


It pays to look high and low 
for your liability protection. 

V'l( !or O 
Underwriting Manager 
lwo Wisconsin Circle 

No professional liability 
insurer offers you a broader 
range of coverage choices 
than the CNA Insurance 
Companies and Victor 0. 
Schinnerer & Company, Inc. 
These choices give you greater 
control over your Insurance 
costs by letting you more pre­
cisely match your coverage 
to your needs. 

The chart shows two ex­
amples of the flexibility you 
have with CNA coverage 
offered through Victor 0 . 
Schinnerer & Company, Inc. 
CNA's flexibility accommo­
dates all sizes of firms by pro­
viding the lowest deductible 
of $2,000, minimum liability 
limits as low as $100,000 and .. 
m aximum liability limits as 
high as $15 million. 

The stablUty of the CNA/ 
Schinnerer program is un­
surpassed. We've offered cov­
erage to architects and engi­
neers continuously since 
1957.' Your future stabUity 
can be assured by our finan­
cial strength and by CNA's A+ 
financial rating from the A.M. 
Best Company. 

We also offer extensive 
loss prevention seminars, 
newsletters and other guide­
lines to help you minimize 
claims. Bul if one should 
arise, we maintain claims 
offices throughout the country 
to help you. 

Look high and low. You 
won't find a better quality 
professional llablllly program 
than ours. To learn m ore. 
have your Independent agent 
contact Schlnncrcr. 

·CNI\ Y hnnwwt ,, ,,,,101 t t,, '"'"""" 1·.~-d lhe 
cu111111"111lltlu11 ufl • AIA ,..,ill N!ll 'I. l'FJ'P. 

CNA Scn1nnerer 
&, CompMy. Inc 

Chevy Chase, MD 20815-7003 
(301) 961-9800. Te.lex 892340 

Chl<:aflo,(312)565-2112•1 
NewYork.(212)34 <1 1001 
San F't!mellcn,(<I ISl<l!l!\ ,i,1 M 

11111 \11 llw I 111111111t111 .. 11t~You Make1 

Coverage ror this program Is provided by Continental Casualty Company. onr ornu- t Ni\ h1•11t.111,, 1 111111••111, l.:it• 11 l(j OIi lir ,,1, 1 Im /11/fy Csrd 
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Follow Your Instincts. 

When you were little, what kinds of materials did you 
choose to build with? You pt'Obably started off with toy 
brick and rocks - mnsonry . .. well, sort of. Later, you 
moved on lo Lhe roal stuff. 

I lavn yuu cvtw asked yourself "why?'' Why masonry? 
Perhaps il was inslinctive. Because masonry is resilient. 
Stul'dy. Tough. You just knew, right from the beginning, 
that you could create anything with masonry. Any 
shape. Any size. A fort. Tull buildings. The most 
elaborate castles. 

Guess what. You still can! Masonrys natural 
beauty, its building qualities, its natural insulating 
properties make it the perfect choice fo1· your 
next building project. It's your chance to bo 
a kid, all over again . 

Build it with masorn·y and it will be beauw·u1, 
functional , and lasting. 

And you will be proud ... 

and want to build another one. 

Ma~onry lnslitute of Texas 
I~ 0 . Bot 34583 
Houston, Texas 77234 

Circle 2 on Reader Inquiry Card 
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EDITOR'S PAGE 

T EXANS ll!->ed 10 heuring unph!asanl 
economic news may 1101 have 110-

1 iccd. bul signs indica1e that the 
downlum b over in Houston. 

Thi.! very i111ercs1ing rcpom. issued by 1he 
Texas A&M Univcr:.ity Real falalc Center 
s:howcd I louston pu lling ahead of 1hc stntc 
average (even though the trend was down­
ward) in 1987 and I 9XX in hou,;c ,;ales amJ 
commercial real ci.tate. L;u,t ,;ummer. the 
declines in 1he-;c categori c<; for I louston 
slopped and the number. 1un1cd positive for 
1he first l ime in half c1 dccade. 

In tht: rnoi-1 recent figures uvuilahh!. 
l11n.:clrn,u1cs in I lnw,ton had dccn:ai.t:d 41 
pl'tl"l' III " l11 lt· h1111s111g pc,mits issued 
,howcd an IX pcn:cnl 111c:n:asc 1ive1 rhc 
,a111e pcnod la, 1 year. T he sHncw1dc re~1-
dcn1 ial-con-,1ruc1il)n-pcrrn11 nvcmgc l"or 1hc 
same period <;till rctleclcd a 22-pcrccnt de­
cline and the nat ional average decl ined hy 
ju!.l over live percent. Construc1ion pem1i1., 
b!->ucd for oflke buildings increm,cd nim: 
percent in Hous1011. while the Texa!'> aver­
age sti ll showed a decrease of 36 percent 
and the national average WtL~ off hy three 
percent from 1hc previous yeur. 

or cour-;c. c limbing n111e percent ol 1hc 
way out of a deep hole still leaves a long 
way 10 go. The C'oltlwdl Br111f..,,,- MarJ..,•r 
Watt"lt rcporls lhal some 38 mi l lion i.quarc 
feel or office space remain ,•ucunt in I lou:,· 
1011 (out of u 101.11 of over 135 million square 
feet. which is more than two-amJ-a-half 
times the 101al ~pace avai lable in J97X). This 
I). a grim figure. bu1 11 ·, an improvement 
compared 10 1hc ..f.J million ,;;quarc fce1 
vacant al 1hc boltom of the <;lide. Neverthc­
le!->s. 1hc office-space ahsorp1io11 rate for 
I louston . which had !"alien tn -3 mi l lion 
square reel per :.ix rnonlh!-- during the hust. 
ha:. nov. climbed t0 2.7 million square reet 
per six months. That i:.. above the c i1y·:.. 
average of the last 16 years. aJthough. at that 
rate. the city won·, come imo line with the 
nation\ t1vcrage vacancy rate until 199-l. 

These real estate figures rcllcct a broacl­
hm,ed i:1rcngthent11g 1n 1he I lous1on econ­
omy. Unemployment. which had risen I() 
over 12 percent in 1986. nov. :-land:. at 6. 1 
perccn1. Johs arc hcing added .11 lhe r.uc ol' 
-10.()()() per year. rne;ming 1ha1 employment 
level:. could nm1rn 10 their pre-bust high by 
1992. The urea ·s popu Int ion is growing at 
a rutc of ncarly-1 1,000 people per year. ,ind 
,ome prug.nos11ca10r!'> predict 1ha1 the aver­
age could rise 10 nearly 60.0(Xl ~11111ually by 
the mid- I 990s. ll1c energy-dcpendenl ~cctor 
or 1he local cconom) has follen 10 f>6 per­
cent. down rrom 82 pcrcenl in 198 I. The 
i,c1rochemical indwmy i!-> planning ,ome 
15.5 billion in ex1xm!->iom, over the nexl 
decade. while 1hc Texu:- Medica l Center i:­
plu1111ing to udd S, 1.5 billion in new con­
s1ruc1ion and an cstimared 50.000 jobs. The 
Pon or I lous1on in 19XX became the nm ion·-: 
number one port in foreign tonnage. rel1cc1-
ing l louslon \ growing strength in in1crna-
1ional u11dc. And Compaq Compu1cr. 1hc 
i.1ar1 -up company 1ha1 lead, 1hc I lm1~1on 
urea\ dcctronic!->-manufoclllring ,ecwr. 
plan!\ 10 double it:. :.i1.c lo I 0.000 emplo) -
cc~ by I lJ91. 

rhc demand for architectural services 
lags far behind the rc).t of 1l1e economy. a~ 
TSA\ I louston-hased member- can 1cs1ify. 
But lhings arc picl..ing up. Not long ago. I 
asked I lous1<)n :1rchi1ect Wi llk1111 0. Nc11-
haw, Ill hov. lhing~ were in hi~ hui.incs~. 
··tt':. ~1ar1et1:· he ~aid. "Can ·1 you reel it?'" 

The recession began in Hou:..ton and 
i-prcad from there; 110w the recovery prom­
ises 10 do 1hc ~mnc. Chances arc thal urchi-
1ec1s 1hroughout Tcx;1s may begin quoting 
Bill Ncuhau!'> over lhc nex t year. 

- .lod B't1rrt•11 Bama 

CORR ECTION: Car/11., .lim,•111•: r,J ll1111sl(,11. 
11 •/ws,• 11·or/.. 11·a .1· (t•alurt'tl in 1hc Mal'l.ll111c / <}8() 

iS,111('. 11°(/.\0 /IICIJ/0/1°( 1/y irh011//fiNI as"" 111't'lii1f't ' I . 

/fr i.1110111 r1•g1.,1,•r1•tl t11d111t•, ·1111 frw.,. 
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NEWS 

Edi1,,tf !,y Roy /Jon Till1·y 

Austin 

New law redefines Texas architecture 

During thl! w:ming hour~ of1hc recently 
completed rl!gular -;cs:,iun or the 71 :.I 

Tcxa, Legislature. the House or Rcprl.!liCn­
tativc:-. joinl!tl the Senu1c in pm,sing Senate 
Bill 7-D. an architect:,· practice act. With 
~igning June 15 hy Gov. Wi lliam P. C le­
ment:,. lht: act will establish u m:w environ­
ment for the rruuice of architccwrc III the 
state wlu:n it goes imo effect Jan. I . I IJ90 . 

TI1c nc\\ law. \\11ich wa,; fos11.:n:d lhrough 
the lcgislutivc procc:.:.. hy thl· Tt,as Sm:iety 
of An.:hitccls and it ~ rncrnller, -. tatcwide. 
empowers the Tc,a:-. Board of A11.:hitcc1111~11 
Exa111incr~ ror the lir:..t timi: to regulate ar­
chitccturnl practice. C'rca1cd in 1937. tJ1e 
hoard ha!- been limited tn n.::guluti 11g only the 
UM! ufthc title " :1 1chitect." Says TBAE Ex­
ecuti ve Director Robert Norris. ·This i-; our 
first opportunity tn lully prntecl the public.'' 

For the lir, 1 ti111e. lhl' new hi\\ mandates 
that :m:hitet· ts Ix: involved in the design anti 
con:-. tructinn or all pri vatl' projcc1s excert 
single- or dual-famil) residt:ncc~. multifam­
ily n.::..itlt:nce~ up to 16 uni I~ or two stories 
tall . agrit:ulturnl buildings, nnd buil<.lings up 
Lo two stories t,dl or 20.000 squarl' feet in 
site. Architec ts arc nlso required for new 
public construction that costs more than 
'li I 00.000 and is designed for onicc. cduca­
t ional. or a-;semhl) u:.c. 

Bcyn11d it:, i111portance fo r public ~afc ty. 
1hc act lend:. renewed signilicancc to the 
architec1ur:ll profession. In recent yctu-s. suys 
John Only Greer. chai1111an of the TSA 
Rcgistru1io11 Luw Commiucc. an.:hitcCL'i had 
seen the ir 1rndi1ional domain or expertise 
whiulcd away hy engineers . i111erior di:!,ign­
crs. und building designer:-.. The pmctice act 
claim), nu new ground hut :.ecun::s hy law the 
wort.. alread) generally com,ich:red 10 require 
an architect: in addition. it will not :-.upcr­
!,t:dl.! more restric tive lm::il building co<.lcs 
(already udoptcd by mu11y Texas cities). 

From among some 6,000 filed, several 
other blfls favored by TSA and affect­

Ing architects or the practice of architec­
ture were passed by the 71st Legislature: 

SB 801, sponsored by Senator Bill Rat­

llff of Mt. Pleasant, allows an arc hitect , 

for the first time under Texas law, to place 

a llen for nonpayment on a construction 

projec t for which the arc hitect prepared 

the plans or specifications used. 

SB 677. sponsored by Sen. Ike Harris 

of Dallas, requires state agencies and 

other polltlcal entitles In Texas to use a 
clearly specified process for choosing ar­

chitects on the basis of qualifications and 

experience, and to consider fees as a sul>­

sequent step. If an agency and architect 

cannot agree on fees, the agency w lll be 
free to negotiate with another firm c ho­

sen on the basis of quallficatlons, and so 

on untll an agreement Is reached. This blll 

ends earller confusion and makes Texas 
law agree w ith federal procedure. 

Passing a practice act has been a legislu-
1ivc goal f'or Texas architect:-. since 1he ras­
sage ol the orig inal title at l in 1937. ,;ay:. 
Greer. The last \Crious e ffort came i11 1975, 
when a similar measure foiled b) six votc!s. 
After 12 year!-- without the ~ucces~ seem­
ingly prombcd by thi li near mi~i>. architects 
in 1987 received an um.:xpcctcd push toward 
pursuing the m.: t again. Members of the 
state 's engineer , · hoard asserted puhlicl) 
that local o rficials had 10 require an engi­
neer 's ~cal 0 11 archilectural dr.1 wing, fur 
puhlil' project:.., c iting, earlier legil,lt1 tlvc 
modilieations to 1hc ,tate 1:m govc, ning 
enginecr!-o. The c l.1i111 was latcrdb uvm, cd. 
hut. :spurred on hy the misuntk:r:.tamling. 
TSA officer:. and lcgis lutivc cou11sc l la, t 
Augm,t began drafting the bill thnt hccanw 
SB 7-IJ. The fir<;t drnf'l. c,plail1' Ci1ccr. 
includecl landsc:ipc archt1cc1, and i111c1 irn 
designer~. with ch.:arly dclincd prnh:-.,io11al 
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HB 650, sponsored by Rep. Bruce Gll>­

son of Clebume, sets up a state trust fund 

to permit acquisition, restoration, or 

preservation of ellglble historic properties 
by authorized agencies or entit les. Proj­

ect s wlff be selected by a new state board 

appointed by the Governor. 

The biennial appropriations bill was 

amended to Include $150 mllllon from 

current funds for restorat ion and expan­
sion of the State Capitol and the old Gen­

eral Land Office Bulldlng. 

Among the other measures that did not 
survive the legislat ive process were: 

HB 2709, sponsored by Rep. Bob Hun­

te r of Taylor, which would have estal>­

llshed statewide uniform construc t ion 
codes, died In committee. 

HB 83, sponsored by Rep. Ric Wll­

llamson of Weatherford, which would 
have allowed state agencies to use 
competitive bidding for architectural 
services, died In committee. 

rcspon-; ihilit ics. ( Buth g, rn,p, 1111e11dcd 10 
pun-.uc lcgi:.latirn111:gulating tlwir prm:tices: 
hoth hi lb ra iled.) 

