


Tyvek® CommercialWrap '· installs easily for revolutionary protection: 

It's becoming a fam ili ar sight - buildings wrapped 
in the white shroud of Tyvek CommercialWrap ; your 
best choice for protection in commercial construc ­
tion . Tyvek • CommercialWrap N installs quickly and 
easily and provides exceptional moisture manage ­
ment and protection , keeping air and bulk water out 
while allowing moisture vapor to breathe through . 

Tyvek CommercialWrap " is the premier wrap in 
the DuPont Tyvek Weatherization System . Its spun ­
bonded polyolefin resists air and water penetration 
with its non -perforated continuous microfiber web, 
which has microscopic pores large enough for mois ­
ture vapor to pass through, but small enough to 
resist air and liquid water . 

Designed for the rigors of commercial building, 
Tyvek• Commerc ialWrap "' is heavier and more 
durable , with higher air and water resistance than 
other Tyvek • wraps, to provide extra protection and 
installation ease in commercial construction. 

Specify Tyv • mmercialWrap '." Because when 
your reputatio on the line, you can't afford not to 
have the job done right . For more information, or to 
sp~e ,th a Du~t Tyvek " Specialist, call 1800-28-
TY • (1800 -~ -9835). -

Ty" -~::~· 
ec.nn.ti 

• 

Tyvek• 
CommercialWrap "' 
Performance Counts: 

• Protects installed 
A-value 

• Superior moisture 
vapor transmission 

• Double or better 
water holdout 

• 50%-plus increase in 
wind load resistance 

r 

~ 
~ 

Tyvek · 
Commercial Wrap,.. 

I ht h 111111 thr w,1!11•1 Inquiry card 

0 1999 DuPon L Tyvok " Is a DuPon t rog1111,nrd rn, mer k ror 111 brand of apunbonrfad oh1h11 ( n111111nrilnlW1tw ••" ll11l'o11l t11ulH111n,1 Im,, 111111111 ut wu11lh•111111lon avstom . 
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Circle 66 on the reader inqu iry card 
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www.teleport.comf,..,aiatrust 

Insurance and Financial Programs 
for AJA Members 

Health 
Insurance 

Disability 

Life 
Insurance 

Retirement 
Program 

Small Firm Prof essi-0nal Liability 

Business 
Insurance 

Automobile 
Insurance 

LegaLine 
Insurance 

Continuing 
Education 

What Are Architects Saying About 
- Today's AIA Trust?· 

96% say the AIA Trust is a valuable membership benefit. 

94% of those most familiar with the Trust say the Trust's programs are a reason to belong to AIA. 

3/4 of the participants in today's AIA Trust would recommend the program. 

AIA Trust 
Plan infor mation is availab le 24 hours a day, toll-free at 

1-800-255-8215 
Visit e-Architect on www.aiaonline.com 

Select Member Services 

* AIA Trust Product Evaluation Study Wiese Research Associates 1998 

Circle Jl1 on the reader Inquiry Cclrd 
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EDITOR'S NOTE 

Building as Narrative 

WHEN MOST PEOPLE LOVE A BU[LD ING, it is because o f tbe story it represents, 
and by story, I mean an accumu lation of memories, associations, and anecdotes. 
Th e story might be about a chi ldhood, a summer vacation, a love affair, a mar­
riage, but it informs the buildin g and affects the way we look at it. 

A great buildin g, howeve r, changes that dynamic. The build ing mak es us 
see th e world differently ru1d alters the world around us. It is as if th e arch i­
tect has listened very carefully to a particuJar place and comm unity , taken in 
all that is there an d all that has gone before, and th en spea ks back. A good 
building ca n ga lvani ze a s tr ee t or a n eighb orhood, pul l it toge th er, raise 
hopes a11d expectations. A grea t buiJding can do infinit ely more-cl1ange 
th e way futur e buildings are mad e, s ignify a cultur e, express th e spir itual 
yea rnin gs of a religion. For arc hitects, the bui lding provides a narr ati ve 
fram e that ord ers experience. To architects , th e buildin g is the story. 

Lookin g at Atlantis Il in thi s issue has made us think about bui lding s and 
s tories in new ways. H ere, narrati ve plays a diffe rent role. The archit ects at 
Wi lso n & Assoc iat es star ted thei r design proc ess by inve ntin g th e ir ow n 
myth of Atlantis, tlJen using th e mycl1 to guide alJ o f their sub seq uent de ­
s ign decis ions. T heir int enti on was to create a co herent expe rience imm e­
diat ely accessible ro tl, e visitor, to provide not on ly th e physica l str uctures 
but to build in an imaginar y dimension. What ever one thinks o f Atlanti s II 
as arc hit ecture, the result is a hei ghtened reality not unlik e thar o f a mo vie 
or a d ream. At tbc ri sk of heresy, Atla11tis II is a bit like medieval cat hedral s 
which were desig ned as co herent sys tems of sy mb ols that would tell the 
story of C hr istianity-through not only ar t but also ,lrchitecturn l detai ls­
to those who cou ldn't read . 

lt is only no rmal to loo k for meanin g in our l>uih environm enr. Too of­
ten, as Rob in Abrams points out in "Anacom y of a Srrcecscape" on page 56, 
the under lying mea nin g is snipidity an d greed. l r is easy co despa ir wben 
lookin g at Ollli cities , at the spraw ling suhurh s, rrn c L man sions , and strip 
shoppin g cente rs. Bur there is cause for hope. J\s the wor ld be co mes more 
populous and open spaces djs,1ppe:1r, the so rt o f archit ecture we have will 
beco me o nly tl1at mu ch more important. \,Virh this in mind , 1 wouJd like to 
tl,ank the edito rs who have precc<lccl me at Texas Anh itect. I would also uk e 
to express my gratitude to our co ntri buting archit ect Martha Seng Qackson 
& Ryan Arch itec ts in H ousto n) and Susa n Will iamso n, our form er ed itor, 
for conceiving this issue .ind selecting the projects. 

After onJy four weeks on the joh , l find myse lf looki ng arou nd my city in 
a new way. Sudde nly, buildings I passed for yea rs jump out at me and insis t 
on being seen. Sudde nly, I'm noticing fai;:ades, jo ists, roof lines, and span­
drels. 1 have the sense tha t a new adven tur e is begin ning for me, and I'm 
glad to be on board at Te.t·11s Architect. 

John Davidson 
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SHAPING TEXAS 
COMMUNITY LEADERSHIP 

DESIGN • BUSINESS • TECHNOLOGY 

URBAN REVITALIZATION • SUSTAINABILITY 

T EXAS SOCIETY OF AR CIIITE CTS 

••• 

60TH A NNUAL CON VENTION AND D ESIGN PROD UCTS & l UEAS E XPOS ITION 

O CTOBE R 21-23, 1999 , GA LVESTON 

For more information. vie\\' www.te:-:a~an:hitl'rt .org/go2g alveston, or call 512.478.7386. 
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Plant A 
Historic Tree. 

n '<!es Brin g H istory Ali ve! 

Yesterday ... ln 1836,Jim Bowie, 
Davy Crockett, William 8. Travis and 
other Texas heroes perished fighting 
for Te.xas liberty at the Alamo. 
The Texas Army led b}' Sam Houston 
avenged their deaths at the battle of 
San Jacinto. After IO years of struggle 
U1e Republic of Texas joined the 
Union as the 28th state. 
Today ... Significant trees including 
some dating back over 400 years 
stand as living 
wiU1esses to the 
history of the state 
of Texas. 
Tomorrow ... You 
can own and plant 

an authemic famous & Historic 
Tree grown from the seeds of The 
Ahuno Live Oak, Sam Houston 
Kissing Bur Oak and Indian Marker 
Pecan in your own yard. You will 
grow a living piece of history and 
help American Forests- the oldest 
non-profit conservation organization 
in our mission to care for trees and 
forests far into the twe11ty-first 
century. AMERICAN 

~IoRESfS 
l\<fil,• 1:0m1g F<1r l'm~ Ami filrt'SI., \mer 11n 
ltKl'~ of hlsloric Lrees 10 choo;e front 
C:ill 800-320-8733 for your complunenlru')' 
l-i1111011s & 1/islorfc 7h.~ bookle1 or wri1c 10 
A11F.H1<.,1., fuKf:m F11111011s & 1/i.rtoric fu 'l:S. 
1.n1 I nld Krngs Road, Jucksonvillc, Florida JU 19, 
WY.V.amforory/"11.famow.1rces@msn.com 

"R eshapi ng the W or ld of A udi ov i sual " 

DALLA S 
(972) 939-3 700 

AUSTI N 
(5 I 2) .i9 1-6 16-l 

HOU STO N 
(7 13) 680 -1 0 70 

SA N ANTON I O 
(2 10) 495 -6 16-l 

S a les • C on s ult i n g , R e ntal , Int eg ratio n 
Circle 82 on the reader inquiry card 

ARCHIIECTS/lECl iNIClANS SR CONSTRUCTION MGRS 
PROJECT MANAGERS flE.lD SUPERII JfENDENTS 

Are you? 
Pleasantly asserlive? 

> Able lo menage tasks to cornplel 1on? 

> Detai l or ienled, but fast poced? 

INTERIOR DESIGNERS 
PRODUCT MANAGERS 

Do you? 
> Won l to live in o beauli f ul small town near a mo[or Texas cily2 

> Won t lo be port of a select learn do ing quality wo rk lhroughoul 

Texas and beyond2 

Call us! 
830.896.4220 
826 WATER STREET • KERRVILLE TEXAS 78028 Artisan Grou/J, luc. 

Circle 132 on the reader inquiry card 
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PIONEER CONCRETE 
I "..- OF TEXAS, INC. Pioneer 800 Gessner , Suite 1100 _____..-". 

~ 
Houston , Texas 77024 
713/468-6868 Office - 713/984-8163 Facsimile 

JOE HAJOVSKY KIM QUINN 
General Sales Manager Area Manager - Residential Division 
281/262-6273 Pager 713/468-0014 Central Dispatch 
Joe.Hajovsky @pil.com .au 281 /262-7299 Pager 

Circle 79 on the reader ln u1 card 

81:RRIOG/: CURV/:0 HIGH S!:AM TE:E-PAN/:L PROVIO/:S A DISTINCT/VF! FINISH FOR THE ROOF OF ROUGH CREEK 
LODGE I/II GLEN ROSE TEXAS. 

PRojECT: ROvC1H CREEk Lock1E, Cl ~N Rose, TEMs 

ARcltiucr. PAt1t S0t,1~1ERIAN<l PAGE, Aus 1IN, TE"'~ 

CENERAl CoNTRACTOR: Tl-ios S ByRNE, l'lC. Fo1n WoR1H, TeXAs 

BERRidGE REpRESEHTATivE: CoNNr1~-LfGRANd, DAIIAs, TLMs 

BERRidGE PRoducr. Cur~vr.d H1c111 SEAM Tee-PANEi 

fi Nislt: SATIN F1N1sl1 CAlvAIUME 

Iii ... ,.,,..__ 
Berridge Manufacturing Company 

1720 MAURY ST./ HOUSTON, TX 77026 / 1-800-231-8127 / www.berr idge.com 

Circle 102 on the reader inquiry card 
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BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 

Austin, Tex.as 
(512) 837-8888 

K, 

~ 
MILLER 

BLUEPRINT CO. OOWNTOWN 
501 WEST 6TH ST. 

Circle 93 on the reader inquiry card 



INCORPO 

DUR TOTAL SYSTEM IS YOUR SMART SOLUTION 
• 1l1c pmprielal)' ITEC S)lilem is completely ('Jlginecn.'tl, ~ng 

Ught i;iuge ~\ruli7..cd StCcl fmming con6gurod for comrncrcilll 
walls, [oors :md roof truss applications. And our ~)lilcm l~ 
lx.ing used incrm<;ingly for inno~-alil'C reiidcntial ronstruction. 

• Superior IJU.~ :strength :lll<l\V.. dear ~IS of up 10 60 roo or mort:. 

• Prcdsc t,1ginccring ruul manufacturing tcchnl<111cs insure 
C1)nsi.<;1e111 c1rn~il): ,1itl1 rninlm:tl 11:L'\IC. 

• C:Ompk1c ~y.;icm includes all fustct1cr.;, clips m.1d phucs 
nl't'dctl for :i.~bly. 

• Stmmir:tl top pl:ue 11itl1 pre-cul siud:. udliw dlmcrL'ilon:tl~ 
Stable n1alClillls. 

• El'CI)' job includes dl'!aik~I drJwin~ whid1 mlnlmlze coaitL'ilon 
and matjmfw fr.uning labor clllcicncy. 

ll's an i111clligau, innOl".ilil'e ~)'Stt'llt tl~u's right rur i1111. 

8eca11se It 's rlgbl f or loday. 

ITEC SIccl , Inc. • 1020 Shady Oaks Dr ive • Ocnton ,Texas 76205 • 940 .383 .0t.;93 • Fux 940 .383 .3794 • www .il ccs 1ccl.com 

Circle 96 on the reader inquiry card 

DESIGN WITH CONFIDENCE 
•11 PITISBURGH 
• COFINING 
• • ieJW•§--W - l*• Jal~ "' 

91 89 -F Winkler 
Houston, Texas 77017 
Phone: 713/944-9716 
r,,x: 713/944-+ 723 

635 Lanark 
San Antonio , Texas 78218 
Toll-Free: 800/677-6393 
Phone: 210/599 -6260 

Circle 10 on the reader inquiry card 

Unmatched Service 
• You receive a level of technical 

support and guidance unavailable 
from any other glass block 
producer. 

• We will arrange for drawing review 
and technical guidance, full 
sample selection, and provide 

support after the job is com­
pleted, if needed. 

• Our Technical Service Department 
Is availab le for technical advice, 
project design assista nce, and 
plan review. 

N M&1SOHRY 6 G"1SS 
NS}<STEMSINC. 

www.mason ryglass .com 
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B Palestine Concrete Tile. Co. 
2202 Chalk Hill Rd. P.O. Box 2508 
Dallas, Texas 75212 Palestine, Texas 75802-2508 

1.888.202.9272 1.800.59,4.7967 

The Building Block of Tcx,1s Si11cc 1946. 

Circle 70 on the reader inquiry card 

N A T I V E T E X A S P L A N T S . 

H O M E GROWN , L y . 

Acme Briel T exas- ilascd and Tens - proud 

The rdcal budd1nll matcrral for yuur ne~t pro1cct ,~ made right here rn 1he 

Lone tar talc lrom native soil Wrth seven plan1s and fourteen sales olfrccs acros, 

1hr mre Acme Rr1< ~ ~pends $70 million rn Tc~a1 rach year Thcsr dollars heir, 

bols1rr 1hc local econnmv which means more prncn11al business lnr Texas 

ard111cc1s lrmst on 1hc same quality 1ha1 architects have relied on since 1891 

T 011ethcr we keep Tex ans work, ng and the T cxas economy 11rowing 

10 Texas Architect 7/8 1999 
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Circle 16 on the reader inquiry card 

For m<>N lnfonnaUon , visit 
one of lhe centers tllted 
below, °' circle 4 on the 
ruder Inquiry card. 

Marvin Windows 
Planning Centers 
AUSTIN 1214 West Sixth Street, Suite 102 
Austin 78703 800 / 333-9203 
512 / 472-0955 Attn: Tom Braswell 

CORPUS CHRISTI 800/698-6618 
361/814-7000 Attn: Harry Armenia 

OAUAS 2619 Lombardy Ln. 
Dallas 75220 800 / 888-3667 
214/ 351·1186 Altn: David Faulkner 

FORT WORTH 4455 Camp Bowie Rd. #110 
Fort Worth 76107 800/ 955-9667 
817 / 737-8877 
Alln : Brenl Greaves or Scott Pereth 

LONGVIEW 1707 Loop 281 West 
Longview 75604 800 / 288-3667 
903/ 759-9675 Attn: Lonnie Robinson 

LUBBOCK Fr 833 E. 
40th Lubbock 79404 800 / 444-3667 
806/7 44-1404 Attn: David Thompson 

MCAUEN BROWNSV ILLE LAREDO 
FREDERICKSBURG KERRVIUE 
800/6 98-6618 Attn: Bobby Garcia 

MIDLAND 3303 N. Midkiff. Suite 178. 
Sen Miguel Square Midland 79705 
915/520-5442 Attn: Sean Hendrix 

SAN ANTONIO 1211 Arion Pkwy., Ste. 106 
San Antonio 78216 800/698-6618 210· 
494-8889 Attn: Bobby Garcia, Harry Am,enia 

LAS VEGAS 6370 W. Flamingo #18 
Las Vegas. Nevada 89103 702/ 362 -6270 
Atln : Wade Delage 

PHOENIX 4841 South 36lh Street 
Phoenix, Arizona 85040 800/ 558-8645 
602/ 438-1127 Attn: Saul Freeberg 

TUCSON 7925A North Oracle Rd., #373 
Tucson. Arizona 85704 520 / 531-8511 
Attn: Gary Corbitt 

TULSA 
800/283-6352 918/481-6352 
Attn: Gary Dawson 

OKLAHOMA CITY 3211 TeakWood Lane 
Edmond, OK 73013 800/766-4690 
405/ 341-6775 Attn: Gary Dawson 

SHREVEPORT 6535 Line Ave., Ste. 100 
Shreveport, LA 71106 318/869-4220 
Attn: Lonnie Robinson 

Cirde 28 on the reader inquiry card 



Since Marvin Windows Planning Center is the oldest and 
largest wood window distributor in the Southwest, standing 
behind the product we sell is old hat for us! Marvin 
Windows & Doors are "Made to Order, Made for You" with 
over U ,000 standard sizes and shapes and unlimited 
custom sizes and shapes! Our design flexibility and 
xceptional quality will make your picture perfect dreams 
ealityl Our easy installation and legendary customer 

er vice, backed by product experts who care about 
ustomer satisfaction, combined with the Marvin product 
ake us the only choice for your fenestration needs! 

Family owned and operated since 1949! Circle 28 on the reader inquiry card 



News 
Legislative Victories 12 

AUSTIN Architects and friends pass a 
$50 million Courthouse Restoration 
Bill, as well as other important amend­

ments and reforms in the 76th Ses­
sion of the Texas Legislature. 

Art Out West 13 
SAN ANGELO Rather than a Neo-Clas­
SIC shrine to art, San Angelo Museum 
of Fine Arts director Howard Taylor 
and HHPA of New York built a mu­
seum that could only happen on the 

Rio Concho. 

Of Note: "Shape of Texas" 13 

Redesigning Main Street 16 

HOUSTON In anticipation of light rail on 
Main Street, architects Anne Bohnn and 
Peter Brown founded "Making Mam 
Street Happen,· which has Just an­
nounced the winner of its urban design 

competition. 

Calendar 17 

The Winnin g Five 17 

AUSTIN Jurors select live proiects to re­
ceive awards in AIA Austin's design 
awards competition. 

Fair Park Women's Mu seum 19 
DALLAS The old Hall of Administration 

building has accomodated horse shows 
and opera. Now undergoing a $25 m1l­

l ion renovation, it will become The 
Women's Museum: An Institute for the 
Future. 
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Legislative Victories 
AUSTIN The 76th Session of the Te:-<as Legisla­

ture passed legislation favorable to archirccL, 

and rhe g reat er architectural commun ity. An 

impressiv e $50 milli on has been set aside for a 

statewide program to preserve and restore 

Texas' historic courthouses. New refinements 

ro the Architects Pra ctice Act f,rranc th e Texas 

Board of Architectural Examiners (TBA.li) 

greater author ity to enforce regulations on non­

registered design professionals. Other amend­

ments to the act institute a degree rCtJuir emenc 

for new candidarcs taking the Architects Regis­

trati on Exam (ARE) :111cl establish a scholarship 

fund to tlefra) ' cusLS for ARE cand id:iccs. Re­

forms to the Architectural Barrie rs law mean 

clearer roles for architccrs and owners in com­
plying wich Tc:ms .icccssihility regulations. And 

with the dissolminn of the st:lte projects design 

fct: cap, architcc~ and smre ngencics can now 

enter inw freer negotiations for st.He projects. 

Courth ouse Restoration 
Of p:1rticu l:1r inrcn:st is the p:1ss:1ge of the l l is­

wric Courthouse Rc$torntion Bill, I louse Bill 

1 341. Authored by Representat ivc Pete 

Gallego, D-Abilene, :111c.l sponso red h)I Scn:nor 
Troy Fraser, R-Hor seshoe Bay, the hill cs1:ih­

lished a progr:im fur the renovation of up to 

225 historic cow-thouses around the smte. This 

)'ear's legislature appropri:itt:d $50 million in 

available fonds for fiscal year 2000-01. The 
funds will be administered hy the Texas I listori ­

cal Commission (THC). 
" It 's rare for a legis larun : to earmark even :1 

few million , much less $50 million for such :1 
project," said Gabriel Durand-Hollis. A LA. 
president of the Texas Society of Architects. 

"Th is is :1 monumental achievement." 

The sheer number of historic courthouses 
g ives the Lone Star Seate a si ngubr-an<l 
Tex:1s-sized-claim to fame. "The m,iss of his­

toric county courthouses we have is unique," 

s:iid Stan Groves, direcror of the architectur,tl 

<livision of die THC. Of Texas' 2 54 coumies 
(more th,rn ,111y other st:ite), 2 ! 5 have active 

cou rth ouses in buildings more rhan 50 years 

ol<l. In Jun e 19981 The National Tru st for His­

toric Preservation added those 2 2 5 structures as 
a group to its annual list of 1 1 endangered his­

toric place s. 
"Courthouses symboli ze the essence of com­

munity," said Senator Fraser. "It's important we 

Pres1d10 Courthouse in 

Marfa 

restore Lhese grnncl, o ld bui ldings ro their origi­

nal splendor. This legislation demonstr:ites chat 
we ~ire se rious alwur our commianent to re­

spect our past and the enduring principal s d,ese 

buildings represent." 
To be sure, courthousc..'S are vita l monuments 

ro the srnre's archir ecn 1ral hi story. ' foxas ho3sts 

8 5 courthouses that dare to 19 1 o or earl icr, 
many of which were designed by notable archi­

tects of the !arc 19th and early 10th cenrury. 
"That was something or the golden age or 

courthouse construction when counties cou lcl 

go into deht ,~ith building expe nses," explained 

G raves. "And counties often built well heyond 
their means. Many rimes the judge and the 

county commi.'>Sioncrs were vo ted out of office 

bcc:-iuse of the extr:w:t~tnce of d,e courthouse." 

