


Naturalite/EPI Presents 
a Non-Breakthrough in 

Skylight Glazing. 

Introducing Vertex "' Skylights 

Now, you can have a secure. chennally 
improved, impact resistant, and safe sky
light. Naturalite/E.PI Lntroduces the innova
ove Vertex'" skylight. 

Vercex skylighcs feature Le.xan · polycar
bonate pyramids. This matenal from GE. 
Plastics provides impact resistance up to 250 
times greater than 
glass and 30 times 
greater than acrylic. 

UV resistant 
coaong prevents 
Vertex domes from 
deteriorating. The 
unique, thermalized 
construction pro
vides virtually zero 
air and water infil-

tration which building owne rs and operators 
demand ln a skylight today. 

Vertex skylights provide outstanding light 
transmission, increased security, a low burn 
race (CC-1), and excellent weatherability, 
making them a smart choice for app ltcaoons 
such as schools and retail spaces to offices, 

and detention 
centers. 

Contact 
Narurallte/EPI today, 
and learn how 
Vertex skylights nn 
lower your foll pro 
tcction cost.s ,ind 
improve the quality 
of your n,m,ral day 
light ,IH:,IS , 

NATURALITE,,EPI 
SKYLIGHT SYSTE M S 

A Otvtalon ot 8utl•r Man~factuUl'\Q Cor,,pan, 

7501\irpon Ro.1dTrn~II, fXl!'ilW I' 0 II- tiJQ I nrll I}( 751tAI 
C..1II roll frc I 800 'i:17 11116, • t'M) ~! MUO • I, ,1 1 I) I M 11 
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monastery of st. gall , 
swlt:z:erland, 

820 A.O . 

ok. go through the scriptorium tll you get to the llturglcal 
vestment wardrobe . take a left . keep going tll you get to 

tower of st . mlchael. take another le f t . wh e n you reach the 
monks ' refectory, hang a right . If you p a ss th e llme klln, 

you •v·e gone too far , go through the poultry yard , past the 
ale granary and shepherd ' s lodg e. Just beyond the coopery, 

look for a sign that s ays " bloodletting . " can't mi ss It . 

88 

nr 1 
LJ 

fuller dy a l & stamper 
e nvironmental graphic design consultants / team players 

larry paul fuller / herman ellls dyal , AIA / steven I. stamper , SEG O 

austln / 512..476 . 7733 

.. 

Circle 1 on the reader Inquiry card 



ACME BRICK 
s ,, t i s J ; t s A II y p " I t I I t . 

111 your 

d ts i g ,, s c 1, c III t i s I o /, r i II g i 11 11 o II n 11 ,, t , d r n s I o I , fr "' i I I, 1 I, c 11 n 111 r n I b t n II I y t1 11 d In s I i II g 

s I re II g t I, f o 11 11 d o II I y , ,, hr; c k . 0 11 r s c I t c I I o II o J I t x I II rt s, s i z rs, s f' r c In I s /J t1 pr s, t1 11 d co Io r s 

oJJns you 1111 1111/i111ited nr c l,it tc l11rrrl pa lellt By pnllerni11g lioo or m ore of Acme's 1111111y 

co l ors yo u cn 11 crrn l t drnmnli c r]Jtc l s lo e11l1t111cr 11,r ne s tb c ti cs of ,111y s t r 11c l11rr tl,n t 

i nk.cs t1d1rn111ngt of t1 /,ri c k sys trm As your c 1cnti1 1i ty goes, A c me !)ors We're ready t o 

helf, lrt111sfor 111 your nrlist,c co 11ce/1I 1111 0 arcl11l ec l11rnl rcal,ty 

I lrn I n r cl, i I r c I s I, ,, 11 r r ti, t d o II s 111 cc 1 8 9 1 

1 ,, s I s I o II th c s a III e q II a I i I y 

S""' 1891 

' 

[lu c k r/u pbo11, ,lrrH lory 10 (OII III CI yo ur loc.ol Acrnt Hrod, ro 111p11 11y ,, ,, ,. offrrr n, «rll , - ~ 00 • 79l - f J 1 I tX l trf J IOlf J 6 ~ 

Circle 16 on tho re ad er Inqu iry card 



FEATURES 

Desigu for Today's Me1·cbn11t 36 
17ivc architects ;ind deve lo pers discuss demographic tre nd s and changes in 
th e industry, the effec ts of those trends o n archicect -d ienr re lationships, rhe 
remarkec ing of exist ing foci Ii ties, the imp,1ct of "b ig-box d iscounters" on 
the des ign approach, and the future o f m:111s as neighb o rhood cent ers . 

POR TFOLIO OF RETAIL ARClll.TECTURE 

Bou levard Mall , Las Vegas; Lenox Square Mall , Atlanta; 
Dallas Main Center; Atrium Co urt, Newpor t Beach 
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ll O.K, we admit it. We know, 
and we know you know , not 

even a brick house is going to 
sta nd up to 200 mile an hou r 

winds. lJ We just wanted to 

make the point that masonry 
const ru ction offers outsta ndin g 

sturd iness and durability along 

with ics other cxcd lcnr attri -
butes. Like warm and welcom -

ing goo d looks. Like natural 
insulating advantages . Like 

design flexibi lity and versatility 
lj So whether your greatest 

concern is outstanding beaut y 
o r stil l standin g durability, make 

it maso nry. And make it ever

lastingly beautiful. lJ For all 
the facts about creating with 

masonry, call or write. 

Circle 3 on the reod er Inquiry card 

g __ 
Masonry lnstirute of Texas 
P. 0. Box 34583 
Houston, Texas 77234 
(7 13) 94 1-5668 
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EDI TOR ' S NOTE 

Heart of Commerce 
As TH I S 1ssuE"s Focus, we present a range of distinctive retai l projects, each re
spondin g to a difficu lt set of design and eco nom ic issues. If it was not enough 
for the architect to l,i ow the codes and the cl ient 's program and to respond 
with an inspired design, it is a mor e pressing need for the architect to become 
even more intima te ly familiar with th e intricacies of the client 's hustncs s itself. 
In retrospect , th.is has always been so. 

Histor icaltiy, the town squar e aml its grand public space provid ed for the 
needs of assem bly, th e need s o f co mm erce, and to a great extent, became the 
vesse ls of tha t comm unity's identity. Of the two great hand s of trade and law 
that gave th ese place s form , trad e and commerce wou ld defi ne the rul es of 
chang e. Ancho red by the cou rth ouse, th e railroad, or the squar e, the edges of 
publ ic life were give n a face by th e sho pkee per s and merchants who had to 
make the ir living every day. If the cash reg isters cljcl not r ing that day, they had 
to dete rmin e why, and fix it quickly. re is the same toda y. 

T hese were th e merchants who cLlctated sto re-
front widths to maximi ze the number o f shop s that 
cou ld face the squar e . They would be the first to ex
plore new bui lding materia ls and bui lding syste ms 
sud, as cast iron . They would also be the first to colo
nize the suburb s. ln due time, the horse- drawn cart 
that brought pe rishable s to mark et became the eco
logica lly-themed T- shirt cart next co the fountain on 
the way to the escalator. 

Recently , in our attempt to understand th is tran
si cion, we have rounded up the responsible parti es 
an d named them "demographics," and they are 
part icularly evide nt in the retai l envir o nment 
where Andr e Agass i sugges ts that "Image is Every
thing." Bue is tbjs really the case? More often than 
not, both the image construc ted and the messag e 
pre sented by th e merchandise and the archi tecrure 
are generate d with a very clear und erstanding of 
the cuscomer's needs. Thi s und ersta nding is the 
heart of conune rce that has as its result the essen
tial exchang e o f goods an d services . 

UPCOMING ISSUES 

We invite submissions to 
Texas Architect for all 
upcoming issues. We need 
stories about new archi-
tectural projects, interiors, 
historic preservation, urban 
design, zoning. mass transit 
and highway development. 
competitions, and education 
for our NEWS and SURVEY 
sections. 

If you can help with any of 
these topics, please call us 
at 5121478-7386 or fax at 5121 
478-0528. 

As with the last issue, we begin our feanrre with a row1drablc discussion out 
lining new ch allenges for the arch itect, beginn ing on page 35. Of part ic ular 
not e is Susan WiJJiam son's review of two recently built examples of a new gen
erati on of specialty grocery stor es, beginnin g on page 50. You no longer have 
to wait for your friends to brin g back those olives from one of the other coasts. 
Th e National Wi ldflower Research Ce nter , foun ded by Lad y Bird John son is 
finally ope n so uthw est of Austin. M:trk Forsyth's review is followed by an essay 
by writer C.vV. Smi th of Dallas, who has some thoughts on trave ling. Given 
th e overwhelmin g respo nse to our reques ts for retail projec ts, and a desire co 
look more carefully at small er neighborhood centers, we hope to revisit this 
topic in the near fun 1re. 

Fina lly, as the incoming edito r, my best hope is to co ntinue the legacy 
shap ed by Joel Barna , which he presented to Texas arc hi tects as a gift, to be 
opened with every new issue. His stew ard ship of Te:r11s Arc hit ect thoughtfi. ,Uy 
marks a decade of difficult transitions. Th ank you,Joe l. 

Vincent P. Hauser 
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Synthetic stucco··makes a good first impression. 
Unfortunately it's every impressio,n after that yoUe have 
to worry ahou!:_Yo see, artificial stucco (£IFS) doesn't 
stack up too well to golf balls, baseballs and the morning 
paper. lt's not like brick. 

Brick is tougl.t Briel< is oblivious to the eleme~ts 
andimpervious to objects that.commonly fly afound 

the neighborhood-not mention pencils, forks and 
scissors. Brick looks good too. It's maintenance,free, 
doesn't dent and it lasts. An4 when you consider that 
brick -eost about the same as "fake stucco," brick is 
definitely better. 

Please call the oumher below for more information 
.. about why brick is aH it's stacked up to be. 

"'f 
S P O N S O ~ ~ 0 

8 0 0 -1 3 3 1 8 1 3 
B V T H. E SOUTH W ESTERN 

r • 
C o u 

·•. 

, 



Now 
Available 

Want to know more? 
CALL NOW• 512-327-8278 

SBCCI Southwest Regional Office • 3355 Bee 
Caves Road • Suite 202 

Austin, Texas 78746-6673 

• Ava ilabl e from th e Sou thern Buildin g 
Code Congress lnternali ono.l, Inc. SBCC l 
publi catio ns and ot h er produc t s arc 
gua rante ed to give you 100% satis faction. 
Return anything purchased from SBCC I at 
a ny t ime if it proves ot herwi se. We at 
SBCC I will rep lace it , re fund yo u r 
purchase price or cred it your charge card, 
as you wl~h. We 11-rc here to serve you, our 
member s and custome rs, a nd we do not 
wnnl you lo ha ve anything fr om SBCC I 
lhnl Is not complclcly sutisfaclory. 

These Standard 
Codes* Products 

1994 Standard Codes TM in a 
new common code format 

The 1994 editions of the Standard CodesTM_Standard Building 
Code, Standard Plumbing Code, Standard Gas Code , Standard 
Mechanical Code, Standard Fire Prevention Code-are available. 
SBCCI offers special options including single code purchases and 
multiple purchase discounts. Each code comes with a free set of tabs. 

Also available: The 1995 revisions for the Standard 
Plumbing Code. 

1994 Standard Codes TM 
on Standard SearchTM 

1994 Sta ndard Codes™ on PC-DOS -co mpatib le diskettes 
available individually, as a package or in a network version. 
Access information from the 1994 Standard Codes™ 
on your PC with the ease of a simple "search" command. 

• Convenien t menuing system allows you access to the ent ire code , 
including text, tables, and figures through a table of contents identical to 
the printed publications. If you can find it in the book, you can find it on the 
screen. 

• Electronic index gives you access to information by subject, simply by 
searching for a few key words. Since the program searches for derivations 
as well as the keyword you enter, it does the thinking, so you don't have to. 

• Special feature enables you to copy portions of the code into your word 
processing documents or Windows clipboard. When you have 
amendments to make, you won't spend your valuable time typing in the old 
code ... you can copy it electronically, make your changes, and be done in a 
fraction of the time! 

• Electronic bookmarks aJlow you to mark and locate often-used portions of 
text quickly, easily. 

• Handy zoom feature provides you close-up views of all figures for easy 
reading. 

Available on 3 1/2" DOS compatible diskettes. 
Special orders on other size disks available by request. 

Clr clo 29 on tho reader Inq uiry ca rd 



Letters 
Reaction to Reaction 

11ml COll l.O I IIA\7f. M ISS F.0 missed somethfog so 
rn11rugeous, was my first thought. After re:iding 
tlw letter; to the edit1or in the May/Jun e issue of 
In.tr . l1rb1tu t, 1 ~cmmhlcd to fintl the issue which 

l ,t11\ed so much outrage from the respondents. 
1,,11c in h:rnd, I rcrnembcn.:J seeing the :111:icle, [on 
\ l1d111d\ lntcrnationol, T,./, M:irch/t\pril 19951 
h111 I honestly do not remember my initial reac-
111111. H:wing now :111:ilyz,ed the article under the 
111l111c11ce of rhc "Letters," my reaction is favor
tlilt . 1 think you did n gnnd job. To me, you Jid 

11 hat ;\ goo d report er should do; and th:it is 
pt l...C nt the fucrs and let the rc:idcr fom1uhm: their 
m1 n opinion~. Too often, the member:. of our 
111:11, media present d,eir own views :md leave the 
1<·~ipiem with the task of interpreting the cn1th. 
< )Lvmusly your critics did not read die comments 
111 vour "notes." 

l ~hnrc the position you expressed, but that 
111)1., um illlerfcre with my judgement of an archi-
1n 111ml design. l h:ive never designed such a fucil
'' >· lt 111 from what l s:iw and knowin g of the 

V I 

918 9-F WinkJer 
Houston, Texas 77017 

Phone: 713/944-9716 
Fax: 713/944-1723 

s 

San Antonio: 210/654-8441 

Toll-Free: 800/677-6393 

Master Distributor 
of American -Made 

PITTSBURGH CORNING 

PCIBW@II 1111® 
PRODUCTS 

architect 's scope of work, this was a very good 
commission. Obviously, there ::tre some ::trcbicccts 
who refuse such :1 commission, hu1 1 could never 
hring myself to condemn one who did (no m:mcr 
wh:ir my personal hclicfs :ire). l believe the archi
tect produced a good product nnd you provided 
gm,d, honest coverage of wh:it h:Jd ht:en dont . 

T cannot :ipologize for the actions of others, 
but I can tell you that I bd ieve their reaction :111<l 
their judgement of you nnd the :irchirect arc with
our mcriL 

Jim W. Senly, FAIA 
D111/f/s 

T wrsM ro ADO my name to the apparently smal I 
group of re:iders Lh:n ohjcctcd to the inclusion 
of a "topless &mce b:ir" in die Nbr ch/April is
sue of 7b:u.r / lubit ect. l.t wns not clenr in ci[her 
your "Edicors Note" or the specific ;1rticle rhat 
y()u objected re, this form of "cntena inment" 
~,rchitecture. l11clusion or :m:hitectur e mat is in 
supp ort <>f <lcstructi vc hchnvior and lifesty les 
with out a de finiti ve ohjection :1g.1inst such 
place:. and the supporting professional practice 

I 0 N 

Circle 10 on the reade r Inquiry card 

hns no pince in o ur publication. 
You should, 111 your next editorial, admit to 

}'tlur mistake in presenting the project in the im
proper contc..~t :ind apologi,.e for this lnpse of 
judgement. 

Jolm T. New 1111111 Tl, AJA 
Bl'ito11 

Thanks to Barna 

You have tlone ;m extr:1ordim111' job in this po
~ilic,n , and speaking from the hist0ri1111's pt:r
spccti\lc, T nm confidelll ch:1L your tenure ns edi
to r will he seen :is a remarkable, imellectu:1lly 
productive chnptcr in its history. You set. and 
mainc.iined, high editorinl srundards, often un
der adverse condicions. As a result, Tt•xns , /rdJ1-
tct 1 from tl,c 1980s and 1990s will be :in impor
t:in t cultur:il doc ument. T hank you for th e 
commionent. conviction, and dedication ncces
s:111' to s11s1:1in this enterprise. 

A R 

Stephen Fox 
I lo11sto11 

y 

When designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W. Wayne Collins, 
AIA. Clear ly distinctive 
glass block from 
Pittsburgh Corni ng 
can bring yo ur visions to 
light, too. Just contact 
your local distrib utor. 

Hyma R.,.,,,iJma , 
Fol/brook Cal{(omin 
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ARCH[rj 
Architectural Softw are for AutoCAO

Realize time savings , increased productivity, 
and outstanding value. 

• Support your architectural design process. 
• Create produ ctio n drawings and design vlsuallzallons . 
• Uses Industry standard layering lormats or create 

your own. 
• ARC HT comes with over 2, I 00 pre-def111ecl blocks l11 

plan , elevation, and 3D. 
• On-line help, manuals and tutorials . 

ARCHT enhances AutoCAD wlU1 a lhoughtrul , comprehensive 
design philosophy based on the componen ts and ,\Ssemblles 
or a building. You conceive th e Idea , th en use ARCIIT 
to leverage the production or drawings. models, and 
documentation. 

Buie SywleJn Rcquln,mct 1lll 
Aut...CAI> 

3D - Design Vlsuallzatlon 
ARCHT works with popular 
rendering softwa re. 

' 

While AutoCAD works wlU, lines, arcs and circ les, architec ts 
think in terms or walls, windows , and doors . We deslgnecl 
ARCHT to bridge this gap using these building metaphors . 
When a design element changes, you simp ly edit the ARCI-IT 
component . We call this design phllosoI>hy "Draw It Once." nos. Wlmluw•N • Ap111~ Mncln1osh• 

S,u, SPARC•ll1llo11 and other UNLX"" plllllonns 

IJ Autodcsk. 

6601 NE 78th Court , A-8 • Portl and, Oregon 97218 • USA 

800-458-0690 I 503-252-3230 I Fax 503-252-3668 
AACHT ona Omw II onc:el nro 111(1lller0d lrll<lemlltkll of t<ETIV Tolelln(llOOI• inc Po.llnnel . O!OQOn, USA All OIIIOf OIOOUCl 
nnmo.a aro tmdematk.t of 1t.o,r roflPt)CltvO 00mpoo1N 

It must be 
MAGIC!! 

Just 

4 WEEKS 
for Custom Cast 
Signage , Letters , 

Plaques and Logos? 

YES! 
But Only from 

Cl rcl o 56 on tho roador Inqu iry card 

Industries, Inc. 

P.O. Box 3188 Bryan, Texas 77805 
For Free Catalogue: Call 1-800-488-4662 or Fax 409-779-4900 

Circle 22 on the read er Inquiry ca rd 
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For the 
lcind of fresh 
thin1. 
that~ 
comes with 
expenence. 

Walter P. Moore 
and Associa tes, I nc. 

Structural • Ciri/ • Tra/fic E119in~.!rS 

01w 6(1 !Ji'OTS c:i:p.n.11ci? 111 rein,/ [aci/itiJs. 
Houston • Dallas •Atlanta • Tampa 

Contact Lei! Siad~. PE (71.3) 03D-73ro 

Circle 127 on the reader Inquiry card 



Support the 
companies 
that support 
TSA. 

Rc111c111her Te.ms Architect advertisers 
,, hen you spec ify products , reco mmend 
1.onsult;lnt s, or pur chase equ ipm ent. 
I I.ci r ge nerous financial supporr helps 
111:1kc chis magazine possible. 

ave on 
Prescription Drugs 
With the 
AIA Trust 
Health Plans 

Call 
1-800-343-2972, ext. 

CACE 
for a quote 

Premium rates are 
guaranteed 

for all of 19951 

Clrclo 14 on tho rood er Inquiry ca rd 

ccsw 
AR CHIT E T U RAL GRAPHI CS r'-ND S I GN IN G 

ADA SIGNS 
CALL OR WRnE FOR OUR NEW ADA SIGNAGE 

CA.TALOO 

P .O. H ox ~189 
801 I'\ . C H A P A R RA i. 

CORP U!". C H Rl 5':'T'I. T EX A S 7840 3 

151~1 8~ 4--480 l 
l -800 -:'J:?2-4515 

FAX 15 121 88 4-10 38 

A DI VIS I ON OF CORPUS C IIRJ ST I ~TAMP W ORKS. l NC. 

Circle 111 on th e reader Inquiry cord 

N A T V X A S PLANTS . 

H O M E GROWN , L y . 

Acme nrid . Te~H- ha1cd 3nd T rxa1 proud 

The ,deal huild,ng matmal for vour nc~t JHutclt ,~ made ri~ht hc1c 111 the 

Lt111c Star ~late lrom nntm· <(Iii Wtth (t'Ven pl3nl< and lnurtccn <ales 0H1cc~ atro s 

the mtc A~mc llrit ~ 11>cnu1 $in mlllin11 1n r rxh ca,h year These dollars help 

bol\tt 1 the lotJI ctunum\' ll'h1th means more potcnual hus1ncss lor Texas 

Mch1tcct1 ln,il t on the \amc qualltv lhat architect\ have relied on ~,nee 181JI 

To~ethc, we kct 11 T eun) w11r~ing and the T ~~a1 economy 11rnwinii 

... 

,==a 
BRiCK' 

J 

Check vour phone dmc1orv 10 conuct vour local Acmr Uncl Companl' \ales office 

Circle 16 on the reader inquiry card 
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News 
c.apit.al Improvement 14 

DALLAS A bond package approved by 

voters wi l l fund a number of infra

struc ture-repa ir proje cts as we ll as 

new construction. 

Moneo revealed 14 

HOUSTON Plans for Rafael Moneo's 

addition to the Museum of Fine Arts, 

Houston have been announced . 

Of Note 15 

Downtown Landmark 15 
SAN ANTONIO The new downtown li

brary, designed by Ricardo Legorreta, 

opened in May. 

Products and Informatio n '21 

River City Graphics 2"2 

SAN ANTONIO Fou1 winner s were 

named 1n AJA/San Anton io's hrst 

graphics compe tit ion. 

Calendar 23 

Greener Pastures 24 

AUSTIN Two recent conferences fo

cused on similar issues involving sus

tainable and green building . 

Restoring the Queen 26 
GALVESTON Ford Powell & Carson or 

San Antonio has comp leted the fi rst 

phase of restorat ion o f the Hotel 

Galvez. 

Design winn ers named 7.7 

DALLAS Eight winners were named 

In the chapter des ign-awards com

pet ition . 

14 Texas Architect 7/8 1995 

Capital Improvement 
DALLAS In ad dit ion to elect ing the city's firsr 
black mayor this past May, DaJlas voters ove r
whelm ing ly appro veJ che fir st capita l bond 
program in a decade. 

T he m:1jority o f che $175 mill io n bond 
referendum was dedicated tow::1rcl deferred 
rnnincenance of rhe city's badly deterior::ited 
infrnsm1crurc, includin g str ee t res ur facing, 
Oood control, and bu.ilt.ling repai rs. Specific 
funds were also tar geted at city-wide Ame ri
ca ns with Disabilitie s Ace (AD A) improve
ments, extensio n of the M cK inn ey Avenue 
T ro lley, a new pol ice headq uart ers, n H is
pank cultural ce nt er, a visito r's ce nt er for the 
Dalla s Arh oretum, continu ed reno vatio n of 
the Corron Bowl, and expansion of the Dallas 
Zoo. New roofs for two of the city's :1rchitec
tural landmarks , l.M. Pei's C ity Hal l and the 
barrel vault at Edward Larrnbec Bames's Dallas 
MU!icum of Art, were :1lso included in the refer
endum , :1s w:1s restoration of the buildings at 
Fair Park built for the state's c,::ntc_nnial cclebra
iinn in 1936 . Those art deco-sty le buildings , 
which com prise a National 1 lisroric L:.ind-

Moneo revealed 
HOUSTON Nc:.irly two yc:1rs :lfter Spanish ar
chit ect Rafa el Monco was selected rn design 
an addition to the Museum uf Fi ne Arts, 

H ousron, a mod el of his schem:icic design lrns 
been un veiled by the museum. Th e 185 ,ooo
squa rc-foot Aud rey J o nes Beck Buildin g, 
named for a major mus eum donor, will oc
cu py a block across Main Street from the 
present museum, co nn ected H'ousto n-sty lc 
with an und ergro un d tunn el. 

Clad in Indiana limestone like the original 

museum , which was designed in 192+ by \Vil
liam Ward Watkin with additio ns hy L udwig 

Mies van tier Ro he in 1958 and 1974, the 
Beck Buildin g will be :1 rectangula r two-story 
block with a perfornted sc reen facing the 
Main St ree t entran ce and ~, bristling sky lin e 
of sky lights . 

The pro jec t contain s 85,400 squar e feet of 
ex hibit ion space, more than doubling th e 

MFAII's capac ity to displ:iy its 27,000-p iece 
co lleccion as well as ro han dle the blockbuste r 
trave ling shows that have become a stap le o f 
museum prog rammin g. ConsL ruct io n of the 
Beck Building will comp lete the, 5-year mas
ter plan of the museum's "a rt campus," which 

mark co mpl ex, foce se rious srruc rw·al prob 
lems, as well as crumb ling st ucco :md dere
rioration of exterior murals. The huildings have 
been listed on th e Nat ional T rust for H istor ic 
Preservation 's , 995 lisr of "Amer ica's 1 1 Most 
Endangered H isroric Pl.ices"; Fair Park w:is the 
only site listed for the St'.cund consecutive year. 

Tb e 1995 bond program will pro vid e 
funding for th e first instal lment of a 30-yc ar 
strategic vision for the city enci rled rhc Dal
las Plan (sec "Of Note," 'DI, Nov/ Dec 1993). 
Th e result of a two -yea r privately fundecl 
plan11in g effo rt that was fonnal ly adopted by 
the City Co un ci l, the Da llas Plan recom
mend ed that t he city inst itu te a thr ee-year 
cyc le o f modest and afford:ib le bond p ro

gra ms through the ye:ir 2025. 
\A1hile the 1995 bond program fulls far short 

of addressing the long-range capital irnprove
mcntS identified i.n die Dallas Plan, it docs mark 
the first instance where public funds were used 
to lever:1ge conr:ribucions from ot her gover n

mental and pri vate sources, one of the co rner
stones of the Dallas Pbn approach. J\llany of the 

A model or an addiuon 

to the Museum of Fine 

Arts, Houston by Rafael 

Moneo shows the 

perforated screen and 

row of skylights that 

mark the Main Street 

facade. 

also inc lu des the G lassc ll Sc hoo l anJ the 
Cu llen Sc ulpnir e Ga rd en, and wi ll raise Lhc 
MFAH's rankin g in exhi biti on space to sev
ent h in the nation , up from thir cicth . Co n

stru cti on is expecte d to begin in late 1996, 
with compl et ion anti cipated for 1999. A$ 1 oo 
million capital c:imp:iign to finance the con
struction :ind to estab lish an o perating en

dowme nt is curr ent ly und erway. 
Gernlr/ Moo rhead , FAJA 

Ho11sto11 arcbitecr ·c1•1·n/d Moorbl'fltl, f'A TA, i.s n 
Texas Architect co11trib11ti11g editor. 



l11111d~ LhaL were appro vet1 c:1rry a requir ement 

1h.11 priv:itc 111:nching funtls he rnisetl before the 
l111ntl~ can he SQ(d; for e.~:1mplc, while $8.45 
1111lhon in bonds for restoration :it Fair Park 
11 n1. ;1pprovcd, th use bonds 11111s r be 111:irchcd 

Downtown Landmark 
AN ANTONIO The new San Antonio Centrnl 

I 1111 1r,, Jcsigncd by J\lexicnn architect Ricardo 
I "' , c1;1, upcncd in l:itc ll lay; its brilliant red
' 111gc , 1ucco exterior and bold geometric vol
nm h,111 csrnhlishcd ir as a downtown land
n~r~ 1111111th:. hcfore it wos comp leted. 