A~ 11cgotiati1111, rmg1~·-,,cd with rclutcd 
pmfr1,1,m11ul group:-. before the hil l·s fili11g. 
sayi. Circl'1 , " wl' didn' t get the in1cnsity of 
11111 pmc I m111 tlil· other tWl) groups. Each of 
lhL·m ul, (I hn<l ' Ill'~ 1111 uppo:..ilion 1ha1 we did 
not have In lhe cnd, we agreed 11, dis­
h11111 l .ind 11111 lo I 1gh1 cacl1 lllhl·r: · 

L'J.!01 ia111111, with htt ilding dc,igncrs. 
hmv~·vc1, t·ontrih11tcd ,ig11ilkantly Ill the se1 
ol c,cntptintt, huth 111to 1he bill. With dc­
\1g1wr,,' Ct1tlccrn l, acld1cs-.cd. Senate spon­
, lll Jolin l\lc111tlrncl 111 Lubbock fil ed SB 7-lJ 
011 l·l· li . .::!X. l'hL· Senate passed the bill unan­
tmow,l) 1:tr. m: tlt l' I louse folln weu on 
Ma) .:!<,. undc, IIK· , poni.ori.hipofRcp. Stan 
!khluc1c1 111 Killeen. 

Na1· /)1111 Ti/In 

1"1'111\ 111 ltitl'I I ,/11/\- .-\11.11111/ / 1/81) 



Houston 

CRSS to close White House office 

C RSS. the I l11u, 1on-ha-.l.!d :m.:hiu.:ctuml. 
1.·nt 1111.'l't 111i•, .111d l'1111,1ruc1irn1 gi11111. is 

pla1111111~· h1, ,11. ,11 1.• lhc wdl-f...now11 lnw-rise 
11l l1n· h11ildl11r 111.:cupicd h) i1, ard1i1ec1ure 
,111d 11thl'I d1\i,i1111, ,im:1.· 1970. Thi: .. White 
1 lrnhl. · :i, 1hc building i), c:1lkd. WU), de­
,,.,11n l hy ,1 team hl.!adcd by thc lah! William 
I .uuldl. l·AJA. co-lounlkr in 19-16 ofCuu­
d1 II and Rm1 lctt. later C'auclill. Rcnvlell und 

S1..·11111w1111w1 of lhl.! A IA\ Firm ul 1hc Year 
,l\1,11d 111 11'7:?). and eventually CRSS. 

Ill lh1· cn1.·1 g}-COllSCiOl1)o. a111i1111)numcn-
1.,1 , 1~ k- I) pical or lht' l"irm. lht" concrc1c­
,111,I p la,, 11t'licc \1a:-. huill below the grade 
nl lhl.! 11d,1:1ci.:n1 l'n.:,•wa) acci.:s, road: it :,, mof­
ll-n·I " parf...ing tray .. wn:-. hrol,.cn only b~ a 
\\ 11111• , 1:111 lower with a slrrn1g l) ca11tilc­
\l'll'd ;1111111nnhik canopy. In the oflicc ut\'IL' 

Ill lU\\ , \\lllllow:-. opi.:ncd on four , 1dc, to 
, 11.•11, 111 1h1.· -;loping e ig ht-acre ,11c. From 
1111· ,11111 , 1.•1111) kvcl 1.·111ployl.!e, worf...cd ,1 i1h 
1'\1'1 1111w, 111 011t·11-pl :111 oni1.·c-.. in l..ceping 
,, llh 1111 l11111 \ 11.·:u n h;1,1.!tl .1pproach. The 
'1111ld11w \\ii' p11hl1, h,·d 111 / '1oi:11·,1il1·, 1, 
r /11tn 11111• 111 fl) /0 ,111d /111c1w1.1 in Jt'72. 

Fort Worth/ Houston 

Acclolmcd museums to see additions 

J\ 1 I 1111N:11111, in Fort \Vortll a11<J I lou:-.-
11111 .11c pla1111in.;: or m:1ivcl) pur.-ui11l! 

Jl1il JIII ,'\p:111,itlll:>. 
\ n:ordi11g 10 ii :- dircl.' tor. Edmund Pilb­

lH11 \ the Kimbel l J\ n Mu:..cum in Fort 
\\111111 de~igncd hy LcHJ i,; I. Kahn and 
\\ 111L I\ deemed the bc,1 budtltng 111 lcx:ts. 

1· 1111 l11t1J:!Cf' hig enough for the in:..1in111011 \ 
1•11111 IIIJ:! collection (\\hich :1bo runf...:-. among 
lltt 11a1i(111·, finc:,,t). Pill<.hury -,ay:.. thal 
l{11111:1ld11 Ci iurgol:1. FA I J\. of 1\11 i11.·hcl I/ 
1 ,1111 P11la Architccl\. 1 C\I Ymf.... ha :-. been 
l111nl b} the mu:..cum to :-.tudy .. ,,hat ,pm:l' 
\H' \\ di m:cd for 1hc fu turc." Puhlil: cnm-
111, 111 " 111 be -.nught early. hcl<wc any huild-
111 pl.111, ai-c com,idcrcd. Pill.,hury ,;ay:-. 
I 1111h, II nl lidal'I "ant 10 avoid the f...ind 111" 
11111,11, 111tll'I') that greeted plan:,, for 1'Cl·c11 1 
111h lll11111, 10 1h1: (.iuggcnhcim and Wlti111c) 
11111 .,·11111, in Ne\\ Yorf.... 

\dd1111111al , pm:I! i, ul:.n needed :11 thc 
\ ft hl'll lll o l l·inc Art:, in Houston. officia l:. 
,, I hl' ,111..,c11111 ·:, collcclinn and :lltcn-

1 111, lt11n· doubled over the last decade. 
pl 1 111 1l mnnng thi.: 1op IO percent n:Hton-

/111 I /11/\ \11 ,:11,\I /1/81/ 

I lw C,1111fi/f-1t·tl , /1·11~11 /1 •r //w II /1111• //111111' 1•111 -

11/11111 nf /11111\/lllll'III , lwr11·1·<·11 1111/,1111 1111d f' lll<l1111r 

,111111•1 ,\/10\ 'I , 1111,/ t111,1111ift,,, ,.;, ,•11111, Nl(iff'f : 

Yc1 . approval ,, as 1101 uni versal. Some lor­
mcr employee,; cu111pl:11ncd about 1hc d:1111.. 
l'Omlilion <; crcat1:d by the ,had1m of the 
parl..ing tlecf...: ,0111e ,aid 1ha1 wintlo\\ placc-
111c111 math.: the l"amou:, vic11:,, unavailable w 
pi.!opll.! :11 the irdcsf...:,, But other:, hmc 1rit:d 
10 organi1,c a le111:r-wri1ing campa ign 10 
hlocl- the rnnvc und \1 hat they :-.cc as 1hc 
ccrluin de,1ruc t1011 ol u I lou,;ton lundnturk. 

Glc1111 I lohn11-.d1f... . Sl.'nint Vki: President 
anti Coqmratc Crn11rollcr fur CRSS. -,ay, 
1ha1 the White I lnu:,e will he vacated nv1:r 
the nc \l year 10 ,ave 1110111:y. "Tht [White 
I lou-;c':, j ope rating C<bl:,, arc vco high ... 
:,,ay, I lohnthchf... . ·1 l1c mov..:. he add:-.. will 
co11-..nlidatc 1he firm·:, cmploycl':... addi11g a 

all) 111 attendance. hut in the lower 10th 
pcrcc111ilc in gallery ,pace. 111 audition 10 11, 
11111i11 huillling. comp(hCd ol' a 1924 \ln11:­
turc h) William Ward Wa1f...i11 and additiC1n1, 
tlc.,i).\ncd h) Ludwig Mic, v:111 dcr Rohe. lhl' 
111u,e11111 currcntl) occupic, lhl.! Cullen 
Srn lpturl! Gardcn Cdc-. igncd hy bamu 
Nog uchi) and the Gla:-.:,,cll Sd100I of Ari 
(de,;igned by !orris/Aubry ;\rchitcl:ls ). 
Addi tional pmpcny that has been acquired 
include, u parf...ing 1011 w11 hlocf...,; north 011 
M:1i11 Str"l.!el. the rn1111cr Butera\ Odicatc., ­
:-.cn and an c111p1y 11111111 Mo111ro:..c Boule­
vard nppn-.i1c thi: Gl:t:..M.: 11 Sch1ml. :111d two 
wl111lc hloc", ca,1 of the 111u,cum ':.. main 
building 011 Bi111 S1rei.:1. 

Over the nc:-.1 10 year:-. a 550-mi llion 
building campaign is planned. The b1µgcs1 
item "ill he :1 new galh::r) on B1111. :1djnce111 
to 1h1: 111:1i11 h11ilding: other project\ indudl.! 
a nc,1 building fur :t 1.:nnM.: rvali1m lah11rat111') 
and ,upprn1 :-crvic-.:~ 011 10111rrn,1.: and a plan 
ror unifying the ,pr:t\\ ling campu:,, ,,i1h 
~,reel rumi111rc. grnphk-.. and 111hcr tll:vkc:... 

.. Tha1 's $50 million in today ·:. monl.!y.'" 
say:, Ml·/\ Dircc:1or Peter Mill"tio. "ho ndd:, 
that he wams to raise hall the money in 
endowment fund,; before breaf...ing ground. 

11oor 1u th..: :-.cvcn oc1,;upietl in an adjuc:ent 
oflicc tower. dc),igncd hy CRS and built in 
I lJ7l<. The Dalla:-. ot'lil:c or CRSS i,; rcdc­
~ignmg 1hi.: tower oflicc:.. 

nd wil l the White I lou-;c he rated'! 
"That \ one uf the np1in11, we arc loof...ing 
:11 :· -.:i), l lohra1:-.d1!-. 

./11,•I II ,11n•11 /Jama 

, l fll1r111~h ,rill ill lfll'il ,·111 fl' 1/IICl'I ,,, I 1111/ l'{l//1111. 

,11/d1111111s an• 11/111111,•,/ /or 1//,• A1111/w/l Ir, ;\111s,•11111 

111 / ·o,1 llon/i. /(If' ,111,/ 1/t,· ,l/11.1<·1111111/ l-1111· \111 

111 11 .. 11,11111. 11101 r 
NEIVS. Cfl\' /11\1 I J) l}\ /'\(;/ I I 
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When_you select ll<'W Softonc ™ Cashmere™ Ceilings 
from Celotex, you ran hnvc\ the best of both - design 
choice and siz<' flPxihility. /\esthetically, Cashmere Ceilings 
ar(' chnrac·t <-rizt'cl hy u unique surface trea1ment that 
givp~ thP look ol'fine designer linens, making Cashmere 
idC'nl few today's applications where subtle elegance is 
, l< 1s irP<l. , 

NewCaslnnere 
From Celotex. 

Compare the subUe oeslgl\ 
elegance of Cashmere with 

0/'dlnary mechanically fissured 
celllng tile. 

' '\, 
,._ .:.. .. .- - 't 

\ ... ... . .. - .:: ,,. . 
• • .i: ~ ., , • -~" -. -,._ '..~ . ....-_ 

: • ,... f .. 

Actual size ordinary mechanically 
llssured Ille 

And Cashmere Ceilings achicv0 e cc1ll0nt sow1d absorption without tJ1c 
need for conventional pin perforations or 1nochanicaJ fissuring. 

A full range of sizes, choice or cdg details and five face-scored styles make 
Cashmere Ceilings highly vc'r1S<1tiJe for modulattlexibility. And when the 
n.eed for color alisPs in your design, Cashmere Ceilings can be specified in any 

. of eigtlt designer colors - Heather Gray, Balsa, Reed, Sage, White, 
Haze, Adobe and Vanilla. Cashmere Ceilings are also available in 

Protectnne~ where time-rated assemblies are required. 



\ hen you consider all the advantages our new Softone Casbn1ere Ckilings 
c.1 llol'd. tl 1c d 10i<:c is obvious. 

]; 

o Other Mineral 
Acoustiral Ceiling Gives 
You More Desi~ 
And More Sizes, All With 
The Lciok Of Fine Rlbric. 

2 1 x ,18 x 4•" 

L 
I_L 
.==-L 

211 x 4e· x ,. • 24 x48"x v.· 

'•. . . 

• 

--~~------r-------~--ves 1~1*--dOIT1IIIIIOn.tiCllalMCedll!OPIOdl,cla 
p-.,- . ..,._...i...Clitmelllfan~ 

COMPANY NAME--'-----------=--­

AOOAESS------.-~ 
cny_...;......;______._ 





\I \\ °S. ('O\IINI f/1 /HrJ,r l'H,I 7 

I 'bnning. dl'"J:!11, 1111d crn1, 1111uion wi ll ta~c 
11p 111 lhi: H'ur,. lw ,ny,. 

lfa· l/1,ll\t1111 C/111111wl<' rcponcd in May 
th,11 t \ ,.11 Pl•ll1 \,,m.:i:11c, had been hired 
1111 h 1 Ill,· 11111,ll'I plan t'or museum c,run­
, 11111 N,,1 "'· t-. lar,io say,: Pclli i, among 
thn " 1~ ·111g inter, ic,wd. hula th.!cision will 
Iii, h 1101 he made until lal<.' Ju ly. Mar1.i t> 
h111ll·il tlur111g II sympo::. ium on mw,eum 
dl'\Jj,!11 '-Jllll lsmcd hy 1hc MFA in 1988 (:.cc 

· Nl•\,,, .. Muy/Junc 1988) 1ha1 panicipants 
\1,1111 l ,111,1~1. ll ans I lo llc in. Churlcs 

'\1111111 I A l t\ • . 111d other, were being con-
1tl1 h·tl h11 the archi11.:c.:tur..tl commis'>ions 10 

h 1,, ,11,k•tl. But Mar1.io ..,ays thal no wrii­
,~-11 , h1111-li,1 fnr Ilic projern, exb1s. amt nn 
111h'I\ 11..·\\s ol a1d1i1cc.:1, are in the wurb . 

