
raised by abour seve n 
feet to pro"icle for a row 
of clerestory windows on 
the north anc.l south 
sic.les; these window s, in 
addition to two skylights 
above the stair , fill the 
area with natltral light 
and provide views of the 2 

tops of downtown bui lc.lings, even for those with nu 
window s to t he out s ide. Office s are arranged 
around the centra l co re: work areas for eac h de­
parm,cm arc organized concentrica lly with varying 
levels of privacy, Ii-om the cubicles around the core to 

priv.ltl.! offices at the perimete r. The 43,000-s quare­
foot proj ecr was comp leted in six months at a tota l 

cost of about $3 million , or about $70 per square fooL 
Now that tbc Schlot zsky's project is comp lete, 

the Wooleys and their partners are fina lizing plans 
le> build a mixed -use d housi ng and retail complex 
o n th e block immediate ly to the west of 
Schlotzs ky's; in an agreement yet to be finali zed, 
that projec t would be built in conjunctio n with an-



l 

111hcr simil:ir housing block on land ownc::d br chc 
u cy of uscin just to the.: sourh. Futur e plans call for 
lcl\\ rise office h11ilcling,; on rhc <,amc blo ck as 
<;chlot7..sl..T's, to the north anJ east; the block would 
he hiscctcd by a pcdcstri :111 walkway. Black and 
\ ernoo} :1re working on pl:1ns for thme project!> 
ind 81:ick hope'> th:1t \ Voolcy'-; projccl in the dis-
1ric1 will lead lO the fulfillment of an even l.1rgcr vi­
, ,nn: lhe l()ng-dclayed construction of :i municipal 
.,ftice complc\ and retail pb za on the blocks 10 the 
,,~t. In the earl} 1980s Black and \ 'cm ooy won a 
11:1tion :il dcsi gn comp ctitiun for th e municipal 
1.omplcx and adjoining blocks, but the projccl \\ as 
helved by the ci1y in 1985. Th e <b ·clopment cur­

rently under consider:nion in that pan of <lown-
1own i,; rcmarkahl} c;imibr 10 the vision Black ancl 
othe r, have heen advocating for 2 0 ) cars . . \ laybc 
,•ood things do come ro those who wait. TA 

4 

6 

7 

RESOURCES 
Structure: Constructoo IV\etal 
Produ05. r eatherlite Llg,n 
Butkf. wall surfacing: Elgin 
Buder, US. Gypsum. windows: 
Visldwall. doors: Floyd's Glass 
Co. M:itney Bu,kk..ar.. Hardware, 
floor surfacing: r 11ck.son 
SludtOS. Accent floonng, 
Mamiok.'Uffl, ceiling surfacing/ 
system: U.S. Gypsum, roof: 
Boodrote Roohng Systt!ms, 

partitions: AM M,~ paint 
& stain: ICl Pa,nis, hardware: 
Hager. NTFalcon Lock. Donna 
Door Controls, Monarch; 
elevators: Dol.e , handrails: 
MIi Mdl\.\otk 
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PIIOIK1 Grr•t llmmam 811Sma1 Pro.l1U1S, H11u111m 
QJENT Grr•t Ammt•n 8,umm ProJucu 
AIICHnKT Kirksey 1md Pt1rrnrr.1 ,·lrrb,ttru, l loustnn 
CONTUC10ll E.E. Rtrd Constntction Compmry 
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Taking Orders 
by Susan Williamson 

THE FIRS'1 SCHEMF FOR THE NEW BUI LDING to house G reat American Business 
Produc ~ in Hou ston was a "fairly standard box," says project manager Jim 
Gwinner of JGrksey and Partner~ Archite cts of Ilou ston. The architects were 
working with a budget recommended by the developer, Gwinner s:iys, and th:it 
budget , typical for a call-proce ssing cent er and warehouse, did not allow for 
many extras. G reat American president Gary Swanso n took one look at the 
"box" plan :ind said it wasn't good enoug h. "Il e said he wanted to go further, 
both in terms of design and budget," Gwinner says. Swanson's concern was not 
public image-no client would ever visit the facility where sales calls from 
around th e country are proc essed- but the morale of his emp loyees. The re­
sulting building is a dear reAection of Swansons business pnilosophy: Employ ­
ees will never treat a custome r bener than they are created themselves. 

Swanson began by sending questio nnair es to his entire staff, asking for their 
input and suggestions. Their responses and their ongoing reaction to plans, 
finishes, and material and furniture se lectio n, coupl ed with Swanson's belief 
that all emp loyees, even those who answer the phon es and pack the boxes, de-

2 
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<;en·e :i plc.1sanL working envi ro mm :m , shaped the 
Crea l Americ:11n building. The "st,1ndl1rd box" with 
iL!> nine-fool ceilings wd minim:11 openin gs was 

transformed inw a barrcl -v:iulre<l space with 22-

foo t ceilings alt(1 huge windows; even the order­
processing warehouse hns \\ indows. A grnnd st.1ir­
c:1se dotnin:1tes Lhc lohl,y and the call center fea­
tures high-e nd I ler111an 1\lill er "ork station s; the 
ope n-pl:111 :1rr:111gcment a llow-, t!mplc,yees to he 
grouped into teams and e:1sil r regrouped as the or­
!,!:ln i;, ... 1tion evnlvt:S. 

The 3 7 ,000-s qnarc - foot foci lir y, which in ­
cludes th e two -s rory office ~ccLion and :1 high ­
hay warehouse, ,1·ns. bui lt for about $2 mill ion. 
l'he extra 15 LO 20 pcn::cnl that S" nnso n com -

s 

mitted to upgrade 1hc origin:il tlesign allowed th e 
incln s ion of feat ur es from the lobby stair to the 
vault ed roof stru cture LO th e hest quality light ­
ing, Gwinne r -;ays. The :1pprn:1ch -;cems lO hnvc 
p:iid off: The cornpan} is boomin g anti, in a h11si­
ness where the turn over rat e i:, huge, Gre:it 
A1m:rican 's is almost non-existen t. TA 

RESOURCES 
Foundation: [ E. Reed 
Construction, wall surfacing: 
LE Reed Cons1ruc1ion, Atlas; 
window s: Alias, doors: 

Atlas. Raco/Altura, Overhead 
Door; floor surfacing: Alias; 
roofing: Byrne Metals Corp, 
Antex Roofing Co., Inc., 
partitions: Marek Brothers 
Comp,iny; paint: ICI, 

elevator: Schindler Eleva101 
Corp., lighting: SPI Lighting. 
Inc., carpets/rugs: Atlas; 
furniture: Herman Miller, 
E1hospace 

1 The barrel-vaulted office 

seaion is the facility's major 
focal Point 

2 The cubicles 1n the sales 
support drea are sheathed 1n 
a colorful mosa,c of knit ules. 

:s Future plans call for an 
expansion of the facility 
beyond the warehouse bay, a1 
ldL 

q Employees 111 1he pick-and· 
pack order fulfillment area 
reque-;1ed a v,ew 10 the 
0U1S1de. 

s A grand staircase anchors 
the double-height entrance 
lobby. 
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A Corporate Reflection 
by Kelly Roberson 

DE SIGNING ANO CON~'TR U<:TING any buildin g on a fast-crack schedul e is a chal­
lenge. But when that str uctur e is a 36o,ooo-square-foot headquart ers for , ,ooo 
peo ple, and needs to be comple ted in a mere , 5 months , the press ure is even 
gre ater , with an increased potential for misste p and mishap . Fornrn ate ly, when 
H ellmuth , Obat:a + Kassabaum , Inc. (TTOK), of Dall as compl eted the Motoro la 
Paging Infra scrucrure I Icadquarter s in Fort Worth , the resu lt was an elegantly 
restrained soluti on to a compl ex set of pr ogra mmati c requirements. 

Motoro la's ce llular division has been locatccl in a. building on th e site's 32 
acr es in th e Foss .ii C ree k deve lopment in n orth east Fort Wo rth since the 
1970s; such long- term ownership of a property is an unusual circum sta nce in a 
su burban corpora te environm ent, says Jim LeBlan c of HOK. T he site , at an el­
evated intersection of Interstate 820 and North Beach, was bought in order to 
acco mm odate an eventual expansio n. The new building , visible from the free­
way, com pletes the campus's master plan and houses the paging bus iness, which 
re located from Flor ida. Com plex hardw are and so ftwar e des ign s, includin g 
telephone switch es, radio equipment, and bilJfog softwa re (all known as paging 
infras tructure) , is cus to m-mad e inside the facility. 

Since its schedule could mod estly be described as rushed , HOK and the con­
tracto r, Austin Comme rcial , were hired at the same time; a two-part design and 
construction schedul e was developed, the phases of which were de.limited by two 
levels of programmatic data gathering , says LeB lanc. Th e first detennined the si1.e 
of the project and of each major component within the structure , includin g manu ­
facturing, light assembly, shippin g and receivi ng, design engineering , trainin g, 
cre dit union, health servic es, and office spaces. Whi le constrnction clocumcms 
were being completed and cons truction had begun on the shell , the dcmilcd pro­
grammin g and interi or design packages were dcvdoped . Th e diem conccpl Jcvcl­
opment, says LeBlanc , cam e from Motorola' s managem ent and facility J cvclop­
ment departments , who consulted emp loyee user groups as needed. 

The tw o buildin gs, a lth ough se parat e, now have ce ntr a lized access lo 

service and de livery traffic, says Leillan c. In the new pag ing facili ty, vis itor 
circ ulat ion, parking , and entry thr oug h th e curv ed exterior entry pla za is 
separat e from em ployee circulation, parking , and entry. The int erior plan , 

l 

PROJEO ,\1010,wn /'111111.i: /11f,·,1stn1, 111rr IIMlq1111rtrn, Fort i11irrb 
OJENT ,\ f111unJ11 HlJ.llflJ: 
AROtntCT I lr/1,11111[,, /Jru,,, I NJJ.Jnl"1llfll, lrt,., Dnl/J,s (!rm LrBl,mt, 
p•'llJrrt mmJJl!l,rl, (,md411 tl1/mQ1T, pro;«t Jes1g111r, fivr,k lifll,111J, 
mtrrwr 1/m,l(llrr, \tm·k .~b,111r:., p,tljtft 11rrb1t«r) 
COHTIIACTOlt /us,111 (.'u,,rmrrnnl 
CONSUUANTS I /OK J:11gi11t<rriflg (mtrbu11it.11/); fi/l isor b 7111111.-r 
(1tn1,11m1/); ,II/~ //11/jf & ,lm,,;nta (m11l); 11'11mll l >aig11 (iro11p 
(f(WI(/ >c-rr"t<C) 

l'ttOTOGRAPHER /1,1111 8im:laKIJ (mtnior); Craig Blnrlr111u11 (o'tmr;r) 

OPPOSITE lhe People Street is 
filled with furniture in recessed 
alcoves. 

