


, 
colcf of a. Denver wincer, or rhe bnirol heat of Saudi Arabia, or a campus buildin~ in 

earrhquakc-pro'I southern California
1 

Birdair srrucrures mainrain their sho~ and 

.,;.t.;main strong throughout tbl!ir life cycle. TeTion coated woven fiberglass su~crare 

rt!pels heavy ~nowfall, sheds rainfal~ and stands up co borh high winds and baking 

sun. T~is has been prov~ nor. jusr.(rQlh thcorttical projections or intensive tali t . t

ing, but from rhe harsh dimacic .cealines Birdnir structures experience every (fayt 

lf y'Qu're inspired to design-a roof or free sranding srrucrurc with striking nrchirec• 

tural pos~~iliries,.bur ?on'c want to worry aboucsrruttural integrity or short Ufe 

C)'Clc -ca.II coda)·. Birdair provides comprehe11Sive support for archiceccs includf ng 

Bird'air; Inc. 

6S1-awren« Bill Drlt>e 



T SA real izes th at. and ic':. for th;:u reason Lhac T A will re
Ju ce your supple ment a l du es if you mkc d1c rime to partici 
pate in T SA Link on a regular b:-isis. 

Upl oad a t least once a momh , whet her it 's a new projec t o r an 
update tn an existin g projec t , th roughout I 998 , and you wi 11 
not he rcquir eJ to pay suppl ement al du e on your T SA- mcm
ber urchit ec ts in 1999. 

A bo. by regularly uplm,Jin g, you' ll continu e to rece ive projec t 
co mparablc s, project leads and access to C MD O nlin e. Sc, 
ensure your 1999 dues reJu ct ion hy uplnadin g your projects 
LOcfoy. 

For qu estions or cornmenn, abouc T SALink , please cn nrac1 
A ndrew Hamlin ;u S 12/4 78-7386. 

TSALink 
@ www.tsaonline.org 



ACME BRICK 

MasLer Pieces 

ou can exercise your creat,v<.· taleni, n, you t,-..n.,form an ordinary truclllre into an 

architectural masterpiece a Paul Waplington d,d tn Shclf,cld rngland Intricate details, bold pallerns, and 

bcauuful mosaics that you envision will come tc> Ide when you utilize Acme's broad range of special shapec;, 

colors, textures, and sizes Each individual Acme Bnc.k ,., a dc!.1gn choice. By incorporating both the natural 

beauty and the enduring strength lound in bnck you can convert innovative concepts into archncctural 

rcaliues. When your proJ<:ll call'i lor mac;terful v11.ual dlccg crcatc:d by color and r arm, please con'i1dc1 the 

minning piece~ oHered to >'OU by Acme Bnck. 

P,uurcd 'itrd-.urlcr ~lural ( ommMmncd h1 the 'ihdlidd I nl!IJnd Cm ( ounul 

Dc<1~nl0 r 11aul \\;, apl111µton r cd1111t«I Advice ·11,c llritl l)cvcl1111mcnt A,""-r«llon Bcrk,hm:. 
Created lrom et)lhtccn 11pc, ol hntl and 5 munJt w lof\ 
l'homµraphcd lur \tmc: Hrrt~ Comran1· h) Paul nrahhlc 'ihclltcld 

ACME il 
BRICK ' 

~,.,,, I 1111 I 

VJ\tl il' on tlH HIICIIIII hup 14W\4 a1md111d.t11111 

( hct.k th~ phone d1rcttory to tnntat.t your lnLal Acme Hric.I. l11mrm1w ,ale, ullrrr ( It t,111 t HOii •p 1211 c• It"""" ~11\ 

Clr'Cle 16 on the rf'ader Inquiry «rd 



On th, tovcr ; Wlkon liOll~ 
Broob C01Jnt1. cartos J,meo~z 
Stoolo, ltouston. f'i101ograph by 
H~ • fwrd,1wa1·. 

Above: Tannesm IIOU1C, Wesl oJ 
Austit\ Ke\ in Alltl' 1nd OJ>'ld 
lit(ln,mn '-id111ec1s. AU5tlll 
Photog,.sph by Kevin Alter. lliv11J 
tle)'11Wmt, clllJ lit\111 Lemond 

ARCHITECTURE OF PLACE 

Tonnesen House , West of Austin z6 
Kevin Alte r and Davit! T lcymann 
Arch itects. Aust in 

Internatio nal Center, San Antonio 30 
Lake/flato Architects, San Antonio 
Tnlkiug iu Place It;• /Hike Greenberg 33 

Wilson House, Brooks Co unty 34 
Ca rlos Jim enez Snidi o, £Jo uston 
Ope11i11g Up by Carlos Jimenez 37 

Oblate Renewal Center, San Antonio 38 
Sprinkl e Robey Architects, San Antonio 

Plain Prese nce 40 
by Kevin S/011n tmd lvlfl.,· Levy 

D E P A R T M E N T S 

Editorial Note 

News 

Vignette 

Recreation Trends 

Special Advertising Section 

and Industry News 

5 

12 

Landscape and Outdoor Products 

Survey 

Marketplace 

Back Page 

Texas Archilecl 7/8 1998 3 



Texas Society of Architect 

www.tsaonline • org 
TA2-Digital Texas Architect• Project Index• TA Information • TSALink Information • EZ Data 
Upload Program • TSALink News Bytes • TSALink Help • Art & Architecture News • WWW 
Links • TSA News • Annual Meeting Information • Design Awards • Honor Awards • Bylaws 
Local AIA Chapters • Lifelong Learning • Education • TSA History • TSA Joblink • Laws & 
Regulations• Officers• Committees• Membership Information •TAC• TAF • Disaster Action, 
Inc. • TSA Staff • Media Resources • Public Relations • Visions & Ideas • TSA Store 



ARCHITECT 
July/August 1998 Volume 48, Number 4 

ltm,. l 'ltb111•11 (IS'>'1: 00..10-41 ~yJ I, pul,11,hc,1 , c, cn 
11111,.., per) cJr (l1111111111hl) .11111 in \pr, I) I•) 1 he ·i.,,J, 
..,,..,.,c,) nf \rd 111cct- (TS ,\ ). II I II C:11111,;rc-. \, c., 
'-,1111c c,;o, .\u,nn , Ii.:~, 787o t . \\W\\ ,h,um lrnc.n rg. 
I!,\ ,~ 1hc nflkrnl ' lc, 11, >l,llc 11rg1rn11.a11oon nf the 
\111cn c11n l11~11111tc of \r ch11cn s (1\1 \) . C11pyn)!l11 
111111! hi the li,,. 1, !>oc1c11 of \r ch11e,·1~. 

lh , i,I l .. 1111." 1cr Emulivl'VicoProsldeJ1l 
Can:111 h ·11nc11 Publ,~her 

S11o;;nn \\ 1ill1.1111,un EaecuhveEd1tor 
Kdl) tl11hcr""' Mnnogong Edilot 

Sn-.mn Perre , Orculatlon Manager 
( ~111ly11 lbkcr .,,1,49 .,., Advtrmms Rop1tsen1atrve 

TSA Publ1cat.Jons Committee 
l>rnni, <;1.1ty. F/\1.\ , D :illt1' (drnir): Rulo Uork , /\ 11'. 
ll,,11111111111; Denni < \\ '. C:l.1111111, ,\I ,\ , ,\'li 11laml. 
I .,,.rc ntc 11. C:0111111II), \1,\ , :,11,ll.11111, \1,11) C:ritc~. 
\I\ , Luhlu,ck; Fli1:il1c1h l) :1111,c, •\I ·\ , \ 11S1i11: \ '.11 
( ,111,,h. F\ I \ , l lnust,111;.fuliu, ( :rihm, , \ Ii\, C.ollcgc 
'>1.,r11m; ,\lark G,u,.kr.on, \I\ , F11rt \\ 'onh; l>11u~la, 
h.nclmc, .\ I ,\ , \u ,trn; Jeff 1'011<:r, \I,\ . l.11111-"ic:w. 
,1i~1ik I Ktfont. \I ,\ , I l1111S1n11: F, I Snltcru, \I •\ , El 
11.,,0: l)an \Viµodsky, AJA. San \11101110 

Conlnbuting Editors 
I h\ 1d IJJll11n. Du Ila~~ !'-ilc phc 11 Fo~. 11011,11111: Ncs lor 
l11IJ111,'111, \I:\ , D:1llu,, .\ like Crc cnhcr~. Sun A.nrn-
11111, ll,1rl1,1r,1 Kocr l1lc, Fori \ \'11r1h; l, cr,1,1 \l u11r
l1t 1,l. F.\ I \ , 111111'11111: \ \'1111~ \\'int er, , ,\IA . D.ill.,- ; 
I l.1,111 \\' ooclcncL. F\ I \ , RI I\A. C11llcgc Srn1in11 

TSA Officers 
I l.1rnl Richter, F,\ 11\ , C:orpu, C:hm11, Prt:sulcnl: 
( ,.,hncl l)uram l I lnlli,, \I ,\, !>an ,\n1tmio, 
l'1c,11lc111- Flec1: l)a,•,d 11. \\ n1k111~, F \I \ . 111111,111n, 
\ 1« l'r c, 11ll'.111; KJLhcryn Lon , \I\ . ,\u<rm. \ 'kc 
1't1·1riull·IH; F ugc mu ,\k~ t:t, \ L-\t El Pn.)O, \ 'ice 
l'i<>11lcn1, R11l1cn L ShJw Jr., \ I \ , D.1lln,. \ 'ice 
1'11 11hl 1.1u, V\Uf')' Crat e>. Al ,\. Lu 1111u1..l, Sc.<.·rc11,r}~ 
I 11u,,1h1 I·:. Uun.llh"1i, \I A, C:ullcgc $'"11iun. 
Ir, ,,urrr. FrJuL Duugl.1,. F•\I \ , 111111,11111, .11111 
I 1"111 \lc,w,-11111h. \ IA, 1\li 1IIJ11J, Al\ Dircclllr. ; 
I l t, ul I . .1m:~1.,.tc r, \w.,1111, 1: ,cculi\'c Vice Prc-,i1l1..·1i1 

TSA Board ot Directors by Chapter 
ll11h1•11 lfoailt" I' Ill . \ I \ , 1\hll cnc Chap ter ; Charle, 
II I 1111 h. \IA. \m arilln Ch:1p1cr. C ir.ml Ki1111cy, \I ,\, 
\u 1111 Lhnp1cr. Elton i\hho 11. \It\ , Unirns Chnprcr; 
lulm I), L,•111,1 Jr .. t\l.\ , C1,rpu, C:hnsu Chnp,cr: f.:irk 
I 111111«, \IA, DJll.b Cl111p1c1~ ·1u111111y lfa,lumll: , .\IA 
111' '"' ( .hu111c1•; llHl) l)i"liLnlt1, \.IA. Fnn \Vnril, 
I h opl<r, r.-nc, 111 \l ,hhrnJilL•, \I\. I luu , LJOI Chnp 
1", I 111, l"ig11cr11n, 1\li\ . l,,mcr Ri11 t,nin,lc V.,llcy 
I lu111e1 I hcr.,1 l)rc, .. ill, \I ,\ , l.111,lsick Ch,,plcr; Dr. 
I , llnrd,, \ I \ , N11rthcr"1 ·1c,a, Ch,1p1cr : Rn)' 
I "" 1 IIJII. \I\ . 'i~n Anwnm Clrnp1cr. Ruh C:lnrL. 
\I\ 'i.,111h1.":1,1 ' li:xa, C:h,1p1cr; Lnn "lc-.1. ,\ IA \ \;,en 

I h 1111cr; ,\lnnn \l u111,, •\It\ , \\ 'c; , lc~n, C:hnptcr ; 
Mnlll) \l111w111. \I\ , \\ ,d nlll Fnll, Choptcr; J nlm, 
M I ,11hou. \ I,\ . Co llcac ~rnnnn, 1·.dn<>Unr ,\ lcml,cr: 
\! 1ll1.1111 11,1l1cny . l'ul1li~ .\l cmlicr:J unu ,\luj 101Jr .• ,\ssnc. 
\I\ lt1t1•111/ \ °"')Cl ll lC ,\Jemhcr 

I' ..... 11, .,I, I'""·'!(" p.1i,I al i\1" "" · l 'h u, . . ,ntl uuu1-
I 11,11.,J 11i,1l111i: u ffit c, . Postmaster: Scn,l nil.Ire" 
lt1111 · 111 /r,·,11 . l r, lmr,1. R,r. C:11111,"fc." ,\ , c., S11l1c 

, \m1111, li:,a, jK;o 1- :,w1 . l'h 1111c: (51: ).pR
\kt , l' t1111c1l III the L.S.i\. 

'"'' I 1111111111 prt cc i" S: o per ycnr lnr .. r~.A 111Cll1 *" 

I , \, 1 t,\r nn11mc111lu:l' w11l1 nd1lr-c~!tcs in rh..: con ... 
1111 111 ,I l ~ KcprfHlu,·111111 nf c.lnnrrnl rnntcnl 
111!1111111 '" men pcrn11» 1011 is prohih ncd. Use nf 
u 111 • .111111111,,l(C' 11( proilucLS .,ml scr\' 1ccs in cnher 

1111111 d uf 1J\t :ru~i11g doc, nul cu 11~11r11te tan t."11• 

I ,, 111, ttt ' '} r~ \ 1 ,r J\ IA, nur Joe, C0 111JIIC lll nee• 
Jttl "llc.1. 111uffici.1111pini11n uf cllh cr 1Jr!(~1tl-

11 ,11 /11,1 l 1,h11t11 i, imlc,c ,1 hr 1111: \, 'er} In
I I, I \1111110, t11rJI l'cr i111lk. ,I,, u,·ailulilc in m,1i11r 

lil,11111 

EDITOR I AL NOTE 

Hearing Voices 
Ii-. T II E MAYIJ UNF. 1ssuF. of Jr.t·11s. lrchitcrt, the one Lh:n fc:1rured wife-and-hu sband 
teams n( :1rchitect.~, we ditl something unusual for us: \ Ve slwwe<l you the faces or the 
architecls who worked on the project.~ we fe:itured . In this cd i1ion, we ~o in :muther 
direction, :ilso somcching of :i change for us: \ Ve hrin~ you 1he voice~ uf the :irchitt.:crs 
indud ccl. For thi i. issm:, which looks :11 qucstfons :iholll :1rchiteclltre of place, we asked 
the architects who produ ced the work m write :1hout it. \\ 'casked them nm lO descrihc 
the buildings, l,ut instead 
10 discuss th e w:iys th:ic 
their projects :ire con
ncct1.:J m pince, the reasons 
dec isions were 111:1Jc, the 
i nOucnce of place on Ll1cir 
work. \,\'hen Co mrihuting 
t\rch itcct Elizabeth D:mz1.: 
:ind I started miking :ibouc 
what thi s issue could or 

THE TA PROFILE : 

JULY/AUGUST 

CONTRIBUTING 

ARCHITECT 

Elizabeth Danie 
Partner 

Danze + Blood Architects 

Austin shoulJ include, WC l(Uitk !~r 
rc:1li1.eJ Lh:11 the sul,jcct 
was IOC) hroaJ :ind o ur 
:,p:tce LOO limitcd to allow 
tonclu~ions to he dr:1wn. 
lnste :1d. w1.: hoped to pose 
questions , bro och top ics, 
put som e iden s nn th e 

1al>le. I th in k rhat tfUC S

tions ahnul wh:tt it mc:tns 
10 create an :1rchitccture of 
pl:tcc-\ Vhy Jo so many 
huilJings look :is if, :tnd live 
as if. they could he :1ny
where? Docs it matter? Do 

Where did you go to school? Bachelor of Architecture, University 

of Texas at Austin; Masters of Architecture, Yale University 

If you could be something other than an architect, what would 
it be? If not a client, a Dominican monk living at La Touretle 

Monastery outside Lyon, France 

Who was your mentor? My female architect friends and 

colleagues have been my mentors 

What building would you most like to redesign? The Amon 

Carter Museum in Fort Worth, partially because of its "shared" 

site wilh the Kimbell 
What is the most interesting building in Texas no one has ever 

heard of: The water tower at Mother Neff State Park and the 

refectory and cabins al Bastrop State Park 

only architects care?- :irn 
ones we will retur n ro. Let
ting the arc hitec ts speak 
for themse lves ~ecmcd 

If you could be any architect. who would it be7 Julia Morgan 
Who b Texas' most important architect {past or present)? 

O'Neil Ford 

like the best way to get the conversation smrrcd. 
Bringing new voices co 7iwn.r ,-/rrhitrrl continu es ro he 

:t majM go:, I. If you h:1ve something )<Ou think others 
wou ld like (or should like) to hc:1r, ur if you know some
one you rhink could :idd to the discussion we intend lhis 
m:1gar.ine to fosrer, please Ice me know. I'm :ilways look
ing for writers :1nd story ideas (usually, bur nor always, tied 
to our issue themes, listed at right) ;1s well :ts projeers. 

On e of 1..hc w:1ys we h:ivc brought new iclcns to the 
m:1gazi11e ove r the pasL year has hcen through the in
volvement o f the Co mrihu ting Archi1.ec t. I ch:ink all of 
tho se who have conrr ihut ed in th:tL ro le, and I particu
larly tha nk Elizabeth Onnzc. whose hard work on :ind 
cm husi:ism about this issue were insrrumenm l in creating 
the pages th:it follow. l hope you enjoy reucling ic :is much 
as I enjoyed wor\..;ng on it with her. Susan Williomsou 

UPCOMING ISSUE.S 

We invite submission of projects 

to Texas Archited: 

November/ December (deadline 
10 July) "Designing Green· 

January/February 1999 (dead
line II September) ·campus 

Planning and New Construction" 

If you have ideas lor "News" or 

·survey; call us at 512.478.7386, 

fax at 512.478.0528, or e-mail al 
williamson@txarch.com. 
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Texas Building Products , In c. 
Circle 214 on the reader lnquiry card 

BERRIDGE. ... 
THE WIDEST SOURCE OF 

ARCHITECTURAL METAL PANELS 
TO FIT ANY APPLICATION! 

AMERICAN ROOFING & METAL COMPANY OF SAN ANTONIO S/Tc·FORMED CONTINUOUS-LENGTH BERRIDGE CEE-LOCK 
STANDING SEAM PANELS USING A BERRIDGE MODEL CL·21 PORTABLE: ROLL-FORMER 

PRojEcr. ls11b1 ll11 R11,-.d1. BRooks COU'11y, Tr.XAS 

ARckincr. CMl~ JIMO\U S1udlo. Hous10N 
GENERAL CONTRACTOR: WNIU CQllolR/ll IORS. F11lfURRIAS, TtXAS 

RAY CAN1u. Bo-.cl Cosby 
MnAL RoofiNG CoNTRACToR: AMmltAN l~ooliNti & Mu11I Co.'1pANy, 

51'N ANIONIO, TL\AS 

BatRidGE REpRESENTATiVE: CONNCR-LEqRANCI, SIIN AN IONIO, TO<,\~ 
BERRidGE PRoducr: Bcml,dl1E CFF-Lock S1111'KliNG Sr.AM Roof SysH111 

FiNislt: SATiN-FINisl~ C11lv11ll.ll'lc® 

-Berridge Manufacturing Company 
1720 MAURY ST. / HOUSTON . TX 77026 / 1-800-231-8127 / www.berridge .com 

8 Texas A1ch1tect 7/8 1998 
Circle I 01 on the reader inquiry card 

MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Auslln. Texas 

(512) 837-8888 

R 

c;f, 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Circle 13 on the reader Inquiry card 

Texas Society of Architects 

www.tsaonline.org 

Browse the new 

TSA Store! 
Books • T-shirts • Posters • 

Ties• Pins 
and much more! 



Corrections 
In "Of Note: Gr:ind Opt.!nings," (May/June 1998, 
p. 14)1 the following con-cctions ~htiul<l he 111111le: 
The Nanc.·y Lee and Perry R. Ilass Pcrformancl! 
I !all was built for $65 million; fundrai$ing for th!.! 
project hris exceeded $78 million. Archiu:ct for the 
fucility was David 1'vl. Sd1w;117/Arc.hitcctur;1I Scr
vit.:cs, Im:., uf\V:ishingtun, D.C., who wr1s :ilsu 
:irchircct for Sundan ce \Vcsr and East, nor 
Sundance Square. 

Patin:1ccd copper dome s nn: fcarurcs or the 
E:M and \Vest hl!,:adcs, while the imcrior or Lhc 
Ro-rnor diameter (;r ent Dome of the Founders 
Cnnccn Tht::itcr rc:irurcs whi1e clouds no:1cing 
;1bovt: a cobalt blue sl..11 encircled hy ;1 wreath of 
lc:ithcrcd wings. 

In "Scp:m1te and Equal," (May/June 1998, p. 33) 
Ruhcrt Timme, FA.IA, is the dc:111 :11 USC. 

In "Ficcing rJ1," (May/June 1998, p. 3-1-) the con
tmcwr for the Kirk I [oust! shc)uld have been li~-icd 
.1~ \ Villowuod, .Inc. l c.1111 mcmhcr~ wen.: Nawlyc 
• \ppc l. principal, Donna K:icmar, Shannon Sasser, 
k.l•1•i11 Stevens, Tony 1 Tartin, and Lee ( )lvcr:i. 

The difference is Austill 
Slackers and lobbyists, the Arboretum and the 
Drag, Sixth Street and Cedar Street, Willie and 
Stevie Ray. 

The difference is Austin. 
The Congress Avenue bats and the Ice Bats, the 
Highland Lakes and the hike-and-bike trail, 
Mount BoMell and Barton Springs. 

Envision the difference. 
Join us in Austin, October 1-3, for a different 
kind of experience at the 59th TSA Annual 
Convention . 

FOR MORL INrDRMAT ION . Vl[W WWW .TSAON LINLORG OR CALL SIV -178 7311&. 

V I s I 0 N A R y 
Gcant2 Scii1/l. 

9189-F Winkler 
Houston , Texas 77017 

Pho ne:713/944-9716 
Fax: 713/944 - 1723 

Toll-Free: 800/677 -6393 
San Antonio : 210/599 -6260 

M aster Distributor 
of American-Made 

PITTSBURGH CORNING 

PCIB[!ffi~~Ur.K~ 
PRODUCTS 

Circle IO on the reader inquiry card 

Wh en designing this 
conservatory , a glass 
block curved waJI 
seemed lo strike a chord 
wit h W Wayn e Co llins, 
Al A. Clear ly distinctive 
glass block from 
Pittsburgh Corning 
can bring yo ur visions to 
light, Loo. Ju st contac t 
you r local distrib utor. 

I ~vnw Re.,i,Jcnn·, 
l•11/lhm11/..·, Cnl!/;1r111i1 
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Going the Extra Mile: 
-- It's E-Z-Z! 

presents 
another great 
idea for standing
seam metal roolingl 
Tho E-Z·Z Pre-Notched 
Zee Closure fits 
over ndge or 
hip seams 
quickly 
and 

Ridge/hip 
trim 

E-Z-Z 

Presenting the 
E-Z-Z Pre-Notched 

Zee Closure 

Tape seal 

cleanly. 
E-Z-Z fits not 
only ABC penols 
but almost any straight 
log panel on tho market 
The E-Z-Z Pre Notched Zee 
Closure 1s 1usI ono more way 
We Go the &t111 Milo for You/ 

• Av1i11bl1 11 111laadard 24-gauge colors 

• M11"'8c:tllred in contralled fac:tDry 1nlro....t widl 
~ tabricali ............ llli,- ii .. filldl 

• a.a.fial11rftltecapa; ...................... ..... 
,..,.__., ntsalr._... 

lllE -FllTO ARCHITECTS 

STODDARD CONSTRUCTION 

Call lor our 8-pago 

color brochure today 

800-423-1105 

220 Burleson San Antonio TX 78202 Phone 210-472-2935 
Fax 210-472-2946 Toll Free 1-800-358-4785 I• 11111 ,..-1 

10 lexas Architect 7/8 1998 
Clrcle 19 on th e ru der Inquiry c:ard 

RRISCRAFT 
INTERNATIONAL Inc. 