\\ lul,• nl I 1nab in llouston and Fort 
\\111111 \\ml! lo avoid saying 100 much. too 
• ,11, iltl·,1.• proJCCts promise mujnr changcs 
1111\\11 nl thl.' , tat!.'',; 1110~1 significant cuhuml 
l\'',\11 11 \ I,.'', 

.II\ I I 

NI \\ .~ .' (I\ II\/ I /I ti\ /'\lo/ I ' 

Or NOTE 

1 

\Ill f\ ' ' 

An Austin-based joint venture of Milosav 
Ceklc Architects and Landcorp-Ehrler 
Inc. won firs1 prize In the national com­
petition for the Richard and Annette Bloch 
Cancer Survivors' Park In Kansas City 
(above). A triumphal arch with an eternal 
flame Is the central piece, symbollzlng the 
passage from one level of consciousness 
to another In the course of the disease. 

In May, the San Antonio City Council hired 
a design team for the new '"Alamodome'' 
that Includes local firms Marmon Barclay 
Souter Foster Hays, W. E. Simpson Co., 
Andrew Perez Associates. and Hay­
wood Jordan Mccowan, and Hellmuth 
Obata & Kassabaum's St. Louis office. 

.. 

; 

Also In San Antonio, voters approved a 
$46-mllllon library bond package that 
paves the way for work on a new down­
town main library. 

Paul Kennon, FAIA, president and design 
principal of the Houston-based flnn CRSS 
Inc., has been appointed dean of the Rice 
University School of Architecture. Kennon 
wlll retain his position with CRSS. 

" In a pos1-industrlal or mature society, 
people wlll shop for experiences Instead 
of products." - Dallas Architect James 
Pratt, FAIA, from Urban Design Interna­
tional (Fall :J.988), describing a planning 
charrette for Teller County, Colo. 

We're Your Authorized Distributor of American-Made 

PCffi[lfil~~BLOCK® 
PRODUCTS 

We provide design and technical guidance ... PC GlassBlocl(<I' products 
and accessory samples .•. and project quotations. f f M.4SONRY f, GUJSS 

With a network of dealers as well as direct-to-contractor sales. we can SLICTl:UC' INC 
handle your glass block project demands confidently, efficiently and f f TJ • ~ • 
exactly as specified. 

Our years of glass block experience, mean we can help you build wilh 9189-F WINKLER, HousToN, TX no17 

confidence ... with one of today's most versatile construction materials. P.O. Box 87097
• HousToN, TX n 2e7

-
7o97 

PHONE: 7131944-9716 

PC GlassBlor.:k Is a registered trademark or Plllsburgll Corning Corporauon. FAX: 713l944-1723 

I I lttl.1 \11~1111 11),W 
Ctrcle 11 on Reader Inquiry Card 
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Now Avallable from Carter Holt 
Harvey-COLORTILE 
Gives you lht! same bent?fits o f Dec rabo nd 
wtthout the stone surface, a l a reduced cost. 
C hoose from several baked acrylic color coats 
o r asl,,, about l)Ur custo m color service. Colo r­
Li le also carries a 30- year warranty. 

CARTER HOLT HARVEY USA INC. 
7198 Mykawa Road 
Housto n, TX 77033 
713 / 645-607 4 
FAX 713/045- 2414 

1J,.,.r.1bonu .,nu Colmtll,· .11~ ,ohl ,llu•, tlv tu .,nJ 
ln,1.111...J bv no,111ul,1ctur~1-Hflllh.J. liu•n,..,J J1•,1h•1, 

Circle 12 on Reader Inquiry Card 

With its new Decrabond roofing system, this 
congregation can believe in no leaks-ever. 
Decrabond f Permanent. Maintenance­
{ ree. The ideal design alternativ<' for 
commercial, institutional or residential 
applications. 

Dccrabond featur<.'S a t ile profile, 
complimentary to many architcclur.11 
styles, and an acrylic bonded ~r.mulatl.'d 
~lone surface in natural C()lnr., th:tt m .1in 
ta ins its good looks under any l'nvh 011 
mental condition. 

Engineered from 26-g,111gl' •:,1lv,1 
nized steel, Decr.iboml h,u, a low Wt'tHltt 
fa ctor (150 lbs./100 &q. ft.) It ddivi-1 
maximum strength ,1nd tlur.1b1ll1y. ,111cl 111 

ntiv.r construction, rcdun::. tlw nn:d lrn 
costly addilion;il roof lr,1111lnH ti, 1t•h,1l1 
work, a cost-cHccl 1vt• I russ syslrm 1s usu 
all y ,1ll lh,1t i!> ,wcdcd ln ,11 rnrn11111d,tll' 
flat roof sections, .in<l mo~l t·'<i.,tlni; 
pitched roofs nccJ nol lw torn oft 

OticrabonJ tn'>t,,llc; quickly ,ind 
cleanly, and will meet all vour dcsifsn 

,ind rcrfor1t1,in<l' c-ritcri,1. Bdievc it. 
C.1ll 111d,1> 1111 ynu, li ce technical data 
,mJ .,,miplt p,1lJ,,1>;t.', 

I 11• I ,,. I I 1 ~ 

• l\1111m111111 1: 12 pilch up to ,1 vertical 
•'"IH't l .111d 20 t ilc'o/ 100 ~4. It. 

' I h1111t.,mc/ t·yc;lnm• wlnJ-tci.tcd 
Hll'< 11vdy wl1h11t,mJ-. h,1il ,,nJ i!-
11111wrv101h lo ltrt· 
0Vl'rl,,ppmt:, 1nkrlockin~. and lcak­
p1 m1I cvl•n 111 wlnJ-drivl·n rain. 

~ Won't, hip, pCl'I, crack o r fade 
1\1,1\tmum u,1 rn,ion and m ildtiw 
I \"l~l l iOU' 

,\pprovcJ hy Sl1uthern BuilJin~ 
CungH•,c,, TCIJO, UL and ASTM 
l\l,1nul,1cture<l ,mJ warrantccd by 
C l 111. , 1 multi -m illion dollar inter­
n,1lion,1l corporation and used 
world -wide. 



Fort Worth 

Boss unveils downtown housing plan 

F lllUlll ll'l I 1..hq11 d P. Bus-.. us CEO of 

I llll' I 11w. Inc . • ,nnounccd plw1s Apr. 
I, 111 h, L• 1111:e111, 11uction 111 September on n 
1 , 11111111111 llullar. 11-s tnry huw,ing and 
nmt•d lhl p111jcc1 to he calb.l Sundam:c 
\\1• t llll" tir-,i or three apartment. loft. and 
tn11.lo 111111ium , 1ruc1urci, that could hring a,; 
111.111\ as 145 new housing units to the B:1ss­
"'' 11nl Sundance Squan: area. 

\umh111l'C West wi ll be u departure from 
111 1<11 tl,II pn.:n:tlent. Wi th the exceptions of 
1111 'XO 111111 l{iple) /\molt.I publk -housing 
p1u1n 1.1ml I\\ o lugh-ri"c hou, ing hlod.s l<lr 
llh d1k1 I), rc-..illcntial development in 
1hm1111m11 Fort Worlh ha:-. been unahlc 10 

11pp1111 the m:1ivi1y that tldines a rohu,;t in­
n, r l 11, l rhan i,tudies , incc the Gnit:11 Plan 
111 tlil I 95lh have gone so for as to include 
1110 l111 111as lnr suc:h pmJects in the effort to 
11111-lL'r (he 1tlca of li ving downtowu. 

1 hl' na" lamil) ol Fon Wonh no,, in­
wml, 111 .11m·llnr,ll l' 11\1:-. , lmrtcommg. m.Jd­
"'!' 111 ,, h,11 , Il l' ,th l·,,d} ,t1h,;111111ial contri-
11111 11111, lo llll l l'\ 11,1111,1111111 111 d1,w111t1w11. 
i11l111tli11g C' II ) ('c11ll'I 'li1\\l''' I 111111 II . the 

I /t//n I Ju/1 All t:11\I /C/81} 

'i1111d1111<T II ell w,11 acid:!./, don 111n11·111,,,,,.111~ 111111, 

Worthington I lotel. the Su11du11cc Squun.: re­
l.Iii and office blocl-s. ant.I the Carnvan of 
DrC,lllb pcrfonning arl', center. 

Sundance West will be located immcdi­
ald) adjacent to the Carn, an or Dremn1- and 
Ed Ba:..:,\ tlownwwn apartment. It\\ ill in­
clude 15.000 M,1uure ft:el of :..1rcet-lcvcl re­
tail : a ~.200-:..eal. c ight-thcah.: r c inemo 
complex thnr will allude to the grand 1hca-
1ers of Fort Worth 's past: w,tl 75 0111.;- to 
three-bedroom luxury upartmcms with 700 
Ill 1700 -.quarc feet per unit. 

ln, 1rnmcntal 10 1h1.: dcc.:i,um 10 proceed 
\\llh thi: hmg tliwll',,cd p1ojec.:l "a, ap-

C,rcle 13 on Reader Inquiry Card 

I l I 

pn>val hy city. county. :ind ,chOl)I au-
1horitie, or a 13-ycar ta>. .1ha1ement. 
after which the three entities e,pect 
l<l receive an e:..timated $ 1.6 million 
in tax revenue:, for the first yc.ir. mo~ 
than compensating. for the appro>.i­
mately !i,.100.000 givc11 i11 tux brcuks. 
Muyor Boh Bolen clcscrihc,; the 
··public-private partner,;hip .. a, a 
.. hrcukthmugh .. und ··a 1-C) 111 fort 
Worth \ co111inued redevelopment ol' 
downtown.·· 

The hric l.-and-stone built.ling \\as 
tlt:signt:d b} Da vid M. Scl1\\ur1. 

Archi1cctunil Service~, P.C.. ot'Wm,hi11g1011. 
D.C.. 111 a.ssociutiu11 with I IDR. Inc .. of 
Dalla:,. Rem), will r.mge Imm $7CXl lo $ 17(Xl 

per month- al the high end of the marf...c1. 
hut llircc1ed toward • .is Bas~ th.:ciihcd them. 
"'up~call!. advc111umu.., ci1i1cn-. ... best :tl·­
co111111oda1cd b) a qualil) tlow111ow11 ,et-
1ing:· Full nccupam:) i, l'X peclcd hy the 
spring of 1992. 

- tvlurJ. Ci111ulcrm11 

Mud, Ci111ult'r.wm II prim tpal of' 1/w F11rt 
\l r,11/ijim1 n Muri... G11mlcn·n11./\1'/'11i1£•r1. 
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BENEFITS AND SERVICE 
THAT ARE 

RIGHT ON TARGET! 

Group Health Insurance is a wonderfu l employee benefit .. . if it 
offers the coverage employees want and need at a price employers 
can afford. 

The TSA Insurance Program combines extensive medical coverage, 
cost containment features, a "Take Care of Yourself/ Wellness 
Campaign", and an unbeatable service package to offer a health 
insurance program designed exclusively for the design professional. 

For information on the TSA Insurance Program, please call Joni 
Wilken or P riscilla Kastner at: 

Association Administrators 
& Consullants, Inc. 
The TSA Insurance 
Service Organization 
19000 MacArthur Boulevard, Suite 500 
Irvine, California 92715 

1-800-854-0491 Toll Free 

Circ le 14 on Reader lnq1.1,ry Cara 

Dallas • 

Power offices, Power House winners 

I 11 an Apr. 29 chapter design-awards co111-
pt!1 i1ion that drc\\ 95 entries. a residence 

ll1111t11 \um,/ 
11•111111 ·1 \ \ 1/,,1111 

/\ II r/111111 ( t ' ll/t'f 

/111 \It Ill/ L,11>,,. 

, "'""'' ' · /•on 
ll 11nl1. A/JO\ I·. 
h1· Mmt n;J. 
11'II/ 1/// ()1111/1 • 

,,11111. / 111 ·.: /JIii/ 

l'uwc:r //1111.,·<' 
f n ·1id1·111·1• ). 
/)111/as. Nlr:J/1 . 

h.1 C111111111.~l"'111 

,1, , lii1,•c1,. 

in Dallm; hy Cunningham ArchitccI~ and un 
.itlmini!>tntlion 1.:cn11.:r for A lcon Labora10-
rie!> in Fort W11rIh designed b) Marl. Di l­
worth/Omniplan. Inc .. erm:rgcd a~ the 19~9 
Honor /\wurd winners. Two more projects 
by Omnipl,u·, afl'hitects survived u IO-hour 
jury process that produced 13 award<;. 

The jurors were Jan Kt.!unc 111' M iIchcll/ 
Giurgulu Archi1cct,. N l'W Yori.: Ronald Mn­
<;on of /\mleNrn M:Mlfl Duh: Ard,itcct!>. 
Denver: und Charle-. Tapley. FAIi\. or Ta­
pley/I 111111,\ Architccl~. Hous1011. All were 
impr·e-.,l·d in1111cdiu1cly by both Hnnur 
Aw.trd v. inners. They scizeu on the ··su­
pcrhl) dctuiled great wall of glass .. 1hu1 
cr eated lor the Ak:on Laboratories· ad111ini­
, 1ratmn ce111er .. a rid, ,111d cleg:111t presence." 
The Imn~purency of' its lobby. 1hey said. cx­
lcnd,; a ground-level court 10 the M1rround­
ing luntl,c.ipe. 

The ju ror!, prnised tht: rc!> idcncc <.:nllcd 
"Power How,e" for i1s ··1.:onstructivist. nuts­
and-bolts aesthetic." draw11 from its origi­
nal u~c as au electrical ;;ubs1111io11 and 
aduptcd for ull new design in Ihc house, 
Keane called 1he house "a rare pmjcct [in 
that I wughncs~ is made 10 reel somehow 
co111for1ahle.·· 

l lonor Awards: R. D . A/11.1,mdt•r A<l111i11i­
,,·1ra1io11 Ci•11111rji1r A/n m Lahr>ra1or il•s. Fort 

I<''"' \ rdii11·1·1 /u/1• · A11g11.11 /1),W 
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1/,,,,., I \H Nit ,I/ I 

\tu,, h• ,11tl U1u1" I li111 \ uf1111 
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Wurth. b) Marl... Dilwonh/Omn ipl.111. Inc.: 
and P,m•,,r //0 11.1·1· (private rc:-.idcncc). Dal­
las. by Cunningham J\rcl1itccls. 