, The lake sits in front or the 
entry plaza or the new faal1ty, 

which houses 1he company's 
paging infrastructure 
headquaners. 

2 1ntenor wa1t1ng area 

Texas Architect 3/4 1998 37 



1 The curved entry mass, 
clad in metal panels and 
glass, houses the main v1c;11or 

entry, caletena, meehng 
rooms, and second-lloor 
executive offices. 

2 The dining room 1s located 
within the entry mtunda, and 
provides access to the lake m 

fronL 

3 The cafeteria can serve the 
entire building population over 
a normal lunch-11me period 

~ lnteno, finishes were 
deliberately unde~tated and 

modesL 

s The People Street 1s the 
centralized common area, 

designed to promote 
interaction among different 
departments. 
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circulation spin es, :tnd dcp:trlm cnc. design s wer e 
:ill inllu enced by th e co mp :rn y's nu empl l o inte ­
grate manufa cturin g and dc.-;ig n enginee ring "to 
cnh.1n<.:c produ ct ivit}, One of the major des ign 
issues wns Mororoht 's go al to encour:tge ~rn<l fo­
citicace interaction " between the two, s:tyi, 
Le Blanc . The pl:tn is divided into smnll cr unit :. 
o rient ed around seve ral circularion path s. A two ­
s tor y int er ior "Peo pl e Street" is th e co mm on 
-;pace between th e t9 0,ooo-s quar e- foot, two ­
J>tor y office and co mput er lab ora tories and the 
14-9.000-s quan :- root' un c-a nc.1-a- hat r-s tor) ' ligh t 
manufa cturing .ind warehouse area!>. Pun ch ed 
window s in the hrillway look directly into manu ­
facturing , and when combined \.Vith tht.: cler e­
story windows above, pull light into the other ­
wise dim inte ri or area s. In ,1ddirion, che People 
Street fun ctio ns as a casual gath cri ng space, with 
recesse d alcoves rilled with furnitur e, emp loyee 
post ings, and prndu ct di spla ys. Anot her circ ul:1-
tion spine , the "materia l a isle," lend s from manu ­
facu,rin g to shippin g and receivin g. All c ircula ­
rion path s terminate at the 19 1000 -squar c-foot, 
centrall y loc:1tcd foo d-se rvice op eration , with its 
outdoor patio nnu l::iwn overlooking th e s ite 's 
1.5- acrc man - made lak e, which is access ible 
through the employe e dinin g room. 

Fini shes, both inside and outside , arc deci d­
cd ly s impl e, a re n ec tion of rhe co rporati on's 
overriding inter es t "i n hav in g well-organized 
spac es t h :H pro vided ge n ero us ci rcu lation :rnd 

2 



lots of natur:il light vcr._u., having cxpcn<;ivc m:1-
tcria ls," says Le Bl:inc. ln , idc, color,; arc modest 
.rnd und c r-.tat cd , from wnr,n )'Clio,, , w cool 
hlues; on th e exte rior, p rcc ast co ncrete is ac­
t:cn tcd b) metal pane l, a nd large cx pnn:,c, of 
~la,s, pani cularl y on th e curved entr y rnnss. 

Ultim ntcly, the buildin g's rc, t r:i1m ;rnd dc, t!,'11 
parnmeter., are a rencction of the corponll e culLurc 
hotti;cd within it. Ln a general trend Lcl31:111c sec., in 
u fficc des ign, the need for co n'itnnt chan ge .,nd 
flexibility w:is of parnmount conccm. Cuhid c :,ii.cs 
,, ere stnnd:1rdi1,cd so that the company could move 
people and te:m1!> as ncccssai; , not furnirur c, and 
the facility was dcsi1:,rncd LO accommod:ne a planned 
1.:, pansion o f 200 ,000 square feet. TA 
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RRST FLOOR PlAH 
I 1/tJICIRlNlll"f 
l l,Cll\( \lVll 1 
3 OIIICF~ 
4 C1NTTW MANI 
5 MA111tW Al'l l 
6 111\JO Cl~IRI 
7 .,, u, 1'1NG NI{) "1 o MNG 
8 f,r, IIIJIIUll()l,f 
9 MANUMl1Ull1N!, 

10 IMl'lOYII lNIAANCl 
II CAI ll(taA ANlll 'ORCI t 
12 h Y 

RESOURCES 
Wdll surfad ng M1;ndldn 
Pu~., , <1nd (o ncrelc, Now 
Con truc:t10n. paint: 
Confotmdll, hardware: Piper 
We,11hr rford, Von Dupnn, 

elevators: Dover; handrails: 
Big ·o· Metalworks 
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PROJEO S11/::.,,r Onbuptdia. ,-l1mm 
OJENT Sul:rr \ltditu ,. I11glfl1J11 
AROUTECT P11grS0111brr/1mdl'agr, , lus1i11 (M,mb,:u, Krrulr Ill, 
pmmp11l-111-<b11ry,c; I.Jru:rrn« Sp«k. PAM. prvJtrt drsig,1tr) 
CONT1lAC10R I 'RW 
CONSUIDUO'S Rirb1mb1111 I 'mlooni (Jr1ig11), l. bR L,mdsr.tpr 
(/11111/smpr) 
PHOTOGRAPffER l'a11/ Burih1gJJ (in1mor1), Grrg I /11rsley (rxuno,-J 

1 Natrve trees and shrubs, 
mmored 111 the glass. claim 
the landscape up to the 

bu11dtng's edge. 

2 Company streets dehneate 
cnwldtion paths while also 
fo,m,ng d gathenng space 

lx:twecn corporate offices and 
the c.cllul.ir production and 
wa1d1ouc,1118 f,1rihllL'S. 

1 lh • 1h11 J.. lime .tone t'Xtcno, 
t!M w,ry to 1 1h1nnc1 mct,11 

and glass skin, artia.Jlating the 

d1mng hall mass. 

4 Second-noo, walkways 
follow the company streets 
and connect open office 
spaces 1n which cubicles are 
flexibly arranged 

s The two-5tory dining hall 
space, located at the key 
comer of the bu1lding. affords 
Views of the 1mmed1ately 

adiaccnt landscape. 

2 

Building a Culture 
by Jonathan Hagood 

SuLZF.R MF.Ult:A's 'IEW owruoPF.Dtcs FACILI i-v, designed throug h the 
Lawrence W. S1>cck SLU<lio of PageSouLher landP :ige (PS P), is a marriage of 
the functionality of a coq,or:nc manufacturing facility LO a Lhoughcful ar­
chit ec tural rc:.pon!tc to the needs an d \'a lucs of th e client and the users . The 
210,000 squ are - foot facility - part of n 5 00 ,000 square-foot ma ster plan­
hou ses offices, rese:1rch an d dcvclupmcnt, wa rehouse, and ce llu lar produc­
tion facilities for nrrificial joint impl:llltS, and rt: At:cti. the close coope rati on 
betwee n company stnff and the pro jec t team . 

Pr evious ly, Su lzer 'idlltcred its orrhope<lics divisions among seve ral build ­
inE,rs, Th e company came to PSP with a desire ro unify its corporn re cu lture 
thr ough :in illlcgr.ncd facility. "At t.he heginning of any pr ojec r," says architect 
Matt Krcii.lc of PSP, " ( ask, '\,Vhat are the goa ls and pri o riti es o f the client?' 
:1nd I LT} ' to assemb le a project team that reOects th ose co nce rn s and inten ­
tions." vVorking with rcprc senuu ives drawn from all leve ls of the compa ny, the 
proje ct Learn designe d a building tha t impr oved the work envi ronm ent by cre­
atin g spaces chat cngcn<for commnnication, cooper.1 tion , an d fami liari ty among 
those involved in all pans of the production pro cess . 

The first major decision for the pr ojec t in vo lve d s ite se lection . The 
proj ect team cho se a woo ded 50- acrc pl ot in northwest Austi n . The prop­
en y was rypical of th e r till Co unt ry, says Sp eck, with "a lo t of junk and a 
few grea t trees." Th e massing of th e bui lding ca me from the dec isio n to 
open up the office blockl> as mu ch as possi bl e 10 th e better parts of the view, 
whi le rucking the op aqu e manufactur ing bl ock int o the less striking areas. 

Th e project Learn conceived the office block as a lo ft spa ce Ooatin g be-



l 

1wcen :1 "compan y stre et" and 1hc op en view. 
Company sLrccts, th e wide ctrcubtion p.uh .., hc-
1\\ een the mnnufucwrin g area .ind nfficc,, co11-.1 i­
tut c gatheri ng space. '·\\ c \\ ,lilied , p,1cc, 1h,11 .11-
loweJ the int crnc11on ,incl i11tcr1111ngli11~ o f th e 
t·orporatc communit }," '>.l} '> l<rei'>lc... Bec:urse the 
Licilit y hou ses all type s of emplo yees- from 
hlue -collar to ,,hit c- colh1r - rh e '>p:H.·e allo" " 
mceling s that o therw1:.e might not occur . I hl.' 
,t rcets arc like pedestrian mall... on ,1cadcmu: 
l,1tnpu!>eS, say:. Speck, " here student :-. and profes­
-.nrs intermingle in a rich so<.:ial space. 

T he comp:tn} <,treets rin g the 111:inufacLUnng 
;irea, which PSP designed for., cellubr produ ction 
pro cess. It incorporat e<, different space~ ranging 
fro m clean room<, to machine shop., as spatial cell... 
Individual product .,, such as knee or hip joinb , go 
through these cells as separate produ ct lmcc;. Th e 
result is an t!fficicnt work llo" for the different 1111-

plants, ::1ccominodnting a l::lrgcr nu111her of prod ­
ucts than po,;s1blc \\ ith one prmlucuon line. 