In ad diti on to restoring the :irchitccrural 

sp lendor, the funds will also be used for impor­

tant improvements. Many courthouses, because 

of ;1 l;1ck of funds and rcgu l:ir 111:iinrenance, have 

fallen into d isrepai r, in some c 1ses posing po­
ccnti:11 s:1fcry risk s to occupants anti vis itor s. 

\ Virh renovation, chc histor ic structures will be 
brought in line to meet cu rren r bu.ilding and :ic­

ccss ihilit ~' codes. "\1Ve want to ensure that d1esc 
huildings arc repaired, maintained, and safe for 

everyone.:," said Senator Fraser. 
Counties will apply to the "lc:-:as I fisto rical 

Commission for restoration 1,rranrs of up to $4 
million. Tl IC will require counties to match 15 
percc.:nl of th e project's coses. The 111:1tching 

funds may include in-kind cona·ibmions and 
previous expenditur es for master planning :md 

renovacions. Grnvcs sa id d1at over the summ er, 

the agency wi ll he deve loping the program's 

ru les and :ipplit--:1tion procedures: "We hop e to 

have all the procedures fin,llizcd by November 

1 with che fu-sc application process beginning 

shortly after that." As the program deve lops, 

updates will be posted on the THC's \,Vcb site, 

"Lcgisltttit•r Virtwics, ., co11ti1111ed 011 p11g1· I./ 



New Museum for San Angelo 
SAN ANCiELO In Scprcmher, 1hc San Angel() fo ­
w11111 111 Fine Arc inaugurates :1 ne\1 $6 million, 
\1•,oOo ,q11:1re-fooc huildin!{ th:11 redefine:. hoth 
1!11 11111\c11m\ image :me! ro le in this , 35-~·ear-
111,1 C nnchn Valley tmrn. Howard ·r:.ylor. dircc-
1111 111 the museum. is :i man who likes to turn 
1h111~, msicle ouc. R:ither ch1rn built! :.1 neo-cl:1s-

11 11 ,lmnc tu art, he insisted upon a visible :md 
.ll~ c, , 1lilc focility that \\ mild challenge the 
, 111111111111 it) :s c~pecrntions. 

I ,I) lor <,crvt:d :1:. ccH:h:1irm:1n of :1 Re1,1io11:1I/ 
l tl1,111 Dc,ign ·\ s~ist:ince 1e am (R/UDJ\T) in 
\.111 \nl,{do in 199a. (See April 1995 llrcbifl'r -
1111,·. I .\t th:it time, (R/UDAn recomme nded 
,h,11 pli,·s1c:1I connections be provided hecween 
I "' L ( oncho, :1 nnrional historic l:mdmnrk th:11 
, 1111 c llll:lrtered the Buffulo Soldiers; the hi,;toric 
, ,11lr11.ul depm :incl warehouse, l>orh on the Nn-
11, 111.1' Register; and the um1 mown :1re:1. The 
I l ' 11h w:1~ the Pa!>t:O, a mc:andering pedt:strian 
\\,1l~w:1y that fc;1tures Cclcbr:ition .Bridge. 
1d11d1 cro:.ses the Concho River. ' Gylnr was 

\In 1mcrcsced in R/UDAT 's reco11u11eml:nions 
111 t .wsc his museum (:1 5,000-squarc-foo t Fort 

Concho :1<l:iptive re-use building designed by 
The Ogcl shy Group) had run out of room. 
vVhen it c:1111e time: in 199-1-for the museum to 

dete rmine ,l site for their new bu ilding. the 
choice was obvious-the urea herween Fort 
Concho :ind downmwn. The y selected n narrow 
r. 7-acrc rrncr along the Pasco with :1 1 ;-fool 
drop on Lhc sou 1hc:1sr hank nr rhc Concho 
River 111:xr to Celebration Bridge, 1he city's am­

phitheater , and its only public -..wi111mi11g poo l. 

The museum's building proE-rr:1m, which 
wn s initi :m:d in 1995. included an educatio n 
center, :i meeLing room t111d n 111use11111- each 
equall)' imporrant and :iULonomous, thus pro ­
viding the desired user Ocxihiliry. One -third 
of the funds raised for the proj ec t resu lLcd 
from a collahorarion with Snn /\11gcl<1 Uni\ •Cr­
sir} and tht: successful p:issage of :1 ·1c~:1!> I .l!g­

i:.l:ium: hi ll introdu ce d hy former Se11:1wr 
John i\l onrford of Lubbock. The museum 
:ilso has o joint -venture with the local public 
schoo l system. 

The museum began the process of select­
ing .111 :1rchi1cct in 1996, n:1rrowing :i lic;t or 

thirt}-four ca nd 1-
d:1telo down to 1hree: 
ll nrcly I lol z111:1n 
Pfeiffer A~suciates 
( IIII PJ\) of New 
York, Overland Port ­
ner~ of S:111 J\ntunio, 
nnd Pcr~pec 1i1a/ 
Kill is 1\lmo11d of El 
P:isu and S:111 \nw ­

i; nio, respecli"cl y. ,\f­
~ -1:~ ;;r.rr1.-.-:::-r-~~~rrt"r1-ffl'IW ! 

~ 

~ 
Q Extenor of museum 
! shows curving roof. 

-< 

Of Note: Shape of Texas on the Air 
lune in to Texas architecture on public radio 

t tlinn~ around the state with The Shape of 

I• '' "· " new radio program that highlights a dif-
1 , .. n, architecture and travel destination each 
w1 r k Co-sponsored by Texas Archi tect and Texas 

t11uhways magazines, the two-minute radio spots 
th , II\~ Texas lreasures from the Kimbell Mu-

' <1111 1n Fort Worth to the Sun Bowl in El Paso. 
1111• oming episodes will feature the South Texas 
111 1111111• of Art. the painted churches of central 
I • h ,md the ·s hangri-la· campus of UT El Paso. 

Currently, participating stations are KACU-FM, 
Abilene; KVLU-FM, Beaumont; KAMU-FM, College 
Station; KETR-FM, Commerce; KEDT-FM, Corpus 
Christi; KMBH, Harlingen; KTPB-FM, Kilgore-FM; 
KHID-FM, McAllen; KOCV·FM, Odessa; and KVRT­
FM in Victoria. ca ll your local public radio station 
to request The Shap e of Texas in your area. You 
can also read past episodes, see images, and link 
to other websites on The Shape of Texas web 
sites at texasarchitect.org or texashighways.com. 

Canan Yetmen 

NEWS 

rer carefu l deliberat ion, the se lection com­
mittee unanimous ly picked HHPA because 
the fir m descr ibed a design proce ss that 
wou ld ensure t hat t he museu m's specific 
needs would be mer. 

fll IPA principa l Malco lm I l o lznrnn, 
F/\IA, designed :1 long and skinny mulri-cnm­
pon cn1 huilding running perpendicu l:ir to Lhe 
river. The Lhree-level huilding c:isca<le!> down 
the hill, respond ing w the slope: of tht: site. 
Propht:tic:illy. Frank Welch. FAIA. one of the 
nrchitccts interviewed for the job, ruld these ­
lection comm.icree after seeing the proposed 
site rh:it rhe roof would he :111 impMt:1111 ele­
ml!nt. The new bui lding's :1trention-getti ng 
hyperbolic par :1boloid roor sags in Lhe middle 
and is cante<l uphill causing local citizenry LO 
refer rn it :is a "sadd lt:bnck" or :1 "pr:1irie 
sc hoon er." There is a story amo ng HJ-I PA 
cognoscente that it's an unlly :i refe rence ro 
rhe sh:ipe of Pace's Picnnrc Sauce j:ir, which it 
resembles slightl y. Th t: nrchitect's inspiration 
for the roof may continue l O he n sour ce of 
cndlcs<; loc:il dch:He, hut accord ing lo T.1ylor, 
Tlol,.mnn\ onl}' dclihcr :lle mct:iphor i:. the 
Iii) pad ~hapc of the hulco nit:s focin g the 
river. lknc:ith tl1l! co mpound curving roof is 
n vnull ed cun •iline:ir tong ue-:i 11tl-g rouve 
wood ceil ing support ed convenrion:t lly by 
arched glue-lnminatecl wood henms. Other fo­
mili:ir m:lleri:llc; such as limesw ne, str1H:tur:il 
clny til e, copper, ga lvnnizcd iron , exposed 
co ncrete, anti wood arc used in eclectic :ind 
unccmvemional ways charactt:risric o f HH PJ\. 

1nylor is very pleased with his qu irky new 
building , both for what it says abo ut art and 
for the add itional program s it will allow the 
muse um rn proviue. T he new Snn Angelo 
Museum of Fine Art :ind Educ:11ion Center is 
chronologi<.'tilly the last of H H PA's Texas tril­
ogy or buildi ngs thnL use limesrnne From a 
quarry near Sun Ange lo :inti fe:icure unex­
pected geometric roof shapes abov e their 
111:tin spaces. T he other two 1111 PA build ings 
are the Unive rsicy of North Texas Music nnd 
Fine Arts EJucation Ccmer and the Tex:is 
Christian University vV:1lsh Center for Per­
rorming Arts. Il owarcl ~fo)rlor has see n them 
hoth nnd like the: proud p:1rem he is, believes 
he has the pick of the litter. 

u1 wre11ce Co11110/ly 

lt1wre11cc Cmmol~y is t1n orrhitat prttrticing in 
Mid/mu/. 
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"Lrgislnrive Victo,·ies," (1J11ri111ml from p,1g1· t z 

www.tl1c.sa1 te.tx.us. 
Courthouses were among the Grsc perrna­

ncm stni cturcs in many Texas countie s. Th e 
loc.":1tion for wcJ Jing 1,, trials, dealhs, clcclions, 
nm! a myriad of puhlic· cvencs, courthouses have 
been hoth the civic :ind emmi onal cente r of 
their communities throughouc histol), "Th ere 
ore some Texas counties where the courth ouse 
is the only builcli11g char wa s ther e 100 years 

ago," s:u<l Durand - 1 lollis. 
It's precisclr that hisroric.11 s1gnitic:1ncc thac 

many l1clicvc will attract tourists-:1110 uwr c 
importantl y, rnuri!.t do llars-to count) ~e:11, 
around th e srnte. Inde ed, hcrirngc wu rism i, 
one of the fustest growing ~egmcnt s o f the 
o-:wcl industry. 1exas rank:, scconJ 11s a plc:1sur1: 
tr.\\ cl J esunadon for U.S . residents, which 
makes tourism the thml lnrizcst revcn11e-gc ner­
nting industry 111 the st:lfe, resulting in almost 
$28 billion in 1996 ... Texa,; hns n rich, prmul 
hi:.tory thnt attract !> tourbt ~ from across the 
n:ni on," said Fraser. "I think hisllll) huffs in 
particubr will :ippreciacc rhe unique :1rchitec­
rure and the colorful tales hchind man} of thc~t: 
old counh ouses." 

Arch it ects Practic e Act 

Prnctin : At't , H om,t: Bill 1248. "T he sr:itutc 
rebrulatin g :1rchitccts needed suhst:1nti:1l rede­
sign co meet n1o<lcm-dny stom.brd s." said Rep­
resentative J cssic:i F:irrnr, D- 1 louston. who 
authored the hill making severa l 1mporc:111t 
change, to the :ict. lnter c.~t 111 the :1rchitcctur:il 
profo.\~ion comes n:11urally for Farrar. A 1995 
1:,rr:1<luate llf the University of I louston School 
t>f .\n :hitecturc, Farrar , currcnd} in her thin! 
tenn in the I lou~e. is :in :1rchitcctuni l intern :11 

chc firm of l lcrmes Ret:d Architect:. in l-lou~­
ton, as well :l.S an nrchireer's daughter. 

Keeping the profossion financial ly ncces­
,ililc to nrc.:hitccwrnl interns was F:1rrar's m­
\ pir:itio n for one pr ovi~ion of 11 B I i48 . 
Farrar 110tcd that the fee for the Architect 
Registration E"<:1111 offe red hy TB 0\E , 
doubled within the past few ye:iri,. "Thc 1>itu­
annn was such chat some peo pl c rcn ll} 
couldn' t afford ro c:ike the exam," snid Farrar. 
In :i<l<lition, :1 scho larsh ip fwul will be created 
to offset th e examin:llion cnst for up to 200 

npplicancs each ~·car. 

unless they re:1ch their profession f"ull-timc ;ir 
an accredited insLituti on. 

"Texas i:. one of onlr fa,•e sta tes that docs 
not have :i degree requirement I for st:itc reg­
istration]. T he idea th:it one can be in a pro­
fession where the health, )afcty, :ind wcll-he­
mg of the public is at stake witho ut having a 
formal cduc:Hion h:is p:1sse d ," sa id Joh n 
Greer, 17,\ IA, chairman of"TBAF.. 

Other ehang c'i in I 1B I q .8 gran t TBAE 
wider authority over regul11cing the profe s­
sion which mean s greater prot ection for ar­
chitecrnrc clients. The TBAE can now assess 
lines from lnndsc:ipe nrchirc cts, interior cle­
-;igncrs, and oche rs who practice illegally or 
use :1 tide char is limit ed to the registered 
pro(essionals. Before, TB AE trnly had author ­
ity over registnrnts. 

"11B I q8 brings the architecture profe s­
sion into n standin g th:it o the r professions 
have had for n while,'' said Greer. " It's timd )' 
and impo rt:int .'' 

Archit ectural Barr ie r Law 
lmport :rnt amendmcncs w the 1"i:..,3 s Archi­
cecruro l Barrier low :ire the result of Sen:ne 
Bil l 959, spo nso red hy Se nato r Gonzalo 
O:irriento s, 0 -Austin. 

Essenti:illy, the changes bri ng greater cffi-
Scream lining and updating i:. hm\ mosr ch:1r.1c­
ter ize the changes set forth in the .\r chitc cts 

A<ldition:1lly, TB 1-\E will ~oon require all 
new rcgistram~ to h:1,e an accredited profes­
sional degree :1s 11 cond ition m rake the :\ RE . 
Also, Texas registered nrchitccts. cn1,rinccrs, 
untl mterior designe rs will he requir ed to p:ir­
ticipate in con tinuin g educncion prngrnms 

--------------------------------------, cient'} in the ndmini~tration of the Tex;is l:iw 
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Lighter, Stro nger and 
More Resilient, The New 
Champion is PyroTherm·. 

There\ a ne-., th.1mpion 1n 1he arena of masonry block. 
PyroThcrm I ligh fl>riomlilllCC' Concrete Mnsonrv Units. 

At about half the \\eight of he.ivier blod-•• Pyrolherm HPCMUs 
deli1er more -.trengll\ durability and resilience 1,hen used in 
englncerecl masonry wall sy~1ems. Higher m.1SOnry strength Cilll 
now l,e spec1fsro 11folc sul~Jnhallv reducing dead load yet 
still providin~ improved ductility and cxteosibililv. 

Thermal slahilil); imprOl'cd fire performance, balanced ~und 
,11tcnuation and improved energy effic1enq arc all unbrn.tlblc 
qualities oi the nL'W champion. 

When the time comt.'S 10 spetify, rememhc:r that hi!Ving 
1000,. 11)-roTherm HPCMU( ln your corner cn~1res a winning 
wall every time. 

iiii41 
PyroTherm -

t 1 A1ih111ul lo-i l1.,1•i- '5u it ,.,.,.1.-l!h'f"r,nn~ lt , 11 .- ~ · ~••• 

l~·IJ•ll'•Ut•• h• I h. 11111...., ..,in-. 'l"tia'.,_ru~ .nri-r1 1 un 

Cirde 242 on the reader inquiry c.ard 

th:it pr c-dntc d the fcdc r:11 /\mcricans \I ith 
Disahilitie!t \ ct (ADA). Now more people, in­
dudin g building owner s. will ht: hrnu ght into 
:in oc iiv c ro le tu ensure complinnce with 
Texas laws. Specifica lly, owners will no,, be 
rec1uirc<l LO prove thnr their plans hnve been 
reviewed for architccturn l b:irricrs ,, hen ob­
rnining a building permit . "This a vast im­
prove ment over the way thi ngs used LO he," 
S3id TSA pre !>idcn1 Dur :111d- l lo lli,. "Owners 
arc p3rmcrs ,\ith the :irchitcc.:ts." 11:xa!, has :11-
ready heen ccrt ilied by the United St;1tcs Dc­
paruncnt of J usuc c as mecri ng or surp:1ssing 
\DA gu idelines. 

Finnll~, I lou~e Bill 1, authored hy Reprc­
se m :1ti,,e Roh en J uncl l, 0- S:rn Angelo, 
climin:itc, the lung-standing ca p on Prime 
Design Profe ssiona l Fee~ for state proje ct. 
Th e chang e allows more leew:1y in fee negn­
Liacions herween :irchitects and state :igcncies. 

J emm e Clt,;1-e v 1111 RJ,zi11 

]t•"mtl! Clflin • Vflll Ry:,i11 wnm-J1·t·1111c•11r{v flbow 1hc 
,1rts f11r Wt' \u st in-Amcrican Statcsm;in. 



l r you thought personal service and extra 
\ .due were things of the past. you were wrong. 

•\ " a profe~sional member of the Southern 
H11il<ling Code Congres~ International. Inc .. 
,o u·11 get persona l attention. with a touch of 

southern hm,pitality. 

For a membership fee 
of only $50 per year, you'll get: 

• 1111c lrL'l' cnpy ol 1he l111ern:11irnial Code or Standard Code of 
•111 , h111l'l' You can purchase all) other cotk, with a 

11 1111111 . mer .10'·~ in 1110,1 l'a\l'\ And )OU can nrdcr 1hm,e code, 
11 1 ,1 11111-frce numht·r 
• \ i.dl frcl' numhcr for rndc 111t..:rpretation~. We hmc a real pl'r-

11 \ 111, an,\\ er, our phonl.! anti direct, you to our staff pmfc,,;i1m-
1I I ,, 1hl' answers to )Our 411e ... 1iom,. You won"t have to f1gh1 with 
"' 111.111 1111:nu, when 1ou i.:all U\ . 

• I' •1d,11 upda11:, nn SBCCI and ICC activitie ... r=vcr) month 
II 1l'LCl\e c:i1hcr the Soulht:rn Building 111ag:11inc or SBCC I 

l>11l'1, 11e\\~k1ter. l...ceping )Oll pmtcd on the lat..:.-.t de\dop -
1, ,1 111 building code, 

• Elc1:1ro11iL· an:e,, Y11u dll l ac.:c.:l',, 11ur w..:h pag.: at 
hltp:/1\\ \\ \\.,hc.:Li.rn!_.! Ill contact 11, w11h c11111111e11t, or quest ions via 
e-mail at 111e111her,<" ,bee, org . 
SBCC'I produl'..:, 11, Standard Code, on eh:c1ron1c media in add1-
1ion to lhL' pnnl H:r,mn, . S1a11tlard5carch offer~ automated accc~~ 
to thi: Standard B11iltli11g. Mcll1a1m:al. Ga,. Plumbin g. antl Fire 
Pre\ enl 1011 ( 'otli:, 
• Co111inui111:! Valui:. 'lou gel all the!->e \Cr\ ice, m, a profc~~ional 
member tor onl)' 'i,50 each year. We ha\ c c<>nt111ueu to expand. 
develop a11u improve our member 1,crvicc ... withou1 raising due, 111 
ov..:r ~.'i )C:tr, ... 1liat\ ,alue )!Ill can tlcpcnd on. 

Get the new International codes and good, 
old-fashioned , personal service. 

call us today. 205-591-1853 

Southern Building Code Congress 
International, Inc . 

Southwest Regional Office 
9420 Research Boulevard 

Echelon Ill , Suite 150 
Austin, Texas 78759 

512-346-4 150 
Fax: 512-346-4227 

Circle 29 on I he reader inquiry card 
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Redesigning Main Street 
HOUSTON T he New York firm of E.hrenkrat z 
fa:ksnit & Kuhn (E.E.&K) has won the Main 
Sn·eet design compctit ion spon sored hy two 
Hou sto n organizations , the pri vate. non ­
proril 1\ilakin g Main St reet Happen , In c. 
(MMS H), an d the Main Srreet Coa liti on 
(MSC), :1 co llection of maj or Main Street 
sr:ike ho lders, whose cha ir , deve lop er Ed 
~ ' ulfo, repo rts directly w Mayor Lee Brown. 

EE& K nnd four c,thcr fin:ilist~ (~cleercd 
from the appro ximatel y 20 firm~ world wide 
which suhmitt ed qu nlific:nio n statements) 
ente red schemes for d,e redevelopment of the 
7.5 mile IVlain Streer corridor which run s 
from the Buffalo Bayou in the north end of 
downt own LO 1he Astrodome, where Mai n 
Srrc::et meet s Loop 6 10 Snud,. Once gr:ind 
M.1in Street link s downtown ,1 ith m:1n}' of 
H ouston's most powerful and insrnndy n:cog­
Jlizahlc inst itution s, such ns the ~lcxas Medi ­
ca l Center, th e Museu m of Fine Arts, 
1 lerma nn Park , Rice Univcrsiry, and the As­

trodome. Bur it is also blighted throughout 
much o f its run , especia lly in the stre tches 
just north of rhe Museum Dist rict. 