I i:i nrrctn Arquitectos of Mexico City. olong 
11il1Jr1hn,nn- Dempsey & Associates, Inc., wd 

~I" 111klc lfohcy Archircccs, both of San Amo-
11111, won .1 compctiuon held by the city four 

with $2 1. 5 in privnte funds. ,\ total of$, 60 mil
lion in pri v:1te funds will be generated in this 
manner, resulting in n $335 million imp:1ct on 
Dallas' c:.1pical construction needs over the next 
Lhree ro four years. Willis Wi11ters 

OF NOTE 
A Downtown Site 
The Austin City Council in early June voted to lo
cate a proposed new City Hall on city-owned 
land on the western edge of downtown near 
Town Lake. Several city council members had ar-
gued that a new municipal complex, if one is 

Arcbita t Willis Win- built, should be located east of Interstate 35. An 
rers is s11pcri11tmde111 
of design n11d co11srrnr
r io11 f or th e City of 
Dullfls Park mu/ Rer
n:1ui o11 Dcpm11m111. 

Left· The Centennial 
Building is one of 
several structures at 
Fair Park, built as part 
of the 1936 Texas 
Centennial celebration, 
that have fallen into 
disrepair and that will 
be renovated with 
bonds recently 
approved by voters. 

Left Geometric forms 
shape the new San 
Antomo Central LJbrary 
by Ricardo Legorreta. 

years ago to design a 
ne" moin library (see 
TA. Sept/Oct r991). 
According ro Davis 
Sprinkle, Legorreta 
conceivcd the project 
as a culcura l cemer 
and, in facL, Lhe fin
ished library includes 
grnnd public spaces, 
parricu In rly i II the ccn

tra I atrium and on the rooftop terraces, :is well os 
meeting rooms, o rcsmurnm, and brili <;hop. 

The six-story huahling is organ11cd aruund 
the soaring atrium. '"Thi,; i, one of Ricardo's 
more complex buildings, It:,~ recLiline:ar th:in 
most or hi:. t>thcr work," Sprinkle 11:iys. noting 
the ovcrlapping geomcrr1c~ th:11 define the 
project, which had to fit nn im:gubr site. At 
the sa me time, th e builcl111g features many 
Lego rreta trademarks, Sprinklc says, lik e 
slnblike walls pierced with narrow openings, 
giant colored spheres, and a scric.., of fountains 
and aqueducts. Susa11 T,Viflim11so11 

East Austin location, they argued, would help re
vitalize an economically disadvantaged part of 
the city as well as break down the psychological 
barriers between the eastern and western halves 
of the city. The council will continue to study the 
need for a new city hall, which would consoli
date municipal departments now located in 
seven buildings. many of which are leased. 

Two-peat 
Lloyd Jones Fillpot Associates of Houston had a 
special stake in June's National Basketball As
sociation championships between the former
and-still world champion Houston Rockets and 
the Orlando Magic. The firm designed both the 
Houston Summit, home of the Rockets, and 
the Orlando 0 -rena, home of the Magic. The 
firm also designed Hofheinz Pavilion where 
Rockets Hakeem Olajawon and Clyde Drexler 
played for the University of Houston. 

A life's work honored 
The National Building Museum in June pre
sented Lady Bird Johnson with its Honor Award 
in recognition of her contributions to the 
nation's built and natural environment, includ
ing her work with the National Wildflower Re
search Center (see story, page 54). 

Capitol restoration honored 
Carter & Burgess of Fort Worth was named a 
grand winner in the American Consulting Engi
neers Council's 1995 Engineering Excellence 
Awards competition for its work on the restora
tion of the Texas State Capitol. The firm worked 
with JD/International of Houston and Ford, 
Powell & Carson of San Antonio on the project; 
Carter & Burgess designed the renovations of 
the Capitol's mechanical systems. 

Rice professor a winner 
Mark Wamble, an assistant professor of architec
ture at Rice University, wa.s one of seven winners 
in the Architectural League of New York's 1995 
Young Architects Competition. Wamble made a 
presentation of his work at the Young Architects 
Forum in New York in May. 
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Ef(O Introduces User-Friendly Architectural Reference Manual 

16 Texas Architect 7/8 1995 

Now you con find the latest information on all EFCO products in the 
company's new Architectural Reference Manual (ARM). The company's 
redesigned manual replaces the familiar detail and specification manual 
with two easy-to-use volumes. 

Specially designed tabs and color codes allow quick access lo information 
on any product. General product overviews, complete detail charts and 
specifications provide all the information you need to incorporate EFCO 
products into your design or project. 

Coll Garner Roberts at 817 /7 63-5831 to request your manuals. 

Clrcle 116 on tho roodor Inqu i ry co rd 

Clrcl e 41 on th o read er Inquiry cord 

MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

tL 

~ 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Circ le 13 on the read er Inquiry cor d 

Engineering: 
Structural 

Mechanical 
Electrical 

Espey, Huston & As sociates, Inc. 
provides a complete range of 
consulting services for the design 
of building systems on a variety 
of projects such as institutional, 
industrial, public, commercial and 
high-technology facilities. Our 
extensive experience includes 
both new construction and major 
renovations and expansions of 
existing facilities. Please contact 
our nearest office for information. 

EKA 
Espey, Huston & Associates , Inc. 
Englneecing & Environmental Consultants 
Austin: (512) 327-6840 
Dallas: (214) 387-0771 
Houston: (713) 781-8800 

Circle 15D on th o reader Inquir y co rd 



4 1 st Annual TSA Design Awards 

a r Entries 
C1 lebrating its 4 1 st year, the TSA Design 
Awards Progrom seeks to recognize 
out landing architec tural projects by 
011 hitacts who practice in Texas ond to 
p ,mote public interest in architectural 

c 1•Hence. In addition , one architec tural 
1>roIocl completed in 1970 or before may 
b1 selected again this year for o TSA 25 -
Vnm Design Award . In the post, win ning 
pr ll tlCls hove been selected from every 
, gio n of Texas, as well as from other 

,unlrles and stales. Winners hove come 
Ir 1m one-person offices and large firms 
w,d hove ranged from simple one-room 
l,,,,ld 1ngs to elaborate high-rise offic es. All 
a c lutecls who are registered in Texas are 
11 ,.llod to submit one or more entries for 
on\id erolion by this year's jury. Out-of-
t 1h archi tects must enter Texas projects . 

JUdJtng will toke place in August in Austin. 
Winn ers and their clients wi ll be honored 
by I special announcement party al the 
TS Annual Meeting , Novembe r 2-4 , 
I 9S 1 in Dal las. Win ning projeds will be 
publici zed statewide and featured in the 
N1 , •mber/ December 1995 issue of Texas 
At l11tec1 magazine . 

l!l lGI BILITY 
An, now project in General Design 
ltn luding adoptive re-use), Interior Archi -
1 lur,•, Restorat ion, or Urban Design/ 
f I rming may be entered . Construction 
11 t hove been completed ofter January 1, 

I 9, 10 be elig ible. Urban Design/ 
I I 111n1ng projects must hove construction 

mrpleted or must hove an act ive client 
111d ,ome portion under construction or 

rnploted. Any pro ject completed on or 
I f 1H December 31, 1970 , may be 
11torr-d in the 25 -Year Award category . ln

d1v1cluols or firms whose prima ry office is 
I c 11c>d in Texas may enter any number of 
proIr,cls anywhere in the world. Texas-
' 11 lorod architects located out of stole 
mc1~ ,•rHer any number of Texas projects. 

E nlries must be submitted by the design 
, httf'c.t, who must hove been registered 

w11h the Texas Boord of Architec tural 
[ umInors al the time the project was 
n n ulod Where responsibility for o 
pro tnc.t is shored, the design archi tect must 
b1 o registered Texas architect and all par
th Iponts who substantial ly conlribuled to 
tlu work must be credited . 

Projects must be submilted in the name 
of the firm that executed the commission. If 
that firm hos been dissolved or its name 
has been changed, an indiv idual or succes
sor firm may enter projects in the name of 
lhe firm in effecl al the time the project was 
executed. Multiple entries of the some proj
ect by successor individuals or firms will 
not be accepted. For multi-building 
proj ects, the architect submitting the 
project (or portion thereof) must designate 
authorship of each portion of lhe project . 

25 -Year Award One project may be 
selected to receive the TSA 25-Yeor Design 
Award. Architec tural projects completed on 
or before December 31 , 1970, ore 
elig ible. Projects musl be submitted by the 
orig inal architect , original orchit eclure 
firm, or a successor lo the original architect 
or firm; or by a component of the AIA. 

JUDGING 
A jury led by Bill Turnbull, FAIA, of San 
Francisco, w ith Bruce Kuwobara of Toronto 
and Enrique Nor ten of Mexico City, will 
pick the winners. Project authorship will re
main concealed throughout jury 
deliberations . Awards may be given In 
these categories : General Design 
(including adop tive re-use), Interior Archi -

lecture, Restoration, and Urban Design/ 
Planning. One award may be given in the 25-
Yeor Award catego ry. The list of project types 
on the entry form is only on aid to the jury 
and does not imply that a winner will be cho
sen from each project type. TSA reserves the 
right to disqualify entries not submitted in 
accordance with these rules. 

DEADLINE 
The fee, entry form, text, and slide submission 
must arrive al the Texas Society of Architec ts 
(Address: 114 W. 7th St., # l 400 , Austin, 
Texas 78701 , 5 12/ 478-7386) in the some 
container, BY 5:00 P.M. , FRIDAY, JULY 21 , 
1995. LATE ENTRIES WILL NOT BE 
ACCEPTED. 

AWARDS 
Architects and clients of win ning projects will 
be honored at the TSA Annual Meeting in 
Dallas, November 2-4, l 995 . 

For publicity purposes, archi tects of 
winning projects must submit six 8"x 1 O" 
black-and-white photographs of one view of 
the project. These must be received al the TSA 
offices by September 15. 

for publica tion, Texas Architect magoz.ine 
will require original Images-not duplicates
of each winning project . The origina l slides 

, ------ - ---- - -- --- -- - - -- -- - -- -, 
41stAnnualTS ADesignAwardsEntryFonn : 

Pro ject Credits 
PJ•oH provide the Information reque1t.d or, both 
, idet of thi, form ond read ca refully the compet ition 
rulti IMfore P"'P"""II you, onh'y(lti l, Plea .. print 
clearly In Ink . 

l ntran t'• No"'- ____ ________ _ 

11Jle/ Posltlon _____ __ _____ _ 

flnn Namo(• t _______ ____ _ _ 

MollAddreu ____________ _ 

Clty/ State / Ilp ______ __ ____ _ 

Telephont1 _____ ____ _ _ _ _ 

,.,. ---- ---- - - ---
TIAJI Re,glltnmon Number __ __ __ ___ _ _ 

Owner ___ __ _______ _ 
(ol pro fe<t 

t ompletlon1---- - --- - ----

Archl1e<1 _____ _ ______ _ 

(IIJI Rrm name , 
team me mbers ,,__ ___ _ _ -'--- - ----

Con,u ltont.1 _ __ ____ _ ___ _ _ 

(londscope , 

·-,,,··~- ---- - ----- -Mfl' , et<.) 

O.n. Co<,tnxtor. _ ___ _ ___ _ ___ _ 

PhotogropM , _ __ _ ___ _ ____ _ 

Comperitlo,, enlTy doodllne! July 2 1, 199 $ . Ute p hotO<op lH of th t. for m if nocou o ry . 

I 
I 
I 
I 
I 

L--- -- ------ --- ------ -- -------~ 



41 st Annual TSA Design Awards 

a r Entries 
(continued I 
and transparencies will be returned ofter 
the magazine hos been printed. In 
addition, the entrant of each winning 
project may !depending on the total 
number of entries) be required to pay a 
$250 publication fee to defray the cost or 
four-color separa tions . 

RETURN OF ENTRIES 
Entries from firms in large cities will be 
returned to the local AIA chapter office 
and held for pick up Entries from firms 
located in cities without staffed chapters 
will be moiled individually lo entrants by 
UPS Ground or U S Moil If you wish lo 
hove your carousel returned by other 
means, p lease attach 1m,lructions and on 
account number or check for additional 
cost. 

ENTRY PACKAGE 
CHECKLIST Each entry package must 
contain the following items, wh ich must all 
be moiled or del ivered to the TSA office in 
the some container on or before July 21 , 
1995: 
( 1) o boxed slide carousel with slides 
(2) one-page data sheet, 
(3) o completed and signed entry form, in 

on envelope loped to the outside of the 
carousel box , 
(4) lhe appropriate registration fee(s) in the 
envelope with the entry form or, for 
multiple entries, in any one of the 
envelopes . 

SLIDES Entrants must submit slides in o 
working 80-slol Kodak Carousel troy for 
each project, in wh ich the slides ore in 
proper order and position . Any number of 
slides may be entered; a total or 20, 
including the slides below, is o 
recommended maximum. 

The fi rst slide or each entry must be o 
title slide , with the following information: 
project type (see entry form); pro ject size, 
in gross square reel; and project locat ion . 

Following the title slide, each entry must 
include : 
(A) One slide of o site pion or aerial 
photograph with o graphic scale and com
pass points !interior architecture projects 
ore exempt from this (equirement) 
(BJ At least one slide showing the pion of 
the project . For o multi-story building, 
include only those slides necessary lo 
describe the bu i ld ing arrangement and 
envelope Sections and other drawings ore 

optional. If included, section location must 
be marked on the appropriate plans . 
(C) One text slide contommg o brief 
description of the project, including the 
program requirements and solution. 
(D) for restorations and adoptive-use 
projec ts, at least one slide describing 
conditions before the currenl work started . 
IE) For the 25-Yeor Award, at least one 
slide token wi thin three yeors of the 
project 's original completion and at least 
one slide token recently, whic h shows the 
project's cur rent status. 

DATA SHEET Each entry must include on 
image and written text describing the 
project , with the program requiremen ts and 
solution , on one side of o letter-size sheet 
of white paper. The imoge-o 
representative photograph or drawing 
must be no larger than 5• x 7" . The da ta 
sheet must be folded and placed inside the 
slide-carousel box . For the 25-Yeor Award, 
up lo four additional sheets of text and/or 
images may be submitted DO NOT WRITE 
YOUR NAME O R THE FIRM 'S NAME ON 
THIS TEXT SHEET. 

,------ --- -- -- - ---------- -----, 

ENTRY FORM lJse the official entry form 
for your entry . Copies of the form should 
be used for multiple entries . Place the entry 
formls) in on envelope with the fee(s) and 
lope the envelope to the outside of the 
carousel box . 

Proj ect Inform atio n ......, _ _______________ _ 

,......._lion- --- -- --- -- -- ---

lldg . .s .. inoq. ft.----------------

Mo./yr .c omplated ___________ _ ___ _ 

c;c,_,. 0--.oi OMlgn D lnifflot Anhitec'IV ... D Rtilanf tioft 

D Utbon 0.'19n/Plonnlng 0 2s-yeo, Awmd 

,n,j-, tn>e O eomn-t1a1 0 hlklenrlol 
0 lmriovrionol O 01+.r (&pa<if)' below ) 

I 
I 

I cernly thot 1he ,nlormo11on p,o,,,ded on 1h,. •nlly I FEE TSA Members : Include a registration 
form,, co<reco. 1hot ,he ,ubm,ttod we<l wo, done I check for $ 100 for the first project, $90 
br ihe pottieJ c,ed,ted ihot I om oulhorm,d 10 I for the second. and $80 for the third and 
ropoou,nt tho,e credll.J , rhol I 0111 on 01chl1ecl further pro ·,ects submitted by a TSA 
teglilered w11h TBAE. and lhal I havo ablo,nod I 
peomlnlon ,0 publhh ohe p<ofec:1 f,Offl boih iho , member ; Non-TSA Memb ers: Include o 
owner and 1ho photag,apl,e, 1 .nc1e .. 1and !hot any registration check for $180 for the first 
entry that la,I, 10 meet "-e requuomont>" •ub1ect project, $160 for the second, and $ 140 
10 disquollflcotoon for the third and further projects submitted 

-
,.. TSA M IM.llll S 100 lo, llnr proj..i . 

-- $90 for M<ond project , $10 for rhlr d 
and fvrth«r p,oj«b 
NOH •TSA MIM&tt: 5110 on..,, fee lo, 

R,., p,.t , S160 l o,_,..,.. profect, 
S 140 for third and hrrtl,•r prol..,. 

Tht,11....,., • _ of _ __ , __ 

by o non-TSA member. Place the check in 
on envelope with the entry form and lope It 
to the outside of the carousel box . Make 
checks or money orders payable to TSA. 
NO ENTRY FEES Wi l l BE REFUN DED. 

MORE INFORMATION 
For addi tional information on rules, fees, 
and other molters, coll Mork Denton at 
512-.478-7386 . 

-------- - - ----- - --- - ~ 
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Please conlocl me oboul the services and benef its of joini ng the Texas 
Society of A rchi tects I Ame ric an Institute of Ar chi tects 

EsTADLIS HED 

1939 

Nome: 

Title/ Position: 

Firm/ School: 

Type of Firm: 

Busn. Address: 

City/State/ Zip: 

Phone Number. 

Fox llumber: 

Home Address: 

• 1 year, 6 issues, S21 13% off tho cover (foreign: US S35 per year.) 
• 2 years, 12 issues, $38 21% off the cover 
• Student rote, one-year, SIS 38% off the cover 
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Circle your Chapter 
(If known): 

Abilene 
Amarillo 
Aus11n 
Brazos 
Corpus Chrlsll 
Dallas 
El Paso 
For1 Worth 
Houslon 
Lower Rio Grande Volley 
Lubbock 
Northeast Texas 
Son Anlonlo 
Sou1heas1 Texas 
Waco 
West Teaas 
Wichita Falls 

What is your primary business or 
industry? (please check only one} 

• Architecture or A/E firm 
• fnalneerlng firm 
• Archlteclurol design 

(nol headed by reg. orchilecl) 
• Interior design 
• landscape orchltecture 
• Conlroclor or builder 
• Government 
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• College personnel or library 
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• Public library, professional dub, society, or 
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NEW PRODUCTS AND INFORMATION 
Fl exible trim s and 
moldings from Zago 
Manufacturing c:in 
follow cur ved wall s 
:inti urchcd winduws. 
Fnl,ri ca tcd frum :1 

polymer m:nerial rhnt 
rescm hies tradi Linn:, I 
woo J i11 grain , tcx -
111re, :11HJ co lor, th is 
p roduct c:in n:iiled, glued , p:iinrcd or st:11ned 
as well ns drill ed or cut. 
C11·rlt• J 77 011 1wd1•r i11q11iry m rd 

Inclinator Com pany 
o f Americ:1 h:1s rc
lc:iscd the lnclinnt or 
Hill/ Climb er. n cus
rom life designed 10 
tra vel up :ind dow n 
stc.:cp outd<>or gr:1dcs. 
Us ing a 3/ 4 TIP mo-
to r, the Ilill /C limbcr 

l, 111 he usc.:d on nae terrain :is well ~ on ~r:1dcs 
up 10 -1-5 degrees . rt c:111 trnvcl for 2 50 feet 
and h:1s :1 c:q>:1city of 500 pounds. 
( m·k 111/ on rendt'r i 11q11iry mrd 

l'rn\' tUing a slow, 
,u:,,dy seasoning pro
, ,,,, prorecring wood 

urfoc es, Scnso nite 
"it,tl 1i li~ing Treatment 
I m m The Flood 
( 0 111pany re du ces 
11 .11 p 111g, spl i tri ng, 
, l,l'l k111g, amJ swell-
1111,1 during the initial 
,, , .tt hcr i ng 1>eriod. 
S '"'n11c can be ap-
11ltcd lteforc or after the woo d is instnllcd. 
f 1 , Ii 17y rJ/1 nwdcr irtq11i1J• cnrd 

T he Au<lirio ncr -;ys
rcm from Bose Cor
poration cnnhles 
peo ple rn hea r IH111 

puhli c ~pace~ will 
sound before the~ are 
constru cled. Using a 
cu 111p11rcr model o f 
d1c huil<li ng, rhc sys-

1 111 1 1 he result of :1 nine-year research project. 
1 11, Ir J Nu /JI/ n:11tlcr i11q11i1)' mrd 

Futura Coatings 
ann oun ces Futura 
Tcch P-8805 1 a ure
th nnc b ind er th ~ll 
pc rm anencly hin<ls 
gn11111la1cd rub be r 
p,,rticlcs into a cush
ioned blnnkct of pro
tection. For use spcc11ically on playground 
equipm ent , rhe hinde r c:u, he spr:iy-nppliccl 
or machine or h:mdl:iitl nml t':l n he.: used :l \ :1 

prim er co:it over asphalted concrete surface~. 
Cirdt t .V 1 1w1th•r i111111iry mrtl 

T he I lca t Mirror 
T C-88 nnd Sunbcltcr 
SC-7:; w111dows from 
Hurd Millwork in
co rporn tc nc" co at
ing tec hn olngy de
vdo ped by Southwall 
' li:chnnln gil!s to en-
11:1 nce pc.:rformon ce 
nnd ener gy effi

ciency. Th e winu ows rcs.ist UV-r:1tli:1Lion , 
no ise, an<l solnr hc:11 goin. 
Cirdr I S1 011 rt•tulrr i111J11iry am ! 

T he Manor Estate Scrics ()f aluminum roo fing 
produc~ from Alcoa Build~ing Products pro
vides the snme clur:1Liliry as rhe original Coun
try C:ccbr collection but uses a two- cone linish. 
Cirdr 171 011 1w11lt•r IIU/1111)' ((lrtl 

Sh:mli.:r\.\'.tll , a pr c
f:i ilrica te<l c \l erior 
pnn t:I ~yqem fro m 
Eastern E . ..:tcrior 
Wnll Syste ms, rc:1-
rnrcs 1.hc Jur :thilit)' of 
cou trc tc in a light 

weight applicntfon. ' 11,c <:r,1c111 att:u:hcs two ind1-
cs uf pr Cl':l'it C()lllTC le lO n ligh1-gn11gc Slt:cl fr :u11e 

and meml snids. 
Cirdt! , ,\'-1 011 nm!t-r i11q11i1:r flm l 

NEWS 

Restoration and Preservation 

Evan Terry Associates, P,C., an architecture firm 
based in Birmingham, Ala., has extensively 
studied the requirements of the Americans 
with Disabilities Act from its passage into law 
five years ago. The firm has written several 
books on the subject, including The ADA Facili

ties Complian ce Workbook, which contains key 
definitions, terms, and concepts . In addition, 
the architects have produced The Practical 

Guide to ADA Facilltl es Complian ce, The Pocket 

Guide to the ADAAG, and The Packet Guide to 

the Texas Accessibility Standard s. 
Circle 186 on reader inquiry card 

I ,-p! .. :1lnM11n fw •. 

~ 
~--

, 
..i 

Unllayment Fast5et 
969 is a Portland ce
ment-based, quick
setting floor leveling 
product used to re
pair concrete, old ter
raz.zo, ceramic tile, 
and cementitious 
backer units. Manu-
factured by C-Cure, it 

resists moisture, mold, and mildew in both ex
terior and interior applications. 
Circle 187 on reader inquiry card 

Johnson Hardware 

announces the re
lease of the 1700 Se
ries Folding Door Kits. 
Using an overhead 
steel track, this prod
uct eliminates the 
gap at the top of the 
door and friction with 
carpet below. Ideal 
for restoration, the 
track has a factory-applied finish to blend in 
with wood doors. 
Circle 188 on reader inquiry card 

Chicago Metallic has 
released OrnaMetal 
Stamped Metal Ceil
ing and Wall Panels, 
which offer ornate 
and historically au
thentic patterns from 
the Victorian era. The 

panels are available in either lay-in or nail-up 
configurations and in nearly 90 colors. 
Circle 189 on reader inquiry card 
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NEWS 

River City Graphics 
SAN ANTONIO hnar ,, inner~ ,, ere named an 
1\ I \/S .rn .\n111ni11\ fir,t ~r;111h1c~ compcuuon , 
"hkh ,1·a, rnnduc1ctl in \l:i} . J urnr, .Jill Ci lc,, 

\n gelil..1JJn,cn, .111d (,111llernw ~kiwi." ,c
le, ll'tl I lw 11 IOIH:r, . 

Jlc, 1 1)1-, llll\~ hono~ I\Clll to \n cl) ( ,ome z. 
Juhn C ;, .altk , .111d led Fl.110, .1l1 of I .11.c/1-1:110 

Leh Best-ol-show 
winner ·From the 
Skelton 10 the Skin and 
Back Again· 

Far lelt, top "Chrysler 
Gargoyle 11<2· 

Far left, bottom 
·oonna Pump" 

\r ch 11ccl5, for I heir 
proJ Cl' I , "From lhc 
Skeleton to the Sk111 
and Bad \gain ." 
Fir..t honor. ,1 ere pre
scntcd rn Eric Buel. or 
Lakc/Fbto for "Donn:1 
P11111p": ~ecoml hon 
or.; 10 X:wier Ed,rnrdo 

( ;11111.alc:1 of I .. 1kc/FLn11 for "C hry~lcr Gargoyle 
#:"; :111d llunl honor, w Tian Blonb "l 11r 
Ch crl. 111d Parwer ~ fur "Roor Tc1p, Oler 
Prngue." SW 

From singll• stor<.'s to massi, ·c ma lls, A7rock o ffer:-. the right lloori ng product for c-,cr) imagi nable re tail 
c1pplication. And Azro c k not on ly offl'rs outsta ndi ng sty ling, pe rforman ce and maintaina bil ity, it's avai labl e in 
tlw indw, tr y's wide st s<.·ltction of' co lors, pa lt c rn s an d f <.'alurl's . 

l > li,:x,1s Arcl11t~c I 7/8 199'i 



Calendar 
Public Art '95 
This multi -program event will examine the re

alities or public art and its prospects for affect 

ing everyday lives . The program will feature in 

door and outdoor art exhibitions, a symposium 

that will include a town meeting and a panel 

discussion focusing on public art in Houston . 

Art League or Houston (7131523-9530), JULY 7-

SePr. 23; SYMPOSIUM: JULY 15 

AIA Religious Architecture Awards 
Any building. complex or buildings, or interior 

project designed by an architect and comple ted 

since January 1990 that serves or supports a reli

gious purpose is eligible. Winning projects wi ll be 

featured in Faith and Forum magazine and dis

played at the 1996 AIA national convention. lnter 

"11th Forum on Religion, Art, and Architecture 

(202/626-7586), ENlRY·f0RM DEADLINE: JULY T] ; 

,UBMISSI0N DEADLINE: Aue;. 21 

Photography in the Electronic Age 
Metamo rphoses presents a survey or contem

po rary line -art photography developed thr ough 

d1gital-1maging technology . More than 15 artists 

are represented . Blalfer Gallery, University or 

Houston (71Y743-9530), THROUGH JULY 30 

Design for Transportation Awards 
Transportation or transporahon -related projects 

comp leted and in use in the U.S. or its posses

sions between January 1988 and March 1995 are 

elig ibl e. categories include architecture, art and 

graphic design, historic preservation, and urban 

design, planning and landscape architectu re. U.S. 

Department of Transportation and the National 

Endowment for the Arts (Thomas Grooms, 202/ 

682-5437), DEADLINE: JULY 20 

World War II Memorial Competition 
Architects, engineers, sculptors, and artists are in

vited to submit entries for a S3 million memoria l 

honoring World War II veterans . Cash prizes of 

S15,00D lor first place, S10,ooo for second place, 

and S5,ooo lor third place will be awarded The 

State of Maryland (Margaret O'Connell, lax 410' 

TI3·5986), DEADLINE FOR APPLICATIONS: AUG. 15; 

DEADLINE FOR SUBMISSIONS: Nov. 1 

After all, varie ty is" hat retail's all about. To learn mnn · about lloorin g 
th.1t' ll really have yo u so ld, ca ll us al 1-800 -92 1 1717, L'XlL·nsion 172. l·o r 
, .imples call 1-800 -5 58-2240 . 

NEWS 

1995 Wood Design Competition 
Buildings must have an exterior primarily con

structed or wood and wood members must form 

an integral part of the structure Winners will be 

publicized in local and national media . Pro1ects 

must have been completed since January 1992. 