Whi le an efficiently cnginc erccl l:lyout of the 
111anufacruring area improved product1, il) , the kcr 
tu Lhc ovcrnll project wa, Lhe participat.ion of com­
pany staff. Sulzer wa~ commincil from the begin­
ning tc> a thorough inv<!!>tigat.ion of the daily work­
place activities and :i thoughtful desi1,rn of the \\Or~ 
environment , snys I reic;lc. Th e building -.uccccd., 
because the diem comm 111cd to inmh ang cmplo} 
ccs in the design process and muking the end prod­
uct a built reflection of the corpomte culture. TA 
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A.OORPlAN 
I WAAEtON 
2 CFNTKAI 

f'IAN] 
l S[CUl!IIY 
4 kNf[ 

~w.u AClURI; 
s tllP 

'MNIE,\CTU!ie 
6 lOl!llY 
7 COMI'IWY 

STRHl 

8 Hl:.ll'<f{RIN( 
9 • t,K;tWl 

10 llfoMltll 
nAllOt! 

11 c,11 N 10 
IIUOW 

.,., __ _ .. ·- FIRST 
FLOOR 

12 IUf'l'f!OIXJCl 
l"-M 

l l 11,£[ 
l'l!OllOCT 
IIMI 

RESOURCES 

SECOND 
A.OOA 

Structure: A1N1n (1>11sl111c 

11011 Sk •I walls t ·I hgh 
Whit,• l'urtl,111 I ( ment, fork 

11.t\lungc;. lumc-n Bu1ld1ng 

ComJ)Ol1er11~ Inc.. Vfrs.itrac, 

U11111.•<l S1,11i Gvr> urn Co ICI 

P,11nt l\.~11111 U>IJXlr.111011 
Ann 11c.111 011' 111, Sunm•born, 

w111dows lullclrtt Pecor.i, 

(,1111Ji.m 1ndus1111 doors· 

M1lro1, Inc., VI In h1,111 Inc, 

\.11no M,11111f,1ctur111g Co., 

root ~ iM r oof1nr. TAM KO. 

C.rt Pnhc, k. overhead: 
Com, II Iron Worl rrommlct 
lndustnc • Inc-_. R11c I hte, 

waterproofing/sealants: 

Sonneborn, insulation: 

Ow, ·ns Comm~. moveable: 

Pdnt'lfold. Inc., paint: 

Bcn1am,n Moore ceiling 
surfacing: Armstrong. USG 
lnti:11ors, lnr interior. 

McKinney 
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1 master plan for the 2,655-
aae Legacy office park 

2 The recently completed 
Dr Pepper/Seven-Up 
headquarters features deep 
roof overhangs and concrete 
wall panels m three colors. 

:s Dr Pepper/Seven-Up 
building at night 

• Dr Pepper/Seven-Up, 
first-floor plan; three wings 
radiate from a central 
rotunda lobby; open-office 
areas occupy most of the 
east and west wings while a 
dining fac,hty and training 
and other larger rooms are 
located in the norlh wing. 

\. • 0 Ii ND ---$la 
L.J - S. _t_"_ 
o - ~"" • --

Many major corporations have found 

Legacy to be a desirable location, at 

least partially because of its 

accessibility to major transportation 

arteries, its bucolic setting, and the 

proximity of housing. In most ways the 

project would seem to be perfectly set 

within its suburban environment. 

47 l1'Xt1r.Arch11ec1 S/4 19q8 
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Suburban or Not? 
by Dennis Stacy 

• N 

-, ---

IN 111s uoo1< F.dge (.:11y, Jo1i1 ( ;,,,uu l ' called the Lcg:1cy developm ent in western 
Plan o an emergin g Edge City. It h:1<; emerge d. Regular ::inn oun ccments pro ­
claim the relocati on of lll1'>incsscs to th i~ 2 1655-ncre masre rpl an ncd business 
co mmunity ; ~, large numb er of th e proj ccb arc corporat e headqu art ers com ­
plexes. In the past t 8 month s, Dr Pepper/Sc , en- Up, Fina, South western Legal 
Foundati on, Sterlin g Software, Pagt: c t, Mct aSo lv, and Dcnhu ry Resources 
have eith er s tart ed constru ction or :rnn ounct:d their int ention LO locate within 
th e deve lopm ent. T hey jo in corp o rat ions wh ose headquart e rs arc alrea dy 
housed :u l. egt1cy: Elect roni c D:1ta Systems (E DS), Fri to- Lay. Co un trywide 
I lom c Loan s, anti J.C. Pcnn cy. Ne arl y .? 5,000 people will soo n work in th e 
deve lopment . Th e presence of such a large population has spawn ed a ring of 
support fun ctions house d within th e boundari es of the o flicc park ; these in­
clude Lebr:1cy Bank of Texas. TLC Child Dcveloprncnl Ce nter, :i Co urtyard hy 
1:irriorr and a 1\ larrion Residence Inn . and an off-campus center for South ern 

Methodist University. Luxury apanm cnu, havt! been developed on th e per im­
eters and a town center is being con sidered that would includ e both rct::iil :ind 
residentinl uses. In additi on to the growth,, ithin i~ boundaries. Lef.r:1cy, which 
sits at th e curr ent terminu s of the Dall as orth ·1c-,11way just south of State 
r lighway 12 1, is surr ound ed by :111 area in th e th roes uf irHcnsc development. 

Plano was rece ntl y nnmed rhc fo'ltcs t-g ro wing city in ' Jcxas by the U.S. 
Census Bureau .rnd it ranb. 19th n:ni onwid c in per c:ipit :1 pcrce ncage o f col ­
lege graclune s; som e of th e we:1lthics1 neig hborh o od s in th e nati on :ire 

"S11b11rb1111 nr ot?" t(lll f i 1111rd 011 p11ge -14 



Be a Pepper 
THr NEW DR PEPr1:.nlSF.VrN-UP headquarte~ is lo­
cated on an 18-acrc site in the Legacy office park 
development an fur north Dallas (sec smry at left). 
\Vhcn archi tect l lKS Inc. of Dallas was given its 
mantra for the project, the direction from the cli­
ent \\,lS to make the UuiJding "fast, cheap, and 
beautiful." rTKS LOok these directions seriously and 
moved the comp~1n> inLU the new facili ty 21 
months after rhe initial interview. The building, 
designccl with the iclca th:u 1t could become spccu­
la1 ive office <ipacc, \\-:IS built for $65 per sc1uare 
foot, not including o;itc and furniture. 

T he 300,000-square-fom huilding is organized 
an Lliree wings t.hal radiate in a pim, heel fashion 
from a central rorunda. During the post year, the 
company h;1s reconfigured their worksrntions 135 
percent, which reinforced a dccis'ion lO use a work­
station cm ironrnenl. A corridor connecting the 
employee parking with rhc roLUncla se rves as a 
"mall," off which employee ameniti~ such :I'> :1 fit­
ness center, training center, cafeteria, company 
srore, :md credit untion arc located. Strucmrnl bay 
c;izcs :ire 30 h} 50 feet. A six-inch raised access noor 
1-; standard throughout the fucility. ,\ 10-foo1 ceil­
ing height allows for 1he insrallarion of indirect 
light fixtures suspended mo feet below the ceiling 
that provide an amhtent lighting le\'el of 45 fooc­
cnndlcs. These lighting levels and Aoor nc.,ibility sup­
pon computer usage and technological advances. 

i\_., wit.h most suburban office park headquarcers, 
landscape design was an important aspect of rhe 
over.ill chnr.u.:tcr of lhc project. Lnrge berms screen 
parking and the lo,,er nonr of chc hutlding from 
Legacy Drive, one ol two pnrallcl ronds ordering 
.md connecting the mulmudc of c:orpnratc head­
quarters located in 1 egacy. \ ,mall pond, ;1 \\;lterfall, 
.mJ an ampilhealcr arc major pomLs of mtcn.*-l \\ ithin 
the landscaped area surn>unding the focilit)-. 

\ decision co incorpor:.m: most employee park­
mg in a structured parking focility allowed more of 
the site co be used for landscape. The parl1ng 
structure provides for ni:arly rwice as many car<; as 
:ire normal for sirnilnr facilities. A rotunda on axis 
with Legacy Drive serves as the poim of visitor cn­
rrance. Showcases in the rotunda display anifaccs 
from chc histories of Dr Pepper and Seven-Up. 

The exter ior facade was designed ,, ith three­
color concrete wall panels. Granite inlays enhance 
the composition. A metal standing-seam roof with 

"Be II Pepper," co11111111NI 011 p11ge 44 
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PROJECT Dr Ptppn-/Sn•t11-Up 
Ht,ulqw,nm, P/11110 
atENT Dr Ptppn-/Sevm-Up, 
lttr 
ARCHITECT HKS l11r .• D11//nJ 
CONTRACTOR ltJJtm 
Commrrriul 
CONSULTANTS 'lbt IVaJ,/11/ 
Group (mrmor Juig11); 
Brod·mt Dm111 Dr.tlrt, 
/11t.(rroill1tmrr11r,1/); Bl.&P 
E11g111ttr.r, l11t (m«humwl) ; 
'1/nrm,m. Jurl:.son, Btt1't-mtm 
(/11111Jsmpt) 
PHOTOGRAPHER FOR DR 
PEPPER ONLY lit< Tbomprcm 
(rYrtrtor), tMtpr M 11auJ 
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DR PEPPER RESOURCES 

Doors: Oshkosh Architectural 
Door Co.; floor surfacing: 
Interface; ceiling surfacing/ 
system: Arrnstrong; parti­
tions: National Gypsum Co., 
SMED International; paint: 

Ben1amIn Moore; hardware: 
Hager, Schlage, Ingersoll-Bond; 
lockers: Hollman, Inc.; 
signage: ASI Sign; lighting: 

ledalite, Daybrite, Thomas 
Lighting; carpets: Shaw 
lndustnes, Durkan; worksta­

tions: Knoll 

2 

3 
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"Be n Peppe,:" ro11ti1111ed fr om p11ge 4 J 

broad overhan gs- the own er expressl y asked for .1 
sloped roo f-wa s used ro protect glazed areas from 
dir ect sun e.-.posure and gives the facility a "prairi e­
sryle" look. Low -E insulated glass w:1s used for the 
curtainw a ll. [n ccrio r fini shes were org ani zed 
around Lhe narurnl slate noo rin g :rnd the Dr Pep­
per -bottl e gree.n glass of the ronmd .1. 