Merit Awards: D,,s1g111r.1 Slto11.,-on111. 
Oall:L-;, by I lcnnanovc;l...1 U1uck Design: 50 I 
£/111 Pli11·c•. Dulla<,. hy Curgan Assm:iatc-,: 
Riam I lair Su!tm. I lnuston. by CRSS. Inc.: 
and fri11ity Easier St'af S11l'il'tyf11r C!tifdrt'II 
(therap) cen ter). Dal las. hy Bernard 
Johrn,on/Taylor/Hewlell. Inc. 

Citntion Awards: All Saints 1/ospiwl -
Ci1_,·,·1c 11 ·. Fun WortJL. by 1-LKS Inc.: Hortn11 
Cr,•,•/.. C/11h/1011s1•. J\u~1in. by Frank Welch 
& J\-;sociatcs. Inc .. and I IKS. Inc.: Tltc• 
1/11/'C'IWII' Colll'ctio11. Dalla:;. h) I krma­
mwski Laue!... Design; Mn111s1•rrm R,,treul 
///J11,1,·. Lake Dalla~. by Woo Ja111es ll ar­
wick Pc1:I... Archih!CL,; Rohl'/'/ mu/ Mwj11ric 
M,•,.,-s R11sid1·1we. Dallas. by Max Lev) 
Architect: Tltc Part, a, /\rfi11gt1JII by Stt:­
vcn J. Wi11slow/01n11iplan . Inc.; and /h11·is 
S11·e,•1 C'n11d11mi11i11ms. Dallas. by Lionel 
Morrison/Omniplan. Inc. 

- R/JT 
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Texas State Capitol 811iltli11g 
by Elijah E. Myers 

1881-82 
Watercolor. 4 lx64 incl1c5, 

Courtesy St11t,· Prcst'n)(lti1111 /1oorct. 

T his rendering of the C,1pitu l 
probably a rrived in /\us li.n i.n 

early 1882 fro m Capito l architec t 
Myers'soffice in Detroil. The March 
8, 1882, Austin Daily Statesman noted 
that this "perspective of lhe new 
capitol" was on public display in 
the o ffice o f the Capitol commis­
sioners. A headline in the same 

GREAT BY DESIGN 

The Texas Society of Architects, In celebration of Its 50th 
Anniversary and In honor of the Capitol's 100th Anniversary 
and proposed restoration, proudly offers "Great by Design," 
the original rendering for the State Capitol, from the office 
of Elijah E. Myers, Architect. The 11-by-14-lnch print, suit­
able for framing, Is printed on 100% acid-free art paper. To 
order this llmlted-edltlon print, send $12.00 (tax and post­
age included; additional copies $10.80, tax Incl.), to: "Great 
by Design," TSA, 1..14 West 7th, #1400, Austin, TX 78701. 

newspaper on N ovember '1 , 1908, 
repo rted I hilt Myers':. nrlgmul 
drilwing wa<; " in l>ad <lhupe," ,inti 
went on lo occ:011nt for ii:. l nndl 
lim1: "Inn nmr roum tin llw lu11rth 
floor of thl' s tnll' ho usl' 1s lhl• on~1 
Ml dmwinf; o f th,: c,1pltul tn11ldini; 
m;,de by llw ;,rchlii:ct, E I! Myl'ri. 
of Det-ro11, Mich. Up It,., few Yl'Mb 

ago lhh. Jmwing w,1t. 1-.l•pt in the 
reception room of the govl'rnor 011 
lhe Sl'Cond rtoor ,ind w,1s given o1l­
tcntion, but now the d rawing, 
whicl, shou ld be highly prai:.cd 11s 
an his torical relic, is in o bad s tate o f 

pr,-...,•rvahun ,ind I !. being s lowly 
l',11\'11 hy Lockm,11:h~ and o ther 
111~~·1.l"I A wcll 1-.nown citizen yes· 
k1d,1y .,,tAAcsh:d tha t it should be 
lr,inwll ,1111.J placed in the slate li­
brary wherl' 1t can be g iven proper 
,l lkntion." App;,rently this was not 
thl'CJ'll'since the December 19, 1926, 
V11ili1 St11t.:s1111111 noted that Miss 
Minl'rva Brown, an employee in 
the s l.ile highwily department, 
fuund the misplaced drawing in a 
s t;,tc building. TI1e rendering was 
then p lnccd in I he office o f the boa rd 
of contro l. ll has been conserved 

seve ral times s ince the !920s nnd 
onderwentadditional conservation 
and restoration in 1988. 

Thi.s rendering was mos t recenlly 
featured in the March / April 1989 
issue of Texas ArcJ,itect and o n the 
cover of llw October 1988 issue (Vol. 
XC II, No. 2) o( the So11tl,westcm His­
torical Quarterly, publis hed by the 
Texas Stale Historical Associatio n, 
which celebrates the 100th anniver­
sary of lhe Texas Capitol. Text re­
printed wit!, pem1i~sio11 from tl11·Tex11s 
S11111: Historical Associatio11. 
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Galveston 

Sandsandsandsandsandsandsand 

T hey lscep coming bacls for 111rnc 1110n: 
-.un. -.url. :111d ,aml lol\ more ,and. 

Houston architect:-. came had, fur thl' thml 
annual l Jou-;ton AIA/Stcell'a,c Saml Ca:-111: 
Crnnpctitinn. rai1. i11g thl.' hcm:h 1111 Cial vc:,­
tun·, ca-.t cnd to fl t: \\ lig11rathc hcighh. 

Twcnt) ·llillc 1ca111:.. compri:..ing-150 par­
ticipunt:.. shoveled. :,p1 ;1ycd. putwd. 1u111pccJ . 
:n1d scooped for lnur hour-. June 3 while a 
crowd ol 1hou,;and:- -;trol led h} :111d waichccl. 
The llMJUI di-.crnnfon, nr the beach wl.!rc 
aggr.ivatl.'d hy the incl'-.'ia111 hump-hump­
hump .. mu,ic .. hla,tcd mile:, acnb~ the tidal 
mar.Ile, h) pona-can-:-. i;,cd ~pcal-.1.!1', 1niclsed 
in h) a le>cal radio :,talion. 

A 1101ic.:c:1hlc diffcrem:c in 1hb year\ sand 
dc:-.igns M.:cm~ to :- ignal a chungc i11 up­
pmat.:11. Prc\'ious years· cntrico; conlaincd tall 
castle,. pyramid-;. and 1lther veriical ard1i-
1cctur:1I form:- that required rormworl-. anti 
11111c-c1m,um111g layering and compacting. 
"llii:-. year. only ;1 few aucmptcd lhi, method. 
with a couple or di:-hearten inv. rnllapsc:-.. 
Mm,t dc~ign-. "en.: ltm -lying.. "ith catchy 
1hc1ne, :tnd allw,ivc 1i1k:-.. II ww, -;urprising. 

/ ,•1,1, \1, lt11,·<1 1111\ •\11 ~1/\I l 'JSC/ 

Alm·11, \ 11 /111,v, ··/ ,,.,, 1,,.,,.,111111~ /Jr11g1111 .. \/>1•1111•1 I frr , •I t\11 /1111•1 1, .. /111 < i11111h/1•1 , · 

/"Kl' Im ·•JJ, 1 / 1111,/i, ffr{'li l/\ .. /\'I> . /111 • -- 111•// {)111w" 

100. that a gmup of cr!!alh c ~and diggcri. 
wou ld come up with a number of 1-imilar 
idc,L, ( four dr..tgon~. two rol lcr coa:-.lcrs. two 
liberty torches. ,cro u1,;tual cu~t lcs). 

The -.!...i lls ,11..:quin:d by 1hc many return­
ing. 1c~11m, made l'or urduous j udging. The 

Elk\'. ( 'flV//\1, n I)\ /' \I,/ 22 

A PERFECT WAY TO PAVE 

Pavcrlock 's colored, interlocking concrete pavers make drive­
ways to walkways to patios perfect. These areas come alive with 
warmth and elegance when pavers are used. 

Make your nexl project a more beautiful place with Lhe texture, 
pattern and color of interlocking concrete pavers. You can person­
alize any outdoor area with graphic mosaics or contrasting bands. 
Paverlock pavers are locally available in a variety of wann, earth­
tone colors that resist fading. 

Better than beautifu l. pavers are practical and durable. Properly 
installed, pavers won't sh ift or sink. They remajn virtualJ y mainte­
nance- free in a ll types of climates and conditions. Th is unmatched 
durability makes pavers a superb long-term value. 

From porte cocheres to patjos, from plazas Lo parks, why not 
perfect your nexL landscaping project? Look into Paverlock col­
ored, interlocking concrete pavers today. 

Ctrcle 20 on Reader tnqwry Card 
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our pay phones from Southwestern Bell Telephone are a nice convenience for your 

customers. And, they're one of the smartest business decisions you could ever make. That's 

because, when your pay phones come from us, we install them. We maintain them. We repair them. 

All without costing you a penny. Soothwestem Bell leJephone The one to call on~ 

Circle 21 on Reader Inquiry Card 



l 'i1•1n• (i11111lll'i11 Alt 1,111,!t•1 ,l I i111•1//,·\ ,-,,/1111111• 

11,,,4;,,. ( ,m,•r ll111111/1n11, " Th, (,,,,/,, Hu.,r lk Cm: 1 ·· 

fruu lcu crowu dwi11dlcu as _judges spcnl 
two hours determining\\ inner,;. 

The wi nners wi.:re Morri:. /\r<.:hi tcc.:1s. 
.. Fire-breathing D111gon," Golden Bucl-.el 

Th,• ll'/111111'_1 (im1111. " /.ilwn., lo1r II" l.:,•11d11/l lfr,,r,,11 " \ IJ,•r,1•1 Mu11wm111" 

Liner. "l ircd Poor Hungry Massei,," hcsl 
costuI11c: ISO. Jnc .. "Well Done:· mosl 

<1u1mgcow,: W:111-.ins Caner 11:imihon. "The 
God:. Mu,;1 Be Crwy:· 1110,1 lil'eli l-.e: Pierce 
Goodwin Alexander & Lim illc (coll:ipsed 
eigh1-root-1.1II rncl-.c1). daredevi l: 17,c Whit­
ney Group. "Libc11y Tord1." puhl il' choic.:e: 
and W:111-.in:- Carter Hami l1011 and Irvine 
/\,:.m:iute:.. honorabil.! 111c111io11:,. 

GC'rald Moorhead 

/\ward: Spencer Hi.:rol1 Ard1i11.:c1._, .. The Co11rrih111i11g l:t/11w c;,,mlil Mo11rl1N11I i, u11 
Gambler:,." Sil ver Shovd: FKP Inc .. " Dry url'lti11•1·1 pm,·1ici11g i11 1/1,11 .\'lr,11 , 
L11ndis Reptilis ... Brrni;,e Shovel: Univcr:,i1y 
or 11011:.wn A IAS. he:-.t lcan, T-:.hir1: Rohen Nt:·ws. , 0 N 11Nt 1-11 o,, ""·'· -13 

the making of a successful 
building project. 

Providing superior service has 
made Varco-Pruden a leader in 
the nonresidential construction 
industry. With the backing of VP's 
advanced custom-design capability 
and quality products, independent 
Varco-Pruden Builders provide 
superior construction to building 
decision makers throughout 
the U.S. 

For complete information about 
Varco-Pruden's services, contact 
your local VP Builder or call 
1-800-238-3246. 

YARCO•PRUDEN 
BUILDINGS ,. 

T ' 

Bui/I On Superior Service 
Circle 22 on Reader Inquiry Card 
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/lo <iotr, 1'11111~1•11 llml\t', L11~1· l 'i//11~1· 

I'll /'/ of t/11• /l/i11111i-()1•1•t'//Jll'II 11111\/t'I 

11/1111 /11 II altl111t111 mu/ ( 11•111A 

f, w., Ar, /1111•1 t /11/1> , \11g11>1 /IJ8<J 

ARCHIIEC 
VISIONARIES 

A LLARCIIITECTS arc visionaries. From prcl imina1y 

programming and planning through design, even 

through the little-celebrated steps of negotiation and 

reshaping that go into producing buildings on Lime and under 

budget, architects see what can be and give their vision fo1m . 
Some architects go beyond the boundaiies of nom1al archi.­

tectural vision, looking for ways to redefine problems instead 

of merely solv ing them. To Doug Michels, architectural vi­

sion covers a sweep 

from the automobile 

as the center of popu­

lar culLUre to a new 

conception of the pop­

ulation of outer space. 

For the late Bruce 

Goff, architectural vi­

sion embraced a host 

of organic forms outside the normal reach of architectural 

reference and brought them to bear in such mundane proj­

ects as service buildings for an East Texas lakeside housing 

development. For Peter Waldman. architecture reaches back 

into the cycles of the earth and sea and creates paths to ex­

pansion and renewal for the troubled modem American city. 

The glimpses of the outer edges of architecture provided 

by these vis ionary architects are often misunderstood, and 

their creators must often struggle to bring their work in from 

the margins to the mainstream. But the mainstream is en­

riched and enlivened by their efforts. 

- Joel Warre11 Bar11a 
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BRUCE GOFF IN TEXAS: 
RENEWED VISIONS AT 
LAKE VILLAGE 
Hy Willis \\ imcr.\ P/11>1ogrn1,l1y hy /)/m·l.1111111 Winlt'r,, 

W llrN HIW('F [j(}ff \.10VED IIIS PRACl'IC-I· from K.im,u:. C iIy 10 Ty ler in 
I 970. ii would he the la,1 of many reloca1io11:, during hi~ long profes­
-;ionul l'areer. A:. had happened in Banle~ville in the early 1960:.. his share 

of L:ommission:. had d,, indkd steadily for years. In Ty ler. however, Goff would en­
joy hrnh nnancial .stahili1y under Ihc p:11ronagc or 
ronncr Mudcnt. lnng-timc friend. and local deve loper 
Bruce Plunke11. and renewed crea1ivc fervor pre~cnted 
by Ihc chullengcs or several imponant project:.. 

Ov<;r half of Goll"s 70 commissions in Tcxa-; were 
provitled by Plunke11. largely u, parl of Like Village. 
a development begun in 19(19 on the eastern shore of 
Luke Pak1;1ine. Goff\ body or work <;pans from the 
Walls Lyon house i11 El Paso ( 19:19). which he de­
signed as un .ipprenticc ul the Tuls.1 ri11n Rush. 
Endacoll & Ru:.h, to an unhuilt in1erior alteration to 
the Ryun Building in Bryan r 1980). Elev<;:11 of Goff's 
21 built project:. in Texas. including 8 or 1he 11 

The success of 
Goff's late work 
can be attributed 
ill part to the sta­
bility provided by 
commissions at 
Lake Village. 

houses. are located ut Lake Village and three more are in Ty ler: all buI one can he 
anribuwd to Plunke11. As such. Lake Village bow,ts the large~, cunccntr.nion tir work 
by Bruce Goff in any single nc ighhorhood or dcvelop111c111. 