For samples 
and pricing, call: 

Austin area 
Elgin-Butl er Brick Co. 

TE L 512-453-7366 

FAX 512-453-7473 

Dallas / Fort Worth area 
Blackson Brick Co. 

TE L 214-855-5051 

FAX 214-855-5254 

Houston area 
Upchur ch/Kimbr ough Co. 

TE L 713-957-1520 

FAX 713-957-1268 

or visit our website: 
http:/ /www.arriscraft.com 

Circle 37 on th e reader inquiry ca rd 



Now available in Texas 
Call your local distributor today 

RRISCRAFT 
INTERNATIONAL Inc. 

Dallas / Fort Worth w 
Blackson Brick Co. 

T1!J.. 2.14-Sss-sos-1 PAX 214-Sss-57-s4 

Enioy the unique 
benefits of Arriscroft: 

... Lifetime warTGnty 

..,. Uniform high strength, high 
density and low absorption 

... Exceptionally tight 
dimensional tolerances 

... Detuiling and instollation 
same as brick 

Bouscon area 
Upchurch/JGmbrough Co. 

Circle l7 on the reader Inquiry card 

... Severe weathering 
standard 

... Requires no sealing 

... Over 40 years of 
proven performance 

..,. 9 standard colon 
in 3 textures 

... Typical lead times 
of 8 to 10 weeks 

or vlsil our website: 
http://www.arriscr:ut.com 



News 
Big Things on the Bayou 12 

HOUSTON The opening of Bayou Place 

In Houston has brought a resurgence 

o1 people to downtown at mgh1, In 

wha1 city leaders hope 1s another step 

in the revitali1ation of the central bust· 

ness d1stnct. 

Inching Forward 13 
AUSTIN EHorts to revitalize the Drag in 

central Austin made one g1an1 leap for 

ward with a successful demo pro1ect
too bad there are several ,;tep<; left 

A Home of Its Own 16 

AUSTIN The burgeoning Auslln Lyne 

Ope1a will be a new face on the cuy's 
landmark Barton Spnng5 Road with the 

compleuon of an adaptive reuse. 

Calendar 16 

12 lt•X,I\ AIChllt'Cl 1/R 1998 

Big Things on the Bayou 
HOUSTON J.1nu:il'} 11 1998, m:irked more I han 
1hc hcg111ning of .1 ne,, }C:ir in <lo,,·nw,,n 
I lou,wn. \\ 'id1 1 he gr:ind opening of B:iyou 
Pince in I lou,wn\ Thc :ucr Di~tncL, it m:irkccJ 
the heg11111111g 111 ,1 nc,1 er:i. P:irt of :i wa, e of ur
ban cntcr1:1i11111e111 ce111cr~ ~weeping-1hrough 
dim mm111' ;tcro-,, 1he count!), 11:iyou Place .m<l ;I 
-,11111II hm grow111g colh.:ction of har, and re~11111-
1~11w, in the ne:.irh} h,swric di!itril·I h:we trans
fonned the 1111:ige .md d1:1r:1cter of downto\\ 11 af
ter hmm,. B,l) 'OU Pince hou~e~ 1·wo :mehur tcn:mc:,, 
the \eri .11 I h1::1ter (,1 111uh1-purpo,e/live music 
venue) and the \n gelib Film Center (:111 cxpan
~ion of •\ngelik :1 hcyond i1, home hasc in 1cw 
\ork C,() \ ~ol lo) •. md rnur l,x.-:ill) h:t!>ed re,t:iu
rnms in a clm,sic ~hopping center la)Ollt. 

The prujcer \\';1' com:eh cd in the l:llc 11J8os 

,1 ith :1 cwo-lultl purpose. Fi~t. thc Cit) nf I low,· 
wn h:1d rcpl:tcw 1he lben Thomu~ Convcmion 
Center ,, i1h the C ;corgc It Bro\\ n Convention 
Center and needed a nc,, u~c fiir the ultl property. 
Second, Centr:il I low.ton, Inc .• :1 lm~inc.~, nrg:1-
111:t.acion dedit::ncd tu re, it:1lizing downtm1 n, 
h:id dcrcrmincJ 1h:11 the nh~olctc •\lh cr t Tho 
mas facility represented a golden oppurnmit) ' to 

enliven the :irc:i uf <lownrown kno,, :1~ the The 
:11cr Di-;1ric1. Through :1 req uest fnr propo~ali. 
~pum,ore d h) the Cit) :ind Ccmr,il I lou,ton. 
Inc .• the Cordi,h Crnnp:111} (fro m B::ilti1n11rc, 
,\Id. ) w :1' ,elected to redc,clop 1hc old comc 11-
tu111 center :1~ an e111en:1in111cnt comple,. 

The L~lrl}' trJ 111itl- 191)0, \\ilnc.,~ecl :1 Serie, or 
:111nounce111cnt~ of plan, :1nd tcn:111b for 1he 
prnjc cl. For tun ntcly, chc long wait paid off in 
tod.t) ·., c,cc lll.'Jll 1111\ of :ictivitics and ~trong h.1,ic 
dc'1gn. Ccn~lcr, the project :irch1ccc1, and the clc
\'clt1pcn. rejected 1hc originnl pl:ins fi1r :rn interior 
m:ill: im,tead, e, cry ten:1111 i, entere d from the 
strcct side, ,, hich ha~ remrncd I lou,tom:111~ to 

downtu~, n's ~idcwalkl. for the First time in year;. 
This decision w:i~ based on more th:in just 
urh:rnisric goals. Th e developer wa~ concerned 
th:it m:ln} lcx.-al tenants would nm he :1blc to JY.1) 

1he common arc:i chargL>s for a mall fonnac. \ ':1let 
parking aim emerged from rhis hmrom -line 
thinking, and unfornm:ncl)', pedestrian~ mw,t ne
goti:1tc ;1 ·1cx:is-sizccl valet opcr:icion to g:1in cnuy. 

Gens ler also cho,c to rc,·ersc earlier dc,if.rn" 
Lh:n 111:isked the original :irchitccturc of the /\lhcn 
' 1 'hom:is, whkh was designed hy CRS and opencJ 
in 11)67. Gensler cleaned up the colonnaded ,cn1c
lllr:tl fr:imc hut left i1 intact. 111c holdcsl move 
,1 :ii, to 1c.:1r Olli many of d1c two-story blank ,,alls 
c111cl11pi11g 1hc huilding and open the imerior m 

clowntown. lndiv1duol tena11r.s were :1ll11wed to 
crc:He their 01111 idcmit) or ,tnrcfrom \\ i1h111 this 
:1rchitect11ral fr:1me. Snme .ire more successfu l 
than other,, hut the O\'erall c1Tcc1 en liven~ the uf-
1en monumental ch.1r:ie1cr of the Thl-atcr D1,uit1. 

\ \lirh I loustoni:ms cxdtt :d, :ind in some L~lSC!I 
,urpriscd, by che project\ ,ucc,.:ss, pl:ins arc hcing 
l.1id for more 11rh;111 tmprmcmenc,. In Jun e.:. Tc.xa:, 
Avenue ~1rcec,<.~1pc i111provc111cms were smncd in 

front of U:iyou Pl.ice; it i, hcing rehuih to provide 
nn inviting pedc~trian connect ion to the Rice 
I lcncl. 1.:ncr improvcmcnb ,1 ill he c..,tcndcd to 

the B,1llp:1rk :it l 'nion Station, abo on Tc\;l~ i\,·
enuc. 1\ le:lllwhile. the Cordish Comp:my h:1s an 
oprion on ,111 :mnc~ co rhe ,\lbcrt ·11111111:h. \ \ 'hile 
plnn, lrnvc 11111 yet hcen :1111101111ccd, excit..:nH.:nt ii. 
!,'TO\\ ing that forurc pha,c, could further urb:inizc 
the Theater Oi,1riL1. :11111 provide n direct ,1,ucr
from connection w B11ni1lo Bayou, ,, here Sc.:.,;qui
cc1m.:1111i:.1I P:irl.. Ph:1~ 11 opened 111 \ Jay. 

\Vhilc I lou~tclll i:, :1 wwn where predici1ion~ 
ofien produce fool:.. Ba)Oll Pl:icc i:. hoped tu he 
j1M Lhe opening volley 1n the tr:111~form:11i11n of 
1 louswn's vital li11L tlull cencrnl business district 
inw a n .. -:11 dow11111wn. Guy H flgstcNe 

( ;Ill' I f11J!,Sfrlf1• is tfin•aor of mpit11I pnijt 'L't.r 11111/ plf111-

11111gfor rb,· /-11111.rtou IJ<Ti1.•1111m•11 IJ1J-rmt. 



Inching Forward 
AUSTIN It too k two yenrs longe r than expected, 
liur Ausrin is inchin g its way closer to renovar
tng-the well-known , well-trave led D rag, the 

lcn-hlock sectio n of Gua dalupe Street screrch
tng along the west side of the U nive rsity o ( 
foxas (UT). T he strugg le-w hich included one 

d1.:1no 11smn io11 project and a near-death lctte r 
from th c ge nera l m.m agc r of t he city's m;1ss 
1rnnspo rt :1tion age ncy, Cap ital M etro- has 
hul led down to a discussi on of lanes: for buses, 
l11kcs, :rnd light rail. 

Efforts by the University An.-a Partners (UAP), 
1 11cighhorhood group of merchants and residents, 
11, rc11c>vatc the slowly tletc1iora ting 0 mg (see V I, 
'\l111•cm her/D ccember 1997) got :1 jolt in 1995 
,, it h ~evenil coincidences: the development of the 

l I' master plan , which de fined the Dra g as an 
"ecli;cs priority"; thc identifirntion of the street by 
< .1p1Lal Metro as a trans it improvement ini tiative, 
1, l11ch brought with it funds thro ugh the Build 
( ,,e.ucr Austin prog ram; and support in the fom1 
,11 11 resolutio n from the Aust in C ity Co unc il. A 
,11",ii;n plan creat ing a "pcclestrian- dom innted" 

111 ni1:c1· was dt:vtl oped hy die local fim, of Black & 
\, rnooy. It included amenities such ;1s widt:r sidt:-
1111lks, t rees, and historic lights mixed with four 

lllrn-wide tr::iffic lanes 1md LWO five-foot-wide 
I ,1kl l:ines, and eliminated nirnin g lane.~. Th e ini-
11,11 , d1cmatics also de<licated one of the screer's 

l.1111'" 1111hc e:,pected, if distant, arrival of light mil. 
1 lu: pro ject's constr uctio n hinged on :i No 

" 111111:r 1997 demo nstrat ion-w ith new lane 
,, ,, h h, marked by paint and hike routes indic:1ted 
I,\ p,1vers- that simul ated the m 1ffic flow im
p,u 1. Kir KJ~11ikcl, project manager with Black & 
\, 1 nuny, says the demo turned our well for almost 
, " ' 1} pnrty involved. "Th e demo project showed 
tli,11 I here was very litt le impact on tra ffic, which 
" ., , I he uni versity's ma in co nce rn ," she says. 
'111111c compl ain rs came from cyd isLs who were 

"" ii 111 ridin g in th e old two-way lam: on the 
11111\1:rsity edge; some were also upset at riding 
111111cc11 parked car s and the sidewalk 011 th e 
11111, h:11H side of the screec. "ft was hard for the 
,h 111,, project to meas ur e how well the design 

111 11 urk fnr them," says Krankel . 

I \ di~ 1s were noc the only group with rcser
' 1111111, . Although Ca pirnl Me tr o was "pleased 

11 It I he uu tco me of the demo pr oject," says 
\111111 limn er, senior project manager with the 
1~, m \'. 1t is st ill un willing to give the go ahead 
1111111 .1 l'esolutio n is reached on the issue ofl: rnc 

ulilt \ 1 rhe time of the demo project, C:ipitnl 
\I, 11u ind icated its be lie f Lh,ll l o-foot lanes 

wo uld no t be wide enough to :icco mm odat e 

buses, which stre tch 102. ind 1cs side-to-si de but 
1 u ro 132 inches mirror - to-m irror. For Capi
ml Met ro, the demo project cemented its posi
cion that outside lanes of 1 1 feet are necessary. 
"\,Ye need to figu re out where to come up with 

the necessary footage," says Ta nne r. T he issue 
"will get worked out by furth er cons.ide rati on 
heing given to 1 r- foot lanes," he says. 

T here is disagree-
men t on wher e tbar 
two fcer will come 
from. Matt Kite, assis
tant director of pub lic 
works with the City of 
Ausr in , says that the 
city wo uld like bike 
lanes. and the "general 
direction is to reloCJte 
the sidewalk line ro :ic
commod :itc the ext ra 
width needed for bikes 
and buses." 

Kran.kel s:1ys, "\,Ve 

need to find two more feet, and to do th:it, we 
need to decide what 's go ing to g ive. T he lane 
,1id th is rt-ally nor up tO us- it's a polity issue to 
he negot iate d betwee n th e c ity and Ca pi ta l 
Met ro .. . . II we absolutely have to get two feet, 
it will come from d,e hike lancs-wt:' 11 have to 
eliminate them altogether." 

For its part, UT, which at the stru:t of the dem
onstrati on seemed the most hesitunt par ty, has 
signed off on the project. "Once the demo project 
showed tt~ d1:1t d1e traffic could flow, we kind of 
got out of it . ... We are convinced die project 
is a good idea," says SLeve Kraal, assoc iate di
rector of business serv ices in the office of cam

pus ph111ning and facility management a t U T. 
Th e project's for tunes have also shifted with 

the light ra il winds dr iftin g thr ough Aust in. 
Th e cicy had focused its initi al lighr rnil plans 

on a t rack, running on exist ing r:iilro:icl lines, 
thr ough the east side o f the city. Th e plans 
chan ged this sprin g, with a new proposal for an 
ini tial lin e runn ing throug h the ce nter of the 
c ity and in cl udin g the Dra g, says Kra nkc l. 

Abo ut the same time the new proposal was re
leased, the Cn pita l Me tr o bo ard rece ived an 
:ihrupt letter from the agency's geneml man ager 
calling for the cancellatio n o f th e $2.15- million 
Dra g pr oject. Th e boa rd eve ntually res tated 
th:it it was behin d th e project, and wanted it to 

move forward, says Kra nkel. "Th ey want us to 

reexamine how light mil will fir. \ iVe need co make 
them comfortable that none of the improvements 
will h:wc to come out when light mil goes in." 

Kite, wid, the city, assesses the light rail fears 
.is un founded. "Light rail hns no bearing in my 
mind on this project. Th e area is :ilre:1dy planned 
to accommodate it . I t would have :1 hearing if we 
were building ,m expensive project in the area," he 
says. For Kite, the more pres.<;ing is.<;ue is the effect 
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rht: sidewalk and street relocation will have on die 
city's utilities. ''Uti lities are a major component of 
most street projects ... , We need to move expe
ditious!)' ro resolve the utility issues .... l f the de
sign is d1a11gccl, it affects the utilities," says Kite. 

For UAlJ, what start ed .is an attemp t to im
prove the downward slide of die street bas nim ed 
into a crash course on d1e comp lex, interrelated 
layers involved in an urba n project. "Roadwa ys 
are used for more d1an jtt, t surfa ce transporta 
tio n," says M cH one. "10 11 the Dr ag], there is a 
t reme nd ous amou11t o f east -wes t pedest r ian 
rr :iffic, a.nd a significant am ou.nt of east -west 
vehi cular tra ffic. I t is also a major t ransit corri
dor, and serves as an und ergro und utility deliv
ery system. T he pro ject affects all d1c layers." 

If a ll the parties are abl e to hash ou t th e re
maini ng derails, cons tru ctio n should begin dur
ing di e ear ly month s of 1999, with phase one 
compl ete by August 1999. Ph ases two and thr ee 
wou ld he completed in subsequent years, based 
on available funds. 

Th e ge neral co nsensus is still th at the pro
cess has bee n an impo rtant one. "Every body 
will have to coe.xist , as the y already do. We will 
com e to ::i compr omise that accomplishes every
thin g . ... Thi s is one of the first rimes we've all 

co me toged 1er. And in spire of our besL wishes, 
th ere arc th ings we don 't have co ntrol ove r," 
says Mel-lone. Kelly Roberson 
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When Addison Circle developed virtually 
overnight as a new neighborhood, Marvin Windows 
Planning Center helped make the community feel like 
home. Wood and clad windows beautify the apartments 
with the comfortable feel of tradition and quality. In a com
pletely new community, Marvin introduced an instant 
pleasing touch of warmth! 

Individual attention to detail and character is 
standard with Marvin. At Marvin Windows Planning 
Center, every window is "made to order, made for you" 
to ensure the highest quality and design flexibility. The 
extensive line of standard shapes and sizes offers 
easy control of the budget, tool 

Marvin Windows are not only beautiful but are 
also long-lasting and durable! Marvin Windows & 
Doors- beautifully "made to order," one at a time! 

EWEST NEIGHBORHOOD 

"Buildings define the edge of the street in this project , demanding 
quality in the detail for passersby . Marvin's wood windows give 
character to both interiors and exteriors. Uttle things, like muntin 
shadow lines and open casement windows, enliven the buildings." 

- Thomas Brink, AIA, Vice Pres., RTKL Associates Inc. , Dallas 

"We used Marvin wood windows in key areas for visual impact. 
We feH it was an upscale window for an upscale development . 
In pre-leasing, a number of units 
were selected based on the special 
windows installed in them. Marvin 
Windows has had a measurable 
impact on the project 's success. " 

- Mark Brandenburg, Project 
Manager, Post Properties, Dallas 

Clr-cle 18 on the l"Uder Inquiry cud 

WINDOWS & DOORS.,. 
" 



WINDOWS & DOORS.,. 
For more Information , visit .. 
one of the centers Hated 
below, or circle 4 on the 
relldff Inquiry card. 

Marvin Windows 
Planning Centers 
AUSTIN 1214 West Sixth Street, Suite 102 
Austin 78703 800/333-9203 
512/835-9203 Attn: Tom Braswell 

CORPUS CHRISTI 800/698-6618 
512/81~7000 Attn; Harry Armenia 

DALLAS 2619 Lombardy Ln. 
Dallas 75220 800 / 888-3667 
214/351 -1186 Attn: David Faulkner 

FORT WORTH 4455 Camp Bowie Rd. lt110 
Fort Worth 76107 800/955-9667 
817 /73 7-8877 
Attn: Jack Moseley or Scott Pereth 

LONGVIEW 1707 Loop 281 West 
Longview 75604 800/288-3667 
903/7 59-9675 Attn: Lonnie Robinson 

LUBBOCK Frontier Wh olesale Co. 833 
C 40th Lubbock 79404 800/44~3667 
806/ 74~1404 Attn: David Thompson 

MCALLEN BROWNSVILLE LAREDO 
FREDERICKSBURG KERRVILLE 
800/ 698-6618 Attn; Bobby Garcia 

MIDLAND 3303 N. Midkiff, Suite 178, 
San Miguel Square Midland 79705 
915/ 520-5442 Att n: Gary Corbitt 

SAN ANTONIO 6450 Camp Bullis Rd. 
San Antonio 78257 800/698-6618 210-
698-8885 Attn: Bobby Garcia, Harry Armenia 

LAS VEGAS 6370 w. Flamingo #18 
Las Vegas. Nevada 89103 702/362-6270 
Attn: Wade Del age 

TEM PE 918 South Park Ln., Ste. 104 
Tempe, Arizona 85281 800/55 8-8645 
602/902-0552 Attn: Saul Freeberg 

TULSA 1660 E. 71st. Ste. P. Bridge Point 
Shopping Center, Tulsa. Okla. 7 4136 
800/283-6352 918/481-6352 
Attn: Gary Dawson 

OKLAHOMA CITY 114 E. Sheridan. 8-
102. Brlcktown OKC 73104 800/766-
4690 405/235-5633 Attn: Gary Dawson 

SHREVEPORT 6535 Line Ave., Ste. 100 
Shreveport, LA 71106 318/869-4220 
Attn: Lonnie Robinson 

Clrde 28 on the reade r Inquiry card 

Clrc:Je 70 on the ru der Inquiry card 

N A T V E T E X A S P LANTS . 

H O M E GROWN , L V 
A,me Bric~ Tc,a~-ha~ed and Tna1-proud 

The ,deal bu1ld1ng matma l for yllur next pro1ec1 11 mad( rii:h1 here 1n 1he 

I.one Siar S1a1c from nrnvr sud. Wtth 1cven plan,~ and fourteen ~ale\ olflccs acroH 

the ~late Acmr Brtt k )pends $70 m,llrnn 10 T cu, each 1•car Thr,e dollars heir 

bolster the local economy. wh,ch menns more po1en11al hurn,cs~ for T txa, 

arch,trtl~ lns,H on thr \amc qualtiv 1ha1 architects havr relied on \Ince 1891 

Together, we kec11Te,an11,,orl111g and the Te,as economy grow,nl! 

~ 
BAici<, 

(heck yQur phone d1rcc1on 10 con1~c1 Yottr local Acme llncl Compin1 o les olllte . 

Circle 16 on the reader Inquiry u rd 
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NEWS 

A Home of Its Own 
AUSTIN The cdecLic mi.\ of husinesses, rcsrnu
rnnLS, find shop~ on Austi n's Barton Spr ing~ 
Road will add ;mother eleme nt to iLS fold 111..:xt 

sprin g: the hcndl1uartcrs of Lhi.: :\ uslin Lyric 
Opera. T he 11-yca r-n ld org:miwtin n has hired 
Lakc/Flnw J\rchiri.:c1s of San i\nronio to ncbpt 
nn existing- one-swry st ructure (which ~aw irs 
las1 incnrn:nion ns fl rcst:1urant) and infill ., 
Lhrcc-sro ry adclirion 10 n piece o f lnnd al 1hc 
corner nf Barton Spr ings and Bouldin Rond . 

T he liuilding will house ,1Clminis1m1i, e nflice~. 
a rche:1rs:1I spnci.:, nnd a co mmuni1 y mu :.ic 
schoo l, :1nd signals 1111 incrcnsc d c·rn111111111ity 
prcscnt:e l,,r 1he bur
geoning orgnnira ti1111. 

Tht: gro up 1,:1, 
found ed in 11JH6 .,~ 
J\ 11!-I i 11 's fi r,1 prn fe~
sional opera cnmp:my; 
it production schedule 
h:is blos somed iuto 
Lhrcc full operas over 
twel ve performnnccs 
each y~1r. In audition, 
it o ffers educationa l 
progr:1111~ fnr elerm:n
rn ry gr:1de~ 1hro11gh 
high school. indud ing 
a touring program :incl 
in-school residencies. 

·1\1•0-an cl-onc-h:ilf ye:irs ago. genc r~d direc 
ior Jm : McCla in ~:iys, Lhe opera re:1li1.ed it 
w:1med lO "mke our dest iny in10 our own hands. 
\,Ve were leasing spnce, nml over the long rerm, 
1h:1t's nm smari ." And if lhcy found 1he right 
pLice, the opcr:i would nn longer have w se:1rch 
Austin cnd1 year for the most :wailnhle, lcas1 ex
pensive rehcarsnl sp:icc. 

In Janua ry 1998, 1hc opcr:i bough1 1hc prop 
erty ,111 !hmm Springs, :ind kicked Lhe proj ect 
inw high gc.1r, holding .1 lnuscly fntmed compe
tirion among six firms: L:1ke/Flato i\rchirccts: 
Crndu.:r Si1111111111s :111d Co wan, i\u~Lin; Team 
I b ;1s, \u srin; O\'erb nd Partn er,, S:in i\nin nin; 
Cunnin gham Arc hit ects. D.ilb s: .111d Rohen 
Jackson & Associates, Austin . Each m:idc a con
ceptual pn.:sent :tt io n, says McC lain . "AJI of 
1he111 L":lllle in with mind-h oggling work-.1 II of 
it wn~ hr illi:1111. l. :1kc/Fl:ito lics1 hi1 our ~orr r,f 
vi,ion," ~nys McC l:iin. ''They hnd .1 unique gr.tsp 
on rc1rofi11 ing 1hc c\'is1 ing struc1urc." 