The flexibili ty of the buildin g and cumpati bilily 
with both the natural and artificiall y crenred land­
scape should allow this proj ect to se;_,c Dr Pepper/ 

f Seven- Up well as it att empts co establi sh a new im­
; ag e bnsed o n th e hi s to rical pr ece nd enrs of irs 

·'----"""-'""""" ....... ~-~ founding co mp.mi es. Dennis Stacy 

"S11b111'/11111 01· N111?" c'Qllti1111L·tl Ji'om jJflge .p . 

found here . Subdi visions see m to spro ut up over­
ni g h t and the y in clud e some o f th e l.irges t o f 
what have co me to be ca lled "N orth Dnlb s Spe ­
ci al s' ' : lar ge s in g le- famil y homes o n re lat ivel y 
s1m1II lots with stee ply pitched roofs and massive 
amo unt s o f maso nr y det~1ilcd pec uli :1rly. Reg u­
larl y int ersperse d al o ng th e area's 1m1jo r ro ad s 
.1re mnssive apnrtm enr co mpl exes. mos t monnm ­
nou sly uniform in app earan ce. L:1yered ;ilo ngs icle 
thi s rcs id enri;il spra wl are th e ubiquit ous re la il 
strip shoppin g ce nt ers. Retai l cent ers with high 
pc r-s qunr e- fo ot sa les l ine rh e To llwa y and 
Pr esto n Ro ad. A t lc,1st t hr ee ma jo r sho ppin g 
ce nt ers h:we bee n .rnno un ce d fo r sites within a 
mile of the Legacy devc lo pm enl. In esse nce, Lhis 
is t he ulli111ace express ion o f suhurh ia. 

\1Virhin Legacy, the indi vidu :11 o ffice c:impuses 
con t inue th e pa sti che o f sty le found in the sur ­
ro undin g are a. L eg :1cy's broad buildin g des ign 
guidelines encoura ge a diversity of' design sryles, a 
way, th e deve lo pm ent says , ro enco ura ge each 
proj ect to reflect its own individu :11 co rporat e cul­
tur e. A numb er of the buildin gs within Leg acy h;ive 
bee n des igned by TIKS Jnc . of Dallas: E DS, J.C. 
Penn ey. Fina , Lin co ln Pla ce, and D r Pepp er/ 
Seve n-U p (sec sto ry on page .. 1-3): J ack Yi1rdley, 
FAlA, of I JKS says the firm is p lease d that it has 
bee n abl e to pro vide th eir variou s cli ent s with 
highly identifiable co mplexes that ar c each unique 
and perso nal. Anoth er ,,rchit cct lh.ll has mad e an 
imp act in the Legacy developm ent is Loh:111 Asso­
ciates of C hicago, wh ich des igned the mu ch-pub ­
lished Fri to- La y headqua rte rs. 

Each of th ese large he,1dquart ers co mpl exes is 
o rgani zed as a di screte unit , se t o ff in lhe ro lling 
landscape tmd physkally unconn ected, for u1e most 
parr , to what surround s it . Th ey ar e conn ect ed 
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technologically, however: Legacy, which h:1i, been 
m\ netl and oper:ucd by EDS since 1983, is proud 
of iLs $4--billion technical infrastrncrurc , including 
-.rnte-of-Ll1c-art telecommunications and fiber-opuc 
neLworks; 1hey daim the system is one of the larg­
est in the world. 

Even though the Legacy site has gently rolling 
hills and is traver,;cd by \1Vhite Rock Cn::ek, Lhc 
1:rnd'icapc,; of individual projec t!> have hccn gen­
erously 111:1nipul:1tcd to nrtificially c reate new 
"nlllllra l" features. Tt is npparenrly important to 
corporation !. that their front yards be as immacu­
late as tho~e of the surrounding residences. 

Quite obviously, man}' major corpornLions hnve 
found Leg:icy to be a desirable location, at lenst 
p::trtinlly becnuse of its nccessibility co major trnns­
port:.ttion arteries, it<; bucolic setting , and the prox-
1111iry of housing. In mosl ways the project would 
-;cem LO be perfcctl)' set within it~ suburh:1n envi­
ronment. But recently the Legacy <lcvelopers have 
dccidecl rh:ll their office pnrk needs ,;orncthing 
more. The ) have proposed adding wh:1t they c:111 a 
t0\\ '11 cerner, which would include retail and resi-

5 

I I he waterfall at the new 
Dr Pepper/Seven-Up 
headquarters ,s part of the 
re-ordered landscape a1 

Legacy. 

2 The Fina corporale 
headquarters by HKS 1s 
currently under construction. 

3 Fina model from above 
shows wings angled from 
lhe central rotunda. 

4 The Lincoln at Legacy 

dential features, to the mi.x of properties at Legacy. 
This projecl would be placed at the very he:1rt o( 

Legacy, between EDS and J.C. Penoey , and tL 

would he pedestrian -oriented even though then : 
:trt.: no sidewalks in the office park C'ltcrnal to thl· 
individ ual corporate campu ses. In fact, th ere i-. 
little, if nny, incerconnectivity between an) of 1he 
campuses. Wil11in the sprawling dcvcl11p111e111, a-. in 
so much of the surroundi ng area, the t-:tr i, the con­
nection. So the question for f .eg:1cy i,: Sholllcl I h 1s 

~etting be changed to become more 11rh:111, 111ore 
dense? Shouldn't it ret:lin the -.11h11rlmn character 
that is, nfccr all, pres11111:1hly why evcrpme located 
here in the first place~ 

One of my fovorite feature!. of Legacy for many 
yenrs has liec11 the herd, of huffolo and Texa!, long­
horn cattle chat grnze in lot-. \\ ithin the office park. 
It would be unfortutrnte if the development be­
comes -;o intcn -.c that these remnants of the past 
arc forced lO rcloc:1te. Cnme t<> think of it, l haven't 
seen the buffalo for a while. TA 

Dennis Stlfcy is tm 11rrbitcct prttrtiriug in 0111/lfs. 

proJect, also designed by 
HKS, will be home lo 

several new corpora11ons 
reloca1ing 10 Legacy 

s lhe EDS campus wt1s one 
of the first p101ec1 .. t lKS 
designed ell Legacy. 

6 Another c1f the corporate 
headq11o:1rter-. ccJmpuscs al 
LegcJcy ,.., J C Penney, also 

des1g11ed by 1111.S. 
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Clrde 24 on the ruder Inquiry card 

Master Distributor of American -Made 

~~ hUSONRY 6 Gl.15S 
~_,~INC. 
, , 9 189 F Wtnl<ler 

Houston . IX 77017 
PO . Box 87097 
Houslon . TX 77287-7097 
PHONE: 713/9 44-9716 
FAX 713/94 .d 1723 
TOLL-FREE 800/677-6393 
SAN ANTONIO 2 10/599-6260 



l- L , \ I ) l ) I N ( ; \'Z: 

L ~< T E IZ I (J IZ 

11\Jl\llL\ 
Co111i11g in i\t.1y / I urn: 

@=:1: -1• 1111•1 
W I NDOWS 

CU RTAIN WALL S 

ENTRANCES 

STOREFRONTS 

BGR 
Specialties 

P.O. Box 16944 

Ft. Worth , Texas 76162-0944 

(817) 763-5831 • Fax (817) 731-0625 

bgr spec@flash .ne1 

http: / /www.efcocorp .com 

Circle 116 on the re&der Inquiry card 

T H E BEST FR.A. /V\ E Fc::>R 
When your billboard 1s the inside of your brew pub. not 1ust any window will do. To present your 

copper tanks to motonsts and pedestnans, you need a window built with the s.ime care that goes 

into your beer Weather Shield has been making qualtty windows fo1 years and years. The resull 

V c::>LJR W c::>RK c::>F .A.RT 
You get more when you specily Weather Shield. Llke more value With our L-stab11shed production 

lines, we can build more qualrty into each and every window, L>ecau,e we don't have the product 

start.up costs facing new manufacturers. You get more options. We have more than I 00 standard 

BEFc::>RE Yc::>U DRINK IT 
window sizes. We offer lhe ultimate 1n energy efficiency. wrth a cho1cc of 111s11lated glass or insulated 

Low E Squared glass And we offer VIIOOd upgrades 1n both fr ut.: O,t~ tM ,ind Chen;wood™ as 

well as traditional pine. For proven quality. better valu1,; ind mo1 c options, turn LO Weather Shield. 

T H ERE'S l'A O RE TC> SEE IN A WLATI I R SH I E I. D W IN DC>W . 

"Weather Shield windows were an Important addition Co this project. The way 
they show off Coppertonk's Interior entices patrons In from the sidewalk ond 
from their c:ors an the busy street. They're great windows .And they were 
economical , too . This Is o typlc:o/ proje ct far us; we bu/Id a lat of restaurants . 
We were pleased with Weathe r Shield 's quality, their options, th e fit on 
de/Ivery, and service from their staff throughout the project." 

- Chris Squlrlero, Vice PrCJldent, Wrlfht Commercial Contracti ng 

. .. ............ .......... ...... ..... ........ . .. .. 

WE...A..T- ER S-IELIC> 
V'Vlf"-.I C:><:::>VVS ~ C:>C:><:::>RS 

m bS?nr?:~~r. 
DALLAS 

Attn: Randy Nnglc 
4 25 Airline Drive 

Co ppel l, Texas 7501 tJ 
972-304-123..i aoo.q14.1c;o 1 

Me tro 972-471 · 11 16 
Fax 972·471-'IJl I 

Circle 33 on the reader Inquiry card 
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Wc'n_. y(lur t1uthorizcd distribulor of Ameri­

c.in•madc re Glassliluck . We provide design 

and lcchnicnl guidan ce, PC Gl,,ssl3lnck prod­

ucts M\U Jcccssory i,amplus, .md projL'l."I quc,­

laliun s. We c.1n h,mJlc your prn1ccl dcm,rnds 

confldcnlly. dficicnlly, ;md exaclly ,h i,peci(iL'iJ. 

Our yea r~ ur c,pcricnce nw1111 wo: can ho:lr 

yo u bui ld 11 ilh cu n(idl.'n cc wi lh one• nf 
today'l> mm,1 1•cr!K1lill' cnnstr uclion m,,tcriilb . 