American Wood Council, American Forest & Pa
per Association (202/463-2769), DEADI 1Nr· OCl 6 

Children's Museum Call for Entries 
Artists will colloborate with the museum 's exhibi t 

team to produce interactive exhibits and experi 

entia l environments for children. Current interest 

is specifically for an underwater exhibit opening 

in summer 1996. Artists who work in various 2-

and 3-D media should send five slides and a re

sume. Austin Children 's Museum (Director of Ex

hibits, 512/472-2499), DEADLINE: Aue;. 1 

Collection of Contemporary Masters 
Approximately 70 paintings, sculptures, and 

works on paper from the Paine Webber Art Col

lection will be featured . Musuem of Fine Arts, 

Houston (713"639-7300), THROUGH SEPT. 24 

~AZROCK . 
COMMERCIAL FLOORING 

.............. _ .... ., 
\'in)I Co1111w1,111onl 11, • I U'<1tn \ mil I ilc • '1ol1d \ 111,I I ii,· • lnl•11l C11n111u-r,'l•I ,111 ,·1 \'1ml • '.ltpolJ111 P\ '( \hn·1 I l1Mir111!! • \ 1ml lmt ll,t,,, ¢ rx111,01httblSlrla/Jd 

Clrcle 27 on th e reader Inquiry card 
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NEWS 

Greener Pastures 
AUSTIN Two co nference s held in Austin thi s 

spring addre ssed rd :1ted issues re latin g to i-he 
environmenrn l concern-; associated wit.h build
ing design :ind construction and urban planning 
:md development. 

At the fourth annua l Centra l Tcxa!> Green 
Building Conference in Mily, l:m McH :irg's :1d
dress provided :m t!Speci:illy poignant keynote . 
Posing the broad qu estion of 111:m 's contribu 

tion as a species, Md larg provided a welco me 
frame of referenc e for the co nference and ~ct 
the tone with h is narur:11 smrytcl ler's manner . 

Demon strations of straw- bale :incl auohe 

bui lding tec hnique s by the Center for Ma xi
mu m Potential Building Systems, among oth
ers, were prese nted a long wit h children's pm 
gr:1111s, films, untl an extensive prod ucts and ser
vices c..xhibititln . Student projccu ; developed in 
/\ Tich:1cl Garrison's design ~tudi o ar the Univer

sity of Texns nt Aust in wer e nl~o pr csemc d tu 

furt her aniculare the potenti:1! of i,,.rreen build 

ing techniq ues. 
t\ varied profe ss ion:11 pro grmn presented 

susrni nahl e commercial :ind res identi;tl 1,-,recn 

guidelines. much or which wil I he ueveloped :1:. 
requirements for local publicly -fu nded wn
sm1clion. Otber sessions presented res idcnrial 
ca<;c <;t udil!s fnr co- hou sin g deve lopment , 
specu lative affordable housing, :ind holi sric dc
si1-,rn meth ods. Th e confer ence eonclud e<l wilh 
tour s of m:111}' or the projectS pre sented <luring 
the scmin:irs. The confer ence was sponsored by 
the C ity of \u st in G reen Build er Progr. 1111 and 
rh e Lower Colorado River Authority Goo d 
Cents E1wironmenm l I lomc Program in part
ners hip,, ith the Austin Chapter of the Ali\ nml 
oth er loc:11 co ncerns. 

\Vorkin g toward ,;imilar goa ls, the Susr:1in
:1hle Cities Roundrnhl e, spo nsor ed b} rhe 
Texa s Su!>t :1inahk E.nergy D c,·e lo pm e nt 
Cou nc il and ho sLcd hy rhe U niver :.it y nf 
Te.xas School of Architecture, was helu in 
Austin in eorly J une. The one-day co nferen ce 
fc:1t11re<I urb an plann ers, nrchit ec t_s, 1111<1 gov

crn111en 1 oflicrnl s from around th e counrry 
ili~cu\~ing itlc:1~ for controllin g urh an sprawl , 
red ucing pollu1io11, enco ura ging puhli c trans
portati o n , :111tl removing 1.unin g harriers th :n 

co ntrihuL e IO lu,,-dl!Mity cle,•c lopm ent and 

traffic probl em~. 
Tex;b L:1nd Com mi :.siun er Garry Mauro, 

t:hnir of rhe Co unci l crc;Jted in 199, hy then 
Gove rnor Ann Richard s. se rved ;is key nore 
speak er for th e conference. M:1uru sa id. "The 
tnsk before us is ro prcsc m a full speco·um of 
choices that m:ikc cities v!hr:inl :ind enjoyab le 
plnces for gencr:icions lO live :md work, and that 
do so in way!> Ll1:1t put energy efliciency in the 
forefront of construction cr ireri:1 :ind minimiz e 
the volume of ener gy demnnd ed hy th e tr:ins

porr :nio n secto r." 
The series of rou nclrnlile discussions follow

ing J\ laum's opening rem :1rks addressed huth 
ge nern l and specific goa ls, options, :ind policies 
Lhat would promut e susLain:1hle cities, defined 
h) rhc Council as those that .. equitahl y meet 
de velo pm e ntal and e nvironm e ntal nee ds o f 
pr esent :md futur e ge neration :,." University of 
·1cx:1s profe ssor Kem Burlt:r s:1id, "\ Ve must use 
suscain:1biliry as :1 guideline nnd a goa l cn :n 
when iris or :1ppcars unr e:iJisric." 

Vi 1tctmt P. I-11111.re,· a11d Mm·k Forsyth 

The Texas Soc.iety of Arc.hitec.ts 
wishes to thank 

WHEN PLAIN GRAY CONCRETE 

CCSW Graphics 
of Gorpus Ghrist ! 

for t heir generous support of the 
1 q q 5 iSA Spring e oard Meet ing 

in Port Aransas 

CCSW Graphi cs 
Harr y Ch es ter 

(512) 884,4 801 

'::::7Uppor+ -rbe t-omp~nie.:-,. 
-rb~-r .:-,.Uppor+ T'::::7.AI 
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IS NOT ENOUGH 
Resurface with SUND EK Texture or SUND EK Masonry Effects. The 
cement coaling wllh the life expectancy of concrete. designed to be 
applied over virtually any exlsllng concrete or wood surface. 

Polios • Drfvawoys • Pool o.cks • Walks • Entrias • Bolconl&s 
Transform 11ny concrete surface 
with the classic look of brick, 
tile or stone with SUNDEK 
Masonry Effects . the unique 
coaling process which enhances 
areas with the rich colors of 
hand laid masonry 11l a fracllon 
of their cost. An exciting new 
process from a lim e Lested and 
respected product. © nm 

SONDEK · Easy lo Specify 
purchase and maintain . 

aaeta&aT.M. 
SundekdMIII 
512-416-1~11 
Homton!lemg 
71~6~3330 

Sundek " Son An!onio 
21().491-0280 

Suodek d lldio!/Fort Wonn 
214-243-3535 

Circle 123 on tho reade r Inquiry cord 



Support the 
companies 
that support 
TSA. 

Remember Tcxns ,•frcbu ut ad, ·crLisers 
when }'OU specify protlu cts, recommend 
co nsulta nts, or pu rch:1sc equip ment. 
Thei r generous financia l support helps 
make this magntine possible. 

1 It's Time! 
The 1995 TSA Desi~n Awar ds 

For more information, see entry form on page 17. 

•Full Kynar SOC- •20 year non-prorated wananty 
•24 ga. steel •Metal roofing, gravel stops & copings 
•.032 - .080 aluminum • UL 90 rated panels 
•24 standard colors • New PAC-CLAD metallic finishes 

For complete Information regarding the Petersen Product 
Line, and to be placed on our mailing list, please give us 
a call at 1-800-441-8661. 

Pete,wen 
Aluminum 

------Carparatlan 
4295 Hayes Avenue, Tyler, Texas 75707 

1-800-441-8661 • FAX: 1-903-581-8592 
Other Plant Locations : Elk Grove Village, IL and Annapolis J unction, MD 
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NEWS 

Restoring the Queen 
GALVESTON George and Cynthia i\litchell have 
once again come LO the re~cue of :1 threatened 
GHh1e:.mn l:indmark, recent!) completing the 
$4 million 11r:.t ph:1~e of :1 pl:mm:J l1vc-yc,1r res
toration of the I Intel G:ilve%, "hicl, for 8.l-re:ir; 
ha s endured the stick y Gulf shore . The 
J\lirchells, who h:we invested uvcr $80 million 
since qn6 in the preservation nf 1 7 historic 
built.lings. own rwo other Ca lvesron hotel s, the 

P AUL 8ARDAGJY 

P H OTOGRAPHY 

restoret.l ·1 remo 1u l lousc and the ne,, Hnrbor 
I luu~e. Thal experience con"inccd them of the 
fo1 orahle ccc 1110111ics of rcston1tiun comp:m:d to 

new cons1ruc11on. 
The (; :111 ez w:1~ huilt in 191 1 as G1lvcston wa~ 

completin g iu, recovery frnm the hurri c:111c of 
1yoo. Dc:;igncd h} :1rchitects 1\1:lumn & Ru~d of 
S1. Louis in the populnr Spanish colonial reviv:11 
St)•le, the ''Que en of rl11:: GulP' cost$ 1 million to 

@ 
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build and was one of the mo~t luxuriou:. hocc!ls in 
Americn . Over the years, as part of mnnerou:. 
restorations, a pool was built into the l:iwn fac
ing the Gu lf, fixed aluminum windows and 

dropped ceilings were inst:illed, and the horc l's 
architecrural ch:1r.1ctcr w:is otherwi se marred. 

The first-ph:1se rcswr:irion work, designed by 
Ford Powell & C.1rson of San Anmnio, includes a 
new en IT) drive :111d l:iw11, ;1 large arbor as an en
try pone cochen :. 1md .1 new pool :1re:1 on the 
north side where the original pool was loc;lted. 
The palm-lined entry resrorcs rhe hote l's .!,'Tlllld 

image :rnd accnn1mod:1tcs rhe cnr \,•ithour lcr
ti ng il dominate the view to the sea. Landscap
ing, including 50 \ V:1shington i:1 rind S11b:1l palms, 
wa~ (k:.igned hy SLA Studio L;111c.l. The next 

phase of work includ<!!> upgrading d,e i 28 guest 
room s and rcnov;1ting the lobby to revive it:. 
rropic;nl splendor. Gerald Moorbentl, FAIA 

WoodWo rks Waterborne 
Wood Fin ishing Products 

Woodworks Waterborne Wood Finish 
ing Products are based on a new gener
ation technology unique to architectural 
wood finishes. Crysta l clear beauty and 
protect ion are now possib le w ith all the 
benefits of a waterborne formula - low 
odor, water clean-up, fast dry, non
flammab il ity, and environmental com
pliance with all current voe air quallty 
regulations . The WoodWorks Wate r
borne System consists of an Interior 
Stain (41 XX), Quick Dry Clear Sealer 
(4200), and a durable Crystal Clear Satin 
(4300) or Gloss (4400) Finish . For more 
information contact Devoe & Raynolds 
Co., 4000 Dupont Circle, Louisville, KY 
40207 or call toll free: 1-800-654-2616. 

In Texas call Jack Stou t at 
(713) 680 -3377 . 

Circle 133 on the reoder Inquiry ca rd 



Design winners named 
DALLAS Juror~ for the 1995 Dalla, \I\ llc
-;ign-:l\l .,rd, co111petition chmc eight ,, inner.,, 
including rwo hnnnr-awarcl ,1 inner,, from 
.1111ong 64 proj ech en tered. T he: juror, chis 
}t:3r ,,ere J am i!) lngo Freed, l·.\I.\ , of ~c,1 

11ter row, left: Prrnce Above 2 105 
Peace Catholic, Commerce, F/ M 

unrnngham Architects Associates 

ntc1 row, right: Rrght Farmers Market 
I a,, "ood Terrace. Ron Resource Center 
Wommack Architect Corgan Associates 

,,.r k: ,\l ack Scogin of .\tl ant::i; ::ind L1rlo-. 
111111.:ne, of I lo u,11111. 

I he two hon11r-.1w,1rd winner~ were Prince 
111 l' e:1ce C:1rholic Co mmun it} in Pl.inn, de
If I e1l Ii~ Cunningh:1111 \ rchitech •• md the D::il

lJ I ,11 mer-, \ l:1rket Rcsource Center, de'1!,'llecl 
l,1 ( 11rg.1n \;,;.ot:i:1tc, \r chitcc~. 

llnc project rccei,·ed :1 merit :l\\;1rtl: Beth -
1111 I lement:iry School in l'bno h} Corg.m \.,
'" 1.11c,. 1:ive projcch were pre,cntcd with t·11i1-

11 111 l\\.inl~: the \\ ~ldwood Re,idcncc in D:1lla, 
Ii I >glc,hy- Grcenc; Park,, ornl Terrnce, .1 rcnu -
1 111rn 111 ., l96lb g:mlcn-:tp:1r1111enr complex in 

£ .. 

D.ill :h. h) Run \\ 'orn111.1d \rdutect : :?I I" 
( 11111111en:e, 1hc nf11t·c, ol l·/,\1 \ s,ot 1J tl''• 111 

l>all.h h) F/ \1 ,\ :,!>m·u11cs; 1hc l,ov11d1 Rc,t 
dcnce in D.111.1, hr 111orn,un ,clfc1t .1rd11tl'lh, 
:111cl 1he 1'111n,1dl ( lull .11 C.c<l.,r ( n :ck I .,11..l h) 
I· r.1111.. \\ cld, ~ \-.,11rn11e,, Inc; 

' l he jurw, ,c lel tcd the origlnnl Dalla-, lr.uli: 
,\ I.in, hu1lt in 11)6o, ·" the 11 inncr 11f the d1.1p1er~ 
i5 -)c:1r ,l\\,tnl. · 1 he c,tcnor .1ml ,hdl ,,f the I r.ulc 
1\ lnrt ,1 ere 1big11ed h) 1 larold \ . Berry; 1 he 1111c
ri111' ,1crc dc"1-rnt:d Ii~ I lurwcll I l.1111ilu1n l IJrri, . 

\bo conducte d dw, ,pnnµ ,1 .1, the 1).,11.h 
\I.\ 1111lrnil1-pro1ec t~ de~ign t·11111peti1wn , 

., 
f 
3 
0 ;, 
l! 
> 

Top row, leh· Bethany Center Kov.it h 

Elementary School, RP~rtlencc Momson 

Corgan Assoc1,1tes St•ilert A1d111ec1s 

Top row, right Pinnacle Above. Wildwood 

Club, Frank Wekh 8. R(;s1dence. Oglesby-

As~O( f,tlla'S C.recne 

,1 h1d1 \L1, 111rn:1l 111 '-e,1 Orl e:111<, hy :1 gro up 
ul l,,l,il .1rc;h1tcu, : I rrol 13:trron , F·\I \ : E. 
h :an ,\le r,111gh 11111: and R. Allen l·:~kew. 

I he: Juror, ,ele cted four winner<, includi ng 
one merit .rn.,nl. ,,h,ch ,1e11t to Cnrpur:1te 
Plu., San ·\ E,'ll!>llll , dc!>igm:d b) RTKL rh so
c:intc, fur .1 1>ite 111 ,\ lontcn·e~·. \l exico . Three 
unl1111li prn1ect, rccel\cd cit.Ilion awards : ,I 

Fort \\ or t h Rc,iJence h) Richard B. Ferrier, 
F•\ l \ ; X1.1111cn, a mixcd-u,e o ffice, rernil. and 
hou,ing comple, in Chin., h) F/\ 1 \, ,oci.1te!>: 
.111d the Animal I lealthcan : Facility ::it the 
Dalla~ 1/.<m h) Ogle~by- C:recn. SW 
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L A W S, R E G S & R E D T A P E 

Designing Subcontractors 
R ETA Ii. CONST RUCT IO N proj ects often involve 
two cono-:tctors and two nrchirects-o ne each 
for the shell sp:1ce and the buildout. Develop· 
menL venues include built.I-to-suit, l:111(] leases, 
:ind even rnnant ownership in the case of some 
anchor tcnam s. T he proces:, 111:l)' well i1wo lvc 
speci!l lty sub-contrnctors with signific:mr design 
responsibi lies :U1d :i tenant with enough eco
nomic stroke to enfor ce st:rnd:irclizcd design 
parnmeters developed by in-house archirecrs or 
designers (this is nften a source or dispurc re
gard ing signnge). Reciprocal casement agree
ments comp licate site plannin g :ind foilure LO 

meet exact lcnse requirements for parking, for 
instnncc, cnn provide a ti.:nant with the dt:foult 
he w:15 looking for m abandon a foiling locncion. 
T his comp lex system can place exrraordi n:1ry 
strnin on already comp lex legal issues mvolving 
responsibility for defects in plans nnd specilic-J
cions. T hosl! issues were a featur ed subject at 
this yl!ar's Construction Law Conference of the 
Srote B.1r of' lex:1s and deserve spccinl :lrtencion 
from architects. conrr.1cw rs and dt!vd opers in 
the recoil arena. 

Early Case Law 
For ne:1rly So yenrs, Texas law hns l:ihored 

under a qucstionahle Supreme Court decision, 
Lonergan v. San Anm nio Loan & Trust Co .• 
wht:_rein ;1 contr:i ctor ngrct:d rn co nstru ct ri 

bu ildin g acco rdin g to J>lam, ch:viscd h} th e 
owner's nrchitcct. \Nhen ne:1rly completed, the 
build ing fell down and the conrractor nb:rn
doned the work. Th e owner sued aml die con
trnctor clefcndccl on the grounds ll1:H the owner 
imp licitly guarant eed th e sufficiency o f the 
plans and that Lhe building coll:ipst:d solely due 
to deficiencies in thost: plnns. T he Court rl!
jt:cted that defense, holding chat the contractor, 
by training and ci.1)erience. was in much hcner 
position than the owner to evaluate the suffi
ciency of the pl:111s :tnd was the refore respon
sible for :111y defects. 

\ Vl,ile such thinking was no douht comfort
ing ro architcctS :111d owners and 1113 )' have l1:1cl 
some b:1sis in equity in ~imp ler times, when 
cu nrr:iccors held mor e o f th e aura of mnste r 
hui ldc rs, the l:ist 25 ye ars have seen Texn!t 
courts rcrrear from Lonergan. not by repealing 
it but h)' just ibrnoring it. (Co urt s, apparently, 
can do th:it). Thi s was made easier hr n U. S. 
Supreme Coun case from 1!)18, United Stntcs 
, .. Spenrin. ,h:ll held to the contrar y, that the 
owner doc~ implicitl} warrant the seviccnbllit>' 
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of plnns nnd specification s. T h~1t dt!cision h;ll> 
governed d1e c:ise law in must jurisdiction:. out
side Tcxns. Finally, because of nnochcr c:ise. 
BernnrtlJohnson, Inc, v. Contincnr:il Construc
tors, ln c., curr ent Texas lnw now prcvenrs a 
conrrncto r from directl)' suing an nrchitect for 
damagei. resulting from defects in the plans. (Tt 
"ould be a h;irsh ,1·orltl indccd if the courrs, on 
the one h:rnd, held n contr nctur liable for de
fects, buc on the other, prel'emccl him from ) ll 

ing the author for damages.) \l\'i1h rhc increas
ing complextly or the pro ject-delivc1y systems 
employed in ~pecinlt} 111:irke" like rct;1il, :incl 
with owners nml 1ennnt\ becoming more ;1g
grc!tsively invoh•ed through highly developed 
design guidclin ei., the rct rl!at fro m Lonergan 
has become :i rout. 

Performance Specifications 
Pcrhap ~ th e final nnil in the co ffin of 

Lonergan ii, the growing employmen t of per
formance spccilacacions, wherein .;pcci:tlty suh
concractor:, :ire givl!n primn11 responsibility for 
subst.1nti;1I portions of dcsign. Thi ~ is nowhere 
more prev:1lant than in ret:.1il constru ctio n . 
Mosr mcchnnic:d systems :ilong with mnny cle
menrs of display casework, food-service srs
tems, graphic imaging, nnd lighcing :1re h:mdlcrl 
in that manner. A sub-contractor's nttorncy who 
prcsentcd a paper on the ~uhject nr the B:1r con
ference styled this :is "cm'l!rl design-build," th.it 
is, .111 .1ttcmpt by orchitecu, ro esc:1pe responsi
bility for checking shop dr.1wings. In n:tnil work 
in p:irticul:ir, there is nothin g covert ;1bout ir. 
Specialty sub-contr:icmrs hove for more knowl
edge about idiosyncrncic sysLCms, o ftl!n rlcvel
oped over ye:1rs o f experience with specific re-

Brownwood Coun1y J~1I, photograph by Wrlli • Wint ers. AtA 

tailerlt, ch:in do even the moSt experienced ar
chitectS. Somet ime!>, :is happened in a recent 
case I worked on, these desi1,rning ~uh-conrn1c
tors will not even submit shop dr ;1wings for 
propri etary rc:lsons. 

Know When to Say When 
Such project-d elivery formiltS surely signal 

th e end o f simpli st ic legal co nce pts like 
Loncr~ n. Th ey just :1s surely increase the risks 
co architects because of rhe gre;ner chance for 
laps and gaps in the assignment of responsibili
ties among the multi rnclc of dcsibrning parries in 
rer:iil projects. It is, therefore, increasingly im
pormm for those prncLici11g in the rct:iil field ro 
h:we clear!)• understoo d contractu:11 documcn
t:11ion of the limirntinns of their nssigned scope 
:mcl likewise tu he :iware u f Lhe limitacions on 
rhc roles of Clthcrs in the process, lest tl1nsc un
assibrned duties be inadvertentl y :issuml!d. 

John M. McGinty, FAJA 

Job11 ,\ 1. 1\ lrGi111y, uf I lnumm, a /onm r pn l'idcnt 
of the .-l1111"rim11 f11stir11tc Qf:/rrhitects, is m111111gi11g 
pri11rip11/ ~{ A111crim11 Co1wrurrio11 lm•1•s1ig1ttirms, 
,, forl'llsir co11s11/tiuKJir111. 

The following books may offer further information 
about issues relating to subcontractors: 

Implied Warrant ies far Construction Docu• 

ments, by George E. Bowles 
Trio/ of a Changed Condition Case in Texas, by 

Robert L Meyers Ill and Jennifer Brandeis 
Designing Subcontracto rs: A New Industry 

Scapegoat?. by Stanley P. Sklar 
Contractor Design Responsibility . by Richard 

Avery, Butler Binion, LLP 



Textbook solutions that will 
subtrad costs and multiply 

learning performance. 
Admmisu,uors, arthitccts and engineers installing air con

ditioning m older schools face a tough assignment: bnngmg 
clas.srooms designed and built m another era up to todays 
standards of energy effiaency. Entergy ran hdp. Si:mmg with 
tughly-cllic1cn1 heal pumps, Enl£'rgy can pro,ide your school 
wilh a complete program 10 help pm your remodeled build
mg.s ar ~1e head of the class m energy effiaenC)'. When you 
!alk with us, we'U explore ideas 10: 

• Cool rooms Ihm were never designed for air cond1lionmg 
• Dete11T1ine 1he economy of replacing older hcaung 

eqwpmem. 

• Capture the benefits of new, energy-cffioenl lighting 
• RcpL,ce wmdows with more energy-effiacm altemau,-cs. 

Entergy can be a valuable panner m upgrading ex1St1ng 
space to meet 1odays standards. From techniUll expcnisc m 
sekcung equipment, proVldmg opcraung cost projecoons, and 
even helping With fmanang 11p1 ion~. Entergy can help bnng new 
comfon 10 your classrooms and energy savings 10 your school. 
Call Entergy today for mfomia-~ 
lion on l)Ur classroom ~kills... ~ 
we'll help solve your toughest 
problems 

--- ENTERGY 
Gulf States Utiflues 
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TA SPECIFIER 

Cracked flooring? 
\ V1 11LE 1"RAD1TIONAL paving :ind tlooring 111:1-
tcrials such as stone and brick m:iy set 1he 
tone for a parcicul:ir project , 1hc :1rchiLCCL 
must often specify a more cost-effective ma
teria l such as ceramic rilt: or may decide co 
emp loy the inhl!rent dcsign qualitie s uf more 
plastic mat eria ls such ,ls tcrrazzo. 

Specifying Ceramic Tile 
The old st:tndby dry-se t mort:irs Lhut we h:ive 
used for years may not be acceptable for some 
til e installations. For instance, Ll1c 'lecond 
noor of a shopping m:1ll rypicnlly hns more 
deflection than a ~lab-o n-g rade. 
T his inc:rc:iscd deflection coupled 
with a l:irger. more impen ious 
tile unir means that spec ificnrions 
musr call for :i more nexible mor
t:ir that has the a hi lit} to hund r~1 

the tile :111J suhs1rnte while hav
ing thl! capacity LO s1retch and re
tract w :.ubstrate denection :ind 
tile thcrm::il improvement. If the 
mortar doesn 't have cliffcrl!ntiul 
movemenr c:.1p:1ciry, the tile could 
lose its bond. In many cases, :i 

thinset application is c:1llcd for. 
For most ins1all:1tions, expan

sion .ioin1s arc 1ypicall} required 
over bu ilding expansiun :-ind con
trol joints, over ch:inges in backup m:iteri:1ls, 
and whcrc tilcwork a hub restraining surfaces. 

The pri111::iry n.:source matcri:JI to consult 
for designing nnd specifying ceramic tile i11-
st:1llations nrc 1hc 1995 Handbook for Ce
r:Jmic Tile lnmllation hy the rlilc Council nf 
America and the 199i cd ilion of the Ameri
c:111 N:1tion:1l Srnndard Specifications for Lhc 
lnsrnllarion of Ceramic Tile, :ilso pul>li:.hcd 
by rhe TCA. The TCA H:1ndbook include s 
guidance in sclcCLing the appropriate installa
cion merbo<l, die ANSI sta ncl::irds include the 
dcrnil rc1111ircments for insrnlla1ion methods , 
:ind bot.h conlain expansion join1 recommcn 
datiom. Additiona lly, the m:rnufocrurer ufthc 
selected tile and a repurnhle 1ile-secring mate 
ri:il m:111ufacturer :.hou ld he consul red. 

Terrauo 
Another 111:1terial that h:is been employed 

for mun y years 111 retail ce nters is tcrrnzzo, 
1ncluuing pordnnd cc 111e111 and polymer
li;1,ed ,y-,tem, . The thin epu .~y or polymer 
11111,rn 1errn110 'Y"CIII~ have ,ever:11 hcnclit s 
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including versatility for the designer, cost l!f
fcctivcness, anJ mninrninahility. 

The type and cuncllrion of the subsrr::ire is 
of parnmoun1 imporrnnce for :icceprahle pcr
fornrnnce of terru zo syswml>. Thin system s 
111::iy not perform well on Oexihle. non-mono 
lithic substr:1tes such m, suspended srrucrur:il 
slabs with excessive live-load dcnection that 
tend to create widespread crncking in thc ter
razzo. Cracks i11 o conc rete slab will telegraph 
through the finish :is well. A sl:tb-on-grtide 
inst:1llntion requires :1 good vapor-retarder 
111e111hranc beneath 1he slah (six-mil 1>olye1h-

ylene \\Oll't get th e joh Jon e) lO pre\ ·e n1 
mnisturc migration from hreaking the hond 
between terrazzo ;ind slab. 

The terrazzo manufocrnrer., usunlly prefer 
a steel trowel finish on concrece substrates 
and require a fairly tight levelness rolcrance. 
All waviness in the concrcLc slab will be rde
grnphed through rhe lini~h surface . 

Addition :1lly, the concrete must he cured 
:it least i8 daylt and it i.hou ld he done \\ ith 
moist curing ;111d not membrane-forming cur
ing compounds. Most contrnctors will b,1lk at 
thnc requirement ond will attempt tu persuade 
you to allo,1 ,1 curing compound. Any such 
compounds will h:1vc be comp letely removed 
from the concrete. 

Immcdi :1tt:ly prior to install ing the epox'Y 
cerrnzzo, the concrete l>ubstr:IC~' must be.: rhor
oughly cleaned. Somt: contractor~ ui,e :1 di
lmed muri:itic acid I\ :1s h hut this can lead tu 

corrosion prohleins wit h ocher materials. 
Shocblast cleaning is Lhc preferred merhncl. 
Other ~ubstrnte preparation could include 
grinding down high sp1m ur filling low spots 

with epoxy matl!ri:ils. Luge cr;1cks should he 
rcpnirecl using epoxy grout or ndhesive. 