Th. 11 e,is ting s1ruc111n: is a 10,ooo-Slp1are
fnu1 frec·:.pan lmilding- brgc. open •• ind uncn
rn 111 bi.:rcd thrit "ill lie divided between re-
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hcar:.al :,pace aud 1hi.: cm nm unity mu:,ic school. 
Righi now, i;a>li ·1cd Fbto, FAIA, of Lake/F lam, 
it 's ;1 "hig vn lt1me. :1 hb ck box . We ;ire not 
changing i1 clra111:1ucally .. .. \Ve wanted tu be 
sma n aud efficient \\'ith that !buildin g-I and 
~pend 1he mune) 011 the new IH1ilding.'' T he 
ne11 1hrcc-•awy, 8,ooo-<;11u:1re-fiJOt adlli1ion will 
fun11 .111 L "ilh 1he rild huild ing LO enclos e :1 
pl:11:1/ parkin g Im lined" i1h 1rci.:~. 

T l11: complc,, :.ay-, Fl:110, "i:. :i:. 0cxihle a:. 

pn~:.ihlc :.n ther c:m gn," in10 it. T he challcngc 
was 11111 IO ovenh ink it." Th e strcc r fo4-ode of 

~L!1111ecl u l1-w:1II cnncrere c111s nur 1he corner in 

,. 
:, 

CALENDAR 
"Big Sky" 

The Arlington Museum or Art will present Big 

Sky. an exhibition or drawings and a five-foot-by
twenty-five-foot basswood mode l of the first 
phase of Big Sky, Texas (see this issue, pp. 40-41). 
The new community, sited on a one-square-mile 
section of prairie north of the Dallas/Fort Worth 
metropolitan area, was planned and designed by 
Kevin Sloan of The Hillier Group and Max Levy 
Architect; the model was completed by Max 
Levy's graduate design studio at the University of 
Texas at Arlington. Arlington Museum, Arlington 
(817 /275-4600), THROUGH AUGUST 1 

"Gerardo Rueda: A Retrospective" 
Painting, collage, and construction by one of 
Spain's leading abstractionists, Gerardo Rueda, 

~ 
5 will be presented by the Meadows Museum at .. 
2. Southern Methodist University in Gerardo Rueda: 

, r ~ A Retrospective . Rueda's work is characterized by 
[ wit, compositional elegance, and subtle use of 
} color; he regularly works with geometric units 

_ ~ and with free, more organic pictorial compo-.., 
~ nents. Rueda began painting in his teens; the 
i earliest piece in the exhibition is from 1948, al
~ though most are from his work in the 1980s and 
CT 

'gos. Meadows Museum, Dallas (214/768-2740), i 
~ THROUGH AUGUST 9 
~ 

1he image of ;111 old movie house; rhe liack of 
the :uldition is nn npen ,;c:iffold-likc s~1stcm , says 
f-l:110, 1h:1c could provide space for outdoor per
formances. A roof-top 1errace will also act as a 
sunshnde; inside will hc .111 exposed structural 
system, loft-Ii kc. rnw. and (I(/ /Joe, s:iys Flato . 

T he ope ra has r:iised $2 million of rhe 
needed $2.5 1t1illion for rhe projecc- :111d for 
the :igency, it's a heady rime. " It's hard ro get 
your hrnin nruuntl whar it will mean for us," 
says ,\ lcClnin. In :,dditinn to :1 visihle headqu:ir
tcrs anti n permnncnl, firsL-dass rchc:.,rsal spncc, 
there i:. thc ncw commLmiry music school , Lhe 
fir~t nf its kind in l 'i:x,1s. Th e nonprofit nrg:mi
z:ition will offer high-qu:ility music instruction 
en people nf :1II :igcs and skill levels, from early 
childhood classes to private inscrucrion. "T his is 
the lirst time in the count1y that an opem co111-
p:111y will npcr:1tc a mu sic sehnu l," <;11ys 
i\lcClain . "The company h:,s :1 real mission to 

serve and educate the cnmmuni ry. Thi s is :1 real 
too l to do that, Lo he con necccd in ,l w:iy we 
can't through performances." T he school will 
hcgin dnsscs in January ·2000 . KR 

0 

Scenes of Domesticity 
More than 50 paintings that examine the cultural 
and social issues that occupied the Age of En
lightenment and its great thinkers will be on 
view for Intimate Encounters: Love and Domes

ticity in Eighteenth-Century France. The exhibi
tion shows scenes of everyday life, a category of 
art that became increasingly important during 
the reign of Louis XV. The Museum of Fine Arts, 
Houston (713/639-7300), THROUGH AUGUST 23 

"Modernism: The Art of Design 1880-1940" 
Works from the arts and crafts movement, art 
nouveau, the Wiener Werkstatte, De Stijl, the Bau
haus, and art deco- all disparate but connected 
movements-are brought together for an exclusive 
Kimbell Museum show of Modernism : The Art of 

Design 1880-1940, The Norwest Collection. The ex
hibition marks ten years of collecting, and is the 
first time the 200 pieces will be shown together. 
This representative group of innovative artist-de
signers produced some of the most original, classic, 
and characteristic creations in a neglected field of 
collecting. Kimbell Museum, Fort Worth (8r-,/TI2· 
8451), THROUGH SEPTEMBER 13 



Find out 
about 

TSA/AIA 
We'll send you more 

information on the many 
benefits of joining the 

Texas Society of 
Architects/ 

American Institute of 
Architects. 

Subscribe 
and 

Save 
Receive every issue of 
Texas Architect - all six 

regular issues plus a 
bonus seventh issue, if 

you pre-pay. And you'll 
save at least 13% off 

the cover price! 

Get 
Informed 

Need additional 
information about 

products and services 
,,dvertised in this issue? 

I 111 out the attached card 
.11111 drop it in the mail to 
11•, We will forward your 

requests immediately. 

Become a TSA Member 
Please contact me about the services and benefits of joining the 
Texas Society of Architects/ American Institute of Architects. Circle your Chapter 

CTI known): 
Name: 

Title/Position: 

Firm/School: 

Type of Firm: 

Busn. Address: 

City/State/Zip: 

Phone Number. 

Fax Number: 

Home Address: 

Abilene 
Amarillo 
Austin 
Bra10s 
Corpus Chnsll 
Dallas 
El Paso 
Fort Worth 
Houston 
lower Rio Grande Valley 
Lubbock 
Northeast Texas 
San Antonio 
Southeast Texas 
Waco 
West Texas 
Wichita Falls 
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• 1 year/6 issues, $21 13% off the cover 
(foreign: US $35 per year.) 

• 2 years/12 issues, $38 21% off the cover 
• Student rate, one-year, S 15 38% off the cover 

• Payment enclosed. One free issue on a one-year 
subscription, 7 in all; or TWO free issues on a two
year subscription, 14 in all. 

• Bill me. (Visa, Mastercard and AMEX accepted) 

Name: 

ntte/Position: 

Firm/School: 
-------------------

Ma ii Address: 

City/State/Zip: 

Billing Address (ii different from above): 

Subscribe to TA 
What is your primary business or 
industry? (please check only one) 

• Architecture or A/E firm 
• Engineering firm 
• Architectural design 

(not headed by reg. architect) 
• Interior design 
• Landscape architecture 
• Contractor or builder 
• Government 
• Commercial/Industrial/ Institutional 
• College personnel or library 
• Architecture student 
• Pu~lic library, professi?n_al dub, 

society, or trade assoc1at1on 
• Supplier ol building or interior 

furnishing products 
• Other allied to the field 

Please specify: 

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
Name Reader Inquiry Service 
---------------------Firm/Company July/August 1998 

--------------- This card will not be processed alter September 30, 1998 
Address Pluse chtdl lht 1ppropri,tt boxes btlow: 

City/State/Zip Job Function: 
• Owner/ Principal • Project Manager • lnlenor Designer 

Position • Manager/Depl Head • Intern Archlted 
• Staff Architea •Designer 

• Engineer 
aC lil!nt 

Telephone 

Circle the appropriate reader inquiry number(s) 