The long and fruitful rdaIionship bctwcc11 developer and architect begun in 1950. 
when Plunkelt vi:.ilcd the School or A rchitecture at Oklahoma Universi1y. w here 
Goff wa:. :,taning Ihe fourth yeur o f hi:- fabled Ienurc as chairman. Plunket! <;nrol lcd 
in the schoo l uml eventually became close friend:- wi1h Goff. W hen Goff resigned 
his po:.i1ion in 1956. Plu11kc11 :.uggc:.tcd Ihat he I11ovc to Tyler. but 1he urchi1ect. 
influenced by c licnl .loc Price. chose Ba11le, illc. Okla .• in:-.1ead. Goffund Plunkett 
kept in cont net n<;vcrthelcss. and in 1965 Plunkett senI Goff ~cvcral commis:. ions. 
all 111 Ty l<;r: u commercial building. Iwo apar11n1.:nt bui lding:-.. and his house. None 
of the project!> wns reali1.cd: construction begun on Ih1.: house, huI lhe site was aban­
doned after i1 wa, damaged in a flood. 

By I 969. Plunke11 had amassed considcr.thle 1.:.,perience and linanc ing for Ihc 
propn~ctl L.1ke Village development. a :-.crie:- of small v illages carved from an East 
Texas pine forest IO mill.::. southwe:..1 or Ty ler. Goff began designing projccL,; for Luke 
Village while sti ll in Kansas City and moved 10 Ty ler the next year. where he would 
design some JO ~Iruc1.Urc:. for the dcvdopmcnt over a livc-ycur period. The proj ­
ecl:, included an as1onishing range or building types. from vurinu:. rc~idcnccs and 
community bu ildings to playground equipment and a water tower. Mud1 to Plunh.cu \ 
disappoi111111c111. Goff declined to he invo lved in the planning or Lake Village. 

/\mong the >0 projects. Goff produced design:. for a dre:.:.. ing mom and toi lers 
near thl.' lakc l'ront , a residence for rhe annua l Tyler Parade of I lome:.. and Ihe lirst 
L;1kc Village re~ith.:ncc for Bruce Plunkcu (all built). a:- wdl :L\ unrealiLcd plan:. for 
u foolhridgc. a main cn1rancc feature. a polygonal shelter pavil ion, stabks. and a 
children·:- play- Inwer. 

The Plu11ke11 house was pluccd prominently near the nonhcrn en1rum:e and cs­
Iuhli:-ht:d a radical first imprcs~ion for prosrcctivc homebuye1'i. Tht.: house i:-. L -,huped 
in plan. wi1h a quarter-c ircle liv ing arcn thai links the two wings. A l the c.:enter or 

ft'Xt/ ,\' ,\ r.-/11/1'1'/ ./11/1•' \t1g tt \/ /IJ8t) 



!he l10usc 1s .i spiral staircase sharing the <;nmc 
11,1:uion poin1 :L'i 1hc living room. In clcva1io11. Gof'f 
111a1111ained 1he ci rcular theme wilh hair-round 
" mdnws on 1hc ground lloor balanced againM 
l,,rger. inverted semicircular shingled panel~ that 

I, 1111 , In lw,•1 1 Juli- 1111111.11 /fJ8fJ 

enclose 1hc sccom.J-noor projec1ion. Plunkcll had 
nn wort- ing drawing:,. hul :..tnrtcd con:.1rucl ion 
heforc Goff moved 10 Ty ler. Partiall) due 10 1he 
lad. of detailed dr:iwing:,. a cc1rpl)rt and an onion­
:..haped dome atop 1hc roof were never executed. 

Tl1C· 1wo n•s1d,•111·cs }or /Jmrc 
P/1111~c'II mt· 111111mg 1/w /rw ,,mjt·1·1.1 
"' L:,J., Villol/1' that (111/y n·1·,•,,/ 
G11fr1 lai.• cr,'flt11·111 f/11• f1nr 
P/1111/.,•11 /11111.11• (fm111 1•i1•11•, TOf' 
LhFr wul Mll>l>Lh u~n: n·w 
l'lc' h. BOTTOM LEFT:· 11/1111. 

Afl/J/JLE I ,. 1p1111ml.i o ,·m ·11l111 

rltc•m,· ill 11/11111111tl ,•lt•1•,11i1111 . nw 
.1<' ' 11111I, 11111/ 1111111• rt·.,rmi1wt!. l,1111.11· 
rTOP k/(;H / ('111(_1'. ,\HO\ I· tle-

111il. LEFT (m/11 ,•l,•mtill11) /711 lw.11 
wult t•c1rlit'r Prn11·11• Sd11ml /WO/<'< ts. 
ulr/11111gl, wmc dt·111ili111i 1.1 c/1•, 11/i·,lly 
/111,• Gnff. 
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In 197 1. Goff de:,. igned a pool bath house con­
sIruc1ed or masonry block and u1ili1y poles. I l e 
abo w,ecl poles to define the pcri1nc1er or the 
swimming pool. and lutcr 10 mark the Eddy Road 
cnlrance. Unbuilt 1hm same year were designs for 
a community center. shop-:. Iwo--,1ory townhou~es 
with six plan Iypes. and a water 1ower. The rollow­
ing yeur Goff produced dc-;igns for four pro101ypi­
cal house!- and a duplex. The 1hrec huill version~ 
or I louse A arc almost identic.i l in plan. vary ing 
onl) in roof and clcrcstOr) configuration:. and in 
exterior materiul:.. House B is n 1wo-s1ory version 
or I-louse A- I wi th a projecting ba lcony over the 
front door. These houses, in addition 10 the Iwo­
story duplex. arc unremarkable by Goff 's <:0111e-
1imcs ou11·.1gcou.; ~,ant.lards: their architectural ex­
pression rc llects Ihe consIrainl !> or designing for 
an essentially specula1 ive ve111urc. 

Plunl-.e11 commis:,.ioncd a second home from 
Goff in 1974. 1hii, one c loser 10 the lake. while the 
li rst residence wa:. converted enlircly to husiness 
u:;c. During the same period Gorr·., invol veme111 
ul Lake Village diminished; he produced design~ 
for ,;ever.ti more rcs1dc111ial pro101ypcs. ;i main en­
Iruncc fcuwn: . a marina. a water tower. and a 
projccI for the Caddo Inn. The how,c for Plunkcll 
wa, his la,;t hui lt commis-:ion ai Lnl-.e Village. II 
i, c,,;cnI ially one room w ide, w iIh a long. rcc1an­
g11la1 pl.111. Battered hricl-. walls and hipped roof~ 

step up symmerricully Lo a tlm:c-story central hall 
ant.I a lake overlook in a manner evocative or 
Goff·s early Prairie School work. Interior und cx-
1erior ornament or brigh1ly colored m irrored glass. 
on lhe other hand. provide a sl rong visual linl-. 10 
contemporaneous projec1:;. 

With ihe exception or Ihc Iwo Plunl-.e11 house~ 
and po~i. ibly 1hc lakc fmnt dres!. ing room and ioil­
c1s. Goff'i. comph.:1cd proj ect~ ut Luke Village offer 
li ttle in:.ighl into 1hc tenius of Ameri<.:u "s greatest 
orgnnic-cxpressionist architect. There arc no tcmh­
crcd ceilings, carpeted roofs. or cx11ggeru1ecl :1rchi-
1ecwral metaphor:; to be round. The ~ubdued 
naIurc of 1hc work owes more 10 conserv::ui ve 
moneylender~ anti a conservative marl.c t 1ha11 10 
decrea:-.cd intellectual energy. Indeed. between 
1974 and his death in 1982. Goff produced !.Omc 
or hi:-. moi. t signilicunt und imagina1i vc work. in­
cluding 1he Mineola Community Center in nonh­
castem Texas, adcli Lions to Joe Price ·s studio in 
Bartlesville. and the Shin ·en Kan Pav ilion for 
Japanc<;c An in Los A ngeles. TI1e success of these 
proj ccLc; must :11 least in pan be a1tribu1ecl 10 the 
much-needed ~labi lity in Gorr·s life provided hy 
the commission:-. al Lal-.c Village. 

Wi lli.\' Willfl'r s. ,111 (l.\'.wwiaft• i111/u· D allas ard1i-
1,•,·ff1re jir111 F &S Par111ers. l11c.. i., u freq11e111 co11-
1rih111or fa Tt!xai, Architect. 
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Bruce Goff: Toward Absolute Architecture 

An exhibition devoted to the designs, architectural drawings, 
and bulldlngs of Bruce Goff remains on view at Fort Worth's 
Amon Carter Museum through July 16. The exhibit covers 
Goff's 66-year career, significant for the organic architectural 
expression embodied In 450 commissioned designs and 147 
built projects. Among the works are signature Goff singulari­
ties: walls of cannel coal, airplane-strut flooring, and ashtray 
windows-work described by Louis I. Kahn as "architecture 
of Coke bottles and old locomotive parts." For Information 
call 817 / 738-1933. 
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DOUG MICHELS 
AND A VISIONARY 
TEXAS FRONTIER 
By ./11/in und ./111• Musl1h111·11 

P 
o DFRIN<lTIIEFl"n fREca11 bcamcrccscapc 
from 1oclay·s problems. a:- useful as rear­
mnging the lied-. chain, on the Ti tanic. For 

some. however. envisioning the future means co11-
\otruc1ing a :-:el r-rul filling prophecy of c11llur;1l sur­
vival thal meets the test of ,;ucces, sugges1eu hy 
hbInrian Arnold Toynbee: only cultures 1h11I can 
re:-.pond 10 fuwre cha llenge~ are able 10 survive. 

Doug Michels. co-founder of /\nt Fann. an 

Doug Michels, of 
A nt Farm and other 
collaborations, looks 
to the future as "the 
last sanctuary of 
creative freedom." 

architccture group that worl-.ed from 1968 to 1978. ii. a vil. ionury who works in this 
realm. where quotidian shortcomings spur creativity. Over thi.: past 20 years. he hns 
rctlelined urchitectuml problems in 111cre.is111gly wider lerms. :ind many or his most 
noted projccls have been located in or have orig ins in Tcxus. 

Michels·.., worl-. in Texas -;tuned in lhc I 960s. when he"'"" in hi, 211-;. and cen­
tered on hi!. univc,...,ity lecture:. and c,r,crimcntal teaching a~ a guest critic. I l is repu­
lation :-. temmed in part from an article he wrnte with hii, then-partner Roben Fie ld 
ror Archi1c,·111ml Fom111: i i urged greater parIidpatio11 for :-.tudent:,. and advocated 
granting them u share or their tcad1crs · and administr:llors ·income.Some of Michel:-. ·s 
work from his years us a student (along w ith his supergraphic designs l'or the New 
l l aven oflicc or Charles Moure} was published in Pr,1grc.,·sii-<' Ard1i1,•1·111rc. T hese 
puhlic.11ions led Univcr-.;i 1y o f l lou:,1011 dean William Jenkins and profossor Bur­

di.:lte Keclund to include Michels and Field in a 1%X series or lectures by up-and­
coming young t.lesigncrs. 

Michels':. lirsl h::cture in the Univcr-.ity or Hou~ton -.cries demonslruh.:d the 
),,howmam,hip 1lwI Im!. al way:- charm:tcri,ed hi!. tall-.s: he wus brought into the hall 
in a coflin curried hy , 1udcnI:-.. 

Later events , 1agcd b) Midtd:- were rx:rhap:,, more purely rerformanct:. s11d1 a:­
his ··Astrl)(la1c." an nsscmbl) or thl: A nt rurrn and South Com,L design groups on 
the Ooor of l lou-.ton ·s Asu1-1d01rn:. Customized van:,, inllatahlc strncturcs. parachutes. 
und portable sound sy:-tcms lranl-formed the interior of thi.: tlomi.: into a n:ul-Limc 
picture or an altcrnaI1ve archi tcclllral future. Ahhough such staged gaihcringi- ar­
rirmt.!d the pnwer and love of tcdmic,; that /\ nt Farm embraced. Ihc,;e events wen: 
1101 ju~t a displa) of 1echnological possibilities. hul synthesc, nf archiIccIurc con­
nected 10 the way or life or it:. designer:-. and par1icipa111:-. and an affirmation. al a 
dist,mce. of popu lar cu lIurt:. The mean:-, were ohviou!.ly or the era. but the :,ynIhe­
:.iLing ··an m, life" philosophy ant.I the potential pmver of imag.t::-. in :shapi11g the i'ulurt'. 

were to remuin central to Michcls"s work. 
Michels hu-; long ad111in:d thi.: " dream cars" or the 19:'iOs ns nn i fact),, embody ing 

po,;ilivc visi()n, or the future. He mighl concur w ith comparisons or tlti.: auton I0-
hilc to the Ciolhic calhcdml. where bmh c.11hedral and :11110 c:011ld be ~cen as anony­
mously dc:-.igncd, w idely acceplt.!d. and symholit· o r Ihe aspirations or their respec­
ti ve cu llurcs. and each, wi th its supporting social structure. laking up a large por­
tion or the re:-.ources or its -,ocicty. Showing thi!- admiration. three or Michels ·s Texm, 

project:-. have pointed 10 the importance or Ihc auto in our world v iew. 
The be~, 1-.nown. Cadillac Runch. b a monument 10 the ri~c anti rail or the Catlil­

lac tail fin. Locntcd ju:.t wt:sl. of Amari llo. ii wa~ commi~~ioncd by Stanley M.ir:-.h 

71•111.1 1\ rt'/11/1•1 I .Ju/,1• ; \ Ilg/I,\/ /(J}i'J 
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Ill and designed in 197..J hy Michels. Chip L ord, 
und llud,;on Marquez. who then consti1t11ed A m 
Fann. Ten Cm.li llacs from Lhc late ·.tos 10 the curly 
·w._ were lined up nnd buried hood lirst in a Texas 
whcut field. The monument :-.pc.1!-s or an cm \\hen 
Detroit dc!.igncn:· dreams or technological evo­
lution were ac:.lhctically embraced hy Am!!rican 
~ociet). Michels points out thut the Cadillm: wil 
lin wa:- born of'victory in the Second World War, 
and that it lived until .. victrny" dissolvt.:d i11 the tu-
111ultuous events of the early 1960s. Whether 
M iehcls h:td any ot' thi :. in mind dunng the design 
ol Cadillac Ranch i,; anyone\ guess. however. 
Pressed to trace the uesig,,.~ development, Mich­
eb call-, it a "dolphin idea." (Somell<l\\ more 

\fhltl'l.1 ,111., 1/1111 1111Fi11111 11111'11 
, r,11.,i1tmi,: ,,J Mi, ht'/.,, ( /up 1.,.,,~J 

11111/ /1111/.,1111 Mm,1111· 1 t1,•,1ig11nl 
Cad1/lm Rum It. , \BO\ I,. 11.1 11 

111t1111,m,•111 ,,, Amt•ri,·,,·, ,,,11,,· tJj 
Wt /(II\ Ill t/Jr /)l'ti.\/ lt'rlll/\ _\'t't"'.' 

fo/11111 If/a: th, S,·, 11111/ 11 m ·I,/ ll'flr-<1 

ll'IIH' thlll 1/i1,wil't'IJ ill JIit 1111 /)/,/1•111 

/ 1J()(Js. loo11111rp/11c 11111/ ,111101111>/nh 
i11f/111•11n•d th1• llt111.1, ,lftlw C1•11 -
111n, 111•m //1111,111111. J I .I f u11u JIL -
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plausible in penmn than in print. this notion is 
connected to several recent projects.) 