Control Joints 
Alrhough ccrr:izw designs usually include 

myriad divider :.rrir,s, these strips will not al
way:. he sufficient lO act 3~ ccmrrol or expan
sion joints. Although clo~er spacing or divider 
strips do1:s help ro eliminate n:1cking. speci:11 
st rip s th:it nre designed to allo\\ movement 
must be Jocaced ::ir suspected lines of subst rate 
movement ns well as :it huilding construc1ion 
and c_xpansion joints. Neo prcne - fillecl tcr

ra1.1.o ~trips 111:iy ::iccommod:ite 
slight movement hut larger 
mm emen ts at bu i llling expansion 
joints should he .1cco111moc..l:1ted 
\\ith rh inch sealant-fi lled 
jni nrs or with 111nnufoc:cured ex
p:111s1on joint covers. 
Some general rul es of 1humb m 

follow in pl:1l'ing tcrr:1no divider 
smpsinc lu<lc 1oto 15 foot maxi
mum spacing, at roe or in Legra] 

base, aero~~ doorw:1y~, at changt:l> 
in directions of corridors. around 
columns (di11rnond shape :it 
square columns :wd round shapes 
:11 round columns), :10d ar con
crele -p(Hlr (co lu) joints. All di 

vicler-~trip types :rnd p:Htern~ ~hould he 
cle:1rl) \hown on the drawings. 

Before dc!>igning :ind !>peci f) ing terr:11.1.0 
sy:,tcms, you should review the N:1tion.1I "11:r
razw :ind .vlosnic Association, Inc .• (NT ,\I ,\ ) 
StoJJd:irds and guide specifications ancl consult 
,, ith :1 rcpumblc cpO,\')' terr:izzo manufocwrer . 

Maintenance 
Finnll y. don't forge1 to inform the owner or 
the maintenan ce rel.[t1irc111ent~ for the !>e
le1.:tcd nooring 111:1tcri:1I. The COS! of maintl!
n:incc is cerrninlr of prime importance in the 
life-cycle cost :111:ilysis or u product. Prob lems 
can also arise from using improper mnince
nancc cleaner s o r scalers tha1 cou ld d:irn:igc 
the linish, :1lrcr rhc co lor, o r ch:mgc the cod
ficicnt of friction of the surfoce. In some 
cases, replacement of the Ooor m:iy l>ccome 
un1woid:1ble. Weldo11 J,V. Nash, J1:, PCS/ 

llc/dou N11sb, ]1:, a former pnside111 uf tbe Co11-
Sf1"/laio11 Spedf,u1t11111s l11stu11tl', 1s n prinripr,I rrt 
JPJ. lffbiw :ts III D11Jlfls. 
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Five Reasons Every Texas Architect and Related 
Professional Should Be a Member of TSA 

0 AIA. Three Initials That Impart Distinction to an 
Architect, Distinction That the Public Looks For. 

8 Continuing Education Opportunities. Stay Up to 
Date and Stay on Top of the Profession. 

E) Fellowship with Other Architects. Meet at Com 
mittees, Board Meetings, and the Annual Meeting. 

C) State Watchdog for Architectural Issues. TSA 
Maintain s Constant Contact on Archite cts' Behalf. 

8 Design Awards and Individual Recognition. Enjoy 
the Recognition of Your Peers for Achievement. 

WoN'T You CONSIDER JOINING TSA TODAY? 

YOUR PROFESSION NEEDS You. 

T EXAS SO CIETY 

Of AR CHITECTS 

STATE 
ORGANIZATION 

OFTHE 

AMERICAN 

INSTlTUTE OF 

ARCHITECTS 

ESTABLISHED 1939 

For more Information on TSA benefit s and servlcos, or for o membe rship oppllcatlon , use the roply card on pogo 19 In this luuo . 
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Independent Contract Providers 
and Plan Review 

by Mnrk De11/011 

SOME OF THE MOST SIGN IFICANT rece nt deve lopme nts 
in access ibilit y regulatio ns affecting Texas archit ects 
ha ve invo lved the s ta te's Archit eclural Barri ers Act, 
the s ta ted purpos e of whk h is "To furth er the policy 
of the State of Texas to encourag e an d pr o mote the re
habilitation of per son s with disa bilitie s and to e limi
nate, insofa r as possible, unn ecessary barrie rs en
countered by per sons with d isabiliti es, whose abi lity 
to engage in gai nful occup ation s or to ad tieve maxi
mum persona l ind epe nd ence is need less ly res tricted 
when such person s cann ot readily use pubJi c bui ld
ings." 

The act cove rs new constr uctio n and mod i fica
tions wi th a cost g rea ter than $50,000 on the followi ng 
types o f projects: publi c buildings or facilities; build
ings or facilitie s lease d or ren ted to the s ta te; specific 
pri va te facili.ties cons idered public acco mm oda tions 
such as res taur ants, thea ters, etc.; and comm ercia l fa
cilities as defined in the federa l American s with Dis
abiliti es Act (ADA) . Beca use the s tat e's Archit ectur a l 
Barrier s Act incorp orat es the provi sions of the ADA, 
and ha s a sys lem in pla ce for adm inistra tion and en
forcement , Texas archit ects gene rally follow its provi
s ions to ensur e access ibilit y complian ce. 

Recentl y, the Texas Departmen t of Licensing 
and Reg ulatio n, whi ch has adminis tered and enfor ced 
the Archit ectu ra l Barr iers Act since 1991, imple
mented an imp ort ant provi s ion of the act des igned to 
speed the pro cess for rev iew and approval of con
stru ct ion doc um ents. The Co ntra ct Provider Pro gra m, 
prov ided by Section S(f) of the ac t, a lJows licensed 
municipalitie s and indi vidual s to p erform the pl an re
view and buildin g insp ection service s pr ev iously 
handled dir ect ly by TDLR. 

The pro cess bega n in late 1994, when TDLR 
entered into contra cts wi th the cit ies of Dallas, El 
Paso, and San Marcos, mak ing them Municipal Con
I racl Prov iders (MCPs). These MCPs now hand le the 
revi ew {if cons tru ction do cument s for pri vate ly-fi-
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nance d facilities within their juri sdiction that are not 
leased to the stat e or a political su bdivi sion. 

For private ly-financed bui ldings ou tside of 
these municip alities, TDLR has gra nt ed Independent 
Con tract Provider (ICP) sta tu s to a number of indi 
vidual s and firm s. Thi s pr ocess bega n in Februar y of 
1995 and curr en tly includ es 16 contr ac tors. The re
qu irements for lCPs are: 

1. A degree in archit ectur e, architectural eng i
nee ring, int erior design, or equi va lent , and at 
leas t one yea r of exper ience 

or 
Eight yea rs of experience; 

2. Certifi ca tion as a buildin g plans exa min er or 
accessib ility specia list g ranted by a model 
bui ldin g code orga niza tion ; 

3. Comp letion of the Texas Access ibility Acad
emy and exa min at ion; 

4. Contra ct provide r application . 

ICPs may not rev iew project s in the juri sdic
tion of an MCP (i.e. Dallas, El Paso, or San Marcos), 
and they may not grant or imply va riance s to the act, 
whi ch are s till the responsibilit y of TDLR. They do 
charge a fee, based on the cost of tl1e project , for their 
se rv ice, and aJso co llect a $25 filing fee for TDLR 
when the project is submitt ed. 

Note that MCPs and lCPs may only review 
pri va tely-financed proj ects not lease d to a gove rn
ment entit y. Plan review for publ icly-fina nced 
projec ts, or projec ts leased to the state or a political 
subdi vision, mus t still be performed by TDLR. 

TDLR is a lso contr ac ting with indi vidu als and 
municipaliti es for insp ection se rv ices. At present, 
there are two ICPs and one MCP (San Marcos) for in
spect ion services . 

For a compl ete list of Municip al and ind ep en
dent Contr act Prov iders for plan review and inspec
tion services, ca ll the Texas Department of Licensing 
and Reg ulati on at 512/463-3 211. 

Specinl tlinnks to Jndepe11de11t Contract Provider 
Jn111es SIIeffield, P.E. (512/327-7136), w/10 provided i11Jor-
111ntio11 for this nrticlr. 



New Accessibility Products 
Sach s Lawlor has in trod uced 
Touchl ine ADA-co mpl iant tac t ile 
s ignage fa bri ca ted w ith a g lass 
s ub st ra te. The bl ack pain ted , raised 
copy is baked, and the fros t finish on 
the recesse d backgroun d is po lymer 
coa ted to resis t fingerp rin ts. A custom 
brass knob hold s Lhe po lished b rass 
bac kpl a te to th e g lass. a llow ing 
ins ta lla tion with foa m tape a nd 
silicone. 
Circh! 190 011 tl,e rrnder i11q111ry cnrd. 

Easy access and full-leng th mirror view
ing for speci al nee ds individ ua ls can be 
achieve d w ith Robem 's Series M mod u
la r mirr o re d ca bin e t s tac kin g sys te m. 
The cabi ne ts may be s tac ked ver t ica lly 
one-o n-top of a nother at any height from 
the floo r, pr ovi din g co nve ni entl y-ac
cess ed s to ra ge for pe rsona l ca re prod
ucts. 
Circ/r 191 011 tin• render i11q11in; cnrd. 

V isi·Touch . 
fro m CCS \V Gra phics 

i\ D. \ Interior SiJ!n SH ilems 
for the \ i, uall ) lm11nin.-J 

\ 1'1w11ch 1s u unique produu 
all<I\\ ini.: un.:hilcl'ts and dc,il{l1· 
er,. 11nlimi1cd llc\lh11ir. .ind 
n~1ri, it, in ti,mrnhnm~ .1 "!!." 
,,,tcm. CC~\\ ' t:Jn ,,ml,, from 
11rchi1ecmr:1I dru" 111J..."> :111d 
,ke1t.hc,. ln,ralbtion :111d ,Jc. 
,1~n l·on,111!.111!ln ,en ii:c, 
,I\ .11l:1hle. 

Perfect for tht.-sc proj ects: 
• I lca tthcul'\! F ucili1ie., 
• Edu cutionnl F ucilities 
• Ollicc C orn11lcxc.., 11ml 

Co rJ)(>nllc ldcntit) 
• F inoncinl nnd Bnnkin ~ 

lnstilulion s 

Circle 111 on the reader Inquiry card 

The No Walk ho ri .wntal 
mecha ni zed rili ng syste m 
from Whit e Office Sy s tem s 
br ings th e file or media to the 
operator, saving wa lk-a nd 
sea rch tim e a nd mee tin g the 
intent of the ADA. To ret rieve 
an item, the operato r scans a bar code or en ters lhl' item's lo
ca tion nu mber via no te pa d o r PC, and the No Walk ro tat es 
until the item is p resent ed for retr ieva l. 
Circlr 192 011 t/1r rmder i11q11iry cnrd. 

Hufc or has int rod uced a new d isabil
ity-des igned passdoo r th at can bere t
rofit to a ll ma n ufac tu rers' pa rtiti on 
passdoo rs . Th e H ufcor passdoo r 
mee ts o r exceeds a ll ADA spec ifica
tions, including a maximum 5-po und 
push /p ull we igh t for open ing or clos
ing lhe doo r, and a minimum clea r 
ope ning of 32 inches w hen the doo r is 
a t 90 deg rees to lhe wa ll. 
Circlr 193 011 the rmder i111711,r_11 cnrd. 

6unnnnT((D 10 
OP(n DOOR~. 

111c RotoSwing R-2 Swinging Door Operator 
opens lhe door for you It) '>pecify a more 
affordable, ADA-compliant entrance option. 
The unit can retrofit existing door.. in remodel· 
mg applications or be included as part of a 
complete door package in new construction. 
For more information on this door opener or 
our automatic swinging, ._liding, balanced or 
!CU/CC U doors, ju s l give LI..'> a call. 

• • 
t..1mer Robert,. • OCR Spt_'Ci.iltt, ... • r.o 111,, lff»-1 

Fm1 Worth, TX 71i162.(JCl+I • 8l7-7t..\.S&ll • FAA 817-731-0t.25 

Circle 116 on the reader Inquiry card 
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SBCCI Public Safety Testing 

& Evaluation Services 

is now a Contract Provider 

for The Texas Department of 

Licensing and Regulation 

---

Barrier 
Free 
Plan 

Revie\NS 

The Texas Department of Licensing and Regulation (TOLA) has entered into contracts with 
Independent Contract Providers (ICP) for plan review services as provided by Section 5 (a) of the 

Architectural Barriers Act, Article 9102 , Texas Civil Statutes and in accordance with Architectural 
Barriers Administrative Rule 68.66 pertaining to the Contract Provider Program. 

SBCCI PST & ESI is now an independent contract provider for the State of Texas providing plan 
review services for the Texas Accessibility Standards . 

We now provide the following services: 
JII. Review of construction documents pertaining to buildings and facilities covered by Section 2(a) , 

(4) and (5) of the Architectural Barriers Act, 9102 Texas Civil Statutes and having an estimated 
construction cost of $50,000 or more to determine comp liance with applicable sections of the 
Texas Accessibility Standards (TAS). 

JII. Complete necessary worksheet(s) as prescribed by the TOLA noting acceptable and unaccept
able conditions found during the review. 

JII. Review of all applicable sets of construction documents ; results reported to the party making the 
submittal within 30 days from receipt. 

JII. Follow-up when necessary to obtain verification or evidence of design revisions or resubmittals to 
facilitate plan approvals prior to commencement of construction. 

SBCCI PST&ESI also provides a full line of plan review services for the Standard Codes™ . 

For additional information, contact Woods McRoy, P.E., CBO or 
Doug Connell , P.E., CBO at 205-599-9800 . 

at SBCCI Public Safety Testing and Evaluation Services, Inc. 
TDD# 205-599-97 42 • Fax# 205-599-9850 

Circle 29 on lho reader Inquiry cord 



DilL11<1\ 

~·~. 

Reading the Signs of the Time 
Business owners, developers, and architects continually 

anticipate and interpret those events that signal changing 

trends, perhaps nowhere more visibly than in the retail 

world. Demographic shifts requir e that individua l shops 

and ent ire retail centers be renovated in order to compete. 

Other projects illustrat e new ways of integrating 

architectural design into product presentation. 
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Designing for Today's Merchant: 

A RETAIL ROUNDTABLE 

Five architects and 
developers from around 
the state joined us for a 
roundtable discussion, held 
May 25 at the TSA offices. 
The discussion, which was 
moderated by Texas 
Architect editor Vincent 
Hauser, frames this issue's 
feature focus on retail 
architecture. He was joined 
by Jerry Alexander of 
Gensler and Associates, 
Houston; Gina Bemrose of 
The Rouse Company, 
Austin; Jeffrey Gunning of 
RTKL Associates. Inc:., 
Dallas; Michael Malone of 
Michael Malone 
Architects, Dallas; and 
William Triplett, H.E. Butt 
Grocery Company, San 
Antonio. 

The discussion covered 
a wide range of retail and 
related issues. including: 
demographic and industry 
trends, the effects of 
those trends on architect
client relationships, the 
remarketing and renovation 
of existing facilities, the 
impact of "big-box 
discounters" on the 
design approach, and the 
future of malls as 
neighborhood centers. 
Here, we present extracts 
from their comments. 
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Keeping Pace with New Trends in Retail Architecture 

HAUSER 'fr111/irio1111lfr. re-
111il line mm•.1 in,, 111111/ 11ml 
tbr 1111rhor s11Jre.r b11d ro /,r 
self-s11pporri11g. wbi/1· in 
SUI/IC' 111ixt'd-11sr Ct'llfC'f'S, n-

tnil veurures helped support 
Qffic,• ll'1tS1111,. I J1J11• bm· this 
tb1mg1•d 1111tl u•bnt im11•s ,ire 
driving rwril i/1-sig11 rutl11J•? 

GUNNING In the ' 70~, 
people l,;1tl disposab le in
cumc.:s :ind were drown tu 

shopping ccmcrs; i11 cbc 
'Hos, 1he problem of rime 
was m lvctl h~ the ~1ppenl 
or going LU :1 m:ill to U() 
:ill the shopping in one 
pince in one :ifrernnon. 
There is sti ll :1 time proh 
lern in rhc '90s. but it is 
now more :J ques11nn of 

co1wcn 1encc. \ Valkmg 
through :1 ,m ll is nul 
thought w he as conve
nient 11~ going to n neigh
hnrhoml location . Be
c~lU:,c of this. developer:, 
are seeking ne\\ \\ ays co 
reinvigorate s11hurhnn 
~hopping 1mlls by find
ing nc\1 clement s to <lr:l\\ 

Jerry Alexander. 
Gensler and Associates 

m cons umers. A few 
) e:irs ago, it \1 :1:, the 
food court; rod:1y, every 
bod) is ta lking about 
cu tertai n men t. 

TRIPLETT The issue con
cerning convenie nce is :1 

very rea I one. /\s we \\ ere 
doing "ho.xe:," in the !:ire 
'So:. thar kept getLing 
bigger ilnd bigger. wc 

thought that :is the box 
grew so would the 
crow ds and rhc rcnirn 
on our investmenL. 
I lo,\ c,·er. the parking 
Im:. hcc:ime more 
crowded :i~ wdl :ind, :ill 
of sudden. bigger w:isn 't 
necessnril~ better . O ur 
scores nre gc11ing ~moller 
:inti :ire c<mcc111rntmg 
on service over ~in ! to 

:1ur.1cL cu~trnncr~. 

MALONE ,\.1:111) vemure:, 
todny somehow h:ivc n 
component ocher than 
retailing th:H is intcgrnl 
to wh:H they :ire domg. 
Th ey arc selling, hu1, 

Jeffrey Gunning, 
RTKL Assooates, Inc. 

much like a mall has :i 
theme parJ.. or a huge 
movie theater, there is a 
scw icc or acthi ry that is 
secunclnry yet integral to 

wh:1rever they are doing. 

ALEXANDER The combi
nation or a lack or lime 
with a lack or m<me} is 
causing reuilers to feel 
pressed to create new 
vcnuc.:s to :ittr:ict nnd 
hold custome rs. Cer
tainly, enterta inmcm is 
Lhe hot 1opic these d:iys, 
hut it means more lh:m 
i\ lnll of America wi1h a 
,heme pnrk in the middle. 
1\r c:hitecture h:is become 
the.: event and is ns im
ponont os the cxpcn 
cnce u sclf. 

BEMROSE ,\ loM ret:1ilc.rs 
l\ 'lllll bigger ,-paces, but 
constn 1ction costs :ire kept 
to :l minimum by using 
less costly macerials ond 
6xwres. ln crcosed compe
tition among scores re
quires th:11 they hecome 

Michael Malone, 
Michael Malone Architects 

more Ocxihlc, :rncl larger 
floor plans :illuw 1..hc111 to 

ad:1pr ro new trends :md 
merchandise. 

HAUSER Ir is rm i11nresting 

C.\"lt:IISiOII uf bt'i11g Ill/ 11rcbi
f l!ct tb11t you 11111st 1111der
s111111/ rbe i11divid1111l 
rctnilrr's /J11si11ess ro 11nder
s111ml bow ro 111erdm11disr 
and 11111rl.-er tbdr product. 
l1011J does this die11t-111·d1i
tl!ct rc/n11011ship tlcvclop? 

ALEXANDER The :irchitec
rurnl profession lrns he
come :i service industry 
as nppnsed to filling the 
traditional m;istc r-builder 
role :is on all-knuwing 
consulr:im in charge of 
everything th:ir wenr on. 
\iVc need to become more 
involved with our clients 
and their marketing srrnt
egies, business plans, :ind 
goals. lt has become .1 re
quirement to undersrnnd 
che rcrail i11dusr.ry &om 
the consumers st:rn<lpoint. 

GUNNING In order ro 

prcsenr :irchitecrure to :i 
developer, you really 
h~1vc to explain the design 
in tern1s uf the financial 
success of the project. 
The most succe.ssfol re
t:1il architect.~ :ire the 
ones thai can speak L.hc 

language of the develop
ers :1s well as keep their 
design hat on. There is 
room for experimenta
tion , however, hcc:rnsc 
developers realize that 



t.hc tr:idi rionnl "<lumh
bell" plan with reta il line 
~lo res be tween anchor 

5t Ol"tS may not ht: as suc
cc..,;sful :1s it once was. \,\le 

cm begin to takc the lead 
in suggesti ng new w3ys to 

mix tenants. 

HAUSER One i111portt111t 
trt 11d bns ba n tbe rt1posi-
1io11i11g rmd re11111rJu:ti11g 
o/e:i:isti11g u nrers. Will it 
,·ontinlfe? 

MALONE Jn th e '80s, we 

Jo uhl cd th e am ount of 
reta il ~pace in th e U .S., 
hut we did no L douhl e 
the eco nom y nor d id we 

clouhl e the popul:it ion . 
rhe re is hu ge amount of 

~pace out there, so re t 
roli rring and rry iog ro 

liml new w:iys to use 
thes e fac ili ties will be
n1me ;t higge r ,, arr or 
the wo rk we do. 

GUNNING It is arnnin g 
ll hol stn1nge inspir :1tions 
peo ple had back in the 
·t,os for design ing shop

ping cent ers. Architects 
in: someLimes fuced with 
tu rni ng n :al nega tives 
11no pos it ives. For so 

long ii was en ough to say 
~acres of free parking and 
air co ncli1io1ting Lhruugh-
11ut," and now there is so 
muc h more one- ups-
111;tnship to cry ro raise 
the: level o r des ign in nr
dt·r 1n co mpete. 

TRIPLETT Remo<ldin g is :1 

h111crion nf two issues. 
C >ne is th e mark etin g: 
Because of trends :ind 
d1.1nges, fucili tit!S co m
ple ted just five or six 
\ c,1 r-; agu do nol have the 
11em~ th:tt peo ple expect 
tn linJ there . Second , the 

bus iness J ocs 1101 want 
the architec tur e w be :1 

li:ihili cy; in m hcr words, 
the archit t!crurc ~1111not get 
in the way of whn t the cus
tomer wants or expects. 

BEMROSE T he food
court con cept in malls 
1113}' eventu ally become 
obsolete . Since many 
mall customers nrc lim
ited on time. they ore 
blendin g shoppin g :ind 
eacing into the same 
event. T herefo re, sit
clown rcst:iur:inl s where 
you c:in ge t compl ete se r
\•icc arc becomin g more 
desirJbl e. 

HAUSER IVbm J•ou go into 
11 M4il-i\lort or II Sam 's, 
you s1·1· 1111 imlustria/ fool· 
fll ll i bavt• 1h1• m 1sr ofper
uit ied va!ut:. In ndtlirion to 
rh,·ir rn/r 11s 11111rkrrers 1111d 
111errh1111tl i.l"e-1:r, h11ve the 
"disrotmters" lljfee1ed your 
design 11ppro11ch? 

MALONE Loo k :11 what 
d1cy loo k like now. Th e 
Incredible Universe, 
which is essentially :t huge, 
clectroni~ "big box" store 
m:iy not be anybodys per
son:il architcc.:turnl taste, 
bur it is very chthornte. 
Ther e is :1 huge palette of 
materi.1ls, :1 numb er or 
diff e rent lightin g 
schemes, a wide variety of 
spnrfal experiences, ,md all 
of this at ;1 price poinc to 
comp ete with C ircuit C ity. 

ALEXANDER T he percep
tio n is ch:rnging; now du: 
·'di scount ers" reafo.e that 

the ir customer~ know 
thnt it b the volum e thnt 
me:1ns discount and not 
th e sparse orchite cLUre. Ir 
is the next evo lution of 

lhesc disco unt ers th ac 
will beco me mo re ac
cept:1 ble :1rchit cc turall y. 

TRIPLITT Th e change is 
comin g from seve ral di
rec t ions. Some are loo k
ing for the indu stri al 
fee l and perce ived value, 
anJ dis("()unt ers ar c 
mnking thin gs nice r be
cause they ha ve a g re:it 
deal and wn1n co attr:i ct 
mor e afOuenr shopp ers. 

HAUSER It hfls /,w 1 .mg
ge.rwl 1/;111 ret11il .rboppi11g 
mucrs h11vt' rt'pl11m / tb,• 11/d 
t(JUm s11w1ra r1s neighbor
hood ce11trrs. HIJ1nt mn [J,.. 
mmle of this pb,,110111c11011? 

GUNNING One o f the 
chall engt!.<; that :1rchi
teccs have is to be :1 me
dia cor betwee n th e 
developer 's inter es ts and 
tho se of th e publi c . 
Shoppin g cent ers coday 
really are th e rown ce n
te r~. yet onl y n few have 
don e mu ch ar chi tect ur
a lly to try to be like th e 
ccncr:il publi c space that 
we used to ha ve. 

TRIPLITT The ILnancial 
risk involved in giv ing 
public space back to the 
s ite is rhar th e: amount 
of tb •elopable space is 
re du ced. 1 loweve r, if 

yo u can char ge more for 
the space that you've go t, 
the proj ect will work. 
Certain renanr s, for in
sta nce, arc :1ttn1c1cd ta 

th is cypc ur ar rnnge 111e111. 

ALEXANDER Th e ~hiftin g 
of th e w wn center to the 
suhurb nn 111:111 w:is un 
evo luti o11 brou ghr alm ur 

by <levelopers and was 
not nece~s:ir ily a con-

Gina Bemrose, Wllllum r11pll·tl, 
The Rouse Company 11 r Hu11 GrocPry Comp,my 

When people have less money, they will 
still spend money on perceived luxury 
items. If they can't buy a Mercedes, they 
will pay two dollars for a latte. The 
awareness of this sophistication fuels the 
opportunity for architects to push their 
clients into design-responsive approaches. 

Michael Malone 
Michael Malone Architects 

scion s public choi ce. 
The c lem ents ch:n hove 
been left out arc th e cle

ments tha t arc enr ichi111-: 
th at we as :1rch11ccls .1rc 
talkin g about . 

MALONE Anyon e who 
appli es anyth i11g soc 111-
log ical orh er 1h:111 n her d 
insti nc t io ~hupp1111,: 
malls i~ re.i lly reuc hing-. 
Yo u co uld ,: I) that de-
, d uper-, killed dm111-
ww 11,, h111 11ohml) 
wmn ed to shop d1crc. If 

!the publi c! n:r1lly cared 
11ltrn11 rhesc downrnwns, 
they wouJd still bt: there. 

BEMROSE i\11:i 11s do fu ne
t ion ;1s co mmunic y
mee t.ing ce nt ers. How
ever, chill ro le is seco nd
.iry co our prim::iry rcrnil 

p11rpo~e l'h e lac t th :11 
,,c ,enc .1, n dtm111uwn 
lur , ul111rh1111 nrcn, i, 

mo re o f a re~po n, ihil it} 
111111 WC 1111\e, II i:. :I 
µh •cn 1ha1 cumm 1111ity 
org. 11111at ion:. wi ll want 
to use o ur focilir v ns :1 

fnru 111 f'nr L11e1 r i~ tc rcsts 

"~ we ha\'c m mnkc pr o
visions in th e 1les ign for 
th at type or use. 

GUNNING Ir :111 co mes 
dow n to blendin g th e 
co mmuni ty function s of 
shoppin g cent ers in co 

clownrnwn s . T here arc 
ways Lhat publi c anc.l pri 
v:ite int eres ts can cre
ative ly knit :1 reg ional 

ce nte r in to th e fabri c o f 
an es t:ibli shcd or his-
to ric down tow n. TA 
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As cities expand and suburbs produce 
more contemporary regional shopping 
centers, older retail centers often need 
substantial renovation in order to attract 

and keep customers and tenants. 

RTKL D1dll1.r1 11/ ,·l·uovm· 
a1111ro rc111ros ro1111•rd1tlu If 

11·11,,1'.r dr /11 11111#11, ro11virtitf 
c.rtmr111ms dr l11s p11.md11s 

dfmtl11s m edlfirios 
prt:p"mdo.,· p11rn i:I 111rrctrdo 
de/ presc111r. Los nrquirectos 

c11ji ll i':Jl1'0II el uso di! hr:, 
7101111'111 int,rrim·J· la rcl11cio11 

dr c111r111/11s pmmpnlt·s 11 
11/1/IVOS Ull!l!ios ii,· fl'IIIIS{IOl"tt•. 
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Top· located in a former IC 

Penney department store, 
Newport Beach's Atnum 

Court features colorful, 
three-dimensional graphics. 