I 2 3 4 S 6 7 8 9 10 11 l2 13 14 15 16 17 18 19 20 
21llD~B~D~~~~nn~~~~~~~ 
~U4344~~47~~~~~53~~~~~59~ 
@fil~~~~~~~M~nnH~~n~~~ 
m~~~~~~~~~~~~~~~w~~~ 
lot 102 1113 104 105 106 107 108 100 110 111 112 113 114 115 116 117 118 119 l20 
rnmmrn~~m~~oornmm~~~m~m~ 
141 142 143 144 145 1~ 147 1~ 149 t~ I~ 1~ 153 1~ 155 1~ 1S7 158 159 I~ 
~~~~~~~~~mmmm™m~mmrn~ 
~~w~~~~~~~~mw~~~m~~~ 
201202 203 204 205 206 207 208 209 210 211 212 213214 215 216 217 218 219 220 
mmmrummmmm~rnmm~m~m™m~ 
241242 243 244 245 2~ 2472~ 249 250 251252253254255 256 ill 258 259 21iO 

Do you write or DJll)C'OY!! product specffications1 • Yts 
a No 

Typt ol Business: 
• Archittt1ural or A/E Firm • Commercial, lndus1rlal, or 

Institutional 
• Consulting Engineering • Government Agency 
• Con1rae1or or Buflder • lntenor Design 

lnlormatlon Needed for: 
• Current Project • New 8ulld1ng 
• Future ProjeC1 • Rmodeling 

fYpe of Contad RtquMled: 
• Have your representative call me 
• Send more detailed tech, • --1 1- 1~·-linn 
• Send samples or demons, 
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Ir yo u thoughL personal service and extra 
, ;due were thin gs of the past, you were wro ng. 

As a professiona l member of the Southern 
Huilding Code Congress International, Inc., .... .... 

, nu ·11 get personal attention. w i1h a touch of 
southern hospitalit y. 

For a membership fee 
of only $50 per year, you'll get: 

• I In c free L'OP) of the International Cm.le or Standard Code of 
, 111 dmu..:e. You can purcha~c any other code~ wnh a 
1 , 111111 .. o, er 30'/1 111 most ca,e,; . And you can on.Jcr I h1),e codes 

111t• a toll-free number. 
• \ toll-free number for code interpretation~. We ha,c a real per-

, \\ ho ,111~\\'ers our phone and lhrccl\ ) ou to our ~tan profe,;,ion 
l111 the an",er~ Ill }Ourquc,1ions . You ,,011·1 havL· to light ,~ilh 

1 , mail menus when ynu call us 
• "'t •ular update~ on SBCCI and ICC acti, Hies l:ver) nm111h 

1 II n.:ceivc either the Southern Bulluing maga1111c or SBCCI 
, brief, 11e11·-,Jcm:r. kcep111g )OU po,tcd 1111 the lafl•,1 dL·,elop-

11 ,, 111 huih.ling code, . 

a Electronic acce'-' . You can an:c~s our web p::igc ::it 
http://ww,, .,bcci.org or contact us with comments or LJLH.:,1io11, via 
e-mail al mernhcr,(a ,bcci.org. 
SBCC I produce, it, Standard Code, on clcctron iL· media in addi 
tion 11, the pnnt \'er,ion, . Stam.JardSearch offers automated ac.:cc,;, 
10 the Standard Building. Mechan ical. Ga". Plumbing. and Fire 
J>re,e111io11 Code, . 
• Continuing Value. You get all thc~e ,crvicc:. a~ a profc~~1onal 
memher for 0111) 'l,50 cad, )Car. We have rnnt111uec.J 10 c>-.pand. 
de.:, clop and imprm c our member ,en ice.:~ wuhou l ral',ing due~ in 
mer 2.'i year,; .. that ·, \'alue you c.:an depend on. 

Get the new International codes and good, 
old-fashioned , personal service. 

call us today. 205-591 -1853 

Southern Building Code Congress 
International, Inc. 

Southwest Regional Office 
9420 Research Boulevard 

Echelon 111, Suite 150 
Austin , Texas 78759 

512-346-4150 
Fax : 512-346-4227 

Circle 29 on the reade r Inquiry card 
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Coming Next Issue: ___________ _ 

1998 TSA DESIGN 
AWARD WINNERS 
In your mail or on the newsstand on Septembe r 1. 

ENDURANCE 
MllfSTONE provides the linesr Glos$ Fiber Reinforced Cooaete (6FRO l1ISf 

products on the marker today The wllle to you it deor 

• Pnidlicts mttt Of exceed UBC code requhame11h IOI c)dr.rtd veneer, 

rheiehy savmg lSt, on 1nstollo11on. 

• S1ng1Jlorly lnnovollve, solid botked units provide ~ lous lnstpllorion 

methods. Custom mstollorion dems, pl0<ed os to you. 1pedfic needs, 

save counttess dollws in lobol and 111o]ed delays. 

• lightweight units save oddll!Onol lunds in shipping 

• "Aged lime\1one· pieces are vfr1uolly lndisnngulshoble hCf111J1turol stone. 

• Mos! l1ISf none 0nishes con be 11101chod, ond we offw a tour de l01ct IOI 

c~!Mly and style. 

MllESlONE l!IISlffl that YIU llusl i5 iNI pm!, with eme of lnsllllkitioo, 

suhslon/101 c<ISf N1Q5 and (IIMll quolty. lM crfislly will reflect tho design 

spl!rjflCQtions al yu most dnmclag ~ wfth lXtllltl(y ~d endltDnee 

nfE SOUITIO~ TO CAST STONE 

IU UI JUI UOllllO, IIU~ 

MILE)10~~ 
Al!NllfCTUIAl 0IIIIIIIIA!l0N 

18 lt-ll,l'i A1rh1l1•cl !/8 IC)C)8 

www.tsaonline.org 

Check out more photos 

of this issue's features 

PLUS 
breaking news from 

around the state 

and much more! 



Down by the River 
PROJEcr Tb,• Su111b IJ,mk. S1111, /11t111110 

CLIENT I lt.\-Oll l'1-oprn ie.r, /11, 

Dts lGN ARCHnEcr lJmml +: I/Im. lnb ,tms. lttr .. 

J/01111011 

IINCHITECT OF RECORD ANO LAJ\IOSCAPE ARCHITECf 

H.-Mrr I i1t1,rt.bt1 8,•rtly & Koo11r, lnr. (nw Ht•bler 
I ,111J.:l111 .f:-l\n(J11r, fttr.J. Si111 .·l1111111fo 

CONTllACfOR Brorr11illg Co11J1rurttmt Co. 
CONSULTANTS Jm111·s T Rodri/1.u.-.. Cu11mltirtJ!. F,11J.ri-

11.-rn Jnr. (,\ml ') : T. Kondos. lssoriflm. l .,glnmg 

(hf!.lumg): /)11r1ysb / .11111~1 Pi1111tll Stn1rt11ml 1!11g1-

"crry (stmrt111·,1l); P11pr-D11wsu11 li11g111rrt'1, In,. 

'11'1/J 
l'IIO TOGRAPHER Jud I lllgg,ml P/J111ugr,111b_y 

2 

1 I he Soulhb.Jnk P101ect 1s on a 23,00Q-square-foot 

site 1ha1 used 10 be street-level surface parking. The 
goal was 10 modtly 11te sueet-level developmen1 1nl0 

individual buildings with unique fa~des, wl111e aedling 
a public galeway to the river and extending rest.iuranl 
and retail activity Openings that serve as retail arcades 

were developed between the buildings and 
landscaped to invite the public 10 the nver. 

2 All building services and delwery accesses were 
consolidated and concealed below grade. 1nd1v1dual 
buildings sit on a podium of 20,000 square feet of 
leasable restaurant space, carved trom the site at 
nver level. There are three public stairs, as well as a 
public elevator for 1he handicapped. 

3 Brand + Allen emphasized 1nd1v1dual building 
facades rather than one development with a single 

aesthetic. Each was done 1n a variety or early Texas 

VIGNETT E: RECREATI ON TR ENDS 

Practice Q&A 
Pm Eo GAH RE 1 1 1s senior design princip:il of 
Morris Architt..'Cts in l louston. I le :in.i;wcrcJ ques
tions for 7e,\'J/S l lrrb111•ct on O'cmJs in Lhe 1m1rkcl of 
recreation and 1.:ntertainmcnt ,1rchi1cclUre. 

How b_as rhc market for e nterta inment ar
chfrecrure changed or evo lved in the las-t ten 
yea.rs? 

Entertai nm ent as :i project seg ment h:is 
evolved ro incl ude ocher disciplines such as re

tail, hospirnliry, an<l education. No longer arc 
the:iler venues 11stand -:1lone; " they arc com 
bined with other acti,<itics to crc:ne synergy for 
thl! facility. For example, the TMAX-3D Thc
:11.er at Moody Gardens bring s an :idJitional 
educational element to the comp lex through 
enterta inm ent. The visitor ca n vie ,1 o lilm 
about the fragile nnrure of ,he rropicn l rain for
est, then go directly to rhe r:iin foresr pyramid 
co he in the :ictual environment. A sccoml film 
might k'llnirc :m aquatic theme, after which the 
guest can go next door m the aquarium . U~ing 
the entercainment medium of I.NI.AX to rein
force the cducnrionrtl theme of the progn1m ,lt 
1\loody Ga rdens reinfo rces both activities. En
tertainment has heroine a tool used for educncion. 

Because of rhe complexity ofL\ •~X cheaters 
and facilities of n similar scale, these ventur es 
can on lr he undertaken h)' a group that under
stands the po1e111.inl revenue and nlso the risks 
invoh •cd. Proper demogmphi c :ind fca~ihili1) 
studie~ mu,, he made 10 cnnlim, the success of 
such vcntun : .. ,. 

"flmrticr Q&. / '' cv11tnmt·d 011 p11gr ~ z 

mo11ls, increasing the 1nd1vldual 1denuty of each 
tenanl Naltve stone and local brick were used to 
blend the structures with other buildings along 1he 
nver. In add1uon, lull-grown existing river cypress 
trees were saved. 

RESOURCES 
Wall surfacing· O'hanis Brick & Tile Company, 
ln1erstate Bnck. SL Joe Brick Works; windows and 

doors: Marvin Windows Planning Center San 
Antonio; floor surfacing: D'hanis Bnck & li le 
Company; roofing: Bentley Sheet Metal & Roofing 
Company; elevators. Dover Elevators 
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JACK EVANS & Assoc., INC. 
ENGIN£ERED VI BRATION A COUSTIC N OISE SOLUTIONS 

A cous tJcal Co nsultan t /or 

Moody Gard ens IMAX Theater , RideFilms, Disco,·cry 
Museum . Hospitalit y Institut e & Aquarium 

Mechanical Noise & Vibration Cont rol 
Architectural Acoustics & Sound Isolation 

512 / 371 -0800 evansjb @lo.com FAX/ 371-0825 

Circle 54 on the reader Inquiry card 

Anoth er 
QUALI'l,Y JOB 

from 

n. 
-= ·-

\Voul<l you like t(1 recc1w cusl 
~lllmllinl! rmjcc1 cmnp,1mhles 
.mJ earl\ rrojcc1 le,llb/ How 
11hou1 ,1ccco;,; ll' u p1,werful mnr
ke11ng prol!rnm, nr mnvbc 
internet cxpo~urc forynur fim1! 
H 11\\ Jocs reduce, ! TSA 
Supr lcmt:ni,11 Duc_.; grnh y1111! 
/\!. .1 pamclp:11 inJ.: memhcr ot 
T ALink, you' ll receive cvcry-
1 h1111.! lisccd here for free, hm 
ynu'll .1bo r\•ccivc ncv1:r-ht:fnrc· 
held ruwcr. Tht: p11wcr tn 
con1r11I 1hc 111lurma1lon being 
rclca.~cd about your prnJccrs. 
lnl o rm nu on about you r 
prnjecr~ cnn rc,1ch the market · 
place rrnm .111y numher of 
Mlllf Lc-.-,m d ii m:iy be inc,1r
rect. You can t.'n~ure It isn 't . 

AMERICAN MARBLE MOSAIC CO. 
6314 St. Augustine St. 
Houston , Texas 77021 

-

Vis1r 1hc TSALink website for 
mure informa t i<1n, ,ir ca ll 
An, lrcw at RQQ.~7H-T3R6. 

Tile 
Terrazzo 
Marble 

(713) 747-7634 Fax (713) 747-2526 

A Mernber of the Association 

Circle 137 on the reader inquiry card 
TSAli @ www.tsaonline.org 

We can provide roll formed panels in 24 ga. steel and .032 aluminum in a variety of 
Kynar 500"' colors. Matching accessories are available as well. 

Call 1-800-441-8661 or visit our web site @ http://www.pac-clad.com 

4295 Hayes Avenue , Tyler, TX 75707 
1~441-8661 Fax: 1-903-581-8592 

Web Site: http://www.pac-clad.com 

Olher Plant Locations : Elk Grove Village, IL (1-800 -722-2523) and Annapoll.s Junction , MD (1-800-344 -1400} 

:10 lt•x,1, Arrlulecl //8 1998 

PAC-750 
Sofflt 

Circle 83 on , the reader Inquiry card 

Snap-on. 
Batten 



Who's On first. Keystone stepped to Lhe plate more than a decade ago by inventing the first modular . 

interlocking, retaining wall system . With one swing , Keystone hit a grand slam . Ever since, peop le all over the 

wor ld have looked to Keystone for inspiration, innova.tion, and leader ship. What's On Second. 
Fiberglass pins are just one of the many advantages that keep Keystone a step ahead of the competition . 

When you're building walls that need to hold literally tons of soil ma ss, you simply can't hope the 

geogrid is where it's supposed to be. You need to know it's locked in place. It's no wonder the en lire 

Los Angeles County area require s positive connection between Lhe structural wall unit and the 

geosynthetic grid. Our patented fibergla ss pin system gives you that critical assuranc e. 

I Don't Know Is On Third. What you don 't know might lead to costly errors . 

Fortunat ely, Keystone's lineup include s some of the very best engineers in the league. These guys are oll-stc:1rs. 

So nex t time you wanl a sure hil, call up the pros who know how to play. Arter all, Keystone invented the ga me. 

0 Oldcastle 

"-:+ 7e,uELL 
' Concrete Products , Inc. 

P.O. Box 7115 · Waco, Tx 76714 1-800-792-3216 
Circle 7 on the ~ .der Inquiry card 



'·Pmdiu Q&A ·· ,011ti1111c!d from pt1g,· , 9 

\i\'hat forces have driven those changes? 
One is familiarity wilh compurcrs and cc1m

put cr techno logy. Young peop le :ire exposed 
c:irly LU int eractive game s and the same o ld 
museum experience of"walk-an<l-luok" doesn't 
keep t.hem interested. i\luseum :m cnd:mce was 
declining without. the immersion oft.h e visit.or 
in the e~peri1;:ncc. Another focwr is the l:H:k of 
quality timc- t.hat is, a large segment of ou r 
populntion has less rime for lei&urc and co be 
with their families. They are looking for an ex
perien ce that will bi: memornblc :111d fulfilling 
and nor waste their time, as well as something 
t.hey can' t. do at. hom e. A1 home, people have 
computers and com purer games, big screen 
TV~, int erne t access, sound systems thar :ire 
concer t quality. \¥hy leave the comfort of 
your home if you c:an't impro, •e t.he wrnl e:.
pcrien cc? Th e entcru1inmcnr indusrr y had to 

provide higgcr, hcrter thrill s, co blast people 
out. of their cocoo n. 

.Museums and educationa l focilities, as well 
as purely cntert:iirunem venues, have co chnnge 
to nppcal to the viewer :md give them an e:.11c
rience they cannot gc1 ;tt home. 

Wh at arc the factors inJlu encing the shap e 
of tod ay's entertai nm ent pr ojects? 

Enu ::rtainment projects llS provid ed in 
amusement nnd theme porks feed the nced for 
th e :1drcno linc rush .... T he co mperition 
among the theme porks, wgctl1er with con
stantly evolving technology , drives rhe need 
to he higger, l,ctter , and exceed the thrill 
from the last artr:ict ion .... \ ,Ve lt:arned that 
unless Lliere is somet hing new every re:ir, the 
public h:1s d1e attitude of "been there, clone 
ilrnt , bought t.hi: t-shirt ." 

I low a rc co n tem pora ry pr ojects cLif ferenc 
r rum those of , o or 20 years ago? 

Co n1cmpor:ir}' en tertainm ent projects are 
11111d, more C()mplex now. Planning and dcsign
lll!f !-uch n foci lity require!-more specialized at-
1 mctio11 consulrnnr , more clocumentacion, :ind 
111ucli murt: coordinotion by the architect. Con
ci:rn~ nf sound ~cp:ir:irion, vihr:ition of projec
ltull c1111qnncnt, and clec1ric:il shieldin g (IJ'C 

01111.II. l)c,ig n .ind con:.trnction schedules of 
t'11111r 111prn ,Ir) cntcn.1inment pmi cct.~ arc also 
l11~t1•1 p,11·c1I. 1 hc ~o.tl ,., Lo gc1 t hl' aurnc:t ion 
np1·11 1, ,,Hm a, po"ilt lc lict'.111,l' of revenue 
,,, nn.1111,11 .11111 L'lllllltll'rl'rnl tic-in. 

·1•1"""' o; l","11,i1111,·d11111~,w ;1 

J 1 ll'~,1·, /l.r1 li,11•1 l //H 11111H 

Take Me Out • • • 

PROJECT l'rotnty/1• l'11·•,: /11,\'IC1111" <WIii Fm1/111r,; l'tty ,,f 
L11M11.-k P,,rk.f, I .idd111rk 

OJ ENT Cny ,,f / ,11/,/,;,,l• P111·k.t ,1111/ Hr, rt'd/11111 n, ·1111rtmr111 

ARCHITECT SJ.I, />11rmrn-/11p /n ·/11tffl1 , i':11J..1tll,·rrr, /1/1111• 

nr,,. /.11/,/,(H'{· 

CONTRACTOR • II) {:, Jnr. 

CONSUCTANTS R. f'R /£11g111,·t•rr, /111 1,m11tt11·,1/): CowJ1l1-

1111rrSl"t'?t1t1'> Group, Im. (,\/1':/1} 

PHOTOGRAPHER Srotr S,/Jrl/bmr, ]QT I 'im11/ />n,il11ai,mr 

r Sl5 Partnership developed a genenc pldn design lo, 
the Ct1y of Lubbock Press Box and Concessions Stands 
The stands will be loc.ated 1n oty parks. and plans are 
llex,ble enough to accommodate a multitude of 
differen1 adaptations 

2 Matenals- including maintenance-free masonry and 
metal ,oofs-were selected for longevity and durability. 
and moced with bright colors and lall,ce awrnngs. 

3 The buildings are used by the 0 1y's LJttle Leagues, 
and strive to generate a feeling or sports excitement 
and provide user-lriendly integration. 

4 Each of the three prototypes has space for 
accessible restrooms, concession areas, and general 
and ballfield storage. 

RESOURCES 
Foundation: R.E. Janes Company; structure: Georgia 
Pacific, Pine lodge Truss. Inc., wall surfacing: MBCI, 
Inc., Featherlite Corp., Gold Bond Building Products, 
windows: Nissen & Co., Inc., doors: Republic Doors/ 
rrames; ceiling surfacing: Georgia Pacific; roofing: 
MBCI, Inc.; waterproofing/sealants: Chemprobe 
Technologies; insulation: Owens/Corning; partitions: 
reatherhte Corp.; paint and stain: Sheiwin-Williams; 
hardware: Hager Hinge LID Canada, Corb1n-Rus.sw1n, 
signage Andco lndustnes Corp., stairs/treads: 
G~rgi.J Pc1c:mc; lighting. Moldcast, Kenai! 

3 

4 



Taking Shape 
l'ROIECT \10111fr C11rdc11.< Distovc,:r \l mr11111, G11lvrs11111 

CLIENT Tbt· i\lrm,~y Fo11111/111i1111 

AMCHITECT 1/orri>. /r!'bitms. I fll11ltu11 

CONTRACTOR Gil/11111r ll11ildi11g Co. 

CONSULTANTS H~tltrr /~ ,\l oun-& . 1.rsor. (1trumm1// 

1 ·ti): CH I' & Asrod,11cs (I\ /I;/') ; ]11rl, /~i:1111.r & .·Is

"' 111trs (nrn11st,rn/); Cemw r l'cterhr. l'rrso11 fur. 

.:'1111/ c11g111rrr): /~S. I. (11111mwls 1t.l'll11g}: N: IS. I. 

/11/111rn11 ,\1111,·, Ceutcr (txb1/,iu) 

PIIOTOGRAPHER . 1J:,·r Z,1011/.:1n1k 

1 111e latest addition to the 242-acre "edu-tainme, 11" 

M ,dy Gardens complex is the Discovery Museum A 

1 11, ~lass pyramid houses the permanent and traveling 

,,J 11h1ts, IMAX nde-filrn theaters, g1h shop, and 

1, ,._,ss1on areas, and reflects the forms used 1n an 

,1111 ·r phase or the projecL 

2 I fforts to draw visitors through the complex begin 

w,th a nbbon-like wave along the lobby ceiling; the 

w 1w conllnues along the stauway to the second-
11, 11 t'lll 11b11 area 

, )ver 40 exhibits, including 30 lhat are lnteractlve, 

Ir III such resources as NASA, National Geographic, 

r I thP Sm1th~ornan Institution are showcased in 

int 11ors that also allow visitors to look outside to the 

1 l1t1cent Gulf of Mex1Co and existing pyramid. The 

I 1cP 1s designed to allow hequent changes 1n 

t l11b1uon materials. 

• 11ie museum is located between the ex1st1ng 

R 111lorest Pyramid and lhe Aquarium, currently 

u I Jt>r construction A steep-framed canopy (to the 

I I on the plan) connects the museum 10 the older 

t ,,.ture, and provides shelter from the sun. 

2 

3 

VIGNETTE : RECREATION TREN OS 

~Pm, t,rc Q&. l" runrinual fi-or11 fi"gc 12 

How ha~ technology affected th e form of en 
ter tainment architectu re? 

·1cchnulog} ha,; reached everyone. For cx
nmplc, if you l111vt.: n high-qunli() sound syq:e111 :u 

home and in your l~tr, you will not ncct.:pl a sub
scnnJnrd sountl sy)tc111 in n tlu::m,r wht.:re you 
have to buy a ticket. The lowl!St common denomi
nator of technology lms hecn raised. \ Ve de, nancl 
a hll'ger experience in our emcn::umncnt venues or 
we won't lc.1ve home. Tcd1noloi,•y 1:1 :1 tool. \ \ 'hen 
it is used for cmrert:1inmc:ni or ccluc11ion, it cnn 
add dimension and ,•imlit} 10 immerse the VH .. ·wcr 
in Lhe experience. 

What lesso ns can educational institutions like 
history and science museums learn from the 
world of entertainment architecture ? 

With declining nrtcnJ:111ce at history and sci
ence museums, there is II need by these older, tr'J

ditional museums to compeLc for the furnily time 
and dollar. Therefore museums are moving to

ward an emen:ninment 11ppro11ch through p:irtici
patory and dynamic e..-:hibits. These exhihits ;1re 
providing education through the emotional expe
rience. vVc now coll chis combi ned educatio nal 

nnd cnrcrt:1inmenr experience "c<lu-minrnent." 

How has d, e role of the architec t changed or 
developt:d as d1is market area has exp:inded? 

The m le of Lhe architect h:1:, changed :1:, he or 
she is cilled upon to implement a vii.ion. The :ir
chltecr is looked upon 11:, a problem soh'cr to m11n
ngc all the ,•ario11s co11s11lt:1111s, designers, ecluca
lOrs, :rnJ actors to produce with II common goal. 
With this high cu111pcti1fon1 tl1e htL~iness of :1rt.:hi-
1ccum ,· hn~ he.come rm utmost requircmenL The 
hm,incsi. of exhibit <.'OSL, :mcnJance, throughput , 
and revenues hccrnnc die inOuencing fuctors that 
~hllf)I! :rnd theme the nrchirecnm:. TA 

RESOURCES 

Foundation: Houston Shell & Concrete; structure: 

Safety Steel, Hou~on Shell & Concrete, Delta Metal 

Products Inc., wall surfacing: Dryv1t, Vista Wall, V1racon, 
United Srates Gypsum, Veazey Corp., Decoustics; 

windows: Atlas Architectural Metals, H.G.P. Industries 

of Houston; skylights: Viracon; doors: TX Steel. Krieger 
Steel, Door Pro Systems, Wayne Dalton of Houston; 

ceramic tile, terrazzo, and stone: American Marble 

Mosaic; floor surfacing: Pavestone, Armstrong. 

Interface & Durkan; ceiling surfacing/system U.S. 

Gypsum, Armstrong; partitions: Delta Metal Products, 

USG, National Gypsum Co., paint and stain Devoe 

(ICI Paints) 
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Now PyroThe,m Completes The Job 
With NeVv' Flying Colors. 

€J) 1\ TXI Prod111 I (,mup 

Are you seeing reel, gold, mauve, copper, green, 

any color other than gray for 111t1Sonry wall system;? 

Now the onlv High Perfom,ance CMU ever m,ide 

takes its unmatched design nexibility further lo make 

your vision a reality faster. 

Pyroll,erm High Performance ColorSensatlons can 

acrnmm<xlate )'OlJr iniagination, because there are no 

limit!> to its slJte-of-the-a11 color technology. Any 

l~ock ran be customized to exact spccificc1tions using 

ColorScnst1tion5, ,1 pigment that locks in superior c.olor 

uniformity, durability ,1ncl chemical resistance ior the 

life ol the w.111. 

As far as quality, producUvity and s.,fely measures, 

100% Pyro1herm High Performance Concrete 

Masonry Unib (HPCMUsl .1rc unparalleled compared 

lo standard CMU blocks or tilt-wall systems. Ancl 

,1buut h,1lf the weight, yet all the strength of hc,.wicr 

units. The jobs get done more quickly. And your clients 

reap the benefits of energy cost savings, e1~1,mml iirc 

rcsist,1nce anrl superior noise ,1batcment sooner. 

When you specily Pyrol11C'rm High Perlorm,,nre 

ColorSensations, you'll sec its true colors right from 

the ~tart. (Of course. standard gray units will c1lways 

rc111a111 c1vc1ilahle.) -., 
PyroTherm· 

Tilf Comer , nr 01 Valu.., 

I nr ,ulrlltiwi.il li1t•r,,1urc anti guide pecifkations c.,11 the PyruTherm l-lollinr al fl88·745·7559 or FAX 281-277·1475. See us rn Swrei\ or visit our wcusite ,Jl www.txuom 

Circ le 242 on tl,e reader Inquiry c:&Td 



I/tr 11spcrts of things tb11r 11re most im
p1irllln l to 11s nn bidden bccnu .re of 
t/,,·, r .rimplirity tmd fn milin rity. 

Ludwig Witt genstein 

... 

Of Place 
W11 AT MAK ES A BUI I. DI NG O F IT S Pl.ACE? VVithout resortin g to the typical and fommar ex
planation of the regional vernacular that can sometimes favor assumpti on and style, the 
projects shown on the following pages offer a meaningful response LO buildin g in .i <;pe
ci fie place, cultur e, ancl cnvironru ent . Th ese projects respond to universal concerns o ( 

space, light , materials , and conncccion to cont ext as well as to ot her issues associ:itcd 