Leff in the open, with no fence to keep the 
public al bay. Lhis highway Stonehenge on Rome 
66 has become the icon ot' an era. ripped off and 
popularized from New York 10 Australia in udvcr-
1iscmc11ts. signs. television commercials, and rock 
music. Though battered, Cadillac Ranch has sur­
vived spniy paint, dcms. broken glass, stolen pans, 
and the elements. When approaching the site at 
sunset. the lost culture that believed in dreams of 
the futu re and intimately em-

scribes the project as "alien .1rchi1ecLUre" that looks 
"like it just landed.'' 

In a sense. the construction of lhe house was 
itself a self-fulfilling prophecy. for as 1he prelimi­
nary designs mmerialized. it was clear that con­
suuction techniques would have to be invented 10 
make it work. much as Lhe moon-landing project 
wa,; being tackled al nearby NASA. ·nic designers 
and owners fre::4uenlly confe rred. developing a 
client-designer-builder relationship that was itself 
a cri1i4ue of and alternative to the status quo. Life 

at the MoJo site took on its own 
braced the technology that 
would realize these dreams 
seems startlingly distant. 

Not as well known as Cadil­
lac Ranch, but more noted in 
the architectuml press, is Mich­
els's ·'House of the Cemury." 
Located on (pri vate) Lake 
Mo.lo south of Houston. it was 
also designed and built by Ant 

Tracing the roots of 
the image behind 
Ant Farm's Cadillac 

social structure. Nomadic archi­
tectural workers (many from the 
earlier South Coast and Univer­
sity of l louston days) gathered. 
willing to give up comfort and 
privacy to see the project through. 
Weeks and months passed; babie.~ 
were born. and children grew. 
Houston fri ends visited for long 

Ranch project, 
Michels calls it "a 
dolphin idea." 

Farm. which then included Michels, Chip Lord. 
and Richard Jost. The project won a I 973 P/ A 
Award while under construction; later ii was pub­
lished in Progressil'e /\rd1itect111'l!. Casc1bellc1. Do-
1111,s. and twice in AD. Me,mt as a weekend how:;e 
for a couple and two children. Lhe house was nev­
ertheless covered as a "playboy pad'' in Playhoy. 

Its complex curved surfaces were studied in clay 
models. with the fi nal model being s liced up in 
equally spaced vertical sections so that sectional 
curves could be scaled up and lofted full size. The 
sections were Lhen replicated in bent reinforcing 
bar, which was erected vertically on 1he slab, sup­
poned by two-by-four scaffolding. producing a 
full -scale "wireframe'' view of the house. This was 
covered with fi ve layers of chicken wire. tightly 
tied and compressed into lathing for the 1rowelecl 
concrete fi nish. The concrete. the workers proudly 
reported. ··rang like a bell'' when it was cured. 

As the shapes of the house developed. automo­
ti ve innuence-s became more visible. The entry 
tube with its llush zipper-gasketed glazing and 
smooth fini shes. the shape of the shell and win­
dows. and the headliner material used for walls and 
ceiling-all could be traced to cars of the ·sos. 
particularly the Buick. whose:: front fender shows 
in the lreatmenl of the window and adjacen1 ex­
terior fonns. Some critics see it as a lunar mod­
ule, an automobile, or as erotic sculpture; others 
have commented on the ·'ex1rnordi11arily violent" 
contra t between the interior and exterior. Bur the 
strongest attribute of the house is its unity of other­
worldliness and serenity. Resting lightly in its 
sylvan landscape. the house seems to be payi ng a 
temporary visit. while the interior suggests bOLh 
aquatic origins and its mysterious site. Michels de-

talks on the pier outside Michels·s 
trailer and for gatherings in the large main house. 
For a wedding celebrated at the job site (and a later 
P/A photograph) Michels and Jost shaved their 
heads; lacking dress shoes. Michels pai nted his 
feet black. 

A third. more recem Michels project uses auto­
mobile imagery as roadside sculpture: S.T. P. (Save 
the Planets) is locmed at Houston's Hard Rock 
Cafe. For this icon or Space City. long devoted 10 
its freeway culture. Michels. Lord. and Marquez 
chose a 1963 Thunderbird-"the cur one would 
choose to ny through space"-soaring toward the 
Texas sky on its pylon. The pylon base is fill ed 
with a "petroleum culture diorama" in un airtight 
enclosure (because of the greenhouse effecr this 
produces, the plastic bottles and cans now exist. 
like Cadillac Ranch. in an accelerated state of 
decay). More than advenising, the sign comments 
on Houston and our oil-dependent society: in it. 
a city's collective dreams are made real. 

In the 1970s. Michels's project "Bluestar" Willi 

born in Texas at Houston's Plaza Hotel (or per­
haps. Michels says. it was in the gas line at the 
service station while he waited 10 lill his Cadil­
lac Eldorado). Michels and Josi were in Houston 
realizing their design ( with image consultant Alex 
Morphe11) for ··computer Teleport," an offi ce/ 
communications link at home for clients Rudge 
and Nancy Allen. undenaken m; the energy crunch 
cut short the American dream of the '50s and '60s. 
It was time to think of new discoveries. new 
horizons. new thrills. For Michels. this meant 
space. Michels 's design for a space station. the fi rst 
think tank in space. would be u "Cathedral of 
Ideas" as both the medium and the monume111 for 
future evolution. Michels toyed with a jumble of 
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11 111 1111,1~,·,: 1h..: pk-1ure ol canh from <;puce and 
11111.1 '( 111 .1 l1111nan nuating weightless in space 
11111 ll'tl 10 the mother ~hip by his 1echnologi-
1I 11111hlhl ,,I cord. The pivotal image for the binh 

•I llht\:\litt ,p1,111g from the fuct th,11 !luids in space 
( flll per t, 1 I ,pherei.. Mid1..::ls ..::xpluins. "Blucstar 

1111 111 , \ , ~11111 . completely designed." hut "did 
tpp, 11 111 Ifs linul delineated state for eight 

111111 LI 

I 1•111plctcd while Michels was u I larvnrd Uni­
I 11 \ Loch Fellow in 1985. Blues1ar is a 21 sl-
111111 \ ,pace 'ilation 1h~11 i:- "not -;imply a func-

11tm, 11~1 machine in space. I Rather. it will ) initi-
11 h,· ,e.m.:h for an expresl,ive architec1urc wor­
llo 11 u human-made heavenly body:· Micheli. 
p111t~N!:. thal "B luestar wi ll harbor the broadest 
111 ,hie 1ange of'in4LU1'Y· from the artistic to the 
I ,, h11lo!,! ical to the cybernetic. not merel)' the 
11111, ,,, c ,pcrimcntation of space engineering typi-

1I ,11 '" prcclece-,<;orc;." Enlightcneu humans arc 
11111 lhl only Blue~tar ras.scngers: in the ccnicr of 
tit ,1,1tion. :..uspc11tlcd in a 250-foot-diametc, 

r,h I ur water. i:, a crew of dolphin astronaut:... 
111 l\l1, hcls's space Million. our evolution into space 

jllnrers along with other species i!> presented as 
111 ,1ll lial near-f'uwre possibility. The project. 

1111111 •h u.s yet unrealized. w~L<; ex hibited m the 
\I\, Octagon Museum in 1986. 

1'1 tt.:ticmg in Wu<;hington. D.C., since 1984, 
lid11.:ls has made -;evcrnl trip~ to Japan . whl'rl· 

pn 'llll\Cd projects are under way. He al,o has ht-en 
ii , lnping his design ror "Dolphin America." a 
p1 1wc.:t located in Washington. O.C .. which in 
, l11d.:, a hotel with an atrium space in the centc1 
Im 111 coun,c. dolphins n!'> wel l as h1111mm,. Thl· 
,l11lpl11 ns wi ll exist i11 un environment thm Mich­
' I IL·,cribcs as "being governed by the highest 

1111dards or ethical treatment and respect fur 
1I ,tphm he.thh. intelligence. and civili,.:uion."The 
t 1111 nr the building echoe:.. the dolphirn; curved 
Ii 111\ , hapes. using blue mirror glass um! white 
111,uhlc. Michels predicts thut here. "holllc-nn:..ed 
, ,lphin:- will create a vibrant atmo:.pherc ol en 

11•, und imagination." 
I 1Kiay. Michels is uceply conc:cmctl ubout v1c\," 

, •I 1he future as portrayed in nrt and :1rd111ec1Un:. 
Ill ,ays 1ha1 the media and ··comnm,ar, o t' n 1l­
lt11t .. hnvc "banished originality and innov.111011 
1, 1111 ,Jr! and architecwre with ,ubtle rcpru,,ion:· 
l k llcl.cribcs much of archiLectul\! 1<>t.lay ti\ chnr-

tcri1.ed hy "entropy. cynical pe!:>~imbm. and thi: 
1 , 11pic no~talgiu of the postmodcm honx." On a 
t , clll pO:,ler Michel:. suggests thnt "D" word~ 
1k.1th, decadence, <.leclim:. dcfeaL defamation. 

tit "cncration. depression. despair, destruction. and 
th ,ca~c"--describc choices made hy some in to· 
, ·" ·., architectural climate. A-. an alternative. 

",\' II'" /.'i111 t' 1/w l 'h11w1.1). T()f' t1I 
1/011.<mn'J lltml f(acf.. Ct1/t'. t'l,•1·111,•., 
,, /91,.l I /111111lt•rh111/ t1111/ 11 ,li11r,111111 

~ IIL hcb c;ugge-;ts an architectural future evolving "' 11,.,,,,,,•11111 l111<,•tl gomb. ABm 1:.. 

Mit lt,·I~. Rid111rd 111.11. anti \ 14' 1 M11r11ltt•t1 tl1•1i,~11ccl 1/t,• 
/111/l'Ull=t·d ··cmlljlllft'I T,·lt•111,rf," u l'llll lhllllllio1111/Jin· (///ti 
1·111111111111i1mi11111 /1111... Ji11 tl/1•111, 111 //1111 ,111111 
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from ··creative freedom and visionary advance." 
describable by a list or .. , .. words: ··ideali:-.m. 
imagination. independence. individuulism, ini-
1ia1ive. innnva1inn. inspirution. integrity. intt:l li­
gcncc. ,tntl invention:· Michels :wggcs1s 1hat. as 
a conceptual tcnitory. ihc future is powc1fol- "1hc 
lust sam:1uary of creati ve freedom." In Michels\ 
view. we may have rio choice but 10 dream or <lie. 

Parallel:, 1,;an be druwn hctwccn Michel-.·:-. 
projects und other outgrowth!> of"pop" cul111rc­
Robcn Venturi. for example. But Ven1uri ·:, cnn­
<;c.;ious semioti-
c.: i;,,ation ur Jis­
crcte parts and 
hi !> mirroring 
and ,11.:ccptancc 
of 1,;lllltex t is 1101 
present in Mic.:h­
c li.'s work. Mi­
chels joins di­
verse inllucnc.:cs. 
im:luding autll-
motive forms. 

Michels suggests 
that, as co11cept11al 
territory, the future 
is powerful; in it, 
our choice may be to 
dream or to die. 

in the I louse of the Ccntu1y and 01her projects. but 
he produces a uni1y I hat ri ts nei1her 1he duck nor 
the bi llhonrd or Venturi ·s uelinition. And where 
Vcn1uri accept:. 1hc prcsenl. Michels is revercnl 
1oword thi.: future. "l would rather create hi :-.tory 
than copy history.'· he says. 

Japanese architect Arata lsozaki has charnc1er­
i1cd Archigram. which worked at about the same 
time as Ant Farm. as ··a style without a mani ­
fcs10:· While for Archigrum technology was both 
1hc medium and the message. Michels views tech­
nology a:-. part or the given or today"s cullure. 10 
be w,ecl :-.imply a:, a mean:-.. Unlike that of Archi­
grarn. Michels's work b nm alway:-. idcn1ifiable 
,;tylistically, while iL fa supportcd hy ;1 di:-.tint·I 
dcclnra1ion or intentions. Bui the cmphasb tm 
-;upcrscalcd systems. like tlwt or A rchigmm. nm~ 
consistently lhrough his work frrn11 the carlic:.t 
day:; to thl! most recent project!>. 

Michel:, would prefer to have hi -, work com 
pared 10 that or the Italian Futuri<;t,;, \\ ho also 
aimed at a mass audience in cxpre:-.sing thl!ir idc,11-
ization or the future. Marinelli and Boccio11i 
declared themselves " the prirni1ive:-. ur a new scn­
sibihy.'· who sought to unite "distant . divcn,c. and 
~eemi ngly hostile thing!,:· Michels·:, work i:-. 
clearly based on parallel intentions. 