Glu.ss Ulo ck Sllop 
Mml a /Ji,trlbmm 

21-1/24.l-7:WJ 8tMJn77-:!lU7 
l·a>o 2 14/ 243-J6(16 

Circle 104 on the render Inquiry card 

P ·r r ~I ri·y· .J 

l tJlCD J\cDLl:>tJC:8.J 
"illi> ·1 uL1r ·F.ralils~ 
\ 11t}1 CJ Llltt Crace 

Alcnw's Aoo1L~ticil window'> oiler 
loni;· tcrn1 solutions againsc rhc 
world\ 1h11111ps u11d m:m. u~c 
1\lcnco Acuu.s11cil windows 10 

help k.xp noi:>< in i,~ place ... 
outside! 

Avnibblc 111 Jouhlc hunK. hnri ­
wmal sliding ~ncl fix\..J ligh1s, 
:ind pmduccd in w.~ increments 
in bmh widrh and heigh1, rhesc 
windtlw~ C.-:l\ily rcpl~cc older 
unir~ in homes, ap:mmcms, and 
commercial huildings. 'fhcy not 
only pre:.crvc you, hearing. hu1 
also enhance :Ill )' building's 
dmra ctcr .md bc:1u1y. 

'-
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Circle 129 on the reader Inquiry urd 

TI1c world i,o, noisy cnough­
con,act Afcnco to li11d out how 
easily and .::m1-d fc<."civdy .tcous­
ticnl windows c m be ina ,rpo­
r.111:d into your home or busi-
11cs.~. whether re, rofii or nt.•w 

construction. AJcnco Acouscic:tl: 
noise i,o, :, problem no more! 

I 800 Shiloh Bryon, TX 77803 
Fa, 409 823 I 005 

800 4<4.4 1 44 4 

For mon Information , vl.iwt 
one of the centers listed 
below , or circle 4 on the 
reader Inquiry c:anl. 

Marvin Windows 
Planning Centers 
AUSTIN 1214 West Sixth Street, Suite 102 
Austin 78703 800 / 333-9203 
512/835-9203 Attn: Tom Braswell 

CORPUS CHRISTI 800/698-6618 
512/814-7000 Attn: Harry Armenia 

DALLAS 2619 Lombardy Ln. 
Dallas 75220 800/888-3667 
21 4/351-1186 Attn: David Faulkner 

FORT WORTH 4455 Camp Bowle Rd. #110 
Fort Worth 76107 800/955-9667 
817 /737-8877 
Altn: Jack Moseley or Scott Perelh 

LONGVIEW 1707 Loop 281 West 
Longview 75604 800/288 -3667 
903/759-9675 Attn: Lonnie Robinson 

LUBBOCK Frontier WholesaJe Co. 833 E. 
40th Lubbock 79 404 800/444-3667 
806/7 44-1404 Attn: David Thompson 

MCALLEN BROWNSVILLE LAREDO 
FREDERICKSBURG KERRVILLE 
800/698-6618 Att n: Bobby Garcia 

MIDLA ND 3303 N. Midkiff, Suite 102. 
San Miguel Square Midland 79705 
915/520-5442 Attn: Gary Corbitl 

SAN ANTONIO 6450 Camp Bullis Rd. 
San Antonio 78257 800/698-6618 210 -
698-8885 Attn: Bobby Garcia, Harry Armenia 

LAS VEGAS 6370 w. Flamingo #18 
Las Vegas, Nevada 89103 702/362-6270 
Attn: Wade Delage 

TEMPE 918 South Park Ln .• Ste. 104 
Tempe. Arizona 85281 800/558-8645 
602/902-0552 Attn: Saul Freeberg 

TULSA 6922 S. Lewis Tulsa. Okla. 7 4136 
800/283-6352 918/481-6352 
Attn : Gary Dawson 

OKLAHOMA CITY 114 E. Sheridan , 8-102 , 
Brlcktown OKC 73104 800 / 766-4690 
405/235-5633 Attn: Gary Dawson 

SHREVEPORT 6535 Line Ave .. Ste. 100 
Shrevepo rt. LA 71106 318/869-4220 
Attn: Lonnie Robinson 

Circle 28 on the reader Inquiry card 



AND PERFORMANCE AS ONLY MARVIN CAN 

Carr Chapel. Mooro Butld1ng Boastoy Hall. Toxas Christian Unlversuy Fort Worth 
reptaccmont windows by Marvin Windows Planning Center, Dallas 

Every now and then, a design challenge 
comes along that lets you show your full potential! 
Texas Christian University approached Marvin Windows 
Planning Center to revitalize a focal point of the 
campus, including Carr Chapel, the Moore Building, 
and Beasley Hall. Designed and constructed earlier 
this century by architect Joseph R. Pelich, the chapel 
and flanking wings feature a remarkable variety of 
divided-lite window shapes and sizes, Including a bank 
of oversize round-tops along the airy main loggia. 

Time had taken its toll, but Marvin Windows 
Planning Center, working directly with TCU staff 
architects, carefully replaced each window with a 
specially clad, simulated divided-lite wood window 
poised to perform for decades to come. Marvin met 
historical color and detail to the highest degree! 

From documentation to shop drawings to 
fabrication to installation, Marvin met every challenge! 

Custom performance 1s standard with 
Marvin. At Marvin Windows, every window is ·made 
to order" to ensure highest quality and design 
flexibility. Our extensive line of standard shapes and 
sizes offers easy control of your budget, too! 

Marvin's beauty is through and through. 
Long-lasting, durable performance-that's Marvin 
Windows! Beautifully made to order, one at a time! 

"Marvin solved structural 
problems and fire-code 
violations , added comfort 
and energy savings, and 
ended continuous 
maintenance, and yet the 
biggest measure of 
success for this project is 
that today very few 
people realize the original 
windows were replaced. 

- WIiiett Stallworth , 
Director, Physical Plant , 

Texas Christian University 

"We provided a custom 
exterior clad color 
meet ing AMMA 605.2 
specifications , clad 
exterior casing profiles, 
timely delivery, and Made 
To Order sizes. We met 
TCU's goals of eliminating 
exterior maintenance and 
painstakingly matching 
existing wood windows. " 

- Michael Nied, Marvin 
Windows Planning Center 

Cl~ le 28 on th e re&der lnq uJry u rd 
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Living in Memory 
HISTORY In the summ er o r 1995 Lhc wrcc.:king 
ball cl:timc.:d :inoth er pie<.:c of :trd1itecture in 
Dalla s. Thi s time it was nor :t histo ric.:al huild­
ing, hut :i t rim, sleek , cont cmp or:iry structur e 
designed by tht: !:ire Enslie (Bud) Oglesby :rncl 
nam ed by ics :iddrcss, 3525 Co ngr ess. 

T he 16- unit :ip:irtm cnt bui lding was lrnilt 
some 30 years ago on :1 sprin g-fed creek empty ­
ing into Tu rtl e Creek. 1\il :111y peop le fomili:ir 
with Bud 's caree r foci it was :1mong his best 

work hut drnt :ilone docs not cxpl:iin the sense 
o f loss among rho se who kn ew the building, 
particul:irly those who lived th ere. Many archi ­
tects, myself includ ed, as well :JS other s in the 
desig n wor ld lived at 

3525 Congress. Their 
memories :ire what 
will keep a very spe­
cial place alive. 

The proje c t w:1s 
beautifu l ly s iled , 
e:ich unit enjoy ing :1 

breatht:iking view or 
the creek , lime stone 
o utcroppin gs, an d 
tree s . Its locatio n at 

the en d of a de:1<l-c ml 
stree t gave it a sense 
of pri vacy that made 
che viewer feel :l!:t if he 
or she w:1s in a he:iutifu l p;istnr.il sett ing, while 
acni :illy only a few blocks from JuM1tuwn . 

Most of th e individunl floor plans varied ne­
cording ro so me part icul ar nesrin g or leve l 
chang e that Ogl esby chose to effect. In add i­
tion , the pl:ins were minirnrili s t in the use o r 
partitions. Entries wen: often placed uguinst the 
party wall, which so:ircd unbr oken from front 
to b.ick, endin g in a wall of glnss framing the 
bu co lic view. The disciplined plans were not 
witho ut quirks. My bedroom had n hump in one 
comer abour the size of a s ingle bed , 30 inches 
high, to accommodate he:idr oo m for the stairs 
below. After moving in and puzzling over it for 
a few days, I added a piece to it :md made ir into 
an efficient worksmrion. My neighb or pl:1ce<l :1 

furon on his for a sleepove r gues L I am quir e 
certain I wou ld not have allowed myself to do 
suc h a thing on one of my projects but, in foct, 
d1e oddity allowed tl1e renanr ro figure our some­

thin g-to par ticipate in the design, :1s it were. 
Th e co nstr uct ion of the buildin g was not 

typical for apartments e ither. Floo rs and ceiling 
wen: exposed re inforc ed co ncrcte while the 

part y w.111s and exterior wer e e igh t-i nch 
thr ough-wa ll hri<.:k. The p:1ny-wall cells were 
filled with snnd, mak ing e'l'.cellent sound harri ­
er!>, a trick used hy movie theater s today. Int e­
rior part iti ons were ()n(y two :incl a qu :1ne r 
inches thick-a comp osit ion of Stec.I chann els, 
p l:isterbonrcl , :ind thin -coat pl:istcr. The kitch­
ens l1:1<l a sp:ice-:igc- look ing unit th:ir contain ed 
a s ink, range, 1111d dishw:isher, :tll und er a smi n­
less steel top. Every thing seemed w be selected 

to take the least possible ,;pace. 
Jim \,Viley, Bud' s life -l ong partn er :It th e 

Og lesby Gro up, recoils, "Th e buildin g w:1s very 
horizo nta l. eve n the plan w;1s horizo ntal. ln 

1 The party wall at 

3525 Congress 

extended unbroken 

from entrance to rear 

glass wall. 

2 The building was 

nestled among trees. 

l balcony on parking 

side 

llpnrtment or townhouse des ign, Lhere is :ilw:iys 
a need to nrnke space scem higge r than it is. \Ne 
architects know al l the tricks w do this, such :1s 
skylights :md vault ed spaces. The unique thing 
:ilmut 3515 was rhar is did it hori w nnilly-p ull­
ing yo u toward the creek." 

