


G. Nonnan f lmw,, 1:,\1A, 

Principal of Hoover Arcl1ilt·t l , 

design subsidiary of 31)/ l11ll·1· 

naaonal, talks about worlw,g with 

Wahcr P Moore and Associalcs 

on U1c Cockrell BuH:erfly Center, 

Ll,e only combined buH:er8y and 
rainforest exhibit in llie country. 

"There were so many 

d1allcngc~ Ll1al ncilher of us 

cc.wl,I l1t1vc conceived of Ll,e 

<lcsign i11Jup1mdendy.
11 

11 Wl1c11 Ll1e boundaries 

between 'designer' and 'engineer' 
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<~ u '"',, I '"'! k,,/(/ 
,if/,.,. I, 1/,,,,l,,11,1 1/,111 ,,,,/,, 

I 1111/1' /I ,ti, I 

\X 111 I I 
l I le I 

I I 

II A I /\ • 1/\Ml'A 

I I 111 (d(l ; mo 



It's no coincidence wall systems specifying 
neN certified 100% Pyro Therm' High 
Pertormance Concrete Masoory Units 
(HPCMUs) are being completed at record 
speeds. After all, a 100% Pyro Therm 
HPCMU isnl your nnof-the-mtll, "stock" 
grey block. It's rrore like a lormula racer. 

Re-engineered to be the best CMU ever 
made, the ne-N 100% Pyrolherm~ HPCMU 
is rnanuf actured according to strict purity. 
weight. strength and other perfOl'mance 
requirements using only pure, carefully 
graded, b.v-density Pyro Therm aggregate. 
The use OI' blending ol other impure, 
combustible OI' heavier fillers that woold sap 

Built for Speed. 

pertormance is strictly prohibned. So when 
you specrfy 100% PyroTherrrt HPCMUs, you 
always can expect a 001S1stenlly high quality, 
high strength, reduced weight CMU lhal helps 
masooiy Cre'Mi really kly track.5 oo the job site. 

You can also expect lower substructure 
costs off the starting line due to reduced 
structural loading and re-bar requirements. As 
for strength, HPCMUs have the oorsepower: 
NCMA testing shows HPCMUs exceed ASTM 
m,nimum strength speclflCaloos by 6.5% to 
250%. HPCMUs are efficient energy users, 
too. saving up to 50% on energy coots vs 
lilt-wall systems. HPCMUs even deliver an 
added measure of safety and perlorrnance 

with enhanced fire resistance and supenor 
rose abalemenl Well proportiooed and 
sharp.edged, l-rov1Us have a high tenstle 
strain capacity to resist Chipping belier, so 
your d~ns cross Ire finish line loo{ing 
great every time. 

For the high price-performance today's 
clients demand, offer your cnents the 100% 
Pyro Therm Hlgh PerlOl'rnance advantage. 

It Pays To Check Before You Spec. 

--~ PyroTherm 
1l , , • ..,,_ Of Vol.., 

To schedule a Brown Bag Lunch, call the PyroTherm• Hotline at 1-888-745-7559 or FAX 281-2n-1475 today. 
See us in Sweet's or visit our website al www.txi.com 

P\'ro Tl!C'm IS lll1 DP1"11Zed blc<1a ~ ceramc agg1ega1• l)ttl(lutea DY 11(1 

Circle, 242 on thl!! readl!!r inquiry card 
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Handle 
With Care: 

Software Enclosed 
The new version ofTSALink is being released right here, right now, 
in this ad. 

How? Because you don't need disks to upgrade , just internet ac­
cess. Simply connect to the internet and type in our web address at 
www .tsalink.com. This isn't so.ftware that you'll have to download , 
either. TSALink uploading is completely online-freeing up your 
computer's harddi sk space and making the upload process easier 
than ever. 

You don 't have internet access, but want to particip ate in TSALink? 
Then we 'll provide it for you-for free. We'll provide free internel 
access, including e-mail, to any qualifyin g TSA architect firm wish­
ing to support the TSALink program. 

For information about TSAUnk check out our web page a l 
www.tsalink.com, or get information on free intcrncl access by call­
ing Andrew Hamlin at 512/ 478-7386. 

T~&~ 
www .tsallnk.com 
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EDITORIAL NOTE 

Changing Times 
IN TH£ TWO MONTHS since the last issue of Texas Architect was publi shed, a 
great deal has been going on in Austin. Th e Texas Legislatur e adjourn ed its 
biannuaJ session, ending in a not uncommon whirl of confusion and contro­
versy. The results for the profession were genera lly favorable: A tax on pro­
fessionaJ services was avoided and definition s of aJrernarive publi c-educa­
tion construction delivery methods like design-build were approved. 

Thjngs at Texas Architect have changed during the past two months as 
well. Editor Vince n t P. Hauser, AJA, returned to the full-rime practice of 
architecture in mid-May; the current staff incl udes Canan Yetmen, former ly 
associate pub lisher , now publisher; Susan William son, formerly senio r edi­
to r, now executive editor; and Ke lly Roberson, former ly associate editor, 
now mana ging editor, as well as J enna Colle y, 
commu nications intern. Although the staff has 
changed, the Texas Society of Archit ects' com­
mitment to plllblishing the best regional architec­
ture magazine in the country is as strong as ever. 

This commitment to exce llence has been a 
haJlmark of Texas Architect since the Society be­
gan publi shing it in r951. The editor ial vision 
that brou ght Texas Architect to its current posi­
tion began with a se rie s of architect edito rs­
David Bae r, FAIA, from 1951-1959; Harold 
Calhoun , FAIA, from 1959- 1961; Don Le gge 
from 1961-1966; and Jim Pfluger, FAIA, from 
1967-1974. In 1974, the first profes sional jour ­
naust, Larry Paul Fu ller, took over as editor, a 
position he held for 11 years. His successor , an­

UPCOMING ISSUES 

We invite submission of 
projects to Texas Architect 
for upcoming issues: 

Nov/ Dec '97 (deadline 21 
July) · Public Buildings• 

If you have questions, or 
ideas for ·News" or 
MSurvey, M please call us at 

512.478.7386 or fax at 
512.478.0528. 

other writer, Joel Warren Barna, also served as editor for more than a de­
cade, from 1985 until 199 5. And finally, when Vince took the reins as edi­
tor in the spring of 1995, the magazine had come full circle: back under the 
leaders hip of an architect ed itor for the first time in more than 20 years. 

Vince, who had served on TSA's Publications Committee for five years, 
and had worked for Venruryco tt Brown in Philadelphi a, for the Texas His­
tor ical Commission, and-in private pr actice in Austi n, brought a strong vi­
s.ion to Texas Architect. He und erstood what archit ects wanted and needed 
to see in their magazine and was able to translate that vision into a publica­
tion rich in info rmation as well as images. Hi s understand_ing of the con­
nection between business and beauty, between development and design, en­
riched Texas Architect and leaves a legacy that will be remembered by those 
who work on the magazine and those who read it . 

Texas Architect and its staff continues the mission of publishing the best of 
Texas architects and architecture. In this issue, we present some of the new mu­
seums and galleries that are making the state's art scene such a vibrant one. 
While several major museum projects are just getting underway (see the story 
about Tadao Ando's design for Fort Worth's Modem Art Museum on page xo), 
these smaller projects-from ArtPace in San Antonio to the Byzantine Fresco 
Chapel Museum in Houston - are redefining the way a building can act as a 
counterpoint to the art it displays. As this issue goes to press, we look for­
ward to convening the jury for the 4Jrd annual TSA Design Awards. Th e 
winners of that competiti on will be featured in th e September/October is­
sue of Texas At·chitect. David l.Atuaster, TSA fuec11tive Vice President 

Texas Architect 7/8 1997 5 



As architects. we know the Importance of makJng careful 
comparisons. But wtth health Insurance plans. the dozens of options and 
choices make it almost Impossible to compare plans. 

At the Texas Society of Architects, we want to help you make your 
health lnsurance choices as easy as possible. That's why we offer a 
detailed cost comparison and benefit analysis between your current plan 
and the TSA's. Our competitively pdced plan Is approved by architects. 
for architects-----and you'll receive the quality benefits and 
courteous servtce we're known for. whether you're a 
six man finn or a sole proprietor. 

Make the compartson today -
y ou'll be glad y ou did. 

TSA Tr~ust 
Maklng Peace of Mind Affordab le 

TSA Insurance Trustees 

3 Park Plaza, Suite 1200 • Irvine, CaLiromia 92714 
Toll-free 800-854-0491 • Fax 714-752-1568 

Mu::rT 11u., cui Ova Azru-A IWL. 6X6 

M A'rlJUA I~ 

11A.1IY.L"'-

Circle I I on the rea.der Inquiry card 

{ Mc Marble Granite is 
the Natural Stone Resource 
for Great Landmarks, 
J ast and y uture 

Cln:le 43 on 1th• ruder l11qulry uni 
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A Delio 

Circle 60 on !he reader Inquiry card 
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Introducing Cori 

Portfolio . It's t 

direction, new lea 

.. 
hip ' in 

color you asked for. A 

continuously evolv ing 

collection of lead ing-edge 

colors unlike any you've seen 

before from Cori an •. Fresh. 

Fashion-forward. Daring. 

Dramatic. Now you can 

create drama in your designs 

without compromising the 

performance of 

the material 

you specify. As 

colors of Corian • 

a lways have, 

these exciting 

new colors will 

work hard to del iver a stellar 

performance. Season after 

season . Year after year. 

It's easy to see all eight 

great Design Portfolio colors. 

Or a ll 59 co lors of Corian • . 

Ca ll 1-800-6-SAMPLE. 

In other words, it's CORIAN~ 

CORIAN· 
1u-.fACU 

Create d For Lif e·: 



OWENSQ)RNING'S ElAMINATOR® 

fflE METAL ROOF INSULATION SOLUTION 
ElAMINATOR® IS INSTALLED CORRECil Y BY LICENSED INSTALLERS. 

BEAUTIFUL APPEARANCE 
SPUDS UP ROOANG 
PURUNS AVAll.ABLE FOR COUATEIW.S 

SUPERIOR THERMAL PERFORMANCE 
30 PLUS "R" VALUE 

NO AIR INALTRATION 

PROVEN IN OVER 10 Mil.LION SQ. FT. INSTAU.fD IN TEXAS. CAU. FOR BROCHURES 
AND GUIDE SPECIFICATIONS. 

ENERGY BlANKET OF TEXAS, INC. 1-800-877• 335 0 

"fhP Pih •< tiH•np,., ol llwrm,tl im,11l,tli1111 i, ,Priou,h impc1irt>d "lwn ii i, im,1,tllt>d 
inc OITf'C th ." ... Q1111lfl I rum .\",ftR .\F tl,tndbool. nl F 1111d,lllll'lll,1h, 

Circle 1 13 o n th e ruder Inquiry card 

•Fu ll Kynar 50QG' 
•24 ga. steel 
• .032 - .080 aluminum 
• 25 standard colors 

Roofing Conllaetor. Fick Brolhen 
Color. Arcada Green 
Profile· Integral Standing Seam 

• 20 year non-pro rated warranty 
• Metal roofing, gravel stops & copings 
• UL 90 rated panels 
•N ew PAC-CLAD metallic finishes 

For comp lete information regarding the Petersen Product 
Line, and to be placed on our mailing list, please give us 
a call at 1-800 -441 -8661 or see our web site @ 
http://pac-clad.com 

4295 Hayes Avenue, Tyler, Texas 75707 
1-800-441-866 1 • FAX: 1·903-581·8592 

Other Plant Locations: Elk Grove Village, IL and Annapolis JU11ct1011. MD 
Circle 83 on the rude r Inquiry card 
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ALAMO 
CEMENT 
ALAMO CEMENT is proud to have 
been selected to provide the foun ­
dation for the ArtPace Gallery in San 
Ant onio - Anot her exampl e o f 
how architects and contractors have 
relied on Alamo's expertise for more 
than 116 years. 

Call us today to put th is expertise to 
w ork on your next project. 

ALAMO CEMENT 
6055 W est Green Mountain Rd. 

San Antonio, TX 
800/292-55 10 

The reliable brand since 1880 
Clr<le 9 on the reader Inquiry card 

MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

~ 

~ 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Clrelo 13 on tho road or Inq uiry ca rd 



Corrections 
In "Quick Reaction" (TA, May/Junt: 1997, pp. 
60-61), photograph one was taken by Jim 
Wilson, Dallas. 

Project credits of the expansion space are 
~s follows . 

Project: Working Spaces: The Lauck 
(; roup Offices Expa nsion 

Cl ient: Working Spaces : The Lauck 
Group 

Arch itect: Working Spaces: The Lauck 
C roup (AJan Lauck, principal , Ti na Syring , 
Ste ve Breuer, Brigitte Pr es ton, Sara Lewis, 
Sn rah Litwak, J ill Duncan) 

Co ntractor: Constructors & Associates 
Co ns ultant s : Mary Peyto n (lighting ); 

BL& P Engi neer s (ME P eng in eers); 
C.nmm\Vo rld (data/commu nicatio ns); L.A. 
I• uc.:ss Partners (scructural) 

V I s 

9189-F Winkler 
Hous ton , Texas 77017 

Phone : 713/944-9716 
Fax: 713/944- 1723 

Toll -Free: 800/677-6393 
San Ant onio : 210/599-6260 

M aster Distributor 
of American-Made 

PITTSBURGH CORNING 

I PCIBOO~UCl(a 
l 

PRODUCTS 

A convention unli ke any other. 
Why ? 1. It's free (for architect, associate, and intern member s of ISA) . 2. 
You can earn all of your continui.Qg educay.on units fo~ 1997. (You need 
36, but you can early extras O er to 1998.) 3. Jn one t!Xihibit hall, you'll 
see 182 booths displaying the la est produ cts, Servi~ and informa tion 
from manufacturer s ana distributors who want Jo talk to Texas archi­
tects. 4. It's free. 5. The workshops and seminar are geared spec:i£ically 
towards Texas architects an d issues unique to Texas. From marketing to 
manageme nt communicatio ns to professional development, it's infor­
mation you need now. 6. It's'-right here in your own backyard. 7. It's free. 
8. Because Fort Worth gives)'OU everything that Te.xas is, from cattleyards 
to modem art, from frontier spirit to downtown pa ache. 9. Your col­
leagues and friends.will be there, at panel discussions nd black-tie ga­
las, in a mood of comradetie and celebration. 10. Becaus e.it'.s free. 

ISA architect, ~ em, and associate members will ~ve informa­
tion in July; if you'd like to learn more about attending or exhibifihg, call 
512/478-7386. Join us in Fort Worth- you won't want to miss il 

N e w F r o n t 1 e r s 
DISCOVER • EXPLORE • CONQUER 

TEXA S SOC I ETY OF ARCHITE CTS • 58TH ANNUAL CONVENTION AND 

DE SIGN PRODUCTS & IDEA S EXPOSITION • O CTOBER 23 ·25, 1997 

I 0 N A 

Circle 10 on th• ruder Inquiry uni 

R y 

Wh en designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W Wayne Co llins, 
AIA. Clear ly distinctive 
glass block from 
Pittsburgh Corn ing 
ca n bring yo ur v,sions to 
light, too. Ju st conta ct 
your local distributor. 

llymn Ruidma, 
Fa/1/ml(lk, CaLifi1rmi1 
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sign by Tadao Ando was selected by the 

Modern An Museum of Forl Worth for 

,ts new facility. 
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An Arbor for Art 
FORT WORTH T he i\ludcm Art Museum of Fore 
Worth (t\ilAMF W) has selected architect Todao 
And() of Osaka, Japan , from a lisr of six invited 
architects (sec D I, Nuvember/ Dccember 1996, 
p. 63) to design its new building on a site adja­
cem to the Kimhell Art Musewn. The commis­
sion will be the 56-ye:1r-old archireces fim ma­
jor U.S. project; smaller U.S. commissions have 
included a residence nnd an exhibit at the An 
lnsrirurc, boch Lil Ch.icago. Ando is an Honor­
ary Fellow of the merican lnsriruce of Archi­
tects, and received me Pritzker Prize in 1995, 
the eighth Praemium fmpcriale Award in 1996, 
11110 the RfBA Royal Gol<l Medal in 1997. 

In addition to the nine-page, pre-archirec­
rural program, c11ch of the six architec~ (Rich­
n rd C luckm:in. Carl os Jim enez, Ric:1rdo 
Lcgorerm, Arnta lsozaki, :ind David Schw:irt) 
was given a stipend ro help defr:iy competition 
expenses. Th at prn­
grnm <.":lllcd for 75,000 

square feet of !,'TIiiery 
space For spcci:il exh i­
hi tions and the per­
manenr collect:ion (the 
museum currently hns 
approximately 1+,000 
squ are fcc t). Anu()'S 
proposnl, the largest, is 
approximatcl)' 130,000 

square fee t, almost 
double the Kimbell's 
12 0,000 squar e fee t . 
T he inclusion of noru­
rnl light, lanclsc:iping, 2 

efficient service/ handlin g relation ships, and 
publ ic and education spaces were considered 
crucial aspects. 

Nlo<lels, drawin,gs, anti ocher submission 
materials were rccei1ved from the six archirects 
on April , , .inc.I verb~1I presentations were made 
co the selection commin ee on April 11 and 22. 

1'vluseum Director Marin Price said, "\,Ve wen: 
pleased by the respect ail rhe architects showed 
for the Kim hell and delighted by rhe great vn­

riccy of appruaches to the same problem." T he 
ne\, Modern is slated for an 1 , -acre site, pur­
chased last year with a $ 10-million grnm frnm 
Th e Burnett Foundation of Port 1.A'orth. 

Th e committee voted unanimously and "en­
chusiastica 11 y" on May 5 for Ando's proposul. 
Anne \V. Marion, committee chair, s:1id, "T he 
commiuee was ver)' moved by die heaury of Mr. 
Anclo's concept, his responsiveness to our pro-

gram, and his poetic handling of the site." Ando, 
when notified, replied it was his "grc:ucst honor 
and joy to be informed that T have heen selected :is 

an archicecl for the new building." 
Antlo's :1rd 1iLectura1 philosophy- preclicnred 

on nature, geometry, and natural materials- is 
scringemly adhered 10 in this concept thnr he calls 
an ":irbor for arr" (often refem:cl co as a ·•forest'' in 
his prescnt:ition). Th e plan creates a grove of 

1 a perspective or 
Ando's design 

2 Ando's model, Kimbell 

,n the background 

J a map of Fort Worth's 

cultural dis1nd 

tTccs, isolating the museum from d1e high traffic 
intersection m the nonhe ast. Thi s gesture also 
estnhlishes :1 pn.->Cina that dle srrucnirc occ.·upics as 

an "eternal i111,1gc," i."11id Ancl1>. 
Formally, the concept consists of si:.: par:illel 

recrongulor concrete "box shapes" wirh east­
west oricnrarion (transverse to che Kimbell). 
T he two longer, south ern bars conmin public 
spaces such as an auditorium, educarion:11 class­
rooms, 11dmini sm1tive offices, museum sto re, 
:ind nn ov:11-shapcd cafeteria. Th ese define the 
primar y entr y from the south off D arnell 
Street. which is on direct :ixis with the Kimbell's 
cast ent ry, and was an ar chitectural solution 
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'" cd by all the competito rs. Tbe open "L" to 

the northeast becomes a sha llow int ernal water 
rm I rt which is used for the display of sculprure. 

E.nch "bar" is a rectangular, two-story concrete 
volume encased in a glazed perimete r circulation 
, pace, which also serves as environmenta l buffer. 
\rnlo 's plan indudes natural ventilation with trees, 
11,11..:r, and wind, which wo ul d augment tht: 
mu'oeum's otJ1er mechanical systems. Floating over 
cm:h volume is a me tal filter/roof assembly , in-
1cmlccl to negate harm ful ultraviolet rays while 
.11 ling as a shading element. T he cast-in-place 
wm ;rcre walls and flush glazing system is consis­
•~·nt with Ando's previous work; the auditorium is 
dt·,igncd to open by a sliding glass wall to an ex­
ll·rior court in a mann er similar co bis Churd 1 on 
the W:ner in Hokkaido, Japan. 

111c four shorte r nor thern bars provide the 
, elp1ircd ga llery spaces, wit h the perma nent 
n 1llccrion on cbe second floor above remporary 
i:,hihition spaces. T his is intended to optimize 

internal circu lation an d access by placing the 
l ,hibits that are visited and changed more fre­
quently closest to lhe grow1d- level load ing fa­
' llilics. In addition , each ind ividua l gallt:ry bar 
,~ , !town with its own elevator for direct access. 

Service and loading facilities, described by 
l'n cc :is "t he finest serv ice/display relationshi p 
I have ever seen ," are entered from Arch Adams 
, ,r cct. The pri mary parking for the museum­
,h, 1wn at about 2 50 cars-wo uld be a baseme nt­
It vcl garage below th e south bars. 

t>rnposals by the oth,.er five architects fell into 
1,111 orientation patterns . Gluckman proposed :m 

east -west element set 
behind a tree-lined sur­
face parking "grove" 
along Darne lJ Street 
that contai ned public 
and educational spaces 
and also for med the 
entry from the south. 
H is galleries were par­
alle l linea r volumes 
running no rth -south 
towards Camp Bowie 
!Boulevard. A curator­

ially sophisticated hier­
archy of ga lleries/ar­

rays/naves/suites orga­
nized tJ1e collection 
and a trans lucent roof 
plane/filter floated over 
the low pavilions. 

Ji me nez proposed a s im ilar arc acled east­
wes t publjc an d ed ucat io nal com pon ent an d 
gallery-exhibitio n space co the no rth, with ser­
vice from University D rive. Three Linear gallery 
wings to the no rth he ld two court/amp hithe­
aters between them in a subtle, rigorous assem­
bly almost Greek in typo"logy. A thi.rd exterior 
court to the east beld a sma ll allee of ten crees 
as an outdoor room with a grand sta ir on axis. 
Co mplex and carefu lly reso lved in section, tbe 
bui ldi ng imcg raccd narura l light witJ1 simple 

roo f mon ito rs and a c.1lculaced, precise system 
of apertures in masonry and meta l facades. 

Lego retta's proposa l, he said, came after 
much srudy of the Alhambra and Jerusa lem ~ 
"time less" precedents; he proposed "J erusa lem 
scone" and jud icious use of l1is familia r Mexican 
color sche mes. A large , sim ple entry tower co 
the southwest rece ived pedestrian traffic from 
the Kimbe ll. An assortmem of specifically allo­
cated galleries :md courts cluste red about a cen­
tral interior court tha t focused on an over head 
cruc iform-s haped foun tain fro m which two 
sheets of wate r raine d on the paved floor. An 
exte rior plaza was provi d ed for the museu m's 
annua l Fiesta, and all vehicular access was from 
Camp Bowie, with parking undergro un d. 

Schwarz proposed a system o f gallery 
modules rathe r tJ1an a buildingpersr, and de­
veloped three separate variations as examp les. 
Ga llery spaces were "oc1tangles" joi ned ,vich 

sma ller and large r squa re trans itio n spaces . 

"An Arbor· for Art " continued on pnge 1 s 

OF NOTE 
Two Wright structures to get redo 
The City of Dallas has begu n renovation s to the 
audit orium of the Dallas Thea ter Compan y's 
Kalita Humphrey s Theater , completed in 1959 

as one of Frank Lloyd Wright's last projects and 
the only theater he designed . Interior work is 
expected to be completed by September for 
the start of the 1997-98 season . Approximately 
$230, 000, obtained from the city's major main­
tenance funds and 1995 bond funding de sig­
nated for ADA upgrade s, will be used for th e 
project. The theate r seats will be refurbished 
and refinished , and the floor will be reinforced 
and carpeting removed and replaced . Some 
se ating will also be modified to bring the audi ­
torium in comp liance with ADA standard s, and 

a new awning <?Ver the pat io and entranc e will 
be added. 

In addition, in a ten-year project, the Frank 
Lloyd Wright Home and Studio Foundation will 

restore the 1909 Robie House on the campus of 
the University of Chicago in Oak Park, Ill. A mas­
ter plan for restorat ion and capital campaign are 
currently in the planning stages. 

Norwegian architect receives Pritzker 
Sverre Fehn was named the 1997 Laureate of the 
Pritzker Architecture Prize. The Pritzker is the 
world's highest professional honor; Fehn is the 
twentieth architect since 1979 to receive the award, 
which includes a S100,ooo grant Most of Fehn's 

work is in his native Norway, and in Sweden and 
Denmark. His first intemational acclaim came in 
1958 for the Norwegian Pavilion at the Brussels 
World Exhibition. Each year, the Pri~ker honors a 
living architect whose built work demonstrates a 
combination of those qualities of talent, vision, and 
commitment that has produced consistent and sig­
nificant contributions to humanity and the built en­
vironment through architecture. 