.!11/ia Mos/1/n,,·11 i., a ji-,,,•. /(mct• ll'rirc•r mu/ cl£•­
sigm•1: SIie /111/ds" luwhe/11r:,· tlegl'l't' i11 "rt and 
ll llll/.Wl'r°v dt''.!l"l'I' in ,\"111(/ic•.,· of 1/,1• Jilflll'l'. f~ri: 1•-
11'i1111i11g archirec-t Joi' Mmhlmm is A1s1wiute Pm­
fi•ssnr allll A.u,wiatC' Dc1wr111w111 I frml 11/'Ard1i­
u1c1111·e llf Te ras A&M U11il·ffsi1r. Their /11;11.,·,· 11 '"·' 
.fear11n•d in thl' Marc/J/Awit I I.J,~6 Texm, Archi1cc1. 

3~ 

Pmj,•rt nt,wmw· r/1111 1•w1t 

l'1r1j,•1·r /llm•11111 ··Ttumg/11 /,1_1/1om1,u I" .• 

/ '1,,,r1/ U/1,n/m Mnl1r1 l,1hm111ur_1' 

l'mw, r 111,u•.mir ··t<,,,u•mr/1 L11/111111r,,n m 1/11· l .i/1· N111.~" 

M ichels designed Project Blue­
star as a different kind of space 
station. Conventional designs, 
intended for human habitation 
only, use earth-made materials 
and are organized to give In· 
habitants a "local vertfcal"- a 
sense of up and down mim­
ic king that of earth. By 
contrast, Bluestar would 
support, within a shell of space­
made glass, a 250-foot sphere 

of water -an "lconosphere ~ -
where humans and dolphins 
would explore the evolution of 
mind set free from earth 's 
bonds. Dolphins would ultrasor>­
lcal/y program a central com­
puter and would use holo­
graphic projections to study the 
interface between biolog ical 
and electronic systems. Labora­
tories In the exterior "life ring," 
without gravitational orienta­
tion, would be devoted to the 
study of thought, of commun­
ication, and of life. " Where the 
body leads. consciousness fol­
lows,,. says Michels. "We can 
barely speculate about the 
transformations of mind that 
life wi thout gravity w/11 augur. •· 

frw.,, \ rr/111,•cf ful l' \ugu_.t /'Ni'J 
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WALDMAN'S FABLES 
OF URBAN LIFE 

fly Jo('/ Wnrrl'II Har1111 

I r-. Tl IF. 111mucs 1\11 D. and in 1hc experience Houston architect 
of mos1 in the archi1cc1ural pml'c:.:.ion. ar- and educator Peter 
chitec1s design lo build. But architec1ure also 

involve, a l..ind of namttive. an envisioning of 1he 
place 10 be crealed. To I louston archi1ec1 and 
educa1or Peter Waldman. projcc1:. hcgin 1101 just 
wi1h formi. hu1 wi1h i.1oriei.: through 1hem he en­
vi:.ioni. 1101 only 1he place bul 1he :.ocial runc1ion. 
and cvcn lhc !>Ocie1y. 1ha1 a projcc1 will crea1e. Al­
though undcn-1unding Waldman·s methml require, 
some background. ii reveal:. a rc:.poni.e tn one or 
archi1ec1ural theory"" currc111 prohlem:.. 

Waldman constructs 
fables of satiric 
nature to tame the 
rampant rationalism 
of architecture in 
our time. 

A generation ago. linguis1ics. 1h1.: ,m:ial M:h.:nce!>. and literature came to be 
dominated by so-called structural ist theories. In linguistic~. stnu..:wralism ussen.ed 
1ha1 slruc1ur.1I paltems connected to 1hc mim.l's lxL,ic processes shape. and 1.:vcn consli­
tute. human experience. In literJry theory. ,;1ruc1uralism empha.;i1ed nut the surface 
content or narrntivcs but the rclatiom,hips of··deep .;1ruc1ure,:· ini.isting that these 
relationships were the /'('(I/ content or the story. "'The new fahuli!>m:· us prac1iccd 
by such writer:. a:-. Umberto Eco and l1alo Calvino. along with Gabriel Garcfn Mar­
quez and 01hcr "'magical rcafo,ts.'' :-.bowed tJ,e inllucnce or thii. literary-critical trend: 
the,;e wri1cr-. created what lool..cd at fin,t lil..c oh.I-fashioned :.torie:.. which turned 
out 10 be rellcxive meditations on writing and n!ad ing. 

In architcc1ure. lhe movemen1 called postmotlcrnism ( In connccl it wi1h kindred 
moveinl!ni, in 1hc visual arts. and ,incc ··,1ruc1umlis111·· already had a meaning allied 
wi1h archi1cc111rnl rnodemi,m) similarly claimed that historical architcctur.11 form:. 
rcprC!>Clllcd "'clecp :.tructurc, .. in human consciousness and in .;ociety. which archi­
lccture hucl ig11ored ul i1s own-and socic1y·s-pcril. Thus. symmetrical crnnposi­
tions. decor.11ivc top!> replacing !lat mor:. on !>l..y:.crapcrs. and pediments on ju,;t ahout 
any building type. were among the device!> used to rci111roducc a connection with 
"'dcep structures" that modernism hud allegedly bml..en. providing an eclectic sty­
listic grammar 1ha1 now dominates mainstream nrch i1cc1ural practice. 

A problem with de-;igning according 10 the ~1ructuralis1 -li1crnry analogy quicl..ly 
emerged. however. Wort!-. and language, tl,•11111,•. providing direct. spedlic me.m­
ing~ in a way that urchitccture. which merely m1111ntt'S. cannot. Pos1mod1.:rn archi­
tects. who started out 1rying to re-1.:stablish conncclions with the broac..lcr culture. 
round 1ha1 the ui.e or po~tmodem forn,:.. :11 leai..t in major public buildings. came 10 
:.ymbolizc only that the architect wa:. interei.ted in ,ymholism. Once again. an archi­
tectural movement had become n hul I or mirrors. with the architectural object closed 
in on itself lCxcept when responding to the commercial i111e n1 ions or developers}. 

Some architecLi;. however. appropriated techniques from the "new fobuli:.ts:··n,ey 
managed to maintain a connection with the world outside architecture. along with 
a critical !>tuncc relative to 1he programs of their clients. Reccnt projects by Peter 
Waldman (many dei..igned in collahoration with Christopher Genik. n1Jw or Los 
Angele:-.) provide prime example:. or the fahuli,1 strategy. 

The projct:h include urban-dc:.ign rmt!>ter plan, for Time, Square in cw York. 
for the cum pus nf the Univen,ity of Miami. and for the Ovcrtown areu of Miami. 

1 <'If/I ,Ir, hill'! / )11/1' \11,~II\I /V81J 



along with designl, for a gate .it Harvard Univcr­
<, ity and a futures marl.ct in I louston built from 
di.!rclict grain elevator,. A 11. prepared for compc­
titk)11', have not been executed. But 28 residcnct:l, 
in Princeton. N.J .. anu l\\ o in Huw,ton have hccn 
built or arc under construction. and sculpturu l/ 
archi tt:cturul piece-i. by Waldman ,:md Gcnik huvc 
been built for exhibitions at the Coopcr- l lcwi11 
Museum und tl 1c American Craft <, M1,.,cum. 

For each of the<,e project~. Waldman hal, dcvi'-1:d 
a story that rcframes the original program in tcnnl, 
of connection,; to naiurc (fi ltered through mythl, 
that arc in turn popu lated hy qurn,i -al lt.:~orica l 
figures) and or connect ionl- m hroudl.!r ,ocial 
l(UCl,liom,. Waldman !..ays his W()rl. il, ··fountkd on 
thl.! invt:ntion of :-patial Taks of Origin·· a11d 
focusci. ··011 a ·prngrnm for· m, well us ·111c con­
struction or· .i rchi tcc turc:· 

The tulcs of origin vary from proJect tu project. 
but the m:L,;ter plans all stan from v;iriation,; ()fl 

stag!.! set,; propo,;cd by Seh11.,1iano Scrlin in // 
Se('()m/o /.i/,m di Pm.,1wflil'Ct-lhe Tragic (r:1-
Iional ). the Comic (circum!,talltial ). and the Satiric 
(bestial ). As the namcl, imply. each of thc.~e is in­
tended as appropriate w a thcatricol type. 

In the lirst of u series of seemingly arbi irary 
imaginati, c leaps. Wald11 1a11 treats these ,;ets n,; 
analogues or types ol urb,m l:11111,capc luund 111 

modern American ci ties: 1hi.: r.11101101 rcprc'il'lll1ng 
planned dcvelopml.!11I. the l'irt·11msta11tial repIc 
sc111ing uncoordimucd 11rha11 g1owlh • • 111d the,,.,­
tiric representing the la11d-.capc hcliHc ii ll, hui lt 
on. " I lcrc Satyr:- cu111p out lx:111.!alh a ~·i111t1p) ol 
trees 10 clear 1he forest u11d level the !!round to 
'>IC>d.pile timber m1d to qmin-~ b111ldi11g sto11l':· 
Waldman says. Extending the tumlog}. \ aldmun 
says that. to work. cities must ponroy ev1tlcncc 111 
,d i three conditions. and th!ll American ci tic.; h:avc 
too much circumMu111iali1y and 100 liIIlc or the 
,;,11iric. nutuml dimension. ll1u,; his talcl, nl origin 
locus on hreal.ing ground as lhe rrimal architcc­
tur:al act. He com,truct:.. ,;torics in which m11uml 
calamitiei, anti cyc les first del,troy cit) precinct!>. 
then re cswhlii,h the prcconclitiom, of urha11 form. 
Quanying. cleuring. leveling. u11d "tuckpiling urc 
integ:ratecl with the final architectural forms pro­
posed. as arc explici t formal reprc-;cnttttions ol' 
lunar cycles and tide-;. ··11 i, architecture that 
focuses on the proce:..!, and the huildcn, a:.. much 
m, the protluc1:· says Waldman. 

The plan fnr Mi:11ni-Ovc11own. by the Waldman 
Gt:nik Studio. b typicul or tht: method. Thl: 
competition. spom,orcd by Miumi/AIA nnd lln.: 
ci1y·l, p lanning department in 198-1. culled for u 
six-block-long strectscapc conncc1ing nn existing 
murina Oil Biscayne Ba) to downtown Minmi 
1hrough the decaying. l')'.!0,;-vintagc Ovcrtown 
district. which wa~ tltc center hmh of mu~ical 

T,•1t1., l rd1111•u Juli 1\11~11.11 /<i,\~J 

In the Mlaml-Overtown 
master-plan project by 
The Waldman-Genlk Stu­
dio, the designers pro­
pose to recreate the pri­
mal ·•satiric" state of the 
area, Instead of cooper­
ating In a typical gentri­
fication project . In their 
scheme, housing and an 
underground futures mar­
ket are quanled from the 
site: a cluster of govern­
ment buildings grows at 
the center; an acropolis 
rises at the northern end, 
drawing visitors to the 
area's night clubs; and 
an orchard spreads Into 
the surrounding area, es­
tablishing a pattern for 
later city growth. 
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nightlife aml church life for 1hc area\, African­
American communit). and \\hich ,u1, being 
hcmm-.:d in hy nipitl tlcvclop111-.:111. The plan wa, 
to :-timulate ho1h day1imc anti nighllime touri,;111 
and to indude gme111111en1 huild,ng, and a ,hop­
ping area a, ,,ell th a ,tat ion for a pmpo,cd light­
rail ,y.,te111 I hc Wald111a11 (icnil.. propo,al tool.. 
tlurd place: the lir-.t plm:c plan"·" 1101 e,ec1111.:d. 
a11tl later r101111g made till' :uca .i no man·, land . 

.. ·111c ,, 11111ing propo-..ll w:1, lw ne,v , 1, ect fumi­
tun: and lighting:· recall, Walthn~m ... hut Ch,,, 
I Gcn ii.. I and I propo,cd creatrng an · undc, ICl\\' 11 • 

in Overto\\ n:· They ,1ancd hy fm:u,ing on the 
nightlife of the area. In their fohlc of origin­
which i, cxccp1io11nll) i-1..ctchy. -; irn.:c they v.erc 
limned to onl) 75 v,onl,-thc target arc:1 i, ckarcd 
h) a hihltcal tidal ,, a,e: an orchard gm,,, up. and 
the c:it). l11u11ded hy Ponce de Leon und vbitcd hy 
,uch pcr,onagc, a, Gulliver. Muse,. and Hanni · 
bal. ,pread, out into 11. An undcrgrnund ,0111.. i, dug 
into 1he ure:J°, cenh.:r. with ,tructurc:- above it built 
from the quarried ,tone: at lir-,1. thc,e prm 1d-.: 
-,heltcr:s for the homctc,,: later. a tr.iin ,tat ion un 
u1111\.'1opul,., hccl..011, vi,itrn , 10 the area·, --nm:-
111rnal dcptlh.'' 

While 1nvol..111g ligurc, lil..e Noah anti Ponce de 
Leon ma) ,eem ,m.:rely notionul. the l'uhlc recall). 
the area\ d1,covef) 111 a .;c:irch for the ,, ater, ol 
etcmal youth. thc.: lluod·)I wr:uhlul purgauon ol ,in· 
rul ci1ic .... anti Miami·:, pn.:cnnou, p11,i1mn at the 
ot:ean \edge. And Waldman anti Genii..\ crc:umn 
of the orchard and the u11derground marl..e1. with 
ih my,1erim1sly lunar plumbing. turn, ,, hul wm, 
c ... ,cntiall~ a competition for a gcntrilicatmn pro1-
Cl' I llllCl u powerful urhan ml!taphor. 

Waldmun -:ays people who compan.: hb proj­
ect-. IO Ruhc Golt.l~rg contraption, arc mi)>,in):! 
the point. .. Thci-e 1tlca-, arc ,enous. evl!n though 
the) nre ahout huiltling.'' he ,ays. Indeed. ir ther e 

'" a real pmhlt:m ,, 11h Waltlman ·, ,t) le 11 1, 1101 
practical it) hut n:11r.1tl\ c pube. I Ii, co11,1ruc11on-, 
arc not only hcnnctic: they can ,eem 10 drift. from 
A Ill Z. lm:1..,ng the ,cn,c of ncce,,it) that ,mpd, 
:1 good stor) 111 i1, cnndu:..ion. 