Right· "Before• images of 
the RTKL renovanons. Top: 
Lenox Squa1e Mall, Atlanta, 
Ga., and bottom: Boulevard 
Mall, Las Vegas, Nev 

Mall Makeovers 
By Mark Forsyth 

FOU R RECENT renovatio n and expansion proj ects by RTKL Associat es of Dallas 
repr ese nt efforts to give old malls a new loo k. ln rhe Boulevard i\Iall in Las 
Vegas, Nev .; Dallas M:iin Ce nter; the Atrium Co un in N ewp ort Beach, C alif.; 
and Atlanta 's L enox Squ are J\1a ll, conternpon1ry mat erials, graphi cs, and forms 
8!> well as innovat ive plann ing techniqu es tn111sfo rm ed Lhese shoppin g spaces 
huilL as early as the late 1950s into comp etiti ve 1rn1rkecs for rhe '90s. 

Jn Las Vegas, compr ehensive renovarion o f the one- leve l, 1 1 5,000-s quar e
foot existin g Boulevard Mall was coupled with .1 350,000-s qtrnre- foot t!Xp:in 
sion. l nclucled in thi s project was the design of new 600-s eat foo<l courr incor 
pora ting an enorm ous mura l depictin g 1Jollywoo d's golden age and enhan ced 
by mulli-co lorcd compu ter ized lighting effec ts . Tn adc.lition, d, e .1rchit ects pro 
c.luccc.1 signage for the mall , site, and food court and reconfibrured vehi cular cir
culatio n to thr ee new park ing garages. 

\Vhil e des ign wo rk on th e Dalla s .Main Ce nt er did not invo l\!e a mall in 
th e traditi o nal sense, th e 4 2,000-s quar e-fo ot proj ec t in teg r:1res re tail and 
enrcrr:iinm ent establi shm ent s alon g a tunn el conco urse betwee n two bu ild
ings in th e cit y's centr a l bus iness dist rict. G r:iphi c identi ty and a focal point 
fo r rh e spa ce was pr ov id ed with a rhr ee-foo t -wid c to mat o s ittin g on an 
io ni c co lumn . 

Atrium Co urt in Nc ,1 pcm Beac h wa,; pro du ced jo intl y by RTKL' s Dalh,s 
and L os Ange les o ffices. Reusing space form erly occ upi ed by a JCP enn ey 
depan111cnt sw re, th e prnject a tt empt s to crea te an a tm os ph ere wiLh th e 
app c.:al of :i Euro pea n mark etpl :1ce. Off e rin g cusco rners a vari e ty of foo d 
cho ices gro uped :tr o un d o te mr ,11 ,1re:1. Lhe pr ojec t inc lud es :i cafe with cus
ltlln-desig neJ mapl e banqucrt es and French bi stro chair s. Jn additi on , t he 
exter io rs we re re fin ished with bru shed stainl ess s teel ::uid sla te. 

O ri ginally co ns tru cte d as an open-air mall in di e 1950s , Arlanrn 's Leno x 
Squnre hac.1 seen num erou c; renovations and expansions by a se ries of different 
ow ners . T hese previous effor ts were uni lied und er a compr ehensive, 1 70,000-

square- foot, second-l evel expansion clesigne cl by RTKL. In ;1dditio n, new inte
rior "town squares" were cre}1ted at each :111chor-sLOre entrance . 

Th ese projects illustr ,1te the impa ct of archit ec
tural des ign on th e rem:irketin g o f malls. As citi es 
expand and suhLtrhs produc e mor e cont empora ry re
gional shoppin g ce nrers, older proj ects often need 
massive renov:1tio11 in order to comp ete. \.Vid, mass 
m111sit expandin g in many cities, includin g D .11las 
anc.1 Atlanta, a new br ee d o f mob ile sho pp ers is 
brin ging different needs to the renovation issue. 

J effrey Gunnin g o f RTKL says, " Mall ow ners 
realize that, in order co keep pace, they must o ffer 
attracti ve leasin g and profitabl e settin gs to th e ir 
tenant s. Archit cc rural treanncnt , such :.is :.idding 
more natural lig ht or reco nfi gurin g entran ces to 
conn ect with mass- tran sit systems, can enhan ce the 
o<>eral l app enl of .1 mal l, brin ging in more shoppers 
,Hl<l bett er prospec tive tenants." TA 



Top The curving exterior 
wall al l.d~ Vegas s 
Boulevard Mall leatures 
new signage on a metal 
trellis adverusmg the 600 

seat Panorama Cales. the 
mall's new food court 

Above· A large tomato 1s a 
focal point of the Dallas 

Mam Center 

Lelt: the expanded food 
court at Atlanta's Lenox 
Square Mall 
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RTKL Revisits Old Malls 

Right: Custom door pulls give 
a new feel to the entrances 
to the Las Vegas mall. 

Far nght: New signs are 
more consistent wilh 

updated merchandise 
inside the Boulevard Mall. 

l 

Above: plan of the Lenox 
Square Mall, Atlanta 

Center right: plan of the 
Dallas Main Center 

Bottom right: Palm trees 
and other plantings line the 
central public corridors at 
Lhe Boulevard Mall 
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PROJECT Br,uk::,ml M11/I, f..111 n•g11.r 
CLIENT 1\ IEPC rl111rrim11 />ropmics, lur. 
ARCHITECT RTKL, l.rsvcwr,:s lnc., D11//11s (,\ li,rl· Lm11n·llflrb. 71Jo11111s 

11711,, l11111111tl11 G11llrm/o, Hlr111/1• i\ /rlinm, D011 117/drr, R11y 
l•i11J·l!I; S1r..,m11r Sdrnmrrz) · • 

CONTRACTOR,\J .,-J. /\lortmso11 l'1Jmp111~\' 
CONSULTANTS /Jrrid1rrrr, D11i•i1, /Jr,,i·r, lur. (.rrrurrm·,,I rugi111·rri11g): 

Apjo P.uwnr .. n-. lnr. (mecbnmrnl. rlectncnl, ,mil p/11mbi11t; engi11,•11r
iltg); Dmml E.llJ11s ./!r Asrorww· (r,vil mgmw·ing): Gr11d1,·, Int. 
(p11r/.-i11g 1/mg11); Thro Ko11dru .-lssodmes (l~v.brhtJ( ,lesig11); D1roid 
C. Bnldwi11, lnr. (/1111t/s(l1pr nrtbirwurr} 

PHOTOGRAPHER Srofl i\lrD0111i/1/ 

PROJECT /)111/111 .'111i11 Cr11tr1; 0111/ns 
CLIENT /Jmm11/m. Im·. 
ARCHITECT RTKI. Asso.·1111rs. lnr .. D111/11.r 
PHOTOGRAPHER]. Bmuist l'hutogmphl•, /)r,/1111 



PROJECT. lm11111 loun. ,\ '.-.i•pon O(Llrb 
OJENT Tbr lr."fllr Rrt;1i/ Proprmrs 
ARCHITECT RI 1\/. •/smmrtcr, I .as. /11grlcs (tlmv.11): RTKI. , ISS1N·11111•s, 

/)(I/I/ls (1,r1·,1r1h1rs 1111d Sl!Jnllgr) 
CONTRACTOR ll11y/ry Co11.ttrunirw, \' t'11!/H!n /Jr11d1 
CONSULTANTS Jolmso11 ::-.\'itlrrn. lr-i-mt (m·11rt1m,I r11gmrrn11,f(): 

l br SIi. I Gro11p. l,1g111111 /Jr11,b (!t1111Jsc,1pr 111Yb1t«111rr) 
PHOTOGRAPHERS Torbi lo.rb11111 m11/ Dmm/ II h11romh 

PROJECT Lc-110.,· Sr/11111\' ,\ '111/,. /1/1111111 
CLIENT Co17"'r111r l'rvpmy /11rmor1 (Dtrritl \ /11,J.· •• 'irn:r Gnf!..v,l) 
ARCHITECT R/'1,,/, loonuro. /),1//11sm10111as /l"i11. /,;111«]os. d, t'l(t· 

pm 1tlt111.r-111-dmrgr: Rit11tl,1/I S1011r, proJffl 111111111grr; J,jfrry (i1111-
11111g, /'l'Ojt'i'f drsi,v.urr, R,J,,,,-,., (.imm ; p1T1Jrrt ,mlmm; Jim /Im/, 
lvm llipp1111111, S11::,m111r Srlnl'llrr... Lvmie R11r111rnl, John '/,;111, 
I I;.,. G11r.1•/)/}I/. Gary Rrmuul, /l11ny //11gbo. I likr Gr111n11111111, 
.Jmg111mm) 

CONTRACTOR / IC/1 (.011m1r111r, (l'bns Gm1•. 81/I I llfl.:s} 
CONSULTANTS Ellisor & 1i11111r1, /nr. (1mm1m,I mgi11(rri11g): /:&S 

Cm1J1rurrio11 1':11gi11mi11g. for, (1111•tb1111ir,tl rngi11reri11f!): /11111011 
l1l-oci11rcs, fur. (rlrrrriml r11ri;111r.•r1111!): Co,/,. Cu11mlt1111ts. /111. (Ji1l' 

pmir.-11011): Gro1.'rr-l /11rri<011 (/11111/s,,,pr ,1rrlm.-n11rr); Tbl'II J..11111/u, 
l tm<im,s (h.v,b1111_'l_ ,lmg,,) 

PHOTOGRAPHER Jm111frr. l/11111111/ 

... 

RESOURCES 
Boulevard Mall, Las Ve

gas- steel Schuff Steel, 
windows · VtStawall, sky
lights Naturahte/EPI, 
doors. Amertite; door pulls. 
Livers, granite flooring: 
Ingemar Corporation, ceil
ing system· DlSSton De
signs, roofing (.a1hsle 
Syntec Systems, water
proofing Tremi:o Corpora 
lion, insulation Ow1;ns· 
Corning F1bergla,. roof 
drainage Jos.1m, masonry 
coating: Devoe and 
Raynolds, paint Polomyx; 
hardware: Stanley, Yale, 
LCN, PA system Muzak, 
smoke detector· Simplex, 
signage Nordquist Sign 

---

Company; lavatories: 
Conan, water closets. Eljer; 
fittings: Amencan Standard, 
flush valves Sloan, toilet 
stalls. Amenc.an Sanitary Par· 
trtion Corporauon, bathroom 
accessories: Bobnck Wash 
room Equipment, water 
fountains. Hal.._ y Taylor 
HVAC c.amer, tables and 
chairs w~n,c 

Lenox Square Moll, At

lanta- steel Steel Inc., 
roof structure Vulaaft; pre
cast concrete· Exposiac; cur
tain wall and entrance 
doors: Kawneer; stone: Crys
tal Marble; skylights: Super 
Sky; interior doors: Am· 
Weld; exterior paving: 

RTKL Revisits Old Malls 

Leh Atnum Court offers a 
variety of food opllons 1n 
the style of a European 
marketplace. 

Hanover, gypsum. USG, 
roofing nberugh1; water
proofing· Dow; paint 
She1w1n-W1lltams, hardware 
McKinney, Sargei,~ LCN, Von 
Dupnn, signage· GMG, el
evators and escalators: Otis: 
stair treads and handrails· 
Tate Ornamental; lighting: 
Kun Versen, Kim, National; 
tubs, lavatories, water clos
ets· Kohler; Ou.sh valves 

Sloan; water fountains. Oa
sis; HVAC. ANJN; building 
automation system: Energy 
Control System; entrance 
mats: Ped1gnd CoostructJon 
Speciah1es. 

Dallas Main Center, Do/

las- flooring: IMC Marble. 
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While offering different services and 
merchandise, the stores share design 

principles and are keyed to themes that 

respond to specific demographic statistics. 

\ /ic/J11cl ,l fll/011e. ln111itt'flos i11t1·~r1111J1111/ tli.mios tit· tra 
rimd11s w1111.r quc n:jlcj1111 /11 mt'rm11ri11 ofiwid11 /1111' cnd11 

esrr1bleri111imru. Di.rr01·r1J reprc.rwt11 sensit,/itlllfl 11111/,imtul _y 
dr11c111 por111ed10 de rolorcs_v fom,us 1mt11ml. l.,, p/1111111 dr /,1 
t 11:m/11 tit-t'Sfll!Jllrl"s Ocd,irili rs c11 _(orn111 tic• ojo. I ~W1ger.r ,•strl 

ru/01·11ad11 con r/e111c11tos dr /11 nulustia th· vinJCS. 
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Discovery, Galveston 

Above nght. Display cases 

offer books and cards. 

Far right: The detail on the 

storefront window system 

blends the entrance into its 

h1stonc surroundings . 

Shopping for Themes 
By Mark Forsyth 

DE~tO'ISTRATtNG NEW I r.C11NtQlJES of int egra tin g merchandi sing themes in to 
rcrni l Jcs1gn, thr ee new spec ialty sto res h}' i\lli chael 1\fa lonc Archit ects of 
Dall:1s have opened in Dalla s ttn<l Galveston. \Vhile off erin g rliffcrent ser
vices and merchandise, these thr ee s tores share des ign prin ciple s that arc 
in nw .:nccd hy cha nging trends in the re tail indu st ry. Carefu l study of th ese 
t r end s ha s h1!11>cd rut:1ilcrs recog nize new o utl ets in which to pur sue n 
pro lit . i\Tk h~1cl \1 :-llone, principal o f Mi cha el J\hilo nc rchicecls, sa id, "Re
tai l con ce pt s toda y arc org~mi zed .1round demog raphi c rrends . Our clients 
arc approaching us wiLh thick stock s of dat ,t and postu late s hopin g to en
hnn cc th ei r produ ct bnsc and re spond to the needs of th eir custo mer s ." 

Di'!covery , Occhiali, and Vo)1agers each arc keyed to the mes that respond 
lO spec ili c demogra phi c 'ilati c;tics. i\lalon c be lieves char architcct w-al desig n 
can he an import ant co ntributor ro this kind of rcrni l st rag egy thnt appea ls 
to potentia l customers' spec ific int erests . Through crc:JU\'C plannin g, mat e
rial ;1nd co lor st:lection, as " ell as Jynnmic visual merchandising , the firm 
L:tilnn, cm ir on men ts to both reflect th e goods and se rvices o n sa le an<l to 
mecr rnrgctcu customers ' profiles . 

The Di scove 1·y Srorc, purcha se d recen tly by t he Di scove ry C hanne l in 
an effo rt LO e:.:pund its chann el recognicion rhrou g h t he rcrni l circuit. offers 
-,oft em•iru n 111cnt:1lis111. Th e s tore seeks LO aura cr custo mers that ma y he 
cm ironmenrn lly co nsc ious or interested in natur e an<l scie nce, ye t may not 
cnm,idcr th emse lves full-n edged cm •irnnm enrnli sts. Tc> appeal to this cus
tomer, the arch it ects use d 11.icural macerinl s lik e s late n oo ring a t t he en-

Top· Discovery, a Dallas

based specialty retailer, 

orrers a wide vanety of 

merchandise in a nature/ 

w ildlife theme Green and 

neu lral earth tones are 

used on the interior of the 

store to reflect this 

environmenta l theme . 



tra nce, un<l a color scheme or greens and eart h 
tones. In ndJition , Lhe design 'iuppon s the 'ltor e's 
co mmiu nc nl lO th e environm ent hy us ing no 
r.1inforest hardwoods. 

Located on Lhc str eet level of the 1905 Sealy 
liuilJin g in Gal, esrnn. Discove ry ,, us built 
within stri ct prc:.erv.1tion regulation s chat helped 
10 !>h:tpt! the design npproa ch. Th ese regulatit>ns, 
1:-:.ued :1 nd enfor ced by a local histo ric pr escrvn
t 11111 hoard , mandat ed that no constructio n could 
be attac hed co existing walls or ceilings. Th e ar
lhi tccts were thu s requir ed to tlt::.ign physically 
inde pendent clement!> for lighting :ind !>pace dif 
ferentiati on. 1hwcrs, acting a:. a tree-like canopy , 
\\Cre organized along the exisring strucrnral gri<l 
of the 2,700-squ:ire-foot space co support verti cal 
dividers for shelving unir.,;, hold the fluorescent 
11plights that provided ambient illumination, and 
Jraw att enti on co the sha llcH1-va ult ccl ce ilin gs 
,ind hic;coric build ing demits. 

In No rth Dall:is, Occhi:ili offers <le~ignl!r ,1nd 
Furo pc:111 eyewcar from its 800-squ:ire- foot shop 
111 Prc~ton Ce nter Pl,1za. Occhi:ili eyes rhc shop-

Lelt: A curving, metal sign 
hung rrom the brick facade 
marks the entrance to 
Voyagers, a Dallas store 
offering travel merchandise 
as well as vacation 
planning 

Below: Located in a 
shopping center wtth late
night restaurant traffic, 
Occh,ah 1s hghted on the 
1ntenor to attract around
lhe-clock window shopping. 
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Discovery, Occhiali, Voyagers 

Occhiali, Dalla s 

Top, left: The plan of the 
eyewear boutique features 

a round center showroom 
Hanked by a lab and smaller 
entry showroom. 

Top, nght: The main 
showroom has as its 
cente1p1ece a f1tt1ng table 

and chairs on a black, 
stained concrete floor. 

Above; Custom-fabricated 

showcases offer unusual 
designer eyewear. 
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per frustni te d with mass- mark et, glasses - in-a n
hour chains. \,Vith n wide se lect ion o f unu sual 
;ind designer cyewear. the store o ffers a pe rso nal 
and intimat e shopp ing environm ent. O peratin g 
on a ti ght lrndgt:t , the archil cc ts spent mu ch o f 
their time and projcc c doll:irs designing the dispb y 
cases and littin g rnblc, a move /\!alone singles out 
as an effo rt co promote product prcsent:ni on as an 
important comp onent of retai l des ign. 

\Nith a round cent er showro o m and a natural 
light so ur ce to the fron t. the sto re, which also in
clude s an ent ry showro om and lab foci lity, is an 
abstract ed dia g ram of an eye in both plan and 
section. Th e use of black-s tain ed concret e floor s, 
expose d stru ctur al ele ment s, and lig hti ng ce n
tered aro un d th e fittin g table and w}ill displays 
crea te a myste rio us, shad owy space in which to 
shop for unu sual eyewear. 

Also in no rth D allas, Voyage rs featur es both 
trave l merchancHsc as well as a vacation-plannin g 
se rvi ce from it s 3, 600 - squar e- foot s to re in 
Pr es to n Ll oyd Plaz a. \tVirh ca reful w::itcb on a 
rap idl y chan g in g trn ve l indu st ry and an ag in g 

populati o n , Voyage rs is target ing ind epend ent 
trave le rs in se arch of adve ntur e o r relaxati o n. 
Recogn izing that the business seg ment of the in
du st ry ha~ beco me so lel y an elec tr o ni c pr ocess 
where rese rv,1tio n s ar e mad e a nd t ickets pur 
ch ase d through on - lin e comput er se rvices, th e 
Dall as- base d compan y focu ses th eir effort s on 
retir ees wishin g rn rak e a mor e conv e nti o nal 
ro u te. By co mbinin g a co mforta b le se t t in g for 
o·ave l plann ing with :1 wide assortm ent of related 
merchandi se, Voyage rs pr ov ides it s custo me rs 
with a perso nal, hand s-o n o pportuni ty to crea te 
th eir <lrc~w, vacat ions. 

G iven a virtuall y squar e sp.1ce with no sign ifi
cam stor efront , tb t: archit ects org:rnized the int e
rio r as a circl e ca rvin g four perimet er quadrants 
o ut o f th e o ri g inal squ a re. T h i;:sc quad rn nt s, 
whi ch cont ain the ent ry, a travel agency, a mini 
boo ksto re, and th e stockroo m, each open to th e 
central drum ho lding th e informati on des k, gift 
sho p, and chec k-o u t sta nd s. Nlu ch o f th e sto re's 
derail is derived from th e tr avel indu so-y: A cen
te r cluck tow e r indicate s rim e in major citie s 



.1ruun<l the world and Ll1e entr ance is m:trkccl by 

.1 sree l s ig n ble nd ing s tea m~hip le rre rin g on a 
19th -ce nrur y Lrain-s t,ni o n c:inop f. T hi~ loc:trion 
,._ the proto cype for a nati o nall y- plann ed ch:tin ; 
plans ca ll fo r thr ee mo re sto res in th e Dallas/ 
Fo rt \Vorth area thi s year . TA 

PROJECT Vi.r,vi.'rt"I', G11h-r.r1011 
a.JENT Tbr D=·ny Storr. In,. D,,tl,11 
AROUTKT \ /1dlllrl ·, l,1/011r. lrrlmms. for .• /)11//11s (.\ /,rb11rl \/ 11/onr. 

pn 11np11l-111-ibi111[/: ,\/1rb11rl S1od1/Jml. (l•TJ}rrt ,l,•sig11rr) 
CONTRACTOR]. I I: Kl'lso, G11h·1•mm 
PHOTOGRAPHER ]m l /-11,,,.wml Photogr11pby. I lom,1111 

PROJECT O"h1,1/i. /J11/las 
QJ ENT /'1111/ Srn·1111r,-c1rb 
ARCHITECT I lirb11rl .\ lidour, lrrl111ms. bu .. 0 111/111 ,\/id,,1d M11/1111r, 

pri11tip11/ 
CONTRACTOR Sprd811ildrrs, /)111/111 
PHOTOGRAPHER. I. II eir Pholrll("u(lh_Y 

PROJECT / OYllf!l''T'S. J) a/1111 
O IENT I O)'tl!,!<'1'1, Thr 7hrod Sum:. D,11/111 
ARCHITECT \l itb11d M,do11r. lnhiura. Jnr .. /) 11/111, (,\l irb11d \/ 11/our. 

pnnrip,d-111 1·b11rgr: D,nml .\'. D=r. pn>Jm 111m111grr/Jm1.r11rr: 
\ lilhnrl !-.10t/1/Jml. projm ,lmg11n-) 

CONTRACTOR ll ''drh Co11m1rt11rS, 0111/111 
PHOTOGRAPHER ] 11d // 11gg1ml l'b1J1ogmp~I', / /011Stu11 

Discovery, Occhiali, Voyagers 

Voyagers, Dallas 

Lett· Merchandise organized 
1n the center ol this travel 
store ,s surrounded by 
tables for patrons to meet 
with travel agents. 

Below· The symmetrical 
plan ,s 011ented and 
graphically demarcated on 
the cardim1I axes 

RESOURCES 
Discovery-carpel Lees 
Commercial; slate: Thomtree; 
paint Sherwin-'Mlhams, 
lock.sets· Schlage; signage: 
Chandler Signs; lighting· l.Jgh
toher; cabinets: T&N Con
structJOn, laminate Formica. 

Occhiali-concrete stain: 
Ardex, paint. Sherwin-Will
iams, lighting: Lightol1er, 
Artemide; chairs· Eurway. 

Voyagers~erio r wall and 
doors: Kawneer. interior 
Hoors: IMC Marble and Gran

rte; paint: Sherwin-WIiiams; 
signage: Chandler Signs; 
lighting: Beta, ughtolier; car
pet Harbinger. millworlc 
Lamwood, Panel Tech; chairs: 
Herman Miller 
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Connected to the Houston tunnel 

system, Bank One Center, including the 

Mid City Shops, represents one example 

of the comprehensive effort necessary to 

reposition an ailing structure in an 

uncertain real estate environment 

G1.,,sh·ry .-lsodll(/os 1/iuiio '" l't'1111w1t'iri11 ild saror ro111rrci11I 
1\ lid City, m el 11h•el .rt1btrrrti11t'IJ tlr:I rrlijirfo B,mk Om· Cm re 1: 

/ .,, rmoi'flr 1611 ~s 1111 csji11'1-:.o mlcr11r" pnrn n,v,w /r:,nr 111111 
/om/i:.tlriOll /Jisto1·im /"Oil putwr iu/ CflJlll imico. fi/ di.mill 

upnw 1•rb1111/ mrfri mn /11 gm 11 mowlidud p1•111011al dd mw,. 
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Mid Life Crisis 
By Vincent P. Hauser 

As l' A1n OF ·1111:. O E\' ELO l'M1; , TEA M assemb led by Aetn ,1 Rc,1lty ln vcstor s 
for the renovorion of Bank O ne C ent er in downtn wn I lo11ston, G cnslcr and 
Associates of H ou stm1 undertook the design o f rhe new 28,000-sq unrc-foot 
rerail co ncour se as well ;l 'i Lhc buildin g co mmon area-; t1nd typical tc nanL 
floor designs . 

Bank O ne Center, including d,e 1vl icl City Shops, n:presenrs one example or 
the compr ehensive cffon nccessa11 co reposition ,in ailing :.trucn rre in an un
ccrtnin rcnl estat e environment. O riginally <lesigned h}' Kennet h Fr.mzheim 
,mcl completed in 1956, lhe Bank of the South west Building is blessed with nn 
hist0ri ca lly comp et itive locati on .1t th e nort hwest corn er of Tra vis nnJ 
McKinney streets. Trs long-tern, ,·aim: was sjgnilicunrly enhan ced by the origi
nal owners who had che foresighc ro constru ct the first portion o f the now-ex
tensive tunn el system. 

lnco rporaLing nc,1, rcs lauran ts, shops, and co nveni ence re tail in to the 
bui lding's tunn el .1rca, Gensler reoriented the existing con11guration to maxi-



Fc1cmg page: Colorful, 
ell1p11cal colu1n11s fill the 
main hallway of the 

shopping court 

Above left Between the 
escalators, a gyroscopic sign 
of metal and neon marks 
the focal point of the 
underground mall. 

Top a wall sign with the 
new Mid City logo 

Above Escalators link the 

ground floor and the tunnel 
level, both offering shops 
and restaurants. 

Leh a tunnel level 
restaurant 
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Mid City at Bank One Center 

Top right Moms Arch11ects 
renovated the extenor of 

the Bank One Center tower 
m downtown Houston 

Right and above; tunnel 
level before retail 
renova11on 

Top left tunnel level plan 
after retail renovation 
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mize rhe amount of retail sto refron t acces sib le to 
the 20 ,000 to 30, 000 pedestriarn, who p,1!>l> throug h 
thar porLion of the runn el system dai ly, and to make 
a st rong er visual connectio n to tht! main floor. T he 
resulring arra ngement of shops is more desirab le 
from chc tenanc's perspective in that it increases the 
ratio of sto refro nt to squar e foot:1gc. 

Amo ng all of the new elemen ts in troduce d 
into the renovario n by the architec ts, the most 
visual!) st riking arc t he je,,el-roned a luminum 
co lumn cove rs th:i t emp loy the indu str inl-des ign 
charac ter of the a lumi num tumblers po pular in 
the 1950s. Thi~ design is en han ced by recesse d 
neon light ing :ir rhe ce ilin g, hand s of clear-finish 
aluminum "o rbitin g" the co lumns, ,ind wnves of 
co lor in the terrazzo noo rin g. These distinctive 
e lements set the cone for th e retai l and provide a 
memorable idenriry. 

Beyo nd the new reta il and commo n-area fin
ishes, .1 great deal more was require d to successfully 
re-in vent the office identity of t he bui ldi ng and 
me et the leasing advantages of comp ecing facilities. 
New mec hani ca l sys tems were added to lowe r air 



conditioning expenses, including a rcrrof-it to install 
what is repo rt edly the firs t large-sca le th ermal 
srnrage system in Houston, fund ed in part by th e 
utility. Th e ability to compete effectively in the ,1rena 
of operatin g expenses is a c.ritic il one. lt is typically 
the tenant 's expense but more often than not th e 
tenant is at the mercy of the landlord 's mechanical 
systems. Additi onal work proviJ cd by Ge nsler in
clude d it ems requir ed for co mpli ance with new 
codes, including ADA. Th e design for the building's 
exterior add it ions and Bank On e tenanl work was 
provided by Morris Architec ts of Houston. 