Spinning the Web 
Check out www.archeire.com, a site devoted to 
the architecture of lrelond, which hopes to foster 
international awareness and dialogue. Project 
Row Houses (www.neosoft.com/- prh/) is a pub­
lic art project in Houston involving artists in is­
sues of neighborhood revitaliz.otion, historic 
preservation, community service, and youth edu­
cation. The web page indudes information about 
the 22 shotgun-style houses providing a place 
for art that engages the communfty in the cre­
ative process and celebrates African-American 
history and culture. 
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Renovation honors women 
DALLAS ln an effort w continue the prescrv:1-
uon of Fair Park 's historic art deco buildingl>, 
Dallas Mayor Ron Kirk n:cently ,rnnounced 
the addition o( a new museum to the park 
grounds. Following the recent complcuon of 
rhe African American .Muse um and the Ima ., 
Theater, The \\ fomen 's Museum : An Jnstilllte 
for 1hc Future. designed l,y Wendy Evani.Jo­
~cph, New York, will soo n join other in,titu-

tio11, represented at the fair grounds. 
The complex will house an insticuce co 

snidy, preserve, :111d educate the visito r about 
the past. present , and future contribu tio ns 
\, omen have made co society. Under the ste, , -
ardsh1p of Cathy Booncr and the Foundation 
for \Numen' s Reso ur ces, fundrai sing has be­
gun for the $22-mi llion re novation project . 
The propo set l museum will occupy the old 
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Fair Arlminisrrarion Building, often referred 
to as the Peter \Volf Building, which has 
housed different functions during its 80 years, 
first as the fair's first co liseum, then the ngri ­
culrure building, an office building , a ware­
house for Goodyear Rubber Co., :incl a set 
design shop. 

The building, with :1 1936 addition by 
Raoul Josset. includes a front facade Lhac fea­
tures :l mur:tl :.ind a statue of Venus emerging 
from a cactus planl . The design wi ll com­
pletely resLore the building fucade to its origi­
nal an -deco splendo r, and cre ate a 70,000-

squ ar c-foot exhibiti on foci li ty in side the 
building. The existing building will be gut­
ted, with a new theater \\ ith :1 curving wall 
inserted inLO the open space. The design is 
intended as :1 reminder of the dual lives 
women have hi storically e ndured between 

l 
-,:, 
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persona l and public realms. 
ln addition to the exhibit space, the com­

plex will have conference and meeting room 
focilitie~ and a new technology instilule for 
hands -on development in math , science, and 
technology. The center will also become 
home to a series of educational program~ and 
exhibiuons from across the \\ orld. The mu­
seum 1111ends to cover the role of women in 
culture, co mmerce, politics, ore, mu sic, and 
~cience. The prnjecl is expected co be com­
plcled hy the yc:ir 2000 to coincide with th e 
St:ne f"air'~ ? ,·sl Century Fair celcbr:ilion. 

Nestor Inf o11zo11 

, uror lufl111-::.011 ,s 1111 11rchitcct with LAN, Inc., 
111 D11ll11s, tmd o co11trib11ti11g etliror to Tex:1s Ar­
chilecl. 
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Patkau design selected 
HOUSTON In mid-Fehrunry, University of 
Texns at ITousron (UT- I-I) Pr es ident M. 
Dnvid Low unveiled n des ign for a new edu ­
catio nal facility for Lhe schoo l's world-re­
nowned School of Nursmg, Gratlunte Schoo l 
of Biomedical Scie nces, and School of Allied 
I lea lth Sciences . Suc h a facility is long over­
due: Th e curr ent building has been on a s low 
hu t steady decline for seve ral yenr~. Unive r­
sity official s h:id recogn ized the building's in­
abi lity to accommodate the needs of studen ts, 
.1s well as its failure co co mpl y with certai n 
healt h stn ndard s. 

l.ow's ann ouncemcnl came on the hee ls o f 

a co mp etition held in December 1996 in 
which six firm s submiu ccl designs for the fa­
ci lit y, which were then Judged h) a pan el of 
seve n leadmg academics and professional ar­
chiccccs, guid ed by Lawr ence Speck, FAIA, 
dean o f th e Sc h oo l o f Archit ecture at the 
U niv ersity o f Texas at Au:.ti n . Of th e six 
fi r ms. the desiE,'ll by Patkn11 Architects of 
Vancouver, British Co lumbia , Canadn, was 
eve ntuall y chose n as th e winner for its ucvo­
Lion to envi ronm enta l cuMciousness, as well 

as its attention to combining nc" :ind o ld 
tec hn ology. Judg es not ed the dcsir,.ri1\ :ibility 
to max.imi zc passive so l:ir perfo rman ce. use 

n:Hur:il d:iylighcing 
tec hn iques, emplo r 
narural mat erial s, re­
,;pec r c:os r111g vegeta­
tion, anti use storm 
water and graywatcr 
for non-drinking 
purposes, :is so me of 
the main reasons for 
.,d opring this ecol­
ogy- minded project. 

In vited 10 e nt er 
~ .., the compe titi on were 

( Tod Williams and 
i Billie Tsicn & Asso­
! ci: 11es, New York 
~ City; Steven H o ll 
~ \r chi tectS, New York ... 
~ City; Rodol fo Moch-
~ :ido/Jorgc Si lvctti, 

1 the proposed UT-H 
educational building. 
designed by Patkau 
Architects 

NEWS 

Boston; Lake/F lat o Arc hi tects, San Antonio; 
and Taller de Enrique Norten Architects. 
Colonia Condei.:1, Mexico. Alt hough each 
participating firm recei, cd $20,000 a nd a 
travel sti pend of as mu ch :is 52,000, orga niz­
ers 111:idc no promises ahout the future of chc 
eve ntu al winning design. From the hegin­
nmg, conccst1111ts understootl that the purpose 
of this com petition was to choose a ~cl1ema tic 
design for :i proposed huilding hut th:it :ico n­
struction contract was not guor:mtced. All en­
trantS recei,ed the some amoun t of 111forma­
tion and as~isrnncc, :111<l eac h sent team mem­
be rs to view the si re fir~t-hand. 

Although the UT-I I competiricm proved 
fair :incl advantageous, it spark-. interesting 
controver~y over the long-debated concept of 
compet ition nrch icecturc, raising -,crious 
qu c Lions for hoth architect\ :1nd org:inizers. 
I low much of a gamble should :i firm cake? 
\ Vlrnt types of investme nt s, whether th ey be 
time. tal ent, or money, :.hould be spent com­
pet ing for the mere cha nce that a de,ign wi ll 
~cc const rucuon? 

Campu'i nrchi tec t and universit) pbnner 
Rives Tnylor cites cxtcmiv e pre-competition 
fore th ought a'i a war to J\ oid many of the 
tangles in\'Ol\'ed in compecicion. By a~cen:iin­

ing first" hat type of firm s sarisfy their needs 
nnd whnt rypc of rela tionship wou ld develop 
in the cvcm consrrucoo n took pl:ice, org:1ni1.­
ers 111crease their chances of recel\ 1ng rel­
ev:int design, while a lso offering each firm 

grea ter odd~ of winning. 

2 the design in plan 

i a model of the 
design 

Currently, UT- H 
o f fic ia l!> arc s till 
sc:irching for fund­

ing. They cs timal e 
that the buildm g ,, ill 

cost appro,im:iccl>· 
$60 million to con­
str uct, :ind ho pe to 

begin hreaking 
ground once the 
funding is 'iecured. 
They have a lr eady 

raised S t 7.5 1111ll ion 
through cum on 
bonding ancl ha, •e 
,•owed LO persevere 

unti l the rirsc stu­
dentlt fill rhe class­
rooms in 2002. 

Jumn Colley 
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A Path to Prosperity 
LAREDO During the past three years, the 250-ycar 
herimge of Laredo's city center, with a vibrant 
downtown and historic structures, has been chal­
lenged by changing economics of todays world. 
As MexicaJ1 buying power is eroded by continuous 
peso devaluation and cbe flight of ret:iilers across 
the border due to the North American Free Tud e 
Agreement, storefronts are turning up empry in 
the once vibrant downtown. 

Downtown Laredo nonetheless retains cre­
m(!Jlclous assets. Laredo's port is the busiest in­
land entry/exit in the United Srntes, and trade 
Oourishes across its international bridges. And 
now Laredo has succeeded in gnining the exper­
tise of urban thinkers locally and worldwide to 
forward its efforts to become an international 
locus for heritage tourism. Early this spring, 
various ci,,ic groups, including the Laredo Cen­
te r for the Arts, Lared o Chamber of Co m­
merce, Urban Bord ers and Archit ectur e (an 
education:il organization studying border ur­
banizaLion), and the Webb County Herita ge 
Foundatio n, joined with the C iry of Laredo , 
\IVt:bb County, and others to sponsor an im er­
national design competition, dubbed "El Portnl: 
L:u edo/N uevo Laredo, Ciq• Embraced by 11vo 
Countri t:s," ro reconfigure the L:ireclo entr y/ 
terminll$ of the only pedestrian bridge <.-onnecr­
ing Laredo to Nu evo Laredo. Mexico. 

T he sire is the first that millions of people 
encounter each year as th ey cross the bridge 
from the United Sta res to J\llcxico. lt is th e 
point of initial rcrurn for hundreds of thousands 
of U.S. citizens, and is also the oldest interna­
tional t:nt ry to th t: city, joinin g the hisro ric 
downtowns ofL:ir edo and Nu evo Laredo. Bur 
the bridge as it is now is both ugly iind danger­
ous to users. Cars mix with pedestrians, and the 
bridge adminiscrncion buildings and toll booth 
plaza arc fairly nondescript. A park below and 
adjacent to the Rio Grande is litde used, in part 
because pedestrian access is difficult. 

A roml of 6 1 professionals, interns, and stu­
dents from Aust ralia, Egypt, Fr ance , Italy, 
Mexico, and d,e United St:ites submitted com­
petition proposals. A jury of three Laredo resi­
dents nnd four other s selected the design of two 
Australian architects as G.rsr place.: winner in the 
professional category. In the srudenc category, 
Monico C. Rokickj and i\llaurio A. Reyes of the 
University of I Iouston received first place. Ju­
rors incluckd Ahraham Zabludovsky, Mexico; 
Livio Dimirriu , dfrector of the USA Institute; 
Stephen Fox, an ,1rchitectural historian and au-
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thor;Joscph Rosa, chief curator at cl,e National 
Building Museum, W.1shington, D.C; Consuelo 
"C helo" Monta lvo, councilwoman for th e 
bridge distr ict; Rosie de Anda, board member 
of the L:ireclo Cente r for the Arts; :ind Ev:in 
Quiros, :1 lc>t~JI ):ind developer and :irtisan. 

Winn ers Rebccc :i Angus :ind Step hanie 
Ja ckso n propo sed a massive, sunk en ova l, 
reached by pedestll'ians thr ough an und er­
ground passage, then emered gradu:illy along a 
gently sloping ramp that travels the strucru1·e's 
periphery. Possible uses include performance 
space, an open-air marker, and a park. Th e ar­
chitects describe th e creatio n as a "sht:ltered 
oasis . .. protected from wind!i, sun , :incl traffic 
with selected views out across the border and 
inro (Laredo) . . . . Communit y involvement is 
essential m recording the history of the border 
ciry. (T)he walls nnd ground become canvases; 
the park becomes a museum." 

T he present bridge administra tion offices 
would be replaced with :1 wedge-shaped build­
ing that would 11:ink the oval's south ern edge 
and whose east end would becomt: the city's 
"porml." T he oval wouJd e:ise cl1e physic:il tran­
sition nf the sire, which slopes steeply from its 
nor lhcrnm osr point to the brid ge terminu s. 
T he exit woul d lead n:iturall y to Los Dos 
Lnredos Park at the water's edge, or onro the 
brid gc i tscl f. 

Th t: competition dre" scrong interest from Lhc 
Mexican meclia. l11e Televisa network covered Lhe 
du-cc-day judging and awards ceremony nation­
ally, as clid regional Texas newspapers. 

Th e competicio11 was int ended to create a 

reservoir of ideas for the commU11iry co use :is it 
~'llw fit. T he winning entry represented simply 
the best design, in tlhe judges' opinions. Counry 
Jud ge Mercur io Martinez commi tted Webb 
County to parmer ship with cl,e cicy to finance 
any construction. Mayor Saul R.1mirez said the 
city may use a portion of the Paseo dcl Antiguo 
Laredo grant to "provide plans and specifica­
tions for the project and actual cosr estimates." 
Th ose in turn could be used to solicit grams or 
to go to the citi ze ns with a refe rendum , 
Ramirez. snid. 

With the compecition complete, responsibil­
ity now foils ro Laredo's citizens to "seize cl,e 
in itiative and go forward ," said Lawren ce 
Mann, a downcown landowner and develop­
ment proponent. "We've been given a dream of 
what Laredo can Jo . It's up to rhc community 
to take those ideas and implement them." 1o 
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view full results of the competition, go to the Ciry 
of L'lrcJo's web sire arwww.cityoflaredo.com un­
der "ci ty planning." Sbaro11 Sim omon 

Shnro11 S i111011.ro11 is II journnlist for tbt E.I Pnso 
Tim es. 

1 the wi(lning 
professional proposal 

, the winning studem 
proposal 



As Eas~ As ... 

the center seam 
of the vertica l 
edge of the block. 

The vertical separator is insert ed into the 
lot of the frame against the glass block. 

is next 
o the 

ccn er cam of 
chc top sidewalls 
of the fir st 
caur;c. Next, the hori zontal separator is 
lllid on the blocks, extending from slot 
tu ~lot at the sides. More than a spncer, 
the meta l se parator function s a5 11 

alilTncr in every horizontal joint. 

Sea lant S. pp­
pliei to \:he 
center o f the 
hori zo nt a l 
separator and 
on the sides of 

rhc frame, up to the next slot. Nc.xt, the 
first block of the second course is laid. 
Scnlnnt is then applied to the vcrricaJ 
side of the block, and the next vertica l 
separator is put in place. 

Blok Up Advantages 
• Design versatiJity: systems for 

curved, stepped or straight walls 
• Lower instalJcd cost 
• Meta l beams in all hori zo ntal joint s 
• 3 ways wc.1thertight : silicone inside, 

silicone front and rear sc.'ll.ls 
P redicta ble finishe d qua1ity 

Master Di stributor: 

NORTH * AMERICAN 
TILE 8. STON E 

I IOVSTON • DAUAS • SAN ANTONIO 

800 •713•1333 

Clrde 7l on the reader Inquiry urd 

"1./u A r/Jor for Ari " co111 i111ml from p11gr t 1 

Qt.her museum spnccs took various forms de­
pending on the examp le , with nn east-west 
version simi lar to Ando. Gluckman, and 
J imenez. Linear rooftop lanterns contro lled 
both natura l nnd ani{1ci::il lighLing with inset 
adjustable dampers. 

Only lsoznki, t.lue lo illness, was unable to 
present his concept personally. Tlis proposal 
was in many ways the inverse of Ando's, form­
ing :1n open" L" in the nonheast corncr. tight 
to the intersection, and opening to the south­
west and the Kimbell. This ace of deference, 
with a large open landscaped area in the south 
half, was further developed by his notion of a 
"turbu lence'" from the intersection interfering 
with the gcomclric order found in the 
Kimbell's structure. A computer model was 
used to derive a g:illcry confi!,rur:tcion that, al­
t.hough orthogona l, wns loose and seemingly 

irration:il. Several eccentric forms sheathed in 
slate ti les contain ed the pub lic spaces. The 
primnry pedestrian enrrr from t.hc soud1 was 
alongside a shallow pooD that formed a roof 
over an underground parking garage. 

At press time, a general contractor had not 
been selected and rhere arc nu official com­
men~ regarding budget, schedu le, or scope. 
It seem!> likely, however, thnt the ultimate size 
of the museum may be closer to 1 75,000-

200.000 squore feet with a budger of $60-75 

million. All six proposals arc on exhibiuon nt 
the mlL';eum until ugusl 17, and an exhibi­
tion hy T.1dao Ando is c~pecced in the foll ac 
the Modern :it Sundance. Arrangements :ire 
also underway for a public lecture in Forr 
Worth b)' Ando. Mm·k G1111derso11 

/\,/ark Grmdn,on is nn 01-rhitect in Fon I Vorth. 

3 

1 Proposals by 1) 
Legorreta; 2) Gluckman; 

3) Jimenez; 4) Schwarz; 
and 5) lsozaki. 
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D/ AIA honors 28 
DAUAS In May, cl1e Dallas Chapter of me Ameri­
C:Jn lnstirute of Architects held its annuru desihrn 
nwnrds program, designating 28 winners in five 
C:Jtegories. ln me building design aw:irds program, 
jurors Bnrt Prince, Robert Hull, lmd Tom Phifer 
gave an honor nward to me I louse \,\'ith A Sky 
View, Alax Levy (see "Dl,Jnnuary/Febru:iry 1997, 
pp. 78-81). The Studio Above Water, Dan Shipley 
Architect; The UltimaceTrcehouse, f/M A.-soci-

ates, Inc.; nnd me CBD Transit Moll Rail Sr..1tions, 
Oglesby Greene Architects, were re<.-ogniz.cd with 
merit awards. The Armed Forces Guard/Rcsene 
Center, ROFDW Archireccs; the Adam Hats 
Lofts, Corgan AssocioLes, lnc.; and me Morning 
Star Ch:ipel by Good Fulton & Farrell Architects 
received citation :iw:irds. 

A jury of L:iwrencc Speck, Eliz:ibem Danzc, 
:ind Dilvid Heymann noted six projects for unbuilt 

HOBART 
STONE DEALERS /NC. 

THE BLUESTONE INDUSTRY LEADER IN ARCHITECTURAL CUT STONE 

JaY/HQ JTO!fe Ht:DJS l'Olf OYDf .50 TlJIKJ 

BLUESTDNE 
* SUPPLIERS * QUARRIERS * FABRICATORS 

AN OLD PRODUCT WITH A NEW LOOK -
ENHANCED BY TECHNOLOGY, 

BLIJESTONE TODAY HAS A NEW 
ELEGANCE! 

KNOWN FOR IT'S TIMELESS BEAUTY AND 
DURABILITY, IT NOW OFFERS NEW 

FINISHES,EXCITING PROFILES AND 
IMPROVED TOLERANCES. 

NATURAL CLEFT - THERMALED FINISH 
HONED FINISH - CUSTOM EDGES & PROALES 

VENEER - WALLSTONE - TUMBLED BLUESTONE 

CALL FOR DISTRIBUTOR IN YOUR AREA 
(607) 723 - 0834 I FAX (607) 723 - 0836 

76 I CONKLIN ROAD BINGHAMTON, NY 13903 

SUPPLIER OF BYZANTINE FRESCO CHAPEL FEATURED IN THIS ISSUE 
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design awards. The 
TXDOT Visitor Infor­
mation Ccnter,JPJ Ar­
chitccrs, lnc., received 
an honor award; the 
Churchill Recreation 
Center, Urb:in Archi­
tecn1re; Misato Center, 
RTKL International, 
Ltd.; the Central Busi­
ness District Transit 
Mall Rail Stations, 
Ogelsby Greene Archi­
tects; El Ponal -

3 

2 

Laredo/Nuevo L:ircdo Border Cro~ing Facility, 
Firm X; :ind the New Lighrhousc Church of 
Prayer, Finn X, D:ill:is Ch:iprer/AlA, Scacy Archi­
Lects, and LAN, lnc., aJI received mcriraw:mls. 

The local jury of \Villis \\'inters, escor 
Infanron, Dennis Stacy,Joe M<..Call, Fred C1wyer, 
Tip Housewright, Ron Womm:ick, Kelly 

.. DIA IA honon 28" co11111111t'tl 1m P"W 19 

1 Morning Star Chapel, 
Good Fulton 8 Farrell 

2 Adam Hats lofts, 

Corgan Associates, Inc. 

3 CBD TrallSlt Mall Rail 

Stations, Oglesby Greene 
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M/)// 1/.1 ho110J,. 2S" ro111i1111ed from pflge 16 

1\l cCarthy, aml Grt:g ll,ant!z honored the Eiscn­
hcrg Residence by Harwell Hamilton Horris Ar­
l hitcct and the G ranger Recre:iticm Center ar 
Lcntml Park by Fisher & Jarvis Archirccts with 
1hc 25-Ycar Award. In :iddition, Rohert Lara, 
lcx.,s lcch University, received a sn1dcnr mcril 
111.m l for the Performing Arcs Center; Brian 
I lcndryx, Univc::n,ity ofl cxas :it /\rlin1:,,ron, E.~lo-
1.11 ion of a Mid-Rise Urban Housing Problem, 

111tl Eric Nielsen, Texas Tech University, Per­

"" 111mg Ans Center, received student honor 
111,ircb from the jury of Gary Cu nnin gham, 
\ l.1rccl Quimby, and Ralph Hawldns. 

Finally, Lawrence Cosby, Bob Mcckfessel, Rob 
Rnvmu nd. Bill Smith , Dennis Stacy, David 
'°\11aim, and Gloria \,Vise honored several rnem­
hcrs of the DaJJns community. Ray Nasher was 
l!ll'cn honorary membership, and OccOcc Rose 
111d the Skyline Architectura l Cluster both re­
' c11 cd honor awards. Citation awards were given 
1o, DJ\RT and die Dallas Arboretum and Botani­
l ii Society, :inc.I the contracto r award wenc to 

\ndn:s Construction. Russell Buchanan received 
rhc craftsmnnship :iw:ird, and O:irnm .Engineers 
tlic consultant award. Special citations were given 
111 the Society of Design dministrntors anc.J the 
\rc hitcct's Wives Club. Kelly Robcrrou 

1 lhe Ultimate 
rt.:house, F /M Assoc. 

Armed Forces Guard/ 

Reserve Center. ROFDW 
Architecls 

3 Studio Above Wmer, 

Dan Shipley Architect 

www.teleport.com/-aiatrust 

m Hcnllh Insurance -- Business Owners Programs 

DisabiJity Mortgage Programs 

Li fc Insurance Lcgalinc 

R Retirement Continuing Education C 

Small Firm Professional Liability 

What Are Architects Saying 
About Today's AIA Trust?· 

88% say the AJA Trust is a valuable membership benefit. 

94% of those most familiar with the Trust say Lhe Trust's 
programs are a reason to be.long to AIA. 

85% of participants in the Trust's programs are very satisfied. 

AIATrust 
1-800-552-1093 

• AIA Tru~l Product E~nluntion S1udy Wiese Rc~carch Associn1cs 1996 

Clrc.le 14 on the reader Inquiry card 

NEWS 

0 
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NEWS 

CALENDAR 
Borderlands Conference 
The City of Laredo and Texas A&M International 

University will hold Borderlands Landscapes: 

U.S.-Mexico Border Conference on Urban Settle­

ment Patterns and the Human Dimension Sep­

tember 5-7 on the Texas A&M International 

University Campus. The gathering will focus on 

the cultural landscape of the U.S.-Mexico border, 

and the similarities in urban patterns and archi-

.\ C \I [ H R I C: K 

S ,, , , , I , t < J\ " y /l ii / , r 1 , 

lecture that resulted from a hybridization of the 

two cultures. The plenary speaker is Dr. Daniel 

Arreola, Professor of Geography at Arizona State 

University, Tempe, who will explore the cultural 

geographic distinctiveness or the border. The 

conference is the first of its kind; registration is 

Slo and is due by August 1. Texas A&M Interna ­

tional University, Laredo (210/79 1-7441 ), 

SEPTEMBER 5- 7 

A ... , 11 ... ,, k11011·s ,, ••• , .,, ,.,, •• , 

I II y O II I ,I t S I t} ,, H '" fl lt I> IO /, f ""' I II If O II II I I I' t 1 .I t ti ( I O / I J t 1111 ,,, 

"" II ,, I It I ii f /, t ti II I y ,, 11 ,/ I,, > I r If ,, , I r t 11 ,J I I, ( 0 11 11 ,/ 0 If / y i II '" I l k () II I 

<rlrt11011 of r r :U fl ro. <r;::rs , >fin 11rl ,l111/'r<, ,111,/ ,oloH of(rn you 

,11, u ,ti , '" , I r ,/ ,, , • 111 , t c. , 11 , ,, I I'" /, r , , /J y ,. " 1 r rr 11 , 11" r 11• o o , '" o , , of 

I\ C. tn r \ m 11 11 )' l O f C' r < )' 0 fl l ,, 11 l I t d It ,I 1 '"" ti I I( r f{ t< I \ I O t 11 /, ,, '" t 

,I., 11 " t /,r t " , o I ,, 11 y , I , 11 c. I 11 , , ""' r I ii kn ,11/ ,, ,, fl I a t/ , of n /11 " k 

sy,r,111 J\, ) 0111 ,,,,1111,,ly ''"" A,'"' ,,,,,, \Vr'rr tt,1,/y lo l1tl/' 

, , , , 11, / o, "' )' o fl , ., , 1 , s 1,, c o II c. , 1• r , 11 r o ,, , , /,, r , <' 111 , 11 I 

rr,r/, ry l 11,,. 1 o" r br s,,"' r q1111 I, ry 1/111 r ,1rd,11,c. rs 

/, ,, " t I rl 1t ,I o 11 ! 111 t r t q fl t 

'=:I ..... , 
\I" t, I 8 '' I 

( '""' 11,r r,l,oo, ,l1rt<tur;y 111 ' '"' ' "'' you, Io,.,1 /\c 111r n , uk ( umJtj 111y , ,tlr~ n/l Hr 
'" 1.«II f XOU-7'12 - 12 ,,,,, t X tttH I OII It,~ 

Circle 16 on the ~de r Inquiry card 

20 Texas Architect 7/8 1997 

A Wright Gathering 
Frank Lloyd Wright homeowners and preserva­

tionists will revisit the site of their first gathering 

when the Frank Lloyd Wright Building Conser­
vancy's ninth annual conference stops in Buffalo, 

N.Y., on September 17-21. Plans for the confer­

ence include a tour of Wright's Darwin Martin 

complex (1903-1905), a visit to Graycliff, and pro­
grams by several distinguished speakers on a va­

riety of aspects of the preservation and history of 

Wright's architecture, including Neil Levine of 

Harvard University and Jack Quinan of SUNY at 

Buffalo. Buffalo has a rich architectural heritage; 

besides an extensive park system by Frederick 

Law Olmstead, there are buildings by H.H. 