MMSH and the MSC hnve sel oul Ln de­
velop i\llain Srrect, and in the process change 
Hnuscon itsel f, giving it an urban and urh:me 
cente r, including u pcdest rion district and r:iil. 
Moreover , this would incrncluce I.ind use plan­
ning on a scale 11nkn11wn in I louston. 

Th e origi nal idc:i for Main Srrecl reclevel­
opmem carnc from i\l:irk Tnahni1, publisher 
of Ho11s11111 f-fomr n11d C1mll!11, and later,/ lo11.r­
to11 Li/e. lnabni t died of a he:irt att:ick in 1997, 
bur ar chitect s nnd husband nnd wife Peter 
Brow11 and Anne Bolrnn loun checl i\lMS I I tu 

promote lnabini r's idea. Former Mayor Bob 
Lanier failed to sho,1 much inLercst, hul his 
successor, Lee Brown, has prncbim ed that re­
dcvdoping Main Srrecr will hen s import:ml for 
1 1st Ce ntury Housu.m as constructing the Ship 
Chunnel wns in the iot h Ccnniry. Armed with 
th e supporr nf the mayo r, i\lMSH raised 
$ 100,000 for rhe compcrit:ion (each ~inalist got 
$2 0,000), and budgeted $750,000 for rhe win­
ner 1(1 develop n master plan. 

EE.& I<\ winning propos:il , tided ·'B:iyou 
10 13:iyou," placed heiwy cmphnsis on 1hree 

EE&K conveys the spirit 
of Houslon on 

S1arnpede Square with 

sh11mp A la Ch11sue's. 
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modes of mrnspurtation - ctir, foot, and rail. 
Like :ill or Lhe prn poirnls, EE& K's was in­
tended LO he visionary, ,111 exube r1llll example 
of the company's spirit , rather [h:111 the germ 
of an eventua l working pl:in . Tn t hi!> plan, 
light r:1il will run on Main St reet until it 
re:1chcs t.hc already hoomin g Midtow n area. 
about halfwny between the skyscra pers nnd 
the museums . I lerc the EE& K plan become s 
quite hold . Al Webste r, rhe lirm w:111ts w re­
route t\!l.:iin Street around :1 m:issive public 
square which Lhcy propo se c:illing Stampede 
Square. As envisioned, Stampede Squ:m: will 
hen ren-hlock :irt s and ente rtainment district, 
:ind also new home to] 11S O's acclaimed 
I ligh Schoo l for the Performing and Visual 

rts. Most controve rsially, EE& K wan ts to 

close Mnin Street so uth or Mecom Fountain , 
:rnd turn the stretch tlrnt runs herween Rice, 
the Medica l Center, and ll ermnnn Park inw 
a promenade, shaded by rhe sp lr.:ndid oak:. 
thn line this sectio n of Ma in Street. Mnin 
would be rerouted nnro f.annin, ond at this 
point Fannin wo uld be renamed M:iin. 
Equallr boldly, EE& K pro poses :i blurring of 
the hountlaries het:ween the rhree m:ijur insti­
rurions here , in effect lu rnin g Rice , Texas 
Medical Center and Hermann Park int o one 
massive cam pus. On thi s point , EE&K met 
with skepti cism, bul on the suhjcct of com­
plercly closing lvtain co traffic , the prel'ailing 
wisd<lm is that it wil l never hap pen. t\lai11 
might be red uced tu two l:111cs of loctil trnr­
fic- but dosed altogether w c:irs? ol likely. 

Since some nf the 1 1 juror s expressed re­
sistance ro severa l EE&K jdcas, wh:11: won the 
d:1y for 1hat firm ? P:trt of the jury's faith in 
EE& I< is surely based on t.hdr impressive re­
sume. Among its various projects, the firm 
h:is developed B:ictery Ptirk City, :1 very suc­
cessfu l mixed-use wnterfrom project in Man­
hattan , and Ci rcle Cente r. il mixed- use mall 
and loft deve lopme nt th:it has ch:rnged the 
foce 11f downtown l ndian:ipolis. 

Mnre imporlftnl, E.E&K's design made a 
viscera l impact. Acco rdin g 1.0 Bohnn who 
chair!> MMSlT, EE&K was selected beca use 
t hey ,1 cn: rnosl respnns ivc ro Ed ~ 7ul fc's 
rn:1nd:1tc to "chin k outs ide thc hox." Thei r 
plan was also rhi.: most compar ihlc wirh rail. 
Pan of tbe reaso n for holdin g chi s desig n 
comperition now was 10 help Merrn make the 
grade with I l nusw n vote rs 111 Novem ber, 
when lighL r:iil will be on t.hc b:illot.. 

Selling II r:iil system to I fouston won't he 
t::l!>)', though rail backers have secured a ma­
jor ;1hs1cnti (1n on th e suhje ct from for mer 
mayor Bob Lanier. Despite having been ini­
ti:ill}' elected on an :1nti-r:1il campaign. Lanier 
h:1~ inclic:11ed he will nm oppose rhc r:1il ini­
tiative. L:inier is sLill one <>f I lousto n's most 
innucn1i :1l voices. Ir MMSI I can avoid his 
outright 11pposi1ion, chen mil and the rchirth 
of 1'vbin mig-hl he ready co leave the srntion. 

Dffvill Theis 

Dnv,d Tbc,s is II l/111mo11 writer wbo bns ro111rib-
111rtl to Cite 11111/ Texas Monthly. 
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CALENDAR 

''I ,11ilrling Our Future" 
lhUlrh11i,! C>ur Future: Architectural Designs for 

ti n N,·w Meadows Museum presents the 

rrl nlN I \ draw ings for four stages in the new 

11111 , urn'c; design development-first ideas, the 

1 111 H•uundbreaking , and building. Work by 

flt "'hth•c tural firm Hammond Beeby Rupert 

.1\1111 , (forme rly Hammond Beeby and Babka) 

11 1,,h1t .1Mo provides the visiual pivot. The 

M, ortnw\ Museum, Dallas (214/768 -2516) 

IIINIIIIC.lf AUGUST 29 

B Awards 
1 It lhl\1011 Society of Architects Design Awards 

1111 lh1l111llt Architecture is an opportunity to 

It 1111 1111h11ill dreams juried and honored for 

111 11,•nu• Project s of almost any type are eli­

illlih tlt t•nt-sponsored projects , buildings, inte-

11111 11.inspo ration infrastructure, and monu ­

"'' 111 I he Boston Society of Architects (617 / 

Q , '·HS 1t221, bsarch@architects .org, 

www ,mhl tects.o rg) 

(11 A(ll lNI AUGUST 24 

01 r·ning" 
In tlo, rlegan t but wry video installation, artist 

lltll l undbe rg, a member of the UT art facu lty, 

11•••1r1 ,., J b irds-eye view of a staged cocktail 

111111y nn the gallery 's floor . Filmed using 

I" ,,11l1• horn lh e San Antonio and Austin art 

111111111111illes, ·opening• delves into such 

11111, ly Mues as cultural interaction, J,uman 

1 ,y, hnlngy, and social graces. Blanton Museum 

,,11'1t, /\u\ti n (512/471-7324) THROUGH AUGUST 8 

n, .mng Witness" 
l 11111rnPmorating the opening of the Spelman 

( uU, ~·· Museum of Fine Art in the Camille 

111111k, Cosby Academic Center, Atlanta, Ga., 

II ,1111111 Witness: Contemporary Works by Afri-

111 .l\nwrica n Women Artists" features works 

I,~ , 1 t1rt ists including Lois Mailou Jones, Betye 

11111 Al,~on Saar, and Howardena Pindell. The 

1111111 coincides with the 115-year anniversary 

ul rlw founding of Spelman, the first college in 

11,, world founded for African -American 

w11111t•n rh e display of the contributions of 

lt1111 1tPncrations of black women artists offers 

1111 uppo1tun ity to examine the bread th of their 

~ 11 tic expression. The accompanying cata-

1, 1111 rnd udes a foreword by Maya Angelou . 

M11 °•11m of Fine Arts Houston (713/639-7300, 

wv,. w mfah.org) THROUGH AUGUST 16 

The Winning Five 
AUSTIN O ut of a field o f 52 entr ies, fiv1: win­
ners were selccteu in AIA Austin's 1999 de­
sign awards competit ion. H onor awards went 
to Oa k Park U nited M et hodist C hu r ch in 
Temple . designed by Team I-Inns Archit ecrs, 
:ind Th e Deck House u1 Aus tin , designed by 
Ju :in M iro. Cirarions of hono r went to Texas 
Schoo l for Lhe Dears Mas ter Pl :in, Phase I 
designed by Barnes Architects, Tnc., :ind ro 
T he Ter race Of fice Park, Phase I, designed 
by P:i ge Sout herl and Page/Law rence \V. 
Speck Stud io. Lilac Hill , designed by Stanley 
0. G raves. won a merit :iw:ml. T he jur}' w:is 
composed of Richard Gluckman, AJA, princi­
pal of C luckm:in M:iyner Architects in New 
York ; Ron Wo mm ac k, AJA, of Ron 
\Nommack, Architect, in Dallas; and Suzanne 
Stephens, speci:11 corresponclcnt co Arrhir,•r­
lll rttl Rerord in New York. Tnmrn·n Gill 

2 

4 

3 

s 

The Deck House 3 lhe Terrace Office 5 Teas School for the 

2 Oak Park United 

Methodist Church 

Park Deal 

4 Lilac Hill 

NEWS 
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ACME BRICK 

Br ea kin g trends with tr aditio n . 
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EIFS damaged hy hall In 
Fort Worth . 

- - Owl decoy 
lnscalled to 
dl•co ur111c 
wood pecker 
dam1111c to 
ElflS. ------------

w. 
\r 

hen new products perform , yo u are pleased . When they fail, yo u are 

disappointed. A materia l that may not hold up to Texas-sized hail , high winds, moist ure damage, 

a kid's baseball, or even a pesky woodpecker is strongly promoted by our competiti on. Exter ior 

Insu lation and Fini sh Systems (EIFS) have grabbe d the at tention of archit ec ts and owners alike , 

but can yo u rely upon the permane nce of this product over a long period of time? _,,, You can be 

sure that yo u are providing a quality exterio r cladding material for your client when you design 

with Acme Brick. Brick, the beaut iful natur al insulator , will be aro und long afte r fake-stucco has 

been replaced, and brick will look as well for thousands of tomorrows as it loo ks today. 

Acme Brick, tradition al dur abi lit y that never goes out of sty le. 
ACME I 
BRICK ' 

Slnc~l891 

Visit us on the Internet : http ://www.acmcbri<:k.com 
Check the phone direct ory to conta ct your local Acme Briel.. Company sales office . Or call 1·8 00 -792 -1234 , extensio n 365 . 

Orcle 16 on the reade, inquily card 



Fair Park Women's Museum Underway 
OAI lAS I he 11ncxpectt:d comes in splendid 
I"'", ,H lh llas' Fair P;1rk. As the site of the an­
"" ,I '11,,tc 1-uir since 1886, a Wor ld's Fair in 
"JI''• mcl H'nrld Cup soccer this clec:1clc, the 
111111111 ti ltl'-lciric landmark site has hoste d its 
It u, 111 111111.:d events, stoically wirncssed by 

I ,1111 I'' I J.thl\ quiet Art Deco exhibition huild­
h11 \ 111 i111iicd hr decades of benign neglect, 
I ,11 I ',II l c111ered :1 crucial phase of its ongoing 
l•h , , ~.,tmn d1is year, with the exterior restora-
111111 , ,I 1111 cc of the fairground's most significru1t 
11111 11irc,, .1s well as ina ugur:ition of the largest 

11111,111 11 l eunserv:irion project in the United 
i., llt 

I hl· 1110, t ~ignificant of the current con-
11111111111 pmjccts :it Fair Park is the $25 million 
1111p111t rc-u~c of the old Hall of Administra­
t1t,11 l,111l.l111g into ;J national museum focused 
111, h 1111 rhe historical achievements and con-

11111111 ion~ of women. fair Park officials were 
I''' 1 ,.11HI) ~urprised in 1996 when approached 
t, 1!u Foun<larinn for Women 's Resource.,; of 
\11 1111 11ill1 :1 propos:il for renovating this va-
1111 11111 tlerelict stru cture to be The \,Vomen's 

~ht ,•111n-,\n Institute for the Fumre. 
I It IJ!111:1II)' built in 19ro (architect: C.D . 

11,lh ,1\ the Smee Fair Co liseum, the huilding 
11,·d ·" l)~llos' first mw1icip:1I auditorium, ac­

' 111111110J.1ung-a diverse repertoire or events, in­
' l1Hl111~ hur~e ~hows and gr.incl opera. In 1935, 
r , u1~•c Dahl converted thti Coliseum into the 
I h Ce ntennial Exposition's administration 
I 1111hlini: h) stripping it of exterior Neo-Clas si-
,1 ,ppcnd:iges and details, and applying a new 

\, 1 l>ccu foi;nde on its south face. Fallowing 
1'11 { 1•111enniaJ, chc building enrered a long pe­
' 1,,,I tjJ decny when it was utilized as warehouse 
I' 11, Ii) ., succession of tenants. T:tken over by 

tlu I ,It} of Dallas in 19881 it continued to de-
1 111111111.: due to lack of funding, and was even­
"' tll> , ac:1tccl :-tnd se:iled off as a potential lire 
Ii, ,irtl \\ 'h:it, thcn, attracted the Found:ition 
I 111 \\rm11en's Resources co a fociliry :iwaiting 

II implosion? 
\<·cording to Cathy Bonn e r, the 

I 111111d11tion'~ hoard prcsidenr, the I fall of Ad-
111111Mr.1tion, with its large volume and ample 
111111rul light, was "the perfect building " for :i 

n1m·n \ museum. [n add ition, the building's 
1111111cc fcarun :s a monumental sculprure of 

, 11111lc wuman resting upon a cacms-a p:iin-
1111 rnil rcgio 11;1I variation of Venus de Milo. 
ll111h ,._ufprurc an<l building were designated 
111 11,46 1,y ll ous ton cmprcsario Jes se J ones, 

chairm;in of the Texas Centenni:i l Commit­
tee , to com memorarc tbc pioneer women or 
che sta te, adding hef ty historic:11 credentials 
to the potentia l museum site . 

Women play a promin ent role in 1hc de­
sign and construction o f the new museu m. 
Herndon , Stauch & Associates of Austin 
(Dea ley F-lernd on, principal) is the project 
manager; Dallas' F&S P:irmers (Anita Mor:.tJl, 
pri ncipa l) is th e architect of record; and 
Wendy Evans Jo seph of New York is Lhc :1r­
chitect of the museum's int erior ~paces. An­
other key memb er of rhe te:1111 is \Nhir lwind 
& Compan y of I cw Yor k, interpretive dc­
signers responsiblc for the museum':, intcrnc­
tive and permnn cnt exhibits. 

Th e project team irup lc111en 1ccl \t\lcn<ly 
Evans Joseph's or iginnJ design schc1111:, which 
feature s contempor:irr museum co1111H111c11t:. 
inserted within the historic building\ ~hell, :m 

architectural pnni simil:ir to 1h:11 employed hr 
Gae Aulenti ar the Musec d'Or say in Parii,. 
The se component s inclu<le a tall dividing wnll 
which slicc.-s through the 100-hy - uo -:.<Jlllire­
foot main room at a slight :rngle, scp:muing 1 he 
museum's public areas from it's suppun :ind ml­
minisrr:itive functions. J\ similar, albeit 11111re 
subtle gesture, coupled with n gr:ind l':IW:Hling 
stair case, was employed in rhe T [all of Wi1-
ncsses at Pei Cobb Freed & P:mn cr,' nitetl 
States .I Iolocau st Memoria l i\luscu111. Jn~cph 
worked under James lng o Freed on this projccr 
:is senior clesigner, prior to cstahlishing lier own 
firm in 1993. UnJike the boldly nngitlnr nnd 
psrcho logical ly 
disquieting Hall of 
Witn ess, the 
\i\T omen's 
Muse um' s dra­
mati c three-sto ry 
main space , en­
titled "The Gath­
ering,'' is defined 
by curving w:ills, 
b:1lconi es and 
stairs. T he effect is 
almo st Bar oque: 
sensuous, tluicl ;1nd 
bathed in lumi­
nous natural light. 

Site of the Women's 
Museum at Fair Park, 
circa 1936 

NEWS 

Despite a brie f inter lude of puhlic conrro ­
versy in l:ite 1998 focused <>n the pr oposcd 
dem olit ion of Lhc hall 's An Dcco lob by, the 
\t\Tomcn's Museum is progr essing cowards :m 
Ocrohcr 2000 opening, planned in conjunction 
with the "2 1st Century F';1ir," an event expected 
to bring over .J·S milliun internatio nnl visitors 
to Fnir Park. With fundrnising nearly complete, 
the Foundation for \t\fomcn' s Resource s has 
been equ:ill)' successful in securing Congres­
~ional designation for the museum as the first 
ofiicial millennium project of the Unitecl States. 
The Fou ndation h:1s also signed :in affiliation 
,igrecmenr with the Smithsonian Institution , 111-
lowi ng for unpre cedented :iccess co t he 
Smithsonian's extensive coUccrions. 

for rJ1c first time since 1936, the future of 
Fair Park is bright with ll number or major capi­
t.11 project~ in their early pl:mning phases, two 
1>,1n·1 station s heing srud icd for the park's pe­
rimeter, and Lhe expected designation of the site 
as 1hc primary vcnue in Dallas' bid for the 20n 
Summer Olympi c Games. The \Nomcn's Mu­
se11111 is a11 easy lir inro the Fair Park puzzle, cn­
~urin g not only i11crc:1s<:d yc:1r- round atten­
dancc, lrnl Lhe imrodu ctinn of these new visi­
tor,; to an u111ler•utilizcd corner of rhe park as 
wd l. s :11·chitec1ure critic David Dillon statcu 
in hi, co111111crll:1r)' on the museum in Octoher 
11J98, "1):111:is is luc:ky to get it." 

Willi s Wifllers 

Willis lllmrcrs is rm nrchitut prrmicing i11 D111/ns; 
ht• u lfiJ '(I 11 T rn11trib11ti11g edito,: 
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This corner bank marks a turning 
point in affordable stone. 
Arriscrafr is the stone produce 

with The Narnral Edge'~ 
Arriscrafc\ Natural Process 
rcchnology replicates nature's 
formation of sedimencary scone 
affordably. We blend and form 
fine silica sand, limcsrone and 
proprietary ingredien~. and apply 
incense pressure-up co 1,000 
cons of force. Then we expose the 
material ro high-pressure stc.-a.m. 
A~ in nature, elemcnll. in che 
sands chemically and physically 
bond . A n:.uural mineral srruccure 
is formed: ir's Arriscrafc scone. 



A~N~'!~~~! 
STONE • MARBLE • LIMESTONE • BRICK 

For samples 
and pricing, call: 

Austin area 

Elgin-Butl er Brick Co. 

TE L 512-453-7366 

FAX 512-453-7473 

Dallas / Fort Worth area 

Blackson Brick Co. 

TE L 214-855-5051 

PAX 214-855-5254 

Houston area 

Upchurch/Kimbrough Co . 

T EL 713-957-1520 

FAX 713-957-1268 

or visit our website: 
http://www.arriscraft.com 

Circle 37 on the reader inquiry card 

1999 TSA 
DESIGN AWARD 

WINNERS 
In the next Texas Architect 

In your mail or on the newsstand on September 1. 

•Full Kynar 500- •20 year non-prorated warranty 
• UL 90 rated panels • Metal roofing , gravel stops & copings 
• .032 - .080 aluminum •24 ga. steel & new 26 ga . steel 
• 30 standard colors • New PAC-CLAD metallic finishes 

For complete information regarding the Petersen Product 
Line, and to be placed on our mailing list , please give us 
a call at 1-800 -441-8661 or see our web site @ 
http://www.pac-clad .com 

.:-:£:fi,$1 
4295 Hayes Avenue, Tyler, Texas 75707 • 1-800-441-8661 • FAX: 1-903-581-8592 

Other Plant Locations 
Elk Grove Vlllage , IL • Annapolis Junction , MD • C$D Kennesaw , GA 
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Uuild with ~rructur.i l matc.:rial~ from Trus 

Joist MacMillan .ind you can finish 

faster. We can deliver you r order in 

weeks-not 111011ths--c;o even ir you're 

fast-tracking. you' ll h:ive tlw fkxibiliry to 

meet your schedule. 

For more than 40 ye:1r~, builder s 

have relied on our srructur:il 111:iccriaJs. 
Cost!, are co mpetitive with ~tcel. :111c.J 

engineered wood is no sweat for crews to 

u~c. f-o r mon: 111formarion call Curt 
Mathew s at 1-512-349-5968 . 

Cirde 92 on the reader inquiry card 

ARCHI[TJEC 

S PECIALTY GLASS BLOCK FOR T H E N EX T MILL E NNIU M 

800 -713-1333 
Houston • Dallas • San Anto nio 

2095 Afton• Houston, TX 77055 • Fax 713-956-4808 

1 ~ l1·li,1~ Arc hll1 1 I 1/K IIJ'l'l 

From Life Safecy Code Complimce, 
Master Plans ;and Fire Modeling to 

Systems De.sign, ADA Consulting and 
Fire lnvenigar lons 

~AIR® 
Adanu • Boston • Chiago 

Houst on • la.s Vegas • Latin Amer la 
Los Angell!"s • New York• Orlando 
San Francisco • Washington, D.C. 

ROLF JENSEN & ASSO CIATES , INC. 
FIU , aoTECTION l NGINlHING CONJULT ... NTS 

"SUISIDIAU o r TH£ .,,. GlOU I', IHC. 