352 5 Congress was for years a fovoritc haven 
t0 man y dcsir,'ll professio nal,; for both work and 
residc.i1<.:e. M:my of those who lived and worked 
in rhe bui lding speak with war m memorie s or 
the place. Dall ns nrd1ite<.:t Max Le\ry was one of 
the buildin g's resident s. He says, " I think it was 
the bt:st thing Bud ever did. It was :i buildi ng 
char could chan ge the way you d10ughr aboul 
living in Dall:is, :ind there :iren'l m:iny huildings 
you can say that about. " 

Wally Boyd and Dick I leider ich, partners in 
one of D allas's oldest and mosl respectt:d l:md-
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scape architecnirc firms, lived ut 35 2 5 Congress 
for more d1an 20 yc:irs. lloyd rcmernhcr. loving 
the huilding so much thur they moved in before 
ir wa~ even finished. I Tciderich says, "h 111:1d1.: lh·­
ing in D:111:is possible. l11e ~implicity uf the build­
mg g:we it an eastern 1\:.i:111 or Sc:mdin:wi:111 qual­
ity. l11e way d1e hoxc:. stepped in :md ou1 wi1 h rc­
~-pect for die creek also gnve it u sense c 1f pr1vac}'." 

\ Voody \ Vood, who lived there for :1 number 
of years until it~ demise, say,, he acn1:1II} gric\ted 

,, hen the building came do,1 n. "I had never 
lived in a ,pace dcsi!,111ed hy an architect before, 
and I found it re:illy cnh:inced my spirit." 

As l inter\'ie,1ed these former residents of 
3525, a~ ,1ell :1s others who arc not mentio ned, 
there w:is :1 recurring theme tha t surprised me. 
T here were memori es of 0111011r-all kinds. I 
began to :isk m~-sclf if tl1crc could have been a 
co11J1cction with the architecture and lust ... 
~omcthing th:11 made people lose their inhibi­
tions. Mayhe ir w:1~ the fact rhor you were in 
this concrete anti brick bo:., which felt com­
pletclr priv:ne hec111sc of the lnck of any sound, 
despite the foct d1at you were only cighr inches 
from ;mot he r uni t. This beautifully framed 
floor-to-cei ling view of the creek, trees, and 
limestone, with no other building s in sight , 
the n enh:111ced Lhi, focling of privacy. \Vas it 
perhaps like Rousseau's painting The Drrm11 or 
one of Cezan ne's paintin gs o f the bather s? 
Could people have felt transported :m<l forgot­
ten convention for a while? 

So how i:. it that n l111ildfog thar won state 
and loc:.11 design awards, by one of Dallas:,; most 
cli~ringui, hcd architectural fmm :111<l revered by 
the de\lgn communit}, met its demise? I:, men~ 
anything 10 he lc:irned? 

Un lil..e m:111y architcc~, Bud Oglesby was 
good ,1 ith monc). I le laugh.ingl)' told me once 
ahou1 :111 IRS agent who had nudired him many 
11111e:, LO nn ;1vail. In frustrati on he said, "Mr. 
( )gh::.h}, could you cell me ho,1 you have accu­
mul:necl ,o much with so little?" Oglesby was 
:icquis11ive of beautiful sites and he held on co 
them. Or iginally, he was only the architect of 
3515 Congress hut, dur ing the pr oject, he 
hough, 0111 the 0,1 ncr. 352 5 Congress w:h the 
beginning nf an nsscmblage of properties thnt 
he accumulated over a peri od of year,; in the 
heart of Oak Lawn. The propeny had :1 \ pnn g­
fcd creek , was covered with many beautiful 
trees, :1n<l was behind the 1\ l:111,ion I Imel, ., 
luxury property developed in the ear l} 11180~. 

A~er Bud died, hb widm1, Peggy, 1111~ cer­
tain that she did not 1\:1111 to he :1 re;1I e,rn te 
landlord. I ler c.xpert i,c ,1 ;1-, 111, e~t111e111. Real 
e$tate developer., \\ere llUitk 111,cc me value o( 
the 3515 prup1.:rty and offered lU pay II pre­
mium price for it. Pci;i;.') sa11l th:ll on more tl1an 
one occa'lon she hnd ~een Bud miss an oppor­
tunity to 111nke money hec.,-ause he could not 111kc 
hi, :irchitect's hat off. She dicl nnt inttmd to 
111:1kc that same mist.ikc. She put no stipubti ons 
on Lhe sale nf the property. 

The building wa!> rnz.cd and in its place is a 
hi gh- rise res idenri a l liui ldin g. There is no 
building on tl1e exact ~pot where 352 5 stooJ . 
Perhaps a sensitive developer could h:ive spared 
ilie structu re and worked it into the M:hcme, hut 
it is my observation th:11 any time :1 building 
finds itself on :i property th:u b 1111dcrdcvcl­
opcd, it is pr obably doomed. Developers arc 
nut cxpecrecJ ro be altmi,cic. 

So now chat the building irnd the archi tect 
arc gone, what is left? I hclie\re th:11 Lhey hoth 
left a leg:icy. 

The Oglesby Group is ~till here in the form 
of Oglesby/Green Architect.;, doing import:111t 
work and sti ll winning a,1:1rtb . Bud Ogle:.by 
and Jim Wiley (who is Mill active) founded a 
firm sensitive to dcsi1:,111 in the for111 nf u scudio 
prncticc. Young architects were gi,c11 a chance 
to particip:ne from begin11111g ICI end of a 
project-valuabl e experience ror later srnrting 
dieir own firms. Joe McC:1II, pmjec1 architect 
for many of the Ogle\h} Group\ .111:1rd-w111-
ning proj ects, is now :1 par1ner in the firm. 
Names of architects who have left the firm to 

start practices of their 0\\ n keep popping up at 
design awards cime- n:unc-. like 1\ t:" Levy, Ron 
Wommack, Dick Cl:irk, .ind hank Ryliurn. 

Beyond Oglesby\ pcr-,011:il legacy i, the 
legncy of the building 1hclf. I hcliel'c 1hat li,·ing 
in a fine piece of arcl111eu11re doc, have :111 ef­
fect. Living al 35 2 5 C:ongre~, for ~i, yc:irs cer­
tain I>• h:1d :1 profound 111fl11ence on my life. It 
was there that I cli,t.·m ered that I like LU live and 
work in the -,11111e environ111c111, something I still 
enjo} todo}, 1\I} two heclroom , tllCIIO worked 
11cll for tlm p11rpo~e. I u,ecl the lir-;t floor as my 
arch,recturul ~1111lm a11d lived al,ove it, Euro-
11c;lll , r)•le. C:hcnh were ,o wkcn with the space 
llut the} ,\ere often unaware iliat I lived mere. 

o do11h1 e11cry tenant who lived the re has 
,0 111e 111e11rnry that i:, special. It was a gre:it 
pl.tee 10 11 ake up in die morning and sec the sun 
coming through the trees onto the limestone, 
;111d hear the sound of the creek. 

Wheo peop le and buildings :ire gone the 
memories of them some tim es become their 
form of immortality. T heir spiri~ :ire found in 
other people and other places. l like to mink of 
spirits and ghosts still lingering :ilong me creek 
:111d in the trees. I believe that is n legacy worth 
remembering. Howanl Glt1zbrook Ill 

I lulL'flrd (Nick) Glo::J,rook is 01111rdmrrr pr11rtm11g 

111 Dn/1111. 
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SURVEY 

Corporate Care 
ARCHITECTURE As Lhc current cconmnic l10o111 

continue s and unempl oyme nt shrinks , corpora ­
tions arc looking fur wnys lo nrt r:icl new em­
ployees :ind LO rerni n emplo yee.<; rhcy nlrcady 
have. One approach is to enhan ce the nmenicies 

o ffered to I he cm lllnyecs: hem: r food ~ervice, 
exerc ise facilities, on-si te healthc.·:u e centers :incl 
c.,·edit uni ons, w nam e ;1 fow. Another kind of 
co rµor:Hc-s pun so n.:d fo1:ility is also finding irs 

2 

way onto lhe ioh site : the child cnre cent er. 
Ovt:.r rhc past decade, ROFDW t\rc hit ccts 

of Dallas has see n corp orat e d1ildc:1rc prnject s 
g row to mo re lh:Jn :z.o percent of ics toca l 
wor kload. Thi.! firm hns clesignl.!d ce nt ers for 
Cil ihank, Mmnrol:i, USAA, :md I lriusehold ln­

tern.icio nal, amo ng ot hers. One recent client 
was Lhe lfoe ing-Comme rci:1I Airplane Gro up. 

Mike Wt:lls or ROFD\V says that one of the 
first things needed to get :i corpurnte child care 
prujecl off the gro und is n "high-level champion 
in th e co rpora tion. " Boeing hod iusr rhat , its 
t h:1irm :111 Phil Con dit , who srrongl y supp orted 
the concept . 
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Boeing hired aslwille, Tenn.-bnscd Co rpo­
ratef ami l y Solutions ro ev:ilunre che idea of 
providing compn ny-spc,nso rcd child care ::ind co 
do initi:11 plannin g. ROl7D W h:td worked with 
Co rpor:iteF:unil y before and was soo n involved 
in the design-bui ld pr oject; the usti n Co m­

p:my. whic h had a partner ed ngreerncnt with 
Boeing for all pro jects on the site, was the con­
tractor nnd :irchitect of record. 

1 Each of school's 
three wings opens onto 
an outdoor play area. 

2 The commons area 

outside each group ol 
classrooms provides a 
place for indoor play 

3 A window from the 
hall into each 

classroom provides a 
place for parents to 
observe unnoticed. 

The first c.1sk wa~ decidin g where to huild . 

After ev:ilua ting a totol of 15 sites .it two Se­
:ittlc-aren ca mpu ses, the choi ce was :i site nt 
Boeing's plonc in Eve rcrt , an :tre :t with a lack 
of hi gh-qu ality , reaso na bly pric ed daycare . 
Th e enorm ous Eve rett cnmpu s is home to 
27,000 emplo yees. lt is also home to Lhe lar g­
es t building hy vo lum e in th e world, a g ig:m ­
tic hang er where Boe in g as sc mhl es the 
co mp:tn y's wide-body jet aircraft . The child­
care centt::r was sited away from th e manufo c­
rnrin g e1wiron1111:nt , for hoth prnctic:il und 
aesthelic reason s, \,Veils s:iys. The nexr seep , 

was convi ncin g :1 "com pan y built on engi-

ncerin g" that the child cnre ce nter shou ld be 
somerhin g more d1an "a n eflic ien r machin e." 