Richardson, Louis Sullivan, and McKim, Mead 
and White . Part of the meetin g's program in­

cludes tours of Louis Sullivan's Prudential build ­

ing, Richardson's Dorsheimer house, and a body 

of work by Joseph Luman Silsbee. Space is lim­

ited . Frank Lloyd Wright Building Conservancy. 

Chicago (31111563-1786), SEPTEMBER 17-21 

"Searching for Ancient Egypt" 
The Dallas Museum of Art will be the first 

venue for 125 objects giving a glimp se of an­
cient Egypt. The antiquities in Searching for 

Ancient Egypt: Art, Architecture, and Artifacts 

from the University of Pennsylvania Museum 
include an Old Kingdom funerary chapel of the 

nobleman Kapure, important royal and 

lunerary arts, and major architectural elemen ts 

from the Palace of King Merneptah . Dallas Mu­

seum or Ari, Dallas (214'922-1200), SEPTEMBER 

28 - FEBRUARY 1, 1998 

"Masterpieces from the Morgan Library" 
Masterworks from the Morgan Library in New 

York will be the focus of an exhibition at The 

Museum of Fine Arts, Houston . The Morgan 

houses one of the largest and most 

underknown treasuries of masterpieces in the 

United States. Several of its most impressive 
areas or collecting will be illuminated in thi s 

exhibit , including Iranian cylinder seals; medi ­

eval illuminated manuscripts; rare printed 

books ; important literary , historical , children's, 
and musical drawings ; libretti from the Gilbert 

and Sulliv an collection; and Old Master draw ­

ings, the largest component of the exhibition . It 

is accompanied by a descript ion of the nature 

and intelle ctual importance of each object. The 

Museum of Fine Arts, Houston (7131'639-7300) , 

OCTOBER 6- JANUARY 5 



Support the 
companies 
that support 
TSA. 

Reme mber Texas Architect ath •crriscrs 
\\ hen yo u specif y produ ces, recommend 
l'nnsulrnnrs, or purcha se equipment. 
!'hei r ge nero us Financial support he lps 

111.1h: this magazine possible. 

THE lH ST WAY TO SAVE 
MONEY ON HEADERS 

IS TO PAY 
A LIITLE MOR[ FOR TH EM. 

( ,rcc11 he.,clc.-. er.id •. rwl't ,11111 ,p in . 

.,ml the \\'.Hll' 111JI.,., thc1n ., hC"Jd.1cl1c-tr• tin­

i,h \Ve don't haw co tell vou th .11 .111v ", .,v­

iii!(, .. 1111 green h<',t<lcr-. :II\' c.11c11 up 111 the 

llr.i ,. 1llh,1ck 

Fr:m1c\Vork, I lc.ulcrs wind, ""' 1114dc 

fm111 luubcrS1r .1ml' LJt11111.11(',I Str,111<1 

I 11111hcr .,~ ,tmni;:. ,rr.11gl11 Jud trnc , I ht1 're 

d11nc1L-i1111.1lly ,i.tblc "' yc,u 111111'1 lww 1t1 

worry Jbo m " "1rpi11g or m l\liug 

Don '1 l,•r a grceu l1L•,1dcr g,w ynu J 

hc.1tl-JdlL'. lluihl wi th FrJ1111•Work,' 

r 1111lwrS1ra11d' LSI Hc.,<la, . For morc-

111fon11.1uo11 cct1nt.1('i Steve Sell ers ,II 

(.:! IO) <, 1-l-J7'l1 . 

~ ~lbl.,f ~#/#'411. 
lln"c 01 nu IMM1\Vu10, ._,• ft111lnt-.." ,v,11,, 

"'~- ~ ' • ' ..................... -t, ....... . 
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Circle 32 on the ~adcr Inquiry card 

Any way you look nt ii . Wcathi:r Sh,cld bay windows arc brcarhrak,ng 11,ey come ma bcaullful 

selection of wood interior; like pine, Tn1e Oa k, 1" Ou:rrywood ,'" maple or mahogany crn(ted to 

perleu,on in~ldc and out Wh ether isolated alone, designed 111 a scric~. or combined Into hays, 

they deliver a truly ~pcctacular view. And they arc extremely energy cl ficie111, That 's the Weather 

Shield trnclcmark. From any pcrspcctivc, our windows are the l111cs1 money urn buy Come to 

our showroom and rake a look at the wide varlet>· ol qualrty Weather Shield windows and doors 

Weather Shield 
Windows &i Doors 

Allea & Alie• c .. ,-., 
s....,._,-...., A,.__,T <:::>,-...., I<:::> 

Ann: D<1h: Berman 
123 West Rhapsody 

San Antonio. Tc>CU 78216 
210 344 6099 800- l60 2099 

ra,. 210 H4 2803 

wmcameron 
&Co. 

H<:::>US T c::> ,-...., 
Aun. John Potts 
5)0 I 81sSO!lCl\ 

Houston. Tc><as 77-10 I 
71 ). 3-19-8360 

Fa>< 713-349-8758 

Circle ll on the rc_ader Inquiry card 

I LoneStar 
lOHE STAR l'lYWOOO • OOOII COi, . 

C>....,._LL.A.S 
Attn Steve Stl kes 
-12!, A1rl1ne Dr111c 

Coppell re,..as 7501 <l 

972-304-1 HI 800-911-1~01 
Metro 972 •171 I I lo 

FaJ< 972-•171- 1311 
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NEWS 

NEW PRODUCTS AND INFORMATION 
Robcrn :rnn oun cc, 

tw o e leg an1 n ew 
ha loge n l igh l (i , ­

tun :!> for use with nll 
Ro bern mirrored 
ca bin ets. T he nc \, 

CA I I h:1logc n light s a rc ava ilable in chrum c­
pl ntecl brnss o r chr ome " ith :1 gl:iss shade. 
C heck the ir website: ,n \ \\ .ro hcrn .co m. 

C,rde r;o on rr111/t:r i111111iry c,ml 

The lw dyS pa by 
Kohler is nn inno va­
ri,c hydro-mas,;agc 

S) ~tem tht1t co mb ines 
whirlp oo l ba th in g 
ond sh<n\ ering, pow­
ered with flo gnllom, 
of water per minute. 
T he spa co nrn ins a 
\\ ,Ill-mounted wwc r with a \crt ic:d bank of 
hodyjcu,, ns well a~ a ba th or fuocb:n h. T his 
produc t I \ av:1ibb lc in th ree di ffere nt co n­
ftgu r:1tio11\. 
C,rde 171 011 rr111frr i11q111111 nm/ 

.. ~ l 
I - • • - ' ., ,: ~... ti 
.·" -.:. : : ·- ,/ 

I .. .. I 

~.-5= -=--

Be n c hmark , :1 di v1-
i.ion of Gc ner:11 Prod­
ucts Co mp any, Inc ., 
has in t rod uced i t s 
new pr c hun g \' ism 
Ill a ll -s tee l pa ti o-
door sys tem. T he 

doors feature :1 !iled-c dgcd steel doo r locke d 
mm :1 hc:1,1-g:iugc steel frame prm 1d111g pro­
tec tion against ro tt ing, ru!il ing, \\ :lrpin g, or 
crackang. 
Cwdt• t ;-2 rm r1•11d1·r i11111111,• mnl 

·n, e Sa, 0 11:1 bide1 from 

American St:inda rd 
offers un r i, :1lcd M) le 
nnd comfo r t. Th e 
Sa, nna co llection in­
clud es a compl ete lim: 
of lhrurc-,, incl uding 
n pedesta l lavarory, a sclf- r im111111g cn unterto p 
l:ivnt011, .,nd rwo , izcs of ,\hi r lpools. 

C,rdt 17 J 1111 re'11tlt'r i111J111ry mrtl. 
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Bornl Lifeti lc In c . 
has rccc n tly rel ease d 
Bor :il Vic\,•, :rn e:-.te­

ri o r ima g in g co m ­
purer ~ofrwnre pro­
g ra m :i,•ai l:ihl c o n 
CD-RO,\\. Th is pro­
gram allo,\, use r ,; w 
t:.~pcrimem with thou­
sands of c.-omhinatio n, 

of co ncrete ro n ftng­
rilc pro files including co lor, tr im, :in d architcc­
nm,I SI) le. It also pr ovides an infinic e num ber 
of paim , brick, an d stucco Cxlcrio r fin ishes. 

C,rrle 174 on re111/er i111J111ry mrtl 

Red Box Studio of-
fer., an inn orn li vc 
co ll ectio n of n ew 
, v ,bo nan laminat e . 
T he nc,\ desig ns 
prm idc a texlll ra l 
de p t h :in d exci t ing 
nc" ,·isuab. The col-
lcnio n includ es more th an 1,000 so lid co lor,; 
and pancrns . :ippro priate for :1II type., of in te­
rior ~urfnccs. 
C,rr/r 175 011 rr11tlrr mq111ry mrtl 

Crow n D ccornt ive Produ cts, Ltd. , in tro­
duces th e Cra nbe rr y & Lain e co llectio n , a 
lin e co n~ist ing of t 2 wallcoverin gs an d four 
pcd-a nd-.,tick borde rs. The pa tt e rn s ;ire 
m:1dc from a speci:i lly fonn ul :u ed acry lic plo-,­
ti:.ol, "h ich b more cal\ iro n111cnmlly fn emlly 
chan the ear lier h lo" n Vlll} I. 
Cirde , 76 011 rr111lt- 1· hu111iry r,ml 

Free Literature 

Specifying products? 

Kee p up -to-date with the latest materials and 
te chnol ogies and build your resour ce lib rary 
with the free publications list ed below . Just 
circle the appropriate number on the reader in­
quiry card on page 18, ma il the card to us-post ­
age free- and we will forward your request im­
mediately. 

EFCO Corporation, a national manufa cturer of 
comm e rcial glazing 
system s, has just re · 
leased a 16-page bro · 
chure high light ing its 
collection of entrance 
hardware . The bro ­
chure includes photo · 
graphs , descriptions , 
and specifications on 
a wide variety of locks, 
hinges , closers , panic 
hardware , and hardware to meet ADA require ­
ments. Check their website at www.efcocorp.com. 

Circle 1n on reader inqu iry card 

The late s t catalogue 
from th e Decorative 
Produ cts Division of 

I nternatio nal Paper 

Company features 
Nevamar decorative 
surfaces. Covered are 
Nevamar laminates , 
Fountainhead solid · 
surface products , Lam­
Mates LPL/MCP, and Vitricor decorative acrylics. 
Circle 178 on reader inquiry card 

The Califo rnia Red­

wood Associ ation 

announces its new 
website containing in· 
forma tion, marketing 
aids, and proje ct ideas 
and plans . The CRA 

site (www.calredwood .org) caters to the profes ­
s ional builder and de signer , homeowner , and 
lumber merchant . The site also Includes environ­
mental and resource facts, figures, and question s. 

Circle 179 on reader inquiry card 



TA SPECIFIER 

Adding Value for Your Clients 
\s ARC IIITE<:TS, we strive to provic.le services 
1h.11 arc valuable to our clients. One W:1} of adJ­
tn!{ value to rhc services that we pro vide is n 
Lnowledge of factors beyond design that im­
pnwe a projects chances of success. An example 
111 ~uch a factor is the mx incencives cbar C:1J1 be 
111 ilizcd by some owners or rcsro r:1rion and 
tl•no,·acion projects, specifically the Federal Rc­
h.1l11lm1rion Investment T.1x Credit, or ITC. Be-
1',lltw o ( the prolifornLion of proje<."tS char reha­
htl11.11e existing buildingl>, hoth architeccs :ind 
their clients should he aw:ire of this incentive. 
( l,,iming the tax credit may make a project that 
,~ marginal in econo111ic terms possible; in addi-
11011, plans co clnim the crec.lir will have s,gnift­
l 1111 desi!,rn implications for the nrchitcct. 

'imce 1976, the National Park Service has 
11l1111ni,;1ered a preservation mx incentive pro-
1·1 1111 in partnership with the Internal Revenue 
"il·rvice (IRS) :incl Stace H isrork Preservation 
t >ftices. These incentives have become widely 
uwd as u key cumµonent i11 the overall finnnciol 
,t111ct11re of rede,1elop11Jenr prn1ects. ln fact, in 
,111nc cases it 1s u make-or- break part of the 
tic ,I. \r c.hitects can make their clients aware or 
the credits hur, since the laws rclarcd to these 
t 1\ t:redits ca11 be complex and some ow11ers 
111,1) not qualify because of ccnnin limitations, 
thl" .1rchitecr should :tlways recommend that the 
1 ,,, ner consult the IRS, an accountant, or tax :ir­
tm ncr for a full discussion of Ll1e issues in­
' 11l,·c1f. This article is wrirren to de.~crihe the 
11w credits-t heir similarities anJ dirrerenrcs-
1u11l mtroduce the regulated aspects that affect 
1ht ,1rchitecC1Jral design of n t:ix-credit project. 

Encouraging Reuse 
I 111 tSSE:-.'TIA J. J>lJRPOSE of the ITC is co encour-
11tc the conserv:1cion and reuse of historic and 
,nher older buildings-our nauon 's built hen -
1 lJ(C. The lax Rcfonn Act of 1986 modified the 
or,!,rin:11 1976 incentives and esmblishcd the fol­
lowing rwo ta:,: incenti,•cs for pri\'nte reinvesc-
111ent in thcSe older huiltJings: 
• t\ 10-percenr tax tTedir for the rehabi litation 

of non-historic buildings builr before r936. 
Buildings must be used for nonrcsidenrinl , 
i11c.:on1c-procl11cing purposes. 

• i\ 10-pcrcem rn.x credit for the certified re­
hnbilitntion or certified histori c buildings. 
BuihJings must he used for income-produc­
ing purposes, which mny include renml rtl>i­
dential uses. This credit i:. iwailable to own­
er~ of buildings thar are digible w be listed 

or arc :ilre:idy listed in the Naticmal Retrister 
of I listoric Places. 
\Vhi le the cligibiliry requirements of the two 

credits differ in 111nny respectc;, rhe basic m.x re­
quirements are similar. To qualify for either 
credit, the building must he dcprmilblr. Th :11 is, 
it must be used in a trnde or business or held for 
the production of income. It m:iy not serve ex­
clush•ely :is the owner's private residence. 

In addition, the rehabilitation mu~1 be sub­
rr1111ti11/. That is, during a z4-monch period se­
lected by the coxp:iyer. reh:ibilitntion expendi­
tures muse exceed the greater of $5,000 or the 
:idjusrec.l basis or the builc.ling nnd its structural 
components. The :uJjusted hasis is generally the 
pur chase price plu!t im1>rcwcmenrs already 
made, minus the cost of lnnd, minu!I deprecia­
Lion al read) taken (:,cc Figure 1 ). Onct:: the sub­
scanrial reh:ihilirntion test is met, all qualified 
expenditures, including those incurred outside 
of the me:isurmg period, qualify fort.he credit. 

t r the rehabilitation i~ complcrecl in phases, 
the snme rules apply, e.~cept that a 60-m()nth 
measuring period applies. This phase rule is 
availahlt: only if: 1) there is n set of :irchicecrurnl 
pl3ns and ~pecifi1.11tinns for :ill phases of the re­
hahi lirntion; and 2) it c11n rc:isonahly he ex­
pccced thilt .ill ph.ises of the rehabilitation can 
be completed. The proper!)• 11111st be placed in 
service (char is, reC1Jmcd to use) in order to be 
dii,rible for either credit. The rehabilitation tax 
credit is generally all()wcd in the taxable year 
the rchnbilicared property is placed in service. 

Qunlifiecl rehahilimtion e..,pemlitures include 

Calculating the Adjusted Basis 

$100 1000 origina l COSI or property 
+15.000 plus previous capital 

improvements, etc. 
$ 1 1 5 ,ooo (su btot.1 l) 

- 30,000 minus cost of land only 
$ 85.000 (subtotal) 

- 10,000 minus dcpreci:ition rnken to date 
$ 75,000 equals Adjusted Basis 

F1gu1e I 

costs associ:ned with the work undertaken on 
the historic building, os well as architecn1rnl and 
engineering fees, site, survey fees. legal ex­
penses, development fees, and ocber consrruc­
cion-relaced costs, ir such costs are :idded to the 
b::isis of the property nnJ ore determineJ to he 
reasonab le anJ related to the services per­
for111eJ. They do not include costs of acquiring 
or furnishing the building, new ncltlitions that 
expand the existing building, new building con­
struction, or parking lots. sidewalks, lnndsc:tp­
ing. or other facilities rclntecl LO the building. 

So, if- in che cx:unple c.lescribcd in Figure 
1-more rhnn $75,000 in qunli!ied expentliC1Jres 
is spent on the rchabilitati()n proje ct, and all 
orher requirement\ :ire met, the owner would 
be entitled to a $7,500 tn~ credi1 ir he or she 
used the 10-pcrce nt ITC nr $15.000 with the 
zo-percenr credit. The credit~ may be carried 

This is the second installment in a regular feature in Texas Archi­
tect. After reading "TA Specifier," complete the questions on page 
30 and check your answers on page 54. AIA members may com­
plete the report form and submit it to Texas Architect tor two AIA 
learning units. 

Learning Ob1ect1ves 
\lll"r rc.1.!111l! 1111, .1r11ck .111d c11111plv1111~ th,· ,·,,·n·,,L.,, 1,>11 

II di l,l· .11,k (11: 

I. l dc 11t1h .111.I q11.11111f111111111q111n. 1111 1.1, l,c11d11, .11,1tl.d,lc­

lnr r<·h,tl,i111.111,111 p rojlTh. 

" · ld l'llllfl ,11 k.lsl lill'lT ll1'1l11rl,llll l rlll'rl.i IISL'.i 111 l'l ,tl ll,l(l· ,I 

p r 111l'c 1·, ,· l 1l!1htl111 1111 il1t· 1111c,1111L·111 1.1, <rl'd1 1,. 

;. l .!<·11111\ 1hrl'l' 111q111n.1111 ,k,1~ 11 p 11f.il l, il1.11 111.11 ,li, q 11.il111 

.I pr1>il'l l. 

4. l h·,crt h l' 1hc sil'I'' rnp1 t rl'd 111 ,111,11111 ,1 p r ,q l'ct , ., hv rv-

1 1nn ·,I lo,r iii,·" pn<l ' llt u , nl'l lll. 
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forward against future tax liabilities for 15 years 
or carried back for up to three years. 

A number of provisions in the lm emal Rev­
enue code affect the way in which real-cstarc 
investments are treated generally. These provi­
sions include the alternative minimum tax, Lhe 
"at- r isk" rules, and most importantly, the pas­
sive activity lirnimtion. Mat these provisions 
mean, in practice , is that many taxpayers may 
nor be able to use in one year all of the tax cred­

its earned in a rehabilitation projecr. Owners 
should contact the rRS, their tax attorney, or 
accountant for guidance on the many pnrticu­
lars of the law. 

Both cred its are claimed on LRS Form 3468 
and are claimed in the year that the project is 
placed in serv ice. The owner must retain own­
ershi p of the property for at least five years or 
a pro-rated portion of the credit is subject to 

recapture. 

Similar but Different 
As,o.E FROM THESE basic simil:iriries the lWO 

credits differ significantly. One of the primary 
differences is the kind of buildings that rm: eli­
gible to receive the credits: For the 20-pc rccnt 
credit, a building must be certified historic. ·ro 
be eligible for the 10-perce n t credit , on rJ,c 
other hand, I.he building cannot be certified his­
toric and must have been bui lt before , 936. In 
addition, wh ile a project claimin g the 20-per ­

cent credit must be re\riewed at both the stale 
and federal level, there is no governmenta l re­
view or approval process for projects claiming 
the Io -percent credit. 

The 10-percent Credit 
THE 10-PERCENT CR.EDIT requires the ~-ubstantial 
rehabilitation of nonresidential, .income-pro­
ducing buildings that were constructed before 

1936. This seemingly random date is based on 
the year the tax-reform law was passed-1986. 
Buildings more than 50 years old (in 1986) were 
deemed eligible. However d1e law did not allow 
a sliding scale of 50 years, so for the time being 

we are stuck with the pre-1936 rule. 
ln terms of architectural issues, there nre 

very few requirements for the 10-perce n t 
credit. There is no design review process eithe r 
before the project is begun or after it is com­
pleted. In addition there are no requirements to 
retain existing windows , doors, finishes, etc., 
and no restrictions on materials and methods . 

The project must meet the following rules for 

retention of building fabric: 
• 50 percent or more of the existing externa l 

walls must remain in place as external w:111s; 

mu/ 
• 75 percent or more of the existing external 

walls must rema in in place as internal or ex­
terna l walls; anti 

• 75 percent or more of I.he existing interna l 
srrucrural framework must remrun in place. 
Cle:uly this leaves a great deal oflatirude for 

design creativ ity. However, the architect and 
properry owner are still encouraged to follow 
the Secretary of the Interior's Standa rd s for 
Rehabilitation (see page 30). 

The law does not requi re that d1e plans for 

the projecr be reviewed before construction be­
gins , nor the results reviewed after construction 
is completed . However, it is importlllll to fully 
document the building prior to commencement 
of the work with photographs and as-is draw­
ings. This document1tio n should show the ex­
tent and condition of the exter ior walls and the 
interior structure that is required to remain in 
place in order for the project to be eligib le for 
the credit. This documentation is not submitted 
when cl:1iming the cred it. The only i11formation 
required on IRS Form 3468 is project cost. 
I loweve r, the bui lding owner will need docu­
mentation of the original state of the building as 
well as full financia l records of the project in d1e 
event of an aud it or a cha llenge to the credk 
The credit is claimed only after the work has 
heen completed and is claimed in the year the 
huilding is placed into service. 

If the building is listed in the National Reg­
ister of Historic Places , or is designated as :i 

contributing strucn 1re within a Nation:i l Regis­
ter historic district, the 10-pe rcent cred it can­
not be taken and on ly the 20-percem credit is 
availab le. A pre-1936 bu ilding not curre ntly 
listed in the Nationa l Register is, however, not 
necessa rily limited to the 10-percent credit. It 
may be determined eligib le for the 20-percem 
credit by submitting the first part of the tlis ­
toric Preservation Certification App lication to 
the Texas 1-liscoricaJ Commission. 

The 20-percent credit 
T l-fE 20-PERCENT TAX CREDIT requires the s11b­
stn11ti11/ rcb11bilitntio11 of a certified birtoric builtling 
for commercia l, industria l, or renta l-residential 

use. The building must be listed, or eligib le for 
listing, it1 the National Register (NR) or be a 
contrib utin g strucnire to a NR historic distr ict 



111 receive the credit. ln addkion, the rehabili-
11tion must be a urtif,rd rrhnb1/itnrio11. This 
means thor the work is certified as being consis­
ll'nL with the historic character of the property 
111d, where npplicnble, the district in which it is 
l11l.1ted. Afrcr a review and recommendation by 
thl· Stare I listoric Preservation Office (S.I I PO), 
\\ hrch in ·rexas is the 1cxas Historical Commis-
111n (fHC). certification is gr.meed by the Na­

llon:il P:,rk Service (NPS), part of the U.S. De­
p.,rcment of the Interior. This :rgency m:1intains 
rlu N:rcional Register of l1istoric Places. 

rhc :rppli<.'11tion for the 20-perccnt ITC is :i 
tl11cc-par1 1>rocess. Th e blue certification :ippli­
, 11111n form, submicced in duplicate to the 
I I TC, i called the I lisroric Preservation Cer-
1tlil-:1tio11 Application. 

Part 1: Evaluation of Significance 
I rm l'AKT of the application requests a prelimi-

11.1ry tlcterminncion of :t building\; eligihility for 
1h1: 20-pcrcenr credit in tcm,s of its hi!ttoric sig­
nrlrL-:1ncc. An architccLUral hiMori:111 in Liu: Di­
\ ,,u m of Notional Register at the THC reviews 
phowgrnphs, mars, :1 written description of 

A 10-percent example 
\\ 111 N ALAN MARBURGER and K:iren 1\kGraw 
1,nught a negle c ted building in Austin on 
I 11.11lalupe Street north of the University of 
I ""c::impus, its original charm had long since 
f11lctl. Built in 19271 it housed the firsc A & P 
1 occry store in Austin and the I lyde Park Va­

r t, Store. Over the years it was expanded and 
lil'red. The original wood storefron t was re-

11111vcd, its rich red brick painted over, the cron-
11111 \\ indows covered, and other "indow s com­

('I, 1ely removed. 
Longtime residents of Hyde P:rrk, McGr:iw, 

111 ,1rchitect, :ind Marburger, a contractor, rec­
' ruzed its hidden beauty and felt that a quai­
l rehabilitation of the building would encour­
lJ'&: more revirn.Hzarion of this commercial scrip 
ilw sits just beyond the boundary of the Hyde 
I' ,rk National Register Historic District . The 
l,uHJing itself was not included in the historic 
dMrict and so was not eligible for the 20-per-

111 credit as a contributing strucmre to a dis­
• ne t. They considered submitting Pare I of Ll,e 
, ntifica rion npplicntion for individual listing 
111l were advised that the building would not 

qualify bec::iuse the aluminum and marble store-

physic::il appear:ince, and :i stntemenr of the sig­
nificance of the building to determine if it 
meets the criteria for listing in the Nation:11 
Register. The THC then forwards its recom­
mendation to N PS which has the auLl10rit) to 

grant the final approval. 
A building can be listed in tl,e Register one 

of two ways: either individually or as part of a 
larger historic district . If a building is already 
listed individually, meaning that it h:is been pre­
viously submitted and approvetl by the SHPO 
and NPS, it is aucomatically granted Part I ap­
proval and the applicntion for the 20-percent 
credit begins with Part 2. If the building is lo­
cated within o Nationa l Register hisroric dis­
trict, Pan I is submitted to verify chat it is a ro11-

11·i/1111i11g stmrfllrr-i.e., 1 hat it comrihutcs co the 
character and significance of Lhe di:,tricr. This 
must be done even if the building was deter­
minetl to be a contributing strucnrre when the 
district w:is originally listed on the Register. 