1383 I Northwut FrttW.ay, Suite :no 
Houston, Tens 77040-52 IS 

71 3/ 462-1840 Phone 
71 J/462 -081 2 Fu 
www.rj.agroup.com 

Circle 134 on the reader in ui card 
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TEXASARCHITECT 

T~ A.RCillTECT T-shirts 
designed by Fuller Dyal and Stamper 

and printed in red, silver, blue. and black 
on l 00% cotton white beefy-T's 

$15.00 each • sizes: Mand XL 

To place a credlt card order, please call 
800-478-7386 or, send a check for $15 to: 

Texas Society of Architects 
816 Congress Ave., Suile 970 

Austin, TX 7870 I 



Main Street Mall 
11NIIII Cl ('11r111 /'J1rl· 'fin1111 Cmt,•,; 1i1111p11, 1'111. 

11 UNI { ,/,,111 Rr1t1il PropmirJ, 1111-, Cbm1go, Ill. 

t\lH lllffCT RI I.I , ls111ri11m fnr., D111/111 

IIINIMACTOR /111111 Co1mr11rtic111 
( CHI Ill TANTS /1n,n111111 To11111Jm1/£lliror 1111d li11111e1· 

md). l·&S Co11nn 1rtm11 l:11xi11rermg (me-

111,111/, IJ,,no11. /.r.roci11trs. /11r. (dwnm/J; Co,lr 

n 11/1,1111s (111110 spn11H1·r drs1g11 ,m,I rode ronmlr-

, , ' I bro ko11do1. l.ssori11w (light mg); IDi (v11pb-
1 RI A.I. /f.rnmurs lnr. (i111,·non) 

l'llttt UC:AAPHER D11vr I "11itro111/I 

lh toun1ry's first "Main Street, U.S.A • shopping 
111,, , 11 million square-foot mall designed to 

111111l11te a street environment, opened ,n Tampa, 
11 , 111 M,uch. On the exterior, each of the mall's 

11 '" It1o1n 120 scores are defined by a range of 
, ,md bnck patterns, suggestmg a series of 

11,1 ling ttowever, the mtenor uses the format or 
ul1u1h,in mall, 1t houses a two-level, 20-screen 

u, 111,, with stadium seating, a 700-seat food 

111 11nd a children's play area. 

111n I1eet ambiance continues on the interior. 
lyp, :111 mall storefront design and signage are re­

r I I! by 20- to 30-foot fa~ades of brick, stucco, 
, I tun lhat feature canopies, awnings, and cor-

f I Limestone lloors suggest streets, and light 
11 ,, ,,, above the "bulldmgs' simulate sunlight 

11J IL 11e an outdoor light and shade effect. To 
11hrnu. the street ambiance, more than two 
111 1 11 billboards featuring images from early 20th 

111111y Tampa rise above the stores, and giant 
I h11 lltes m stone-dad planters create lhe feel-
1111 ul ,1 town square. 

Ill ,OURCES 
llttr k. Bora I Brick. Inc.: Texas shellstone and gr-an-
110 11 ·uler Tile aluminum curtainwall: YKKAP 
lu 111 ,1 Inc.; metal fascia: Burt Pre!ormed Metal; 
, ,, 1•1 structure: D & H Steel Co., terrazz.o: Steward-

• llnn limestone flooring: Karl Glaudo; custom 
II hllng Sterner Lighting Systems, custom foun­
l,111" Lrystal Fountains; custom furniture: D.M 

, 11111 & Co. 
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If you're responsible 
disability compliance, 
you need this easy to 
use software program! 
It provides instant access to the Texas 
Accessibility Standards and the Americans 
with Disabilities Ad of 1990 plus 

relevant legisla tion in one software package . 

A highly effective search capability allows 

you to search for any word or phrase 

wi thin a single document or throughout 

a ll the Texas and Federal legislation with 

a single command . 

F-G- -U t e 
I so f tware 

electronic search program 

for 

Cirde 84 on the reader inquiry card 

l 

KEMIKO CONCRETE STAIN 

Permanent concrete stain that will not fade, chip or peel 
Six colors available - Interior or exterior use - Ship nationwide - Credit cards accepted. 

PH: (903) 587-3708 FAX : (903) 587-9490 
Circle 57 on the reader inquiry card 
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••••••••••••••••••••• • • • • • Who • • • • • designed • • • • • 
both the • • • • • • Waco • • • • 

~ Suspension 

• • • • • • • • • • • • • • • 

Bridge 
andthe 

Brooklyn 
Bridge? 

::rn1, 
1111 1(1 II 1-~----:, .... 

-.THi~HAPE OF TEXASTM 

"'V 
Listen. Learn. 

The Shape of Texas, a new radio 
series featuring architectural and 

travel destinations, is funded in part 
by Texas Architect magazine and 

Texas Highways magazine . To find 
out how you can hear The Shape of 

• • Texas in your area, call your local 
• NPA radio station or contact TSA . 
• • • • • • • • • • • • • • • • • • • • • • • 



Civic Collaboration 
.. 1111<1 II l,11 1/,111/.:1 IVc·st £111/, /1mi11 
1111111 I/ l1111/,111/.-s 
.,.,, 11111,, No/.rr, Rizzo wub Rohen Jnd·sn11 
,,.,,~A< ,a~ R,~;,,, <:1111str11rt1on, fur . 

t,0,1111111111\ />uk,ri /;(Im t-. l.tsoonlu (srrurrrm1/); 
II, I 111 I ,n I rrdoorn (h111J.m1pt 11nb11u111rr}, LOC 
I 111 , , <,,, dJ, R1~1• \f111«1111c•k, /SID (i11ttrior 

I NI 
PIIIIHll,N/WIIER ]11111,t 01.rw 

I Wlut I lanks Wesl End pro1ec1 began as a 
1 hllrnward conversion of an old auto repair 

11 Austins busy Lamar Boulevard to an up-
1t , 11111 t,1c1hty. The proJect renects the chang-

1~•ht,orhood Jabric, with rows of used cars 

I 111a way for shady pedestrian walkways. The 
11 Ii I ,1mar Boulvard fa~de wrth its series of 
II I 1 •nts and arched windows 1s poised to 
, r I mcnt future larger-scale construcuon along 
I lo k The vaults play wtth light and shade 

11, 11gl1 the use of translucent canvas awning 
,, , h, cf across thin steel tubing, creating a cool, 

pa e perlect for outdoor cafe seating. The ar­
.,,1 o provides shade for an ad1acent bus 

A nlull plaza on the Fifth Street edge of the 

11 provides a pleasant burler between the con-
1 d 11,,fhc and pedestrians Landscaping featur-
111111vc Texas plants creates interest for motor-

I lurmg the long wait at the intersec11on The 
f I I <tiled for the removal of existing metal 
I 111, hnl!, and retrofitting ex1s11ng warehouses into 
11 rct,1rl space that faces h1stonc Treaty Oak on 

II Wc~l edge of the site The removal of bu1ldtngs 

COURTYARD 

RETAIL 

WEST AFTH ST 

made 11 possible 10 see Treaty Oak 
from the plaza and even from traffic 
on Fifth StreeL The plan opens the 
shops to the plaza. 

A pedestnan corridor cuts through 
the building and provides a link to 
other shops and restaurants on ad1a· 
cent Sixth Street. The pro1ect's scope 
was established in a year-long de­
s1gn/bu1ld process that included col­
laboration by architects, owner, de­
veloper, construction managers, inte­
rior designers, landscape architects, 
tenants, workers, neighbors, and the 
people who wait for the bus at Fifth 

and Lamar. The goals were to create 
three new urban spaces that express 

the neighborhood's desire for an 1n­
vlling pedestrian-scaled community 
1n this changing area or Austin. 

RESOURCES 
Concrete materials: Phoenix 
Concrete, metal railings and 
handrails: Construction Metal 
Products; roofing: Port Enterprises; 
metal doors, frames, and win ­
dows: Austin Glass; EIFS systems: 
Synergy, Inc., awnings: 
Canvasscape; exterior light fixtures: 
Two-Hills Studio 

----· COURTYARD I 
I 
I 
I --- • 

0 

RETAIL I :i 
I CD ----• "' 
' 

< 
:f ' 5 I 

' i!: - --. IX 
I 0 
' z I 
I 

RETAIL ----• 

VIGNETTE: RETAIL 
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The Texas Society of Architects invites you to visit the launch of 

'VexasArchitect. org 

texasarchitect.org will serve as an information 

resource and a promotlonal site for Texas architects 

and architecture. 

You will be able to access information on continuing 

education, events calendar, chapters, committees, 

legislative updates, Texas Architect Magazine, Checkset, 

The Shape of Texas, and much more. 

If you want to know what's happening with TSA and the 

state of architecture in Texas, you'll want to bookmark 

www. texasa rch itect. org 

1,11111111~11111 IIY r YI P II ON IC 
ilexasArchitect.org 
Texas Architect ural Enlightenment Online 

' 



"Masonry Success Stories" 
Aesthetics 

. , ... _. 

l'll e masonry selections for this project allowed us to recall 
l1ht ory 1 address present concerns in the retail 1narket

1 
and 

,,, /1ieve a building that will last into the future." 

RAY A. DUER£R, PROJECT MANAGElt 

CDA ARCHITECTS, INC. 

lure Project: Kroger Store SW-357, Conroe, Texas 

hllect: CDA Architects, Inc., Houston, Texas 

ner: Kroger Food Stores, Houston, Texas 

neral Contractor: Williams Industries, Houston, Texas 

ionry Contractor: McDowell Masonry, Housto n, Texas 

,on ry Supplier: Upchurch Kimbrough, 
Siteworks Cast Stone 

1lhet lcs Challenge : The goal of CDA Architects, Inc. 
I Kroger Food Stores was to create an aesthetically 

mg building that would draw in customers and give 
111 a sense of pride in the store as part of their community. 

goa l included two major concerns confronting this 
J t: building visibility due to site conditions and 

«.sing the small town feel and Conroe's rich history. 

1thet lcs Solution: The owner's primary concern was 
l 1hty from the adjacent streets. In order to draw attention 
I ersby, a dark red masonry was chosen for the field 

with a limestone accent color for sharp contrast. In 

drawing attention from a street distance of 400 feet, the 
owner did not want the building's massiveness to make 
visitors seem miniscule or out or scale, so masonry detailing, 
such as dent1I details and accent bands, were used to accent 
the large masses . 

The other main design idea was to create a building that 
wou ld recall past days in a Texas small town business 
district. The purpose of the brick detailing was lo give 
visitors a look back in a time and emit a feeling of strength, 
stability, and commanding presence in the community. 
These are characteristics that any local resident could relate 
to and be "proud of." 

These design concerns were all addressed with the 
selections of masonry units, co lors, and the use of detailing. 
The design sugg ests a "small Texas downtown" image, as well 
as drawing in not just residents in, but random passersby. 

Masonry. 
;;:;;;:;;;:;;I Exceeding your expectations. 

Satisfying your clients. ~~ ~ Before making your material decision, call the 
Council Texas Masonry Council at 888/374-9922. ____ ...._ _ __. 

Cilde ZC17 an the reeder Inquiry ~ 



The Clean Air Choice" 
in quality prqfessional paints 

e 

lM9'200Wffnt 
111- D~ 

LM 9300 WHITT 

""""""' ... 

.........__ LM ,9100 WHITt _) 

' ----,,.,~~ 

LIFEMASTER 2000111 finishes apply and dry with virtually no odor, 
so newly painted rooms can be put back into use almost immediatel 

LIFEMASTER 2000 is ideal for interior use in commercial, 
Institutional and residential buildings . It dries quickly to a 
smooth , uniform finish that is resistant to scuffing, abrasion 
ond staining , and will withstand repeated washings . 
I 1rEMASTER 2000 is easily applied by brush , roller or 
oprny equip ment and cleans up with water . 

With throe interior finish types, LIFEMASTER 2000 offers 
tho pro fessiona l painter real versatility: 

FLATis perfect for walls and ceilings in every room. It is 
cMsy to apply, and fully washable to stay fresh looking. 

EGGSHELL & SEMI-G LOSS complement flat finish 
wnlls with beauty and durability for woodwork and 
oll ior Interior trim. 

All 1110 ,1v,1llnblo ,n both one-gallon and five gallon sizes. 

LIFEMASTER 2000 at a glance: 
• Virtually no odo r 
• Dries to a tough , durable finish 
• Washable and stain resistant 
• Easy applicat ion with brush , roller or spray equipment 
• Self-priming on most surfaces 
• Available in Flat , Eggshe ll and Semi-Gloss finishes, 

as we ll as a Primer-Sealer 
• Easy clean-up with water 

NO AIR POLLUTION 
Scientific Certification Systems 
has awarded LIFEMASTER its 
Certification Seal that verifies 
LIFEMASTER's technology 
breakthrough of "No Smog-Producing Ingredients." 

CERTIFIE 
No Smc,g·Producl 
Ingredients (VO 
C..1lfk1IIN SI""""'« I .-

IOllffllK a11W1C.U10M sm 

Circle 133 on the reader Inquiry card 

8 Dulux · Painl Centers 
Av, 111, 1hln only nt IC I Dulux Paint Centers . For the Center nearest you call 1-800-984-5444 . 





Ceilings go up· a. lot quicker with RADAR™ CLJMAPLUS ™ panels. Their unjque non-directional design allows 
them to be rotate~ 3f>O degrees fpr maximum efficiency. Plus® get a 15-year warranty on the panels and 
a Hfetime warranty·on the grid when yo_u install with DONN Suspension Systems. radar·• 
For· more information, call 1-800-USG-4YOU or visit our website: www.usg.com _ · 

CEILING 
SYSTEMS 

Cudw 41'1 un lh\• ,code, 11111111,y urd 

. OIIIIIPCa"' 

C 1gga USG, Cofi>Ooltlan 

. . 



In this issue we look at five different hospitality/entertainment projects that rep­

resent the extraordinary range of work being produced by Texas architecture firms­

from the extravagantly themed Atlantis II by Wilson & Associates to the relatively 

straightforward Moody Gardens Hotel by Morris Architects. Not surprisingly, we 

found very different attitudes among the architects about theming. James Carry, 

principal at Wilson & Associates, says that theming has always been with us, and that 

good architects always use themes whether or not they are acknowledged. We were 

able to perceive themes or hints of themes in Sunset Square, Bayou Place, the 

Rough Creek Lodge and Conference Center, and the Moody Gardens Hotel. But per­

haps theming is in the eye of the beholder. Pete Ed Garrett, principal at Morris Archi­

tects, says theming just hasn't arrived in Texas. 

Martha Seng, Jackson & Ryan Architects 
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rROIECY , lrlnmfr Rriort, Pur11Jiff ls/1111J, Bub1111111r 
CllEtlT Sttn lnrrrn,111onnl 
ARCHITECT Wi-111/,~rly, 111/i,n11, ·11tng b Goo, Nnz•port Ht1ub. C/1 
(1irsig11), /fK S, !,,r., D11/lus (prod11m1m) 
CONTRACTOR S1111 lnrrrnn11r11111//Crrnr, Jonts 
CONSUUANTS Wilco11 & Assottotts (inunor ,1rrb11u11m1/ 1/tsig11J, 
l),11111/ Ca11t11 (gr,1pbics). Jot K.11ph111 .'lrrbiur11m1/ lighting 
(/,J{/,tmJ(}; Thomas Rttcn ~ .-ls.romurs (kiul,rn); Ed:rnrd /) . 
::,,,m, 0- ls1uei11tt.r (l111uur11pt) 
PHOr0 G11APHEA /'trtr Vit11/t 

RESOURCES 
Precast architectural concrete: MJM Studio, stone: Miller 
Druck, simulated/manufactured stone: Rock & Waterscape; 
railings and handrails: Stokes of England; architectural 
woodwork: 1 lollywood Woodwork; laminates: Chemetal, 
W1lr,on,1r1, form1ca; glass-fiber reinforced plastics: MJM, 
'>lrombrrg Arch1tl!ctural Products, Scenic Productions; gypsum 
l,1brlca11ons: rormglas, ule: Dal-Tile, metal ceilings: Gage 
( orp special wall surfaces: S.PE.; paint: Duroplex, decora­
t1v1: lln1shes rorm, & 'iurfaces 

, lowcrr. r1n<l I, •,tch vl11<1.-. of 
Atl,mll II low 011 ,1 M .,ere 
ulihl 1,11 w,1tc1f,<:..i11< • 

:I ll,, di II 11 ltl ti II fll1Jlll 

I , by 11, C'. 1rv"'I fib tgl, 

~ 1 1,•x 1. Arcl111,,, 1 7/8 1i:1tJ'I 

5 lhe Credi Rotunda features 
m11rble floors. Maydr, columns 
,ind f'1ght mutdls that tell the 
',trny ul Atl,111h!.. 

. ... 
' · , 

Atlantis Rising 
by Frank Welch, FAIA 

111£ TLANT tS II RESOllT 11cn LL cxp:111s1011 has recently been completed on 
Par.idis c J<;bnd in the Uahnmas, and, like its n:1111csakc, the lost city of an­
Liquiry. the high -rhc resort is :l fantasy. \ Vi Ison & Associates of Dalla s de­
signed th e interior s for thi s luxurious get-away; HKS Inc. or Dalla s and 
WATG of Ne \, port Beach, Cal. served as production anJ design architeccs 
respec t ively. As super hote l/c,1sinos go. Atlantis U is modest in size, a mere 
no o room s compart:d to the latest Vegas projects which have 2 700 to 3000 

room s. But the appointments of the big new Ncva d:1 c;1ravansaries c:in' t 
bear co mpari son ro the cxocicisms that abouml in the Atlantis I l. Behind 
the asymmetrica l, rich ly detai led, high- rise fo9ades marked wirh spik11 cu­
polas, ther e is an array or spatial and decorative eye-opene rs. Tht: inspira ­
tion for th e ambience is attributed to :1ncie n1 cultur es: Nlay:10, Cretan, 
Greek, and RC>man. Broad int erpretatio ns from th e histori c archive form 
the design basis of the "trip" th:it the h:ilf-billion Jollar danti !> 11 repre­
sents. ff Holl ywood put it on the scret!n, you might s:iy the) went too for. 

Ind eed, there is a gooJ amount of Hollywood in Atlanti s [I. Pan s or the 
huge co mplex brin g co mind Cecil B. DcMillc in his King of Ki11gs phnse. 
Other part s signal lntlin1111 Jones anJ 20,000 Lt!11g,1es Unrlvr 1hr SM. The fo­
cal point or the development is a spectac ular 14-ac rc waterscape, including 
the world's lar gest open-air aquarium and a popular pr edator lngoc,n 
stocked with several species of shark s thnt can be viewed from an underwa­
ter pedes trian walkway. 

T he :iquatic rherne is carried into the interior. One of the rwelvt: restau­
rnms in the resort , f,~it.hom 's Rcst :iurant , looks into an immen se salt water 
:1qu :1riu111 on one side and out onto a swimmin g pool un t.hc other. Gl:iss 
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1 n,e oculus in the gilded 

dome ol the rotunda 
changes from night scenes 

10 day scenes due to 
ultraviolet paint and quartz 
light 

2 Temple of the Moon· a 12-

foot glass moon by Dale 
Chihuly rests atop a 
promo11onal booth for the 
casino. 

3 A staircase 1n the main 

lobby wraps around a 10-1001 
shell holding a 36-inch sohd 
granite ·pearl" revolving on a 
jet of water. 





artist 0:1le C hihul y produ ced major sculptur es 
throughout, including :1 blu e "moon'' aml a red 
"sun" which res1 :imp "temp le" kiosks in Lhe ca­
sino. The eyes :tre never given ii resL from Lhe 
d:tu.ling seq uence of Lheatrica l vignettes. A 
grn nd ''T itani c" stair fe}llurc s a sry li1.cd sea-ser­
pcn1 spout ing water in to s he lls holdin g g reat 
black "pearls." 

\,\Tilso n & Associates arc master illu sioni sts. 
~fo creat e chc look of age, they h,td the marble 
used in noorc; tumbled and etched with :tcid. O ld 
wooden beam s were recreated in g}'psum , and 
sound and lighLs arc carefully co ntrolled LO ere­
ale a spell. In Ll,c Great 11:tll of \\'nt ers (the mnin 
lobby) ther e is an entran ce to a mine shafl that 
le.tels into ,tn archcaologic}ll dig, a bbyrinrh be­
ing excavated in which one wander s through a 
series of chamb ers that feature frescoes, poison ­
ous fish , spiney lo bsters, mor.i y ee ls, iind the 
ALl,1nte:1ns' lost l:tbonitorie s. 

Dnll iisire Tri sh:1 Wil son, a 1969 UT Aui.tin 
gra<lu:tt e, is a major design- succe ss story in the 
internaLional world of up-scale hoste lries. \Vil­
son & 1~socintcs, with its largest office in Dnllas , 
l1:1s outposts in New York, London, 
Johann esburg, Sing:1pore, :1nd Los Angeles. After 
gra duat ion in the e:HI} 1970s, \Vilson was soo n 
des igning small re sta urants in D:1llas unLil re ­
portedly walking inw developer Tr :lmmel Crow 's 
o ffice and saying, point -blnnk , that she wns the 
one LO de sign the interiors of his hig AJJatole 
rl ote l. 