with the regional vernacular, but not with predictable or superficial results. Su:ven I loll, 
in his book A nchoring, provides an arti culate explanarjon of the implications of this kind 
of conn ection between buildin g and site: 

Th e site of a building is more than a mere ingr edient in its conception. le is its 
physical and mt:rnphysical foundation. T he resolution of the functional aspects 
of sit e and buildin g, the vistas, sun angles, circufati on, and access, ar e the 
"physics" ch::it demand chc "metaphysics" of architectur e. Through a link , an 
extended mocive, a buildin g is more than somethin g merely fashioned for the 
sire. Building transcends physical and functional requir ements by fusing with 
a place, by gatJ,erin g Lhe meanin g of a situ ation. Archi tec tur e does not so 
much intrud e on a lantlscape as ir serves to explain it. 

Th e pr ojects pre sent ed here represent a range of explanati ons of Lhe landscape. 
Unselfconscious in appearance , rhe Tonnesen House by Kevin Alter and David Heymann 
provides a mechanism that allows the clienc to embrace the particular qualities of this site. 
Th e house continuou sly suggescs a variety of ways to live in and on the site throu ghout the 
change of seasons and over time. Th e \Nilson House by Carlos Jimen ez represents a literal 
unfolding and opening up of the building onto the site. Th e harsh south Texas landscape us 
explainetl by Jimenez is one th:it is known by ics sensory and sensual qualities. Max Levy and 
Kevin Sloan, in their story about a new community planned for the plains nonh of Dalla<;, 
advocate an architecture that would provide a new way of seeing the prairie l:tndscapc that 
sprawls across the northern third of the state . 

Th e complex urban context of the Inrcrn:llional Center by Lake/Flalo Architects and the 
suburban bustle surrounding the Obl:ite Renewal Center by Sprinkle Robey Archi1cc1s sug
gest the need for a different kjnd of architectural e.~plication. In responding to the cnonn ous 
number of subtle and complex forces on its downtown site, the lntt :rn:11ional Ce nter be
comes tl,e focus for a distinct way of connectin g with tJ,e River \Valk and its surro11ndi11!,rs, 
Th e architecture at the Renewal Center, on the other hand, alludes to :, crn111t!ction wich its 
mission past by working mostly co define the spaces it encloses. 

Style cannot provide the means to genuinely respond co place. Instead, such a response 
looks at a given style suspiciously, longing instead for the cc;c;cnce hencath . Thi s truer re
sponse resists the copying of the past in the name of Lhe vcrnnc.:ulnr and similarly resists na
ive contextualism. Th e projects incluch.:d in this issue provide a sincere t~ Ling of these kinds 
of assumptions. l lonc.c,1, direct, nncl unpretcntiou-;, each ccldm 1tt:~ the potential for inven
tiveness on a parLicular sile and is thert!hy truly of i~ Lime, of its place. Elizabeth Donze 

Eli:.11/Jt th D11T1Z 1' is II p1·i11cip11/ in D111rz,: + Blood A rchitcrt.s of A ustin ; she is the Contributin g 
A rrhi tect for tbis im,e (see p,1g11 5) . 
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Inside Out 
by Kevin AJter and David Heymann 

Jm HtLL CouNTRY WEST OF AUST IN was once the poorest region in Texas, the 
l:M to be electrified. Today it is booming. A landscape once just able to sustain 
,1 lllodest farming and ranching economy. it is in many places becomfog a con-
1111umis suburb at immense scale. with immodest new homes and srane r com
munities erupting overnight. Economic and social re:ilities aside, the basic im
petus to dwell in these hills is clear. An everpresem sun is tempered by breezes, 
mcl offset by shallow clear rivers chat flow over limestone beds shaded by mas
J\L bald cypress and pecan. Live oak mattes and wildOowering fields line the 

1.tllcys between diy ridges srudded with -;rands of juniper aJ,d cedar. J\llore tem
perate than the Gu lf Coast-almost Mcclilcrranean-the Hill Country can 
11unctheless be exceptionally severe, with searing heat, sudden freezes :ind flash 
lluc,d., Lhat make the valleys risky co inhabit. These fuctors, combined with the in
Ii •rem poverty of the region, have generated ,1 vernacular .irdtitectw ·c long on 
10111mon sense and devoid of pretense. Oftentimes, to dwell here means simply 
11ching both a bit of shade and breeze, or alternatively, a pocket of sun. 

l or better or worse, tht: Hill Country draws out a passionate nostalgia from 
I n; ms Lhat is the single greaLest fonngiver to the wave of construction currently 

I! making chis landscape. Jc would seem that every new house seeks to remind its 
111h11h1tants of humble roots and cow,riy stock and to recover an innocence lost. "I 
11 mcmbt:r when" says the latest construction wistfully, its fow,dation still curing. 

I he pasr may be one thjng, but a 5,000- to 8,000-square-foor, climate-con
t• ,,lied, limestone-slathered srnrter mansion for R:mge Roving ex-urbanites is 
<1111clhjng else all together. Beneath a veneer of sensibility lies the murk,' con-
1.:qucnce of technology-based comfort , divorced from the filndscape~ possibili-

11c, and pleasmes . How long will the very qualities that inspire our passion for 
tf1t I lilt Counrry stand up to this sort or bludgeoning remembrance? 

( )ur house for the Tonnesen family also seeks to respect itS parent land-
, 1pc. Unlike its neighbors, it seeks to remain true-and respond direct ly- to 

11 r lain over-arching factors: the specific qualities of the site as a location for 
1h1 clling and const ruction, the vagaries of the program as a somce for mean-
111~ful inhabi c-.1tion, and the means and consequences of modest constructio n 
111d local technology. The common-sensib le triangulation of these three foc-
1111 ?> argnahly consti tutes the basis of an active vernacular landscape, one ca
p.11,lc of gener:icing buildings that are noL quite like anything seen before, yet 
I 11111l1ar nonethe less. Familfarity is here preclicateu on recogniz ing the 111c1111s 

1 11hcr than the Cf1(lr of a vernacular. And arcnitecrura l form arises as a response 
I •.,se t of circumsta nces rather than from the desire for a preconceived imnge. 
t lur goal is co keep the landscape alive. Isn't that the primary program of the 
111 1\ l Iill Country: to live in this particular and desired landscape? 

rh e house is designed for a couple-a docror and a psychologist- who seek 
,., rrrnclually retiJ·e to the Hill Countty A weekend house, it will become their 
1111111.iry residence in a few years. The clients' three children arc grown, hut the 
I umly is close and social, and share a common love for 1111 active outdoor lifo. 

I heir property along the Peclcrnalcs reconst:inatc.<,, in section, the hasic order of 
1111 b rger lanclsc.-ape, and the house makes habimhlc nncl intensifies this seclion:11 
111,kr. A dense juniper forest th ins Lo ::1 slwitcd live oak grnve thnr is hookcmlcd by 
111e1 mamre cedars. The grove gives way to a strip of harshly exposed land sloping 

4 

ARST FLOOR Pl.AN 
I GARAGE \\., 
2 BREEZEWAY •' 
l SCREENED PORCH 
4 IAAGE PORCH ~ 
5 LMNGROOM 'l 
6 KITCHEN 
7 BEDROOM 
B COURlYARO 

., 

, view WeSI from the living 
room toward 1he nver 

1 looking lhrough the 
courtyard toward lhe screened 
porch and library tOVller 

\. t~ . ., 

.· , 

I 
,-

( . 
"' 

~· ' ~' 

l 

\ 

l The 96-foot-long porch 
connects and shades the 
buildings and spaces behind. 

4 senes of sections looking 
west and moving from the 
juniper forest 10 the diff edge 

~ 
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PROJECT ".li,1111tsm l lntJ.re. I Vt-11 

11f.l11n111 
CLIENT /£dit 11111/ Al,m 
"Ji11mUl'J/ 

AROi lTECT Kroi,1 ,·/ltrr 11111/ 

/)nvid I /ry111tr11111ln:b1tms, 
. //1.SUII • 

CON111ACTOR Grtg KJ1b11 
CONSULTANTS Jrrr-, Gnmn, 
JU:. (srr11r111rolJ 
PHOTOGRAPHER Kroi,1 A hr,; 
l)m11d I lrvmm111, ,m,I flrum 
I .r11umd 

RESOURCES 
Windows: Kolbe & Kolbe; 
doors: Wenco; paint and 
stain: flood; hardware: 
Schlage, appliances: 
C,l'1wr.il tlt'Ctnc plumbing 
lilting-.: (,roh1:, flush valves: 
l·ohh•r htMting system: 
lri111• , pu• wire <,marl 
~y:il!•m Mi I t 101111 

h Ill 

'lH 11 I A1ch111111 7/H t<JqH 

3 

steeply- it cann ot supporr topsoi l- tu a cliff's edge. 
Below th e cl iff arc luc,h riparian woo ds in th e 
unbuilcl:ible flood plain of the river. Sited :it a bend in 
the river, excrnordin:iry views are f1fforded to the bru
tal wesc. Th e prevailing south-south east breeze acccl
erures alon g the cliff edge, betwee n the trees, and 
along the scrip of exposed gr0tmd. 

Th e clients have fre4ucntly camped in the woo ds 
he.low and the moues above the cliff. T heir hasic love 
or the site is inh abit.1cional rather d, an propri etary, 
and 1.he house seek,; to capitalize on the possibilirics ir 
offers. A l:trge porch- it is 96 feel long and 16 feel 
wide- hovers over the exposed sloping gro und above 
the cliff. It extc.ncls the shade and Lh e gro und level or 
che oak £,'l·ovc out into the bree1.cs, affording views or 
the river and woods, linking these two h:ibitable land
c;capcs. Th e large porch is the gr eat ro om of th e 
house. Some port ion or it is almos t always in sh:ide 
or sun , and it always dni wc; a br eeze. It is ac once 
ludicro us, hut also ludicrously co mm on-se nsible, 
like ,1 cap ,, ill, an enorm ous brim : Its habit abili ty 
:tllowed for su bsrnnt i:11 redu ct ions in Lhe enclose d 
pru~ r:11, .. , n f th e house. 

Two unpr epossess ing buildin gs sidle up to th e 
por ch throu gh gaps in the oak grove. lniti:ill y un 
derscou<l as tw ins, each h:ts deve loped in :icco rd 
with site and pro g ram. T he north twin ho lds the 
enclosed port ions of th e hous e (living :mcl dinin g 
roo m, ki tchen, stud y, be dr oo m, hachs, s torage) . 
Th e so uth twin ho lds a sequ ence o f po rous pro 
grams (garage, breezeway, and screen porch, witl1 a 
libr ary/seco nd bed roo m ab ove) th at co ntr ol th e 
microclim ate o r the courty,trd between. Beginnin g 
at gra<le leve l, th e floo r remain s co nsta nt as the 
ground d ro ps away. Bot h huildin gs are s lab-o n
grade un til they leave the grove, wl1.ich gives way to 
a suspend ed noo r (coincidin g with a large pub lic 
roo m in each bui ldjng) and then to the large porch 
hove ring above t.hc gro und . 

Th e two buildings develop a sequ ence or rela
tionships in cross section as you move into the site. 
The north twin angles to avoid a stand of oaks (and 
flares to th e west to offer a view of Lhe river's bend 
fro m Lhe mnsrer be dro om); in so cloing, it in t ro
du ces Lhc co urtyard . T he bulld og window on thi s 
wall-Fro m th e maste r betl, yo u can sec anyon e 



,n1111ng up the <lrive-is the one figured clement of 
tl1L house: Set against rhe blank end of the north 
""11, ic guanl,; Lhc property. 

\\' here the g,1rage ope ns a work bench to the 
, 1111rtyarJ , the north twin throws up a monitor to 
< 11d1 light and breeze coming through a gap in the 
11, c, . A heat chimn ey for the maste r bedroom, in 
i.c1 110 11 it bounces light b,1ck into the bath and 
-lrc,~ing closet. Beyon<l the garage the soud1 tw in 
11pcns n breezeway thar celcscopcs co a magnificent 
111 11 urc cedar ; rhe same slot o f sp:1ce, across the 
, , ,unyard, becomes the entry to Lhl.! north twin. 

f'hc immediately succee ding sectiona l slot-
1li1 uugh the scree n porch i1nd living room-al so 
open-. ro a matur e cedar, framed b)' the windowed 
1111rth wnll of the living room. The public room s 
np~·n onto, and are connccte<l by, the large porch. 
\t its western edge you arc left, starclingly, Ooating 
.1lmve the ground and in the everpresent breeze. 

rhc sequential ordering of the site and house is 
111nunued in the successive lines of cliff, forest, river, 
rnd horizon. T his series of sections-it begins with 
il1c ccdnr forest-binds the house and landsc-t1pe. But 
till· house also offers :1 coumer:ictive stability in the 
lll11rtyard, which captures a small stand of oaks (no 
tr1.:cs were cut down for the house). Th e coun:yard is 
11111 really cenn·alized. Rather, at ics edges it introduces 
uul suggescs cl1e variety of peripheral spaces (Lhcsc 
mdudc, in addition ru a breczew:iy and a large pord1, 
., kitchen deck and garden, and 11 libr.1ry porch where 
\ 1111 t.,rn \\~mess the moonrise), each offering ii.!, own 
t \ 11c of inhnbicable shade. 

,\r ising our of the difference b1.:1:wcen sn·nng tlc
,1r1.:, ~,n d ,1 very modest hu<lger, the client has cho-

--
sen a strategy of bringing everything up to a com
mon level of incomplet ion. Straightforward con
struction techniques and l1>cal crndcs arc t.11pirnlizcd 
on for the possibilities rhey hold (the welded steel 
deck structure, for example, comes from the call for 
unselfconscious pier construction in the surround 
ing lakes), and the house is understoo d as the be
ginning of a compound that will be finished out in 
the coming yc11rs and eventually include signHicanL 
landscaping, n pool, and a boat dock. 

Herc a variety of social occasions are played out 
in severa l kind s of shad e, br eeze, and pro:.peCl. 
\1/hether enjoying the shade and nccelcrated wind 
of the breezew.iy, taking an afternoon nnp in the 
screen porch, sittin g at the edge of che large porch 
with a cocktnil against the <lying Llghr of the sunset, 
or later in the year, warming onese lf in the winter 
sw1 :it the ocher end of Lhc porch, the buildings cnnblc 
Lhe client<; to cmbr.icc Lhcir property in W:l)r.> th:n are 
immcdi:1tc and cnLirel} l,mgiblc. TA 

K,!ui11 .•1/1,•r i.r ,11111.1-si.1·1,1111 proji!ssor ()ft1rrbitecture mu/ r1s
sori11t1· tlirertar of 1h1• C1..·11tcrfor .-l111cricn11 Architecture 
1111d Des~!{'' ,11 the U11ni1•rsi1y 0JT11xas 111 Austin; Dnvid 
/-/q11u11m is nu "ssrir111tt• pl'()fessor 1111d 11ssorinre dennfor 
111ulergm d11t1te progmms III the Ur Si:bool ofrlrrbitecture. 

1 looking along the deck 
toward living room; the deck 
will eventually have a bench 
rail, a large table, and a 
movable solar curtain at its 
southern end 

2 The endosed portions of 
the house are ordered by 
framing that allOIIVS the 
placement of either fixed glass 
or commeroally available 
operable windows. 

3 Interior spaces of the north 
section of the house are filled 
with sunlight bounong ,n from 
the tower that seives as both 
heat chimney and light 
monitor. 

4 a panoramic Vlew ol the 
house lrom the road s,de 
shows 1he rela11onship or 1he 
two bu1ld1ngs and courtyard, 
the bulldog window c.an be 

seen at far nght 

, secttonal elevauon, rnuving 
from the 1un1per forest at left 
to the clllfs edge Just beyond 
the house and down to the 
river below 
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, looking up at the 
lnterndhonal Center from 
the River Wolk 

> Nc•w windows echo the 
cl 1 ',It 11 lorn,,Jllty of the 

11111,11 • •111 U,tni Orw b111ltlinR, 

~11 le,w A1d1tll'Cl 1/B 1r)q8 

3 The southeast corner of 
the building houses the 
international conference 
center under a vaulted roof. 

4 International conference 
center Interior 

Detailed Connection 
by Greg S. Papay and Ted Flato, FAIA 

WE FI N D TH AT THE UEl\ l JTY OF A RCHI TECTU RE eme rges when a str uctu ra l edi 
fice meld s with its pl ace. P lace is an e lus ive co m bin at io n o f qu ali t ies vis
ce ral :rnd eph em ern l. Success ful archit ectu re does not sit iso late d withjn its 
pl ace: It engages its su r rou nd in gs to revea l the pla ce's esse nce . Tn a rur aJ 
co ntex t thi s cransh1tes in to .t more pro found exper ience of th e lan<l, sky, cli 
mat e, and vistns, nnrl nn un de rst andin g of a land sca pe cre a te d by som ethin g 
oth er tha n man . W hen we are a llowe d to bujld in thi s kin d of environm ent 
th ere is a simpl e m ajes ty our a rch itect ur e sho uld honor . 

In an urban 'lctun g we bu ild in a place defi ned phys ica lly by o ur prede 
cesso rs' wo nd e r ful , awfu l, and mun dan e effo rts, and et he rea lly by a c ity's 
spiri t, cultu re, irncl character. Yet our as pir ations remain t he sa m e: to c rea te 
archi tecrnrc th :11 me lds with the bes t o f th e physical and r eve als th e eche
ret1I. Dowmown San Antonio is a pla ce with pince-a richl y textur ed urb an 
archi tect ur a l fobr ic nnd cu lrure 1111111:nchcd by any ot h er Texas city. 

Th e Int ern ational Ce n ter in dow m own San Anto nio was a pr oject that in
vo lved a compl ete renovatio n an<l ret hinkin g of th e city's o ld main library and 
th e urban sp:1ce that sur ro unded it. For th e lnt em atio na l Ce nte r to fit within 
:lnd cont ri bu te to dow nt ow n San Anto ni o we needed to tra nsfo rm a bland , 
miscast shell in to :t build ing of congr uence and distinctio n. Fo r co ngru ence we 
looke d to honor t he sca le, proportio n , and rh yt hm of its hand som e nei gh
bors- the forma l orde r of the adjo inin g 1920s office buildin gs an d the eclectic, 
industri :il, back-a lley chara cter of th e Rive r Walk buildin gs. For disti nctio n , we 
loo ked to crea te 3 family of detai ls th at defined th e buildi ng~ char ac ter and in 
run1 allowed che buildin g co revea l so me of th e characte r or its place. 

Th e pr ocess of deve lopin g deta ils is bas ically the sam e no mau e r wh at 
th e sca le of th e pro ject, a lways begi nnin g with th e end in mind . ,Nhat a re 
we ask ing thi s materi al or co mbin ation of mate rials to do : re in force a large r 
bu ildin g ord er, sign ify so meth in g, c rea te a d isti nct ph ys ica l enviro nm ent , 
so lve a tec hni ca l p ro bl em ? T ypica lly, t he an swe r is many o r alt of th ese 
thi ngs. Ad di tio nally, mate rial choices, rend er ings, m eth ods of joi nery, and 
o th er such dec ision s a re dri ven by conc ex t- locario n, sca le, adjo inin g mate

'° .'ti rials, form s. Th e thr ee ca nopi es a t th e f ncern ational Ce n te r pr ovi de an e f-
j fective ex:1mple of th is: T hough of a fam il}', they a re de r:iiled di sti nctly re la
: tive co cont ext . Th e north canopy, adjace nt ton heavily traffi cked bus route, 
~ is deta iled in a u ti lit a rian mann er since it so le ly gives shade to bus passen
j ge rs and pedest rians. At th e main en cry, the east canopy is cant ed , extend ed, 
; an d light ed to s ign ify the prima ry pat h int o t he buildin g. Th e west canop y 
a. f pr ojects th e fur thest, pr ovid in g she lte r from th e west sun , a11d is tl1e mos r 
-: in tric at e ly de tailed as t he conn ec tion to th e ciry's c ivic cent er and tlrn s the 
l VIP entr y for city di gni ta ri es and th e ir vis ito rs. 

T he de ve lopm ent of these ty pes o f deta ils is heav ily influ enced by o ur 
in te rac tion with loca l crafts peo pl e and m emb ers of tl1e bu ild in g tr ades. San 
Anto ni o is bl esse d wi t h a rich tra dit ion o f buil d ing cr a ft d esce nded from 
Mexica n an d Eur ope an se nsibili ties and Texas ra nchin g pra cti calit y. T hese 
se nsibi lities, th oug h roo ted in the past, a re not a ll nosta lgic : Th ey co mbin e 
know ledge o f tr ad itio na l met hods o f buildin g with a fro nti er a rtimd e cha t 
pur sues th e ways curr ent manu focru rtn g an d con stru c tion tec hn ology ca n 
creat e new modcs of expr essio n. • 



I rank, frequen t in terac lion ,, il h th ese local 
111us,111s expand our abilit}' co detail bett er rela-
111,n-,h1ps, both between parts of the building and 
Item ccn che buildin g and its su rro undin gs. 
\\ hen :1 J etail is drawn and, mor e 1mportantly, 
onstructe d, the inAuence of the craftsperson is 

ii\\ .1\::, , isi bl} pres enc. T he era fcspeoplc with 
,, li11111 we work have had the direct effect of mak
lllL! our constructed det:1i Is more oppropr inte tO 

the lnc.tll} a,·ailablc craft; this sense of appropri
Hcnc.,., is one thing that can make the work par-
1tc11l,ir to its place. 

\hho ugh the International Center represented 
umcthing of a departur e for us in terms of scale 
111I ~ite, the transition was simplified because our 

\\111 k 1s not ahout creating a specific "style," but 
1ho11t responding to a particular place and making 
11 ,, 11rk "1th the en\'ironment, about ah, ays trying 
to m;1ke d,e building and land work ;ts a tcnm. 

\\ hen we are working in the land~cape (ranch 
IH,11,c.,, ,1rboretums, e, en larger-sca led c:11npus 
111 .,,cccs} the buildin gs have a d1stinccly f:unil1ar 
h y:aon:1I feeling heca.usc chey are based on a rc-
p11nsc to thc sun, wind, local craft, and la.ml In 
111 urban context, the Int ernaa onal Center being 
, pt:rfcct example, the solution i!, n:nurnll y more 
ulitle. I l owevcr, th e over:ill app roac h is much 

ti ,ame. \Ve looked at the existing build ing, rhc 
I 111il. the River \Valk on two side!>, :ind some of 
S 111 ,\nLonio's finest buildings nil .iround iL, anJ 
tr ii to pu~I the two toge th er. Like a ranc h 

4 

PROJECT /11un11111011al Cmtrr. 
S1111 /111011io 
a .I ENT C,rv of S1111. lnromo 
ARCHITECT Lukt/F/,110 
lrrbuur,. <;1111 lnto1110 

(Dm ,,1 J,11kt'. /•: II I. lttl Fl11to, 
P.,/l I, pr111r1p11/J; (,tY_I( S 
P11p,1l, /'l'OJ'" ,mh11r.t} 
CONSULTING DESIGN 
ARCHITECT /)1111;;.t + ll/lldJ 
l rr/11rr,1,, /m111, 

ARCHITECT. INffRIORS !J11rro11 
Rau Gan ;.U/a, 'w11 lntllfliu 
( \f un ll11rrun, C.ru" ROTt} 
CONTIIACTOR Sroddur,I 
Co1111, 11r/m11 Co. 
CONSULTANTS Jasrrr 
Q,m11,1111/l,1 ;;-• lssoa11tts 
(ttru,111rul); 1/,\I G & 
rlflt/Clilttl (111ttb1111m1/, 
elwrm 1/. p/11mb111pJ; G.G.C. 
fa,gmrrrr (ttnl), Tbr 'iugt 
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(rom11/1111g li1111lsr,1pr duig11); 
Arrb1//11mc Li,'lhring Dmg11. 
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Cimcros (rtdto .:111/ umn) 
PHOTOGRAPHER lt-ttrt 
MrC/cl/1111il a11d Lti[l.b 
Mrl.totl, 1111/ess 1101fd 
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1 The building's west canopy. 
wrth its illuminated copper 
panels, 1s the most intricately 
detailed of the buddings three 
main covered entries. 

2 An angled lighung 
armature in the conference 
center is composed of 
sandblasted aluminum 
beams and purlins infilled by 
panels of copper screen. 

l A 60-foot-tall atrium 