A huilcling within a National Register dis­
trict, bm currently consitlcrecl to he 11011-co1111·i/1-

11r111g, may still be eligible for the 20-percent 
crediL For e:<r11nple, iL~ hi~toric f:m,dc might he 

front, built in 1948, 
was less than 50 year.. 
old. So the y decided 
to use the , o-percem 
credit instea d. And 
while they were not 
obligated to meet any 
sta ndard s, McGraw 
and Marburger recog­
nized that the store­
front would reach 50 
yenrs old in 1998. 
They therefore chose 
ro use the Secretary's 
Standards os a guide with the hupc that the 
building could be included in the historic cfo,­
trict in a couple of years. 

In the rchobilitauun Ll,ey removed clrnppccl 
ceilings, removed the p:rint from the brick with 
a low-pressure water rinse, repointccl mon:ir 
joints, unco\ered the transom wmtlm\\, anti re­
stored the prism glass pnnc.'i. -1 he interior wns 
divided with glass walls to crt:ate ,nu ll :md me­
dium-sized shops yet 111:1an1;1in o ,cnse of open­
ness. A new entrance wll h a <.'llm :l) :iwning wns 
nJded 011 the north :.itli: to provide easy ncccss 
from the p:irL.ing w the ,hops. A srecl and mesh 
gnte char rccalli. the h:1!.ic form of the historic 
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covered with a mcml or pla~rcr slipcClver. If in­
vestigation and documentation can prove that 
substantia l archi1ccnir:il fohric still exisrs and 
c:m he uncovered, it can Ire reevaluated with 
Part I and designated as a contributing struc­
ture; the application procc:,s can then proceed 
tCl Part z. 

It should be noted that this Part I appHca­
rion i:, 011~'1 for the ITC ancl is no L an official 
:ipplicarion for Nrirional Register listing. The 
NR application is a separate process that must 
be initiated after approval of Part I for indi­
vidually listed buildings. Those buildinf.rs within 
:1 historic district do not have co appl)' for indi­
vidual listing. 

Part 2: Description of Rehabilitation 
IN TIII S PART the owner submits archttectural 
plans, specifications, and a detailed wri11cn de­
scription of the proposed work tlrnt arc n:­
viewed by the Division of Architecture of L11e 
THC for compliance with the Secretnry of the 
Interior's Stand:ird:,. A helpful 1:-ruidc is The Sfr­
rt'lnry of rbc Interior's Srrmdr,rds for R,,J;,,J,i/iwtirm 
with /llusrrntrtl Guidelines for Rrhabili1111i11g I /is-

foc11de nets to reinforce the line of building fu­
co<lc, :ilong the 'ilreet anti fonn a buffer be­
mi:cn the ~itlcwalk and the p:1rking. 

The 10-percent IT C w:is importnnt in the 
financing of the project, which was funded 
largely hy private investor... These investors got 
the tax benefits at tl,e early and expensive stages 
of thb project, which offset t.l1c tlrnin on avail­
able fonds for the project. The project has been 
a positive additon to the neighborhood, provid­
ing a variety of shops withing walking distance 
of many Hyde Park residents. Adjacent busi­
nesses have also seen an increase in their traffic 
since completion. KM 
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rortr B11ildi11gs by \ \' . Brown J\lon on , Gary L. 
llum e, Kay 0. Weeks, an d [ I. Ward Jandl. 

This :md man y o th er helpful publications nrc 

liste d in a ca tal ogue o f hi sto ric pr eservatio n 

publication!. called Cnrmgfor tbr Plfst published 

h}' the Technical Preserv:ni on Sen ices clep:irt­

menr of N PS. Some puhli cntions :tn; :w:1il:thle 

at no charge \\ hil e oche r-. arc for ~ale (sec Rc­

<1ourccs listing on page 54). 
Architect,; should consult with the SI fPO (in 

Tc~a,, the T l JC) in th e early 'itngcs of th e 

project :ihouc the appropriateness of general 

design concep~ and l:m:r nhout speci fic det:tils. 
Thi s will help avoid cos tly mist1ke~ that co ultl 

d isq u:iLify rhc proj ect. Architect!> who ha,e 

never done an ITC project before m:t}' consider 
consultin g with a prcscrva aon specialist. Phom­

graphi c docu mcnt:iuon that shows the prop erty 
hefore any \I or k ha-. been done i., very impor­

rnnt at thi !t :incl all phasC!.. Also histo ric phot os 

showin g the o riginal :md suh sequ em sta tes of 

the buildi ng arc \'Cl') helpful. Th e) are essential 

when the scope of work includtS rccom,cruccion 

of a missing hi sro ricnl c lement. 

It i!> a co mm o n mi:.conctq>tion that the 

pm1cct must recrea te the origin:11 :1ppe.ir.1ncc of 

th e building. In foct, lat er add iti on, over :;o 

yea rs old or sym bolizing uniqu e lt:chnolo~rit."al 

o r architccrural a<hanccmcnrs ofte n h.1,e :.ig­
nificancc in Lhcrmclves. It 1s import:1n 1 1<> an.1-

ly·LC 1hc buildin g :ind its chan ges to determine 

which period of :.ignific.111cc-\ 1 l1.1t <Lile 111 

tim 1..'-th e reha hilirnti on 11ill rcswrc the huild ­

ing w; th1: SI I PO reviewen .-.111 assi,t 1111 h mal..­

ing this determination. Once ;1 period ot ,i~'llifi­

cancc h:JS been csta hli shccl. lat1:r ,Hld1t1111l) th:11 

dn not have <;1gn 1fic:mce ma) he remm ·cd and 
feature.-. th11t were lost hut arc well doc11111en ted 

may he rebuilt. 

Part 3: Request for Certification of 
Completed Work 

1i11~ 1:,-cLUDES an Ol'cra ll co:.r e,pcnditurc 

summar y, pho togra phi c C\ id..:ncc th.H the 

project w:is com pieced according to the pion~. 
and orhc r general inform: n ion :ihout the 

property 01~ncr. Th e SI !PO ma) m:il..c a sice 

visit to the h11ildi11g or mny rcvic11 th e work 

Expert advice. Technical support. Up-to-date produa 

regulatory informal.ion. Sherwin-Williams makes each available to 

you with our loll-fr~ Paint DataBank hotJJne. 

Our consultantS provide soluuons to your tougl,est coating and 

VOC compliance questions. Which saves you Lime and helps avoid 

cost!} mistakes. And \vith O\'er 2,000 lcx:auons, we're convenient!} 

near your job site. 

So no mailer haw compUcated rour project may be, tl1e solution 

remains simple. Ask Sherwin-Williams. Call the PaintDataBank at 

I 800 321-8194 be tween 8:00am and 7:00pm EST. Monday through 

Thursday. or 8:00am-5:00pm EST on Friday. 

Clrcle 3 on th e reader Inquiry card 
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hased on the sub mitt e d ph otogrnp hs :ind 

other information. Once the Sl lPO 's re\ •icw 

has hecn comp leted and :i decision has been 

nrndc to recommen d it for ce nifi cat ion , th e 

project i, ,uhrniue d w the N PS. 
Folio\\ mg N PS approva l, :i 1\ rittcn ccrtifi­

ca rion for the project will he.: issue d for the 

owner to file with the appropri:ite tax form~. 

lo claim the cred it the building must also he 
li, t cd 111 the Nationa l Regis ter ei th er incli­

\ iduall>• or a, part of :1 district. As st:it cd ear­

lier, thi, ,c pa rate applit.-at ion can be iniu:itcd 
.1fter npr,rova l of Part 1. 

If the pro1ecr i, pla ce d in ~ervicc and rhc 

credi t claimed before :1pprov:1I of Pan 3, rhe 

0\1 ner 11111st fi le a copy of th e firs t page of 
Pan l 111th his rax re turn . I le o r ~he must 
al~o sh,l\\ th:it tl h:is hccn received by the 

SII PO or NPS (tlatc-s r:imped receipt ur 

mhcr nottcc is \urficicnc). The 011 ncr th en 

ho~ 30 months to receive final cc nifi ca tion 

:ind prc!>cnt thi!t to I RS. Rcmcmhcr th at the 
O\\ ncr muH retain m1 ncr~hip for at le:i\t fi1 e 

full )•e:ir~ following the project or :'I pro -rated 



&- ProSoCo, Inc. 
2924 West Story Rd., Irving, TX 75038 • 972/252-9399 

T,".., . • ; 1 • 1 );;• •• ' ' p, ~:.C Circle 57 on the reader inquiry ca rd ~1 ~· ' .. j ' 

Circle 6 on the reader Inquiry card 
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ponion of cbe credit is ~uhjccr to rec:iprure. 
Also, the SJ [PO or NPS 01:1) inspect :i reh:1-
hilit:1ted propcrty :it an) time <luring the five­
year period. N PS 013)' revoke cenificntion if 
work w:1s not done as dcscrihed in Part? or if 
unapproved alterations ,1 ere 01:ide. Concact 
die SI I PO when nltt:r:itions nre pl:inned. 

When developing rhe project schedu le, 
both :irchicect :lllU 0,1-ner 'ihould keep m mind 
d10t die SHPO and NPS each h:ive 30 days ro 
review a complete applicntion including pho­
tographs, plans, and :1 description of the 
work. If 1hc :1pplic;1tion is not comp lete when 
it b submitted, the 30-day clock docs not 
scare. ,\lso, the N:1cion:1I Park Service charges 
a fee for the review process b:1Sed on the es­
ti 111a tcd cosr of th e project. 

Pitfalls to Avoid 
THE IIFVIEWERS of !:IX-credit projeClS hnve iden­
tified several pitfalls that nre the mm,c common 
architccrural mistakes cnm,ing a pro1cc1 co he 
disqualified. Buildings arc con'iidered on a case­
by-c:isc basis and there is ~omc 0e:dhility on 
these issues. it all comes do,1n to Ll1c degree of 
alternrion and how it imp:ict.i, the o,crnll ,ignifi­
c:mce of Ll1e architecture. i\lthou gh the fullc)\\ -
ing li'it describes the mo~t common 111il,t:1kcs, ;i 

more comprehcn,iH: guide to do':. :md don'ts is 
included in The San:r,11y of thr l11t1'l'lnr'r Srn11-
d1mls for Rcb,1bilitn11011 n•itb lllurrmtetl G1111/e/i111•s 
for RrbnbiHt11t111g I lmor1r IJ11ih/111gs. 
• Unneccssar, replacement of door. and win­
dows: Doors nml wmduw~ .ire con~itlercd co be 
chnmcter..Jcfinrn~ fc.1111re, of .1 lmildi11g. Matc­
ria ls, ,11cs, prol,lc'>, Jncl configur:i1ion5 of 
frnmes, 'i:1,hc,, 1111111tim, .111d mullions nre very 
impnrt:1111 tn 1hc huildin1,t's oppearnnce. One 
general principle of the st:111d:1rds i'i to retain 
hisrnric matcn:11, whcnc,·er possible Often ir is 
propo sed to remove historic winuow'i and re­
place them "11h ne,1 ones to m:ikc the building 
more cncrgy-effidcn t or bec.-nu5e there is some 
detcrioratiun. Th is is not allowed unless the 
,dmlm1, .,re truly beyond rcpnir. which i:. ofren 
not the c.-nsc. There are other str.1regics m make 
historic windows more energy-efficient such ns 
nclding a removoblc pane 011 the inside of the 
s:ish :ind making sure all Joints arc properl) • 
scaled. There :ire also strntcgics to improve the 
lire ratings of doors. In addition, there arc a 
numher of produces on the m:1rke1 th :1t can 
consolidate and fill deteriorated wood. 
• Reconstruction of hi sror ic clemc nrs : 

Texas Architect 7/8 1997 27 



TA SPECIFIER .. 

\Vhere pos~ihlc damaged materials :ind cle­
ments i,hould he repaired rather than re­
placed. \¥hen clemems arc missing, they may 
be recreated if i.ufficien1 document:Hion exisLs 
Lo prove their design. \ \'hen documentation 
docs not exist, then clements should he de­
signed to he compatible wit h the size, scale, 
and materials of the histnric feature hut also 
to be clearly tliffcrcnuated so that the re­
plnced clements :ire cle:irly not historic. 
• Additions :ind :ilteracions: Often it is neces­
sary to add additional -.p:1ce to accommodate a 
new use, but it must be shown that these uses 
cannot be included in the orig inal huilding h)' 
altermg its non-character-defining sp:1ccs. Ad­
dition~ that dr:unatic:illr change che roof con­
figuration from prominent views of the lmilding 
arc often not allowed. \\ 'hen any addioons arc 

propoi.ed, they l>hould be designed so as not w 
obscure character-defining features on the c.nc­
rior of the original building. Also ne,, add itions 
llhould he built so that the change could be rc­
,·ersed in the furure. 
• J\br:tsive cleaning methods: Mnsonry, wood, 
plaster, etc., .;houlcl never he cleaned by s:md­
hlasting or other abrn~l\'e methods. This can 
severely damage these materia ls and c.1usc :1c­
cclerated deterioration. Even high-pres'lure 
water can clama1,re hricl.. :md stone. L' e of these 
mccho<ls will disqualify a project: See #7 of the 
Sccrelllry's Smndnrds. 
• P:t1nting prcviouslr unpainted surface,: 
Brick, wood, ,tone, :incl other materials that 
have survived the ye:irs witho ut being paint ed 
should rem:iin so. 
• ·\dding a fal'>e historic appearance: Element<; 
such as beaded-hoard ceilings, prcssed-met:11 
ceilings, cornices, columns. decorative trim, :md 
other 'lignificant historic derails that are noc al­

ready existing c:innor he 3dded unlesi. proper 
documenrnlion is availab le ro pro ve that they 
once were in place. Often owners wam co mokc 

a plain building" ith simple dign ity fancier rhat 
it ever was. This is not allowed. 
• Imposing a nc\\ neMhetic on old fabric that 
changes the charncter: Fur example, it has he­
come foshionnble to strip the historic plaster 
from masonry walls to expose the hrick or 
~t0ne. \ Vhilc th,., may be acsthctit":111) appealing 
in the I y9os, h,~coricallr these walls were not 
meant to he e\poscd :inti a smooth plaster fin­
i,h \\:I~ intended. Removing this plaster cnn 
cau<,e :i prnjec.-i It> he di-;qualified. 

• Buillling ,dthou1 apprO\al: \\lhilc some 

28 Texc1s Archtlect 7/8 1997 

projects are suhmith:d after construction i, 

complete, chis is strongly discouraged. If the 
work docs nor meet t:hc Secrerory's Srnmlnrd:. in 

some way, the project may be disqunlified. In 
this case, work would have to he brought inio 
comp(i;111ce at a cost to the owner 111 hoth 

money and time. In some cnse~ it mar nm be 
possible to rectif) the problem ancl the credit i, 
losr. And keep in mind th:it :11 le:1i.t Pan I of the 
certificatio n application muM he !>uhn111te<l he­
fore the building is placed into sen 'icc in nrder 
for the project to be eligible for rhc credit. 

Make su re thnt when you are plan11111g a 
project, you speak with the designated reviewer 
for) our area of the stare. (fo find out the name 
of the re, ·ie" er a~signcd to your area, c.ill the 
T r re. See Resource~ on page 54.) Dc,cloping 
a relacionship "ith the reviewer imprme, the 
chances of project success. The rc v1c\\ er c.-an 
prm-idc advice abou t design :mcl other l\',Ul!l> a:. 
they arise, helping a\'oid ccmly revisions and 
possible denia l of the cenificatwn :1p1)hc;1uon. 

Get Listed 
1:--TEXAS, there i!, :111 additional hencl1t to be­

ing listed in the 'ational Retrbtcr. If) our 
client's huilding i!, nlread y Iii.tee! (not ju,1 eli ­
gible) al the time the construction occur'>, it 
is exempt from the state soles cax 1111 labor 
that normally applies to commercial renova ­
tion projects. Contact the -nix Po licy D1vi,;1011 

of the State Comptroller, 800/252-5555, or, 
in Austin. 5 l?I 463-4600, for informaucm and 
ro ripply for an exemption certificate. 

Remember thnt once thc building i, on the 
Register, only the 20-pcrcem federal t":I\ t."rcdit 
is av:tilahle. Ln one unfortunate t.':tsc, n proJcct in 
San Antonio received NR li~ting co mke nch·an­
rage of both the ,alt!ll-tax exemption nntl the 20-
percent credit. The 11roject was later di,quah­
fied for the 20-percent credit because of n roor ­
top addition. hut hecause it had receh cd a­
tioaal Re1,rister listing it W:l!> no longer clil{ihle 
for the 10-percent credit, which would ha, •e 
heen n grcare r benefit than the exemption on 
labor ,ales t:u. 

Everybody Wins 
•\Rem 11 c:1 !> PR0\ ' 11)1-: a wide range of ,erv 1ccs to 
their clients with every project that they under­
t:Jke. An undersmnding of the potential implica­
tions of the Fcdcra l Rehabilitation fnvesanl!nt 
Tax Credit is another service that architec~ can 
bring to the mble, helping improve the pro:.-

Clrde 83 on che ruder Inquiry card 

4295 Hayes Avenue, Tyler, Texas 75707 
1 -800-441-8661 • FAX: 1-903-581-8592 

http:/ / www.pac-cla d.com 

Other Plant Locations: Elk Grove Village, IL 
and Annapolis Junction, MD 

Clrde O on the reader Inquiry card 



W E C K 

A llB end's 

s m oot hl y 

cur ved an gle 

..... blocks combine 

to make curves and com ers, or column s 

as small as a 12" radius. May ~e used 

with oth er WE CK blocks 10 give you 

the look an d the angl es you choose. 

Th e ge nuin e 

b ull no s ed 

com ers on dJe 

90° Cornc.r 

Bloc ks are 

un ive r sa ll y 

pr eferre d by bloc k.layer s, and the 

fini shed ins1aJlation will be 

str ucturall y and aesth eticall y superi or 

ro any other choice on the market. 

For beautiful tops 

or end s of glass 

blo ck wall s or 

dividers, nodtin g 

equal s the beauty 

and smoothn ess ofW eckEnd or We.ck 

Doubl e End glass blocks. 

. . . tbat creativi~ 
3eman3s! 

Master Distributor. 

NORTH * AMERICAN 
TILE & STONE 

HOUSTON • DAUAS • SAN ANTONIO 

800•713•1333 

Circle 73 on the reader Inqu iry card 

pccL\ for projecrs that might othern isc be ct:0 -

nc>mically unrealistic . 
The federal tax credit s exist us an ec o­

nomic incentive for developers of proje c ts 
that s:1ve :t pan of our builr herit:tgc . Whil e 
preserving parrs of our history is a nohle go:tl 
and while developer s of quch pr o ject s may 
have such a goal in mind, the mx credits pro­
vide :t pr;icrical rcnson for reusing an older 
building . And in cconumic terms rehohilirn­
tion of historic and ocher o!tlcr stru cture s 
makes sense not only for thflse developers but 
for rhe community as ~1 whole. A hug e per­
centage of doll:lrs spcnL on new constrncriun 
leaves the communil y- m1mc} spent on 111:1-

A 20-percent example 
T11E Brs110P CouR1 oparrmencs, built in the 
Ook C li ff neighborhood of D:illas in the 
early 1920s lO 1111rnct young doctor~, hwyers, 
nnd other profc'l~ion:ils, had, O} 1992, he­
come humc.: to a le~~ dcsirnhle cliencele. The 
huiltling:. had become the headqu:irters for 
pro~tit utes, the hnngout or vagrnnts, and fi­
n:illy, the} hecnme notorious as crock houses. 
Afrer much public uutcry hy neighborhood 
residents, the c1ry or D:illns pl:tced the :tp:irt­
menrs on its gro\\ mg list or propcrtic.,; io he 
demolished. 

Nearby Onk Cliff resilient Trc> Bnrrosh 
had eyed the propertie!> for re:trs and w:inced 
t0 reh:ibilicntc 1.hem ai; :1 busincs!> v,.mture, but 
could nor :ifford the purchase price. Then, in 
1993, he and rwo friends formed :1 porrner ­
ship, called EBT Properties, ro bu}' the build­
ings from che Resolution Trust Corporation 
(RTC). They developed a rehabiHtation plan 
and began co convince the neighbors that the 
apartments really could be returned to their 
original use. After weeks of public meeting~, 
the p:trmers were nble w win neighbor~' sup­
port. 

But there were other roaclhlock<; for F 8 I~ 
primnrily ohrnin1ng f'inonciug fur the prnJcU . 
AFrer several foiled :ittc:tnpl'i to ,cc:ure hank 
loans, lhe p:trtm:r, deci,le,1 ro p1111I all their 
m1 n resuurcc~ :iml purdrn,e 1he buildings 
from the RTC. lu m.tke the project linan­
t·rnll) fe:u,ihle, the) .1pplieJ for 1hc 20-pcrccnt 
lme:,unem ' fo'( Credit (TTC). In n<lclitum, the 
project c1ualifie<l for n local 10->•ear mx freeze 
for rchnbilirnting locnl h1sroric landmarks. 

"1 h:ne che fact Lll!lt people tear thing,; 

TA SPECIFIER 
, , u , 

:~ ..• 
cerials chat may have been m:mufacnrrctl any­
where. Labor custs-monc y Lhat smys in the 
community for the most pnrt - makc up ., 
much larger percenmgc of the cost of rel 
bilitncion and restoration projects. The owner 
gets :1 r:u: cretlit, the architect may have more 
dollar s to spend on design , an older bui lding 
that might have been rorn down is saved, :ind 
rhc communit) • benelir s :is well. 

Kevin Mils tt11d 

Kevi11 Milrtrnd i.r the Urli1111 Archirecr ,,, thl' 1e.w,.r 
M11i11 Stru t Progr11111 of the Tc.,·fls 1-/i.rtoricnl Com­
mission. 

clown when there is so much here," Bartosh 
says. But, lake many cities across the country, 
D:1ll:1s faces a dilemma. JlundrcJs of ne­
glected resicl<:n1 inl properties <1t:1nd cm pry 
and threatened with demolition. And :is his­
roric neighhorhoods nre demolished, the 
amount of low- and modcrntc-inco111e hous­
ing decreases. Ninny of rhe buildings could be 
rehabi lirnrcd, bur rhcy are clirlicuh to save, 

p:irilr hccausi: few 11westun, :tn: willing co 
r,1kc :1 ri~k 1:111 them . 

El31 Prnpertic!> Look Lhe risk, aided by the 
:o-pen.:c111 I re, and the rrsk has paid off. The 
rehah11itation pruject preserves the historic :1r­
ch11ecrnrc of the origin:11 huildings, while it 
pnw,dcs modern living amenities Lhnt today's 
renter-, ,lcmand. The ap:irunenu. retain their 
1 v: os charncter with wood Ooors, hjgh ceilings, 
and fircpktces. i\lcidern conveniences, such os 
wnsh..:r/drycr units and cable h::rvc been adtlcd. 
Only n few minutes from downrown Dallas, chc 
rully leased units once more :ire being rented to 

profcssion:ils. Phil P11risi 

Phil Pi11isi is 111111wg111g rtliror ojfhc Meda llion, 
11 /111blimtio11 of tbi: To.ws Jlistorirn/ Ctm1111irsirm. 
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The Secretary of the Interior's Standards for Rehabilitation 
TttE FOLLOWING STANDARDS are [0 be applied 
to specific rehabiJitation projects in a reason ­
able manner , taking into consideration eco­
nomic and tech nical feasibility. 

(1) A property shall be used for ics historic 
purpose or be placed in a new use that re­
qui res minimal change to the defining 
characteristics of the building and its site 
:ind environment. 

(2) The historic character of a property shall 
be retained and preserved The remov al of 
historic materials or alteration of feamres 
and spaces that characte ri ze a property 
sha ll be avoided. 

(3) Each property sha ll be recognized as a 
physical record of its time, place, and use. 
Changes that create a false sense of histori­
caJ development, such as adding conjectural 
features or architectu ral elements from 
od1er buildings, shall not be UJ1dertaken. 

(4) Most properties change over time; those 
changes that have acquired historic signifi­
cance in the ir own right sha ll be retained 
and preserved. 

(5) Distinctive features, finishes, and con­
struction techniques or examples of craft:;­
mansh ip that characterize a historic prop­
erty shall be preserved. 

(6) Deteriorated historic features shall he re­
paired rather than replaced. Where the se­
verity of deterioration requi res replacement 
of a distinctive feature, the new feature shall 
match the old in design, color, texture, and 
other visuaJ qualities and, where possible, 
materials. Replacement of missing fearures 
shal l be substantiated by documentary, 
physical, or pictorial evidence. 

(7) Chemical or physical treatments, such as 
sandblasting, cl1at cause damage co historic 
materials shal l not be used. The surface 
cleaning of structures, if appropriate , shall 
be undertaken using the gentlest means 
possible. 