In o rd er co co mpl ete thi s pr ojec t wit hin the 
ow ner 's sc hedul e requi rem en ts, the facilir y re
mained in op eration durin g con st ru ccio n. Th e 
sub st:mtial task o f coo rdinatin g th e o wner 's is
sues with th e design and co nstru ct io n aspects or 
1.h e projec t fell to Marx/ Akubo and Koll Real Es
rntc Services (fom1erly KolJ/Rub lo ff).J eff\lVebb of 
M arx/Akub o and Pat Hi cks o f Ko ll Real Estat e 
Services both cn:<lit th t! overa ll team effort as the 
critical element in the successful com pletion of this 
740,000-squar e- foot reno vatiun. TA 

RESOURCES 
Concrete: Houston Shell & 

Concrete; storefront win

dows & doors : U.S Alum1-

nu111; inter io r doors: 
Eggers; terrazzo: National 

Tile and Terrazzo; VCT 
Azrock, paint: Sherwin-WIii
iams, Amron DuPont: 

hardware: Schlage; secu
rity security : Sunplex Time 
Recorder; signage : 
Nordquist, Graphtec; col

umn s: o rrenhauser; eleva
tors/escalators: Shindler, 
Eklund; lighting Neoteck, 
HVAC: Trane 

Left Mid City at Bank One 

Cente1 co11nects to 

I touston's tur,nel system 

that 1oins nearly 60 blocks, 

g1v1ng the ret;:ilf shops 

constant exposure to 
passing crowds 

SpecNolll 

Mid City at Bank One Center 

The elliptical columns used 1n the Mid City Shops at Bank 
One Center proJea were covered w11h custom fabncaled, 
formed aluminum panels with an automotcve finish The 
Offenhauser Company of Houston bolh fabncated and 
lnstaRed the panels, which were hung from a frame 
attached to the existing structural column Clear-coated 
aluminum tubing wraps around the columns. protecting 
them from pedestrian traffic. 

PROJECT ,Hit/ Cif)• 111 IJ1111k 011r Cc11tn; Ho1trro11 
atENT .-lt:111,1 Rcnlty lm·o10rl'. Im:. 0111/11.r (1111•11e1'): '/n.•prcrm Devtlop-

111er11, ll 011stoJJ (tlr.1do/1rr): Koll Hr11! E.s/11,r Srn.•irrs, /f o11s1011 
(ltl1Ji11g & 111111111gtmr111): M111:YIOk11/io. lnr., l·ln11r1011 
(projert 111,11111f{e11 

ARCHITECT Crwlrr 1111tl. lm>ri111t'I, / 11111.11011 (R11·b11nl C. Af11.nNII, 
projrrt pri11rip11/; Cl111rlr1 Sborr1, projm 1111mnJin-; J11b11 G1111/dm, 
projm derigm·r; Ly1111 l..1mgrto11. 11/tt'rior daig11r1; Lt·ou 
Krmyo1mlliji1111, pn>)rrt 111Tbitm: D"k (.I'll' . 11rrbi1m; D1rvid P<r.J•r/1, 
Jobn R11d111, 11111/ MnrA• Sbi1111, Cfl'ilflbir rlaig,1cr:r) 

CONTRACTOR U".S. llrll!T'.i•s Cu11rrrumo11 Cowp111,y, I /01mo11 
CONSUIJANTS /111n,1 Drumr ,\Ji'Co_y, fnr (111rrh1111ir,d. r!rrtririd, 11111/ 

p/11111/,ing t•11gi11r,.,.hlg); I /11y11u I I 'b"lry .:..-.-l.rsoci11tcs, Int .. (stmc-
111ml mgi11rrri11g): Crmg. I. l?nrtlrr .,1.ssn.;111,-s (ligbrmg daig11); 
RolJJmtm , lsmri111cs (roilr 11111/ lift 111frty): fi1roin111111r111,,J 'Terb
mdogirs (111/>esr,» 11b111t1111:111); Pertb11b11/ l·ftrb11 .-lssocimcr (c/n:11101-s 
m11/ owlr,10,~) 

PHOTOGRAPHY I u.tb IJ11krr (1'.\Yrpt Ill l/lllf'tl) 
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Whole Foods Market 

Above· Curving, exposed 
structural members hold 
light fixtures and creme an 
overhead canopy for the 
produce section 

so Texas Architect 7/8 1995 

Top With e!l"tenor walls 

covered 1n rough-cut 
lunestone and metal roofs 
wuh deep overhangs, the 
store rC?lled5 the 
architecture of the 
surrounding Hill Country. 

5-• ; 

l --------- -t!c. 

Food Fight 
By Susan Williamson 

,vn,11 , ,, I rn I.F \IORF 111 \ N \ YEAR, I.WO new upscale rood swres, [ I.E.B.'-. Ccncnil 
J\ larket :ind \ \'hole Foods 1\ forke~' new downtown Angship store, opened in Aus
tin. Both [1.E.B. and \\ 'hole Foods say the projec~. wiLh their cmphasis on fresh 
roud nnd convenience :mcl on grocery shopping as more of :m event th.in a chore. 
represent "the next gcnerat.iun" of food srorc for their respecti ve compani~. 

Centra l \1:irkeL, designed by a re:1111 including 11.E.B.'s in -house planning 
and design group and th e Arti ,;an Group t\rchitccrs of Kerrville along wirh 
Sinchiir Bh1ck, FAIA, o f Au!>tin, is ;i signifk :mt departure for thc San Antonio
based chain, known more for huge c;upcrscores rhnn ror European-style mar
kets, the model thar Centrnl i\ lnrkct emulates. Th e swrc sells almost nothing bul 
food-no <lispos.1blt diapers, no toothpa!>tl!-and the f<iod includes a large number 
of spcci:ility items, including :1 widt! ;JIT:l}' of fresh produce and prepared foods. A 
large atrachcd c.ife offers both rnkenm :incl sit-down dining. 

The 60,000 -square-foot score features a circulation pnttcm th:Jt 11.E.B. archi
tect \\'illiam "lriplctt calls "directed llow." Th e shopper is risked to follow a f:urly 



With their emphasis on fresh food and 

convenience as well as grocery 

shopping as more of an event than a 

chore, H.E.B:s Central Market and the 

new Whole Foods Market represent 

the next generation of grocery stores. 

H.E.B. Central Market 

Top Terra cotta columns 
support a galvani1ed-5teel 
lrclhs over 1he enlr,:mce to 
the siore. 

Leh Bold graphics and 

bnght colors highlight the 
011ers1Led interior s1gnage 

hune from the exposed 
structural I01sts. 

I 11:IJ lrnm1/ .\111ri·rr .I 
If 7Jr1!t-Fiwdt -' litrkrr 11111 

dot /IIIIOt'1/t/1'1.1 f1t·11J11s t/1 

ro111,·Jr,/,/es t/1/1' St' i111111~-

11rnr o11 rt'flt'lllt"lllt"lllt' 1•11 

• 11mm .. 1111/m.f i·s111/,k

m11ir1110.r s1111 d1/rre11tr.r 11 
supo-,11rrr,11/uJ <om·t·11-

001111/u, _I'll q111• .rr 

i•.rpai11/i:,111 t"/1 (l)lllt'Sflf,/1•.t 

c.w/11J1t•11111r11rr. 
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Whole Foods Market 

Above, nght: An oversized 
rooster and fruit, moved 
trom the company's ongmal 
location, identify the five
story parking garage as part 
of the complex. 

Above. tar right: Trees 10 

the north of the budding 
provide a shaded area 

Far right: a canopy and light 
detail on the west exterior 

ICEYTO PLAN 
1 GROCERY 

ENlllANCf 
2 PRODUCE 
l SEArOOO 
4 MEAT 
5 BULK fOOD 
6 CROCERY 
7 NUTRITION 
8 FROZEN 

9 DIIIRY 

IOWINf/ 8Wt 
1 oirm 

12 BAI.ERV 
IJ 0 1 LI 
14 KITC.H(N 
15 CHECI.-OU I 
16 fl£C£1VINC 

LIFE AS A FOODIE 
My name is Joel, and the chance 
to find a new kind of olive ls 
important to me. Thus, Central 
Market and Whole Foods have 
me pegged, which I hate. I know 
that being a foodie-a member of 
the subset of yuppies to whom 
eating and shopping for food are 
both a spon and a token of the 
good Ille they aspire to-ls 
basically silly. But it's what I am. 

I grew up in the 1950S in an 
industrial suburb of Houston, 
happily eating white bread and 
canned vegetables. But I knew 
such fare was tor convenience, 
and that real food, brought out 
for Important family occasions, 
helped hold us together. 

My lather cooked a lot. so I 
also learned that thinking about 

(conlinued next page) 
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1ibrid path through the store, although opc.ninf,>s do al
low shortcuts in several :treas. As Tr iplecr says, "the 
store wnsn 't built for a quick trip. T he idea w,lS to ex
pose the shCJpper to everything in the store." H.E.11. 
was concerned about the plan, Tripl ett says, buL de
cided that "if you give people the perception of addi
tional valu e, so met hin g like a cir culati on patt ern 
doesn't get their attentio n." Th e directed flow prob
ably wouldn't work in a store that didn 't offer Cenn·a1 
MarkeLs se lection of merchandise, Tripl ett says. 

Th e new \,Vho le Foo ds Mark et , loc ated jus t 
wes t of downt own and seve ral bloc ks so uth o f the 
chain 's original store, also repr esen ts a departur e 
for irs par ent compan y, primaril y in te rm s o f size, 
s:iys Peter Roy, pr es ident and chief operatin g of
ficer o f the Austin -ba sed natural - food s chain , 
whi ch now operat es +2 stor es in co stat es . "T he 
new srore is 5,000 ro ro,ooo squar e feet larger than 
any of our other stores," Roy says. 

Wh ole Foo ds, faced with the msk o f replac ing 
its much- loved original sw re, hir ed Tom H atch Ar
chi tec t.'> o f Austin , which had designed other sto res 
for the co mpan y. Th e archit ects deve loped a plan 

th at place d th e ro8,ooo-s quar e-foo t comple x-
38,000 squar e feet for the score, 30,000 squar e feet 
for Wh ole Foods' co rporat e o ffices, and 4 0,000 for 
a boo ks to re te nan t--o n th e outside co rner o f the 
site, presenting its limestone-and-glass re:ir facade to 
the busy intersectio n at its southw est com er. A five
story parkin g garage is set at the back of the site. In 
line with its emphasis on natt1r.1J foods, Wh ole Foo ds 
t.-ied to make the buildin g "as green as pos s ible ," 
Roy says, using environmentally sensicivc mat erials, 
buildin g techniqu es, and mechanical systems. 

Th e stor e features a large takeout food aren as well 
as a juice bar and sit-down rest.lurant on the mezza
nine level. '" Ve wnnted m make the store a destina
tion," Roy says, "a place for people to hang out .'' 

Both Tripl ett and Roy say th .it today's groce ry 
shopp er is lookin g for valu e and con veni enc e, 
whether that comes from a place to eat a,; part of the 
shoppin g trip or prep:1red foods or simply beautiful 
produce. "People want bette r quality for their dollar," 
Tripl ett says, and with their new stores, H .E.B. and 
W hole Foo ds Markers are trying to give their cus
tomer just that . TA 



RESOURCES 
H£.8. Central Marlcet

steel: Chrismond; CMU 
featherl1te; brick and tile. 
D'HannlS, windows: ATS; 
skylights· Naturahte/EPI, 
doors: Stanley, Climes, exte
rior paV1ng Pavex; interior 
noors: LM. Scofield; roofing 
Genflex; waterproofing 
-remco; partitions USG, 
paint ShetWln·Wifhams, 
hinges. McKinney; focksets 
and door closers: Sargent, 
elevators Dover; fighting. 
Sylvania, lavatories, water 
closets: American Standard; 
plumbing fittings: Delta, 
nush valves: Sloan, water 
fountains: Elkay; sprinklers: 
Gnnnell; HVAC. Seasons 4; 

environmental control CPC; 
exterior canopies: IKG/ 

Borden (steel), Potlatch 
(wood), M1ss1on (terra--cotta 
day), Nexus (greenhouse). 

Whole Foods- steel. lips 
Iron & Steel, Vulcraft; wood 
decks: Preos1on; limestone: 
Lone Star; windows 
Southwall. Vistawall; rolling 
doors: Overhead, entrance 
doors: Vistdwall; linoleum 
Marmoleum, integral color 
concrete 0clV1S, tile /\men 

can Olean, ceiling system 
Armstrong. roofing: Samaf1I, 
AD Willis, insulation Green
wood, paint. Devoe and 
Raynolds, Ghddeo; kitchen 
equipment Hobart. 
Amtekco, Randell, elevator 
Dover; stairs American Stair; 
lighting: Gardco, Poulsen, 
Kim, Prescollte, Columb1~ 

KEY TO PLAN 
1 GRO fR\' 

(NlRANcr 
2 FOOOCOUR'I 

ENTAANC£ 
3 PRODUCE 
4 F'lSH/MEI\ T 
5WINE 
6 CROCERY 
7 FROZEN FOOD 
8 BIJt,;. FOOD 
9 OAJRY 

10 BAI.El!Y 

11 llrllCA ll:SSE N 
12 SAi.ADS 
11 CliEESl 
14 rtORAl 
15 1.1-iECK-OU l 
16 CAFE 
17 RECEIVING 
18 STORAU 

Lcll A covered walk leads 
to the outdoor seating area 
outside the cafe 

Below left. outdoor cafe at 
the south end of the 
grocery store 

unn 
' 6 ' O I 
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PROJECT ll 'balt /~Is ,\111rlm nm/ Carpor,11t lltmlqunnrrr, 1l11S1m 
CLIENT II 'bolt lwds ,\lnrlm 
AROilTECT Tr,111 //111rh .-lrrh1trrt1, tl11sri11 (Ti1111 H111rh, pri11dpnl; 

Cm,g Cnuul, prrJJW r11111111g1•1-; Mich11rl A111e11orn, pl'IJjrrt ,m:hitm 
Jo,· 111a-rkt1: .'>1·b,I Cast, projm 1/tsig11rr for rorpori1tt brnd11111m«1; 
Jr,ry Gnrri11, lvml'"'._y Kobllm/11, P1111/111r l.~;rdrrr Custnfton, Tbt11 
Luong, Jori \ l11n111ez, 1\ frm Sru11zrr, pro)IYI un111) 

CONTRAOOR ll'ill/mns Jndustl'irs 
CONSULTANTS Espty I I/JS/011 & llssoan1t1, Inc. (111«b1miflll, rlutrtral. 

11111/ p/11111/1111.ir, mgi11rm11}!): J1111"·Q111111m11//J1 & • lmK111tes (rtn1r -
111r,1/ mgmrrrmg); S111bm1 D. S11111b. PI-.. (rivil mp,111rrri11g); 
/ I i111rrrn1•1l. l11od111t1 (/11111/st,tpe 1t1Tb1trrt11rr); Jolm 801 U1rhr111g 
/)rsiK" (ltgh11111r 1/rsig11): /?.111i/\, Lmlf' (oj]irr rp11rr plr11111111g) 

PROJECT II .JUI. Cr11tri1/ \111rk,1, .·lustm 
CLIENT /IF 81111 Grocrry Co111p111!V· !:,im . 111101110 
ARCHITECT lrtis,111 Croup. ltrhurcu, Km-i.'11/r (Perrr H( IAPi.r, pri11-

rt{'ltl-i11-fb11YJlr), 11.l~B. Pl111111111g ,111,I DrsiJf'l, Sim ..-111101110 (Will
;,,,,, II '/nplm) 

CONTRACTORS IE Sp.rm G/11J1, 1111 A111011io (site 11111/ rr111il). lflill
in1111 /111l11smrs, lnr .. ll o11S1011 (l{"O«T)' sro,~) 

CONSUll'ANlS S111rl111r [J/J,rk, J,; I IA (tleJtf,m 111-chitut); Srtplmt K. 
/)Q1111gi111 (ln111Jm1pr 111Th11rrr): Bury e: Pirt111n11, /11, . (m•il mgi-
11trri11g); SC•/ Ca11.r11/1111!{ /?.11gi11rrrr (<m1m1rol mg111rrnng); 
/:.S. //E,,11/ G. Su·,::.t & ,-/J10(l11tes (mNb11mml, rlrrmml, 1111d 
p/11111/iing 1'11!(111mi11g); 81111/m Trrr fa·prrrs (nrborist) 

H.E.B. Central Market 

2 

food could be man's work. His 
Slovak immigrant food made the 
family dinners unique, partic
ularly the cabbage rolls called 
holupk1. Al Easter, he made 

kochinino, a gel of roasted and 
bolled piRS feet. eaten with 
bread and cayenne pepper, that 

no one else in the family but me 
would touch. I was proud of my 
adventurousness, and still am. 
Again, I know it's silly. But food 
was my connection with family 
history, and with a sense of the 
world outside the insularity of 

1950S America. Today, when 
finding just the right olive or 
some egregiously expensive 

vinegar is no big deal, I am 
thinking maybe canned 
vegetables might be cool. And 
white bread-what a concept] 

Joel Warren Sama 
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Resource conservation, sustainability, 
and rainwater-collection systems were 

integrated into the design of both the 
buildings and the site, which blend 

into their Hill Country surroundings. 

I::/ Centro N11do11"/ tit· luvt·stig"ri1111 dt· Flores 
Sih•t·J·trrs es 1111 romphjo ctl11mri11111tl q11r pr1111111t'Vr 1•/ 
co11rimil'111<1 .Y 11.ro t1propindo ,It· rrmr:ros 1111111r11/rs. Un 

ro111pom·111 tld Ct•1111·0 es i11111r11s,1 fi 1cilid111/ de 
1/(//1/ll/l f/cio 11 )' l'c'/1.(11 rlr ,1gm1 rlr l/111•i11, /11 rt lfll rsrri 

i111egrndn smsi M1'711C11tt· n l,1s esrn1r111ms. l .n,~y Bird 
Job11so11 cs /11 fi 111dru/11rn dd rn711p/cj11. 
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Wildflower Center 
By Mark Forsyth 

F u 1. F11. 1.1 c; ,., t.l FEI.ON G vision of Lndy Bird Johnso n, th e National \l\' ild
nowcr Research Ce nter will serve as a long- needed home for the study or 
nati,•e pliint life and ccologiciilly sensitive landsc:-1pes. Designed hy O,•er
lancl Partn ers of San Antonio, th e 54,000-squnre- foot complex openetl to 
the public in Apri l on its .p -acre site soutlrn est of Austin. Th e center pro
vides .1 v:1riety of spaces acco mmodatin g research. education, and visiLOr 
needs including gardens, cl:issroom s, rt hot:inic:il lihr:iry, a gift shop, and a 
250-seat auditorium . 

Blllh th e l,ui ltlings antl g;irJ ens ,, ere desig nc<l LO blend \\ i Ll1 the sur
rounding Texas I fill Co untr y. Architec turn l clement s includ e maso nr y 
walls, meta l roo fs, and deep overhangs; the gardens display loc:11 plants such 
as live oaks, bluebonnets, buffalo gr ass, and muhly. 

Urilizing prin ciples of resource conserv :H-ion :111d susrnin:thili ry, rhc de
sign focused on int eg ratin g w::irer-co llec tion syste ms in to the buildin gs. 
\ 1Vnter flows to u cistern at the entran ce throu gh an extension of the gutter 



Facing page: A central turret 
with a winding. spiral 
staircase provides 
overlooking views of the 
research complex. 

Above leh: Load-bearing 
masonry arches mark the 
entrance to the Wildrlower 
Center's main courtyard. 

Above one of many 
rainwater collection systems 
integrated into the design 
of the buildings 

Lefr With metal roofs, large 
overhangs, and masonry 
exterior walls, the complex 
blends architecturally into 
1ts Hill Country surroundings 
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Wildflower Center 

Top: A stone ·tunnel• joins 
the surrounding trail system 
to the interior courtyards. 

Right: Support racilities are 
housed in metal buildings 
that enclose the center's 
garden spaces. 

Above· The nature trail 
offers views of the native 
landscape as well as the 
more recent architectural 
development. 
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RESOURCES 
Trusses: Trussway; win 
dows· AFG; doors· 
Ternpglass Designer Sys 
terns; tile : Dal-li le; ceiling 
system: Armstrong; metal 
oxide. Euclid Chemical 
Company; waterproofing 
Yalkern, Mameko Interna
tional, Monsey Products 
Company: insulation : 
Alamo Foam, Inc., mov
able partitions : Hufcor; 
hinges: Pemko, Schlage; 
locksets: Door Control, 
Quality Hardware; door 
closers: Yale, Steekraft; 
panic exits: Buell, Mon
arch Door Controls; other 

hardware Triangle Brass 
Manufact1Jring. Trimco, 
Stanley; fire protection · 
Gnnnell Fire Protection 
Systems; lockers: Penco; 
elevators: Montgomery, 
handrails· Lars Stanley, Ar· 
tlsans & Architects; light
ing: Hetalux, Kurt Versen, 
Stoneo, Halo, Peerless, 
Surelltes, House-o-Lae; 
lavatories, fittings : Kohler; 
water closets: Sloan; toi
let stalls: Global Steel 
Products Corp.; water 
fountains. Haws; bath
room accessories Brad
ley; blinds: Bali; audio-vi
sual equipment Praline. 

system car ried by masonry arches. A centra l ob
servntion cower markin g the center o f the co m
pl ex ho lds , 5,000 ga llon s of water in its base. 
Annually, approximatel y 45 0,000 gallons of water 
are coUccted no the site, wliich was pur chase d in 
1982 by i\ l rs. John so n. TA 

PROJECT N111io11nl II 'ililjl&wrr Rrsmrtb l'flllM: .·l11.rti11 
CLIENT Tbr 'n1io1111/ Wiltlj101l'er Rrmrrrb Cmtrr (/Jill Block. 

prcridrnt; Dlfvid .Vunbi11gto11, r.i·u utwr ,l,ruro,-: Drr,lir Rose, 
/111iltli11g ro111111ittrr l'b11im11m) 

ARCHITECT Over/mu/ Pl(rtners, Inc .. Sm, Amoniu (Richard Arrber. 
pri11rip11/-i11-rlJ11rge; Rohm Sb1"11111•rll, TimotbJ• ll/011kvi.rt, 
llobw11 Cn/11!, pri111ip11/ drsig,lr'rs; D1111id OtlJ1111 Ill , tiroja t 
m111111grr; let· Kc,• Cheong. Ory F.sbd, Stc"l!e Fong, Stan George, 
X,wirr Go11'::11/n,, Rubrrt I /,miry, • /111/rt•w 1\ lntjl/.l'ko, Jt:/J 
Russr/1, Sbri/11 S11111/i11, SbmP11 Sime. Ro/,rrt Srb111i1/1, ,\ l111/iro11 
Sm11b, Duh Wise. prn;m tel1111: Ku)' C,'/rm:. Srrpb11111e ,\/111n1y. 
P111sy Srrvr.r, i111rrior tlrsig111n) 

CONTRACTOR (J11rtlrtt Corkrl.411st111 Cnmm m wl , A11,rti11 
CONSULTANTS 1)111~vsb-L11mlv & Assori111es. S1111 A11t1mio (srrnr

wml ,·11gi11ecri11g); B11nY111 E11gi11rrri11g. lur., S1111. /11to1tio (111r
rb1t11irr1/ ,1111/ rlmrim l mgineering): Bury & Pimmm •• -lmti11 
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A Meditation on Stone 
by C.W. Smith 

1n my remote souLhcast evolved with the region. 
corner of New Mexico, [nsceacJ, they imported 
most of the hamlets pine and knocked up 
,;pnrng up overnight with frnme ho1U>es ,incl store.'! 
the t>il boom of the :ind churches, usually one 
r93os. The land was prai - buL occasion:ilJy t·wo StO· 

rie A:it and almost as arid rics toll. 
os a desert:; mud was the Years later, around 
on ly ov:iiloble indigenous \,\'orld \Var n. some 
moteriol for building , but frame hou~C!!> gm a new 
the Anglos who came dre:.:.ing of :1shesto:, 
West identified adobe shingle~. ancl the more 
with Sp:mish or Indian prosperous mninstn :nm 
cuJnires and were clerer- churches wen: rchuih us-
mined to hew both liter- ing brick. Banks ond 
oily and figuratively ro schools wonL to a blonll-
rhcfr own identities, so ish brick l)Opul:ir in the 
they rejected a centuries- '50s, and some rrces such 
old arcrureclUre thot had as the ChinCl>e elms that 

Leh Masonry arches carry 
water in a trough to the 
entrance cistern. 

Below left: An e)(tensIon 
from the roof guner delivers 
rainwater to a cistern. 

KEY TO PLAN 
I ENTRANCE CISTERN 
2 COURTYARO 
3 AUDITORIUM 
4 GALLERY 
5 SEED COURT 

Below· lhe N.ilional 
Wildllower Resedrch Center 

includes a variely of spaces 
dedicated to education .ind 
research blended 11110 
numerous gardens, 1ra1ls, 
and courtyards. 

Wildflower Center 

6 OBSERVATION OSTERN -~ 
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had been imported in or the Pueblo tribes arc of. Sand castle. 
earlier years grew to re- given to erosion and must But every dty in Eu-
spectahlc Eastern hcighL, he reclresscc.l periodic:1lly rope is built upon o foot-
ond oc lost some of these with a cont of mud. T'vc ing of stone. On my firsr 
communities had o sem- watcl,ed an old abnn- extended visit there, ro 
blancc of solidity :md doned adobe church in my \Vcsterncr's eye, the 
permanence. Tolpa, New J'vlexico, sto ne of Europe~ cit ies 

But not much, not Ol graduu!Jy melt over the expressed a daunting de-
least ro my eye. Flying course of a 1lccode mm, gree of age and weight 
over strctchc.,; of the and l.-.ich yt.-:1r that J drive :incl firmness. On our 
American \ Vest, you sec past it on my W:I) ttl first day in th e Old 
ju!>l how li11lc of it has -l:1os, I he rooACS!> w:1Jls World. my wife and I got 
hecn settlecl. The lnnd- :ire :i foot or so shorte r, off the plane in a blurry 
scape billows nut beyond the corners more rush, hurried down 
any human dwelling and slumped and round ed, Madrid's Pasco del Prado 
makes it Aimsy and cem- ond it's nor hord to imag- with our gcnr and 
porary. The Comanches ine wind ond warer checked imo a hostel-
and Apochc.-s who once breaking it down inro residcncia, then, free of 
hunted and raided on it trillions of grains of sand, our burdens, we went out 
lived in lodges made of blowing and spreading nnd mmecl into the near -
sricks and skin, and even them until the church is est side street co explore. 
the adobe buj(dings of no longer distinguishable \-\'hat I'm calling La 
old Spanish settlement.~ from che soil ir come out Calle de Piedra was nnr· 
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A Meditation on Stone 

row by American st:rn
dards because when ir was 

first carved out of the dirt 
we humans moved abour 
on foot or on horseback or 
in L-ans and carriages. 

More importan tly, La 
Ca lle de Piedra was laid 
in cobb lestones . I'd heard 
rbe word all my life. To 

say it was to conjure the 
clop of hor se's hooves 
and tl,e rumble of 
wooden wheels. Cobble
stones were what revolu

tionaries ripped up out of 
the stree t to hurl at au
thorities from behind 
meir barricades, and I 
neve r knew they were so 
unjform-ilie size and 
shape of small bread 
loaves-o r mat they were 
laid out so neatly like 
mosaic tile , so that if you 
wished to use them :is a 
weapon, you'd have co pry 
the first one up, bur the 
others might then be lifted 
away from meir ranks like 
so many brownies . 

Twas to walk up this 
same narrow street of 
cobbles in 1bledo , in 
Malaga, in Florence and 
Avignon and Nice. And, 
later , I would watch men 

Walking those same streets, you 
hear the stone say time and age not 

only because the structures made 
from it have been standing for so 
long, but also because using such 
stone is a thing of the past itself. 
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in Lisbon and Rome re
pair the design after work 

had gone on under me 
street-t hey carefully se
lected the loose stones 
tl,at had been piled to the 
side and fit m em back 

into what I took tu be 

their orig inal places upon 
a bed of smoot hed sand, 
like bricklayers setting a 
wall upon tl,e ground. 

The cobblestones of 
all my Calles de Picdni 
have rounded edge s so 
that when their flanks 
were touching, the top 
surface has a quilted ef
fect that leaves a small 
trough for draining and 
makes hw1,ps and bumps 
you feel und er m e soles 
of American running 
shoes or sneaker s. Even 
with those troughs the 
sto nes are slick in tl1e 
rain, and dampne ss lying 
on them always takes on 
a glossy sheen at night 
that reflects me lamps 
and gives me ~'trCet a glim
mering , pebbled patina. 