1n1roduces natural Hghl into 
the building's core and 
reduces the perceived depth 
of the floor plate. 

4 On the RNer Walk side, bal
con,es and glazed openings 
pfOVlde a connection to the 
pedes1nan zone below. 

~ lhe eJus1ing building was 
iJn opaque brick box. 

n f 1•11,1·. Ard1111•c1 1/R 199R 

• • 

2 

• 

h o use, we lied th e building to the land and 
blurred th e line betwee n River Walk, st re et, and 
Lhe 1merio r. 

Th e rcsu ll i!> Lwo builuin g!>-~n open "ri ver
wnlk " s tru cLUre and a co ntra s tin g so lid bri ck 
"stree L" buildin g-w ith th e River \!\Talk wrapping 
around on three sides and the ori ginal strccc grid 
nnwin g beLwee n the two sr ru cmr es. The main 
room , the internaLional co nfere nce ce nter , co m
pl etes the ind oo r/o utdoor experience by func
tioning like a hug e outd oo r roo m for admiring 
o ne of San Anconio's mo st beautiful areas. TA 

Greg S. Pnpffy was the project architect for Lak e/ 
Flato Architects of San Amonin on tht: lnt emationa l 
Center; Ted Flato, FAJA, is a pri11dp1d of Lnk e/F/11to 
1lr cbiteas. 

RESOURCES 

Wall surfacing: TEIFS Wall Systems; windows : Vista Wall; 
doors: Vista Wall, Oshkosh Architectural Door Co.; ceiling 
surfacing/system: Armstrong; roofing: Firestone Building 
Products Co., hardware: Hager, Schlage, Dorma, Monarch; 
security/detection/fire: Cerberus Pyrotromcs; elevators: 

Dover Elevator Co., lighting : Strand Lighting, Halo, Bega, 
Kurt Versen, Metalux; plumbing : Eljer, Delaney Flush Valves, 
Bradley Corp., Elkay; heating system: Trane; air-condition
ing system: Trane, Liebert, carpets/rugs: Prince Street 
Technologies Ltd.; blinds : castec Window Shade, Inc. 

... 



Talking in Place 
\:--. ARCIIITEC fUR£ or PLACE IS an architecture of 
com•ersation, of listening and response. A /,011 11101 b 

clcomc, but the greater part of the architect':, role 
1 to keep the discussion nowing. The architects of 
S·m i\monio''i lntern otional Center produced a bon 
m11t in the third-floor conference room, with its 
wac cful vault roof and its dn,moticnlly L-anLilevcred 
bah:onr shadin g artist George Cisneros' kineuc 
, 1dco wall. In most respects, however, the project 
I trtic:ipates in the urban conversaLion b} releru;ing 
I tcncialities already there. 

t ·he Imernnoonal Center was built on the skelcwn 
o 1 fonner library. The site is bounded by t\\O strcet:s 
{ 11 \lary's and i\larkec), the Rh er \Valk , and a 
11, ,tlcrn Oood diver..,ion ch:umd. Th e casternmo'it 
hlo k of Oulumsa Street, the -.uu1 hem bounda-') uf 
1\1.un Plaza, had been hlnckeJ hr lhc library, which 
I ruunatcd the street wnh a loading dock. The 
hon block of Oolorosa between the lihr;111 and 

M 1i11 Plaza, the address of San Fernando Cathc
ilrul hccame a back alley. The Ri,er \Valk c:ime co 

de.id end and had minimal landscnping at this lu
un n. The redesign sough t to heal these wounds. 

\ long St i\fo11 's, a landscaped ramp ncm links 
t\ l ri cl Screet to the River Walk. A pedestrian bridge 
\ the ramp links the International Center's en

I a11 i; to Sr. f,. lru-y's, and an arcade cut into the fnv1dc 
l111l 1he entry LO Market. \II these linkage. .. oommu-
111 1 ,1suall)' with one another, prO\iding a \':Uiel) of 
111 ( rlooks from whicb to set: hurn:m movement. 

I he building was rcconcci, ed :i:. rn o masses di
\ 111 1 h} an "avcnida," a cencr:il corridor, on nxis with 
l 111}11rusn Street. The idl!a was to visuallv recall the 
Ii t ,Jock of Oolorosa. Alas, che ":wenid;," is much 
11nr1 owcr thnn the street, nnd tenant linish-ouc 
topped uppcr-scory \.iews through chc building, con

" to the wishes of intenor architeCL\ BurlOn Ro-.c 
C ,,,n1·1lc.s. Dolorosa no,, ends an:racti,cly at a ~ccontl-

1') ntr:mce, but the visual continuation of the street 
\I ls compromised. North of the ":ivcnida," poruons 
11f the origi nal brick skin were removed to ere.He 
111 1cl!> of lnrgc \\indo,1.-s; the new fencstr.1uon ech· 
u , the classical form:llity of the adjacent Bonk One 
l,u !ding. To the south, including the ri,er fo~de, 
111 i t~ was removed, the frame stuccoed, and uptmin1:,..., 
I 11.nl behind inset balconies, recalling the umlr~cd 

I, I of the m•er's traditional neighbor:;, the rear end, 
111 liuildings thot fronted the street. Mike Greenberg 

\ Grw,berg is senior critic for th~ ~an i\nton10 fh
pt ~-News 1111d author ofThc Poetic. of Ciuc.'>. 

4 
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PROJECT Wilsu11 ll011u, Brooks Co1111ty 
CLIENT W11//11u 11111/ ls,1/Jtl 8. Wilson 
DESIGNER Cflrlos Jmm1rz Studio. l-101mo11 (Cm·los Jmw,.-.,, pro1m 
Jaig11rr; Joh11 I I. /Jowlry, projm flrt:lnim ; Rol1m Fowler, Erir 
lJ11ttr. 11/e~'1111tlrr CnmJII, projm wm1) 
CONTRACTOR Cnnm/Cosby Co11srr11mo11 Co111pn11y, Fnlfi1rr11u 
CONSULTANTS Sml( t111wl Co11m/1i11g Co111p1111y, lnr., I lom1011 
(str11rt11ml) 
PHOTOGRAPHER Hrsrrr + l /nrtl11w11y Pbntngrnplurs 

, An early conceptual sketch 
sl,O\,Y.; the enclosed courtyard 
plan. 

2 The Wilson House sits on a 
<,hgh1 nse 1n 1he midst of a sea 
01 mesquite and oak trees. 

, The balcony on the south 
,1dc uf the library tower 

,,, It,,,,, f\11 lulL'll 1/H 11i11H 

provides expansive views of 
surrounding ranchland. 

4 As the plan evolved, the 

house opened up to its 
surroundings; at left, a 
breezeway leads into the 
central courtyard space and, 

at righ~ a tvvo-level screened 
porch projects from the north 
lai;c,de. 

Unforeseen Vistas 
by Carlos Jimenez 

IN rlllNKI NG \BO UT T H E BUILD INC 01· PLACE , wheth er th is might be within a 
specific region of Texas o r anywh ere in the world , the idea of architecture 
:it its pure st spring s fort h: architectur e unde rstood as that singular percep
tion and edificat ion of place alr eady charged with univ ersa l intimations. 
Thi s arch.itecrure impli es an attitude cowards buildin g with what is there , 
what one finds in or near the site , and wirhin the sire 's imp ending circum
stan ces. This fundamenrnl awarenes s might at times manifest itself through 
predjlection for a particular materia l, th roug h the end uran ce of orie ntation , 
o r through the inexhaustible memory of a detail. 

These thoughts come co mind as 1 reca ll m)' first encounter with d, e site , 
or rathe r the multip le sites, cons idered for the constructio n o f th e Wil son 
H ouse. My initial respon se to the deso late sp lendor of this harsh yet beau
tiful land scape was one of uneasiness , magnified by the difficulty of search 
ing for a suita ble lucation for placin g the 4,00 0-squarc-fooc house. A small 
helicopter was rented co facilitate th e pursuit acro ss the vast and flat wilder
ness. As one site was considered , we would desce nd , walk around, inspect 
the views, conside r access, includ e or dismiss it as a possibility, then up we 
would go again. After some time o f repeati ng chis procedure, we revisited 
one of d, e sites see n ear ly on, and through a more careful inspection, ar
rived at th e conclu sion chat this was the most ideal locat ion. 

Surrounded by a horizon of wild mesquit es and oaks sprinJ<led with na
tive cacti, che site offered commanding views and refres hin g breezes from 
the south. I ts proximit y to a group of large oak trees to the west anticip:ited 
shading from the implac.~1ble afternoon sun. Th e site 's only drawback was 



..... .. ...... ........... .. ..... ........ .... ..... -...... .. 

ns cop so il- an umtable and sa nd y laye r- d1:1t 
was cve,n uall} s tauilized by co mpa ct ing :1 lorgc 
hcd of ct1liche (a loco I hard yet mall eab le soil ex
tracted from a well near the property) over the 
entire bujlding area. 

The iniri al design began :is :1 semi-enclosed 
courtyard st ructu re, :1 U-s haped l:iyou t con sisting 
of three separate one-story wing-, joined h} a con
u nuous roof and a con nect ing por ch. T he layout 
, tressed the need co protect the private and public 
1ctivities of what is primaril y a retreat for u l lous-
1on family and its guests. This stro ng desire for 
pro tection emanated from the house's vulncr;1ble 
n posure to extreme weather and the vigilant popu 
h uon or scorp io ns, ranlcsnakes, :rnd coyotes that 
11\1.: within close proximity of the house grounds. 
I he pr incipa l material s selected (co ncret e block, 
111cco, galva nized steel, and ceda r and mesqui te 

\I nmls) underscore the need for durable and resis
t.mt materials, one or the inruspensablc strategie s 
(or surviving the inclemcnr environment. 

\ s the design developed and I was ab le co 
pe nd more time :ll the sice, unforeseen vistas 

..... ................. _ ... .......... ...... ~············ ....... -----

l 
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\l 1 ,., l\1ch11et 1 1/H tlJIJ8 

2 

and o pp ortuni t ies we re reve aled, whil e my be 
ginnin g appr ehensions towa rd th e incl ement en
vironm ent cased th cir su·on g hold. Durin g a pro 
cess of four mo mh s th ese reali7.acions were intc 
grn ce<l in to Lhc desig n a nd th e ho use beg an to 
open up its fort ificatio n- lik e e nc los ur e to e m
brace Lhc lanJscn pc. A I ibrar y cower with no rth 
and south porches was added to provide opportuni
ties for pan or:m1ic views. A low camouflaged fence, 
one third of itS mesh in the grou nd , was plan ted all 
around the immcdi :n c vicinit y of rhe hou se (to keep 
the more agg ressive anim:1ls away) with out imp ed
ing any view from the int erior spaces . 

Soo n after th e house was finished, the Wil so ns 
gave a wond erful (Hlrt y :rnim aced by n locn l hand 
for all th e co nstru ct io n wo rk ers and th eir fami 
lies. L:1tcr th at evenin g, I linge red in the libr ary's 
sou th porc h to witness an un foldin g s to nn . Th e 
mesquite n·ees would tuke on irid escent silhouett es 
each time lightniJ1g split th e turbul ent sky. Soon af
ter this phenomenon, the metal roof on eith er side 
of the porch would rurn int o a righr silver nee held 
br th e upp er bra nches o f th e tn llcr trees as th e 
gro und below would dfaappear into the chick night. 
T sudd t:nly recalled th t: hnppy music of the evening 
and felt pri vilege d to experience ano th er o f the 
man y archit ectur es th~,t th e house would inscribe, 
each tim e anew, with the passing of time. TA 

Carlos Ji111encz 1s the pri11r1p11I of Carlos Ji 1111•11ez 
S111dio of Ho11sto11. 



Opening Up 
Tim W1LSON TlousE is located in Brooks Co un ty on 
n private ly owned ranch comprising a few hundr ed 
.1cres. Th e Isabella Ran ch is aho111 :1 45-m inut c 
dr ive from Falfurria s, the nearest town . The house 
1s nsed primaril y for weekend getaways and hunt
mg excursions (quail and wild narkcy arc the princi
pal gnme). The clients arc a I louswn couple whose 
passion is to ent ertai n fumily and friemls nmicl the 
11.iwral splend or of their ranch gro unds. 

The encl osed portion of Lhe hou se is 4,000 

,qu,1re feet. with an additiona l 1 ,600 squar e feet of 
ope n and scree ned por ches. T he program cons ists 
of three individual wings, se parat e from one an
ot her and link ed by a line ar porch ove rloo king a 
t.m-shaped courtyar d. T he sout hwest and soucheasl 
,1111gs contain guest bedrooms; the southwest wing 
il~o hotL~es a laundry area and storage closets. The 
, t.:ntra l section is occupied by an ample living area 
1111 one side and a dining and kitchen area on the 
11ther side. A library rower occupies the cent ral 
,pnce of this section , giving the house ics on ly two
,1nry spa ce, a singular vanmge point from which LO 

L,1kc in all possible views of the wild surr oundin gs. 
Designed to take advantage of the south hreezes, 

tht house opens up towards this orientatio n, which 
il~o provides some of the most compe lling vistas 
1t-ross the end less rolling namess. CJ 

FLOOR PIAN 
1 lMNG 
2 0 1NINC. 
3 OPEN PORCH 
4 SCREENED PORCH 
5 MAIN BEDROOM 
6 GUEST BEDROOM 
7 LIBRARY TOWER 

/":-?. I 

/:Rr,' 
, ""'::I I 

/!'!1 
~ 5 ' 

-.J 

3 

© 

1 looking through 1h~ 
breezeway on the W\..'!Jt f,u,:.iclc• 
toward the interim cou1ryard 
space 

, Triugh rnc1trn,!ls hke 

concrele t,locl., !>tucco, and 
g.ilvc1nizcd sh~I were chosen 
lor their rcSi•,t,mce to 1he 
haNi conditions. 

RESOURCES 

J :.oulli elevdllOn and cross 
c;ect1ons 

4 The two arms of lhe house 
now open lhe courtyard to 
include the landscape. 

s The spareness of the 
extenors 1s earned over 1n the 
hght-filled 1ntenors. 

Wood frame: Boise Cascade, concrete block and limestone 
split block: Fealherlite; exterior/standing-seam metal roof: 

Berridge Co.; stucco: Portland Cement Products; gypsum board: 
American Gypsum: windows: Kawneer; doors: Lonesrar Door 
Co.: composition tile: Kentile; ceramic tile: Walker Zanger; 
waterproofing/sealants: Dow Corning; paint/stain: Prall & 

L..m,bert, Sherw,n Williams; hardware: Sd,lage; kitchen and 
laundry equipment: Sub Zero, KitchenAid, Dacon, MaY1ag; 

incandescent lighting: Llghtoher; exterior floodlights: Hubbell: 
ceiling fans: Hunter; plumbing: Americ,m Stcmdard, Chicago 
Faucets, Speakman; central air and heat: Lennox 
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RESOURCES 

Suspended-slab foundation: L&M Steel, pre-fabricated roof 
trusses: 1imberTech; windows: Pella Corp., stucco: Arahed 
Lathing Corp.: ceramic tile: American Olean; gypsum wallboard: 
Gold Bond Building Products; doors: Pella Products, Weyerhauser, 
Simpson Door Co., Southwood, Ceco Door Products; stained 

concrete: LM. Scofield, cement tile: Mission Tile; acoustic panel 
ceiling system: Armstrong Contract Interiors; built-up asphalt 
roof: Schuller Roofing Systems; waterproofing/sealants: 

Sonneborn-Chemflex, Inc., insulation: Owens Corning & Monville; 
paint/stain: ICI Paint (Devoe & Raynolds, Inc.); weatherstripping: 
NGP; seOJrity/detection (conference/dining): Cerberus 
Pyrotronacs; lighting: Kort Versen, SPI, Metalux, Peerless; exit 
signs: Cooper l.lghhng; plumbing: Universal Rundle, American 
Standard; toilet stalls: Ampco Products, Inc.; air-conditioning 
system: earner; environmental control systems: Landis & Gyr 
Powers, Inc., carpets/rugs: Pnnce Street, Masland; custom 
millwork· The Hottman Company; black--0ut shade: Mecho 

Shade Systems. Inc. 

A Place Apart 
by Davis Sprinkle 

EAcH OF us Arm~ ,., rs IN oun uu1Lo1NCS to create a microco sm or the worlJ. ln 
Joing so, we mix l:rnguag c, moJif y history, and creace new realiti es. More ofte n 
t.han not. ou r buildin g's success lies no l in its structural bravado or its clever 
pllrti , hut instead in i1s rcson:10cc in our collecrive unJer s rnnding of space :ind 
time. 'Vilh the Oblate Renewal Center, the question for us was: H ow do you 
expr ess in :irchitccture the Obfate Father's mission of helping the poor while at 
the same time al tempting to lift our spirits? 

The renewa l cenccr is nescled amongst trees planted by Lhc Oblat es on their 
4r -acrc campus in San Antonfo so me 75 years ago. Live oaks, pecan s, mes
quit e, and mountain laurel make the campus an oas is from the surro unding ur
ban con tc.xl. \Vhal was called for here was an ar chitecrure thaL possesses acer
tain anonymity in lerms of a dialogue with its plllce. Signarure archicecrure and 
att1.!111pu; lo he modem in a :.ctting like this would only dfacracc. For chis project 
we were looki ng co create a place that is in but not of this world-connected to 

its smTou ndi ngs at an intuitive level, that is, hot not necessarily an explicit one. 
Living and working in San Antonio , we arc const.1ndy r emi nd ed of and 

drawn back co Lhc Spanis h missions that dot the San Antonio River as it winds 
south of our city. The Oblates ' his tory as mis sionaries among the Hispanic 
peoples of South Texas also influ enced our decisio n to use those indigenous 
mission fom, s as a start ing point for the design. In various ways, the renewal 
center suggests a co nn ection to aspect s of this architecture: the warm -co lored 
stucc o surfoces against the h~1rsh south Texas sun, massing that alludes to .1 sim
pler program and plan , and outdoor spaces carved around massive trees aod ex
isting topographic featurns. 

The sire was d,e soud1wescem quadrant of the Oblates' campus that, when first 
estab lished in the 192os, was for north or the oute r limits of civilization but is now 
thor oughly surrounded by the noi se and bustle or a well-established suburban 
community inside Loop 4 ro . The users of the renewal center are for the most part 
lay persons who come for various kinds of retreats and stay for ::i period of three to 
six days. The center' s primary retreat is for coup les who are engaged to be married. 
Cssues such as inti mac}', trust , and the power of love were discussed hy the Fathers 



1,cforc we began design. \\'h en the concept of the 
r 1 11,."> or intimacy" was mentioned as a tc:iching tool 

1111 lhc engagement retreat , it stru ck a chord in us. 
I h~ plJn or the renewal center c..xpresscs this <.-om;cpt 

\\ Ir lb '>Cmicircular configuration that focuses on the 
St. _lrn,cph's Chapel. Five residential buildings with 
1I, I 1ntc ornaments of iron balconies and perforated 
me L1I light fixtures present idenacal fuce.. m rhe clois
lCh .J garden. The gently curving colonnodc enco11r-
1 ,, .., wm emplati\'C molls through the rh}'thmic alter-
1umn, between the lighter shade and cooling breezes 
111 the open arcades and the deep shade and stillness of 
1h rcsidentiaJ building porches. i\ t the top of the site, 
1h colonnade tenninatcs at the conference/dining 
, cn1er, which in rnrn opens out to a large plaza. 

For us, this pro1ect \\as an exerc ise in re-
,, 11nl. \ \'hen we visit the renewal cente r and sec 

p ·nple walking the grou nds in silence, we arc re
l r 1led that our primal) purpose is not just ro crc-
11 ln11ldings but to create an archicecLUre that is 
l,11,nccted to its larger place, while :H the same 
t ,~ making a place of its own. TA 

n.mr Sprinkle is II pri11dp11/ of Sprinkle Robey tlnbi-
r of 1111 .-l11to11io. 

, Miltcnals and forms suggest 

CC110n to San Antonio's 
1c missions. 

connects the buildings. 

3 The renewal center 
endoses a peaceful g,mJen 

A sweeping colonnade space 

, ... 
' 
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Plain Presence 
by Kevin Sloan and Max Levy 

0NF 1 ~IIRD oFTEXAS is overswepc by the southern Great Plains. 
Yet, despite this giant presence, we have ed ited the plains from 
our consciousness and have ignored them in architecn1ral terms. 
Viewed objectively, when unmolested by human clumsiness , the 
plains c:u, be compeUiogly beautiful. fn the T850s Frederick Law 
O lmsred pronounced the Texas plains among the most beautiful 
landscapes he had ever seen. Reassured by t0day's lifelin es of 
trano;port:Hion and communicat ion, our imaginations might at 
Inst consider the pleasures or the plains. But at thi s late hour of 
the ?oth century, a planning pattern i.hat can truly appreciate and 
peq,elll:m : the splendors of the phiins still elud es us. We hope 
th.tt a project recently undertaken north or Dall as/ Fon Worth 
1113)' offer some answers. Big Sky, Texas, is a new community de
signed to preserve and actually enjoy its prairie setting. 

Planning 
P1t10R TO T HE 10TH CENTURY, the plains were settled with town
planning strategies that created a worlcing sense of civitas and 
made distinctions becwecn city and pn1irie legib le. Since World 

~ ,var U, the sub urban model of "spraw l" or "growth" has taken 
i over, failing to produce c.ity, country, or community in the end. 
~ \h!hen we started consi<lering Big Sky, we posed this question LO 

"'--~,--:I } ourse lves: \i\lh :n would a planning palrcrn look like chat would 
~,~-'!Ill ! allow one ro inhabit the prairi e without eradicating the very 

= qualities lh:it :irouse one's desire to be there? ! When the settlers crossed the plains, many wroLe in Lhcir jour
f nals that they were "our of sighr of hind," so compe lling was the ex-
2 perience of the hrnd-ocean they were cross ing. Tn many ways, the 
a. r ,ooo contiguou s ;1cres of Big Sky is a sm:lll inland oce.in of prairie 

situated at the crown of 3 l:irge topographic rise. The views are 
dram:uically emotive, reminiscent of the settlers' experience. 

Rather th:1n the sta ndard approac h or making "rnnchcrtes" or 
"sub<livisions" and thus consuming the prairie, we have proposed 
an alternative strategy. Drawing from the ort hogo nal county 
road system, a simple and uncelebrated infrastructure or gra\/e l 
ro;1ds has been lai<l out to sur roun d a 680-al:re prairie preserve. 
This ;1rea will be unbuilt upon for perpetuity, with portions being 



~ 

n:'>Lured to n:1111r:1I prairie , pornon s pl:intct.1 in whc:n and ,;1rn

llowcrs, and porrion s grazed hy c:11Llc. Not only Joe s Lhis 'iU:w
ml1;h1p v1su;1llr m:1inL;1in the pr:iine, bul revenues from d,c :ig-ri
l ultur:11 uses offsel the prc c;crve\ proper!') tnxc:,. I liking :ind 
n1uc.,tri :1n trails courc;c through the preserve , cul111in:11ing-at :1 

,1;1hlc th:11 will scn •e ns a public building for the" hole communiry. 
< )ne- w 1wo-.1crc homcsitcs :ire sing le-lo:idcd along the roads. 

l.,tt h 'llructur e tethered likc a vessel om on n brgc luuly of water. 
I hcse homcsites :ire scp:rn11ccl hy 50-font-w 1de lingers of prnii-ie, 
111sur111g that rccreacional :incl agricuhur:1 1 w,es f11m uninte r-
1 uptcd :icross the •me. 

I or tho<;<: "ho arc dr.m n w Lhe prairie hut prefer a more urb:in 
!111111;1111, 80 acn.:s has Ileen '-Cl aside for the fuwrc development or a 
'"" n. A town squnre will l>c positioned so as tom crlook the prc
l'ne. mstcad of being pm,icioned at the town '!. center. Like the Pi-

nu 1 ~an i'vl:irco in \'enic c, Italy, whose fourth side is completed hy 
11t~ Grand Canul. the fourt h side or die town will be completed by 
tl1l· l:rnd-ocenn of the plaius. Li this way, those who live in town are 
p.,ually related co rhc landscape, while the open -;idc of I he town 

1,l'l kons to those who\ icw it from acro'>s the pre!>CI"\ e. 

Architecture 
S 1 ,,u1:,.,c, o~ ,, T~ XA!> r1.,,1N, if you look sLrnight up m crl1l.':ld, the 
sk, 1, hluc. Bm as you hring your g:1zc de)\\ n to the horizon, the 