Arl:mtis 11 represenrs :1 developm ent in nrchi­
tecrnre that has taken pl:tce in the last 1 5 years in 
which narrative plnys a ro le, and a sror}' is 
<,criptcd LO inform and guide the design pro cess. 
R:1focl Ainuch,isLegui, ,;cnior designer ut Wilson 
& Assoc iat e~, says that they srnn ed the Atlantis 
proje ct h~· first going bnck to P ln1o's sto ry of the 
lo st city, rhcn c rea tin g their own myth of 

\11 I,•,.,,, Art h,1 .. , 1 7/8 1q1111 

Atlan tis. They imagined Ad:tntean s as seafarers 
and exp lo rers who imponed freely from diverse 
civiliz:irions, :1 narrati ve clcvclopmem which co­
incidenrally gave the design te:im ;'I free hand in 
incorporat ing r:idirally different :irchitectura l 
sty les. They 111:idc map s of the world ,;een from 
the puint of view of Atl:inris, and they even went 
so for as ro invent a c;ysce111 o f hicro ~lyphics. c­
cord i ng Lo Amuc h:isccgui, iL wn~ ncccss nry Lhat 
they be lieve their sto r}' which evo lved through ­
out the des ign pro cess. TA 

Frtml.: 1'Vdrb. FAJ.-1. is rm ({rcbitut prncticing iu 
Dnllns; be fr nlso II w11tributi11g l'ditorjor TA . 

1 A casino wall sconce with 
two-tailed fish plays out the 
Atlantis theme. 

2 Elevauon depicts a agar 
bar, enlfance to lhe casino, 
and dance noor. 



What's in a Theme? 
Q & A with James Carry 

TA: When did theming begin as a design or architecn1ral tech­
nique? 
JC: Theming has always been, and always will be a tool used by 
architects; since the Greeks first developed archit ecture as a fine 
art and used the theme of the acanthus plant to decorate the capi­
rnl of a colwJ1n, to La Corbusier's use of a machine as a theme for 
:1 house. 

TA: What themed projects stand out as lasting examp les of suc­
cessful architecture? 
JC: Nu merou.c;, so nwnerous that one wonders where to begiJ1. 
Fur example, let's take architect Frank Lloyd Wright. Falling wa­
ter was a theme for one of liis greatest hou ses. Mayan architec-
111re was a theme for hjs houses in Southern California. Charles 
,\1oore used the theme of old barns and mining structu res for 
Seaside in Northern CaJifomia. Thomas Jefferson used Palladi o's 
rnra l villas as a theme for his hom e at Monticello. Louis Kahn 
used the theme of ancient Rome for the Kimbell Art Museum. 
( :uod arcnitects have always used a theme, whether acknowl­
edged or not. 

TA: \iVhat are the hallmarks of a well-themed project? 
JC: A wdl-themed, or perhaps a well conceived project, is one 
in which the architect acknowledges and becomes extre mely fu-
111ili:1r with the themes and/or concepts he chooses to use co solve 
a particular problem. Architects of lesser abilities are either con­
luscd :ibour which themes and concepts they nse, or rhey express 
thcm iJ1 inarticulate or clumsy manners. 

rA: What advantages does theming offer an architect? 
IC: The theming or concepting of a project offe rs the architect 
.1 fr.nnework or a structure about wbich co buiJd his compositio n. 
\II design decisions made durin g the course of a project shou ld 
. ii ways be held up to the initial the1nt: or concept. We have heard 
much about the corr elation between ru·chitecrure and music, and 
I th ink chis is a very goo d aJrnlogy. A theme is developed, and 
thcn variatio ns of it ,ire used tO supp ort the entire piece. 

rA: Narrative plays a role in man y themed projects. Can you 
l·,pla in what narrative means in thi s con text and how it changes 
11,c design process? 
IC: Many architects, especially in this century, have become 
"h:1t we call modern. The modern or perhaps int ernational style 
,1n.:cpts a universal languag e whose express ion c.rn be constant 
,111ywhere in the world, whether it be a borne, an office building, 
l111spita l o r hote l. On many of our projects, we choose to add 
111.iny layers to ou r concept or theme. Oftentimes, a nan·ative 
1hc111e becomes part of this concept. Th e addition of a narrative 
11r s1oryline to a project requires a gre,1ter level of research and 
1 ,,mm itmcnt to detail in the design process. 

TA: What is the adv,mt,1ge to the client? 
JC: The advamagc is that the architect develops :1 project that 
has, or can be read, o n multiple layers. Creating cnvironments 
that are rich in derail and layered in meaning ,11lows one Lhc op­
portunity to become engage d with the buildin g. Unfort un:u ely, 
most people don't walk into the lobb y of their schoo l, o ffice 
building, or sto res and say, "Wow, what :111 amaz.ing space!" 

TA: ln conventional projects, contexrna liz.1tion is .1 major is­
sut:. llow is that dealt with in a themed proj ect? 
JC: I get s lig htl y confused when the terms conve 11Lion3I 
project and contexnrn lism are used together. Most conven­
tional projects absolutely ign ore co nt ext . Th e foc:-1dc on Lhe 
nort h side of the building will look lik e the focadc 011 th e 
south side of the building, when enti re ly diffcrc111 set~ or cnvi ­
ronmenrn l cond itions shou ld inform eac h. A co111111t111 mistake 
made by numerous ,1rchitects is that of creati ng nondescript 
entrances into a Gwldiog. Oftentimes, architects mnk e poor 
choices as to the se lection of their theme.: or concept. Placi 11g- a 
hotel with the theme ' Pari s' in Las Vegas may 'lcc 111 :ihsurd, 
but one also wonders whether it's :111}' more.: absurd th :rn plac­
ing a 30-sto ry glass building/box in th e s:1111c e11viro n111cnt. 
\,Ve alw,1ys try to acknowledge a se nse of pi nce in our 
projects-whether that locat ion i:. the.: C::1rihh ea11, 1\fri c:1 or 
Disne y World. 

TA.: Do themed projects diswn one's sense of place ? 
JC: As mentioned above, see ing the l~iffcl ' fowcr in Las Ve­
gas or a Scandinavian vill:1g-c in l•:pcot Center, nilly distort 
on e's sense of place. But whcn you reall) ' think about it, is it 
any mo re absurd than using- the obelisk for the Washington 
Monument when it was first used 2000 years e,1rlier in Egypt? 
Themes can and should :1dnpt to c.1ch project's particulars, and 
the si te- Goth cultural and environmental-is part of tha~ . 

TA: Wh::it is you r 111:irket an<l why do people res1>on<l so 
str ongl y to theming? 
JC: As mentinnecl earl ier, people are longing for richness 
and quality in their built envir onme nt. Ther .e are many tal­
ented .1rchitects in Texas , but there are also many aven 1ge, 
poorl y proponion ed, low concept, poorly executed exampl es 
of buildings that fail to inspire people or uplift their sou ls. 
\,Vhat bothers me as a designer is when people look for rhe su­
perficial and not sub sta nce. Just look at th e way architects em­
braced po stmodern ism and put pediments on everything with­
out understanding ten percent of what classical architecture is 
about. 

Ja11Zes Carry was the Wilson & rlssodatcs principal i11 charge of the 
Atlantis fl project. 
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Rustic Retreat 
by Susan William son 

·n1F Ro um1 C1t1:.£K Luur.;E u,;u C o NrE REt'-ICE C ENTE R i<; another modernist rake 
on the Cemrnl l ex:1s ,•ernacubr by Austin archiLect L:1wrcnce \ V. Speck, FAIA. 
At the lodge, located on a 1 1 ,ooo-acre rnnch near Glen Rose, Speck has crented 
the latest 111 a series of buildings that includes che Austin Convention Center 
and the ne\\ us1in- BergstTom International Airport termin:il. In ::ill of thest: 
projects, Speck, dean of the University of Texas School of Architecrnre and 
dc:.ign architec t for P.1ge South erland Page of Austin , has rnken elements 
commonly- often roo commonly- assuciatcd with a Hill Cou11try regionalism 
:rn<l rcimagine<l rhcm chrough chc lens of a pared-clown modernist rigor. 

Th e 39-room lodge, which is pnm aril)' used for corpor:ite meetings :ind 
hunt ing reLrcat<; ,1ml which can accommodate 80 overnight gueslS or up to 200 

for special events, is locate<l about an hour :111d a half south of Dallas. Th e 
multi -building complex curves nlong a low ridge overlooking a small fishing 
lake. Upon arriv:il, the buildings Lhemsclvcs screen the \'isitor from the views. 
Here :md there, through openings ~ind passageways that pierce the white lime­
stone skin, one glimpses rhc hluc n:ncctions of the lake.:, grazing can:le in fields 
across the way, and birds wheeling overhead. Th e buildin gs wind Lheir way 
ch rough a srnnd of large, matur e live oaks planted decades ago by a previous 
owner of the property. Sometimes the trees :ire in front of the building, some­
times behind. Th e idea, Speck '>3}'S, was fur the buildin gs to be :1ct ively en­
g:~ged with Lhe trees. 

In fot:t, the overriding db ign considernLion wa!t cn1,ragcmenr with the naru­
ral wo rld. "Thi s pb cc is ~, II ilbout going indoors and going ourdoor s, about 
climbing and perching :ind moving through the lan<lsc.-ape," says Speck. To char 
end, th e lodge opens on chc lake side, wich outdoor rooms as important as the 
indoor ones. l\\'O large porches, .1 l'irt. ! piL, swimming pool ~md spa span the l::ike 
side of the complex on, ariouc; level,;; the guest rooms all extend into the land­
scape :b well, opening onto halconics thac look ou1 over tht: lake :111d surround­
ing countryside. 

Th e lodge is nOL located in what is genen1lly considered the Hill Country, 
althoug h the te rrain in this area northwest of \Naco is rcmarkahly similar to 

areas west of Austin and San Aotooi o, if a little.: lcss rocky and nrid. nd , al­
though the combinati on of limesronc d nJdin g :md mct:11 roofs has become a 
clichc of Texas regionalism even wiLhin Lhc true boundaries of Lhc I !ill Coun­
ll )' Lhal c:;pawncd it, here Speck's reconsiclcrntion of those clements moves them 
ht:yc111<I d iche and towards a sense LhaL they arc, as he ~uggeslS, a narural exten­
sion o r the lan<lscapt:. 

T h~ line of buildings hunkers down on Lhe edge of the ridge, the bowed 
s1.;111ding-st:,lm metal roof of the central building swooping low on the l:ike side 
like a pulled-do" n hat hdm to shndc t.hc purc.bcs and public rooms behind. I Ie 
sited th e building to accentuare che ridge, which is a rel:icively subtle rise up 
from the lake. "Th e curvy shape of tl1e roof was inlended to evoke the rolling 
hills th at are almost toe> perfect,'' Speck say!.. "Th ey are reminiscent of the 
<;mom h curves of l ndian mounds." 

In order to enhnnce che connection between indoors ;:ind outdoors and to 
leave views tow.ml tl11: lnke undisrurbcd, circulation is organized on the inside 
of the curve. A 650-foor-long wall creates one edge of :i series of patios Lhnt are 
dug into the hill. Crisscrossing rhcsc outdoor spaccs arc covered walkways d1ar 
rn 1111c-ct ll1 l' main build111g wich the various outbuild ings that house guest 



3 

rooms and ot her fociliries. 
The main buildin g includ es a cc1Hral publi c 

space of baronial dimcn siom, cent ered on ,l douhl e­
hc ight fireplac.:c, cnormou-. and ycl minimally de­
t:11leJ with -;imple bands of comrasLing stone. Th e 
lake side of this room opens ro a v:ist C\J>.lnse of 
!-(1:ic;s, ,hi elded from the :,un hy the co ntinu ;1tio n of 
du:: swt:ep of the curving wood-panel ed ceiling. 
T he roof joists an : exposed, :1s is the carefully dc-
1.11lcd system ul' steel cables and ocher co nn ccm r,;. 
13cncurh this tautl y ani culaced <;tru ctural sys tem 

and againc;t the minimal c;tarkncsc; of the lireplac.:c, 
the furni -,h111gs o f tJ,esc pub lic spaces, b}' Vivian/ 
'\Jichols Associa te:. o f Dnllns, replete with dark 
wood and met:tl-s tuddctl leather. seem more of ~, 
\\ b tcrn dic he than Lhc:y might othcrn ise. 

I f opulent hospit;ili~ pr ojec ts in rece nt yc :i rs 
h;ive \'ecrcd tm, :ir cl rhc unr c:il - Vcncci:111 palaces in 
Lns \ 'cg:i.s and Ab yan ccmpl es in Lhc C:iribbean- a 
huntin g lodge in Texas would seem rip e for th e 
sam e tr e:nm enl . l loweve r, Speck says that deve l­
opment or the design for Rough C rci:k came from 

, Meidl st,ms ,mJ rd1lings 

contrasl the bucolic ~..:ltlng 

1 The bu1ld1np, , fdy.1Uc both 
hides d ll d 1L-v1:t1ls 1he views 

l A G50 100 1 , .. 1.unir1g wall 
c,edlL'S a sc11es or f>dllo~ 

~ f"xll0rtu1 c1rcuf,111un leads 
glll ',IS to 1hc outdoor:. 
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PROIECT Ho11Y,b (,'rttk f.111/Y,r 
;;' Co1,fr1·r11tr Cmrrr. (ilm 
Hou 
CLIENT Job/I Q l1l,1t11.1, ~r 
ARCHITtCT 

Puy,rSOlltbtr/11111/ /1;1gc, l1111111 
CONTRACTOR Thus. s llyn,(, ,,,, 
CONSULTANTS ].utu 
Q11111r,mi/li, .: ·lssc1, 1,rt,., 
(flm<111r11/J 
PHOTOORAPHER R Grtg 
/11mlr1 (1111/m 1101r,I) 

1 Barn like space reveals 
structural elements. 

2 Guest qudrttirs open onto 
balconies and terraces. 

J Metal rocJs emphasize lhe 
sensuous quahty of wood 

4 Expansive wmd<M-. open 

room~ to the outdoors 

411 II fir, l111u1 1/ ll 111,,,, 

' '> 
I 

I 

I 

COMPOSITE ARST 
FLOOR PLAN 

I Gl/l I fl(,;. M~ 
2 CONrl"' M C RuuM 
l lJl(.HfN 
4 DINING ROOM 
S IIVING ROC.M 
6 PORO I 
7 01-HU 
8 111& I'll 
9 GUN 000M 

10 o;/'.\ 
11 l'OOL 
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a complctd} different 'il;lrling point. 
ln stcacl of 1111ngi11ing a 'ilOI") and 1hen 
dcsif_~tng a huildmg lh,11 ,,ould 1111-

pose that ,tor} on a l:mdscape, 1he 
buildings ;ll Rough Creek gre" out 

c,f the specific '>itc. "There "as an au­
thenticity that we were working for," 
Sped sayi.. "There was a StOI"), :ln au­
chemic Stof) that coul<ln 't h:n-c come 
from any" here el-;e. The onl} re.,son 
to come here is to he an the peace, 
so litud e and beaut} ur the landscape." 

Th e idea of hunting ,111d Tc.xa, is 
'>O burdened "ith ,ubtcxt .ind expec­
tation, t1lrnmt :111~ archiledurul re ­
sponse is prcdictahlc. For the most 
pnrt, how ever, Speck uses those t!X­

pect:1tiuns 10 tantali,c r.nher than 
-;tultif} at Rough Creek. Cen.,inl) 
here i,; the mns.,i, e stone building 
tha t our 1magin.rnon tle111.1n<L.. Bm 
anstcacl or commnnding the land­
SC:lpe, it hccomci, p:irt of the land, 
enhancing r;ither than u, en, helming. 
The som e is true of e,pccta u ons 
about the ,·ernncular materials. 
Rather than comhining die usu:il sui,­
pccts-lime-.tone and metal .rnd 
,,ood-into a composition of rote 
c:crrninry, Speck'!! neknowlcdgmcnc of 
,truc turc, rccomidcration of form, 
11111 ju.xtapm,ttion or the lCCtOnlC with 
the t.1ctile transcend those cxpccta­
tanah. \ml :ii though a fc,, of che clc-
111ents Jun 'l meld pcrfcctl }'-the cat­
\\ ;ti ks lack !!race .,., du the m er-.c.1lcd 
11,Htercd stone co lu mns. :1nd the 
111ccting rooms arc r:itht:r nrdinary­
l11r the IIIOSt p:irt the pro1ect 
thoughtfully rei111::1gint:s bo th ils 
lunc tion and it'i form. TA 

\11s1111 ll ',l/it1111so11 1l'(IS t!tliror o/Tcx:is 
\rchtlecl Jj-0111 1 'J'J~ ro 19'1'1· 

RESOURCES 
Masonry units: Texas Building Products, Inc. 

, & Son Masonry, Inc exterior lime ­
\tone: Gay & Son Masonry, Inc fireplace 
<lomper: Vestal Manufacturing; glued · 
l.imma ted timber: Unit S1ruc1ures, 
11ch1tectural woodwork : Leinberger 
M11lworks, sealants: Sonneborn, roof and 
1lt•ck insulation: lsolatek lnternauonal, 
membrane roofing: GAF, Inc. metal 
roofing: Berridge Manufacturing Co, wood 
windows: Kolbe & Kolbe M11lwork· tile · Dal 

r terna11onal, wood flooring: Frt:nch 
Br ,wn, paint: ICI Oulux (Glidden); exterior 
1,11n (wood siding): Cabot Stains 

l 
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PROJECT S 1111srt StuL/011: So11thcro P,mfir Dtpor rldnptivc Rr-tm, 

Su11 .r/111""'" 
n1E NT S 11111tt Srn11011 Group 
ARCHITECT Ford /1owtll er Camm. /nr.l K.r/1 .\lmiu ::. Wigo,lsky. 
fu r., 101111 11tnt11rr orrh1ttttS 
CONTIIIACTOR Wndt C1mn nm1 011 Co. 
CONSULTANTS Pnpr-Dn-wso11 E11g111t rrs. Jue. (nrul); Rrv11olds­
Srl111111rr-Cbt11tr- R11II, Ill ,. (ttr11n ur"I); MS'l Co11m/1111g 
£r,gillur1, /r,c. (11m h1111ir11/ t lwr m1/ ir pl11ml1i11g); Thr Sagt 
GrrJ11p, l,,c. (ltmdsrnpt}: J ot Knplim .-lrrbirtr111rul L1gb1illg 
(lighti11g); Pro1tetio11 Drotlopmtnl, for. (todrs) 
PHOTOGRAPHER R. Greg H11rtlty, for. 

RESOURCES 
Color concrete : Specialty Concreie; unit pavers, masonry 
units : Alamo Concre te Pavers: cast stone: Pyramid Stone. 
lumber : Disdero Lumber Co.; laminates : Formica, 
architectural woodwork: Gunckel Mdlwork , roof and deck 
insulation : U.S lntec, exterior insulating & finishing 
systems : TElrS Wall Sys1ems; membrane roofing : U.S. 
lntec., metal doors & frames : Republic Builders & Products, 
wood windows . doors and frames : Gunckel Milllwork , 
specialty doo rs: Overhead D001 Co.; gypsum board 
framing and accessories : U.S.G Interio rs; ti le: Dal-TIie, 
paint : ICI Oulu~; letters and plaques: OMC Industries, Inc.; 
awnings : Sunbrella 

1 A new plaza 1s formed 

behind the depoL The old 

baggage and warehouse 

wing contains bars and 

reslaurants 

i A replica of lhe ong1nal 

,tamed glass window 

, A bar with coffered ceiling 

m tht: 01ig1nal waiting area 

" lhc m,1-.-.. p1olile. and 

cl1 t 111 uf 1111, onglndl 
b111lil11111 ff' fll ,1111 

it 'I 11 ~., A1rl111t•1 t 7/R 1111 11 

Bright Lights, Big Cities 
By Gerald Moorhead , FAIA 

~C,Kt N G ADVANTA GE OF LONG-F .M P' I Y s·11wCTLRES in prime locations, two down­
town ent ertainment complexes contribute to :1 diversification or urban ntcrac­
tions. Suns et Station in San Antonio and l3,1vou Place in Houston use different 
::irchirccrural themes but bring sintll:rr cnric~mcnts to linger in the city. 

Th e former South ern Pacific Passenger depot (1yo3, D.J . P:iucrson and 
John D. Jsaacs) has been resto red as Sunset St:ni on, a compl ex of seven 
food and music venues. \Vith the addit ion of the new open air Lone Star 
P::ivilion (the most spectacular countr y-western dance hall in l ex,1,; accord ­
ing to publi city), Sun:.et Stati on i:, intendc<l to complement r:nh cr than 
comp ete with the Rivcrwalk, the expanded convention cente r, the adjacent 
Alamo<louu:, and orher downto wn ::ittract ions. Located cnst of ele,·ated r1 T-
37 on E::isc Commerce Street , the Sp:inish Coloni:il Revival ch:pot is p.1rt o f 
the St . Paul Squ::ire H istoric Distr ict, which is also w1dcrgni ng forth er res­
torntio n. vVhile the area i., nor readily accessib le to dowmown pedestrian s 
until (;hanges are made LO the freeway ovcq>ass, sports fans pnrkcu :ll the 
Alamo<lome mn}' be encouraged LO Sta)' in the ciL}' before ,ind after g:tmcs. 

Bnyou Pince doesn't have the ndvanrngc of signi ficnnt histo ric ,m.:hitec­
cure like Sunset St~1tion but is favored with :1 choice loc:n ion fronting Jones 
Plaza, the focal poinr of Houston's T heater District . Bayou Place occupic:, 
much o f lh c form er Albert Thom as Convcn1ion Ce nt er ( 1967, Cau dill 
Rowle tt Scou ), vac:rnt since 1987 wich the construction of th e Ge orge R. 
Brown Convention Center. Th e l,lnnd three-block long concrete arcades of 
Albert Th omas mimicked the elegnnt tr:weru ne :lmbularorr a round J ones 
Hall ( 1966, Caudill Rowlt:tL Scott) acros:. the stree 1. After :1 decade of foiled 
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prop os:ils, :i p:irtn crship hctwec n th e city and ,l Baltim ore de­
veloper, rhe Co rclish Co mpan y, put together a packa ge uf re s­
taura nts, live Lhearer, clubs and mo vie hou ses in Lhc 1 2 0 ,00 0 -

squ:tr e-foot space. One regrclc; Lhe oh ligatory lone emirs an d 
the coarse Rom an-r ailin g moti fs along th e roo f spamlr cls, but 
th e project h:is :idded co nside rabl e virnliLy to a downtown 
quickly redefi nin g itse lf. R,1ther th:in use the hu ge volume 
likt! .1 mall wit h internal ci rcu hni o n , the scheme tran sfor m s 
the onc e- hlank arc:idcs into lively places th:it architecture his­
lOrian Step hen Fox describes as urban front porch es. 