(8) Significant archeological resources af­
fected by a project sha ll be protected and 
preserved. If such resources must be dis-
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rurbed, mitigation measures shall he un­
derrnken. 

(9) New additions, exterior alterations, or re­
lat ed new construction shall not destroy 
historic materials that characterize the 
property. Th e new work shall be differen­
tiated from the old and shall be comp:itiblc 
with tl1e massing, size, scale, and architec­
tural fearures to protect the historic integ­
rity of the property and its environment. 

(10) New additions and adjacent or related 
new constructio n shall be undcrrnken in 
such a maOJJer that if removed in the fu­
ture, the essentia l form and integrity of the 
historic property and its environment 
would be unimpaired. 

As stated in the definition, the treaLment 
"rehabili tati on" assumes that at least some re-

pair or alteration of the historic building will be 
needed in order to provide for ru1 efficient con­
temporary use; however, these repairs and alter­
ations must not damage or destroy materials, 
features, or finishes that arc important in defin­
ing the buiJding's histor ic character. For ex­
ample, certain treaonents -if improperly ap­
plied-may cause or accelerate physical deterio­
ration of historic building. This can include us­
ing improper repoincing or exterio r mason ry 
cleaning techniques, or introducing insulation 
that damages historic fabric. 

[n almost all of these situat ions, use of 
these m:iterials and treatments will result in a 
project that does not meet the standards . 
Similarly, exterior additions that dup licate the 
form, materi:tl, and detailing of the stmcrure 
to the extent that they compromjse the his­
toric character of the strucntre will fail to 

meet the standards. 

Self-Test Questions 

1. What are the two tax incentives available from the federal government for building rehabilitation 
projects? _ ___ _ _ ___________ ____ __ ___ _ 

2 . What is the adjusted ba.sis of a building? 

3. A building must have been built before what year to be eligible for the to-percent rra __ _ _ 
4. Define substantial rehabilitation. _ _ ____ ___ __ _____ _ _ _ 

5. If a building located within a National Register historic district is found by the SHPO to be a contrib­

uting structure to the significance to the district, which tax credit can be used on its rehabilitation? 

6. Name three common pitfalls that often lead to a project being disqualified for the 20-percent credit 

7. Identify the three parts of the Historic Preservation Certification Application. ____ _ _ _ 



North Richland Hills Water Park 
IN 1992, OFFICIALS OF N ORTH RICHLAN D HILLS, a suburb of Fort 
W1irch, po lled res ident s in an atte mp t to disco ver h ow tax do lla rs 
w1111IJ bes t be allocaceJ. Th e res ident s' respo n se was simple : The y 
w.1111cJ a swimmin g pool. 

T he project that wou ld then follow, however , was far from simple . 
Ir wou ld end in the construction of a $7. 1-milli on water park, ar-
11.1c1ing an estimated 2,500 visitors a day. Th e North Richland Hill s 
Water Pnrk, or NRH2 0 as it has bee n mark ete d, cove rs a 23-acre site 
ind offe rs a lo ng-a wait ed and muc h appr ec iate d alt erna tiv e w its 
mnrc co mmerc ia l brethren. 

The wate r park rece ived fund ing through the Arlin gton ScaJium 
1\111, a one- ha lf cent sa les tax de sign ed to fund the buildin g of the 
m:w baseba ll stadium for th e Tex as Ran gers and other pArks wi1 hin 
the city. All profirs are in turn fwu1clccl back int o rhc park. Ir now 
• xiscs as the largesr mun ic ipa l water park in th e United tntcs, ac­
u1rding to project manager Dwayne Brinkley nf Brinkl ey :1rgcn1 
'\ rch itec ts, Inc., of Dallas. 

Brink ley and aquatic cQnsulrnnr Co unsilman/Hun s1:1ker & Associ-
11cs wanted co c reate a niche marker th at w()uld focus on family en -

rercainm enr unlike rhc acrion-packe<l adventur e of neighbo ring S ix 
Flags. After touring seve ra l o f th e country 's water parks, J esigne rs 
learn ed th a t nu race ions J esigncJ for sma lle r childr en prove d to be 
the mosr iJ1 demand . With this in minJ , they J ec i<led to crea te a 
park that would emph asize le isure ove r thrill- seekin g. 

Th e Jesign of the main entr ance and the use of expo sed ste el , 
split -face con crete maso nry, c1nd a srnndin g-sea m meta l roof st ruc­
ture evo kes train station no sra lgia, a lthough p lann ers want ed co 
avo id durin g the park by foc using on on e offic ial th eme. By posi­
rionin g Lhe e n try on the nat ura l high point of th e sit e, design ers 
prese nt ed ent erin g visitors with a view of the enti re p;:irk, a llmving 
for a qui ck visual anJ ment a l transition fro m the world outside to 
rhc crea ted world within. 

Th e ma in buildin g flank s the en try o n both sides and curv es 
arou nd the e ntr y fountain anJ plaza and hou ses various admini stra ­
tive fun ctio ns includin g publi c locker s a nd milers, .i l:irgc kit che n 
with food court, and a gift shop. Th e building a lso serves as a visual 
shield berween the park a nd the parking Im. 

In keeping with the traditi on of great A me ricnn p,,rks, planner s 
cmplnycd exte nsive landscapin g tn a llow for rccrc m io n whil e ma in -

2 

,, .. 01 111~ hl,1"11 I IIU, 
• ••'" ,,:i ..... ,..,. r .. ,-1. 
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SPECIAL SECll0N : ENHRTAINMENT & IECIEATI0N 

To discov er how you can capture th e 
superior versatility of white concrete in 

your uniqu e designs , contact: 

~EHIG~ 
LEHIGH PORTL AND CEM ENT COMPANY 

1512 Lake Air Drive, Suite I 05 
Waco, Texas 76710 

Phone: (800)792-32 12 Fax: (8 17) 776- 1799 

Circle Bl on the rude r Inquiry ca rd 

BERRIDGE .... 
THE WIDEST SOURCE OF 

ARCHITECTURAL METAL PANELS 
TO FIT ANY APPLICATION! 

BERRIDGE UCENSEE METAL SYSTEMS , INC. OF IRVING SITE-FORMED THE RAD/USED AND STRAIGHT CONTINUOUS 
LENGTH BERRIDGE TEE-PANELS USING BERRIDGE PREFINISHED FOREST GREEN KYNAR 500 COIL MATERIAL 

PRojEcr: NRH2O - NORTH RidtlANd Hills WA1 ER PAAk 
ARcllincr. BRINkley SARGENl ARCHITECTS, DAIIAs, TEXAS 

GOIERAl CONTRACTOR: CRAIG, SHEfliEld & AusriN, INC., RoANOkE, TEXAS 
METAl RoofiNG CoNTitACToR: METAi SysrEMS, INC., IRvlr;q, TEXAS 

BERRidGE REpRESEHTATiVE: CONNER-LEGRAN<l, DAIIAs 
BERRidGE PRoducr. BERRidqE TEE-PANB - CuRVEd ANd STRAlql-n Comir;uous-LENqilt 

fiNislt: Kyr;AR 500 Oil HylAR 5000 "FoRESl GREEN" 

Ill 
Berridge Manufacturing Company 

1720 MAURY ST./ HOUSTON. TX n026 / 1-800-231-8127 
E-Mail : berridge@omac.com URL: http://www.berridge.co m 

Circle 102 on the reader Inqu iry card 
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SHERWIN-WILLIAMS 
COATINGS - DESIGNED 
TO MEET YOUR NEEDS. 
Architects have always looked to 
Sherwin-Williams for quality 
products like 
loxon Ac,ylic 
Masomy Primer 
and H & C 
Concrete Stain. 
To get more 
i1lformatio11 about 
the most advanced 
products in the 
i11dust1J1. call our 
Paint DataBank at 
I-800-321-8194. 

The Pros K11ow. Ask Sl1envi11-Willianr.\4 

0 1 ~)b The Shc.nr.1n•WiHm1u Comp:iny 

Clrcle l on the reader inquiry card 

TEXASBUILDJNG PRODUCTS 
STRAWN, TEXAS 

MANUFACTURER OF 
ARCHITECTURAL CONCRETE BLOCK 

16" X 16" FACE SIZE 
12" X 24" FACE SIZE 

16" X 24" FACE SIZE 

BURNISHED BLOCK 
GLAZED BLOCK 

SPLIT - FACE BLOCK 

FOR SAMPLES OF OUR UNIQUE 
COLORS CALL: 

800-368-1024 

SERVICE QUALITY 
ECONOMY 

Circle l 14 on the reader Inquiry card 
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3 
1 1111mg a sense of serenity . Dc-
11,!m:rs made use of a small 

~lrl·:tm c reated by the entry 
l,11111Laln, with be rm ecl bank s 
111,I various plantin gs, co serve as 

lhl 111wbtrusive dividing line be-
1\\cc.>n rhe area s frequented by 
111.ill chi ldren and th ose of the 

, ,l~ler childr en and adult s. 
rhc st rea m is flanked on one 

,1dc hy the "End less River" and a 
'"' l idc Tower" co n taining four 
wp, ,rnre water slides. At its end , 
II," srream drain s into a rock for-
111,lliun su rrounded hy be rms, 
lollmved by the popu la r "Wav e 
flnol." Th e Wave Poo l Build ing 

I . main entrance of the North 
Richland Hills Woterpark 

2. The circular orgonizotion of 
lhe park's design offers shelter 
from the neighboring highway. 

3. The windows of the main office 
building playfully mimic lhe tile 
design. 

4. The main entrance of the 
waterpark evokes train station 
nostalgia. 

u intni ns the filtr :Him, system for th e enti re park ; sraffe rs have th e 
1htlity to shut down and isu latc any desired attr act ion with out af­

kc l ing rhe ope ra tion of the oche r rides. Thi s abi lity creates a more 
u1~1-effec cive and environmenta lly efficient park , an issue char was 
nf great co ncern co planner s. 

Th e N orth Richl and Hills Wate r Pa rk has surpassed rhe original 
h11'(h expecrar ions. Nor only does ir serve as a successfully operntcd 
1111d rcven ue-gencrncing ci ty-fund ed faci lity, it also serves ..is ;in ex­
ample of th e surv ival of creMive de.~ign in the mark et of enrcrra in -
1111:nt am! recreaLinn archit ec tur e. J euna Colley 

Resources 
Struc ture: Lehigh Portland Ce ment, Redimix Conc rete, Gunite, 
Lofland; frame: Vulcraft; wa lls: Featherlite; roof: Vu/craft: wall sur­
facing: Parex, Featlterlite, Pittsburg-Corning, National/ GyJm 1m; 
~vindows: Kawneer; doors: Vistau,all, P-W Metal Produces, Over­
head Door Co.; floor surfacing: L.M . Scofield, Manningwn Co m­
mercial, American Olean; ceiling surfacing/system: Celocex; stand­
ing seam roofing: Berridge; roofing contractor: Metal Systems, Inc. ; 
paint and stain: G lidden; hardwa re: Sargenc; tube slides: Wlti1e 
Water; wa\le equipm ent: The Grear Wave Co . ; ftm fountains: So~ 
nar International ; intera cti\le-waterplay: SCS Co.; lockers: Lenox; 
acti..,ity pool equipment: NBGS Internacional; lighting: Spero, KIM 
, Hubbell, Lithonia; elec tric distribution: Wheatland, Allied, Centex, 
Raco; car pet : Dimension CarJm; audio-..,isual: Altec Lansing; pool 
tile: American Olean; pool deck: Morcex; filt ers: Whiuen; pool ac­
cessor ies: Hayward, Nacare, KDI Paragon 

4 

Project Credits 

Client: C i1y of Nor th Richland H ills 
Architect: Brinkle y Sarge nt A rchi tects , Da llas 
Contractor: Graig, Sheffie ld & Austin, Inc . 
Consultants: Brn ckcu e-Davis-D rake, Lnc .(sr ructu ral, c ivil 
.:nginee r) ; G aynor & S irmen, In c. (mechani ca l, e lec tric a l, 
p lumbing engin ee r) ; Kendall Land scape A rchit ec tur e 
(landscape); Cm insi lman{Hun saker & Assoc iate s (aquatic); 
Design Q uorum (interi ors) 
Photographer: Marc Trew 
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You Look 
Fabulous! 
Were you the architect, contractor, client, 

a consultant, or supplier on a project 

featured in this issue of Texas Architect? 

Well, good job. Are you enjoying your 

moment in the spotlight? The basking? 

Your fifteen minutes of fame? 

Fifteen minutes? 

Fame may be fleeting, and memories are 

• 

short, but reprints will help to remember this 

glorious moment long after this issue is off the 

newsstands. They're fantastic marketing materials, 

just waiting for you to place your order. 

Reprints of any article published in TA are available, start­

ing with quantites as low as 100. Highlight the coverage 

your project received in the region's premier architecture 

magazine. People will be so impressed. Use them alone, or 

as a part of your whole marketing package. Mention the 

fact that TA publishes only the best of Texas architecture. 

All reprints are printed to the magazine's high standards in 

color or black-and-white. We'll even include your firm's logo, 

name, and address. Some reformatting and custom layout 

services are also available. They'll look really smashing. 

So why not draw attention to yourself? It's not bragging, 

it's just good business. After all, you've worked hard to get 

on these pages - remember what it was like? So let TA show 

you off for a while. We're happy to do it 

For more information and prices, please call 

Texas Architect Publisher Canan Yetmen at 512/ 478-7386 . 





A n Pure ,•s 111111 f11111!t1do11 p,1r11 t'I 11nl.' rt1lll1?11pord11eu, eu 
Sr111. lmouio. U111/11 P11ce (d,, /11s s11/s11s P11rr), .m rre111/or11, 

domi 111i/10111!S p11m ,111e m11sr,1s dr w purblu 11wie rn11 1111 
ccntru do11dt• e.,·pr es11r sus idc11s. csbilm· Sil 

n-tilJfljn y !J11Stn viuir. 

P.I 1/1/( 'f!() /om/ t'S 111111 r l!t"OIIStru crio11 ,fr llll lllllt !f //0 

t'n11ruio1111ri11 dr ,111t11111ovih·s ,It• los 111ios 10. T,11J:e/F/11to, su.r 
dise1i111/ore.f, /;iric-rou drl sol11r 11111•sJ111rio grmuli<iso y jl ex1blr 
Sill 11111.'Y0rt'S {(1111p/imri1mes. ''f .11 rt' IIOl'llfiOII ro11istiO 1miS I'll 

limpinr lu q111· 1·.,·iJ-ri11 q11r m i11s,·11r11· ros11s 1111t'V11S." l.tr 
Jlexib,lulllll de/ esq11e111n dio p11so 11 1111 1111e·vo m11,xo de dos 

11h-'eles, am11si11111ulo fl la 111is11w ujici11n 
1111 r11io tit'/ co11rrnto ongmnl. 
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Spicing It Up 
By Susan Williamson 

A NE W ART SPAC E IN oow TO W N San nto nio is inAuencing the art sce ne in 
th:ir city in w,1ys tha1 go for bqo ncl 1he huilclin g's rel:1tivcly modest sca le. 
ArtP ace, A Founda tion for Co nt empor ary Art . is house d in a 15,000-s quare ­
foot re novate d ;rnromohil e showro om; th e o riginal renovat ion pr oject was 
co mpl e ted in 1995 and a 3,500-s quarc - foot add i tion has just opened. Both 
renovatio n and add ition were designed by Lake/Fla ro Archirecrs of San Anronio. 

ArtPace is part ga llery, part studi o, part arti st's residence, and th e result 
is mor e than Lhe sum o f chose par ts. T he founda tion is th e pr ojec t of Linda 
Pace, of Lhe pie-ante s,,ucc Pa ces . ArcJ)ace was found ed by Pace in 199 5 as 
a way o f invigor atin g th e San Ant onio co nt emp orary ar ts sce ne. At the same 
time th at gove rnm ent funding for th e art s is bdn g :.la:,l1t:d , P:1cc ha:, com ­
mitt ed milli ons of dollar s o f her own mo ney tO crea te a place for arti sts to 
live, work , and pr esent th eir art . 

At th e hea rt of Ar tPa ce's missio n is th e Int ernati onal A1·tist- in-Residcnc e 
Prog ram . Each year the foun datio n invites 12 artists to come to San Antonio to 
"conceive and create signi ficant art projects." Four times a year, thr ee new .,rr ­
ists-o n e from San Anto nio, one from elsewhere in the Uni red Scates, and one 
from abr oau- come to live nnd work in the ArtPa ce buildin g. Th e residency 
inclu des stipends for travel to San Anto nio, living expenses, and materials. At 
the end of c.1ch residency period, the artists' work is exhibit ed. 

T he idea, Pace says, is 110 1 just to give arti sts a place to work but to brin g a 
diverse gro up of arti sts toge ther in a way that encoura ges diaJoguc. Ha ving the 
artists I ive on-site brings a dynamic to the ArtPa ce project chat is energizing for 

2 



hoth the arti stS and for the city, P :_icc says, enablin g 
.1 so rt o f cross-polli n:_ition of ide:_is and im:_iges. In 
.1ddi tion to 1he residenc y program, ArtPa ce hosts 
lec ture s, works hops, and cxhihni ons of non -resi­
dent :_irtists' work in che J ownmwn space and pro­
vides $:_in Anronio artists with a chance to live and 
work in a s tudio Pace owns in London. 

The ArtPac e bui lding, located on the nor1h ­
wec;tcrn edge of downtown, was origi n:illy :i 1 910s 
1 lud son showro om. L:_ikc/ Flato 's main goa l was to 
"create a great, Acxible space and nor to overthin k 
It," architec t Ted Flato says. AnPacc was a young 
org anization when the rcnovanon project began, 
he cx1Jlains, and one o f the primar y goals was to in­
cre ase flexibility and redu ce cost. "The idea "a s 
th:n ns they grew and changed, the building cou ld 
gro,~ and chang e with them, " Fl:1to says, adding 
that the archiceccs hoped to keep the budge t low c;o 
tha t the group's investment would not ovenvh elm 
1r before it had a chance co get off the grou nd. 

The origi nal hui ldin g was des igned with a 
-.o-ong grid of colum ns and heavy co ncret e bea ms 
(cars we re sco red on th e second noor ). Lak e/ 

Flato fir s t carve d out the bes t spaces for the 
1,000-square-foot arti sts' studios - tw o on the 
fir s t no o r and one o n the sec ond - and then 
placed th e adminis t rative spaces at th e fro nt on 
th e first floor aml the apartm ent s at th e rea r on 
th e second floor. Pu t ting the o ffice s behind the 
str eetsid e s torefront meant that ther e ,, ould al ­
ways be something going on for passersby to see, 
Flato says, and redu ce d che amou nt of s pa ce 
need ed for circulation. Siting th e ap arU11cnrs :n 
the rear provided priva cy :ind amp le light. 

The renovati on was mor e a mau er of cleanin g 
up what w:is already there th an o r inserlin g any ­
thing ne\\, Flato says. The building\ original grid 
was used as the defini ng element: th e do,, nstair s 
stu dioc; are rwo bays wide and the heavy co lumns 
and bea mc; are used throug hout as organ izing fea­
wr cs. Exisring c;urfucc~ were revealed nnd the n left 
alone . The large, multi-pane window s were reno­
vnted onl) by replaci ng tho se panes cha1 had been 
broken . R:tLhcr th :111 spend the money to match the 
old cronslucent gb ss, Flaro ay , the architects used 
the mh of old and new as orn ament . In th e same 

, A conference room was 
inserted on the first floor 
between lhe administrative 
spaces and the studio 
galleries. 

2 A new tower fills the corner 
ol the downtown site; bolh 

the add111on and the original 
bu1ldIng were painted 10 
accenl 1he1r odd angles. says 
arch11ect Ted Flato. 

3 West-faang windows on 
the add1t1on look out onto 
the exh1b1t1on courtyard, the 
windows are shaded with 
corruga1ed me1al awnings. 

~ The add111on, at ngh1, 
frames a new en1rance 
courtyard. 
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1 A metal staircase leads to 
the second-floor lecture 
hall-se en through the open 
doorway- and studio 
gallery; materials used 
throughout were selected 
for their low cost and for 
their compatibility with the 
unembellished surfaces ol 
the existing building. 

FLOOR PLAN 
I RECEIVINC 
2 SHOP 
3 CALLERY 
4 EXHIBITION COURTYARD 
S C'ONFERENCE 
6 ARCHIVES 
7 RECEPTION 
8 RESTROOM 
9 OfflCES 

IO ENTRY COURT 
I I VISITING ARTIST APARTMENT 
12 LECTURE HALL 
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SECOND FLOOR 

way, concrete noo rs were cleaned and left bare and 
concre te beams were left exposed. Lnstcad of speci­
fying an expensive lighting system, the arcnicects 
installed exposed outlets on the cei ling and a pipe­
grid system to which clamp-on lights are attached. 
As a need arises for specific shows or as the organi­
z:ni o n matures, th e lightin g sys te m ct1n he up­
gr:idcd, P'lato says. 

Lake/F lato planned for grow th and change 
:rncl th:11 is just what it got. T his year, the foun­
dati on needed additional ad mini strative space 
and it hir ed the firm to design a sma ll, two -story 
addition . "We wanted to enh:in ce the or igin al 
building witl1 th e addition," Flaro says, so the ar­
chit ects worked with the sa me materia ls and 
forms, but "pus hed it just a linle hi t further." 
Th e add itio n creates an entr y se quence for the 
main buildin g that ic pr eviously lacked, he says, 
and emp hasi~es the orig inal building's odd ge­
omet ri es , which were the resul t of eve n ea rli er 
addirion s. The new co rn er tower , with its gr ids 
of punch ed windows and bo ldl y co lor ed ext e­
rior-:rn ora nge re miniscent of Legorreta's 
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near by downtown library, along with slices of 2 The reception area and 
\c llow-n ncho rs the studio comp lex to its co r- offices were placed at the 
ncr. And the addition has led in its rum to the next front of the building, 1us1 
phase of the ArtPace -Lake/F lato relationship: An el- ms1de the mam entrance 
\ ,ltor installed as part of that project provides access 

to the roof and that access has inspired plans for a l Large structural columns 
,xlftop scuJprurc garden, Flato says. TA and bea1 ns were t>xposed 

and used a· the p11mary 

ROJECT •ln Pau, Sun Antomo organizing clement of the 

CLIENT , lrt /1,ur, , I Fu11111/111iun Ji1r C11111r111por11ry Art. Sn11 A11- spaces m the: ong1ndl 
101110 bu1ld1ng; here one of the 

"RCHITTCT l.nkr/F/1110 .rlrtb11rrrs, fur., S,111, /111onio 
'itud10 gallcnes ,s prepared CONTRACTOR S101/i/11rJ Co1111r11,11u11 Co. 

ONSULTANTS Rry11olds-Sfblntb11rr-Chrtttr-1'0/I, /,,r (ttntr- lo, d nim show. 
11m1/); /.oumo IVilso11 (rltttrtrnl, pl11111/1i11g), C,m~/art-.rlir 
F11gi11uri11g, "1t (111ubnnir11/); Counnry 11111/ Co111p1111y (111-

4 Overhead doors connect urit,r duign) 
PHOTOCiRAPHER 1'1111/ f lmrr 0111/ Li111 C11rol l/ 1ml1111'11y, c:1n cxl11b111on courtyard w11h 

F11_ymrt·11/r the two downstairs studio 
galleries. 

RESOURCES 
ro undation : Alamo Cement; structure: Featherl1te, 
'JCMillan, windows : Kawneer, doors Kawneer, Gunckel, 

floor surfacing: Bricks Unlimited; ceiling surfacing/system : 
'). Gypsum, roofing · Mule--H,de; insulation Best, paint 

md stain: Sherwin Williams; hardware : Hager, Schlage, 
1rton. Von Dupnn; elevators Dover; moving stairways 
Jtterman Co.; stairs/treads : Vestal; lighting Stonlo. lime 
1uare; electric dis1ribution: Westinghouse; air condition-

ing system: York; environmental control systems: York; 
tar pets/rugs . Lee; blinds : V1mco; drapery hardware: 

rnco; elevator smoke guard Smoke Guard Corp., smoke 
1 ontainment systems: Ed Flume Bu1ldmg Speoalt1es 

4 
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, Smee the size of the 
collection rar outweighs the 
exh1b1t space, Hexibility 10 

c1llow staff to rotate the 
exhibits wc1s paramount Cases 

c1re m011ec1ble, wood strips 
aaos-s the wall anchor heavier 
obJect5, and the inlaid floor 
will eventually guide 
orculation 1n10 the main 
exhibit space. 

El 11d,ri611 1111is rmrntr drl d1Strtto tit 1111isros m Corpus 
Cbristi es el 1\ fllsro d1• 1111 C11Jr11r111 llsitit1ros, diseii11d11 por 
Rirbrrr_y .-lsorillflos Arq11ir1•rro1, Jnr. FJ musro 110 rmio 1111 

s1t10 propio n,,rrs tlr mr 1111n•o (dijino qur se ro111tr11iro por 
Ji,.n•s dis1i11tos par 11111rhos 111ios 11 <IIIISfl tld pre.rup111:.rto /111jo. 