T he 22,000-squn re-foor facility, which can 
serve 208 ch ildr en from infan cy chrnugh pre­
schoo l, is nestled in Lhe forest at th e edge o f the 
Everett ca mpu s. ROFD,V wo rkc<l with the 
Boei ng hum :111 resources cirg:iniz:1tion and 
Co rp o r;1te F:1111ily to dcvclC)p the bask plan . 
J\bn y of the o rgnnizntion: 11 prin ciples nre de-

PROJECT The Bl/ring F{IJ11ily Ccmrr, Everr u. iV01b. 
CLIENT Brm11g Commud nl rlirp//1111!' Group 
ARCHITECT Thr •11rmm Om1p1111y, Rmron, 111,.rh. 
CHILDCAR.E DESICN ARCHITECT ROFDf VArrb irms. 0111/111 
CONTRACTOR rbr .-ltr.mn Comp1111y 
CONSULJANTS Cn11gblin Port1:r Lwulw, (rivil); R,cb,ml 
li 11-orhrrs l'lssorinrrs (/11111/smpr): A111~r 1Jcsig11 
A.rsorinus, Inc. (food suvirr) 
PHOTOGRAPHER lfrogsrnd /Jbnrogmpby 

rived from Co rpora tcF;1mily gui delin es. Wel ls 
says, which themselves renect the reco mm en­
datio ns of the Nnrinna l Assoc iarinn for the 
Edu cn ti on of Young C hildren (Nt\EYC), 
which cunducrs n volunt:1ry acc redit at:ion prn ­

cess for child ca re progrn ms. 
At fa •ere tt , the childr en arc sepanncd by :1gc 

into thr cc wings, each organi1..cd around n com­

mons arcn for group ncrivitie s and indo or p l:iy. 
Each wing-opens onco ics own :1ge-:1pprop1i:1te 
outcloor play area . All classroom s have nn area 
outs ide from which parents and others can ob ­

serve. In ndditi on, the center includ es :1 Fnmily 
Reso ur ce Ce nt er th:11 spo n~or~ progra m~ rn 
reach Boe ing-em plo yee~ who ma y not h:ivc :1 

child at the cenccr. 
Boei ng empl oyee~ pay a mnrket r:ite for the 

child cnre at thl.! ce nt er. Boeing provides the 
buildin g and m3inten :rn c.:c :ind pa ys Co r­
pornteFa mily a fee for run.11iJ1g ic. 

Susafl Williamson 



Deserving Tribute 
The Galveston That Was 

by Howard Bamstone 
Rice University Press (Houston, 1996) 

231 pages, S45 hardcover 

Galveston Architecture Guidebook 

by Ellen Beasley and Stephen Fox 
Rice University Press and Galveston Historical 
Foundation (Houston, 1996) 

275 pages, S17.95 paperback 

The Alleys and Bock Buildings of Galveston 

by Ellen Beasley 
Rice University Press (Houston, 1996) 

200 pages, S39.95 hardcover 

BOOKS The dredgin g of the Ship Chann el nnd 
openin g of the Port of H ous ton in 19 14 sig­
nal ed th e imminent demi se of Galves ton 's 
maritim e eco nom y, barely a decad e after the 
hurri ca ne of 1900 nearl y nu shed lh e is lan d 
ci ty bac k int o rhe Gulf o f Mexico. In that 
short int e rval, the city had miracul ously re ­
stored itse lf, bui lding th e seawall , rai sing the 
leve l of th e eas lern half of the island by six 
feet, and rebuilding thou sa nd s of stru ctu re s 
redu ce d to tinder by the storm. And then ir 
becam e stranded in time . Few pl:ices in thi s 
co unt ry co ntain suc h a consiste nt bu ilt envi­
ronment from such a short peri od. 

Dec:1cles of economic decline :ind decay 
from the coasta l climate and benign neglect 
wer e touc hingl y observed by I toward 
Barn sto ne and his ace photographer s I lcnri 
Cartier- Br esson and Ezra Stoller in Tht 
Galveston That Was, first published in 1966. 
Pr edating the pre se rvation mov e ment and 
any postmod .ernist interest in histori c sty le, 
this sem inal boo k was itsel f nearly lost to tim e 
until rep ubli shed l:ts t year. By now, th e "was" 

has become even more poignant as man y of 
the st ru ctu res Barn stone noted hav e si nce 
vanished and a tourism-generated gentility 
has covered much of wh:it remain s in coatS of 
dubiously co lored paint (lead-free, of cou rse). 
The book is a work of timele ss art lik e the 
city itself, with its many ph ocog raph s redo­
lent of a miscy past . 

The team of Ellen Deasley :md Su:phen Fox 
ha s dutifully documunted a large portion of 
what has endured in th e Galvuro11 Archirrcwr e 
Guidebook. Although numerou s arcicles and 
catalogs have descrihcd the island's archit ecnir e, 
this is the first comprehensive architcclur:11 
!,'l1iclc, and comprehen sive it is, containing 720 

major and minor rre:m1rcs. Along with precise 
phowgrnph s, each en tr y conrnin s a wealth of 
inform :11iun on ard1ilccturnl lypo logies and rn­
tionalt!!>, :md cu hurnl mucs on 1he owners and 
huilder s. It would tnkc n lifetime of weekend s 
jusr to wnlk the stenmy, shad)' s1 rec ts, Lhis guide 
in hand , marveling :ll lum 111m:h wns crc:uccl in 
a short time in a small pl:icc. 

Fleshing out the cily\; sudnl histo ry, l•:llen 
Beas ley's Tbt Alleys 11nd R11rl· ll11iltli11K5 of 
G11/vesto11 delves into the live.~ :mcl ,1orie, of the 
classes who lived behind the "front lwu~l"," 
slnves, servants, tenants, small busin~s owners. 
Explorati on of the humble typologies of ,hcd\ , 

stable s, cotta ges, and garage :1parm1e11l!> clus­
tered along the alle yw:iys lends to nn under ­
St"lnding of urban social and physic.":11 co11111le, i­
lics seldom confronted by the stanclnrd :1rchi­
tectural histories . 

Thi s heady trio of tomes doc.-umentl> the cre­
at ion, decline, and rebirth of a city with scnsi­
Livity, skill, and passion . Galvesw n deserve s il . 

Gt!rald M oorhead, FA LA 

Gt'rald ti loo,·hend fr 11 TA co11trib11ri11g rtlito1: 
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Wrlg htson. J oh11.~on, 
Huddo n & Wllllums, Inc. 

A 1mift'.1.1imwl c11171om1i1111 ,,rr,.,/d111g 
comu/1111g mu/ dt's11111 sen•,ces 111 

urmu tlr~. inwuJ. 1111i,t' t'tJ1tllrJl1 uuditJ 

vimal mu/ 1•itlet1 <)'Ml'/11.\, 

Bill Haddon 
Ch ris William s 

13714 Gummu Ro(ld. Sunc 110 
Dullm. Tc.xas 752-1-1 
972 934-3700 
l'AX 972 \134-3720 

Circle 212 on the reader inquiry card 

rOOOSUVICl COHSUL-YAHTJ 

W ORRELL0ESIGNG R OUP 

Houston: (713) 784-0290 

Dallas: (972) 239-9 180 
e-mail: rworrell@phocnix.nc1 

Rcpresenlolive Clicnl Markcl s: 

Corporate • Healthcare • Educational • Correctional • Hospitality 

Cirtle S1 on the reader Inquiry card 
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Architect - Designer - Engineer 

HP PLOTTERS 
B IS II/Luse A E s· Pl 

TechLogic , Inc. 1sales@techloglc .com) 

281-721-0700 281-721-0777 fax 
Circl.e 59 on the reader Inquiry card 

Cirde 87 on the reader inquiry card 

Real Wood for Real Texans 

Circle 40 on the reader Inquiry card 



IUITETILE 
AIIDIIAII 

Stones from Brazil, India. China, and U.S. 
Dall al) and How,ton Inventories 

Call John Banks 

PEIFIIIIIICE CIIY Pllllffl 
Toll free 1-888-705-2494 Fnx(972)234- 104 1 

Orcle 52 on the ruder inquiry a rd 

----

Stq,Mn D. Sprowl~ CPCU, RPLU, Pretlident 
Ri!gi6ttT'«I Proks&Jonal LiAbJJ.Jly Undewrlfer 

P.O. Box 160HO, 3811 &e Gtver Ju»d, Suite JOB 
Awdn., TeXM 7fJ716-IJ190 
512428-8395 1-800-880-1019 Fvt 512-328-8121 

Circle 72 on the ruder inquiry cu d 

TT / ET 

uo J. Galletta, Ph.D., P.E. 
&n,ur Viu Prrsident 

Thornton-Tomasetti / Ellisor -Tanner Engineers 

127'0 Mm1 Dn"' 
S11i11 602. U 7 

0./w, TX 1,v1 
Td: 972 J8MJ9J 
Fatt: 972 J87-Jl4 06 

Clrde 2S on the ruder inquiry Cllrd 

1-888 -KMCOLOR 
( 1-888 -562-6567 l 

Clrd e 118 on the rud er Inquiry card 
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_G,11•v.r,,t. 
~!~ -- --· 

STEEL• ALUMINUM a .~ .~-
~-I ANY SIZE g= 

WOOO • BRASS I . ·· 1 _ 
STAINLESS •; : .11,,1 Shlpp1d In I Compl1l1 

Unit or Kit 

$425 & up . =.'I 
Stock for ; . - . 