Both projects arc heavil y themed, one Spa nish histo ricist and 
one imlustro- punk , btll the good location c; and a suitabl e varie ty 
of activi ties broug-ht to downtowns on th e upswing are possibly 
large r focLOrs in their success than evocat ion:. of style. TA 

Gernld Moorbend. &lVl . is nn architect pmctici11g i11 Houston; hf! is 
tdso fl co11tribut111g eclitm· /01· Ti\. 

PROJECT Ruvm1 l'lurr /.,'rf,u11 
l ·.111M'1111m11r111 Cr11ur, 
/101mo11 
Cl lENT lllulu CorJ,rb 
ARCHITECT Gc111/,r, l-/011mm 
CONTRACTOR Tr,bblt a 
\r,·pbrns Co" 
CONSULJANTS 1-/,tyntr lf'b11/ry 
lssnn,,us (11n1rr11r11L); Cn/1/,, 

/•rn,l/,·1• t; • Js1uri111,·.s, ht, 
(or il): Tiu Offirt' ef J,rmcs 
llm·11r11 (l,mdsmpt 11rcb11u-
111u): Nulf Jww, t­
'"""nrrr (firt prorrmonJ 

PIIOTOGMPHEA ]011 ,\[,//er, 
lltilti,/, 8/mittl!, />liorugr,1-
pl,rr> (m1Jos nutrtlJ 

RESOURCES 
Unit pavcrs: Pavestone, 
retaining walls, masonry 
units , masonry veneer 
..s~semblies: Old Castle 
(J1 Wt II Concrete Products) , 
c•tenor insulation and 
lhu~h o;y•,tems: rtnestone; 
~rwrmlly doors: GliJss 
(Iv , ,Ii, 1tl )l'Ll10n 11I Door:;. 
"lllt,mcrs ,ind '>lore front s, 
11lun•d LU1l.i1nw11II. US. 
Ah 111111111111, p111111 ".lh l rw in 
W1lh1111 r,,h lr ,;upportcd 
I 1h11c ,ttlll hm•\ Ill nrl, , 
l 11! !I'll 1111 

A1ch1I cl 7/8 111!,1•1 

, 
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FIRST FLOOR ftAN 

1 Bayou Place provides a 

focus for Sesqutcentenrnal 

Park and the theater d1s111ct. 

, The Aenal Theater is a live 

performance hall that seats 

3,000. 

3 The tenant hst includes 

Slick W1ll1e· ,, an wban 
b1ll1Jrd b.ir 

• Rt \taurnnt:. !>pill out OnlO 

arcade 
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PROJECT Mom/\' G,mlms f/orrl nn,I I fospmdm lrmir11ti. 
Gult-rmm 
WENT Tbr \/ 00J1• Fo11111{111ilJ11 
IIRCHITECT I forris. lr,b,trfls, f lormrm 
COHTilACTOR Gdb1mr Bu,JJ,ng Co 
COHSULT"HTS fl i1/1r-r J' \h mrt ::' .tb1ari11tr1 (trr11cttm1/lrit'il 
1'111(111rrr); Cl/I' & /ssoontts (mrrbnmral, drariml. p/11111/tmg 
, ,1g111ur111J!.1, l.1ght111g Dmg11 ll/m11tr (/1.~b1111g): J,uk Ew111 
~· ln11r1,11n (11com1,r11/), ,\l,11111111g llrr1tb1•rr Qn0tl trn•frt): 
\'pwfim11011 Srn•,us. l11r.(1pm/im t1u11s); Gor1/u11 II. S11111b 
Corp. (.:-mdu;i• :1·111/); G,1r,• /laols (III'i111111111g pools); C/11rk 
(.11111/1111 lnud,rw (ln/,1,y fr11111rrlpl11111111g) 
PHOTOGRIIPHER D011gli11 Cb1/d1/R,rk M11111z (r.,·t~n11rJ; ro11rtrn 
\f.,, ,/1 (,11rJt111 (mlrr1or) 

RESOURCES 
Concrete pavement , conc rete materials , and retaining 
walls : Pioneer Concrete of Texas, unit pavers : Pavestone 
lences, gates, and hardware : Broome Welding, masonry 
units: Eagle Concrete; cast stone: Stone Castle: metal 
mc1terials: Broome Welding, metal decking : Steel SeN1ces; 
r,11l111g and handrails: Broome Welding; lumb er, architec ­
lUr<JI woodwork : Ambienu. laminates: Wilsonart, rormica, 
,~, "1111.ir glass-fiber reinforced plastics : Form Glas; 
wutt.>rproofing and darnpproofing: Neogard; building 
111,ul,tt lon: lt rt,untee<l, roof and deck insulation: Alias 
I 1 'llY membrane roofing : Tarnko; metal roofing : 
II 111 II-' M.,n11ft1, turmg wood and plastic doors and 
h, 111W'I' \ T 1ndll!»IIIP , All,1 Dnor Corporauon., unit 
\~yligh t, \r l11to 1111 11 ~yltghl to. glass: Viracon, til e, 
111,uttlt, Kl,111111• .1nd ~tone: Ame11c,m MarblE Mosaic: 
rn 111111 111,uhlr• d""'8" W,1lkl'1 l mp,l•r special wall 
r,urf,tt ,,., h, 11 h 1111h, 111, .tcoustical wall treatments : 
[ u II p,11111 u I Duh,, (£Jr vu ) 81 111,umn Moorl; 
lllllu111111111 111'-\ ivoy ~t11d111 

p , 1 Ard11tc 1 //0 1111111 

Gulf Resort 
by Susan Williamson 

Tin : :-.i;w J\,Ioo ov GARDE:-.s Ho TEt. in Ga lveston is :i project with two foces. 
On th e on e h:rnd , 1 he .~oo-room hotel, designed by !Vl orris Archit ects of 
I lou,;con, ca rer s to co nvcntionee rs who actenJ me eti ngs and conferences at 
the adj:icent Mood y G:irdens co nvention ce nter. On Lhe oLher h:ind, it is :i 
resort Jcstin:ition, serv ing vacatio nin g families who co m e to the isl:ind to 

partnke or the faciliLy's bornni cal g:irdens, IMAX theaLer s and mu se um , and , 
as of Jun e, iLl> mammoth new :1qu:1riu111. 

Th e hmel' s low- key exterior, especia lly on the emrance s ide, is a reflec­
ti on of its ro le as a convemion destinaLion. The rather standard foi;:icles are 
enli vened prim:iril y hy seve ra l noels to the client 's long-standing fascination 
with c rysrnls (rhc enormous glass pyramid s hou sing the garJens, muscum, 
:ind nqu:irium re 0cct d1:ir s.1me interest). At the hotel , a faceted skylight 
hri ght enc; th e ent11 portc rorbat· and cleco- ish c rystalline window boys ex­
tend from each fo~ade . On the north side , lendin g to Moody Gardens· more 
cmc rrninm ent-ori ent ed featu res, the hoLel show c; its oLher face. ll ere an 
extr:waga ntl r l:intbcaped pool :irea, co mpl eLe wid1 swim-up bar, caters co 
those who nre visitin g for rehixation. 

The hotel was pl:rnnccl :is p;1rt of the multi -pha sed development of the 
.240-.1cre 1\lood y Gardens complex, rhe lon g- ten11 project uf the Galveston­
based .vlood) ' Foundation. According to design princip:il Pere Ed Garrett, 
implementation o r th e 12-stag c development plan with which J\lo rri s Ar­
chit ects hos bee n actively inv o lved si nce th e be ginning 1 2 years ago , has 
been a ca refully co nsider ed proc ess. At eac h stage, the dev e lopment team, 
includin g the a rchit ects , reev:1luate s the entire pl:in. '' SomeLime s we move 
thin gs up or ma ybe add new thin gs . \ Ve alwa ys try co do what is in the best 
interest uf the project ;ind the islnncl. The foundation is always concerned 
wid1 giv ing somethin g back to the islanJ ," says Garrett. 

Th e hotel wa,; builL as part of d, c sa m e ph.1se as the aqua rium , which 
opened in .I une . Th e pre vious year the Di scove ry Mu se um was comp leted; 
rh:n proj eCL in c luJ cs a museum for trave lin g exhibit s and IMAX theat e rs 
,, ith int eractive ly moving sea ts (a lso des igned hy Morri s, sec TA, Jul y/Au­
gust 1998). Th e ad<liLion o f the mu se um and the aquarium meant that 
1\ l oody Gardens had evo lved to the point where visitor leng th or stay justi­
fied buildin g a hotel on site. 

An ex isti ng co nve ntion and meeting center was refurbishcd by Morris to 

bring in e,1en more cu<;tomers LO the new hotel. Fr om the s rnrc, the some­
timcc; opp osi ng pro grnmmati c requirement s o f the convention and reso rt 
hu sin esc;es drove the design. The co nvention husine ss demand ed larg e 
rnccting room :., including :i 15,000-square-foot ballroom. ln addition, the 
hore l'i> budget had to a llo,, fo r the rcalicie s of co nvenLion room races. The 
resort business, on the otha hand , called for more ltL\'.urious recreation fea­
ture s, incluwng the elnhoratc pool area and exercise rooms and spa , as well 
:1s a vnrie cy or dining oprio ns. 

The building's relati vely mod es t exterior is a for cry from the glass pyra­
mids that hou se most of the l oo dy Garden facilitie s. Budget consiJer­
.11ion-; were pan of the reason for that, as was a de sire by th e c lient not to 
up-;t,1~<.: the p) ramids with the hot e l. Tn addition, the hote l w:is co nce ive\1 in 
lhe c:ont e\l of the :itlja ccnt co nventi o n ce nter, which Garrett describe s as 
"p ln1n." The hotd 's publi c sp,1ccs, and even its guest rooms, are more 



clnhorate , implying a connection to the semi­
tropical location that the exterior ,eems lO re ist . 
\n ornate wntcr fcarurc in the lohhy ,111d a ceil­
ing sky mural emphasize thnt connection, as do 
v,c,,., to the Gulf of ,\[exico and to the surround ­
ing gardens and the landsca ped rooftop terrace'> 
(one spr.rn ling over three -quarters of an acre to 
cli,guise the roof of the ballroom below). The ar­
chitects u,;ed fabrics :incl colors on the interio r to 

e, oke a hotanic:11 feel, :ind to suggest another 
connect ion to the gardens. 

The hotel, in additio n to its dua l clien telc, 
scn •es ,1 third purpose; to further the /\lood) 
Founcl :n ion 's "ork with young people who have 
sufferecl he;1d in j,mcs ur o ther disabilities, the 
foundation established the \ loody I lospita lit) 
rnstitute to train \\Orker s 111 the resrnurant and 
hospirn lity trade s. In coopcrntion with G:1lveston 
College, the hotel will scr. c as a training site for 
thme sruclents. i\1:tny of the s tudents will cvcn­
tunlly make a transition to the Moody Gardens 
and hotel staff. TA 

FLOOR PlAN 
I MAIN fNTRANCE 
2 HOnt REGISTRATION 
3 lOIIB\' BAA/WAlER 11:ATURE 
4 P\JRIIC ELEVAlOM 
5 RESrAURANT 
6 SNA<J<BAR 
7 IUTO\lN 
8 :i._'()()()f< IA/' POOi 
9 BAUROOM 

10 OIJtDOOR lIRRAC! 
I I 001 OOOll l'OOl 
12 S\\IIM UP,WAlk UP BAA 
13 (.11"1\ltOP 
14 SMCi..11\JG BALCONY 
15 ~'OT\JNOA lO D.IS TIN(i 

CONFrl'!ENCE UNlfR 

H 

I 

1 Pool on 1hr ll 011 ~1dt> of 
lht ho1t•I h:dlurc a 5wim up 
bar Jnd Rt.tnl < r, ,1all1m 
lanterns 

2 A flying SUIIICMC oil lhi> 

ma,11 lobby lcarl 10 

exlc11•,1vu rooho1> i,:o1rdcns 

5 A dl!CO wm,1ov. IJdy 

relieves III otht rwt ,, pld111 

fa(nd' 
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SPECIAL SECTION: MASONRY & CONCRETE 

1999 Golden Trowel Awards 
Bridging the Gap Between Craftsmanship and Design 

T11F. ·fi x ,.s ,\1 ASUNRY CouNclL (TM C), in its 

cfforts to promntc rhc hcncfits of m:,so nr }' 
cons tru <·tio n in Texa s, has expanded its 
Go lden Trowe l Awan l prr,grnrn. Th i!t awa rd 
was crea ted to recog nize :in arc:hitcct's cre­
ativity and Jesign in co njunct ion wit h the 

mason co ntractur's cra ftsm:111ship in three 
major categories o( 111aso 1ir)' construct ion 
(hrick, hloc k, stone). 

TM C worki. diligently, co mmuni c:iting the 
benefits of mnsonr y co nstruction, hu t the ar­
chitects and masons who design and bu ild wich 

Shaping Texas 
October 21-23, 1999 

Galveston 
"AJA Houston has already had a banner year-and we're just getting 
started! In October, we welcome architects and business partners from 
across Texas to Galveston for TSA's 60th Annual Convention and De­
sign Products & Ideas Expo. 1 haven't heard about all that' s being 
planned, but here's what I know ... 

• a 242-acre venue oflush gardens and family-oriented attrac­
tions 

•a spectrum of programs to inspire, educate and motivate you 

• special events and unique tour destinations that can only be 
staged in Galveston 

• a wider range of products and services at this year's Design 
Products & Ideas Expo 

• opportunities for stretching and strength-
ening your professional network 

Come share p,u-t of All\ Houston's banner year, 
which includes our own 75th Anniversary, as we 
ronvc1w in Galveston this fall." 

Jim f/ill . AIA 
/>nwirl,•111, A IA ll t111stn11 

www.l txa-.a1'l hi lrcl.org/ go2galveston 

,1H l•A,l'il\1d11htl //H 1111111 

masonry co ntinu e to deve lop new designs and 
;1pplicat ion s of maso nr y. Since the inceptio n 
of the Go lden T rowe l aw,1rds, che ideas and 

pr ojccrs th:tt have bee n submi tted and hon ­
ored have exceeded expectatio ns. On e only 
has co see rhese pr ojec ts :ind the benefits be­
gin to speak for themse lves . T he program has 
helped hriclgc c:nmmun irntio n gaps between 
conrraccors and architects and estab lish ed 
long-te rm relationships. 

The 1 999 Go lden Trowel Awards have cx­
pancb l to includ e reg iona l compet itio ns :ir 
1hc TMC chapter leve ls in San Antonio, Dal­
in~. Housto n. and Cent r:tl ~lex:is . The loca l 
ch:tpt crs ofTMC ar e as follows : San Ant oni o 
Masonr y Co ntractor 's Associntion (SANICA); 

U nit ed M:1sonry Co ntra ctors t\ssoc iati on 
(UMCA, D:1ll:1s); Associ:1ted Mnso nry Co n­
tr:ictor s of I lousw n (AMC I [), Ci:ncrnl Texas 
J\!laso nry Con lrflctn r~ (CTMCA, Aust in). 

E:tch ch:1p1cr coord in:ttes and conducts its 
ow n regional rnmpcti tions in eac h c:icegory . 
O nce judging is co mp lete, the twelve winn ing 
pro jects :ire suhmirtecl to the st:tte level co m­
petition where thr ee sr:ire winners will be 

chosen. The judging pane l :it the St:ltc com­
pctition is 111:ide up of three :irchitt :ct and a 
masonry co ntractor so tha r c-r:iftsma nship and 
design c:tn he cv.1lu:1rcd conc urr ent ly, thereby, 
pr omoting th e synergy req uired for a success­
ful project and long-ter m re lation ship . All of 
the rcginn:i l winn ers arc invited to the TMC 
.111nu:1I co nventi on and arc give n th e op por­
tun ity to present thei r pr oject . The winne rs 
will be ann oun ct:cl on the fina l nighr of the 
co nventi on at T MC Awards Banqu et honor­
ing Go lden "Trowel Award winn ers . In :iddi­
tion the winning pru jecrs will he feacurt:d in 
TIJ,, Line (TM C's quart erly maga zine). vVe en­

co ura ge :ill architects to par ticipate in thi s 
program which will serve to demons trat e the 
be nefits c,f mn so n ry co nst ru ct ion and 
strengt hen our knowledge a hour co nstruction 
ri:chn iqu es nnd design in Texas. The follow­
ing p:iges feature the twe lve 1999 rcgio n:11 
Go lden Trowd winner s. 

Kyle Mo11tgo111e1y 

Kyle Montgomery is cxec111ive director of tbe 
Tcx11s J\!fllsom-y Co1111ril. For mon· i11forn111tio11 
11/1/Jllf tbe Golden 7i·owel Awrtnls t'u111p1•titio11, .. 
mll 8SS-37 -,-9922. 



SPECIAL SECTION: MASONRY & CONCRETE 

SAMCA-San Antonio 
1 Block Winner 
Palo Alto Learning Resources and 
Academic Center 
Architect Alamo Architects; masonry 
contractor Rudd 8 Adams Masonry 

2 Brick Winner 
Nelson A. Rockefeller Center for 

Laun American An 

,. 

Architect: Overland Partners, 
masonry contractor. Shadrock -
Williams Masonry 

3 Stone Winner 
H. C. B. rreehouse 

Architect: Lake/ Flato Architects; 
masonry contractor. Curtis Hunt 
Masonry 

Right For Any Contract 
It's the cement or stucco you'll want when your 

next job looks like it'll be a tough one! 

@) 
TYPEN 

WHITE 
MASON'S 

MIX 

@) 
•ill'Ol'MMlflf"'10(ftltl 

WHITE 
PORTLAND 

CEMENT 
TTl'l:I 

TUU•umrrs 

Lon, 
Star 

STUCCO 
1 11t i.,on 

Circle 85 on the reader inquiry card 
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to 
Build 

Circle 7 on the reader inquiry card 

Working Together 
a Solid Future 

tor Masonry 
Constuction 

inJexas 

~o t,•,w, A11 l111t•1 I //8 ltJIJlJ 

To FIND OUT HOW MASONRY 
CAN MEET YOUR NEEDS CALL 

Cude 207 on the render mquuy card 

together to produ ce i hope, ond surloces 
11101 w111 entionte oncl benutt ry your ne11t 
rrilden llol or comme rclol oro feel . 

SPECIALTY CONCRETE 
Hns been crenllny unique Inte ri or and 
e11te r1or lns to llollo ns In concre te ror 

ouer tw e n ly ye ors 

• Colored / Textured Concrt' te 
• Co ll1rcd /SC'Ol'('U Concrete 
• /\du Staan..:d Concrete 
• Custom n .. xtul\."' .:mu Color, ,wail,1bl1· 

Ca ll for an Jppoinlmenl or 
spec ification detail s 

SPECIALTY 2 1
- 12• 

COlll:IIETE ~ ~~ ... 78265-4373 

Circle 94 on the reader inquiry card 

IT'S 
ON 
THE 

ROAD 
AGAIN 

LOOK FOR THE 
1999 TSA TRAVELING 

EXHIBIT 
IN YOUR TOWN SOON . 



Shaping 
Texas 

October 21-23, 1999 
Galveston 

"AJA Houston has already had 
a banner year-an d w«-e just 
gelling starledl In October. we 
welcome archirects and busi­
ness parlners from across Texas 
to Galves Lon for TSA's 60Lh An­
n ua I Convention and Design 
Products & Ideas Expo. I 
haven't heard about all that's 
being planned, but here's what 
I know ... 

• a 242-acre venue oflush gardens 
and family-oriented atlraclions 

• a spectrum of programs to 
inspire, educate and motivate 

• special events and unique tour 
destinations that can only be 
staged in Galveston 

• a wider range of products and 
services at this year's Design 
Products & Ideas Expo 

• opportunities for stretching and 
strengthening your profes­
sional network 

Come share part of AJA 
Houston's banner year, which 
includes our 
own 75 th ~ 
Anni ve r - '- . ~ :• 
sary . as we 
convene in 
Ga lveston 
this fall." 

/im Hill, AJA 
President, A/A Hn11sto11 

www.texasarchitect.org/go2galveston 

Step Up to Pavers by Featherlite 

Introducing Pavers with a Difference 
Featherlite Concrete 
Pavers offer one benefit 
no other can provide. 
Our trusted name. 
FeaU,erlite's h1sLOry of 
quality and service to 
Texas architects is yours 
to enjoy now in concrete 
pavers in three distinct 
families. Call today to 
join us in a new era ot 
performance in pavers. 

· Durability 

· Structural Integrity 

· Low Maintenance 
· cost Effectlvenm 
· Design Aexlllllty 

· Ean ol lnstalatlon 
· fnvlronmental B81l81lts 

Featherlite Building 
Products Corp. 
" f/«4.tuc ~ 

(512) 472-2424 

Circle 62 on the reader inquiry card 
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SPECIAL SECTION: MASONRY & CONCRETE 

CTMCA-Austin 

HOUSTON 

~ GAEENSPOINT 

· ~ 

ADDICKS 

CP 
f! 
CINCO 

'° BAYPORT 

',~ lt 'ltlt<; A1ch11l•ct //8 IC)C)fJ 
Circle 79 on 1he rcadl'f inquiry card 

1 Stone Winner 

f Miller Office Budding 
-;. Architect. L M. Holder, 111, 
~ FAIA; masonry contractor: 
f • 
~ Looking Good Masonry 

2 Brick Winner 

Midland Air Terminal Complex 

Architect: Parkhill, Smith and 

Cooper; masonry contractor: 

C. W. Oates Masonry, Inc. 

3 Block Winner 

Berkman Elementary School 
Architect: Opus 3 Architects; 

masonry conlractor: Looking 

Good Masonry 

PIONEER CONC RETE 
OF TEXAS, INC. 