Lt, lll(JOT pnrtr dr la rolucion I'S tlr Bi/{y Trtmblt, /11111 
A111crm11111 qur v111j11b11 p11r ]11pri11 dcspues dr /11 Seg11111/11 

Guerra ,\/1111dit1/ m ro111p111ii11 dr un progrumo dr nyudn. El 
rtlijirio 11111rsrr11 /11 rolurion ron mnft'rinlrs (()1110 rl rstuco. los 

Sllrlo.r 1/( /Jorllli[!.OII, J /os flt'lil/Jt•s /Jr/JJ(lflt'OS de• 11/llflt:rtl f/111' 
rrrn11 IITI fo111lo 11rumtl pnrn los obJrtos Jlr11os dr rolor. 

PROJECT ,\/11st111n 0/. /111,n C11/111ru, Corpur Cbnsti 
CLIENT Am111 Cu/1urr1 \.fustum ,wd Ed11t111101111/ Cr111rr. Corpus 

Cbnm 
ARCHITECT R"bttr ; lssor1nus 1lrrb11tas, l11r., Corpus Cbrisri 
C,ONTRACTOR \/11/tb) 811ill1rrs, lnr. 
CONSULTANTS IVilrrron F.np11ur111g, Int (11r11rrnr,1/ tngmrrr-

111g), RMII' Eng111ttnng. lnr (mccb1m1tal anJ rlurric,1/ m­
git1t~ri11g) 

PHOTOGRAPHER D,1111d R. Rifhtrr. F."1/A 
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A Work in Progress 
by Kelly Roberson 

Tt1E LATEST ADomoN 1 o 1111 C,ROWINC; r.o \lP LE.\'. of huildings in Corpus C hristi's 
con\lention and museum di'itru.:t is 1hc ,\1uscum of Asian Culn,res, designed by 
Richt er Associates ArchitecL-., Inc., of Corpus C hristi. T he musewTI boasts an ex­
tensive collection of arb and <.T.1ftl. from Japan, the Phillipines, C hina , and Korea , 
the basis of which was the holdingi, of Billy Trimble, says David Richter , fAIA. 
Trimbl e, an Amcric:in who tr:ivclcd to Japan after \Vorld \ Var TI to teach with an 
outr each program, amassed the pri\':ltc collection during her SCI)' th ere; donations 
from other countries followed. T he museum subsisted for years through :in active 
children 's education proE,rr:im, snys Richter, but never really had a suitable location. 
After selling one building and working out of a maJI space for severa l )ears, the 
museum has a home of itS own for the first time. 

The one-half bloc k site is :n the ha.,e of the I I arbor Bridge on the nonh east 
end of th e cen tral business di,tricc. The design was co mpl ete d in 1991 (sec D I, 
Se pt emb er/Octob er r99 1, pp . 4-6-+7); aft cr initial fundrai sing effort s, the 
proj ect was reassesse d and ,dll now be com ple ted o, er sc"e ral years in c;eparat c 
pha ses. The first pha se, finished in 1997. includ es the renovarion and incorpo ­
ration of the existing two-story building (fom1crly a longshorcm:in's union hall) 
and a new one-s tory section. 

Restra int, <luc both co budget and design intent, wac; an overridi ng fuctor. Three 
white stucco rectangles , set at }mglcs m each other, arc conne cted by courtyards 
anti garde ns in an allusion, i.ays Richter, to the scale and feel of an Asian rcsi<lcntial 
neighborh ood. The exterior palcne of materials includes corrugat ed fiber cement 
pan els and a cast-concrete parapet cap; inside is a similar neutral scheme, with 
smined seaJed concrete floors, pine, and mahogany. An inlaid orie nted stra nd board 
floor acts :1s a circulati on path, an<l will evenmally guide visitors inco the furure ex-
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habit hall. Th e work area was designed for a minimal 
staff, one person, working in the cencml office, has :l 
,ight line into both the recepcion are:1 and gift shop 
through wall windows. Millwork from the museum's 
previous home was reused, and architccrur:il rcfcr­
~nces arc abstract, without rccnlling :i specific culture 
or tradition, allowing the collection to speak for itself. 

As the museum continues to obmin funding, fur­
ther phases will be completed. Slated nC.\'t is the Zen 
entrance courtyard of rock, brick, and sand, which 
will shield the front of the building from the street; 
the finish-out of the se(.-ond Ooor, including classroom 
.111d conference spaces, will follow. Future ph:ises call 
for completion of the second gnrden and pond, and fi­
nally, the main exhibit building. TA 

MUSEUM OF ASIAN CULTURES 

RESOURas 
Structure : Texas-Lehigh Cement Co., Varm1con Ste!.!!, C<1gle 

Concrete Products, Lou1s1ana-Paetfic Corp., Tru wall S~tc111s 

Corp.; wall surfacing : capitol Cement. l one Sidi (ercJm1c 

Co., USC.; windows: U.S. Aluminum Corp. P11t~burg Corn 

1ng; doors : Graham/Cssex, Overhet1d Door Co.; ll oor sur­

facing: EPMAR Corp., Georgia P<1nftc; ceiling surfacing/sys­

tem : Armstrong ln1erna11onal; roofing : Schuller, Eternit; wa­
terp roofi ng/sea lant s: lremco; insulation . Dow Chemical 

Co.; paint and stain : Sherwin WIiiiams, I erroxtone; hard­

ware: Hager, Sargent; lire alarm: Faraday; lighting : RUUD, 

L1thon1a; electric distributi on: Wes11nghouse, Cu1ler-Hc1m­
mer; plumbing and sanitary: Crane, Delta, Kohler, Sloan, 

Ampco Products, Inc., McK1nney/Essez, Halsey-Taylor, earner 
Corp.; air-conditioning system: earner Corp. 

2 lhe city's museum district 

began 10 ta~e shape with the 

Art Museum of Soulh Texas 
(1974 Ph1hp John•,on), 11 now 

includes the Bayiront Arts 

and Soenc• Park, the Corpus 

Chnsu Nalural Sciences 
MusPum, the Harbor 

Playhouse, lhe Convention 

Center, the Selena 

Aud11011um, and the Museum 

of As,an Cultures 

l The 1ntcn11on, sa~ David 
Richter, FAIA. was to avoid 

detail that were a literal 

reprcsen1a11on, captunng the 

spmt of Aslc1n cuhur1.c -

without duectly reproducing 

them-through Slmphoty and 
attenuon to matcn.:ils.. 

10 ... -

SECOND FLOOR 

PLAN KEY: 
BUILT 

I I NlRY 
21• 1 ·11JN 
J A>~£1.1BlY/f~Hl80S 
4 r.XECUTIV( DIREClOR 
5 WOPI ROOl,,I 
6 ~HCttFN 
7 To)RACE 
8WORr COlllfl 
9 c,1n s11or 

UNBUILT 
10 FL UR .ASSR00\1/EXHIBITS 
11 FUllJR[ (.Ol'<FERI NC£/t1BAARY 
12 IUTUR( [XIIIB ll S~ACE 
13FU !URE PONO GARDEN 
I q rlJ UR[ LNTIIY C,.\~OEI\ 

Texas Architect 7/8 1997 41 



P.I primer tl1rcrtor de/ i\ ltis1•0 tic/ Arte dr Plnlfldelpb111, 
11rff11itrc10 Fi.d:1• Kim!lllll, w1111 111 vision ,fr "''" t·.t·bibiri611 
cro11ol<igir11 drl 11111'. Crm 111 rc11ot'flrio11 rrflt'lllt, lfl oflri1111 
rirr11111eno11irr1 dr J11rkso11 y R_yn11 rlrffuitutos dr l lo11s1011 
Ir 11.y11d6 nl 11111sra f"l'1tli-:.nr rsr muio .Y provryo 1111 srroirio 
1·.,·tmdido. El p1·orrs11 teui11 mntro fnses .v ro111bi116 11111rb11s 

coluoonrs prrvio111r111r disti11u1s. 

"Totlo fur ,urrm tit los dr111/lrs, ·• dirr fll"f/llllfrtO Job11 
Clm,mts StJl1n l11s 1.litri1111s 1mev11s. El J111prl 1·.wc11tlit!u d,· 

J11dao11 )' R1'll11 111111/Jir11 i11r/11y6 ti 1m11111·11i111ir11to drl 
prempue.to. ft, d1rrrrio11 dt los rsp11cios drl 1tl11111u11flje, .Y rl 

t!cs11rol/o de/ sisrr11111 de los 11rcbivos 1/r los 
tlor11111e,11os dr ronsn·urrirhi. 

l 

J 
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The Philadelphia Story 
by Jonathan Hagood 

THE P11 tt.ADELPli tA J\ l usF.u,1 01 R 1 's fir-;t director, architect Fiske Kimball , 
had a visio n of :1 chron ological exhibition of arr, or ":1 walk through rime." 
Over the years, howev er. e)>.hihition!> focusing on :, p:irticular artist or org:1-
nizcd by collecwr hecamc th e norm. A n:cent renovat ion of th e building , 
gujded by the Hou ston firm of J ::ickson & Ryan ArchitectS, provid ed an oppor ­
tunity to restrucrure the museum according to Kimb:1ll's or igin::il vision. The 
successful completion of the five-year project was due in no small p:irt to the 
architects' expanded role :l..'i project man:igcr and sometime gcnera l co ntractor. 

In order to remain ope n throughout the process and to co nserve.: an­
works untouched in o,•er a half cenrury, the mu seum br oke the renovacion 
into four stages. The reorgonization co mbined previou s ly se par:ite co llec­
tions of Europc:111 :ut, architectural fragments, and period ro oms. The staff 
felt that juxr:iposi ng Jjffcrem sty listic tr:idjti ons within a commo n time pe­
riod .tlong with anifacrs of the time would provide ::1 context for the works 
and lend a better underst::inding of the pbce of :ire in soc iety. 

" IL was all about detail s," •mys ::irchitecr J ohn Clements, referring to rhe 
new insta llation hardwar e the firm designeJ. Accordfog co Clements,Jack­
so n & Ryan acted as the de J11cto general co ntractor for the new casework; 
he remember s being on the phone almost every d::iy throughout the co n­
st ru c tiun pro cess. Di splay cases for diff e rent objects-including wood 
pieces, paintings , metal artifacts, and manu script s-re quir ed different de­
sign ,;olutions. As part of th e renovation, Jackson & Ryan :il:,o br oug ht the 
building's electrical syste m up to mod ern srnnd::irds and insrnlled co mputer-



ized ligh t ing. The archit eccs left the 197os-cr a 
coo lin g sys t em lnr ge ly untou ched and rcf ur ­
hished the origina l per imeter radiant he;1t ing. 
These utili ty upgrades r equir ed carefu l protec ­
tion o f the museum's existi ng int erior finishes, 
a lso resto red as part of the project. 

Jack so n & Ryan's ex pand ed ro le in c luded 
111aim;1ini ng the budget mer the entire five-year 
period, mana g ing the sLOragc spa ce, :llld han­
dling \lirtually a ll of th e logistic!> of a major mu­
seum renovatio n . Also, the firm recently co n­
ducred a due-dilige nce survey of the exterior, is 
produ cing backgrou nd drawin gs for :1 new 111:is­
te r plan, and is deve lop ing an archive ,yste m for 
t he musc u m'c; arc h itectura l drawing'> that will 
sta ndard ize specifica tions for co nstnaction docu ­
ments. Th ese tasks onl y und en,core J ackson & 
Ry:in 's re lati ons h ip wit h th e Phil adel phia M u­
se um of rt: fulfilling the vision of it-i o r iginal 
direct0r and expandin g th e role o f th e architect 
as pan of a ci\lic in stituLion. TA 

PROJECT F.11rupw11 Cullrry Rti11tt11//111io11. l1bil111/rlph1,r ,\l111t11111 
of Art, Pbiludrlpb111, Pam 

CLIENT Tbr Pb1l11ddpb111 ,\111.rt11111 "/ In. l'b1l111/rlpb111, /'<1111. 
ARCHITECT Jnrk.ro11 & RJIIII lr<lutrttl, / II(., I lo11m111 
CONTRACTOR C.:11/trf n- llrathrrr 
CONSULTANTS Cieors:r Sa·ra11. ls1n11111t.1 (ltgbtm,c); Thr Sip,rl 

Group (t11rcb1111irul, tlrru·uul 1111J plt1111b111fl <'IIJ:lllrrnnl{); 
KtllSI I:-1/uoJ Co. (ttnu11m1I tlll(IIICC1H1~: ~ptttfir,1111111 ._,r­
uirts, !llr. (spmjit1111011s) 

PHOTOGRAPHER Tbt />lnh11Mpbi11 \/11u11111 uf ·Irr, l.yml 
Romubul, Gri1~Jon II 'ao,ls, Pborowapbs. In,. 

FIRST FLOOR PLAN 

SECOND FLOOR PLAN M ..... 
PHASE ONE ~ PHASE THREE 

:r: ·r- ..-...::.:J ll : : r+11 "f. ccr .. l -rr. 
:l- I lo' ._ • • -r li,-I •• 

;11 ~ J-..C-t:f 1 '. '. 1-+r I ~-p:r •: ~~I-_ J;,1,k..::il ____ IT't: ~ 
,:r,........... • • • • • • • • ~ -r-rJ 

1
1
=··:1 , • .., r , 

- : =1 ,, -t-4, ~( ·~1 PHASE FOUR 1t1,~: 
It- ftt ,: J;:l rn,. . . ... d e. . . ._...._-+-J· 

• • I I • • . . J I _ I ~ .. : :,c-r tJ: 

RESOURCES 
Wall surfacing· Sun Precast. USG, Boyertown Planning Mill, 

windows . Architectural Window Systems Ltd., skylights 
Crescent Iron Works; ceiling surfacing sysrcm· Custom 
castmgs: waterproofing/sealants Pt'.'Core Co1p., insulation 
Owens Corning; partitions: USG Diywall, hardware: I lager. 
Corbm Russwm, security/de tection fire Blueb,ass Electronic 

Inc., Napco Security S~tems, lighting Microlight Corp., 
L1ghtohe1, Ltthonra, I lubbl:!11, electric distribution: Rambusch, 
Elhpt1par, plumbing and sanitary· Amencan Standard, Sloan 
Royal, MMCO, GAMCO. Scolt 

1 Humidity and 

conservauon concerns hm1t 
the interiors of display 
cases to glass and 
aluminum sealed with a 
silicate gel; the c1mount of 
gel varied according to the 
volume of au and type of 
matenaf displayed. 

u The rotunda-shown 
before (3) and alter (2), was 
restored as part of phase 
two: a rearrangement of 
European art from 1850 to 
1900 combining works from 
impressionist, post 
1mpress1omst, and other 
tradiuons. 

• Phase one combined the 
existing John G Johnson 

Collecuon of 1,279 
mc1sterworks with other 
medieval holdmgs of the 
museum. 

s Penod rooms, such as 
the Rice Room (shown 
here), combine furniture, 
drtworks, tapestries, and 
other contextual artifacts 
from the museum's 
collect1ons. 
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Glass House 
by Gerald Moorhead , FAIA 

1i11, S-1--\111.uoN Bp.antinc Frese<> Ch::ipcl ,\l uscum, dedic:nctl last Fcbruar}, 
is the ne,, I Touston home or t\\-o t 3rh-cemur y frescoes sto len from the tiny 
clvirch of St. Themoni:1dos :ll Lysi, Cyprus. A block from the i\ leni l Col ­
leccion. rh e -1-.000 -square-fo<H chape l is the thi rd single-::irtist venue 
(Rot hko C h:ipcl , ll ownrd Bnrn stone and Eugene ubrcy, 197 r ; Cy 
1,, omb le} Ga llery, Renzo Pi:11rn, 1996) to he const ructed by on doyenne 
Dominique de ,\lcnil in the ne11,{hborhood surrounding her museum (Remo 
Piano , 1987). T he area is developing rhc aurn of n sacred precinct, like 
m::iusoleu ms g::ithered .,round a great temple . (Two blocks awn), Phil ip 
Johnson's chapel for the Uni, ersiry of S1. Thomas was com,ecnncd in Jun e.) 

' faking advantage of political runnoil in Crprus, :in th ie,•cs cut the t,,o 
fre,coes from the apse :md rlorne of the Lys1 church into 18 piece\ nnd re­
mm eel them to l~nr opc for sale. The leni l Foundation learne d of their 
av~1ilabilit} in 1983 and was interested in ac<.1uiring these Byz:rnrinc gems 
but was uncomfortab le with their provenance. After cont:icting c,,ery coun ­
try from which they might have originated, Cyprrn, respond ed \\ ith docu ­
mented proof of their source. \ Vith th e ,1pprov,1I of th e Re1>uhlic and 
Church or Cypr us, che ,\l en il Foun dation paid rhc lhicvcs' "ransom" to re­
co, er th e stolen treasures and also paid for the three-year restor:icion hy 
icon specialists in London, totaling over $ 1 million for both. 

These significant works arc rhc bc<ir qu:diry :ind large-.t of lhc period 
e, er seen outside the Byzant ine world. Th e frescoes remain the property of 
the Chur ch of Cyprus in perpetu ity hut since the Lysi chapel is in Turki <;h­
occupicd tcrrit or), Lhey \\ill he on exrcmled loan. 1\ lorc than just :1 museum 

2 

l 

1 One of the most d,tt,cuh 
aspects of the resto1a11on 
was determ1nmg the 
curvaturl. of the two 
frescoes, since the ong,nal 
church wa 1naccess1ble 

1 A breal. in the enclosing 
stone wall pum1t entry 

into the sact\.'<l compound 

l Sandblastt•d, lam1ndted 
glass panel , 1 1 '2 inches 
thick. define the ong1r1dl 
volume ;,f lhl. 1,700 qua,~ 
loot hdpel lhe supporting 
stec I \PdC\. lrc1me structure 
, brdced to the building 
,hell ,md the glass planes 

Jct a• ~heer diaphragms 
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PLAN K.EY 
1 ENTRY 
2 REFLECTING 

POOL 
3 LOBBY 
4 GARDEN 
5 CHAPU 

,. 
4 

3 __,. ~ , . ·.vj 
't 

~ .. 
Q 

• l·1 

En In vuindnd de/ 11111seo de llf Colcccili11 Muiil, lo 
Clfpilln de Rothko y Ir, Gnleri11 Cy F.i,ombly se e11mr11t1·11 

1111 ,mevo 1111w:o p11r11 f,·escos biz11111i11os. l..11 F1111d11.-io11 
Me11i/ compr<i y nst1111ro dos frescos, origirlfllmwte 

rnbndos de /11 Iglesia de Ciprns, que formnn lo e.\"hibicion. 
Estas obrns, odquit-idttJ co11 permiso dt• In Republicn de 
Cipnts, son los tjemplos mcjores y mns i111p01·ttmtcs de/ 

orte de esn ipoc11 fucra de m drea de origc11. 

El 1111evo 11111seo-copilln es 1111 esp11do sngrndo que n-spctn 
In 11nt11rlflezn religio.m de/ 11rre bi-:.lf11ti110. El st1lrf11 p1·i11d-

p1,I es 1111 lugm· de 111editnci611 y SIi 111111osfern i11vitn 1111 
sentido de plfz. Fr1111coi.r de J\!lenil, s11 11rl/11itccro, logro 1111 
n111biwte oprnpindu porn esr11 exposicion al cn:ar 1m inte­
rior OSClffO y 11wtrol, sin imitor ui replimr 1111,tcrinles de 

Ins iglesias 1111tiguns. }' n.1mquc m c:rterior, Cl/ picdrn oznl 
grisosn de N11evo Vo1·k, tlej11 111ucha qttc dt·n·m; el 11111s1w 

provu 1111 bnln11ce i11stnictivo entn In 11ursidnd tie c.\"bibfr 
cl arte _y 1111 1m1/1ie11te expresivo .rujicicnre. 
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displ ay o u t of co nt ext , the chap el rc:.rnres th e 
fr esco es LO th eir re lig io us fun ctio n as g rea t sa­
cred an in :l meditativ e settin g. 

Rathe r than repli cati ng the original stone Byt.­
antine ch urch, which would tri vialize bod, d, e ar­
chitectur e and the art, architect Franc ois de ~lenil 
has taken an abstra ct approa ch in creatin g ::rn ap­
pr opr iat e set tin g for the frescoes. T he cha pe l is 
conceived as a laye red reliq uary, a neutral, J ar k 
containe r. Approac hed past :1 poo l of still water, the 
entry is low and dark , giving one's eyes a chance ro 
adjust to the dimness within. The vclvery blackness 
of th e chapel co nceals all dist ractions. Suspended 
glass panels suggest the walls, arches, and vaults of 
th e intimate int erior of th e Lysi church. The two 
frescoes hove r mystica lly above the glowing glass, 
discon ne cted in cime anti spnce. The o nly firm 
plane of n:fcrence is the floor, :.oftly illum inated br 

light filteri ng between the inner and outer b yers of 
the reliquary walls. A meta l porta l and two repro­
du cticms o f icons are the on ly things amiss. Repre­
senting an iconosrasis (a division between the altar 
area and nave) , this litur gical req uirement should 
have been waived to preserve the ethereal simpli c­
ity of the g lass-defin ed space and its jewe l frescoes. 

\,VhiJe the chapel int erior is sublim ely success­
ful, the exterio r is un fortunate ly the opposite. Th e 
monotone of coo l blue-gray ston e from New York 
and matching pr ec:ist co ncrete panels is frigid in 
the Gulf Coas t :.un . [f the color is an homage to the 
Me n ii-o wn ed gray hun ga lows of the neighb o r­
hoo d, th e chapel su rely deserved a better cultura l 
refe rence. Discordant elements of the massing also 
stand out, like the black duct visible above the entry 
block and the stone wall that should be railer to elimi­
nate the sho rt concrete wall of the upper entry block. 
Th e oute r she ll of the reliquary is sheathed in giant 
slabs of precast concrete like a tilt-up warehous e. 

Despit e the jarri ng exter ior, th e chap el/mu­
seu m prov ides an instru ctive balance between tl, e 
nee d:. o f th e art to be displayed and an expr essive 
but not over bearing archi tectu ral setting. TA 

Gerald Moorbuul, FALA, is 111111nhitect pmcticing in 
I Jousron mid II TA ro11t1·i/111ting editor. 

PROJECT 8y:.,m1m, Frrsro Chap,/ .\lusrum, Houston 
CLIENT 8yc,1111inr Frtsto Fo11111/i11io111 Ho11s1011 
ARCHITECT Fr.111ro11 J, \/ mil. Arcb,un. ,'lt'O }ork 
CONnACTOR ff . S 8tllow1 Co11Jtr11rt1011 Corp., /1011ston 
CONSULTANTS ON lrup 1111d Purtnrrt (/wilding r,,gmun ); 

. lrup Fa,1111<' (mrt11111 ,l"IIII tontultnnr); FisbC'T Mar11nr: 
Rt11(ro Srour (l1xb1i11g); Ja11m C11rptn1tr Duign (gl11n): 
Rolt,rr Pn11~/r (11m11/ 11111/ gl11n finishing), Rrgm11/d 11011gb 
(rut1rrru): /)11111rl S1nr 11n (/11111/smpt) 

PHOTOGRAPHER l'.,u/ ll i1rcbol Pborogr11pby 

RESOURCES 
Foundation Texas Cold Finished Steel, Houston Shell & 

Concrete; structure: Houston Shell & Concrete, Offenhauser 
Co .• Redondo Manufactunng Co., wall surfacing Hobc1rt Stone 
Dealers, Plasticre1e; windows· Duratherm Window Corp.; 
skylights· Lmel; doors: Techniques Inc.. B1lco; floor surfacing. 
WW. Bartlett, Inc., ceiling surfacing/system: Hunter Douglas; 
roofing: Seline Sheet Melal Works, insulation: Dow Chemical 
Co.; roof and deck drainage J.R. Smith, paint and stain: 
Benjamin Moore; hardware: Stanley, Schloge, R1Xon, Grant 
Div.-Hetttch Amenca, security/fire; Western Srates Fire 
Protecuon Co . public seating JA Bud Aubry; handrails: 
Offenhauser Co • Techniques Inc., lighting. Bega, Hydrel, 
Greenlee, Kim, C.W Cole, Nulux. Edison Pnce; plumbing and 
sanitary Amt~ncan Standard, Clkay, Bradley, Coolair; air­
conditioning system lrane, environmental control system· 
Dn·Steem, Pace; furniture: JA Bud Aubry; glass chapel: Tn 
Pyramid Structures. Inc., PPG, Dlubak Corp., Olfenhauser Co. 

1 The composne system of 
tensioned steel frame and 
glass panels utilizes the 
charactenst,cs of each 
material to best advantage. 

2 the north transept wall; 
The chapel 1s liturgically 
onented with the apse at 
the east end. 

1 Past a pool or still water, 
the low, cave-like entry 
forms a mediating zone 
between the intense sun 
outside and the soh 
darkness of the chapel. A 
walled garden 1s entered at 
the oppos11e end of this 
linear elemenL 

4 In a plan of the 

neighborhood, the new 
chapel museum 1s at far 
right, while the Meml 
Collection and Rothko 
Chapel are in the block 
above. 
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/)n11gl11s/G11llngb,·1; 11r111111rr111s d,• I Jn11s1011, didiimi11 /11 
n•11ot'tldo11 tit•/ C1•111r111eno Emwtl di• ?ij11s, 1•11. /1mi11. P11n,· 
ill'/ tlucii1J Ji11· rr,•11r "t·b1/,mo111•s qm· 1lt•srrib1•11 /11 bisf()ri11 dd 

s11i11 _)' ri/1111/u a•1w11011iltlt'J· tit• lt1s tl1fi'rr:111rs mlr11ms drl 

t'.fflflfll . 