\Nhen you step unto 
tl1e curb, you see chat it's 
nor one long ribbon of 
poured concrete, but 
rather, Ii.kc tl,e street, tl,e 

curb is fonned by larger 
loaves of srone 6t end to 

end and rounded up and 
over from the street ro 
me walk. Then you see 
tliat me sidewalks arc also 
composed of blocks of 
sto ne set and fit into place. 

Ri sing from the walks 
on eim er side of rJ,e 
street are wall s of fitted 
stone mac reach three 
stories or so. When you 
turn into my Calle de 
Piedr:1 in M:1drid, you 
stand looki ng at what 
your Westerner's eye 
sees as a hand-built can
yon of stone, with a dry, 
cobb led creek bed and 
granite banks and neat 
grey or ochre bluffs 
coming up from the 
banks to box me sky 
above. 

Walking tl,i.s same 
narrow street of cobbles , 
chis canyon of stone , in 
Lisbon, in Florence, in 
Chart res, Assisi and 
Avignon, Nice and Padua 
and Cologne, you can see 
chat the individual stones 
are veined , the y have a 
skin, the texture of grit 
:md pi4 of paint , of blood 
and skid marks , rain
washed soup stains; me y 
are morta red with lichen 

and spit, oil and wine and 
printer's ink, smears of 

bread and excrement; 
they arc etched by acid 
rain and c:trriage wheels 
and a millic,n broom 

straws-: 1 bio-archaeolo
gist might scrape the top 
layer away and read a 
civilizatio n's long history 
under a microscope. 

Then you see that 
Europeans aJso builc 
their homes of sro ne . 
Their banks, their rail
way Stat ion s, meir ho

tels, me borders that 
mark off their park s and 
ga rd ens and monu
ment s. Their castles, 
fortresses: Ancie nt cities 
boast stacks of stone still 
s tanding where citizens 
put up walls to keep in
vaders out before the 
birm of Chrjst. 

They made the step s 
to the top and bottom of 
everything of stone; they 
used it to build weir 
quays, their palace walls, 
me archw,1ys co enter or 

exit anywhere, for para
pets and the frames of 
windows, used it for pil
lars and landin gs, their 
stoops an cl sills. 

They built their 
churches our of scone. 
·whcmer the cailiedrnl 
stands in Toledo, Sevilla, 

Rome , London, Flo
rence, Venice, Barcelona, 

Paris , or Cordoba, what 
made it remarkable to my 
Protestant Westerner's 
eye was me ponderous 
heft of me materja ls. So 

anchored to the earm by 
sheer tonnage, the came
drals of Europe express a 
paradox of intention: 
tl,e ir builders sought the 

most permanent materi
als to bui ld a firring 
monum ent to God's eter
nal presence, his ot her
worldly and transcendent 

narure, and though the 
Lines in the ir designs 
point heavenward , those 
tons of cold damp sto ne 
sometim es seem to be 
ooz ing b:1ck into tbe 
ground, makin g the gap 
between heaven :md 
eanh only more painfu lly 
obvious: T hese great 
buildings have no where 

to go but clown- tl1e.ir 
very weight demands it . 

You co uld argue that 
if you wru,red a carJ,e

dral mat truly showed 
me n:1turC of human life 

as opposed to heavenl y 
inuuorralicy , a church 
mat sroo d for the idea s 

of ascen.sion and murn
bil iry, yo u m.ighc try 
mak ing one from a soap 
bubble or a cloud. And 
when I first saw the 
still-unfinished La 
Sagra da Famili,1 in 
Barcelona , it str uck me 
mat Gaudi had perhaps 
be en trying for suc h an 
effect, with all those 
lacey -loo kjng spi res 
grouped around empty 
space like a battery of 
airy rockets aimed for 
the cosmos. 

•\Valking those streets 

of stone again and again, 



you see rh:n the Europe
ans ha<l srudied stone for 

so long they'<l le:irned 
how tu make iL contradict 
itself. \\'hat keep, thC1~1.: 
Oying hunre s.,es mimcu
luusl} aloft. :md hm1 c:m 
they bc supporting any
thing hur rhemsclvcsr 
Thar big block of marhl1.: 
1 he size of your rcfrigem
tor l1Joks h:ml :ind den~e 
,me.I hem•), hut when it 
becomes ,\ 1:iry wich her 
d1.:.id ~on dr:tped acrns:. 

hcr bp, th1.: folds in her 
robe look frm.en in rime 
bur nm in suhst:1nce, :111J 

you 11naginc th:ll if you 
could set the proje cwr 

going ag:tin, tltc) 'd feel 
soft m the fingers. Or 
tlm:,c vein~ in David's 
h:111ds. Or column:. 
:tdom1.:d wiL11 such 
unsrone -like llourh,he,; ,ls 
ligures of n:1ked hnh} 
boys, lt:aves :ind llower,; 
:ind fruit, lizard-skin :tntl 
fc11thers of gryphuns -: 1II 
the 111uu1hle ~ub~t:tnc1.:5 of 
the tr.msitory world ren
den:d life-like i11 rock 
that wnu lrl keep irs form 
longer than rh:11 which iL 
represents Inn cannot 
predsd} done. 

\ \':liking those s:111,e 
:,cone !>trecL, in 1\ lenmo, 
York, Bnrh, Si1.:nn;1, 
Evor.1. :md Cordoba. you 
see that the srone comes 
our of lhc c:1nh 11 itl1 nl

most ns 111ill1}' color~ as 
11c hnve in tropical fish. 
The European!> learned 
to use it like 11.1int on the 
ilonr!> or tht:ir c:ithedrnls 
ancl mosques and palaces . 
wh1.:re mus:1ics in colored 
stone echo the norr:1Li1•es 
in the gl:iss window~; 
they uscJ the color lU 

.1chicve such striking ef
fccis as the red-and-white 

peppermint hor ~c~hrn: 

arche~ in 1hc \l c.,<1u1111 
1\lcmp1c in Curd11h11, or 

the linld, µreen-and-
11 hitc pcppcrmint wnlb 
nf Sicnnn'~ Duorno, 111· 

the 111ore suhile nnd 
enonnou~ I} pleasing cun
rcc1ionery :1rr.mge111ulll 
of pink, cream, :iml grcen 
marl,lc tlrn1 Giouo :md 
Pisano used w build thnc 
cdih le-luoking C:impa
nilc in Florence. 

\\l:ilking d10sc same 
streets, you hear the 
stone s:iy 1i1111• and 11g1· 

nut only hec:iuse the 
~tructurc s made from it 
have heen :;t:111ding for 
!>O long, hue nlso hccaust: 
using such :.tone is n 
thing of the past irscl f. 
\ \ 'hen your fee, stri ke 
the swne or your sho ul
dcr hump:. :1 w:ill or you 
.u:cideni.ill} knm:k your 
knuck le, or your 1.nec 
mt :1 chunk of !>tony 

doorfrnmc . you lcnrn 
again the rcput:ttion of 
sLUne: den,;e, compoct, 
hard , firm, rigid, ~uh
srn111111I, St;1ble, genuine, 
ru:11, hc :w}, impcn 
ecrahle, i111111m·:1blc, :li 
mos, e1crn:tl. 

Sometimes the:.e 
qualiric::, arc oppressi11c, 
onJ that narrow cobb le
srnnc sLrect you're w:1lk
ing up ~ecms .1loof nn<l 
alien tn your nature ,I!> a 
human . The ~tone ha, a 
II :1)' or ,oaking up rhe 
11 cadicr, nnd it will hiwc :t 
he;1vy, h1.::trtlcss louk on a 
dnmp Juy, and ir ahsorhs 
the color o( clingy grey 
cloud~ and oozes a cold 
sweat out of iN pores. Ii 
the we:irher's cold, the 
:.wnc will feel still culJcr 
if you lc,tn or sit on it. 
and it will lc:1k wet blnck 

gri t 1111l0} OUI hunJ, ,111d 
h.11111l·hc, in .1 1110:.1 i11-
hmpit:1hlc ":I) ', 

But 1t will likewise 
catch lhc light and huh.I 
1 hc 11 arm th uf :111 :iftcr
nuun ~un right up tom i
light. The 11100d ofi 1 
then ch:tngcs :111d rhe 
weighc and firmnc.,s ~ccm 
:m :mchur, proLcctive, 
nurturing. You can press 

your shoulders or ~1our 

loins :Jgainst iL and feel 
the rndi:mt hc:H. 

Walking up L:t Calle 
Jc Pietlr:1 on thut first 
d:1y in J\l adritl :tnd tell
ing tny~elf th:tt this W:JS 

what Europe looked 
like. I wos only rcsring, 

hypolhesizing , bur the 
image.: hclJ rrue in cvury 
city we came w, :ind I 

c:1111e to scc Ill) c:1nyon 
or sto ne in rwcnt} dif
ferclll Jegrel!l> of light. 

milking in Oxford' s 
, ew College Lane jusc 
two days before lc:wing 
for home, I 111:tdc rhe 
l:ts1 111cntnl ~ketch t>f 
Europe:111 stone. Thi s 
liulc cohhle~wnc st reet 
i:. 11•;1lled I>} Hertford 
College ;mJ Nt:w Col
lcg1.:; the waning sun 
sti ll struck rhe cop of rhc 
rnll c:lSl wall and 1hc 
stone.: had caught thu 
yellow light :inti held ir. 
Spiccu-111ust.1rd light , 
du&t} d1"ky yellow, 
wine-ye llow, :1pple-yc:l
low light thi ck :1!> 1rnrm 
cnndlewax. A s111:dl or 

ang e wddnower poked 

OUL or :I chink in the 
w:ill, and overhead, 
boxed hy Lhosc oc hre 
\1 al ls, 1he sk} h:1d pa leJ 
to a powder hlue h:t!>e 
on which sai lc<l g:1lle
cms of British str:1to
cu111ulus. 

The: strcer w:is empty, 
and l ,,a lk1.:d i11 the 
1111ddlc of 11 1·0 lcel the 
rolling tc\'.1urc 1hro11gh 
Ill) ,ol(.',, 1hrnklll!C c.C 
tho,c 1hcmpe111il head
m:i,;,:igcr,;. Then .1 hie} -

clisc passed me from he
hind :111d 1he cobblci. scL 
up a jinglc-jangle in some.: 
loo,e mct:tllic p:trt!>. i\l y 
hcart soan: d, then got 
crimped in a pang of nn
ticip:1ted loss: This expe
rience of w:1lking up 
Lhcsc StrceL~ ll'()Uld be 
whaL l would mis,; the 
most . • \lore than any
thing, what T w:mred for 
:1 ~ouvenir 11 :1!> a ~tOne. 

.\!o-;.1e/i.r, 11111/ t'SSflJiSt (:. 111: 
Smith uf Dullfls ,s fl pro

Ji·ssor of English 111 Sr111th
t-r11 .\frrhoJist Uuivc•rsit_y. 

A Meditation on Stone 

Above : Two women walk to 

church on til e stone streets 

of Ch1anl1, Italy. 
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Survey 
Up-scale on a budget 60 
ARCHITECTURE Brookshire Architecture 

o( Houston created an elegan t new 

gifl shop for lhe Houston Museum of 

Natural Science. 

A New Look 61 

ARCHITECTURE Donald W. Pender AIA 

Architect has designed a gift-shop ad· 

dit1on to Philip Johnson's Art Museum 

of South Texas. 

Computer Circus 62 
ARCHITtCTURE The employee cafe at 

BMC Software features a huge, bri l

liantly colored mural. 

Softly Piano 62 
ARCH ITECTURE Renzo Piano's Cy 

Twom bly Gal le ry has opened tn 

Houston . 

Ancient Architecture 
BOOKS Dennis Stacy reviews a new 

book about the beginnings of archi 

tec ture in the Southw est. 

From start to finish 

NEW TEXAS DESIGN Two young Aus

tin designe rs took on all aspects of 

a specu lative house project. 

Suburban Village 
PLANNING Andres Duany and Eliza

beth Plater-Zyberk have developed a 

p lan for a new housing develo p

ment north of Dallas. 

Rethinking th e City 65 
BOOKS Gera ld Moorhead, FAIA, re

views a new book that examin es 

what 11 means to l ive In a city. 

Ind ex to Adverti sers 

Marketplace 66 

History Lesson 68 

ARCHIMOVIES Gerald Moorhead, 

FAIA, and Yohta Schmidt look at th e 

historica l accuracy of movi e sets. 
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Up-scale on a budget 
ARCHITECTURE \.\Then Brookshire Arc hitc c

mrc , ln c., of Hou sto n w,1s hired to desig n the 
new C:ollcctors Gift Shop at rhc Hou sto n 

Mu se um of Natural Science, the arch itects 

we re asked ro c rcar e an up -sca le sho p rhat 

co uld riva l an) ' competitor in the I lousro n 

retail mark e t . The y were aske d to mak e 1hc 
shop elegant , hut within the co nst raint s of a 

strict consrruction lim.lg-ct. 
The solution lh:viscd hy Broo kshir e juxrn

poscs a warm palclt c of mat e rial s, including 

reddish-orange m:irhl c n11d cher ry wood , 

again st the m11sc11111's creamy travertin e entr y 

foyer. 1'venty-eight ve rticn l disp lay unit s :ire 

o rganized around cwo L-:1shic r ,;tat iun -;, which 

arc p laced on :1 diag onal to ens ure the <.-nshicr s' 

contact with shopper s and with the merc han 
dise. Th t: internall y li ght ed displ:i}' lOWcn. pro 

vide most of the store's lighting. 

Careful use of d1e Sp:.tnish Rojo Alict111tc 

marble , together with the use of less expensive 

mat e rial s like foux leather lam inat e, a llowed 

Brc,okshire Architecture to creat e a space d1at 
is both elegant and cosr-effective. SW 

Right: The gift shop at 

the Houston Museum 

o[ Natural Science was 

designed by Brookshire 

Architecture of Houston 

to compe te with the 

most up-scale retail 

stores in the city 

Top: Cherry wood 

display units are 

organized around two 

diagonally placed 

cashier stations. 

PROJECT Co/letor Gift 
Shop, I lo11sto11 

CLIENT Ho1/J'fo11 M11-
sr11111 ~f N111uml Sri
rucr 

ARCHITECT llruohbirr 
Arcbitrrtm·f, Inc., 
Houston 

CONTRACTOR Pmuk 
SrrnlJI 

PHOTOGRAPHER Aker/ 
ZvoukovJC Pbotoi,n·11-
/1by, No11no11 



Top An Muc;eum of 

South Texas g,ft shop, 
seen from c1bove 

Above leh and left: The 
galvanized sheet-metal 
desk serves clS a sales 
counter and v1s1tor-
1nforma1ion station. 

Above Two of the g,ft 

shop's walls are 
constructed of chain 
hnk panels between 
free-standing columns. 

Above nght plan of 
museum entry and gift 
shop 

A New Look 
ARCHITECTURE \ new gift ,hop at lhC An ~lu 
'>Clllll ur South "lcx:i:, in Co rpu s Ch risti ha:. 
,1irrcd "I' more th:in it:. sh:ire of controve rsy 
sinc:c II opcm :d l:i:.t Ocwbcr. The hop , Ly 
Don ;dd Pend er ,\I ,\ \r chit ec t of Co rpu s 
Chri~11, is n <ihcct-mct11l :111<1 c:h:,in-link :1dditio11 
ro Philip John,un\ ;w, tcrc \lhitc cube of :i mu
seum on the h.1}, ,1hich '' ·"' t.·omplctcd in 1971. 

The rnu~e11111 ho:1rd ch:t.·itlcd that, :1, :i wa) of 
increasing revenue, lhe t,rih .,hop needed to be 
mo\'Cd from :in out -uf- th e-, 111} room 10 :i 

prominent lot.-:ition at Lhc e11111•. Pender, ::i mu
seum trustee, w:is selected 10 dc,ign the new 
space. l le was asked to pre<,en c, 1c,,., from the 
entry area int0 sevcr::il ad1:1ccnt galleries anti lO 

:1 large picture window, :1, well :is LO mini111i1,e 
views of the ~hop from the ,.,riu~ g:1llerics. 

\ slightlr curved drp, :ill partition, like tho:.c 
used in ocher p:ins of the museum, \e p:m11c~ 
the shop from the galleries; the imcrinr side of 
the ,,all is cut out to provide niche-. for clispl:iy
ing merchandise. Th e other two ,1 all'i .ire p.111-
els of chain - link fence bcrwecn column ~ of 
sheet mct:tl :iml pl)rwood. Th e col1111111 fom1' 

' ~ 1 1 tJn ' 
1 I . ' j : : 

L l ....... --
1 ' - Of!: 

' I ' 

i 'I i 1 
\ 1: 
l: 

.. \ \ 
\\ 

\a •' '1w.r ••w 'i 

ore rcpc:irccl 111 the cuning -;heel-mct:11 sale!> 
counter, which nlso sen cs; \!> the vi~itor-infor-
111n1111n .,,ation for the mu~eum. 

\Vhilc some h:wc criricized the ch:inge to 

j ()hn'ton 's original plan, Pender says he con
ceh ed of the gift shop ns :i freesmnding object, 
sepnr::ile from the space, simil:1r ro :m exhibit in 
the w:1y ir inh:ibics ics pince in the museum. SW 

PROJECT Gift Shop, lln ,1/umrm of So111h Ttxns. 
Co11111s Chrm, 

CLIE.NT -In ,\l1am111 of South ·irxos. Corpus Chnm 
ARCHITECT D011111,/ II ( Pt11Jr1·. II. I . lrrbum. Corpus 

Chrim 
PHOTO<iRAPHER ]111, J11111m; Co1·p11s Cbnm 
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SURVEY 

Computer Circus 
ARCHITECTURE Ziegler Cuopcr. Tnc., of l lou s
t()O w:1s commissiom:d hy fa!>t-gro wing com
puter so ftware dc vdopcr s BMC Sofrw:1rc, 
Inc., to design :1 employee food- service aren 
for its new corporat e headquart ers. The focil
iry was to be loc;tted in th e com pan) 's new 
20-scory westside I lousron office rower , de
signed by Ke:11ing, Mann , Jernigan & Rou ct 
(now DMJM Ke:nin g) of Los Angeles in :1sso
ci:1tion with Ziegler Cooper. 

BMC asked for somethin g 01her rh:rn the 
srnndard corporntc cafeterin. a spnce that 
would provide n visu:il and culinnry oasis in a 

high ly technu.:al and compcritivc workpb cc, 
1he architect s s:1y. Ziegler Coo per respt,nded 
with a 1wo- levcl c:1 fc dom in:tted hy :1 i ,ooo
squarc-foot. viviJl y C()Jurcd mural 1>.iinu.:J hy 
Housw n arti :.t J :,ni cc P:1n,ons. The mur:il , 
entitled "Co mputer Nerds of the Ci rcu~." 
covers four walls with an intricate ly intc1·wo
ven array of imngcs r:rnging from caricatures 
of Bi\llC emp loyees :inJ their computers co 
jugglin g hcar s and dancing CllWS, distorred 
penci l sharp ener s :ind cups of coffee. 

Softly Piano 
HOUSTON The newesr addition to the J'vlcnil nrts 
complex, rhe $5 million Cr ·t,vo111hly G:1llcry, 
opcncd in 1 lousro n last Fehru:tr). Renz.LI 
Pian o's des ign for ih c unc-,10ry, 9,300 -

squnr e- foot exhibition hui lding i, dcdic:ited 
to a co llectio n of painrin gl>, scu lpture , :111d 
works on p:1per hy C) 1'i.vumbly. 

The Twomhl~r Gallery he;irs no fomily re
semblance to Piano 's ear lier effort s for chc 
/vlenil Collection across the screec. l nsread of 
the lenil's "contexm:il" gray woutl ~iding, the 
Twomb ly is dnd in cn: :imy precast c,mc.:rctc 
panels jointed ro resemble swnc. Both g:llleries 
share the concer,r of :in intensively refined roof 
sy~tt:m nimpost:d of gl:1ss p:md, anJ light-rc
Aecting louvers, hut the individu:d system~ and 
thei r visual e.xpressiun ore very different . Thc 
glass sL.Tlighrs, curved cnncrerc diffuscrs, :ind 
white steel roof strucnire :tr thc 1\ lcnil :ire fully 
visihle inside :rncl outside and d early undcr 
st:1nd:1ble: most of the multib yered lighr-di ffus
ing ~-ystem of the 1'vomh ly i~ concL~Jlcd. A ho\·
cring r,rrid or li~e<l luuvers deOect ing south light 
is the only visible pan. The fin:11 layer. :i tight!) 
stretched corron scrim. fonns the interior ct:il
ing plnnc. T he rcsult is a soft, evcn light that srill 
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Other design clements, including llooring 
:ind furniture, were kept tlcliherat cly und er
srntcd. the :1rchitecti. s:iy, w ~erve :is a backdrop 
co the visual intensity of the mural. The flours 
arc a liglu -culored tcrrnw loid in o pattern of 
intersecting circles and arcs d111r relnce m rhc 

PROJECT 11,\/ C Sof111•,11·r Emplo_rer Cllje, l/ 01mn11 

Cl.l ENT fl,\[{. Suji.z-,trr, Im. (.\111rk D. 'fityltu. ,lirrrtor 
of b11s11uss orirr,11io11s) 

ARCHITECT ZttJl,lrr Co11pe,: fut. (l.1111,s S /.:id11111r,•, Jr.. 
prmflp1tl-111-rb,11·g<; /)mu R. Jolms1111, Om•itl IV 
EpHm,. Vllt •td I . Flul:111gt1; CIJ,.,srnpbrr P. 
Pm,,sh, II. Sl11ytlm Cl,11·ks1J11. R,,j;,d \/ . Fri111rri11, 
.\/1rl111rllr l.1111. /11'11/frt team) 

PROJECT MANACER /lurrrbcr, fur., / fo1t<IM 

CONTRACTOR II S. /Jrlluu·, Cr 11mr11, 1io11 Corpom-
111111, I lllllJ'/0/1 

CONSULTANTS // 11y11n / I '/J1,l r1•, /.rsnri11trs. I/I r •• I /uus-
1011 (S/l'/ICll/f'll/r11w11 ,·c•ri11.~}: L·/ V,11111711 + .-lrrori-

11/rj, fu.-•• I fo11.Jto11 (111erb,111iml, l'lrrtrirnl. """ 
pl1t111/1111/l ,·11.11,111rrri11W: Fm11J: Clr111r111.r ...Jssorii111•s. 
I lom1011 (fr11ul-un•1r1• 1/rsig11): Fisbrr ,\ /111·11111,:, 
Rr11fr11 Sto11r. \'rw Hirk. 1\ '. ): (lighting); C,·nwti 
mul .•lr-sow11r1. l.ong ls/nm/ Cit)'. ,\ . r (11ro11.rt1cs): 
f/o11. lprt,t \f 111111p;r111,·111 Co111p1111y, M mlo 1'11d·. 
C,,l,f (",j',: 11prr,11ur): J,111ir,· l'111·1u11s. I l111wu11 
(11111ml 11r11s1I 

PHOTOGRAPHER ,·ll-rr/Zvo11fot•ir l'botogmpb.r, f ltJ11r1011 

gives a sense or moving 
cloud ~ :1110 chan ging 
daylight. 

The pl:in is :1 9-
squnr c squnrc, sug
ges ted by Twom bly, 
with :l h:ll r- hny .11-

t:1c.:hed to hou-.c :111 

cntr} lo lihy, office , 
:ind toilets. Thc cen
ter sq11:1 re is :1 dark 
"inner sanctum " surround ed hy Ll1c ring of 
skylit ch:1111hcrs. The proporti ons of the 25-
fuut squar e rooms wich 1 5-foot ceilings arc 
1•ery serene. Carefully placed openin gs 
throu gh chc thick interior walls generat e nn 
:1xi:1l movement around the ga llc r) that is 
very processionnl, almost rituali stic. 

It may seem ohvinu~ to cnmpnr e the C) 
1\vombly Gnllery to the Rothkn Chapel :1 block 
away. Both enshrine an nrrist in quasi-religious 
cnvirrnu11cnrs. Conceprs of space and light arc 
very diffcrcm, however. T he Rorhlm Cb:.ipcl is 
a ~ingle, centrnliz.ed space with light enterin g 
from ahnve, a '·chapel" in the wc.,rcrn Christi:111 
tradition. Th e heritllg'C of 1he ·nvomblr is much 
more ltrc.:haic.:; it:. like a drca111il) ruined png;111 
temple, \\ ith a cnmplex spari:11 order nnd inde
cem1inate light sourcc. 

curved c.:entr:11 serving arL~I. T he c:1fc. which is 
loc:a ccl just off tiH .' building\ main lohb y, is 
divided into t\10 leve ls \1ith a ro1:il :1rcn of 
6. 770 squ:1rc feet ind11ding \uppon sp:tct.: :md 
se:iting to nccommudat c .1pproxi111;1tdy 1 78 
pcoplc. SIV 

The Twombley Pavilion, Collecuon, both by 

left, and the Mend Renzo Piano 

Fron, the exterior, rhe roof system docs 11ut 
appe:ir rn fit on top of the austcrc block walls. 
T he top b yer uf luuvcr., due.,; nut extend over 
the\\ hole building perimeter, <;topping ~hon uf 
tJ1c cntrnnce half-htt)', and ~cvernl sloping ~teel 
ht:nm~ protrude :ihon: the wp of the masnnr) 
w;ill:.. The uthcrwisc ri~orou~ and minim:11 de
tailing is odd ly cuntrnclictcd by rhis im :gulariry. 

The arr connoisseur and the architecture 
affcCLionado must Jedele for themselves if tbc arc 
enw mhed here i~ 1111 par \\ ith rhe nrchitccnirnl 
gnmc., hcing pl:1ycd, if not 1111.itc ,;ucccs.,;full~, nn its 
hclrnlf. Gem/ti Moorbentl, F-AIA 

Arrhi ted Grm!tl ,\/r/orlm1d pmrrir'l!S ill I lu11sro11. 



NT ARCHITECT UR 
OF THE SOUTHWEST 

Ancient Architecture of the Southwest 

by William N. Morgan 
University of Texas Press (Austin, 1994) 

320 pages, rn drawings, 20 photographs 

BOOKS l 1mrnl /rdurr.-11m 11(rh, 'iu11r/11r ,·.,1 i-, ., 
thorough :1cc111111t111g of the dc\clopmcnt of 
n:uivc :1rch11t.:c111re in the S1111tlme,1 from c.::rrlv 

pit h1111,c-, through cliff c.lwcll111gs :rntl ulta-
111.itcl} to the pucblm. Ii fo)hl\\'t the 1b clop-
111c.:m, dm111ologic:::all}, 11mking it po,,;il,le to un
dc"r.mc.1 the h1ml.amc111:1I rcL111un~hip, or ,i
muh.1nc111" de\clopmcnt, lhr oughouc the 
Su11dme,;1, ;1<, well ·" rhe hi~wric:il context of 
Je\cl111,me111, in other pan, of the ·\ mcric:Js. 
Sue pl.uh th,t\\ n ;II the ,;1mc :.ca le enh:111ce rhc 
reader\ :1hiht} to m:ikc cump:iirsons hecwccn 
de\ clopmcnb. rh e te,1 i~ conc,~c and demon
,tr.11e, con~idernble knm, ledge .,ml uwc~U!,r:tlion 
into 1hc muon:1I de, clopment or the reli!,riuu-, and 
phy,10l11gm1l ,,.,11ecL, ul th~ c-.irl) t.-ommunitic.'!>. 

Bc.:ginnmg with the.: pll hou..c.:-,, envirunmen-
1.1I concern, hnd '1gnilic.mt imp:1c1111 the ln}nut 
ol 1hc d\\Clling,. There \\!ls ,I llllll) ofl.11ul .md 
,trut ·turc. S11,rn11111h1l1t) ",J!, 111.1nda1nr~. 1101 Jn 

op111111 1e1 he light!} co11"tlerc1l. ·1 he ,un, cli -
111.11~·. \\:tter rc,ourec, , anJ tht. I.and \\ere the. 
ha"l' clc111e111,; prn\llllll) to hunung :ind lerti lc.: 
soil,, .u, \\ell a, ,.,fel) Imm pred.1tor-,, helped 
Juc.:rmmc \1 here ,I" c.:llmg., \\Clllltl he ltx..ned. In 
.1dd11mn, ,p1ri1u.1l .1ml commun:11 nc.:cd., \1 ere met 
h) lhc l'.ormnacuon of 1he kh~,. or g.1thering place. 

l he pi1 hou\l~ e\ oh ed into larger. more com

p le, th1elling,. :111d ulriminely inm conunun11ies 
th.11 pl.iced indh idual h1111SL'S nc,t to one another. 
Fm 1runmcnrnl concern-. cununued to dicrnte 
crn 11posrrion, th.11 re-.pc.:cte<l the natural clemen~. 