CENTRAL DISPATCH 
(713) 468-0014 

llOUSTON AREA PLANTS 
m Sheldon.. . . (2811 456-n73 
~ Jc1sey Villaga 
$ Su11a1 Land 
~ Grt!l!nspofrll 
a, Galves1on 

ID fUlton 
(!) Renwick 
(0 Addicks. 
a) Woodland$ 
a) Baypor1 
~ E11111g1on 
m Myk~wa 
€I) Cinco . 
e_]) IUl·C1ele 

.,(713) 937-7405 
(2811 565·3331 
(281) 443-0081 
(281) 488-9750 
(4091740-1241 
(713) 692·4408 
(713) 664·4527 
(281 l 493-9008 

... (281 I 367-8656 
128 t I 474-9502 
(281 J 481-3570 
(713) 649·2740 
(281 J 238·4759 
(281) 353-4786 

ADMINISlRAIIVE Offl CE. 
800 Gessner 
Su11e 1100 
llouston. Texas 77024 
(713) 468·6868 



I tloslgn by EYEPHONIC 

The Texas Society of Architects invites you to visit the launch of 

'VexasArchitect. org 

texasarchitect.org will serve as an information 

resource and a promotional site for Texas architects 

and architecture. 

You will be able to access information on continuing 

education, events calendar, chapters, committees, 

legislative updates, Texas Architect Magazine, Checkset, 

The Shape of Texas, and much more. 

If you want to know what's happening with TSA and the 

state of architecture in Texas, you'll want to bookmark 

www.texasarchitect.org 

iexasArchitect. org 
Texas Architectural Enl ighte nment Online 



SPECIAL SECTION. MASONRY & CONCRETE 

AM CH-Houston 
I Stone Winner 

Bass Performance Hall 

3 Block Winner 

Park Place Motors 

Architect: HKS, Inc.; masonry con­

tractor: Lucia Constructors, Inc 

Architect· McIntosh Architecture; 

masonry contractor: W. W. Barlert, Inc. 

2 Brick Winner 

Zoo Gift Shop 

Architect: Gotsdiner Architects, Inc., 

masonry contractor. Veazey Corporauon 

I I . I I ·: 

r I I f ... Ill Ill Ill 

I I) 

FounJeJ In 194'> h)· l111lc Smith, Pnlc»tlllC c .. nc:rctc Tile Co. 
lt ,~ the only t,11nil r -11wned ,1ml 11rcr.1rc.l h l,ick pl.1111 111 ilw 
s1:irc nf Texas. The fir, t bl1H.:b rniduccJ were 'i"x8"x 12", t he 
)i:c nl c lav ril e. Thus beca me rhc nnmc, 11llfl H .' "Pull'-tlllc 
C oncn:te Tl lc C,1." T hc c,1mpnny, nu ,, 11pcrmcd b)· the two 
<um,, Dale .ind Dnnny, hn, loc,11 ilm, In Palc~linl' nnd [\ din,. 
We offer , 1 lu ll Im<' ol c,mc rctl' ma<unry unit~ induding ~ran­
drtrd g r,1y, co lore d. score d , split face ,1m l hurni~hcd h111ck. We 
arc nbu li.:cn~cd mnnufrtcrurcr~ for Vcr~a-Lok sc)!rncnrn l rc-
1,1inlng walb 

Steve Morris 
2202 Chalk Hi ll Rd. • Dallas. TX 75212 • Phone: 972/263-8011 • Fax: 972/263-0006 

e-mail : palcon3@flash .net 

Circle 70 on the reader inquiry card 

AACHITEC 

SPeC IALT V GLASS BLO CK F-OR T HE N E.XT MIL LENNIUM 

1
1'1 l,•x,1•, At, hlll't l 7/8 ltJ4'J 

Crrtlc 7l 011 the 1e11der 111qurry cord 

... 
:r 
0 

0 ,. 
;; 
~ 

Call for a catalog today. 

(800) 398-1199 
Circle 93 on the reader inquiry card 



When applied to a finished concrete 
floor, Kemiko Stain permanently trans­
forms an ordinary slab into a luxurious 
floor resembling marble or glazed 
stone Unlike paint, Kemiko reacts with 
minerals present in the concrete 
Kemlko will not chip, fade , or peel 
Available in six colors . Kemiko is per­
fect for interior and exterior surfaces 
The Kemiko process surpasses all oth­
ers In terms of performance and dura­
bility. Economical , elegant, and easy to 
maintain . Kem1ko will last the lifetime 
of the concrete sur face to which It 1s 
applied . 

Barbara S3J"&en1 
r.O.Box 1109 

Leonard, TX 75452 
Phon e: 903/587 -3708, 800/875-4596 

Fu: 903/587 -9490 

Circle 57 on the reader inquiry card 

SPECIAL SECTION· MASONRY & CONCRETE 

UMCA-Dallas 
1 Stone Winner 

Brown Re•,1dence 

Architect lurn ey & Associates; 

masonry contractor Artisan 
Masonry In, 

2 Brick Winner 

Incarnation 

Arch1tec1 r & S Partners, masonry 

Discover the stone produd with The Natural 
Edge': Arriscraft 's Natural Process technology 
replicates nature 's formation of sedimentary 
ston e affordably . We blend and form fine silica 
sand , limestone and proprietary ingredients , 
and apply inten se pressure-up to I ,000 ton s 
of force. Then we ex pose the mat eri al ta high ­
pressure steam . As In nature , ele ments in the 
sands chemically and phy sically band . A natural 

• mine ral structure is form ed : It's Arriscraft stone. --·------

Circle J7 on the reader inquiry card 

contractor: Metro Masonry 

Construct,on Inc. 

3 Block Winner 

IWU Sc,enct.: Movement Complex 

Arch1tec1 Hastings & Ch,vetta 

rnasoniy co1111c1ctor DMG 
Masonry, Inc 

Enjoy 1hc Unique 
Bonoflls of Arriscrar 
Ufetlme wam1nty 

Natvrol Edge''" tochnol 

Unlf'Of'm h'9h anngtfl , h 
denai and low 

lll ceptlonally tight 
dimensional tolerances 

Detailing and lnstallcrtlon 
some aa brick 

Severe weathering standard 

Sealing not required 

Over 50 yean of 
proven perfonnanc e 

9 standard colon 
·i"n 3 textu,. • 

Typical lead times 
of i to 10 weeks 
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Survey 
Anatomy of a Streetscape 

ARCHITECTURE Robin Abrams of 

Urban Design Associates examines 

historic Sixth Street 1n Ausun ten 

years after the creation of a 

masterplan for its improvement. 

Hadid on Hadid 59 
BOOKS Dallas architect Mark Gunderson 
reviews a compilat1on on lraqu,-boin 

architect Zaha Had1d 

Coming next issue . . . 59 

1111 l11i,; 1•, 1\1111111•1 I I/II 11111~1 

Anatomy of A Streetscape 
The Sixth Street National Register Historic District 

Tbe1·r is mngh- to gre111 sf7·c;:t.r. ~Ve 111·,• ,11tmcted ro tbl' hl'sf uf th1•m 1111t b1'rn11.n· we• h11ut· to g 11 tlJl'rc, 
/1111 /,er,111.re 1n Wffllf robe rhcre .... The.1• nre symbuls of n cm1111111·1111_1• and of /IS history: tb1•y rt •pnJ,• 111 

11 public 111cm111l··· ·01111 grmt stH'rt we nrr nllowc:d LO dn· 1w1; 111 rt: 1111·111/,1•r J/n11gs 1b11111111y 111·v 1•r !JJrve 
h11ppt011t!tl nntl 111 lonl· jiJn1.1t1rd 10 tbmg .r 1b11r, 111ayb1•, 111•i 1,·r will. 

ARCHrTECTURE In 1990, Urhon De sign Asso­
ciares in Austin w~is the lead memher of a te:-1111 
rhat was asked tu und 1.:rt:1ke a master pl:111 :111d 
srreet s capc improvement plan ror the Si.nh 
Street Nationa l Rc1,,jsler I l iswric OistTict, in 
Austin , which extended for eight blocks he-
1w1:en Congres:. vc11111.: ;rnd 111-u . East Sixth 
Street was historically ustin 's "second street ," 
the setting for more hasic services nm :ippropri­
nre ro Congre ss Avenue : black~mith shops, ~:1-

J()ons, :1 ph:irmacy, garages, and other :111to1110 -

l,il1.: rel::m:d husinc.'>SCS. \lw:1y~, th1.:rc were n.:si­
dence s along its length . Ten year:, after we he­
gan this pl:rnning pro ct::.:,, iL see med n good 
Lime LO revisit Sixth Str ee t and examine the 
planning recommendation s llnd tlL-sign deci ­
sions that shaped it. 

Clare Cooper Mar cus, the preemin ent en ­
virnnment:1! design researcher at the Univer­
sity or C:1 Ii forni :1, llerkd e}, has pondcreu ,, hy 
:irchitect s don 't routinel y perform post-occu­
panq evaluntion~ :ti. a menn:, to designing 
heller proie cts. If asked. mo st ;1rchite cts 
would admit that viewing n project years after 
the client had moved in and made adaptation s 
is not an exper ience we relish. l111:igim: if that 
client had allowed guests to ~pill drink s and 
food for Len rear s nnd had never cleaned up, 
and you can get n sense of our re luct;1ncc to 

re visit the Sixth 
Street Historic Dis ­
trict. This project 
proved to he one of 
the most comp lex 
and tlifficul! pro­
duced hy our prac­
tice that spans sixty 
ye:m, and five conti­
nent s. 

Pecan I csllval, Sixth 
51rt•ct 

Allan B. J:icolis, Grr111 S trt•t•rs 

The prorcc r proce eJ ed in m u ph :1~cs. \ \ 'e 
lir~t l1l}Hle :i rn:tsLer pl:m for the hi~ltlril· di~­
cricL that addre ssed n hroad crns:. section of 
urlrnn de!tign considcr:itinn :. such n~ pen,011:d 
snft:ty, traffic , rernil mh. stor e fro nt dcsign, 
.rnd histor y. Then we designed physical 1111-

pro vement s to the srrcetscnpc infr:i.stru cLUrc. 
Our :issessment of the fore of chi~ work :tlso 
loo ked ;1t the.~e two :tspcc ts: the vit:ilit) of the 
d i~Lm:t :111(1 the co ndition or the infr :1Stfll C­
L11re Len year~ h11er. 

From the beginnin g, we determin ed th :H 
hmh the plnnnin g of the Sixth Street corridur 
,111d the dcsign of the screclsc:ipe improve r11ents 
would lie a parti cip:1rory pro cess. Our work­
shop s includ ed merc hant s, re~11lcncs , pulic1.:, 
h:111d1cappcd ac.:ces~ advocates, hi~wr ic commi~­
sio ncr, , and ~1;i (f trorn C i1y of 1\u :.lin Puhli c 
\ Yorks and Tn111~port:11io11 :md from l he \u !>tin 
Cnll\cnti nn & \li:.iLOrs Bure:111 { \ CVR). \t Lhc 
lir :,t workshop it liec,11ne :1pparent that there 
w;1s no shared vision of what the street shrndd 
be, but the re w:is n lnr of opi111on uhou 1 ,1 hat 
was wron g with it and 111:111) d1.:111:1nd~ fr o m 

eompl!tin g inter es ts. T he traff ii.: e ng inee r-; 
s:1w the -;1rel!L as :i conduit for ,·chicl e~. ' fo 
th em, pcdes t ri:tns, o ld hui ldin g~ and 11:irked 
l!:tr~ wer e u l>~t:tcl e~ Lh:H n eeded to b e re ­
mo ved . .\'lo :.L mcn :h:111Ls c;ir e cl ahout the 



stn:cr on ly uunng their l11nitcd hour-, o( opcr:1-
uon . Th e police '·"' the Mrcet :1, a place m 
practice moh co ntrol. The 111:iyor :lnd the 
\ CYB e~pcctcd .1 rn111l1inalion of the French 
(j11:1ner .ind the Ri,er \V:ilk cc, m:igil:ally 
emerge \I ii hin t H 111m1th1, when che new Au~tin 
Co nvcn ti!ln Ce nter ope ned. i\11 the whllc, 
property owners anu tenants were commining 
:ices of ,•,olcnce again-,1 historic ,;trucrurc,. 

\ Ve encountered vcr) little understanding 
of what :1 b'TC:ll street was, let alone how Si.nh 
Street could hecomc one . One or the primar y 
finding'!, d1:1t C.';llllt: 0Ut or tht: lll:l!,tCr pJ:in pro­
CCSS W:1!, that the distr ict needed :111 ongoing, 
cohcsi, ·c :1dvoc:1cy gro up chat ,, oul<l man:1gc 
the district in much the same W:l} chat ,;hop­
ping mulls arc 111:111:ig-cd: organizing m:1rket-
111g srr:1tcgics, recruiting nc\\ and mun : di­
,•erse hu,inc, scs, m:1111t:1ining puhlic !>)):ICC!,, 
and en~uring pcrson:1I !>:tfery. \Ve also stre!.~cd 
1hot the 1\111!,I importont aspect of u high l)lllll­
it) pc<lc~tri:111 cm·ironmen t w:1,; clcanlinc,;s, 
.111d urged the form:1111111 of :i merchants' o r­
g:1ni z:1Lion to rnkc on th is task. l l:1tl we 
known the phrase :ll the time, we would hnvc 
-,aid that th e Si>.Lh Srrect I li,rnri c DiMri ct 
w:1,; not a "~ust:1in:1hlc communit y" hccau~e it 
lacked <li,•crsicy and hcc:iu sc kcr deci~ion 
makers undcr\'alut:d .rnd ,,·t:re not actively 
coni.crvin!! the rc~o11rces that .ire 1hc founda­
tio n to the <liscrict- thc his111nc ~,ructurc s. l11 
foct. chc i.t rccr see med to he und er ,1egc . 
During the pl:111ni11g-prucc,.,, ,I Cit} or \11,1111 

trnffic cng111ccr sta ted, 11 ith ,l -,tr.1igh1 f:wc, 
that if ir were up to her. ,he 11111dcl rcmm c 
the l:1i.t huilding on c, cq corner to hnn g 
-.1ght linci. at the cro~i. strcch up tu H1l1111 l,1111 

, t:rnd:1rd~. It sccmed every ti111c we v1s11ed the 
, trcct :tnorhcr storcfronc was t;1kcn o, c1 h} 
night duh opcr:icor, who didn 't hcs11.11c to 

hl:ick out windows :ind put -.ecurit y hor-, 111 
place. 

At the time that the master pl:111 \la, co111-
plctcd, two of the kc)' groups who might have 
led an :1d\'11c:1cy grou p- the hnr uwncr~ 11nd 
the resident s- were in cuurt su111g c:ich other 
m cr implcmcnt:ition of the sound onlinancc . 
T he b:1rs kepr their door ~ op en tll :1dvcr1i~e 
rhc presence of live h:1n<l'i, while the rc-,idcnh 
Jlong the 'itrecr hcc:tme ,•inu al pri~oncri.. in 
their home s. The y couldn't rii..k lc:wing their 
parking <;paces, so rcm:iincd at home, cuwcr-
111g behind triple -ghl1.cd windcmi,, watching 
l'> tht: ba:., vibrat ions of the ncigbhorhood 

su:reo system-. ,hook the morrnr out of rheir 
c.,po,cd brick walls. 

Under the pressure of :i deadline for reopen­
ing l'he stree t hcfore Au-;tin's new convention 
ccmcr opened, \IC bcg·:m design <lc,clopmcnt 
earl)' 111 1991. Unforrunatcly, the district wa, 
long (cighr hlocks) and the budget for impruvc­
mc1m \I as :,hon (S 1. 7 million ). \ \ 'c decided 
c:irly on to make somc improvements to c,•e11• 
hlrn:k. conccnt r:1ting extm rrearmcnt on rhc in­
ter~ccrion linking chc Districr to the Co1wcn­
tion Center a_s a protot r pc of wh:it all the imcr­
sccuon,; would cventu:ill} become in l:11cr 
stages. Our mnin objective wns to crcntc the fin­
est pcdcsrrian Cll\'ironmcnt in tht: cit) through 
the ,election and placcmcnr of enduring. natu ­
rnl m:11cri:1b, thnt rc0ecred che spin I' of rhe dis­
trict ,1 hich was dcfincd :is relaxed, vcrnncular, 
and ui.cr friendly. 

Rcconstrucuon of :i strcccscapc is possihl} 
the most disruptive type of project :in 11rchi­
tct·1 encounter~ . Evc11 15 ro 50 feet of side ­
\1 :l lk there i\ :1 different client ,1 hnsc li,·cli ­
hood depends upun vi!>il,ilicy from rhc stTect 
and w:1lk-in tr:iffic. The con­
Mructio n pro cess need s m move 
swiftly nnd smnnchl y, and th e 
work needs to last. Therefore du­
rabiht) ' of 'itrcctscape clcmcnL'> i, 
of paramount impon:incc. EH:I") 

m:itcrial choice in the ~idcw:ilk 
cmiro nmcm ,1:1s the rc,uh of:1 
p:1in,1:1king. group- <lcci~ion m:ik­
ing prn ce:,~ hnsc<l upon :1 set nf 
co mp:1rnti\'c 111:irricc,. 

'lm ~urprt\lngl}, the ,11le\\ .111.. 
m:ncrrnl, 11 h1ch ,1 .h the 11111,1 , 1, 
11,lt• clcmc111 and .11,o the la rirc,1 
11ne, 1111cn1 o f f111111' .1111I effort , 
hco111c I hl· 11111,1 c1111t 1"11\ cr,1.11 
I lb tnri c:d l}, the :-1dcwnlk:, 1111 
S1\lh Str\:CI \\ ere l1111c'>tolll ' ·1 hl• 
Cll} ruled tl11, 111.llCrt.d out ,I', IOU 

u11e, en, mn ,lil·k, .ind t.111-,111g 1rn1 
much gl.1rc. I ht· 111c1th.1111, rulc1I 
0111 pl.tm c1111t·rc1c. f"hc I IMnri 
t·,11 C:111111111...,11111 , c11cd do,1 n 
Imel... C:m11it\: ,1:1, cli111i11:1t\:d he­
c:111w it ,1 ,,., 11,cd on C:ongrcs:,, 

Capitol Metro Bus Stop 
at the corner of Sixth 
and Brazos 

SURVEY 

:in<l there 11 :I'> co n,cn ~u, that SiAth Str cc t 
~hould h:1\'c it'> tl\1 n ch:1r:1c tc r. The final 
choice w11i, an ·\ri1.11n:, si111d~11mc used cxccn­
si,·cl} in San Antonio 011 the i{ivcr W:ilk :ind 
~c,•cr:il downto,111 pla1:1s. \\ 'c chose 1h1, ma­
teri :11 for its h:1rd11ess, gntt111css, hca11tiful 
co lor, nncl cl11r:1hility- ror :ill the right rea­
sons- and warned c,cr yo11c th,11 ii 1111ultl re­
tJuire rcl,'1il:1r clc.1111ng .1, doc, ,Ill} pcdc, tri :111 
e1wi ron111cn t. 

li1 co111plic:1tc an alrcml) c11111plc, t:hk, the 
U.S. Congrcs:, p., ~i.cd th e \men c.111, w11 h 
Disa hi litics Act :i ft..:r construc111111 clocumcnts 
for the entire street had hce11 prcp:irctl hut 
prior LO conscrucuon , rc11u1rn1g c1 cl) 1lr. l\\ ­

ing ro he redone. F,1-,tmg 111rh hc1~h" 1111 the 
stree t ranged from four i11chc'> helm, , trcct 
level to four feet .,hmc. l11 'llllle pL1l·e, thcr1; 
were -.1cp, in the ,iclc\\:tlk lo lc,cl 1h" ,1tlc­
walb nnd make :1cc:e!,S r.1111p, th c 111a11cl111ccl 
slope, .md not t.·111 nfl one of die 1111111\ ,luor ­
ways, the srn:ct. r.11hcr 1h.111 1he "dc,1,111., lud 
to be r;1iscd 111 ,c , c1.1l lot·,11111n, . 

Th e ~trcct 11w ll 11.1' 1111g111:tll} p.1,ed ,1itl1 
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brick, but :tfte r m:iny yc:ir,; of rep:iir'l :ind uul­
icy insta lla tion s half the urigin:il hri cks were 
gone :ind th e stree t had hecn filled in and ccw­
cred with asph:ill. Th e tlt.:si1,ri1 workshop partici ­
pant s wnnrcd to expose th e hri ck; the Puhl it: 
Works & Tran sportation staff . howc, •er, ":is 
conce rned that n hrick st reet would have long­
term 111:iinten:ince problems. In the end, a deci ­
sion was 111:iJe to s:1lv:1ge as many bricks as pos­
sib le from the propnseJ c0M tru c1ion on SiMh 
Stre et and from a stoc kpil e o f old br icks from 

Congress /\ve nue. These were used w piwc rhe 
Trinity int ersec tion and 1he parking lanes for 
rwo hlncks on e iLl,er side nf the int e rsee1io11. 
Th ese insta llations were i111endcd to serve :1~ 

prototypes for the rest of the h isro ric district. 
The many difficu lt1es wc encounter ed dur ­

ing the design pro cess led us lO :ipproach th e 
construcnon process with fc:ir :ind loath ing. 
The ctm tr:1etor h:id to ~ign ,1 gu:1r:1111ee tha t 
crew., wou ld 1101 wor k in front or an) one busi­

ness for more 1h:111 Llirec weeh. Th e} were re­
s1 rictcd lrl ,1•orkin{! on one side of 
th e s tr eet at :i ti me ro a llo\\ for 
thr u ug-h trnrfic now. \,\'e pra ye d 
rhnr no arc hoeologica l relics woulJ 

he found, ncc:cssi t:1ung the state 
:1rchac logic;1 1n he ca lled in :ind 
work to come lO ,I h,1lt. Con:. tru c­
t ion w:1, :1 11ig h1111:1rc wi mp le­

me nt , hut the <:on1rncior :.uc­
cecdccl in mee ting every deadline . 
\Ve were so relieved :ir rhe complc­
don of chc improvements we d1J11't 

eve n <:elcb r :1te ; we Jtt:.1 tJ11ictl} 
walked aw:1y ro resume our re1:,l'\1lar 
Ji\'CS. 