Chri.< \ lolt111sl:1, dilrii(((/or dt'I prr1vcc-lQ, arugw mm,·ri,tl,·s 
como 111,u/crn. 111N1d ox11l111/o y crist11/ 111111·c111/o. m 111111 

rn111po.rfrw11 q11r rcspo11d1• "' m11t,·.t·111 tie 1111 re1111•mrr111 p11Mim 
de r,tl 1111pmw11rio La i/1111111wciti11 dt•I s1J/011 de rxbi/,uio11 11 
ht1l,1111w1 por 11m/l(J 1mg11/11a~ y It, /11-:, m111idf/ ptir Im· 11m·,•of 

llll/1 'Sll'IWitJ .t 

I [xh1b1lS In the VISllOrs 

center are composed of 
elclled glass panels layered 
over photographs of h1stonc 

ccm~tenes around the 
state 

2 lhe fixed portions of the 

exh1b1t ,11c composed of 
111gleu wood be.ims with 

4 8 l l'Xd!> Arch1tect J/8 1997 

metal brackets, cemetery 
photographs are mounted 
on the beams, etched glass 
panels are suspended from 
c1 wire grid that also connects 
a low-voltage lighting system. 

3 S1gnage for the cemetery 
grounds was part of the 
proJect. 

2 3 

0 
TEXAS STATE 
CEMEI ERY 

Cemetery Stories 
By Susan Williamson 

T11E F.XII 113tTs I N T u r; v1s1T0Rs CF.N·1 r:R :n the newly reswr ed Texas Stat e 
Cemete 1-y in Austin tell :1 swry acro ss culnires :ind across time. T he exhib­
its, designed by Douglas/G:1ll:1gher of J louston, describe nol only the his­
tory or the sta te cemetery, but also present an overview o f the huri:11 rituals 
or the diverse culrur e!> round in the stnte, :tccorcling rn Chri s Molinsky. sc­
nior projec t cl~ igner. 

Th e pa lette of m.n t:ri:1l!> devclopccl by Douglas/G alhlgher-s andbl asted 
wood, rusted metal, etched glnss, nnd sepia-toned im:1gcs- w;1s a response both 
to t..he sto ry that. was to be wltl , Molinsk-y says, and co the simple strength of 
the 11101111mcnral limcscone "isimrs center designed by L:1ke/ Flato Architccrs of 
San nmnio (scc 1:1, i\1nyl]un c 1997, rr-12- 1 3). Th e idea was to layer im:iges 
and m:1tcrinls, he explains, an allusion LO the ways cemeteries nccrete meaning 
over time. T he exhibit is installed in two pan s: fixed sections along the walls 
and movcablt: wheeled "<.,1rb" in t.he cemcr of Lite long room. Dt:$c.:ripti ons of 
in<lividu:1I cemeteries along wiLh headstone rubbings are etched into glass pan­
ds, which are l::tyered ovcr photogr,tphs of the cemeteries. Th e final panels fo­
cus on the history of the SUlle cemetery and fcatmc photographic mw-als of the site 
mowu cd on curved wall sccLions, ngain overlaid with crd,c cl ghss pieces. 

Lighcing in the exhibil hall was harsh, Molinsky says, coming mainly from sky­
lights and floor-lcvd openini:,rs on Lhc cemetery -;ide of the huil<ling. T he moveable 
wheeled c.-arts, lit from within, were conceived as "giant luminaries," used to level 
out the lighting :111d to improve the re:idnhiliry of the graphics. In addition to the 
visitor center exhibits, Douglns/Gnllagher lleveloped a comprehensive;: signa1:,re and 
wayfinding system for the restored <.-emerery grounds. TA 
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U HIBlf FLOOR PLAN 
I 8~[ WAV 
2 CNlNI 
l El<Hltlll!> 
4 RESTROOM 

PROJECT / r r,11 "11,11, ( r111r101 I 1<1111.-r r·w,o l .J.b1J.11 /Jrtt.r,,11 
a111I II ,1v/1111lmg S y11r111. l1111i11 

CllENT I trtllffllllll (i 11, ,·rm ,r flu/, ll11lla,J·: '/rx11s l',11 h ,111J 
II ,ltlltf, , (,rnrr,1I ~rn.•1us <:u1111111m011, fn,11 IJ•·p11rr111rttr uj 
I r11111J11117111/ut1. 'fr 1,11 Drp,11·11111111 uf (.r111111111/ J11rt1rr 

EXHIBIT DESIGN AND WAYFINDING f),111/!,/111/(111//,111,b, r, /1 1111rru11 

( l•n111~ /)0111(/ur. I~ II I. proJat prmapul, Ch,·,, \,/11/iml:1', 1t·11111T 
pruJr,t ,lrJ1,V.t1rr. A.r,r,1 Trn,1rn11, ,lrfl ,11,llrr l.r,111,1 ( ·ot m,11,110 . 

<rap"1, ,t..11/!,11,r: (,1,11/i- Bni~·11, pro7r.11111111,tJ!,•·1) 
BUILDING ARCHITtCf / .,tkdF/111 0. lr,IJ/lc.l• \,w l111u1110 
PROJECT MANAGER /-'11111) /.111/r lt,btt r,t, 111,rw 
EXHIBIT FABRICATION f,'-ri11h11 (,rnt1J1l (,1/t1/tllr. {),1ll,1J t>1 ·w a11 

(I Jr I P l),,/,u,. pruJri l •11,111,tl(.tl I 
GRAPHICS CONTRACTOR 1"1t!(lll,I , /111 
CONSULTANTS ~'I/If 11'1111011 """ (l•m ,m,111). /)u11 c;J, 111::.r, (pf, ,,. 

tu~r11pl•y) 
PHOTOGRAPHER 1•,1111 fl11r,l11}1Jv, I 11,1111 

RESOURCES 
Paint and stain BPn1a1n1n Moort: wall surfacing Mann, glass 
0 1d Gl.i s lighting 11,,10 8 it N 1ncltr,trlt:'S r~h1b1t Group 
furniture uh1b1t G1oup, photography City Color. murals B,g 
Colo1, glass etching I Jul l •ullan, cable system B & N 

lmlu tn 

~ Wheeled exh1b11 see110115 

tn lhe c ntt>r ol the r ,om 
.ire abs11.ic11om, of bu11al 
Jrt 11kt. tho•, lound 111 

h1stonc cemetenes. the 
c.srts can be moved to cleat 

the room for special 
lunaion• 

5 A mural ol the state 
ccmelery ,s mounted on cl 

curved wall 
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Back to the Future 
PRESERVATION Fr.ink Archit ects of Laredo. 
headed hy Viviana Fr3nk and Fr:ink RotnoFsky, 
and assochlred archiLecr Chantal Canru have 
complcrcJ n master pl.111 for rch.1hiliLaling 
Laredo's hisroric Market I louse for Lhe Laredo 
Center for Lhc Arts. This project seeks to ,,re­
serve the 1 13-year-old complex while :1clapting it 
for use as n multipurpose community :m:s 1:cntcr. 

Loc~m:d in Market Square in the center of 
Laredo's uensdy bui l l downtm1°n, the J\1:irket 
lf ousc was constr ucted in 1884 ns a combined 
city h:ill und public 111:'lrker. Designed h} the 
G~lvcston architect \N.1 I. Tyndall, the Mnrkct 
I louse consists of a tw(1-srory hc:ttlhousc (which 
originnlly cont'Jinccl city offices) and :t volumi­
nous m:1rkt:t hall proit:ccing from the rc:1r of the 
head house in a T-pl:m configur.ition. ln , 951. 
the Market House was given :t Met.litcrr:inenn 
makeover, effacing some of the Viccorion decnil 
without substantially altering the building's 
simp le organiz:ttiorn or big sc:ile. :Jn 1987 
Laredo's cit)' government movcJ our of the 
complex and into :1 new city hall. The Market 
1-lnusc w:1s remodeled ns El Nkrc:tdo, a Mexi­
can-th emed fostiva I 
market pince. But 
with Nucvo Laret.lo­
thc real Mexico-0111}' 
a few bloc.ks away, the: 
fostiva l market con ­
cept was not :1 success. 
In 1993 the Market 
I louse hec:1mc the 
Larcdu Center for the: 
Arts und headquarters 
for th e ce nter , th e \Vehb C:011n1y I lcrnnge 
Foumladon, the L:ircJo Philh:innuni c Orehe, ­
cra, and the L:iredo /\rt League. 

The board of JircclOr~ of I he I .. lredo Center 
for the Arts turn ed 111 Fr:111k ·\rchitecl!> 11nd 
C:inru for :1 ma!lter phm Lh:11 would heuer allo­
cate the building\ sp:1ccs. The ce111er u11der­
took this pl:tnning process in ordt:r tu sec-urt: a 
long-te rm least: from the Ci cy of I .a redo, which 
would chen enab le the cenrer ro begin fund­
raising for the rehahilit:1tion. 

Frnnk ArchitccL~ :in cl Cann, mke :1 provoc:1-
tivc ap1>ronch to ac.lapting rhc huil<ling for it!> 
new uses. The big changes wme in the market 
hall. The :trchilcctl> will increase squnre footage 
there from the prese11t 8,640 st1u:1rt: feet to 
19.420 square feet in the first phase. without 
disturbing tht: historic building fohric (perim­
eter walls, roof, and found:idons). To :1chit:vc 

this. Li1ey propose co cxcavurc ::i subtcrrancan ­
le\lel space contaj ni ng a gallery for exhibitions, 
sror:igt: space, :ind wh:it the architects describe 
:is an "clecLronk wall,'' where real-time and 
t:ipcd exhibitions, performances, :md virnrn l 
conferencing t.-an occur. 

On the ground lloor of the hall, three new 
multi-1.:vel "huiltlings-within-the-bui lding" will 
house offices, studio spaces for artists, and a 
special exhibition pavilion replirnting one of the 
hiscoric 19th-century cnsitns that flank Lhe mar­
ket house. Specialized uses will occur on mcz-
7.:111ine levels, so that the grou nd lloor of the 
market hall is devoted co exhihi lion space. 
Some of Lhis will he in the ground -lloor levels 
c,f thi: "bui ldings-wichin -the-hui lding ." The 
rest \1•ill bi: in the surro unding "pl:iza." Such :m 
:1rr:ingi:ment means th:it difforent orgnniz:uions 
can h::ive permru,enr or ccmpomry exhibitions 
simu ltaneously, wiLhour conflict, and that che 
"pbza'' c:111 be Aexihly used for insr:illations, 
performances, or special events. 

The secQnd phase will rch:1hilit:1tc the 
he:1clhousc, which nc,11 conta ins :1dminiscrative 

1 frdnk Architect's 
proposed renovauon of 
Laredo's historic Markel 
liouse 1n section 

2 A model of 1he 
renoted building shows 
lhe proposed mulll· 
level interventions. 

oOicl.'S for Lhc orchcstrn and the I forilllgc Foun­
dntion in the two major ground-floor sp.tccs. Its 
:.ccond-Aour will be used os n rt:cital hall. re­
mrning this hisroric spnce ro ic.~ origin:il use. 

fr.ink /\rchircc ts :1nd Cantu emphasize the 
l:1yeri11g of histnric:11 experience in the market 
hnll ~p:1ti:1lly anti 111:1terially. They speak of the 
new srructur es as "rising 011L" of the hiswrical 
ground of the market h:111. 1i> enhance that sen­
s:1tio11 Lhey pl:1n to use srr ut:turnl pl:istit:, lit 
from below, os :1 band between the histo ric floor 
surface uf the 11rnrket hall :111d the new floor sur­
face. T he skewed lines evident m pl:111 suggesc 
spatfol m<wemenr outwarcl from Li1c market hall 
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The Experience of Art 
The Rothko Chapel Paintings 
by Sheldon Nedelman 

The University of Texas Press (Austin, 1997) 

359 pages, $34.95 paperback 

BOOKS In the lo,t re,, } e:trl,, .1rchitl!Ct!> hnve 
huill ,ewr.il mui.cum!> Jnd .1dd1tions for , pc-

to co nne ct the center 

wilh adjoinin g civic of­

fi~ 1md entert:1inmem 

sile!i. 

Lnrcdo lrns an cx­
tr :wrdinar ily rich ur ­
ban archirecniml heri­
ta ge. It is the only 

Tc'<ll '> c ity of Spanish 

or ig in that h:is suc­

c::essfu I ly re tained .1 

ui stin ct M c.\it.':ln sp:1-

tiality . A"' in o ther 
horder town s . pat­

terns of intemacional 

trad e ha ve mad e it 

economic:illy prudcnl 

co continue us ing 
Laredo's do,1 nrown 

buildings for retail 
trade, rather than 

tearing th em down 

;1ind rcpl:icing chem 

with parkin g lots. But 

dfk orti.,,, rind their work. Some ha ve 

pre,,ed I he 1tlc:1 further \\ 1th Jn architect and 

:111 .lrll'-l 1111rkmg logether III crc..'llte :1 new en­
vironmc11l 111 .1rch1t\.'Cturc .111!1 painting, ()f 

hualtling ,11111 .1rt I he R11thl..11 Ch.1pcl is an 

e,:1111ple of J11't ,ut h .111 cnclc.11 nr, and Sheldon 
Noth :lmnn\ c,h.11M11e rte\\ ,tmh ul the chape l 

inform !. re.11lcr\ :1l111ul the procc:..-. anti raises 

critiC1I i:.sue'> 11hrn11 1hl.' e,pcnence of .1n. 
In 1964 , :in p:1trn11~Jul111 .1ml D111111nique 

de ,\lcnil comm 1,,11111cd \l .1rl.. Ro1hko to cre­

ate a serie~ or pai1111ng, i.,r ., c:hopel u, he 

huilt on the Uni,cr\11} of St . I ho111;1, c.1111pw, 

in ll oust()n. Rothkn \HHkc,I 1ntt1,1ll~ ,,ith 
Philip]ohm,un, fcmnul:uing the ba~1c:, of1he 

chnpe l: an ocLagonul plun housin g eight 

paincinp. Rothko co11s1 rucletl n mod -up of 

the chap el in his Sllllliu, ,Intl ,lll) e\alu:lllllll o( 

Lhe series b incxtr1 c11hly link ecl w the .1ctm1I 

conditio ns of the chapel mud -up. 

Rothko rare I} spoke of hi\ work, le:11 ing an 
hi,tori:1n, tu rel> upon ,wrie,, memoric~. and 

d()cumcnts to dedu1.:e hb intention~ . Beyond 

Node lman\ M1mc1i111cs muml 1111c :iccounring of 
" ,1 ho did \\ hat when" lie s u thoughtful and 

,, ell - researched a11Jlrs1s of Rmhko's thinking 

before, during, :111J after the e'<CCutinn Clf the 
chapel painungs. ·1 he depth of description :ind 
anal} sis of the "Structure" anti M,\leaning" db-

SURVcY 

chang ei. in the;: way retail business is done, 

hrought nbour hy the North American Fre e 

Trade Agreement, threaten the special co ndi­

tiom that 11:tve kept downtown Lare do inta ct. 
Lar cJo's cu lnir:11 :llld heritage orgnniwtions arc 

th e refo re m:ik ing a major commitment co 
downtown :is it confront!> th e spe cte r o f 

disinve stm ent . By providing new uses fur the 

hi sto ric J\llarke1 House thar will brin g visitors 
(and lcx.'!11s) into downtown, the Laredo Center 

for the Arts is beginning a long-needed dive"i ­

fication of downt own real estat e. 

Fr:ink Architects and Chantal Canru are se t­

ting the ~mge for th e future by con ceiv ing the 
adoptive use of the Market I louse :l!. :1 "museum 
for the 21st cenrury in a 19th -century hi storic 
structure ," as th ey phr:i se it. They n1:1ke int er­

vention s thar re spect th e integrity of the h1s­

m ric fobric r:ithcr than mimicing it. By Joing 

so, the y contribute to Laredo' s long tr:idition uf 
lively urhao architecture. Sttpbtn Fox 

Stephm Fw: is 111t 11nbitert11ml bistori111t mu/ 11 ro1t­
tributiug editor of Texns ArchitccL 

cussions in Tbr Rotbko Cb11pcl Pt1inri1tgs almost 

becomes o work of an independent o f the 

chapel proper. Noclelm:m describes the p:iint ­

ings so intensely that a v1s1t can seem anti-cli­
macti c nnd unnecessary. 

The power of the Rm hko Chapel, however, 
lies in the ncrual experience of iL The paintings' 

t\1ofold ,ale mechanism - their nnmcnsc i.ize 
climini.,hes the ,icwer while the infinite chro­

m:itic ond rcnuml sulnlel) within the p:11ntin gs 

thcm seh ci, crc :ne the: reverse effect-and the 
experience of the chnpel p:11ntings as :i series 
that c:Jn he seen neither all :it once nor as ~epa­
r:ire pieces III suu arc effecL'I discussed in the 

hook, hut mherentl) nut experienced. 
Works like the RothkCl Chapel paintings re ­

quire a gr<.-ater amount of medit:1cion than is 
possible at first gloncc. B()oks like Noclclman's 

help u~ i,ce the process behind these works and 

provide a framework in which m approac h 

them. Though nr limes over-worded and 

length y, Nodclm:ins description of the origins, 
scrucrure, and me.·ming of d1cse works gi,es a 

depth of umler~tanding oht:1in:1b lc only 

through thoughtful and repented visit:1tion co 
th e Rochko Chape l. Bue like the painting s 

d,em selvcs, die book requires a seco nd or third 

read to tmly 1,rr.1i,p :ill of the 111:iceri:il con mined 
within. Jonn tbn11 Hagood 
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Almost like the real thing 
EDUCATION \ thinl-) car <le~ig11 ~wdio :It the 
University oFTcx:is :1t Austin (UT ) School of 
Architccn.irc spent the spring semester working 
with :1 real client and u real program. Anc.l while 
the sruden ts' scheme,; for rhc renovation nf :1 

downtown Au~tin building to huu1se the head­
quart ers of the Tex:i:, Pinc \n s As~oci:ition 
(TT-AA) will not he buih , the c.tpcrienee of <lea l­
ing with an actual proicct g:we the :.tudcnts :1 lot 
to work with, snys Val Glitsch. F1\ I \ , of Hou s­
ton. Glitsch. who taught the studio as n visiting 
lecturer at u·r, came 11p wirh rhc irh..'ll of using 
the currentl y ongoi ng TFAA proicct for her 
mulio :inti enllsred the p,1rt icip:it ion of TFA \ 

J 

txce utive Director San<lr:1 G regor :ind tlw ar­
chit ec t for th e :ictual reno vation, C:11·y 
Cunn ingham, F/\1,\, of Dalla~. 

The proj ec t W:l!> und ertake n :1:. part of 
what is known :11 UT :1:, the Sound Buildin g 
Studi o, requir eJ of all undergr:1du:1tes before 
they cnn rnke ad1·nnced design studio s. The 
semester - long proj ect-inregr: n ed 11 ith m.her 
classcs in su·ucrurn l, mccha nic:il, health :ind 
safety, :inu design thctir) issues- is the 11rst 
ti me ,;rudcnts a rc :iskt:d to produce a "f ully 
intcgnnecl ~y,tem," huildin g. Glit.Seh ~:iys. 

TF\.\ dirc cwr Grego r g:ive 1he Muden1s 
copies of the 1n:m:ri:1ls th:1t h:1d hcen presented 
to Cunningham, including a program (since re­
\•iscd, sec sto ry on page 53) rh:.ir included galler­
ies of 5,000 sl1uarc fcct :ind offices for , o 
pcC>plc. The studcnts were :ilso to consider 111-

cluding things umiu ed fro111 thc actual progmm 
for hutlgct reasons: :1 coffee har, gift shop, :ind 
shon-u :rm :iniscs' lodging. Th e student s re­
cci\1ed cnpiC!, of plans of the cxi~ting building ns 
well as the opportunity to spend as much time 
in the building us they wanted. G litsch says. 
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The ,;tudcnts c•rnld renov:iw Lhe build ing, 
de~ign :in :idc..lition to the e\is ting huildin g. or 
dc,i1,rn :1 complctCI) ne\1 struc tur e. AILhough 
the studc nL, were to ltl thnL the hudgct fur the 
:1c:n111I project II as small. they wcrc not required 
to live ,1 ith any parti cul:ir cost limits. Glitsch 
says. ,\,l ost of rhe srmle111s chose ro either g ur 

th e building or st:1n from sc ra tch. Ivan 
l lern:1mle1, designccl :in cnLircly 11c11 structure, 
Glitseh s:iys, 11 hilc st.:ver:il '>tudcnt, reused pnrrs 
0( 1hc c.\isting lmilclmg. J cnni fcr Chen nncl.Jny 
I lug hes hoth reused runf trus:.c:,: Chen':, tlc.,ign 
added a third level :ind used the trusses to con­
nect :i buildin g split into two sections. while 
I lughcs desi!,'11ecl :i complirntecl rooftop pa1·il-
1on using th e trusses . Ocher students were 111-

tcrcstcd in :1thlrcssing the 160- fuot front:tgc on 
Sc,•enLh Street. Jennifer Cline designed :1 court­
yard that could how,c h:mners or other signage 
lO cnticc peoplc into the sp:ice. 

Cunnin gham part icip:llcd inn mid-tcm1 rc­
l'iC \I :md in thc fin.ii jury. All 1 3 of the students 
passed. four "with dist inction." the highest pos­
sihle honor. Susan Uli llit1ms o11 

2 

s 

6 

Models for a new TFAA 

headquaners building 
1n downtown Austin 
designed in a third-year 
design studio a l UT 
Auslln; six. or the 13 

students were· 

, Joy Hughes 

2 Jen111fer Turner 

3 Jennifer Cline 

4 Ivan Hernandez 

s Jenrnfer Chan 

6 Andreaa Rusu 



Exposing past lives 
ARCHITECTURE Budget w:is not :in iS!.uc for Uni­
versity of Tcxa:. studen ts designin g :1 Tcx:1s Fine 
Arts Association (TF AA) headqu arters for a stu­
dio pr oject chis ~pring (sec story at lcfr). But for 
th e archite ct :ind client uf th e actua l proj ect , 
budge t has been more impo rtant . In lace 1995, 
TFAA hired C un ning ham Archi tects of Dallas 
co renovate a buildin g in downto wn Ausrin tu 

house itS headqu :irre~ (see TA, Nove mb er/D e­
cembe r 1995, p. 2 1). Since then , the program 
has been refined nnd the design revised to re­
flect a lower thon expected bud get, s:iys San dra 
Grego r, TF AA executive director. Co nstruccion 
is nuw expected co stan in J uly; the first exhihi­

rion hos bee n hoo ked for J anuary 1998. 
Du ring the redes ign, demolitio n on the in­

terior hcgan ; th e opportuni ty to hon e the de­
sign while demolitio n was und erw:iy was :i ben­
efit, says G.iry Cu nningham , FA.I.A. "We got the 
huildin g strippe d hack to ics skin and bones," he 
says, :mcl the goal now is to "e3.1x,se the buildings 
different lives :ind let it all work with d1e an ." 

Th e bui ldin g, at th e co rn e r o f Seve nth 
St reet and Cong ress Avenu e, w:1s built in th e 
1860s as a general sto re; th e original limesto ne 
ruhhlc wall on the north side was exposed . Th e 
buildin g burn ed for the first tim e in the ea rly 
1900s and was rebuilt as a rhenter; demolir ion 
also expo sed th e remains of orn nte plas ter wall 
p:iinc ings fro m th :ir inca rn at ion, :is \\C II as 

"wonderful " s teel tru ssl!s :,pannin g the eocire 

44-rooc widd1. It burn ed again in the late 195os 
:mcl w:1s reb uilt as :m incern :u iona l-s tyle ret.1il 
stor e by Page Southerland Page. Th e concrete 
co lumn s and steel framin g of that life, al<>ng 
wid1 the original black and ycllm1 prim er, wen: 
also revea led and saved. 

Th e lirnest0 nc wall, t ru,:.e!>, \\ all paintin g:., 
and 1950s framin g lrnve all been incor porat ed 
in to the lin al des ign , C unnin gham says. T he 
re nova ted hu ildi ng will inclu de 6,000 squ:1re 
feet of gnlleries in d1rcc sp:ices, an orie nrari on 
nrc:i for lec tur es !Intl vid eo prese ntat i<>ns, and 
nflices and work :1reas a t the rear th at will he 
op ened up I <) th e ga ller ies . Se1•eral new woo d­
clad vo lum es will pie rce: the two-swry sp~1cc, 
incl ud ing a stai r wa ll , e levato r tcl\1er, nnd 
resrr oo m hlock (sec axonomerric aho vc). Be­
yond th at , th e build ing will mostly be left to 

:,peak for it!>elf, Cunningham says. SW 

And the winners are • • • 

On June 19 and 20, the jury for the 

43rd annual TSA Design Awards 

competition met in Austin. The 

winning projects selected by jurors 

David Rinehart of Los Angeles, 

Patricia Patkau of Vancouver, 1 Ale1andro D1e1. 
R Kl1m1;1n1 & r r.:incc 

British Columbia, and Alejandro Hal~bdnd Archnecl!> 

Diez of New York City will be 2 Pa1nc1,1 P,11kau. 

featured m the September/ 

October issue of Texas Architect. 

Pdtkau A1ch1t1?ds, Inc 

l O.iv1d Rinehdrt, 

Anshen + Allen 
3 
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Answers to Self-Test 

r. The 10-percent and 20-percent Reha­
bilitation Tax Credits. 

2. Original cost of property, plus previ­
ous capita l imp rovements, etc., minus 
value of land, minus deprec iation 
taken to date, equa ls Adjusted Basis. 