Fast Sh,pp,ng 
Free Bro chure ! • 

Toll Free 
1·800-231-0793 4166 Pinemonl 

Fax 1-713-680-2571 Houston. Tx 77018 
Cirde 39 on the rHdt.r inquiry card 

l{T'lf:.v,o C. VORk I
, Awm·d-wi1111i11g 

fabr icfltor for 
awnrd-win11ing 

\. projects 

ALUMINUM - STAINLESS STEEL - BRASS 
GLASS RAILS - PIPE RAILS - PICKET RAILS· CUSTOM HAN ORA I LS 

800-255-4703 27 N.E. 26th SL (73105) 
-405-528-7495 P.O. BOX 18149 

FAX 405-528 -7426 OKLAHOMA CITY, QI( 73154 

Cfrde 72 on the reader inquiry card 

56 Texas Architect 3/4 1998 

HOOVER & KEITH INC. 
Consultants in Acoustics 

> ArchitecturaJ and Building Acoustics 
> Mechanical System and HV AC Noise Cootrol 
> Sound Reinforcement and A/V System Design 
> Experience datin g back to the mid-1 950 ' s 

<Professio11af 'E119i11eers 
1fatio,wf Co1mcif of Jfcoustuaf Co11suftants 

Institute of Noise Corrtrof'E119ineeri119 
1138 1 Meadowglen, Suite 1 Phone: (281) 496-9876 
Houston. TX 77082 Fax: {281)496-0016 

Cirde U4 on lhe rHder inquiry card 

CAD V ISION S 

El.1 A11tod1 ·~k 1/#l'OlifAR'C 
•••"'•• .. •• •,u•·• , C••t• , wt..-, .,_,_,,., _ El{CAD. 

Cirde 92 on the reader Inquiry card 
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l¥JIIC Pelton Manh Kinsella 

Consultants in Acoustic s, Theatre , Television 
and Audi oMsua l Design 

/lmmrd A. l'dt u11. l?F.. Jurk I' /la,:l u. ISTC 
C:hristopl;u "Top,,.-r" Smwk n , f•f :. David £. Ma rsh 

1420 W. Mocki ngb ird Lane, Suite 400 Dallas, Texas 75247 
(800) 229-7444 {214) 688-7444 Fax (214) 951-7408 

Clrde 81 on the reader inquiry card 

JACK EvANS & Assoc ., INC. 

EN GINEERED 

VIBRATI ON 

A cousTlc & 
NmsE 
S OLUTIONS 

• Architectural Acoustics 
• Environmental Noise 
• Mechanical Noise and 

Vibration Control 
• Sound Isola tion/Privacy 
• Structural Vibration 

5806 Mesa Drive, #380 
Austin. TX 78731 

512 / 371-0800 
Fax / 871-0825 

ev a~b @io.com 

Circle S4 on the reader Inquiry card 

. ~ \,\,\ 

(\,\..,t~ Southern Pine Shakes 
f,~ • Age to a beautiful silver gray 

• Energy efficient 
• Affordable 
• 50-year warranty against insects and decay 

Call for more information and a free brochure: 

Superior Shakes of Texas, Inc. 
P. 0. Box 405, Willis, TX 77378 

(800) 635-0573 Fax: (409) 856 -1794 

Circle 109 on the reader Inquiry card 

PITISBURGH CORNING 

PCrn~~IJa· 
PRODUCTS 

Made in 
America 

r ····---·· 
Wholesale and Contractor Sales 
ol PC GlassB/ock and Accessories 
The Gloss Block Shop con 
meet your design goals 
with Pittsburgh ~~IIIMI I 
Corning 's versot,le, 
axciling range of 
gloss block styles, 
pottems, ond spec,ol 
shapes En1oy Frrandly. 
knowledgeable uuv,co 

Glass Block Shop, Inc. 
Master Distributor 

(972) 243-7343 • (800) 777-2107 
Fax(972)243-3666 

http://www .cyberne lsol.com/gloss 
Dollos • Son Antonio • El Poso • Oklohomo City 

Cfrde 104 on the reader Inquiry card 
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SU R VEY 

Spread the Word 
JOURNEY Public appreciation and understa nding 
or arc hiLec tur c in north east Texa s has a new 
champion : a perman ent exhibit establi shed by 
che G regg County Hi stori cal Mu se um in 
Longvie,1 entitl e::d "t\ rchitecnir e in Texas." The 
proj ect is expected to rnise the visibility of the 
srnte's Qrchit eccural hcri tngc to a wide range of 
the regic,n 's population, including th e man}' 
schoo l childr en who will tou r the exhib1r. 

H ouse d in the 19 10 Eve rett Building that 
is th e mu se um 's ho me, 1he exhibit features 
four compo nent s: two educational seg mencs, 
the firs t a prim er ~\Tl the e lements of urchitec­
rural sty le, and the seco nd an l!xaminati on of 

2 

rcsiclenLial sty les in Tc.xas, as welt as a ret ro­
sp ective of the work of Longv iew nat ive B.W. 
C rnin , Jr ., FALA. 

C rain was a gr :idua te of the Univt:rsity of 
Texa s and I lan •ard, where he sn 1<lied und er 
Walt er G ro pius. li e was a prin cipa l in che 
lirrn or Wi lso n Mo rri s Crain (sub sequ entl y 
CIA Archit ects) of I lo uscon and Lcrngvi ew 
an cl was pr o minent in the de s ign of man y 
pr ojec ts ncross th e state, no tab ly the Asrro­
dome, th e Kelsey-Seybo ld C lini c, tmcl I Sh ell 
Plaza, all in Housto n, and the Unive rsity of 
Tex:1s Specia l Events Ce nter in Austin . Cra in 
was insuum ent:il in cscahlish iJ1g che charr cr 

of the Norc he:1s1 Texas Cha pter of the Ameri­
can In stit ut e o r Arc hitects (AJA) in 1957 and 
serve d as ics lir sl pre sident. 

The fourth e lement in lhe exhibit is an on­
goi ng lecru re series on architecture and related 
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issues . In 1997 the ~cric!. fc:nurc d \ Va}rnc Bell, 
FALA, of the Univcr~il} ofl cxas presenLing an 
ove1view on the evol111ion of: 1rchitecn 1ral styles 
in ·rcxas. David \Moodcock, FALA, of Texas 
A&M Uni-\·ers ity, uddr essed indi genou s form s 
in "Wh:ir Shapes Buildrn!_,rs?" Ease Tcx:is n:1rive 
Overton She lmire, FAJA, comh incd viewpoi nts 
on urh:in architecture with comme nt on the 
work ofB .W. Crai n. 

111e musuem's 1998 lcctu rc series, curr ently 
underw:i y, include ~ N:mcy Volkman, a~soci:1tc 
profes so r of landscape :nc hitecturc :11 Texas 
A&M. University, presenti ng a survey of historic 
land scapes; C aro lyn Pete rso n, l;'AJA, f.ord 

Powe ll & Ca rso n Archi tects of Sa n Antonio, 
talking about tl1e linn 's work on the Texas State 
Ca pit ol restoration ; aml \,Villiam R. Sargent, 
cu rlltor , Peabody- Essex M usc um in Salem , 
Mnss., uiscussing Chinese rrad e influ ences on 

3 

1 Texas residential styles 

are descnbed with 
photos of local examples. 

2 The display leatures 

quotes from heroes ol 

the architectural canon, 

Mies van der Rohe and 

Frank Uoyd Wright, as 
well as Winston Church,11. 

1 entrance plaque 

western gnrch:n architeccun:. 
The e:d1ihit rece,ivecl support from the A[A 

No rrh cast Texas Chapter , with assistance from 

mem bers Gerald Br:it-z. :ind Mike H awkins. 
}cff Poucr 

]eff Pf/1trr is 1111 ffrcbitrrt pmrtir111g in /,,mgview. 
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~ Glass Blocks 

WECIC~ 

81.0h .LPAI)\ ,, l"\( , I·.~ 

• Design versatility: S)stcms for 
curved, stepped or straig ht wall~ 

• Ease of block as.-.embl) 

• Predictable fmished quality 

• Faster installatjon 

• Lower in!)talled cost 

• Mechanical connecliom 

• Metal beams in all horizontal joints 

• 3 way wealhertight: silicone 
inside, silicone front and rear seal, 

lokUp mortarlcss glass 

block installation system 

for Weck Gia~ Block is a 

metal network adaptuble to nny-size 

opening ui:.ing eith e r stand ard 

o r thinlinc gla 1:,s block in all 

sizes availabl e as well as radius 

hapes. BlokUp dc!,ign versatility 

allows: I. ) framed prcasscmbled 

or asse mbl ed-o n-s it e sys tem. 

2.) radius walls as tight as 12 incl1l's 

or expanded 10 cu.,1om flt ahnost 

any r\!quir ement - i11cl11ding 

serpentine wall!>, 3.J ahilit) to mh 

modular sizes and 4.) un11111tChl•tl 

limitaLiom, of a mux ,mum hl•1g!1t of 

20 feet end maximum width 10 fc.-d 

call 800-713-133.t 

Mortartess Systems 

NORTH * AMERICAN 
TILE & STONE 

HOUSTON • DALLAS • SAN ANTONIO• 800•713•1333 



ACME BR I CK 

Br ea kin g tr e nd s wit h tradition . 

EIFS h~avily dama ge d 
by h igh winds 
In Memphis . 
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EIFS dam aged by hail In 
For t W or th , 

©----------

--Owl decoy 
ln,talled to 
di~coura11c 
woodpecker 
d.n1nn11e 10 

EIFS . -----------

W.n new : rodu cts perform, you are pleased. When they Fail, you are 

disappointed . A materia l that may not hold up to Texas-sized hail , high winds, moist ure damage, 

a kid 's baseball , or even a pe sky woodpec ker is strongl y promot ed by our co mpet iti on. Exterio r 

Insulation and Finish Systems (EIFS) have grabb ed the attention of architects and owners alike, 

bu t can you rely upon the permanence of this produ ct over a lon g peri od of time? ~,., You can be 

sure that you are providin g a qua lit y exte rior cladding mate ria l for you r cl ient when you de sign ., ' 

with Acme Brick. Brick, the beautiful natural insulato r, will be around long afte r fake-s tucco has 

be en repla ced, and bri ck will look as well for thousand s of tomorr ows as it loo ks today. 

Acme Brick, traditional durabilit y that never goes out of style . 

.... 

ACME I 
BRICK II' 

Sincc l 89 1 

Visit us on the internet : hrtp ://www.acmebrick .com 
Check rhe phone d irec tory to contaci you.r loca l Acme Brick Company sales office . Or call t-800 -792 -1234 , exte nsion 365 . 

Circl e 16 on che reader Inqui ry ard 
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