4 \ p.1lcs to :l haz~t gr,ty. This lower region nf sky is tl1c hackdrop 
,11',lllbt ,, hich nil pin ins liuildjngs arc starkly rcvenlcJ. Ir ic; no 
\\ rnHler, then , that d1c buildings most :11 case in this lancJ,;c:1pc :ire 
tltl c;cauercd barn-., sheaLl,ecl in unpaimcJ corrugate d g.1lvuniz.cd 
hect metal, a m:Hcri:11 th:1t vis11:1lly merges with this hori1.on skr 

II\ .111110,;t disappearing , these l,uildings empha size the essential 
, h in1ctcr of th eir seuing: a hindscape tlrnt simply w:mts to run 
11111rnpcdcd. f Icn:, one wrong roof line. :1 jnrring color, or even a 
liuilding cocked ,It a funny angle is enou gh to disnipc litera lly a 
111tle of open panor:m1:1. 

I l:1\ ing observed that gray sheet mcral is among the m:1te1i:1ls 
111rnn •wmpnrhe1ic to tl,e plains, :1nd having realiz.c<l d1;H treading 
l11•htly harmoni, .es with thi-; pl:~cc, additi onal dl!sign clul!s :irisc 
1111111 the lnnd itself. 

Color. For sotnc rea son 1110:.1 man - made t:olor., ,ct in I his 
I 111dscape, viewed from :1 diMnncc, rcsemhlt: Iii 1cr nr :1 junk) :trtl. 
~urprising l}', white ,llnne :1ppc:trs scrcnc year round . App:ircntly 
\ll 111.1kc :l connectio n bctWl!cn whitl! 1111d cloud . Cloud s hover 
pro minently here, their eloq ucnc:c undcrlmcd h} pr;1inc sparsc
lll's'i. Buildint,r'!l rhar bring touches of whnc into pla) reduce their 

G 

own gravity, and the plains st!cm mon : lightl) toud,ed. 
Form. Out here, complicat ed hujlding forms ,cc111 awkwardly 

sc i f-conscious, and the swee p of one's g:11,c g-cts tangled up on 
them. Simple forms rhyme with this simplt: l:1ml!>t::1pc, and in so 
doing they vb ihly hono r the l:1nd's graceh ,d passage. 

Position. P.mems of tillage run pnrollel to fence lim:s, and build
ings tcncling this enterprise always follow suic, loosely cnmposing 
du:msclvcs at right :inglcs. Though fur-flung, these huilding-. in or
thogonal unison seem to tame the pr,1iric's limiLlcssness, :111 effect 
drnt is c;atisfying even from the jctl incr windO\\ at 2.0,000 feel. M:rn
m:idc angles impelled hy natural landscnpe features harmonize with 
this pattern, but nn arbitrary angle quickly strikes n sour note. 

Plan. Agrarian building s appeal to most of us because they 
seem willing to .1cco111modatc almost any nsc our imaginauons 
give to them. Large ly free of p~u-titiuns and pure of form, rhcy 
arc :1 cuntinuacion in floor-plan ccrms of th e plains itself. \,Vith 
electronic media absorbing more anti more func.:Lions and ohjecL-; 
from our daily routines, pcrh :1ps :in unusually unduttered "p lains 
f1oor plan" becomes more possible, clearing the w:iy for the grace 
of the pin ins LO move through our lives. 

'\II of these observat ions h:we heen g:irhcrcd into ;1 design 
code for the Big Sky project. [ti s hoped that this design :1p
proach will rcfrnmc the plains , celebrate realit y, be a son of 
hnmecnming. TA 

Kci'i11 S/01111, 11 plr11111rr 1111d lt111(/.m1pr flrrhitat with thl' 1/illfrr 
Group in Drt!lfls, 1111t! Dflll11s 11rcbirerr /\ for Lt'1:)• ,,,.r rht· dt'~'i}flll'f"S 
of Big Sl:l', Te.,·11.r. 

1. 2. s, 6 views of lhe Big Sky s1le show 
the d1vers1ty or the prairie; c1II four views 
were taken on the same day 

J aenal perspearve of the 81g Sky 

master plan, showmg thc-L1rge "-'<11011 

of un1ouchcd pr.1111" at Uu c1.mt~·1, with 

hou!>C s111::1 ~1 mo1md1ng 11: the town 

site 1s di tht.! '>OUthcrn edge 

• tinst1ng g.ilvani1(_"<1 meli!l farm 
bu1td111g-. with 1hr1r low-<;l11ng promec;, 
bl1-ml WIiii 1he c;ilver gray sky at the 
horuon line. 
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SPECIAL ADVER TI SI NG SECTION : LAND SCAPIN G AN D O UTDOOR PRODUC TS 

Industry News: 
Landscaping and 
Outdoor Products 

Bom:mi te Cor pora ti on 's nc" cc rncntiou ~ 
co.lor cd toppin ~ sys tem Micro -Top rM pro 
"idc s a \l:trict y of color nnd design option s 
for a range o f.surfaces. T he sysrcm utili zes a 
trow led-on topping that bonds to virtually :inr 
horizont.11 or \lt:rtk-:il suhsu-.ne, including con
crt:tc, woo tl, mcrnl, plastic, or :1sph:1lt. 

Micro-T<>pTM can he inst:d led in nc\1 o r 
e,t istin g projects :is interior flooring, spott ed 
:1:. :iccc nt :1rc,1s. continu ed up :1 w:111, tra 
versed up th e side of a bui ltfing, or opplied 
dir ect!\' ro n srrcc r sccrion. Oprio ns include 
custo~ logos, un limited gn1phics, swirls o f 
culo r, or 111:1rhcliie d hues- no t limited to :i 
.,t:1ndard co lor p:ilcu e. 11•wn·.lio1111111i1e.ro111. 

C,rrlc 1 7-1-011 tht· n-ndt•r 11u11111-y mn l 

Nort hw est 
forest 
Products has 
int ro duced a 
pre111i11111 line 
o f Pnc i fie 
C ,1:1~1 cyprc~s 
k i ln - d r i e d 
deck ing in a 
c; Cl 111 fl I e I C 

r ,Ill l:(e of d i -
rni:n~ion si,.c:. 
111 d l'nr .111cl 
k11oll \ ~ 1 :ides. Paci fic Coast cypre ss (:ilso 
c·,illl·cl ,\l nsbn vcllow cedar ) 1s known for il's 
111111111111 1,:1~1in , )'ellcm color, and t1 11:nurnl re
, 1,11111n tu det"II) ,ind i11sec 1~ ~11peri o r to 
\H",ll' 1t1 n•d l'cd,11 11c rcd11 oml. It i,; ~tron gcr, 
\\1111 y 11,ll l' I 1H·,1c .111111111p:1t·1 rc~iqan ce, :ind 
11111~111, tn 1 , 1111111thl' I", h.1r1k·r ,111'111t·e th :it 
, 111 l,o t11.11111 ,1, p,11111ccl, 111 ld 1 111 \\ cat her. It 

is av:1ilriblc in nomin:il )itcs of ix4 , zxfi, 5/ 
.p4 , 5/ ,p:6 , :incl .p,4 , and in zn baluster 
srock. All piec es guarunt ee J usea hlc. 

Circle 175 011 1hr rrPd(Jr i11111111J• mrd 

.h1i lesto nc in 
trodu ces n line 
of :1rchirccrur:1I 
urn :11ncn1s for 
1111th 1ntcr1CJr 
.md exterior :ip
pltc:ition s co111-
p11,ed of C FRC 
(glni.s fihcr- rt 
infor ccd co n

crete with spe
crnl pnlymers) . 
Th c5c clements 
provi de :1 rnngc 
o l produ cts 

\\ ich IC>ng-1crin durnhiltt), 11111111;11 tc.,u11-cs, intTi
t.11tc <lemib, and :1 l:i\11r:1hlc fire r:11 i11g. \\ •:iil:iblc 
clt:ment !> include co lumn ~. 111:11\llc~. :111tl o r
n:1mcnt;1t inn , nnd pr ov ide :i light we ight , 
lower -co st ult e r11~ti1·e Lo noturnl o r cast 
scone. Aged te.nur e~, color:111011, nncl p:1ri11:1s 
give designers a vuriety ol choices. 

Circlr 176 tJII tbi-rrr11h·r i111111irv ,,ml 

• •• • •• 
A new Co lor Concret e Selcct0r "IM fo:iturin g 
40 differ ent shad es of colored co ncre te h:1~ 
hcen introdu ced hy D avis Co lo rs. l t is Ll1e 
wiriest spectrum of s1:1nclard con crete color s 
;w:1ilnhlc :rnd prm •ides architects 11nd builders 
with nn enhan ced rrnlcrte of design opti ons. 
C:nlors arc cli\lirlecl into ho ld Premiu m tones , 
St:indard , an<l Subtl e hues for smaller Lu<l
geL~-c: ll cgo rics th :ll :ire int ended to help 
pro jec i de~igne r~ se lec t co lor g ro ups that 
meet th eir ne eds and requir ement s. 
11•ww.d11vi~·<"olors.ro111. 

r:,rrh• 177 n11 1bt· rrndrr i11q11uJ• mrd 
Circle I OS on the ru der Inquiry card 



Outside - and inside -
Keystone is unir1uc. 

On the surface , Keystone® walls 
are beautiful. But inside each 

Keystone unit lies hidden beauty. 
Whe n you're building walls that 
need to hold literally tons of soil 
mass, our patented fibergla ss pin 

and geogrid system delive rs 
inner streng th and gives you 

that criti cal assuran ce. 
Design with Keystone and you'll 

design with confidence. 

; 

0 Oldcastle 

-:+ 7cLLTELL 
C onc rete Product s, Inc . 

P.O Box 1115-. waco, 1X 76714 1 ·800-792·3216 

Clrcle 7 on the reader Inquiry card 

SPECIAL ADVERTISIN G SECTION : LANDSCAPING AND OUTDOOR PRODUCTS 

SINGULARLY lllNOVA11V[ S!Yl[ 

RIIIN, PUGOI.A, OBHISl URN 

r 
MILE~TON~ 

AICHllECIUIAI OINAMlNI A IION 

SICY[ 8UNHA 888 851 3311 AMARILLO, 1£:US 

Cln:le 66 on the ruder In ul card 

NeetA Repvh,ts? 
Reprints of any article published in Texas Archited are available, 

starting with quantites as low as 100 . All reprints are print ed to the 

magazine's high standa rds in color or black-and-wh ite. We will even 

include your firm's logo, name, and address at no extra charge. 

Some reformatting and custom layout services are also available. 

For more information and pnces, please call Canan Yetmen at 512/478-7386. 

TEXASARCH ITECT 
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SPECIAL ADVERTISING SECTION: LANDSCAPING AND OUTDOOR PRODUCTS 

Cird e 70 on the re;ader inquiry card 

Step Up to Pavers by Featherlite 

Introducing Pavers with a Difference 
Foalhnrlita Concrete 
Pnvors offer one benefit 
no othor con provide. 
Out trusted namo 
rno1horl11e·s h1s1ory or 
qunllly ,ind sorv,ce to 
Tuxus III cl111ocls 1s yours 
to llllfllY now In concroto 
fill YUi ~ Ill th100 d1st111ct 

1.111111111h Cull tod11y 10 
1nih ,,, in 11 111,w 11rn ol 
111olu11111111c1• 1111111vur 

· Durability 

· Structural hrtegrlty 

· Low Maintenance 

· Cost mecliveness 
· Design AeXlblDty 

· variety or Colors, 
Textures, and Patterns 

· Eau or lnstaBaUon 
• Envlronmentar Benents 

Featherlite Building 
Products Corp. 
a. fl~ e-pa,t,tf 
(512) 472-2424 

P.O . Box 1029 Au stin , TX 78767 

Clrde 6 on th e re,1dc r inqui ry ca rd 

--
,v :1usnu Til e M ct ;1I- Form Di vis ion ca rri es 
site furnishings for parks, picnic :irc:is, fon<l 
courrs. or c11fcren:1s with cmph:1sii. on pracu
c:ilny, durnbil1r}, 11ml comfort. Fr:unc~, sc:ll 
h:icks, :ind L.tlilc tups lire lini~hcd ,1 id1 special 
coating~ ,,crm.1ncn li ) lmndcd to qcd to 
,1 id,,rnncl ,, c11thcr- Li1e} tin nm peel, crack, 
or de tcrior:nc-a11tl dc!tigncd rn he unaf
fected hy common aciJ:., ;1lb li.,, :.alt. acid 
r;1in. :rnd ,ea wrm.:r. l'hey :ire also r usr- 1111d 

n :1111c- resiL:111t, :incl r1 uli ra-vin lct 111hibiwr 
rerl11ccs co lor foJ 1ng from the ,;un. The 
open-me!-h design promotes ,;elf clc:1ning 
:rnd J 1scuurngc., g-r.1ffiti. Thi: -.1:111d:1rcl line 
includi:., t:1hlc~, hcnchc~. swings. w:iqc eon-
1:1111cr,, and nsh urn!>. C u-.wm d1:,igncd 
prnduch 11rc :11,o :l\ :1il:1hlc. 

C:irdt' , -.V rm ,b,• rt'flth·r ""!"")' mrd 

i\1oldc:ist i111rn
duc1::. ;1 new 
product : Pcdcs-

1 r 1 :1 n - L c v c I 
Contrt1Cl111e, ;111 

outdoor h1mm,1irc 
Cca111ring an opti
cal \y.,1c111 ,pcci fi
call} dc~ig11ecl ltl 
pm, i de I 0,1 -

gbrc illumina
tion of roadway, 
pathw:iy , anti 
area npplic:iuon,; 
from 10 - u, 16 -

fonr mounung heights. The inn<J\':Hivc 
ucred rcncctor sy~tcm is lwu,;ctl in .1 1r:idi
tmn:1I •·acorn'' gluhc rc111ini~cc111 o( t11rn-of-
1hc-c1:ntury gas lantern,;. 

Circ/1• 1,9 IJ/1 tbc n:mll'I' i11q11iry crml 

... 
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ARCHITECTURE The American General 

Build ing, built in Houston in 1965, 

might provide an example of ways to 

adapt highnses to a hot environment 

Roman City House 47 
ARCHITECTURE The David House In 

Houston by Charles Tapley is a 30-
year-old demonstration of one way an 

urban residence can address the 

Texas climate. 
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BOOKS Gerald Moorhead, FAIA, re

view s a one-volume survey of the 

works of Alvar Aalto. 
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Texas, built between 1890 and 1940, 

display a number of unique arch,tec· 

lural qualities 

Highrise in the Right Place 
ARCHITECTURE The Lcchnulogy t1f ta ll huild 
ings, including clcvacnr~, \I ind- :ind cnnh

qu:1ke-rcsisrnnr SLructur cs, curl:linwa ll glaz

ing, and HVAC systems. coml>inecl with in
ternationa l ;irchitccniml pmctices specinlizing 
in their des ign , hos m:ide the skysc rnper the 
ultim otc univcrs:i l hui lding type. ll cm1cri
cally senled from the su rrounding climatt.: and 
projecting high ahove th e ~iu: context, 
highrises arc cxcrc ises in form anti c;ymlml. 

Although image hn!t nh\:l} 'S heen che rnain 
reason rall huild inp arc built, the} weren't 
:ilw:iys ns isol;itcd from thdr irmncdi;ite env i
ronment. T he Ame n c::111 General Building . 
designed hy I Jo ycl Morgnn & J ones of 11.ous
ton uml built in 1965 overlookin g Buffolo 
Bayou, is a hc:wti(ul ex:1mplc or :i highri~c 
with a lucnl character. 

Th e z 5-story tower re,pond ~ to TT 011,wn ·~ 
sun and heat with ,c\ cra l p:1s-,ivc measure~. 
Arch icect Arthur Jonei., FAI \ . sited the rc<:
tangl ilar plan oriented cast-west. minimi.i;ing 
the afte rn oo n western expos ure, rhc hon esc 

Lime of J ay. The gloss w1ndo11 \1ull t:. ~hutled 
by fi\•c-foot over
hangs pr ojcc iing at 

cei ling height and 1,y 
gra) gl:1:,s p:,n cli. 
hun g hc Lwccn th e 
omer vertica l fins. It 
is these thin pr ec:ist 
co ncrete venica ls, 
combined \\ i I h rhe 
thin edges o( the 
overh:111gs, th:n gives 
American Ge neral its 
l:lC)' feel. Built before 
adv: 111ces in so lar 
glass, the windows ur 
American C.cne ral 

arc gluzcJ with clear 
glass, all the more 

rea so n 10 pr ovide 
suhstantia l shad ing. 

As Loui s Sullivan 
tn ld u:.. :i rnll buildin g 
is like :1 col umn , nnd 
mu st have a hase , a 

s haft , a nd a top . 
J ones provided a 
<;trong horizo ntal 
plin1h no:iting over 

th e rolling si t e (anti 
co ncealing the pork-

2 



Roman City House 
ARCHITECTURE \ Vhcn con,iJertng .in .1pprn
pr 1:1tc prototype for :1 hou,e tn a h111 clam.Ile 
lake Hou sto n\ a ,•er:rnd.1ed mmlcl lal..t 0 .11.. 
\lley planL:111011, n Chnrlc,wn ,111glc, huui,e, 
ur n Cnribhc:rn co t1:1ge 111:ay fir,t cu me 10 
mind. i\noihcr opti on ,,maid he 1hc Roman 
nr1um hnu,e, found in th e ho t htnd, around 

1 typical exterior wall 
secuon detail or 1he 
1960s American 
General Bu1ld1ng in 
Houston; sunscreening 
was provided by glass 
panels hung between 
outer vertical fins 

2 The American 
General Building was 
built before the advent 
or technologies tha1 
have rendered most 
urban highnses 
ind1sungu1shable in 
terms of theu 
connection to lhe1r 
environment. 

l Placement of the 
building on the rolling 
site allowed the parking 

;: 
;; garage to be hidden. 

Interior spaces of the 
David House open to 
surrounding garden 
courts. 

the Mediterrnnenn, 
,\lcxico, and South 
America. Focu se d 
arou nd nn open inte 
ri or co urt with :l 

blank wall to Lhe 
st reet, th e Roma n 
model is intend ed for 

t't dcm c urban use. 
; \hhough inner-
a: 
~ ci ry Il nusmn could g 

_.,._,,_, :r hnrcl}' be c:dled ur
: 
!" bnn, its srnndnrd 50• 
! foot-b)-100 foot 1111-. 

.,r e , 111.111 .111d pro 
mo te a motle,t den,il} I he,c 101, ,·ould he 
more effecli\lcl}' ulili zed ,1 ti h the ll' I n 1111 lmc 
111 ri11111 11111clcl 1,11 her I h,111 I h,· c:1111111111111\ uwd 
lrcc,1.1111l111i• pl,1111.11 i1111 1111111d 

I he D.1, 111 111111,l· h) ( h,11 le, l.1plc, \ win 

,11e,, l111ih 111 11)70 111 die '-1011d111111p1011 neigh 
l111rh1111d nc.11 Ran: l 1111n•1, 111, 1, c:011u:,1lcd he-

~Ro1111111 Cuy 1/m,1,·" ,1111t11111rtl 1111 p11gr -1,\' 

111g gar:igc), .1hme ,1 h1ch ra~es the de licate 
1ower. \110 1her l1r111 horiw111al line, revea led 
ahcl\'e the 1m1cr wnc: h) .1 deeplr imct penc
houw, tennin.11e., th c: compm 1tion. The pcr
forntions of the projectm!(' roof, ~ccn ,1ga111st 
1 he hri ght Gu lf Co:asr ~I..), h.111c hccn likened 
to a st rin g of pe:1rl~. 

\\ 'it h the ath ent of re flel'II\ c gl."' .rncl 
chea p energy for more .1ir-,·0111li11011111µ, 1he 
ye:1r~ ~incc the co ns1r11c1io11 ol ·\meric1111 
Genera l have !,ecn lci.s i11ce111he LO dc, 1g11 fnr 
:i phy ,;ical acco111111od:11io11 to the luc;il cli
mate . Skyline!. h:1ve filled wi1h aight gb'-' 
for m!, that could lie (:rncl 11s11:1lly were) plnl'ed 
:inywhcre on 1he g lohe. Per haps ncrn with 
high cnerg) :ind consLruction price, ,,e 
sho uld look to ;111 example like meril·:an 
Cencrn l-s till occu pied hy is o rigin .ii 1c.:11-

.1nt-for :1 more loca l and less universnl np
pro:lch to highri,c design . 

Gerald Moorbet1d , FA IA 

l/ 011ston urcbirut Gt'rnld ,\Joorbe111/, FA/, I, ts f/ 
TA r1mtrib111111g rtluor. 
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"Ro111n11 City llo11 .. rc,., ro111i11111'11 fr om pngc .1-7 

hind a high brick wall :md heavy wooden gates. 
Conceprun lly a scqucm;c of pavilions along t.-:1ch 
side of a ccnrrol spine, d1c pion rums t.hc :1rriu111 
model inside our with in its protective walls. 
With c:11..:h o f the house:~ funcci<>ns cont:iincJ 
within :1 :;cpnr:1w vulumc, small g:irdcJl courts 
re11111i11 hctween, pieces of a frngmented :urium 
scattered around the house. A Rom:in house 
would frequent!} have ,1 brg cr garden behind 
the hotL~e and the Dnvid Hou se has n pnrollcl 
here too. The llar roof of the spine and die ga
rage crcures a !urge deck, breezier :ind cooler 
lh:in ground level :md shaded by trees c,\'.rend
ing up from the courts, with occ:i..~ional views of 
Lhc downtown skyline. 

None of rhe opening s o f the north -south 
oriented house foct: west and , with plenty of 
lllrge slidin g doors off the court s, the essen
tially one - rouni -deep housc has good cro ss 
vcntilncion . Like on t1rrium house, the David 
I louse h:is :1 soft interior light. Filtered by the 
tree s and reflected indirectl y, the hour.e 
''danc es with ligln," according m T.1plcy, who 
lik ens th e diagram or rhe plan w :1 hrnn ch 
\\'1th leavc.:s. \.Vhcthcr viewed :I !, :in inside-out 
nLrium or n br;rnch, the D.wid House is a 
cnlm. orhnn e re tr e:n nmidst the looming, 
stylelcss, hlow-dr y srucco husks thor now lill 
Lhc ncighbt>rhood. GM 

Aalto at 100 
A/var Ao/to 

by Richard Weston 
Phaidon Press Ltd. (London, 1995) 

240 pages, S39.95 

BOOK.S fh i!, )C:lr is the 100th nnniversary of the.-: 
hinh uf Alv,,r t\nltn, who was horn on February 
1, , K98. in th e ce ntral Finni sh town o f 
k.11urt:1ne. T he web site of the Alvar A:ilro Cen-
1cnm1• (www.jkl.li/:1:1lto) itemizes dozens of ex
h1b1ti1111~. 11111r~, ~c111in:1rs, pul,lil.~lliuns, :mt! per
lor 111.1ncc\ th:11 prop ose hoth to review and re
" ~'" th e 111:1,tc r\ 111y .. tique. Sp ecinl br onze 
pl11q11c, ,1 ill he mounted on J\:ilro'~ buildings in 
1 ld,i n~i and Sl.:in:iioki; the re!.lOmrion of rlw 
\ 111111n I ,1hr.111 I\ 1111derw:1y; and :1II of Aalto's 
l,11,lt ,,,11 k\ a,c hc:m~ duc11me11Led and surveyed 
1111 pr l'~1·11 .111011 n 1·t·1k J\ commcmor:ni vc coin 
lw, 111•1•11 111irltL'd hy tile Finn1,;h tre:1,;1111, 1wu 
t , 11·, 1,11 ,11 1h1• 111111'11t.1111·, Im, c hee11 lil111ccl, .mtl 

, I", htlh 11111!1,·il II ii ,rnd \\ hitc ·111,c 111 11 inc\ 

2 

San1tanum (1928-33), Pa1m10, rinland 

111c11mri:1lize rhis life- loving ;irchiLecL. 
Ahh ough puLlished sc,•eral y1::1r,; before this 

deluge, the book :ll hand i:. t·omplimcm.nry lO 

1 The long roof deck 
of the David House 
provides an outdoor 
space lhill 1s open 10 

cooling breezes as well 
as lo views ol the 
downtown Houston 
skyline. 

2 top, east elevation; 
center left. nonh 
elevauon, center ngh1, 
south eleva11on; 
bottom, west elevation 

thi:, year of rccrospen iun 11nd dues 11ut cu111pe1c 
with the "official" p11blic:irmn connec1erl with 
th e m:ijor c.1:l11liiuon moun ted in Ne " York 
(, 1/mr. /11lt11: IJl'nz•1•1•11 I lu11111111s111 11111/ \11111•,'i11/
im1. e1liled h) Peter Recd, \1rn\l \ , 1998). 1o 
, ing le hoo l.. c.1n he a:, co111prchen~i\'e 11, 1hc 
four-1 olume 111·m•rr ro111plt·t written 1wer the la:.t 
dce:idc h) \:il to\ fr iend C:or:111 Schildt , hut 
\ Veston lu .. \ prepared :i viable one-, olumc survey. 

Begi nnin g with :1 culcurnl and hisio rical 
background of Finl:ind, die :1uLhor examines 
the yo un g A:ilt u',; deve lop me nt thro ugh 
,;tage,; of cb ,;sici,;111 an d funt:tion:ili,;111. At thi!> 

f po int. th e matur e worb .ir e c,·a lu atc d in 
a: gro ups accordin g to huilding 1ypc'>. Forego
i ing :1 chro no luiica l prng rc:-.-.ion, \ \'e~um 
t :1voids p11te nti:1I tedium .1nd is able to com
~ pare and analyze similar pro jects throu ghour 
~ 
P J\alro 's cnrcer . Th e hon k is filled wnh fresh 

photog raph s, Ooo r plans, :ind sketchc~, and 
Lhe Lhem:ll ic ~ecrion~ 111:1y lie re:id in :t it ) o r
der: ,1 good hook for hro11•,in g .111d refreshing 
Lhe memm·) o f all th e!>e wurk~ \\ C: l..11ow !>O 

well. ' GM 



New Ways to Draw 
EDUCATION Srudcnt$ in Lhc Universi ty oflcxa!> 

:ll Austin {Ul ) School of /\rchitecrure's Srudio 

,\1c.xieo progr::im spent Ll1c !>pring 1998 !>cmcs
tcr documenting ruins at the 1\it:iy:in sire of 
Pillc1111uc in C hi:ipas, Mexico. UT's spring pro
gram tr:1dicion:1lly involves tnl\'cl in t\lcxicu :ind 
documt:nt:uion of hisroric h:icicmhs and urh:m 
pl:izas, but rhis wns the pro gra m's lir,1 invoh •e-
111cnl in nn nctive :1rch:1eologic:1l site. The rc
,ulti ng dr:i,, ings will he U!>ed h) :1rch:1eol11gi~rs 
In plan future digs :m<l to doc:umcnt their findings. 

UT's progr:im 1:1kes :1dv:1ntagc of the 
,chool's proximity to Mexico :incl the focuh-y's 
fomili:1rity with the cou ntr y to introduce ~tu
dcnts to 1\ilexican culture and architecture. 
Th re e 111:ijor component!, m:1ke up Studio 
\ lcxico: architectural history, visual communi
carion~, :ind design. Srudenl~ ,pend the lirst 
three weeks of the semester f:1111ili:1rizing them
,clvcs with che :1rchi1ccrur:1l history of 1\lci.ico 

·" well :ts conducting drawing exercises in 
prcp:iration for rrnvcl. Durin g l'hc following five 
11eeks in 1\lexico, srudcnrs keep a visual travel 

1ourn:1I composed of c1uick ~ketches, photo 
g-r::iphs, nnd videos. Once hack in Austin, the 

prngr:un focuses on :1 design problem sited ,H 

1 loc::nion th e stutlen ts \,jsitcd in their tr:I\ els. 
l"or the end of the i.emesu :r, ~tudents produce 
.1 research paper on :1 building in Mexit:0 rhey 
, bite<l, the visual cr:wel joum:i l, :ind the com
pl.:ted design project. 

In 1 9y8, the program rra1•clcd to Palcnque. 
\it uat cd at the eastern edge o( the Rio 
L sumacinta Basin in the foOLhills of the Sierra 
( )ricntal de Chiapas :it an elev:irion of slightly 

le,~ that .\, 000 meter~. Palenquc looks out on a 
111\1 co:1~1:11 plain exu:nding to the Gulf of 
Mexico :1ho11t 130 kilometers to the north. Al
though the earliest occupatirm of the site d:nes 
co :ihout 100 e.c ., it bcc:une :i mnjor populatiun 
center :1hm11 600 .u,. and nil conMruction :11 the 
<;itc ceased hy about 800 A.O. 

\ Vork hy the UT student~ focused around 
Temple XI\ ' and Temple XVII, p:irt of che 
Group of the Cross. Students measu red previ
ously undocumented s tru ctures in order to 
make detailed drnwings of them. New to Srudio 
,\,lexico th is year w:1s the extensive use of CAD. 