3. r936 
4. A rehabi litation in which the cost ex­

ceeds the adjus ted basis of the build­
ing. 

5. The zo-perce nt ITC. 
6. Any th ree of the following: Unneces­

sary rep lacement of windows or 
doors; reconstruction of historic ele­
m en ts; rooftop additions; abras ive 
clea ning methods; bui lding without 
approval; imposing a new aesthetic on 

old fabr ic that changes the character; 
painting previous ly unpainted sur­
faces; addi ng a false sense of historic 
appt!arance. 

7. Evaluation of Significance; Part 2: 
Desc ription of Rehabilitatio n; Part 3: 
Request for Certification of Com­
pleted Work 

Suggested References 
for Further Reading 

Te xas Historical Comm iss ion 
Main number: 512.463.6100 
Curtis Tunnell, executive direccor 

and State Historic Preservation 
Officer (SHPO) 

National Register D ivision, J ames 
Wright Steely, director; 
512.463.6006 

Divisio n of Architecture, StanJey 0. 
Graves, director; 5 I2 .463 .6094 

r---------------------------, 
TEXAS ARCHITECT 

Continuing Education Report Form• July/August 1997 

I have read the article "Adding Value for Your Clients,"and I have taken 
the self-test. 

I will receive one learning unit at quality level two for a total of two 
learning units. 

Name 

Firm 
Address __ ___________ _____ _ 

City, State, Zip ____________ ___ _ 

AIA Member number __ ___________ _ _ 

Signature ____ ____________ __ _ 

Note: You MUST include your AIA member number 
and your signature to qualify for credit. 

Please return the completed form to: TA Continuing !Education • 
TEXAS ARCHITECT • 816 Congress Ave., Suite 970 • Austin, TX 78701 

DO NOT SUBMIT THIS FORM DIRECTLY TO AIA. 
L ___ l,.EXlS.!~H.!J~T,!l~t ,!2~a~ ~u!J~m ~'!J'~ r .2,e~ IL ____ .J 
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Web site: www.thc.state.tx.us 
Publications: Ma ny National Pa rk 

Service publicatio ns are avaiJable 
throug h the Texas Historic.'l l 
Commission. 

Internal Reve nue Se rvice 
Mark Pr imo)j, Ma rket Segment Spe­

ciaUzation Program Coorclinator; 
612.373.5139 

Contact Mark Pr imoli for advice 
and a copy of his article "Tax As­
pects of Historic Preservatio n ." 

Web site: www.irs.ustreas.gov 

N ational Park Service 
202.343.9578 
Tax Act Program 
Technical Preservation Services 
H eritage Preservation Services 

2255 Nationa l Pa rk Service 
r 849 C Street, NW 
Washington, DC 204240 

Web site: www.nps.gov (go "Links to 
the Past") 

Pub lications: 
Caring for the Past: a comprehen­
sive catalogue of historic preserva­
tion publications . (Call 
202.343 .9583) 
"Preservation Briefs": Each of 
these pamphlets deal with a spe­
cific topic of preservation practice, 
materiaJ restorat ion, etc. 
"Preservation Tax Incentives for 
Histo ric Bujldings" 
The Secretary of the Interior's Stan­
dards for Reb11bilitation witb lllus­
trt1ted Guidelines fo1· Rehabilitating 
Hfrtoric Buildings 

Na tional Tru st For Histori c 
Prese rvatio n 

Web site: www.nthp.o rg (go "Preser­
vation Frontline"; go "Preserva­
tion Resources") 

Puhlicatio ns: 
"Guide to Tax-Advantaged Reha­
bilitation," Information Series 
#2189 



Circle 54 on the reader inquiry tard 

Wrightson. John son. 
ll addoo & Williams, Inc. 

A pm/r11i111111I, t1'7Hlft11irm 1m1111/mg 
rt1t1<11/t1111; and tll'.0/111 J·rn•,crv i11 
t1c,m,1u·.r . .-,0111111. '"'"e co111rY1I. wulit~ 
1·111111/ 0111/, i,lro 1111rm~ 

Bill Haddon 
Chris Willi ams 

I '7 1-1 C,amma Ro.All. Su11c 110 

I 
O;illn\ , Texas 752-14 
972 <)34,.3700 
FAX 972 934-3720 

Circle 212 on the ruder Inquiry card 

-~-· _B_e_njamin Moore & Co. 

W .P . (DUB) CUNN IN GHA M, C .S . I. 
COATINGS SPECIFICATI ON REPRESENTATIVE 

MEMBER OF THE INDU STRY FOUNDATION, ASID 

700 WEST KEARNEY 

MESQUfTE , TX 75149 

(972) 285-6346 
FAX (972) 285-6450 

VOICE MAIL: (800) 216-9658 EXT. 5003 

Established 1883 

Circle 19 on the ruder Inquiry card 

Architect - Designer - Engineer 

HP PLOTTERS 

1-800-772 -7408, ext . 290 
John W. Mullins , Architectural Services 

Circle 118 on the reader inquiry card 
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~ AVID C. VOAK 

ward-win 11 ing ] 
nbricntorf or 

. 

wnrd-~bm ing 
J1rDJCctS 

ALU MINUM · STAINLESS STEEL • BRASS 
GLASS RAI LS· PIPE RAI LS · PICKET RAILS · C USTOM HANDRAILS 

800-255-4703 27 N,E. 261h St (73105) 
405-528·7495 P.O. BOX 18149 

FAX 405-528·7426 OKLAHOMA Clll' , OK 73154 

IUITETILE 
AIIDIUIII 

Stones from Brazil, India, China, and U.S. 
Dallas and Houston Inventories 

Call John Banks 

PElflllMPICE CIIY PIIIICTS 
Toll free 1-888-705-2494 Fax(972)234- 104 1 

Orde 52 on the reader inquiry card 

----
Stephen D. Sprowls, CPCU, RPLU, Presjdent 
Reptered Proks&io,Ml Lu,bjjjty Underwriter 

P.O. Box 160190, 3811 Ike C. ves Ro«J. Sui te 108 
Austi n, Tex.at 78716-QI 90 
512-.328-8395 1-81)()..81J/)-1019 Fax S12..J21J.8121 

a rcJe 72 on e reader nqu ry car 
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R 
IQ'1l1r If llfln Tms n1-s. leqlltl, Peen •- aa11 1ber mtl• · 
aillef nnetta. t•l1dl11 CJ,ress, Cellar, 1a111~ Cllerry, 11,11, 1H au 
lnilnle fir JIii' 1ut ,,.Ject CIStla J111nn1, 
111rs, lb1Ues, f1rai11re, lla,er, au laas 

Circle 40 on the reader Inquiry card 

PITTSBURGH CORNING 

PG]~ · 
PRODUCTS I 

Wholesale and Contractor Sales 

;,::i:~;i:~·;h-;· -
Dallas (214) 243 ·7343 (800 ) 777 -2107 Fax (214) 243·3666 
San Antonio (800 ) 786-4884 (210 ) 590-4807 

Circle 104 on the ru der Inquiry card 

MflC Pelton Manh Kinsella 

Consultants in Acoustics , Theatre , Television 
and AudioMsual Design 

JJo..,ard K P"1tfJ11. RE. Jack I! 1/aglw. AST C 
Cltriswpl, er "Toppu" Sowden. P.F.. David F.. Manh 

1420 W. Mockin gbird Lane, Suite 400 Dallas , Texas 75247 
(800) 229-7444 (214) 688-7444 Fax (214) 951-7408 

Cirde 81 on the reader Inquiry card 



Shipped In I Complele 
Unll or Kil 

$425 & up 

~flt,.,,(l&tn. 
~j~ -- - ··· :Ill ANY SIZE ,.. = 

STEEL • ALUMINUM a 11. 

WOOD • BRASS I . ·· 1 .. 
STAINLESS •. '; : ~~~I 

Slock tor 1 -
Fas! Shipping 

Free Brochure !.- ~ 
Toll Free 

1-800-231-0793 4166 Pinemont 
Fax 1-713-680-2571 Houston. Tx 77018 

Circle 39 on the reader inquiry card 

Ponstructive Company; 
Feeth e rflte n'lllwaya beeo 
there for you , w it h dependable 
m aso nry product s and 
e_xpeni se. And Featherllte wlll 
be h e re t o morrow , to o . On your 
nelft project , talk first with your 
area re pr ese ntative . Elevate 
your design and m aint ain yo ur 
budget with Feat h e rlft e . 

Featherlite 
Building 
Products - Corp . 

612-472 -2424 

ERLITE 
P.O. Box 1029 
Au stin, TX 78767 

Jeff Strlckhind 
Abilene j915) 673-42ll1 

Tony Cordell 
Amarillo (806) 373-6766 
Larry Lowek 
Austin (512) 255-2573 

Kim Le D oux 
Bnaumont/Houston (409) 727·8800 

Gone Rohr 
Corpus Christi (5121884-3869 
Bobby R ay 
Dallas {2141637-2720 
D on Wolch 
El Paso (915) 859-9171 

J o hnny Gomoz 
las Cruces (505) 524-3633 

Ron M ath ia 
Lubbock (800) 763-8202 

Lynn Dub ose 
San Antonio (512)658~ 1 

Darwin Stato n 
Texas Quarries (512) 258-1474 

Circle 6 on lhe reader Inquiry card 

HOOVER & KEITH INC. 
Consultants in Acoustics h&k 

> Architectural and Building Acoustics 
> Mechanical System and HV AC Noise Control 
> Sound Reinforcement and A/V System Design 
> Experience dating back to the mid-l 950's 

Professio11af <£119i11ecrs 
Jfatio11af Cout1cif of )f rousticaf Cot1S11lla11ts 

lr,stitute of Jfoi.se Co11tro( <£119i11eeritl{J 
1138 J Meadowglen. Suire I Phone: (28 1) 496-9876 
Houston. TX 77082 Fax: (281)496-0016 

Cirde 224 on the reader inquiry card 

Southern Pine Shakes 
The Alternative Wood Roofing Material 

for u dumblc, cni:f!.!)'·Clfa:1cn1 and C1111,idcr 1hi:,c 11th11111ugc,: 
uOordahlc rooli11g m,itcnal. • l:11crgy-cfficu.•m- 1hc ({.value 
co11,1tler Suurhcrn Pinc Shal..c, ... r.ning, .,n: .l(l()<;J heller 111:111 
mml.: ff!l111 lhc highc,1-quali1y usphul1 shingle, 
Southern Pinc limber. prc-.cn u- • Durnhlc- 511 year, of ,en ,~-c lile 
li\'c -1n:u1eo:J untl <=<>-I comrc1i 1lvc • Wm-rnm) - 50-ycar lt11111ctl \1urr-
111th cct.lur ,huJ..c, 111111 , lung le, . Uni) ,ij!uin.i in'<!ch u11d llcc.1) 

Call for more information and a free brochure: 
Superior Shakes of Texas, Inc. 

P.O. Box 405. Willis, rx 77378. 800/635 -0573. fax 409/856·1794 

Circle 109 on lhe reader inquiry card 

• MULE-HIDE PRODUCTS CO., INC. 
·Tho name trusted In roofing s,nce 1906" 

MARK NICKELSON 
SOUTHWESTERN REGfONAL MANAGER 

2702 Fa1rmorit Dr 
Grurid Prarri11.TX 75052 

Phone and Fax (214) 988-6233 
Pager (800) 759 -7243/P!N 97904 
Corpora 1e (608) 365-31 11 

(Ire .le 119 on the reader inquiry card 

Texas Architect 7/8 1997 57 



SURVEY 

Monet's Mediterranean 
TRAVEL The 25th anniversary of the opening of 
th e Kimbell Arr Mu seum is being ce lebrated 
with a blockb uste r retr os pe ctive of C laude 

Monet's paintings of the Mediterran ean region. 
"Monet and tJ1e Mediterranean " will rcm:iin on 
view in F ort Wo rm thr ough Sept. 7, and will 
trave l to the Broo klyn Museum of Art, where it 

will be on exh ibit from Oct. rn to Jan. 4, 1998. 
The exhibit ch roni cles work M onet ( 1840-

1926) produced durin g trips to the Italian and 
F rench Rivieras in 1884 and 1888 and co 
Venice in 1908. According to J oac him 
Pissar ro, chi ef curat o r ar the Kimbe ll , who 
o rga nized th e exh ibiti on, it is the first to ex­
amin e a rar ely see n body of work critical to 
M on et's deve lopment . O ne- half of the 7 1 
paintin gs in the exhi hit :ire owned by pri vate 
collector s, and ha ve never been publicl y 

shown together as a se ri es during the 20t h 
century, almough they were admir ed and ex­
hibited during the ar t ist's lifetim e. 

Mon et was first urged by his friend, the 
painter Pi err e Auguste Renoir, co paint in m e 
so uthern lig ht of cl1c I tali an Rivie ra where 
they too k a ten-day exc ursion in 1883. 
Monet's paintings from chis bri ef rrip wer e 
co 1wcncionally composed views of the I talian 
village of Bordighera. H oweve r, when Mone t 
returne d to, chis area in 1884, his ini t ial int er ­
est was to master the difficultie.~ of paintin g 
the luxuriant and exotic plant life, ratJ1er rJrnn 
to depict Lhe picturesque Ligurian coas tJfoe. 
Monet worked feverishly, up to twelve hour s 
a day, in his attempt tu captu re fleet ing light 
effects in his stu die s. Changing canvases as 
m e sun advanced in the sky in dle ser ial tech­
niqu e that h e h ad developed in the ea rl y 

1880s, Monet painted on up to eight can vases 
each clay. H e wou ld lat er write with exc ite ­
ment o f his reaction to rJ1e stro ng sunli ght : 
"Whe n surrounded wim suc h dazz lin g light , 
one finds one's pa lette rather poor. Here art 
would need tones of go ld and diamonds." 

On e of Monet's favorite haunt s was the 
garden of Francisco Moreno, planted with 
rare species or pa lm s and groves o f o li ve 
trees. Cu rator Pissa rro observed dlat Monet's 
ce leb ra ted garden at hi s ho me in Give rn y 
would become his nort hern equ ivalent to th e 
Moreno gard ens. He also ventured into the 
Alpin e cou ntr yside for several serie s in whjcl1 
he simpl ified his crowded compos ition s and 
began ucilizing trees as Framing devices. At 
th e end of his 1884 trip he paint ed views of 
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Cap Martin a nd 
Monte C arl o on the 
French Rivi era, 

where, as h e put it , 
"O ne swi ms in b lue 
air ." Nlo n et's n ext 
Mcditerranenn series 

dates from 1888 and 
is foc used around 
Cap d'Antibes o n rJ1e 
sout heasLem coast o f 
Fr ance. In t h ese 
paintings, Monet :had 
moved for from the 
dense co mpo sition s 
of Bonlighera to ex­
pan sive views o f de­
serted beaches, the 
sea, th e Alps, aml dl c 
lumin ous sky of th e 
Fren ch Riviera. Us in g these eleme nts as a 
backdr op, Monet add ed anchoring "charnc­
ters" of t rees, rocks or buildin gs, as in A111ibes. 
He emp loyed strong ly contrasting colors, as 
in the salmo n- pink coastline sc L againsr th e 
hlu e-g rcen sea in The Mrditcrrn,wm (Cap 
tf'Anribes). 

Tn 1908, so me 20 yea rs lacer, he rravelcd 
with his wife Alice to Venice, where he ex­

plored th e city in his last painting se ries com­
plete d outsid e of G ivern y. Monet was nearly 
70, and expre ssed reg ret that he had not dis­
covered Venice ea rlicr. Even so, his Venerian 
paintin gs indi ca te d hi s kn owledge of nv:111r 
garde developments thr oug h thei r provoc:1-
tive co mpo sitio ns. 

Pi ssa rro obse rves in his cata log essay that 
in this series, M onet gives eq ual artenLirm LO 
all picto rial co mp onen rs; th e sa me pi1:,,,ncnts 
are ofte n used to rep resent water, sky. und nr ­

chi tecrnra I forms. The reflection s of rhe 

Do ges' Palace in rhe water arc as keenl y ob­
served as the buildi ng itself . rn both his ge n­
era lization or uetai l as well as his rriuical cro p­
ping of the fucades of buildin gs, such as in rJ1c 
Po/11zzo Co11tari11i, Monet was "clc­
piccor i:ilizing" Venice. Yet, Mon et expressed 
indefin ab le qualiti es in his painting s chat go 
beyo nd mere technical observation LO impart 
emotion: A brooding sense of melan ch oly 
suffuses the purpl e- hu ed tonality of Monet's 
views of the Palazz o Conta ri ni. T h e most 
dramatic co lor p rogress ion is see n in S,111 
Gio1·f(io M11ggio1·e by Twilight, in which the 

2 

1 Polauo Contarmi, 

1908 
1 Antibes, 1888 

chur ch is s ilh oucLLt:d in :1 cos mic displa y of 
high-keyed pigment s. T he last thr ee gnlleries 
end me exhibit with .1 st rikin g panorama o f 
the Venet ian citysc::ipc. 

Th e l{jmh cll Art Museum's daylit galle ries 
arc idea lly suit ed for an exhibit ion of impres­
sio nism. Th e waxing and waning of light as 
cloutL,; pass ove rh ead lends a fresh imm ed iacy 
to Monet's paintings :111u provides insight int o 
hi s obsess ive attempt s tO captu re the ever­
cha ngin g effecrs of su nlight. Bot h Monet and 
Louis Kahn were acu tely co nscious o f light , 
:rnu it profoundl y shaped th ei r lifetime of 
work. T his pairing uf the artist's vis ion within 

the archirecr's expressio n in sto ne is a fortu­
it ous and en tir ely appropriate way to m:irk 
the museum's anni versary . Bnrb11rn Koerble 

8111·/,nra Kot.rble is a w1"iter liviflK in Port H¾lrth 
anti a TA Co11tril1111i11g Edito,: 



Prof essionol 
Connections 

An SB(CI Professional Membership provides the right connedions 
for you to perform your ;ob more efficiently. 

Get the most up-to-dote code information through advanced 
communication systems. 

Internet Address : http://www.sbcci.org 
electronic bulletin board modem : 205-599-9775 

e-mail address: info@sbccl.org 
telephone: 205-591-1853 

fax: 205 -591-0775 
TTY: 205-599 -9742 

Southern Building 
Code Congress 
lntemotlonol Inc. 

SBCC I Worldwide Wch Site 
l11e SBCCI rccen1ly introduced ii, worldwide ,,eh ,11e. II 1, .1 l_!rcal "a) to 

~d 1hc 1110:,l rcccm SBCCI informulinn nn codes is-.11c,, puhliculmn~ nnd mcm• 
ll\.'1-..hip. The SBCCI home page ~uhjcch include \Vl,m\ Nt · 11, which cuntmn, 
\ HCCI new, release, and up-to-date i,,ue, and 111fnm1,111nn: P11h/11 mum, . ,, hu.:h 
, unwin, a complete li,t ing of a, ailablc pubhc:11mn, "11h ., 1111cc 11,1 and 011-hnc 
urder fonn: Sl'n •ke ,f. wluch provide, SBCCI mc111hel\l11p 1111urn111111111 11111.l 1111 1111-
line upplicuiion ns well m, u download lites arell: und C11111111t•1111, ,1l11ch offer, an 
,trea 10 ~end commenL, to SBCCI :.tnff. You c:m :,l,u ,cml e-111a1I Ill lhc .. ,~cbnu" 
td' nt SBCCI u~ing the clicl. on e-111:111 addn:,, prnv,ded on the \\eh page 1 he 
\ (}CCI lntemel addrc.." 1, hllp://\\ ww.,bcci .org. 

Southern Build ing Code Congress International . Inc., 
900 Montcla ir Road , Birmingham , Alabama 35213-1206 

SBCCI Southwest Regional Office, 9420 Research Boulevard, Echelon Ill, 
Suite 150, Austin, Texas 78759 , 512-346-4150 , fax 512-346-4227 

Circle 19 on the ruder Inquiry card 

SB CCI Professional Membership 
If you arc un architect. engineer. rc,eurcher. in~pccwr. or other pro­

fci.~ional in the building or code enforcement indu.,try und your worl. 
must mcel 1he requirements uf Lhe lntemmionul Codes or 1he Stundurd 
Codci.rn. an SBCCI profei.i.ionul Membership i!t the mo:.l cost effec1ive 
,ou rcc for 1he moi.t up-10-du1e infonnution. 

SBCCJ Profe.c;sional Mcmhership Olfers 
• u complimentury copy of the lntemutionul Code or Stamlurd Code 

or your choice 
• u sub~cription to S011rhem 811ildi11,: muguz.ine 
• publication dii.counts und reduced price, on :.ervicei.. education 

course:,, und seminars 
SBCCI Professional Members arc ul~o eligible to request the unnunl 

IJ/11ebau/.. of proposed revii.ions Lo Lhe Standard Co<le, 1 M and the annual 
Retl/H10J.. of co<le revii,ion commi11ec rccommendationi.. A new 1011-frce 
walls line will soon be 11vuiluble for profc~~iom1I members. The coi.t of 
u Professionul Memhcrship ii. on $50. u 42% suvi11gi. on 1hc nonmcm· 
bcr cosL of the i1cms listed above. Call SBCCI Membcr~hip Service, al 

:?05-591- 1 K53 to join or for more infonm11ion. 

International CodesTM 
"Ille /111e111wio11al Cotlt•s1" rLrc developed by lhc ln1ernutionul Code 

Council"' and include the /11rernmi111wl Pl,1111hi11,11 Code1M. 

/11r1•r11mim111/ Pril'llte S1•11·" ,'W Dispfl\{I/ CmJen•. /11ten111ri111111/ 
Mnlu1111rnl C11den1 and the /111enuuit111"/ Plu111/1i11g Cm.II' Ctm1111t•11wry. 

11,c J'J95 /nremarimwl P/11111bi111: Cod,"" providt.!, comprcheni.ivc 
rcgulnllons or plumbing 1-yi.lcms tu pn11ec1 henllh. ,t1fe1y and wellurc 
,md ,ct, fonh minimum plumbing focilitie~ regulation, in 1t:m1, of pcr­
lonnance ohjcctivc.-.. TI1e ntemhcr price for the paper eo,er i:-$34.00 
und the nonmember price i~ $51.00. 

The /995 /mu11t1ti111wl J>ril'tltt• St•11'(lgt• Dispol'III Cm/l!tM con111in, 
dcltLilcd prU\ !\ions for ull (l,;pccl,; of dc,1gn. installation. nnd in,pcc 
110n, in the dcvelopmenl of ,afc and ,ani tury indh idual M!\\ age db poi.­
di ,y,te1m . The paper cover b available to membe~ for $36.()() and to 
nonmcmhen, for $5-1.00. 

The /996 /11tem"ti111wl Meclumicul Cot/en• cMabli,he~ the mini­
mum n.:l!uluiinns for mcchunical system, u,mg prc,cnp111c and pcrlor­
mance-rcla1cd provbion, and ii. de1-igned to be compaiible \\ it11 the 
S1undard Codc,•M. the Nt1tional Code, and 1he Unifonn Code~. The 
paper cover price i:. S3-1.00 for memhcri. and $5 1.00 !'or nonmembers. 

The /9()5 /merrwrimwl l'/11111bi11g Cmlt- Cm11111,·11wry• i, a companion 
dcx:umc11l 10 1hc ln1ema11onal Plumbing Code nnd c1wer,; ts,;uc, com­
monly encountcr"''Cl when u,ing the IPC. TI1e price i, -15.00 for mcm­
hcr~ 11nd $67.50 for nonmcmben,. 

Order-. 1hc,e code.., hy calling the SBCCI Order Entry a1 205-591-
1853. TTY 205-599-9742 



ACME BRICK 
Nnt, or T tx n s Pla11 t s 

H o m t C r o 11111, 

N 11 t II r II I l y 

T l1 t id t 11 I /1 11 ii ti i II g 111 , 1 t tr i II I J o r yo II r II r x I /1 , o I tc I , s 111 11 ii r rig /1 I l1 r rt ; 11 t lir Lo II t S t t1 r S t II t t J r o m 

11 n t , 11 , ~ o i I W i r /, s rn rn f> In 11 1 s " 11 ti Jo 11 , t t r II s " I t s o J J, c cs ." c , o ss I I, t s t II I t . A c III r B r i c k s ,, rn ,/ s $ 1 o 

"' 1 I / , o 11 , 11 T t x II s r " r /1 y r ,, r T I, r s r cl o / I a r s /J t I p /, o I s I r r I l1 t I o l t1 I t c o II o III y , 111 I, i c /1 111 t ,, 11 s; m o r t 

f> o I r II t u r/ Ii 11 ~ , 11 c ss Jo r T t x II s ,, r c/11 t cc t s f II s , s t o II t I, t s ti "' r If II t1 I i I y I Ii t1 t a r c /,, I t ct s /,a " t rd I ul o 11 

s i 11 , r 1 ~ o I T o!) ti /,r r , "' t kt r p T r x a II s 11• o , k i 11 !) 11 ,, ti t lJt T c x ,, s " o II o "' y g r o uii II g 

""'" 18 9 1 

' 
\ 1 ii ti u < o II rl1r , 11 r rr II t I I, If fl II u, u, UI tll III r l1r, d1 , o 111 

( 1,nk tit< ~l1011, dorrcrory lo ro 11l ,1tt your 10 <1,I Aunr Brock lo11111,111y ,.d,s o//oct O, ,ult t H00 -70 3 - t JJ t rxtru.,0 11 JbS 

ClrcJe 16 on th e ruder Inquiry card 
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