Left and opposite; A 
2,000·SQUdll!'-fOOt, 
intensely colored and 
detailed mural ,s the 
centerpiece of the 
employee car~ at BMC 
Software, Inc., designed 
by Ziegler Cooper of 
t1ouston. 

Cliff tl\\elling, mat.le u-.c of the m1tur.il as
pec~ of t ~IV~ or t':l, c-like fo,~urcs in the sick-.. or 
rnes:i~ to pro\ itlc protec tion .T he concep t of 
cormnunit ) remamec.l st ron g ant.I the kiva \\,h 

!>till a ,rrong c.:lcmcnc or cu111pu~ition. T hc,e de
vc.:luprnem~ were Jictarcd h) the conligumuo n 
of rhc cltff,;, but ,c.:emed lO tle\clop .1 murc lin
ear cor11111unil) while kecpmg int.u:t many of 
1hc mure :Jd\':tnccd 1de.l\ of the pit house!,. 

Th e pueblo, .ire 1he re,uh of these earlier 
rcf1nemerw,. \\ 'herc:t!> the pit huw,c.:, rrncl cliff 
tl\\clling-. were 11h:1mluned .rfrcr rclauvcly -;hurt 
pericxh nf nmc.:. the puchlo, ha\l! rem.unct.l a vi
ahlc and, ..,,hie part of the n:111vc architectural 
heritage of the So11tll\ll!ltt. 

\ ,1ro11g p.1n uf thi-. hool..\ me-.~.1ge i!t con-
1 eycd through th e cumpar :lli\lCI} !tc:tlcd site 
plJ1h .111d J fc,, '1rperb phmugr:iph!, .,t the be

gmnrng . I he :111:tl} '" focu-,cs on :ind trncc!> the 
dcvclopmc.:nt of the I hrce m:tjor cultural group
int-,.., of the South\1 est, the.: \l ogollon, the I lo
hnbm .. 111d the \11:1s:11.1, from :1pp ro,im :11ely 
900 ,\.D. ro die pre~c111. Ci\ell the current focu, 
on dcsi1-rn philmophics ill\ oh ing rcl,rion:ilism 
anti ,;u\tJinJbi lit>, the \ .ilue of under,rnnding 
the h:Nc hi,1ori1.-.1l 1111tccedc.:n1!. of Southwestern 
culture i, 1mmc11,e. Dennis Stacy 

D1·1111u S111rv is" " f//'/'b1t1•rr 1u-11.-11r111g 111 Dri//f/s. 
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SURVEY 

From start to finish 
NEW TEXAS DESIGN vVhen rwo young Au~cin 
designers joined forces to create a residence 
in northwest Austin that foaturl!s sweeping 
views of Lake Austin, !\llount Bonnell, :11ul 
heyoncl, they gave new meaning to the phrase 
"do it }'Ourself." Anthony DcGrazi:1 and S. 
Suzanne Rose did much more than just lie
sign a house. They wok on all aspl!cts of the 
speculativ e venture, from lot purchase, in
terim Anancing, design, general conrr:icting, 
and construction management. to final ~.1lc. 
And they took on oll of those tasks with lim
ited experience nt any of rhem. Thoir sucees-. 
can be measured in how much thC) say they 

learned and, they sny, by how much pleasure 
the new owner of the house gees from it. 

The project was intended tC-1 respond tu 

microcli111a1ic and regional concerns in addi
tion to residentia l market considerations, the 
designers say. Those considernrioni. led them 
to design a house that pro, ·icles a counter
point to the more typical resiclcntial forms of 
rhe immediare nei ghborhood. The house 
employs n re1:,rional vocahulary of limestone 
walls anJ met1l roofs, enclosing private areas 
of the site. 

DcGra zi:l and Rose were f-aced wirh n p:1r
cicul:irly difficult site: The main floor is 30 feet 
above street level. They approoc.hecl the site as 
an opporrunity , nrr:rnging the living areas 
around o central atrium-like courryard. SW 

PROJECT fla11d1•1·/u Rrsidrntr, . 111.ttitl 
CLIENT (Wu11 fln111ltrlu 
DESIGNERS A11tho11y DeGrw:.111, As.roe. AlA: S. 

Sw:.1111111• Rose, .-istoL'. Al •I, ; l11still 
CONTRACTOR M,Mr Snt1ftgr Derig11l811ildi11g, ,l11sti11 
CONSULTANT Jrffre_y Smith. P.E. (rm 1cturn/ rngi-

11uri11g) 
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Suburban Village 
PLANNING In the hoorning towns on the north 
side nf Dallas and Fort Worth it i~ not exactly 
:111 :-irticlc of foith t.h:1t the way we build suburbs 
needs fixing. So the developers of a proposed 
132-:-ine "village" on G rapevine Lake have 
been pulling our the stops to convince local of
ficials, buil<lers, and potential buyers that an .11-
tc.rnativc is worth trying. And as the town of 
Flower l\ lound resorts to a cap on building per
miL~ to contro l its rapid growth, people may be 
heginning ro listen. 

The Lakeside Land Company, a develop
ment firm owned by the Stewart family of Dal
Ins, hos a design in h:-ind for the Village of 
Lnkesiclc, a mixed-use development by :-irchi
tec1s \nclr cs Du:iny and Elizahcth Pl:-itcr
Zyhcrk of Miami. Along wiLh planner Peter 
Calthorpc of S:-in Francisco, Dunn)' and Plater
Zyherk arc the leading advocates of the so
called "New Urbanism," a movement to tame 
the suburb s by organizing growt h into small, 
mixed-use, pcdescrian-or ienred increments. 

The plan for Lakeside, which includes a re
tail center, apartment buildings, attached and 
demched houses, and several small parks, mkcs 
ndv:mrage of an unusually dramatic site- :i 60-
foot bluff overlooking Grapevinc Lake. U nlike 
conventional developments that would privatize 
this vie,,•. Lakeside will place :-ipnrrment build
ings :md civic spaces a.Jong the warer. In addicion 
ro its nco-traditional plan, L.1kesidcs code c:ills for 
:1 leaner, simpler archicccn1re than is usually found 
in the D:-illas suburbs, horrowing from the ver
nnculnr-inspirccl work of the fate Texas architects 
David \Villiam:, :-ind O'Neil Ford. 

The public relatio ns and marketing effort 
for Lakeside began right alongside the plan
ning. ln Ocrohcr, Duru1y brought :.tll 11-person 
design team to town am! worked out a prelimi
nary plan during :1 week-long ch:irrctte, a pro
cess that also involved local code officials, real 
csmtc brokers, and architects. 

Meanwhile, on May 1, rhc mwn of Flower 
Mound, concerned :-ihout irs ability ro provide 
services to support the town's rapid growth, ap
proved a two-year cnp on residential building 
permits. T he plan limit~ new permit"> to 80 per 
month-a little more than h:ilf the going rate. 
Lakeside Land prc.-;iclent Alan Srew.1rr says d1e c:1p 
is not likely m ;lffect their development, since che 
project will he in die approval and info1strncnire
construccion phases for most of the two years. 

"\Vhar's funny is that the things that they're 
concerned :1buur arc addressed Ly our plan," 

The plan ror a 
proposed mixed-use 
development north of 
Dallas would place 

apartment buildings 
and public spaces 
along a lakefront bluff 

at the edge of the sue. 

says Stewa rt. "Water is a key issue, and our 
guidelines would require the use of native 1:ind
scaping that would reduce water use." Develop
ments like Lak<.'Side would also C:lUse fewer tr:tf
fic problems than conventional suburbs, the ar
gument goes, since car trips wouJd be reduced 
or "c:ipmrcd" within the village. 

Nevertheless, developments like Duany and 
Phtrer-Zyherk's often arc met with suspicion hy 
loca l officia ls, since they contradict plann ing 
principles and laws nu,1 un the hooks. 1\lli.~ing usl:S 
is wh:-it usually mises red lb gs for city planners 
accustomed to zoning strictly segregnted by use. 

T he approval process for Lakeside wiU hcgio 
with :.i July 10 workshop with Dunny ro reach 
the town council, planning and zoning commis
sion, :ind park board about the New U rbanism 
:ind about L:1keside. The town's professional 
sta ff is fomili:ir with the pr ojec t and , says 
Stew:-irt, has offered "very little resist:1nce." Th e 
developers must then jump through three 
hoops: amendment of the rown's master plan, 
whlch currently calls for "campus commercial" 
<levclopment on che site; :i scrics of zoning vari
ances; and approval of the pl:lt itself. 

Town approval is not th e on ly hur dle 
Lnkesidc faces. DaUas :ire:-i humebuilucrs arc 
nor known for rheir willingness to experiment, 
.1nd it remains w be seen whether builders and 
buyers will rnkc to an :iesthetic :1nd :-i milieu 
vastly differenr from the neig hborh oods of 
"North Dallas Speci:ils" thar domin:1te the area. 
Bul if there is a sufficient "niche" m:1rke1 to 
make Lakeside work economically, the "lllage 
could become :111 i111porran1 role model for a 
mt:rropolic:in area chat needs to rethink its .ip
proach co growth. Mt1rk Alde n Brnucb 

1\ far/..· ll ldc11 Bnmch is 11 writer living in Dnllns. 



Rethinking the City 
The Poetics of Cities: Designi ng Neighbo rhoods 

That Work 

by Mike Greenberg 
Ohio State University Press (Columbus, 1995) 

286 pgs 

BOOKS As the century dr :iws to a close, the 
deba te over the failures of the modern city 
conLinuc:.. T ht: causes 11nd ramifi cat ions of 
the problems of post-World War JI. urban 
plann ing continu es to bt: studied in distract
ing detail by historians, geograp hers, sociolo
gists, and design profession:11s. A new school 
of "traditional" plannin g ideas has matured in 

If the urban models that 

Greenberg constructs seem so 

obvious, then why is it so hard 

to make humane cities-aren't 

developers and planners 

people too? 

the "N ew Ur banfam " espoused hy And res 
Ouany, Peter Cnlthorpe, :ind oth t:rs. Despite 
:ill this attentio n, however, the nan1re of the 
10th-c entur y city and the resolut ion of its 
prob lems sti ll seem remole and illusive. 

Mike Greenberg, urban design critic for the 
Sm, A11to11io Express Nrw,, sidesteps :ill this ir
resolution, professional jargon, and specialist 
turf disputes in :t plainly written book that seeks 
to rebuild an understanding of the purpose and 
function of living in a city from the sidewalk up. 
Lnstead of p:trticipating in the usual diatribes 
against the well-worn problems of the 1m,dern 
city, Greenberg takes a positive, constructive 

Resources 

BMC Software Caf~ Houston 
Ziegler Cooper, Inc., Houston 

pages62-63 
Fiberglass wall: Kemlite; doors: Burger Iron; floor 
tiles: 0al·Tlle, Narciso; ceiling surfacing: 
Armstrong; rubber base: Rappe; paint Devoe; 

hinges: Hager; locksets and closers: Sargent; 
serving counter: Nevamar; vertical surfaces: 
Formica; lockers: Art Metal; dumbwaiter: Matot; 
toilet stalls· Metpar; dispensers: Bobnck; HVAC: 
Trane; mezzanine carpet: Patchcraft; tables and 
chairs: ICF; lighting: Lithonia, Elhptipar, Edison 

rnck. Drawing on historic nnd conrcmp or:iry 
ex:imples, his San Antonio neighborhood in 
particular, he gradually assembles the layers that 
add up to vit.11 city life: the physical character
isrics of sidewalks, porches, pedestrian path
ways, neighborhood diversity, neighborhood 
connections to the larger urban fabric, and the 
ordering of city form. T he physical attributes 
G reenberg analyzes arc hased on well-known 
economic :ind social faces. T here are no great 
surprises include d here but it is surp rising 
that the obvious has been so hard to come by 
in city plannin g. 

T he neighborhood is the essence of city 
life and the bas ic unit of ur ban des ign. 
Gree nberg m:ikes it abundantly clear that "a 
successful neighborhood encompasses ;1 vari
ety of fun ct ions and !:ind uses beyo nd th e 
st rictly residential. " Shopp ing, schoo ls, li
brari es, ent ertainment , chur ches, and work 
places must be linked by the street-and-side
walk grid to residenti al are:is at n pedestrian 
scale, supporting community identity one! sc>

cial and economic exchange. 
lf the urban models cl1at G reenberg con

structs seem so obvious ond full of common 
sense, then why is it so hard to make humane 
cities-a ren't developers and planners people 
too? Fortun ate ly, Gr eenberg's anal ysis and 
1>roposals for creating and repairing cities are 
practica l and achievable, giving us hope that 
bot h the dese rted inner city and sprawling 
suburbia can be t ransfo rm ed int o livable 
neighborhood s. 1t is not trite to say that this is 
a "must read" book for everyone, not just plan
ners and architects. Gerald Moorhead, FAJA 

Ho11J·to11 nrcbitert Grrnld Moo1·bend, FIi IA, is 11 
Te.~:1s Architect conrrib111i11g editor. 

Pnce, Pass & Seymour, Metalux, Benjamin, 
Prescolite 

Vanderlee Residence, Austin 
Noble Savage Design/ Build, Inc., Austin 
page 64 
Sheetrock: USG; windows: Weathersh1eld; wood 
doors: Skott1; stained concrete: LM. Scofield; 
metal roof: Channeldrain; roof membrane: 
Grace; paint; Sherwin Williams; interior lighting. 
C.apri; jacuzzi: American Standard; plumbing fit
tings: Price Pfister; circular stair: Stairways. Inc. 
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Circl e 44 on the read er Inquiry ca rd 

•
DRIVE-BY PLOTTING t:nl::::. 
RICr~:!son (214) 907- 1566 -~ 

CAD PLOTS & BLUELINE S 
Scanning . . CAO Servtces .. Drawing Conversion 

EASY-ONLINE 24-hr MODEM PLOTTING 
E- Bond 7.90 E-VULUM 9.90 E-flLM 13.90 

Clrc.le 76 an the reader Inquiry cord 

DAVID C. YORK 

Award-wi nning 
fabrica tor for 

awar d-winning 
projects 

ALUMINUM - STAINLESS STEEl. • BRASS 
GLA SS RAIL S· PIPE RAILS· PIC KET RAILS · CUSTOM HANDRAI LS 

800-255__.703 27 N,E. 26th St (73105) 
405-528-7495 P.O. BOX 18 149 

FAX 405-528-7426 OKLAHOMA CITY. OK 73154 

Clr cle 72 on the read er Inquiry card 
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,JACK B EVANS. PE 

"'"'"''"'' 
J ACK E VANS & Assoc .. INC. 

580b M= Dnve, S1v ~380 
Auslui, T~xd5 78731 

FAX 1~12) 371 0825 
'a' 1512} 371-0800 

Clrclo 54 on tho rea der Inquiry co rd 

HAYNES WHALEY ASSOCIATES, INC. 

2600 Ciwtlcl Plun1 Dnvc 
Concuur.;c Level 
Houston. Texa s 77008 

Structura l Engineering 

Telepho ne: 7 13/868- 159 1 
FAX: 7 1 J/!!68-00-16 

Clrclo 40 on the read er Inquiry card 

Circl e 87 on the rea de r Inquiry car d 

MflC Pelton Manh Kinsella 

Consultants in Acoustic s, Theatre , Television 
and AudioMsua/ Design 

1/o,..ar d K. l'e/Jon, P.F:. Ja ck/ ! /lax /er. , IS TC 
Cltristopltu " Toppu " SUO<•d.m. P.F.. na~i.d F.. Manh 

7960 Elmbrooll Dri ve Suite 100 Dallas , Texas 76247 
(800 ) 229-74'4 (214) 688-74'4 Fu : (214) 96 1-7408 

Clrcle 81 on th e reader Inquiry card 



Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 

The Glass Block Shop 
~ -Dallas (214) 243 -7343 (800 ) 777·2107 Fax (214) 2A3·3666 

San Antonio (800) 786-4884 (210) 590 ·4807 

Cfrcle 104' on th e read er Inquiry card 

Cfrcle 254 on the read er Inqu i ry card 

7 Crawford · Friend 
3003 Bledsoe Street 

Fort Worth , Texas 
76107 · 2905 

Sound & Video 
RJ,:glog & Dnipu y 

Ll11ht lng & Dimmin g 
Acoustic '! & Nolsl' Contr ol 

Th ea tr e S11fet ) A-.i,u smeo ts 817 · 336 · 8886 

INDEPENDENT THEATRE CONSULTANTS 
PROVIDING DESIGN SERVICES 

FOR NEW FACILITIES AND RENOVATIONS 

Specializing In Perfonning Ans Technology And Planning 

Clrde 96 on the reader Inquiry card 

Circle 59 on the reader Inquiry card 

A Tough, Durable Waterborne Epoxy System 
from the Company that Invented Epoxies. 

Dc,oc ,mented the epolty resin in 1947 and co ntinues 
ib pioneering tradi tion wi1h o c.;0111plc1c fom1ly of Tru 
Glozc -WB waterhornc cpox} coaling,. 

Tru-G l.11c-WB epOX} coa ting~ provide n tough, 1ilc-lil.c 
fini:.h th111 can even be app lied over old oil-hu,cd. all.yd. 
or late>. paint~ to incrca,e durabi lity. And beca use they 
ore waterhorne. VOC-compliant Tru-Gltl/e -WB con1ings 
produce 1m nnmmub lc fume~ during application or urylng . 

• 

Devoe & Roynolds Co. 
4000 Dupont Circle 
Louisville, KY 40207 
(502) 897-9861 

In Texas coll 
Jock Stout at 
(713) 680-3377 

Circle 155 on the reader Inquiry card 

• 100-yc:ar-old I-lean Pinc 
Flooring 

• E:ar ly Texas Sty le: furni tu re 
• Hc::irt Pinc Doors, Ca binets, 

Millwork 

(512) 243-27 02 
10209 FM 812 Aust in , Tx. 787 19 

Circle 225 on the reader Inquiry card 
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SURVEY 

Archimovies: History Lesson 
F11.MA11\KEllS OFTEN USE studio sets to define a 
mood wd ro csrablish an h.iscoric time frame. Tn 
our movie travels, we have observed secs that 
were ovcrl)' glamorized, out-of-sca le, and his
torically our-oi-phase or composed of pieces 
from different periods and cultures. few arc re
liable as :iccur:ne history but may be just as en
tertaining and educational for their distortions. 

Babylon and i::spccially Egypt concinui.: to 

fascinate us coday jusr as they awed ancient 
scholars. Consider the reams written about the 
mysteries of ancient Egyvr and the riddles of 
the pyramids. There is a never-ending -n1pply of 
opposing imcrpretations and new or rndlc.1I theo
ries, some even venturing toward science fiction. 
Egypt remains the eternal enigma. Here nre some 
films we reviewed seeking enlightenment . 

It rakes a lot of rolerance to colerncc three 
hours of lmo/1:n111cr (19r6, O.vV. Griffith), bur if 
you can bear it, you' ll find the best "Baby
lonian-csquc" sets on film. The colossal 300-
foot-r:ill w;11Js of 1eneveh, wide enough for b'lll
loping chariors and faced in gl:izcd brick w.ith 
lions in molded relief, are based on the [shtar 
Gate now in the Pergamon Maseum in Berlin. 
The amusing, if accurace, cosruming is complete 
with braided bc.-ards, kohl-rimmed eyes, and coni
cal hats. Another film, semi-Babylonian mixed 
with M.inoan, is St1m,ro11 flllfl D1•/i/11h (19491 Cecil B. 
DeMillc). Victor M:uure pulls down a temple of 
inverted columns supporting a flaming-bellied 
god after recovering his strength from Dclil:1h1~ 

0-Lcdy Lamarr) shearing. 
Cleopan·a (1934, Cecil B. DeM.ille) is an ex

otic rendering of the ancient story in crystal!Lnc 
black and white. Among peacock feathers, 
Elower petals, and scarabs, Cleopatra (Claudette 
Co lbert) decadently languishes in Ma,'l:field 
Parrish-like clr:iped interi ors when she b not 
engaging in '30s chatty dialogue. Of particular 
spacinl interest is below decks on her pleasure 
barge, decorated with a huge spray of ostrich 
feathers, and her throne room, lined with gi
gantic lotus columns. Each of the theater-like 
sels presents a foreground of royal opuk nce 
with distant views to columned temples. The 
Roman arrium house o r Caesar is particularly 
pre-Raphaelite in its sensuality. 

The Egyptit1n (1954, Mkhael Curtiz) is a pre
tentious fable abour r.he pharaoh's physician, a 
morality play :illuding to the Akhemtten heresy 
of one god. The costumes :'Ire very good and 
the usual grandiose :irchitectural sets arc fair 
:ind not too our-of-scale. The details of intcri-
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ors often carry obscure references to particular 
Eg,1ltian strucnires. For example, the paired 
eng:igcd columns covered with glazed tile in the 
queen's ap:trunent duplicate the double col
umns supporting the entry portal ro loser's 
complex at Sakhara. 

Tn Lt111d of tin· Pbtll'ttobs ( 1955, How:ird 
Hawks), rhe sers are historically our-of-se
quence; p)tr:11nids arc mixed with columned 
temples, combining 1,000 yc:1rs of Egypti:tn ar
chitecture. ln the movie, Pharaoh Khufu (Old 
Kingdom) builds his pyramid in Luxor. Acni
ally, the pyramids of that er:1 arc found much 
further north, around Giza. Luxorrfl,cbes was 

not the capital until II th()usimd yc:irs l:itcr, dur
ing the Middle and New Kingdoms. The: 
ph:iraoh's :trchirecr is a cnpru red Bahyloninn 
(also from another Lime) with a design for a 
unique pyrnmid-locking S}rstem, which he ex
plains to the king-:1ho111-ro-hecomc-a-god with 
drawings :ind modd~. 11,e film pCfl)etmircs sev
era I myths: th:u the pyr:imids were l,ui lt with 
slave labor. tb:it construction times were overly 
long, and th:it priests and archirccts were buried 
with the phnroob. There is lirrlc evidence th:n 
:inybo<ly, including the ph:irnoh (one o[ rhc 
greares1 or the pyramid mysterie s), was ever 
buried in the three pyramids :11 Giza. The Film 
is further flawt:d hy dull, languorous acting to a 
script contributed hy William Faulkner. The 
building of the pharaoh'~ pyr:1mid, one of the 
most stupendous achievements of mankind. bt:
comcs mere background to a rhin soap opcrn of 
palace inrrigue involving a grcc<ly queen Oo:tn 
Collins) who covets the ph;1raoh's ho:1rd. 

Tbt· Tr11 C1J1m11n1u/111r11ts ( 1956, Cecil B. 
DeM.ille) i~ surprisingly fucrual. The rime frame 
is Egypt in the New Kingdom with Seti nnd 
Ramses II on the throne. The architectural sets, 
sLyles, anti construction projects within the film 
are historically accurate. lsrnclices nrc shown 
building temples with mud bricks, moving huge 
stones, an<l raising :ui obelisk, all suitnhle tasks 
for these earlicsL of "guest workers." 

As one or the most cxpensivt: movies ever 
made, Cleoprm·n (1963, Joseph L. Mankiewicz) 
retells the story of the r93+ version. T ht: ovcr
scalcd interiors arc exceeded in grnndcur only 
hy ElizabeLI, Taylor's eye shadow. The sets in
clude numerous vast gilded halls and a curiously 
cubist astronomer's lihrar)'. Alexandria is shown 
as :i re:'llistic hodgepodge of Greek and Egyp
tian :irchitecturc. 'Tedious acting make this epic 
dull, however, :ind even p:iinful to watch he
cause of che static camera techniques and long
ish srage-style dialogue. T he scenes in the Ro
man forum arc the most bcUcv:iblc and give n 

good sense or that gre,1t historical place. 
Demb 011 the i/1: (1978,John Gui llcrmin) 

~hows the wonders of Egypt in cheir current 
physical state. Tourists ride Arabian stallions 
;1round the pyramids nnd visit tl,e hypostyle hall 
at Karnak, minus the ubiquitous guides. And it's 
one of the hesc mysrerics on film. 

The discovery or an ancient Egyptian space
travel portal by tl,c inilimry in Srnrgtur ( 1994, 
Roland Emmerich) lc:'lds to :m unknown planet 
at the very eJge of the universe where an alien 
has transported :incicnt earthling s to work as 
slave miners. Th e enigmat ic form of the pyra
mid is revealed to be a spaceship's docking de
vice. This oil seems to he horrowccl from Erich 
von O11niken's theory in which a<lv:inced alien 
a.,;tron11ut,; \~sited ancient Egypt, bringing their 
Lechnok)gy and acting a~ the source of Egyptian 
ci,•ilizati(>n. Tn the film, Anubis, fl orus, and 
otht:r :inirnal-headcd gods turn out co be 
mecho-morphic w:irriors with laser staffs. 

\Vhile the se films do not claim to show 
precise historicnl darn, their distortions some
times aid the cinem:iric goa l of telling a good 
story. E:ich era translates Egypt in keeping 
\l'i th Ll,c artistic :ind cul tur:il views uf its time, 
from lavish tO lasers. 

Yolit11 Schmidt nm/ Gen1/tl Moorhead, FAJA 

Hu11sto11 m·rbiterts lnlitn Schmidt 1111d Gerald 
i\ /nnrbem4 FA/ti, writt' nbnut movies in 1!111:I)' orber 
iss111· ofTexas Archicccc. 



• 
• . . 
• . 
• 
• 
• . . 
• 

• • • • • • • 

. . . . . . . . . 

We Have The Sy:stems 
And The Mettle For The Nineties. 

Since 1962. we. have been developing aluminum glazing systems to meet the needs of 
architects, doing whatever ll takes lO get the Job done nght 

However. our service-oriented, team altiLUde has never been more imponant than it is 
now. To better serve you today, we offer new, value-engmcered systems chm arc econom1cal, 

quickly installed and perform the way you 
expect them Lo perform, over the long haul. 

Furthermore. with Vistawall. you get a 
s111glc-sourcc supplier with the spmt co offer the 
type of service needed in the nineties. From 
product selccllon and design, to working wnh 
consultants. to specifications and testing, 
you receive Service At Every Level. 

1:lrlta • &11, 

1 
~ 

ISTAWALL 
Call totlay LO leilrn more about our 

systems and our meule. 

ARCHIT ECTURA L PRODUC TS 
A Oii1111011 ol 81r,.nltr ManV,tectv11no Comp•n, 

Trrtr/1, TX !2HI 55/ ,6100 11,uo/o JU 1-IOJJ JJ1211()6 IIJJ.J111t~ G~ (-fCHI Ql8 JJ~Q M...itsto, CA Qil'll '1-!5-l2JJ 

Circle 8 on the reader Inquiry card 

Service c11 fa•ery l..t'wl "' 



A custom home is a work of art in the world of 
construction. Singular and distinctive, it reflects 
the thoughts, desires and emotions of its creators. 

And when a Llfetile roof is integrated into the 
design, you end up with a timeless masterpiece. 

Because Llfetile concrete tiles not only enhance 
d1e home's architectural elegance, they help 
protect it from harm. Llke wi:forgiving hailstones 

pelting d1e house. Gale-force winds. Or swirling 
fire embers landing on the roof-a potential disaster 
for wood shake or asphalt shingle materials. 

No matter which style or color you choose, 
Lifetile helps make your one-of-a-kind home the 
investment of a lifetime. 

So call us at 1-800-LIFEflLE (543-3845) for more 
infonnation on the best homeowner value for roofing. 

B LIFETILE . 
77,e Concrete Roof Tile for Beauty, Protection and Longevity 

RIALTO, Ct\UFORNIA srocKfON, CAUFORNlA DENVER. COLORADO CASA GHANDE.ARIZONA KA1Y, TEXAS l.AKE WALES, FLOHIDA 

Clrcl o 15 on tho rood or Inqu iry cord A BORAL COMPANY 
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