Students created computer models of the mea
'iured ruins and found char the level of det:iil 
po<;-:ible with the computer often conflicted 
witJ1 the measurements possible. Srndents often 
h:1d to assume straight lines :ind perpendicular 
walls. Even so, the drnwings, though volumet
ric and !,'tylized, are surprisingly realistic indica-

SURVEY 

riom, o( c11rrc111 cond ition s. Srudcnts i\ li;o pro
duced the fin.t topographic map of this part of 
the Palcnqu c ~ite. 

Srud io Mexico presented irs results this past 
M:iy lO n group nr architects , schcil:ir,, and :1r
ch:ico logisrs in Austin. UT pmfo,,or, Logan 

\Vagncr and Sinclair 81:ick, F/\ 1/\, introduced 
the program :inti proje ct~, while :1rchncolo gis1s 
Alfonso Momles and C:hri~ Powcll - :m alum
nus ofSrudio lcxico and !.clf-dcscrihed "arch1-
cecwral archacologist"-g:wc the historical and 
archacologic:al background to the wurk . The ar

chaeologists were "really happy to sec the wpo 
gr:iphic map," snys Powell. He also ndded Llrnl 
the three-dimensio nal drawings will allow them 
to "cu l a section in any direction and get crcd
i ble drawing!> from which to work." Topo
graphic map s :ind sections :ire cspcci:illy im 
porrnnt in suggesting hidden extensions of 
ruinlo, says \V:1gncr. 

I lowever , the most exciting thing to come 
out of the swdent work is the threc-,limen 
siona l modeling. "This is somet h ing we've 
never seen before," says Powell. The ncteml 
i ng :1rchaeologis1S and schoh1rs enjoyed see 
ing the different views of structur es, view~ 
Lllar :ire often impossible in the fie ld due w 
folingc or strucn ire. Plans nre in th e works fnr 
a virru:i l reality P:ilcnque site ancl :1 ,cries nf 
volum es on the architec tur e of Pnlenljllc, ~n}" 
Powell. Ju11111ba11 Jlaguotl 

Jo11111bn11 Ht1good is n m11/r111 111 tb,· Unhin-sit_y ,if 
Tr:rns School of Ar<bitmurr 11111/ ,, {rr1111mr fOll 

trilmror to Tcxai. Archi1ec:t. 
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1998 Practice Annual Additions 
Additions to Member Section 
Booher ,Jame s David (1) (ELP), 113 Vista Del Rey 

Dr., El Paso 79912 ...... 91 5/ 5jq.-5961, fox 5 34--s969 
Brouillard , David (1) (HOU), Watkins Hami lton 

Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 
77401 .......................... 71 3/665-5665, fa.1 665-6z 13 

Broyles, Tim (1) (D 1\L), Tar Arch., 14951 D:1llas 
Pkwy. #200, Dalla.~ 
75240 .......................... 9T!l404-1034, fux 404-1036 

Bruce, Barry B., FAIA (1) (HOU), Watkins 
Hamilton Ross Arch .. Inc., 6575 W. Loop S. #Joo. 
Bellaire 77401 ............. 713/665-5665, fox 665-62 1 J 

Bundy, Richard (1) (\,VF), Bund)' Young Sim~ & 
Potter, 1005 9th St. #200, Wichim F:111s 
76301 .......................... 817/761-1404, fox 761-2119 

BusLOs, Jesus (1) (LRCV), Ide~/\ Group lnc., 1211 E. 
Pecan, J\kAllen 
78501 .......................... 956/686-68o6, fo.~ 686-5704 

Cadenhead , C har les D. (1) (HOU), W:ukin~ 
H:imiltun Ru:.s Arch., Im:., 6575 \.V. Loup S. #300, 
Bellaire 77401 ............. 71 J/665-5665, fax 665-62.13 

Cano, Ste\•e (1) (I IOU), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bcllnire 
77+01 .......................... 713/665-5665, fax665-6113 

Carrillo , RogerT. (r) (SA), 9303 Gillcross Way, San 
Antonio 78250 ............ 21o/223-3151, fux n3--1405 

C lements , C.T . ID (1) (HOU ), Recd & Clcmcnc. 
Lnc., POU 29, Texas Cicy 

77592 ·························· 409/945-4481, fax 945-4482 
Coope.r, John ( 1) (IlOU), Watkin.s 1-lnmiltun Ross 

Arch., Inc., 6575 W. Loop S. #300, Bcllnirc 
77401 .......................... 71 3/665-5665, fox 665-62 I J 

C rand cll,Jam cs ( 1 )(DAL), HH An:h., 1495 1 Dnlbs 
Pl..·wy. #200, Dnll.1s 
75240 .......................... 97!/404-1034, fax 404-1036 

Crow , H. Hobson m ( 1) (AUS), 110i Woodmom, 
Austin 78703 ............... 511/481-0185, fox 481-0186 

Cum pto n,Jon B. (z) ( I IOU), RWS Arch., 1177 W. 
Loup S. 1ttl ro, Houston 
77027 .......................... 713'621-1651, fux6:1-1677 

Dcramo rc,Ro bert (1) (HOU), Vlntkins IIamilton 
Ross Arch., Inc., 6575 W. Loop S. #Joo., Bcll.1irc 
7740 I •••••••••••••••••••••••••• 713/665-5665, fa.l 665-62 13 

Di Nw1zio, Carlo M. (1) (I JOU), Syncctics Group 
Archiiccwrc Snidio, 2 3 1 1 Dunlavy #102, 1 fouston 
77oo6 .......................... 7 13/523-7200,fox5 2 3-7595 

Di Nicola, Ton y ( 1} (FTV/), Tony D.iNicol.1 Archi-
1cc1, .µoo S. I lulcn #6oo, Fon \North 
761oc; .......................... 817/763-0107, fax 73 r-886 r 

Doherty, Chuck L. ( 1) (NEl), Archon Group, 
I t!!H CR 1199, Arp 75750 ............... 972/868-2523 

11ryc.lcn, Mclvio L. (1) (DAL), 10233 E. NW I lwy. 
#J 1t!. l)nllns 7szJIL .... 21+'H1 -3741, fax 341-3741 

Ferrier, Richarc.l B., FA!A (1) (l)AL), School of 
\,d, ., V I',\, l'OB 11)108, Arlington 
7t, ,111, ................................................. 8171!73-2315 

F, .111t.li11, D111mlll ( 1) (l IOU), \,Vatkln~ l !nmihon 
It,, .. , \1d1., 1111 , li'7'i W. Loop S. #,oo, llcllnirl' 

J111 .• .. . , 71 1/M,; ,;66,;, fox 66,;-lh 1 1 

1!0 11%1'• 1\11 IHll'C I //'n IC)t)8 

G:ilvez-Arnngo Roque-Escobar , R.'lmon ( 1) (SA). 
123 Donella Dr .. San Antonio 
7lh32 .......................... 2 io/223-9492, fax iz3-2582 

Ganshirt, William C. (1) (l IOU), Walkins l bmilton 
Ross ,\ rch., lnc., 6575 \.V. Loop S. #300, 13dl:tire 
7740 1 .......................... 713/665-5665, fa.~ 665-6?13 

Gaus , Malcolm (1) (I IOU), IHVS Arch., 1177 W. 
Loop S. #810, 1 lousron 
77027 .......................... 713/6:1-1651, fox 6:1-1677 

Ge hring, Grant (1) (I IOU), \,Vntkins H:111,ilton Ross 
Arch., Inc., 6575 W. l .01111 S. #300, Bellaire 
77401 .......................... 71 J/f>65-5f>65, fux 665-6213 

Gon:t.alcs, Albert Jr. (2) (\ ,\IF), Staley !laker Monson, 
5 Eureka Circ. #ll, Wichitn Fulls 
76308 .......................... 817'692-100.l, fux 696-u43 

Griffin , Charles (1) (I IOU\ W:1tkins Hamilton Ross 
Ard1., Inc., 6575 \,\I , Loop S. #)oo, Bellaire 
n401 .......................... 713/665-5665, fox665-6213 

Haas, Anthon y (1) (I IUU), W:ukins II:unilmn Ros~ 
Arch., Inc., 6575 \V . I .11op S. #300, llcllairc 
77401 .......................... 71 J1665-5665, fax 6fi5-62 13 

Halcomb, Jerry ( 1) (D/\ L), 1111 Arch .. 1495 1 Dallas 
Pkwy. #:oo. Dallns 
75i40 .......................... rn1/404-Jo34, fax404~1036 

Hamilt on, D. Kirk J r., FAlA (1) (I IOU), Watkins 
Tfamilton Ros.~ /\rch., lnc., 6575 W. L.(111() S. #300, 
Bcllnire 77401 ............. 713/665-5665, fax 665-6213 

Hansen,John (1) (DAL), 1111 Arch., 14951 Dallas 
Pk·wy. #200, Dallas 
75240 .......................... 971/404-10J4- fox 404-1036 

Head, Mike ( 1) (HOU), Wntkin, l h11nilto11 Ross 

Arch., Inc., 6575 W. l.oop S. #300 , Hcll:1irc 
77401 .......................... 713/665-5665, r:.~665-6213 

Heitkamp, Mark (1) (I IOU), Wntkins I lmnihun 
Ross Arch., Inc., 6575 W. Loop S. #300, Uclhirc 
77401 .......................... 71 j/665-5665, fitx 665-6.?. 13 

Hinton , C. (2) (HOU), RWS Arch .. 1 r77 \V. Loop 
s. #8 Io, Houston 
770?7 .......................... 713/621-1651, fox 6z 1- 1677 

H obbs, Darrel l (1) (W F), 4634 N. Shore, Wichitn 
Falls 76310 .................. 817'696-8949, fux 696-1755 

Holt, Dan ( 1) (HOU), Merrim:m/llol t Arch., 3131 
E:iscsidc #305, I lnusmn 
77098 .......................... 71 J/512-2885, fa). 514-4r 51 

Hopkins, Cra ig A. (1) (WF), DDi Arch., 901 lndinna 
#200, Wichitn Falls 
76301 .......................... 94o/767-74]8, fax6!)6-1755 

Johnson, Greg t1) (I LOU). Wntlcins I lnmilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 
77401 .......................... 7 I 3/665-5665, fox 665-62 I J 

John son, Michael ( 1) (HOU). Watkins Hamilton 
Ross Arch., Inc., 6575 \;<,I. Loop S. #300, Bellnirc 
77401 .......................... 7 I 3/665-5665, fux 665-62 I J 

Keah ey, Kirby M., FAlA ( 1) (HOU), Watkins 
Hamilton Ross Arch., Inc., 6575 W, Loop S. #300, 
Bellaire 77401 ............. 713l665-5665, fux 665-6213 

Laing, G.iylcn Howard (1) (r-nv), 1404 Westwood 
l)r .. Arlint,tton 76101 .. Sr7/86o-8887, fax860-8910 

Lon g, Philip 8 . ( 1) (S.~T). Long Mnbrnuson Arch. 
[nc., 6465 Calder#2o6, Beawnunt 
777o6 .......................... 409/866-3443, fox 866-36o3 

Lotz , Pete r (1) (HOU), Watkins I lamilton Ross 
Arch., Inc., 6575 \V. Loop S. #300, Bellaire 
77401 .......................... 713/665-5665, fox 665-6213 

Magnuson , Mark (1) (SE'T), Long Magnuson Arch. 
Inc., 6465 Calder #zo6, Bc.1u111ont 
777o6 , ......................... 409/866-3443, fux 866-36o3 

Mark , Mary Grace ( 1) (I IOU), Watkins Hamilton 
Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 
77401 .......................... 713/665-5665, fax 665-6113 

Mannon , Han •ey V.Jr ., FAIA (3) (SA), 4328 
Muirfidd, Sou A.oconio 78119 ........... 11o/349-5R97 

Marti nez, Sergio (z) (ELP), Dimensions in Architec
niro:. 13 11 Rio Grande, £1 Paso 
79901 ................ .. .... . ... 9 15/533-0875, fo.~ 53 2-8839 

Massingill, William (1) (AUS), Polkinghorn Group 
Arch., 2401 S. T-35 #220, Austin 
78741 .......................... 5 11/447-47 17, fu.q.+7-5165 

McConneU,J.C. (1) (DAL), FIH Arch., 14951 l)a lbs 
Pkwy. #100, D:1llas 
75140 .......................... 971/404- 1034, fox 404-1036 

Merrimllfl, Wtllirun H. ( 1) (HOU), Mm iman/Uolt 
Arch., 3131 Eastsiclc #305, Houston 
77098 .......................... 713'5n-2885, fiu: 514-4151 

Mul lane , W.i!Jiam (1) (AUS), 'yfolcr Orgnniz.-ition, 
815 Brazos St. #10 15, Austin 78701 .. 512/478-3020 

Myers , Randy (1) (DAL) . Myers & A~oc., 1617 
Kcsser Dr ., Plano 
75025 .......................... 972/527-7518, fox 527-7518 

Nyfcler, John ( 1) (AUS), Nyfclcr Org11nizarion, 815 
Bra1.os St. #10 15, Austin 78701 ......... 511/478-3020 

O 'Sullivan, Oean E. ( 1) (A US), Group Twn Archi
tccLure, 1 or \\I.6th SL #210, Au!.tin 
78701 ................................................. 512/478-6817 

Oficld , M.arkJ . (1) (I-IOU), 5114 Gr:1pc, Houston 
77096 .......................... 713/942-7251, fux 942-7252 

Polking horn , J ames ( 1) (A US), Polkinghorn Grollp 
Arch., 2401 S. l -35 #120, Austin 
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Qui:1n , Henry ( 1) (I IOU), Watkins I larnilton Ross 
Arch., lnc., 6575 W. Loop S. #Joo, Bcll:rirc 
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\r ch .. lnc .. 6575 \\/ . Loop S. #300, Bellaire 77401 
713/665-5665. fax 665-62 13 
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71!74 I ....... ..... ............ . . 5 1 i/-147-47 i 7, fa~ #7·j 165 
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Inc .. POU 29, Texas City 
77591 ....... . ............... .... ...................... 4()()11)45--1481 
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W11lkir'L, ll umihcm Ro~, An:h .• Inc. (lro111 \\'Jtl.111 , 
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Bill HADDON 
Principal 

Professionol, lndependenl 
Planning ond Design Consullonts 

Dallas • Son Antonio 

13714 Gommo Rood, Suite 110 
Dollos lexos 75244 
972. 934.3700 (voice) 
972.934.3720 (fox) 
bhoddon@wjhw.com (emoll) 
www.wjhw.com (internet) 

\\!RICI ITSON. IOI INSON 11·\DDON ,\ WILLIAi\lS . INC 

Circle 212 on the reader inquiry card 

qrf,.v,o C. YO RK 

Aw11rd-wiFJ11i11g 
fnbricntorfor 

nwnrd-winuing 
projects 

~=-=====:!!'" ,; 

J/~ .JPhat f?T~ §no. 
ALUMI NUM - STAINLESS STEEL · BRASS 

GLASS RAILS - PIPE RAILS · PICKET RAILS- CUSTO M HANDRAILS 

800-255-4703 
405-528-7495 

FAX 405-528-7426 

27 N.E. 26th St. (73105) 
P.O. BOX 18149 

OKLAHOMAC tTV. OK 73154 

Circle n on the reader inquiry card 

~~-101 IE 
AICltlTICTUIAI OINAM[ITATIOM 

I H! SOL UTION 10 CASI S IONl 

188 .8S1.331I 
!All fOI flH IIOCHUII 

Circle 66 on I e reader inquiry card 
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Architect - Designer - Engineer 

HP PLOTTERS 

~ ~ Paints 

Jack Stout , CDT, CSI Frank Fuller, CSI 
Specification Consultant 

1003 Antoine Street 

Houston 

Texas 77055 USA 

Telephone (713) 680-33n 

FAX: (713) 680-3486 

Voice Mail: (800) 916-1447 

E-mail: jack_stout@ici.com 

Specification Consultant 

1900 N. Josey Lane 

Carrollton 

Texas 75006 USA 

Telephone (972) 417-7509 

FAX: (972) 417-7528 

Pager: {800) 705-5870 

E-mail: rrank_fuller@ici.com 

Cirde Ill on the reader inquiry card 



----

Stephen D. Sprowl.,, Cl'CU, RPLU, President 
~ Pro/esslon,a/ LiJlbllJty Undawrlter 

P.O. Box 160190, 381 I Bee C.ves ROM/, Suite 108 
Austill, Texas 78716-al 90 
512-32~8395 l-8(J1).881)..1019 Fax 512-328-8121 

Orcle 72 on the reader Inquiry card 

NORTH * AMERICAN 
TILE & STONE 

Uni9u e Shapes, Finishes & Patt erns 

ifffl!fW'iCith!MI 

Mrii*iihifiiii&M 

60 & 90 Minute 
Fire Rated Bl ocks 
Avail able 

Blocks , Kits & 
Pre- Assembled 

Gla ss Blo ck Panels 

Radius Pieces 
for Curved Walls 

End Block s, 
DoubleEnd s, 

Finished Tops 
& 90° Corners 

H OUSTO N • DALLAS • SAN ANTONIO 

800•713•1333 
Circle 73 on the reader inquiry card 

Real Wood for Real Texan 
1,,-11,r II attn THIS n,a . 111,,n,. Pl!Cal •• IHJ 111r c1st11-
11111• nrfltles, IICllflll CJ,rus, Cear, 111111, CIIIM'J, 111,11, IN Ilk 
Anilule fir JIii' 1111 -,.ject: cnt11 Rnlill, 
111rs, llltla , fmltll'I , lu~u, Hf 11111 

Texas Woods, Inc. 
Call lavi-liller t1day: IDD-817-1778 
ru 512·313-7117111011sc1ltdastn•.c11 
W,://qrillt.la1.1f1/ lll'lst/ll-nm 

Circle 40 on the reader inquiry card 

/(11,1,y..,11 
,-Al'Nr ~O . GI 

I 800 772-7408 
Michael Nasso. Architcl ·ltmtl Sen ices. ",2,, 
John Perry. An:hirccturnl Scr. ·1l·cs x791 ............ .,,,1w11, • .-.\ .. .,., 

Circle 111 on the reader Inquiry card 

Texas Architect 7/8 1998 53 



__ fl,,1111611IJ&,.t. 
~,~ -- -· I ANY SIZE ,. -= 

STEEL • ALUMINUM • 11. 

Shipped ln I Complete 
Unit or IOI 

$425 & up 

WOOD • BRASS I . ·· 1 ... 
STAINLfSS • j';:. Jiirtl: 

Stock for • -
Fast Shipping I . 
Free Brochure I;:_ . • 

Toll Free 
1-800-231-0793 4166 Pinemont 

Fax 1-713-680-2571 Houston. Tx 77018 
Circle 39 on the reader Inquiry card 

Sound Visions Consulting 
A Div,son of Sound • Visions Corporation 

1184A West Corporate Dr ive 
Arlington • Texas • 76006 
Facsimile 817-633-5920 
Telephone 817-640-7300 

David J . Bum or 

Don M. Buughmun 
Kev in Menning!> 

Acou,tlc, • Autlh, • Vi, uu\ • Mult iMc<liu • Du1t1 Networking 

Circle 208 on the reader inquiry card 

Circle 87 on the reader Inquiry card 
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HOOVER & KEITH INC. 
Consultants in Acoustics h&k 

> Architec tural and Building Acoustics 
> Mechanical System and HV AC Noise Control 
> Sound Reinfo rcement and A/V System Des ign 
> Experience dating back to the mid-1950 's 

(Projessiot1af 'E119i11eers 
'Jfationa( Councif of jf C1J11stica( Ccmsuftattts 

T ,rstitule of 'Jfoise Cor1tro( <£119ineeritt9 
1138 1 Meadow glen. Sui1e I Phone: (28 1) 496 -9876 
Hous1on. T X 77082 Fax: (28 1)496-00 16 

Circle 224 on the reader inquiry card 

W E 'R E 
FOCUSED 

0 N Y O U R 

S U C C E S S. 
AIA/CES TR A ININ G FAC ILI TY 

AUTOOESK • ENCAO • K INETIX 

CAO C.RAPHICS MULTI MED IR 

CRll TOll FR(! ftl!ll!l · CRD - 'w'JSI 

C A V I S I O N S 

(!1A11todl'sk (lfFOl,t/Vle 
Aillll\fltJ••• \111••• t- •111t o .... 11,, -C,I ENCAD. 

Circle 92 on the reader inquiry card 



J ACK EVANS & Assoc .. I NC. 

r "·"' I IUD \'11111.,110, "' OI ,11< r. N111,1 Soll IIO\"'i 

Arc hltl'ctural Acou~ t ics 
bl\'ironment,1 1 & ;\l<'ch,rnica l Noise Contr o l 

S1rn ct 111,1I \'ihr,11io n Con1ro l 
t'l 'Ull\//1{_{1,o,,tJIII 

5 12 / 37 1-0800 l' A.X i 3 7 1-08 25 

Circle S4 on the reader Inquiry card 

AWi{ Pelton Manh Kinsella 

Consultants in Aco usti cs, Theatre , Televisio n 
and AudioM sua l Design 

lloH,ard II l'e/Jon. l?F.. Jac k I' /la g/er, IS TC 
Christop/tu " Toppa " StM'tiLn , J?f: /) a vid F.. Ma n i, 

1420 W. Mockingbird Lane , Suite 400 Dallas , Texas 75247 
(800) 229-7444 (214) 688-7444 Fax (214) 951-7408 

Circle 81 on the reader inquiry card 

,IA TER-QUINTANILLA & A ...... OCIATE ... , INC. 
1 1 ) \...., I I I l , T I' I l I I, \ I I I I , 
I \\ I r I I 

~ 

'\ I ·H-¾ 

R!-.X, l l TI 

Circle 199 on the reader Inquiry card 

FOR SA LE: Histo ric Dutch Barn Fra me 
buil t c.1780 in New York. 

Hand -hewn timbers up to 20'' x12'' 
Will make a unique home or office. 
CaJJ Heritage Barns (800) 841-6351 

Circle 225 on the reader Inquiry card 

-~\\.\ 
o.l,-.; Southern Pine Shakes 

'\?a.i • Age to a beaut iful silver gray 
• Energy efficient 
• Affordable 
• SO-year warranty against insects and decay 

Call for more information and a free brochure: 

Superior Shake s of Texas, Inc. 
P. 0. Box 405, Willis, TX 7737 8 

(800} 635-05 7 3 Fax: ( 409) 856-1794 

Circle 209 on the reader inquiry tard 

PITTSBURGH CORNING 

PmJ[l[Afflll.la · 
PRODUCTS 

Wholesale and Contractor Sales 
of PC GlassBlock and Accessories la 
The Glass Block Shop fa 
Oollo,1 (214) 243-7343 (800) 777 -2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210 ) 590-4 80 7 

Circle 104 on lht ruder Inquiry card 
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SURVEY 

Bell-like Presence 
JOURNEY In Ccmni I Tcx:1s. becwcen :i buu r 1 8yo 
:ind I y40, rura l cm111111111irics were nnchorcd hy 
th eir chur ch, scho ol, and co mmunit y hall. 
Th ese halls were huih hy ben evolent sucitic..-
1 he Gc nmn SPJST , the Czec h KJT , h} 
churchc.,, and hy a varic1y of socic1iei. :111<l dub s 
for -;homi ng, singing, !>port~, :111d ;1gricultur e. 

3 

T hey were :ilso built by volunrccr lire depart 
ment.~ :111<l hy communiti es Lhemselvcs. Share~ 
and mc,nhcr~hips 111ight he passed down wirhin 
fomilic :111d the nc tual construct io n of the 
huiltlings w:ii. often h)' lm:,11 volunt eers. 

Communir y hall s nrc found nll over the 
country; however. some specific qunlitie.s distin
guish the h:ills of CcnLrnl ' li:x:is, archiccctumlly, 
from h11Jls in other region s. The se qunlide$ arc 
rooted in clim:irc and culture. T he typical hall 
hn~ a roof vt,lume chat for exceeds the u~ahlt: 
volume o( Lhc main Ooor am! is vcntccl along 
l he ridge, or :IL the peak, hy a loll\ cred !:intern. 
Th e!>e l'\\ o main heat-dispersing t1u:1litics of L11t: 

roof give the h:dl~ their sense of light and space 
ond their bell -like presence in the l:imlscape. 
' I he wall openings nre concrolled by shuLtcrs that 

,1t· 1 ;1-. sh:1ding when open t1nd sec ur ity when 
t lo~ecl. \Vhcn :111 1hc ~hutters :u-e open, Lhe w:1lls 
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themselves :ire opcn, rr:111slc1rming the hall into 11 

pnvilion throug h which coo ling hree, .c~ h low. 

Cle.ir SIY.111!> of up to 70 fct:t are one of tht: hnlls 
most distinctive fc:mirc~. directly rclatcd to the 
need tor for big dance flours without colu11111s. A 
series ofnrtcnclanc huildini;s complete t.he typol
ogy. !Jeer srnnd, :i h:1rhcq11e pit, :md sh:1<lc<l 
picnic tal,les indicnte .1 dance hall even if, tud.1) , 

lhc h:ill is ~toring hay in the middle of n ricld. 

Some exceptionnl h:11ls :ire the twelve-sided 
"li.1rn Ve rein ( 1885) in die C:ounLl"} Fnirgroumls 
,ll Belh ille in Austin Count y, n1HI the hu ge 
Germ:1ni:1 Farmer Verein ( 1!J08) ;11 Anh:1lt in 
Coma l County with iLS ,,600-squ11rr.:-fnot <lance 
floor. Tlu :re is Pat's I foll in Fre<lericbhurg ,, ith 
nn open cum:rete d:111cc llour 1 ~o feet in cliam
ercr, sh:.idcd by 11 live oak gruwing flt the cen
rcr-:111 icle;1 pcrhap ~ :11 the root o f :111 the po
lygonal pavilion~. 

Th en ther e i~ 1he Round-Up 1 fo ll in the 
Cou lll)' Fairground!> :it L:1 (;r.111ge. the shutt ers 
framed into a ,kin 1hnt dm[>!> from the end!> uf 
rnof mftcr-., dc :11·ing the ~tructur:11 frame in nn
ticip:ition of the currninwall. And there is the 
heauriful ,\ppl cr's I lnll off I lighwny 77 Soud1 

near l - 10 witl1 its cllipric:il dnncc Ooor. 
The se often comp le:\ ,·11lumc~ :ire engi

neered ,, ith 11rclinary lumhcr- 11<;11:111}' 1 hy ~ 

1 Bellville Turn Vere1n 

2 shutter.; al Renck-Bata 
Pav1hon near Warrenton, 
Fayette County 

3 All that remains ot the 
hall al Dime Box 1n Lee 

County 1s lhe beer stand 

4 Applet's Hill Shoollng 
SOciety hall; the plan is a 
cross with two ends 
rounded and lWO ends 
square. 

s Cat Springs Agncultural 
Society Hall in Aus11n 
County is eight-sided 

and i h) 6~, ,llld even. in the l' mh:1 Church I !:ill 
in Fayette Cnu111y, :irchcd rrus~t:s :.panning 70 
feet 111,11le up of 2 hr -1-:. :md I hy 6s. Tru ly an 
unu sual and unique l cx:1s building 1}1Je. 

Stepbnuic IVbite 

S1i'pim111e I /lhit,• 1:; 111111rdJ1tm III Cidg111y,, l/f,,.,-111; 

sbt' l'i.ritrtl th,· t/1111,r bulb· 11'/Jilr l i'llr bi11g 111·,·birl'l'-
111re 111 tbr U11iv1•1-Yiry ,!f'le..\·11.r in t/g mid- 1990.r. 



Ora1Dalic. 

A Oelighl 

Cln:le 60 on the ~der Inquiry c.ard 

Introduc ing Co ri 

Portfolio . It's t 

co lor you asked fo r. A 

conti n uous ly evo lving 

co llection of lead ing-edge 

colo rs un li ke any you've seen 

befo re from Co r ian •. Fres h . 

Fashion-fo rvvard . D aring . 

Dramatic . Novv you can 

create drama in you r des igns 

vvithout compromising the 

performance of 

the materia l 

you specify. As 

co lors of Corian • 

a lvvays have , 

t hese exciting 

nevv co lors vvill 

vvork hard to de live r a ste llar 

performance . Season after 

seaso n . Year after year. 

It's easy to see a ll e ight 

grea t Design Port fo lio co lo rs. 

Or a ll 67 co lors of Corian . 

Ca ll 1- 800-6-SAMP LE . 

In other words, it's CORIAN 

CORIAN o,u,u1 

Created Fo 1 Li fe . 

wvvvv .getcorian .com 

. ' 



1997 Outstanding Construction Awatd (SS to 
S 1 O million range) - Austin Chapter AGC 

1998 Golden Trowel Honorable Mention 
Central Texas Masonry Contractors Association 

Masonry Contractor : C.W. Oates Masonry 

.. ---~----. "Concrete masonry was flexible 
enough to meet our design goal 
whil e off ering traditional 
durability and aesthetic 
qualiti es our clien t required. 11 

R EB~CCA RI CHTER, AIA 

PR OJECT AR CHITECT 

BLGY INCORPORATED, AU STIN, T EXAS 

Masonry. 
Exceeding you r expectat ions. 
Satisfying your clients. 

Before making your materia l decision, call the 
Tc\a, M,l~,onry Counc ,I Texas Masonry Council at 888/3 7 4-9922 . 
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