Now. ten yea r<, h:ive p:i,:.ed , and 

S ixrh Street loo ks dre11df11I. r he 
s iJ ew3 lks :ire filthy and smdl uf 
bee r, and the tree wells :ire f11II of 
litt er :rnJ wecJs. There is sti ll :m 
:nmosphc n ! ur de rc li c1ion and 
aban donm ent on Sixth Street, par ­
cicubrl} during the dnytime . l-, lon : 
liuildin g:, a pp ear 10 he 
:ibandon dcd, es pcci:i lly in th e 
blocks closest to 111-35, and his­

roric sr ru ct u res :1 re 
still being cbm :igcd . 
Daytime <;treet li fe is 
even less eviclent th:111 

it w:is in 1990 when 
more of the o rigina l 
husines)e:, remained 

1 An ob1ect1ve of the 

Stxth S1reet project wac; 

to remove parking 

striping, as shown 

here. 

7 perspective view of 

Sncth Street 

in the cli~trict :md more lunch ven ues t:.\'.isted. 
The prnhl em docs not lie, how eve r, with 

the ph ys ica l infr:1s1ruclllre. Th e si dew:ilks 
wou ld be flnc had they been cleaned, and it is 
is sati sfyi ng to sce rhaL t he di st ri ct is nuw 
thoroug hly acce ss ib le without bei ng sriOfogly 
regular. The brick which w:is laid in rt mixture 
of sa nd and ce me nL on :i co ncrete ba se has 
he ld up exceed in gly we ll 10 tr:iffic and 
weather. 

In retrospect, I believe that the prob lem was 
lnrge ly soc ial. I' ve since been involved in 111.1ny 
ot her urban des ign char et tes, :ind the Sixt h 
Street workshop w:is the only one in which a 
leadership did not emerge or a spirit o f commu ­
nity :irise. 1\1 the time, we seriously qu estio ned 
whether this was due to some shortco ming on 
our parL. Dcca use or the t igh t deacl linc, we 
didn't have the time to educate workshop p:1r­
ricip:1nts ahrrnl wh:it it rnkes to achieve :1 gre:it 

street. but in the end , l think we were sim ply 
co11fronred wit h ton many inrlividun l inte rests 
insis tin g th ey were t he pr ce min e nr cl icnr. 
Lyndon J ohn son once sa id that American cities 
al'c ''t he rc~ult of greed :ind stu pid ity," and per­
lrnp~ hl' ,1.1s re<.':tlling his home tow n. C learly, 
r. ,r 1011 lung, gsrccd was Lhe 111ntiv:1Ling factor on 
Sixth S, ree l, r:11her than :i sense of (ivi r,1.r. Sixth 
Street w:i:. simply onc place where particip:nor y 
plnnning didn'r work. 

Within recent month s, Austin Pui>lic \,Yorks 
:ind T r:impon:Hio n ha s exp:rn J ed Lhe S ixth 
Street ~ln:c1scape improveme 11ts to the front o r 
1 he hisLOric Dri sk ill Tlote l, one hlock heyo nd 
011r nrigin:il limirs. \Ne nnticcd rh:ir they were 
nm repe:1ting any of the elements we used , hut 
had chose n r.o use the mareri:1I pa lcttc of Con­
gress Avenue , one hlock away . .lJ.1 die inrer ven ­

tng ye:i r~, :111 organization called the Au.~tin 
Downtown Alliance, a merchan ts' urganiz.1tion 

for :ill downtow n, haJ formed, and became an 
acl.ivc parti cip:tnL in the des ign of th is new sec­
tion of Sixth Strect. ,vhcn l qu es tio ned whr 
this block hrok e with the pattern of the distr ict, 
the Ci cy Archit ect stated that it had been a chal­
lenge working with the organ izati on . ll is com­

ment w:is: "T hey think they ow n the st reet. " 
\ Ve beg to diffe r. To its uetrim em, no one acts 

like they own thi s str ee t. 
Robin A brams 

Robin ;-//,rnms is 11 principnl ar Urb1111 Design 
Assuciures in A ustin 11nd 1111 ussistant prnfi:ssm· nt 
Tcx11s rl&1'1 College ofArc bitecw1·e. 



Hadid on Hadid 
Zaha Hadid , The Complete Buildings and 

Projects 

Text and images by Zaha Hadid 

Introduction by Aaron Betsky 

Riuoli, 1998 

176 pp, paperback 

BOOKS This is the only compilation to date of 
the prodigious outp ut of the Iraqi-born archi­
tect Zaha H adid . The work ranges from her 
1977 Arc hi recrural Association graduation 
project in Lond on to her 1998 competition­
winning ' urban carper ' proposal for the new 
Contemporary Arts Cent e r in C inci nnati . 
Had id includ es five paintin gs, and asso rted 
furniture and objects, as well as buildings in 
this book . 

Hadid's stated desire as an archi tect has 
been to 'reopen moderni sm' and pur sue unr e­
solved ag e nda s. Her work has roots in 
supr emati sm-t he picto rial arrangem ent of 
geometric non-o bjec tive forms. Her torqued 
and att enuated planes, shnrcl-likc folded frag­
ments, and dis tended ropograph ies have been 
well publish ed by an:hitectmal journals, ye t 
looki ng tb.rough thes e pages-the product o f 
22 years of work- o ne is st ruck by "a certain 
newne ss," a phrase Had id uses in one of her 
project descripti ons. 

Coming Next Issue ... 

H adid's selection in February of thi s year 
as winJ1er of the competitio n for a new Cen­
ter for Contemporary Art s in Rome and her 
selection lase year for the Cincinnati project 
will increase her body of construc ted work as 
well as her already str o ng rep utation. The 
Rom e project , with its extruded light baffles 
resembles rhc rails of a train switd1yarcl lifted 
to se rve as roof and s ignal s what Aaro n 
Betsky, the curator of digital media at the San 
Francisco Mu seum o f Modern Arr, secs as a 
new lyricism iJl Hadid' s work. 

Curious ly, Hadid has chose n to use con­
str uction photographs to represent her most 
well-known built work, the Virrn Fire Station in 
\•Viel run Rhein , Ge rman y. The building was 
phot ographed :mJ published when it was com­
pleted in 1994; perhap s this is Hadid' s attempt 
to minimi ze the emph,tsis on construction over 
concept, or the 'need' to build a project. 

The reproduction o f Ha di d 's crysta llin e 
paint ings and computer inrnges is quir e nice 
.ind almost enti rel y in color. The ca ption s 
and description s are by the architect and are 
revea ling in their own lyrical way. This is the 
only hook for those interested in Znha Haclicl. 

W. Mark G1111derso11 

W Nltrrk G111ulerso11 is ,111 flnbirect in Fon Worth. 

The September/October issue of Texas Architect will present the 

winners of the Texas Society of Architects' annual design awards. 

The awards are being juried by Marshall Meyers, project architect 

for the Kimball Museum; Reed Kroloff, editor-in-chief of 

Architecture magazine; and Francois de Menil, winner of a 

national AIA desip award for the Byzantine Fresco Chapel in 

Houston. 

Look for the '89ue in your mailbox or at the newsstand in 

Septenibi,. 
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DAVID C. YO RK 

Award-wimiin g 
fabricator for 

award-whmi11g 
pr oj ects 

ALU MINUM • STAINLE SS STEEL • BRASS 
GLASS RAILS· PIPE RAILS · PIC KET RAILS · CUSTO M HANDRAILS 

800-255-4703 27 N.E. 26th St. (73105) 
405-528-7495 P.O. BOX 18149 

FAX 405-528-7426 OKLAHOMA CITY, OK 73154 

Circle 72 on the reader inquiry card 

TECHNOLOG ES 
Communlcallons Conaultanta • Technology SpecJ1ll1III • ProfessJonal Engineers 

building alliances with A I E firms to provide 
integrated technology solutions 

• Data I Telecom Infrastructu re 

• LAN / WAN I Intran et/ 
Internet 

• Compute r Rooms 

• Operations & Control Centers 

• Informat ion / Ops Systems 

• Buildin g Syste ms 

• Planning 

• Design 

• Procur ement 
Support 

• Installation 
Support 

• Integration 

(409 ) 849 -5068 www.hurst -t ech .com 

Circle 95 on the reader Inquiry card 

hll f 1•>;,11, A1d111111 I //H )()f)I) 

BILL HADDON 
Principal 

Professional, Independent 
Planning and Design Consuhanls 

Dallos • Son Antonio 

13714 Gommo Rood, Suile 110 
Dallas Texas 7 5244 
972.934.3700 (voice) 
972.934.3720 (lox) 
bhaddon@wjhw.com (email) 
www.wjhw.com (inlernel) 

,,-, I ,, I I .• ,, ,. , I• Ii 1 · , •,, ,, . I 1 'I •I • , ·, '• ... I I\'.',·- , • ·' 
--- - - - -------~ ----

Cirde 212 on the reader inquiry card 

T _oo-F Le~encb 
Ludowici 
Clay Tiles 
Fnr over 400 )T.1r. 

Lu,luwki-~ crart.unen 
bt1ve rruJuced lej\cnd­
ary cfoy roor 1ilo for 
,he linc<it c;ommcrci.J. 
l11<1i1ution.tl, and rc,si 
dcnr 1.1I prnjttis. Sec­
Ludowici riles a, lfl 
i\ustln; TCU. Fon 
W,.mh; lcxJ, led,. 
Lubbock: R:mdnlph 
Air Fom: l\~ $t', :-.in 
A111011io: Jnd Mm><ly 
Mansion. G.rlvcscon. 

Hilltop 
Slate 
n,c ·,rnmrnl ~l.uc a,m­
p.1n{ qu.1rri~ Vcrmom s 
finest. TI,c di=ming 
architm ma> chou.-.c 
ft.._..Sy green, monlcd 
pu_rplc, nr cconomicnl 
1<:a green. Tlw tr-JJirion 
or ~late StUIIS ar Hill1op. 
S« our .sl:itc at 1-ics, 
Mc1lmJb1 Churd1, Fon 
Wnnh. :ind Exxon World 
I lc.idqunncn , Irving. 

North Country 
Black Slate 
rhi, <moorh, rich 
hlnck $lute wirh J sliih 1 
lu.sttt ,, • ravorirc of 
an:hircct$, con1r.mors, 
and huildlng owners 
1hroughou1 the world. 
l"hil is a hlack slate 
1ha1 ~ln}'l' bhu:k! Sec 
NnrLh Co unt ry 1:11.,ck 
'i l,11~ at 1he Elli< 
Conn[)' and I ockhm 
Cour dtllIDC>, 

Available from the manufacturer s' 
exclusive representative : 

972--364--0545 fax 972 -364-0554 
Addison Au ltln Mansfield Colleyville Frisco Mesquite 

Circle 2l on the reader inquiry card 



MILE)TONtt: 1 
•• • • 1111, 1, 1 • ••••1 •1•·j··· • 

.,._, ~ 

MILLED MASONRY MOLDINGS 
www.milestoneltd .c.om 

Circle 66 on the reader inqufry card 

· \\\. 
~"·l··\; Southern Pine Shakes 

• Age to a beautiful silver gray 
• Energy efficient 
• Affordable 
• 50-year warranty against insects and decay 

Call for more Information and a free brochure: 

Superior Shakes of Texas, Inc. 
P. 0. Box 405, Willis, TX 77378 

(800) 635-0573 Fax: (t,09) 856 1794 

Cirde 209 on the ruder Inquiry card 

PrrTS8URGH CORNING 

PC!J[1filfflllll· 
PROOUCTS 

Master Distributor 
http://www.cybernetsol.com/glass 

Wholesale and Contractor Sales 
ol PC GlassBloclc and Accessories 18 
The Glass Block Shop fill 
Dallas (972) 243-7343 {800) 777-2107 Fax (972) 243--3666 
San Anton io (800) 786-4884 (210) 590--4807 

Circle 104 on the reader Inquiry card 

Plea .c n:,prnJ In MEDO -i. 1957 TiJCl'H 
Rood. Snnw Fe. NM ll7.SOS 

Cirde 86 on the reader Inquiry card 

Anoth er 
QUALITY JOB 

from 

AMERI CAN MARBLE MOSAIC CO. 
63 14 St Auguslfne St. 

Tile 
Terrazzo 
Marble 

I louston. Texas 7702 1 
(713) 747 7634 Fax (713) 747-2526 

/\ Ml'mher o/'the Association 

Circle 97 on the reader Inquiry card 

Al'IIC Pelton Marsh Klnaella 
Consu ltant s In: 

• Acoust ics 
• AudloNlsual 
• Theatre Planning 
• Theatrical LlghUng 
• Stage Rigg ing & Equipm ent 
• Broadcast Facllities 

1420 W. Mockingbird Lane, Suite 400 , Dallas TX 75247 
For more informaUon please call 214-688-7444 

Circle 81 on the reader inquiry card 
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L.A. FUESS PARTNERS 
Structural Eng ineers 

Gf:3/ebra ting our twentieth year 

Lawrence A. Fuess, PE 

Loyd R. Johnson, Jr. 
Jon C. Herrin, PE 

Mark B. Peterman, PE 

Ann E. Plazza; PE 

Walter R. WIicox, PE 

Thomas R. Campbe/11 PE 

3400 Carlisle Street Suite 200 
Dall as, Texas 75204 
tel. 214.871. 701 o 
fax 214.989.0065 
www .lafp .com 

Circle 2 on the reader inquiry cud 

h, 11• ,I'> A1r h1t1•1 I /18 1111111 

• Asbestos 
• Constn.ction Testing & Observation 
• Environmental ConsullllQ 
• Fatlure A/lalySIS 

• Geotechncal Engineering 
• Pavement Consulting 

A Texas Company with Three Decades of Experience 
wv.. w.tt c1.com 800-J 16-4913 
Au sl1n TX El Paso TX McAllen TX 
B1ownsv1lle TX lns Cruce s NM Monterrey MEX 
Cd Junrez MEX L.ucdo TX S:111 A111on10 TX 

Circle 47 on the reader inquiry card 

Real Wood for Real Texans 
Custam flmfna manufacturer: Mesquite, Pecan, CJ,rns, Cedar, Wllnut, 
Cherry, Maple, llllt au. Al11 pruvfdiJlg limber, lnms, 111~ 111ues. 
Dlrtrltutar far U1dea llm•er and lra.ce flmfng 

Texas Woods, Inc. 
Call David MIiier today: 100·687 -1779 
tu 512-383-7700 email mequltlClastnp.1:111 
•tt~://wnJenswands.ca• lastrap, Tms 

Clrde 40 on the reader Inquiry card 

JO INER_ 
C ONSULT IN G 

GROUP 

100 E. 'i,n An 1,,.,1., St. 
S111, .. JO I 

'i.rn M.ircn,, I o•u 781,64 
, ... ,, .. , (5 1/) 10/ . \l l l 

(t!IJO) 4'11- llOS 
lu: (SIil 1Q/ .l lll 

W\~w.,ig .ntt 

D;;ivid P. Jo iner 
P ri n d pnl 

A it Ji,, • Vi J c ,1 • Ac o u s Ii c , • Cu III mun i ca l i u n ~ 

Circle 82 on the reader inquiry card 



Cirde 87 on the re1der inquiry card 

FOR SALE: Historic Dutch 8am Fram e 
built c.1780 in New York. 

Hand-hewn timbers up to 20''x 12'' 
Will make a unique home or office. 
Call Heritage Barns (800) 841-6351 

Orde 2l5 on the reader Inquiry card 

FUGRO SOUTH, INC. 

Geotechnical Engineering and Materia ls Testing 
Austin ........... ...................... ..... 512 444.3233 
Beaumont .. .. . .......................... 409 840.5551 
Corpus Chnst, . .......................... . 512 882.5411 
Dallas .. ......... . .... ..................... ... 972 484.8301 
Fort Worth ................................. 817 589.2428 
Houston ....... . ............................ 713 778.5533 
San Antonio ....... .......................... 2 10 655.9516 
Waco .. ............. . ........................ 254 840.2252 
Lake Charles. LA ....................... 3 18439 . 1731 

Pavement Consulting 
Fugro/BRE .................... ........ 5 12 346.0870 
(formerly Brent Rauhut Enq,neer,ng) 

A member of the Fugro 
group of companies with 
160 ofllces in 40 countnes 

Circle :n on the reader Inquiry card 

I 

' 

JACK EVANS & Assoc., INC. 
ENGINE£RED VIBRATI ON A COUSTIC N OISE S0c..VTIONS 

A co uaUca l Co n• ultantf or 

MoocJy GartJens IMAX Thea ter . RjtJcfilms , Disco,c r') 
Museum . Hospitality Institute & Aquarium 

Mechanical Noise & Vibration Control 
Architectural Acoustics & Sound lsoh,tion 

512 / 371-0800 evan•Jb( <do.com FAX/ 371 -0825 

Circle 54 on the reader inquiry card 

Circle 94 on lht re1der inquiry card 
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A World of Guides 
THE PUBLICATION OF THE NEW AIA GUIDES TO Dalla s and Houston reminds us of the significance and his­

tory of this kind of book. Although its origins stretc h back to the 2nd Century A.O. with Pausanias' guide 

co Greece, the arc hit ecll..lral guide book really took off in the twe nti eth ce ntury with th e German guides 

by Georg Dehio in the early part of the century and Nikolaus Pevsner's Buildings of England in the midd le. 

[o 1993, the Society of Architectural Historians in association with Oxford University Press published the 

first four volumes of the Buildings of the United Stlltes, a series that is expected to grow to fifty-eight vol­

umes befo re it is finished. There are also a great many guides to the architecture of specific cities, and these 

two new Texas books fit neatly into that category. 

Tn all of these guides, the emphasis is on identification, description, ana lysis, and orga11ization, for they 

aim to identify for the resident and traveler alike the distinguished but also representative examp les of the 

buildings of that area, frequently set in a broader context-not only architeccuraJly, but in terms of history, 

society, economics, technology , politics, and cl1e like. ln this way, tl1ey hecome not only guides for the in­

trepid student of architecture but expositions and :111:ilyses of the built enviro nment of the region covered. 

As such, they can be useful to commu ni ty planners, preservationists, and educators at all levels. 

More than that, such books help to educate the public about design and urban planning. By singling out 

examples of well-designed buildings , they help people:: see what is good-:md sometimes not so good-about 

architecrme and the larger setting, how indiviclua I structures can combin e to create a tota l environme nt that 

may have an even greater impact than single buildi ngs. They can help public offic ials und erstand how a city 

or a region and its natura l envi ronment can be improved or virtua lly desrroyed by the body politic's re­

sponse to deve lopmenta l pressures. 

Guide books h:1ve come a long way since Pausanias. Th ey are now, as these nvo aew guides demonstrate, 

effective ly designed wit h due consideration for logica l groupi ngs, well-conceived maps that enab le read­

ers to find the structures and/or identify the ones they have found , and enough good quality photographs 

to capture the esse nce o f tl1e region and the character of the buildings. In that way, th ey can be as usefu l 

to the student in the classroom or the community planner in his or her office as co the armchair traveler 

or the person o n the spot. [n short, a new type of book has emerged in the twentieth century-one that is 

useful, attractive, and effective-and these two examp les are worthy additions to the genr e. 

h'I ll'Xll', /\ich1l1•(1 //8 l'J')'l 

Dami e Stil/111an 

Dnmie Stil/111n11 is tbe etlito1· of Buildin gs of the United States and tbe John 

1¥. Sbirle_y Profe.1·so1· ~f Art History nt tbe University of Delewnre 

Above: Ele11a1lon ol Rough Creek lodge & Conference Center, Page Sou1herland Page,'.Lawrence Speck Studio 



er ormance 
Get Rush Embedded Plates 
and One-Step Installation 

Introducing M/BED Concrete Masonr~ Units 
One more challenge ln institullanal and commercial 
design and construction Is solved. Nu luuyor will 
fixtures in prison cells, lockor aml shower areas In 
schools and gyms, or handrails Im dilllcull lo l11stoll in 
concrete block. M/ BED Coucratp Ma!mnry Units make 
it quick and easy lo make Orm, rrnrmo11enl 
connections. M/ BED embeds stuel pintos, llnlshArl 
primer red, into one or more hlnck lnr:nn during 
manufacturing, creating simple but ntrong surfo1:as fur 
attachment M/BEII units install 4u1i;kly mu.I onslly 
along with ordinary block. Spocily M/ DCO nnd count 
on smooth construction and lasting pel'lurmance. 

• Flush Embedding Plates 

• Construction Time Savings 

• Cleaner, Neater Finished Walls 

• One Step lnstallahon 

• Eliminates Elaborate Tiebacks 

• Double Sided Units Increase 
Mason's Productivity 

Call today for our informative 
M/ BED brochure : 0 Oldcastle 

Archi tectura l Products 

Eagle-Cordell 
Concrete Products, Inc. 

-;+ fELLIELL 
1-800-933-5509 6415 W. Hardy St. · Houston, Tx 77022 

Concrete Products, Inc. 
1-800-792-32 16 P.O. Box 7115 · Waco, Tx 76714 

CJrcle 7 on l he reader inquiry card 



Cird@ 62 on the reader Inquiry c;ird 
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