Ncvenhclc,s. in the Ovcnown projc.:ct. he a11tl 
Genii.. nccompli,h a needed rct.lclinitmn of the 
city-h11ikli11g tasl... The) .. de-ce111cr .. the architcc-
111ml object. claim a ,haping role for the architec1 
1ha1 enfold, that of1he dienl. locu, on conncc11011, 
,, ith a world that :-tretehc, the limit ul architec 
tur:tl fom1. and redelinc th-.: city as a ,cl f-rcnc,, 
ing proce" analogou, to lilc ihelf. Such c,pan­
,h c arch11ccturu I , i~1011 pu:,hc.:, beyond the pro­
gram 10 an e,:unin:111011 of architecture il:,clf'. Tht· 
,tcp, or a \\ialdman-Gcml.. pro_1cct ma111.:r lcs, than 
a11 a1tcmp1 10 tul..c the tli,ciplinc beyond manipu· 
lat ion ol cultural .,,g1111icr" IO a, i,ion ol the cm 
hodimcnt of 1111ml. 

f 1·11/\ \ 1, /11/ n I ]11(1 l11 ~/IJ I / 1J8'1 
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Breaking ground Is also the 
primal architectural act In Peter 
Waldman's resldentlal projects. 
The Garden House In Princeton, 
N.J., was a linear one-story 
house designed for a retired 
professor by Thaddeus Long­
streth, a disciple of Richard 
Neutra. Sited on 10 wooded 
acres, It opened to the north. 
New owners wanted more room. 
a different sequence of spaces, 

more direct light indoors, and a 
stronger response to the site 
(Including protection from the 
herd of deer that often ate the 
family 's garden). These photo­
graphs show the process by 
which Waldman Architects res­
ponded to the program: snap 
lines measure the site; trenches 

are dug for six retaining walls to 
level an Interior garden; new 
walls orient the house east-to­
west; new rooms respond to 
daylight, moonlight, and dawn; 
framing establishes a new uni­
formity thoughout; the house Is 

enclosed and reoriented to the 
Interior with Its garden and pool. 
"The house, says Waldman, '' ls 
open-ended, deliberately incom­
plete, always in construct.Ion, a 
house for scientists and magi­
clans and an occaslonal luna­
tic." (Design team: Peter 
Waldman , Scott Bernhard, 
Martin Felersinger) 

J IJ 
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INTERIOR ARCHITECTURE: 
BRAVURA MINIMALISM 

/fr .l11t'I lhu'rr'/1 ll11r1111 

L ICl'III I \IIJf<l<ISCJ:'l.'SS p1111g­
h1ool.. 'llmnh,1u,c~. wilh 
tlw i1 , 1iippc1I )!C\1111\!II) 

11ml 1111,'II~ 11 11111, cil'lllil. n1,irl.. ,111 

111d1i1cu11111I dl 11111, li11 ., ,111.111 in 
ltl\\11 11 l'lg llhnlhPL1\I 

No\\ ,I ptllllWI 1111hl.' Dalla, linn 
C )1nt11plan Mormon 1 ,, 11h In," de 
111 1d ,0111c111m· lrtll11h11mhH , a1d1i 
t,:cl S1N 111 S,·1k111 hu, dc,i!•11,:d 
1hr,:c ltll\ 11h1111,,: l)IOjl'CI-.. 4111 th,: 

hlocl.. h111g 1-\ 1111,111111g ,\, c nul. 
1clini11g hi, 111cd1111n tcd1. mudi:rn 
,~, vocabulury u1111I cvcry c lemenl 
~ccms al rn 1cc du, ing and ;1t ca.,,:. 

rl1c Springhrool.. l10u~cs. o n a 

narrow 101. arc c nH:n:d from a 
wulh:d g,1rclc11 or 1hruugh a 111111m 

1.:uun al 111c rc:11 . Thc tw11-,1nry hip­
roul'cd fom,~ 111:111:h 1hc ~i:alc of the 
ne1g hhnrhoocl uml el\lcnd Murri­
son's µrcviou~ lh1-r11ofcd vrn.:11hu­
lary. Thc fuur-~quarc c11111ai11m,:nt 
o l 1hc c,terinr di,a11pcar, in 1hc 
d11uhl,:-h,:ig,l11 inh.:rior-.. . Whcn: one 
1111gh1 ..-,peel a pn,1111n1Jt:rn1s1 h1er­
:m:h) ut room~. Morri!.on Im~ ere­
med u 11l-foo1-squarc lof1-lil..c ~race 

unimulcd hy ,1ruc1Ur:il hnl\'llt a: 1h,: 
l ! - foo1 c,·i li11g b 111 l' I nnl) h) lhl· 
cndrn,urc for 1hc rc,rro1m1 and ,1 
, i11g lc pipe cu l1111111 . Tlw iluur 1, 

S,·, r1111/-J/,1111 ,1m/1 

P/111111gr1111l1,1· hy /Uu, ·/..1111111 II i11tl'I',, 

\1111101/1 J111i,/w,, ,·11111h,11n· th,• 11111•11111'" o{ 1/11• 'i111111gl11,,,,/.. r,,., """""'l. 

li111shed in smoolh ,1ai11t:d n111crc1,:, 
while 1he wall~ open 1111LO a privatc 
pal in and g:mh:11. The ,ecoml l11J!W. 
wi1h i,~ 10-foot i:ciling., . b part1-
1u111cd in111 pri v111,: :ircu,.,, hut again 
th,: cdling i, met only by ,.,Ln11.:1urnl 
\\ al Is: mhcrs ure cilher llJll'll or 
glu,ccl hdllw 1h,: cciling linc. 

In lhc Spri11ghni11l, 71,wnhmr,;cs. 
Liond Mm ri1-011 1,·nc\''' a c111111cc-
1 i1111 11mdc hy a11i,l J:1111e, Ml Ned 
Wh1, 1kr. "ho llr-..t encountered 
J:lp1111c,c an over a cc1111.1ry ago-

Murrbun. like Whb1lcr. -:how, thal 
irm:riM,., ,1ripped Ill the e~,.,cn1inl,­
cm1 hccuml.' par! 11t 1111 evolving 

American idiom. -

PROJECT: S11r111 11 lirr111/.. 71111'11-

h1111.w ., 

\RCI IITECT : / imwl M11rri,11,111 

()1111111,/1111. /111 
l ' l )NTRACTOR: )11c I an,·,• As-

"" h ilt'.~. l1w 
CONSULTANTS: Randy C11,1J1C' I" 

C1111.,·11/1ing /;.ng11w1•1·.,· 

\/10\ I. I 11·11 /1m11 "'1 ·1111,/-f/011r !t11ult11~: /• I( 'IN<, J> \GI·· 111111·, 

T, •1111 A, 1 lti1,•1 t ,/11/1• , \11~1111 JIJ,W 
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BOOKS 

\ 11'/tlJ"ill 111111.\(' 

liy Janice Shclclmun 
lllu,Lr.111011, by Tom Shcfclman 
Harcourt Brace Jo, anovich. 1988 
32 pugc:-. $ 12.95 hardcover 

H11riC'11·t1d hr Kt•11m•1/t anti Ki111 llt1jt'rlc'f'' 

B 
ecau,c archi1ec1, need to t.rnmnu 
nicale idea:. 10 client:.. to huilth:1,. 
anu 10 each other .... t..ill in the vi, 

ual an.., ha, ._, l" ay, been impon,11111111lw11 
prnc1ice. Tom Shclclman of Aw,1111 ,, nm.' 

archi1ec1 who:..c -;!..ill with wuterculm, hll', 
led 10 wh:11 i, vinuall) a ,ccoml ~·arecr ·" 
an illw,1ra1or or children·, hoot.., 

Shcfclmun hccame 1111 illu:..tr:11111 "he11 h,, 
wife. Ja11icc. wrote ,\ Parmliw Co/It'd 
7 t'\(IS. Tom. along "11h ,on:. Karl .md Dan. 
illu,Lrmcd the hoot... puhli:..hcd in 1983. 
ulong wi th two <;ub-;cqucm novel,;. Now 
Janice ;_tnd Tom have collabora1ed on their 
lir:..t picture hoot... \ u ltma l/1111w. 

The boot.. hat! man) ,oun.:c:, ol 111:-.p1ra-
1 ion. hut an imponunt , 1i111ulu-; \\':t' a cla,­
,ic chilcln:11 \ boot.. .,gain,1 "hich Lhc Sheti!l­
ma11s rcac1ed: Tltc• Lilllt• /-1011.u• h) Virginia 
Lee Bu,1011. Li11lc I lnu,c originull) lived an 
idyllic COUIIII') cxislem:I!. hut urhan grO\\ th 
1r:111,fom1ed her ,eumg lirsl i1110 ,uhurb1a. 
then into a hrown,;wne j ungle. and uhi­
matcl) into a rore,t of ,t..y'icrnpcr,. In the 
.. happy .. end111g. Li11lc llou,e i, 1110\ed 
again to the countr). "here lirl! i~ pcaeelul. 
hcuutiful. and clol!c to nature. 

The Shcfolman:. ,er oul 10 1.:rl!atc a more 
p<Ntive view of 1hc city ... We" antl!d 10 giv,: 
1-.icls a boot.. about 1hc joy:, ol living in the 
c11y. 11Ncad of llecing 10 lhc country for a 
belier lire:· ..,ay, Jamee. Vic1orm I lou,c. lil..e 
Lill ie I lou ... c. was huilt in the country. but 
1he Shefelman,;· <lepictil)n or cnl'maching 
de, elopment i, far more ,ubtle: an nutu 
:-.ulvage yard i, the harhinger ol a nearh) 
urban nrea. hut a developer envi-;io1h .... 
houlcvard lined with Spani,h -,t) le build­
tng,·· nmnmg through Victoria\ lro111 yard. 
h1rtuna1cly tor the house. tl1c project archi­
tect. Sarnh. fall, in love wi1h V1croria and 
move'.'. her to an urhan rc,1den11al neighbor­
hood.,, here 1he how,e "lovingl) rc,1orcd. 

The Shcfe lmans \\ anted 1101 to ,cl their 
, IOI') in generic lamhcupe.,. urh.111 or ruml. 
bur 10 cap1urc the e,,ence ot pan1cular 

plucc,. Victoria", original ,11e i, a lull 
counl1) '-CCnc we,1 nl/\u"'ti11. lom im:orpo­
ratcd ., , IC\~ ol ncarh) Lul..c Au,1111. nnl ac­
lllall) , ,,,hie Imm th.II l<~atton. Ilic 11e1gh­
hmhootl 10 \\ h,ch the hml\c 1:-. moved i!-­
modclcd t111 thl' 111,1m ic Fan lli,1rk1 ot Rich­
mond. Va .. · 111111 dcuc:1,cd thl! di,1m.:t', 
dcn:-.11y and added :-.ilhouc11c-. ol ,I!, cral 
Au,1111 lunchnart..... to il!J -.I-..) line. 

Victuna I luu~ her.ell ha, a real-life pro-
101ypc. n hou,l' 111 Nuvu'-Ulu 1hm 1hc Shdcl­
man, dhc11vercd ,,h,lc 1ravcli11g ton chil­
dren\ hoot.. fc,tl\ al. All the c,uhcrant Vii.:­
torian \\OO<.h\t11l-. clep1c1ed ,n the hoot..\\:!'­
found here. indud111g the c,traordin.ir) cur­
vilinear ,pindlc" or!.. in the entry hall. 

Ongmall). Victuria Hou,c "a, ,1mngly 
unthropomorphiL . \\ith 1wn 111Nair, \\111-
uow-, and u hrnucl down:..tuir:-. \\ indow l'on,1-

ing eye, nnu a mouth . Bui. ,ay.., Tom. ··we 
had to tone dO\\ll 1hc :mima11on ,mce. to l'lt' 

N1·11/1·1, 1111h 111~ ­

t1111/ 0-dlt'IC'tl(tlf 

1//11,rr,1111111, ViCIU· 

nJ t tuu,c 1111 orpo 
1,11,•1111,1111 /111111/1111 

\1111111 /11/rl~I'' 

LU· I C 111111•1111·1 

'\\'i/111'" lt' \/('11' \ 

,,111111 '"' lt'\/11/"<J 

111111 "' ,,,, ,,.,,,. 

,.,,,,,1 /1111111 IJT 
I ()II I l· l' I , 1111•r 

1rnwcd to the CII). Viclorrn had to he cut in 
hall:· Indeed. the Shefolman~ note that 
children ,eem 10 he especially intcrc:..ted in 
the ho\\ -lU a,pcch ol the hook. ,uch a:- 1hc 
mechanic:, ol moving a hou,c. They say 
!..id), are al..;o intrigued hy the plan and ,ec-
11on dmwing,. At the -.ame rime 1he hoot.. ap­
peal, to an older (and up,calc ) audience 
1h rnugh the Iheme or urhun pioncl!ring. 

lu111 Shcl'clman :.cc-. I k"'ria //1111.I'<' a~ 
an an11do1c 10 the long-1rea:,urcd American 
myth ··1ha111 move to tht· cnunll') lrom the 
h:1d old city ,, good:· hut he is ubo aw~1re 
th:11 ,111 ahcmatl\c vie" ol 1h111g, may he a 
.. t·ou111er-my1h:· I le imagancs a ,cqucl to 

Bunon·, '/'/11• 1.i11/e " """' in which the 
hnu,c. ,afd) 1c111(1\Cd 10 the countr). i, 
once again 1hrcatcned h} urhan gro\',th. 
cau:-.ing 1hc !'! IOI)' 10 rcpcar it:-clf. And what 
might a ,;equcl to \ i, ·1ori<1 / lo11w he'! 
.. Pcrhap, 1hc neighborhood 1ha1 ha, been 
re,torcd will decline again. w1d 1hc problem 
ol urban decay woulu have 10 be lai.:ed ... 

1 he,e arc hefty idea, fnr a J:!-pagc pic­
trnl! hoot... hu1 children·, ,torie, ha, e alway, 
dealt with impnr1:1n1 cultural and pcr,on:11 
"'uc:-. I wloriu llm111• i, a vi,ual treat that 
,huuld appeal 10 readl.!1, or man} age, a, a 

pre,crva1iu11 l'ahlc for our 1imc. 

An l1tl<•c·111ntl /111mria11 Kcmtl'lh I lti/t•rtcp,··., 
1110.11 n•c·<·lll 111111~ 1.1 A I la-,1ory of the French 
Legation in foxa,: Kim fr11111111a11 I luji•rtepc• 
i 1 " grml11u11• 11111/t•,11 111 < ltil,I tl111·,•lop111e111 
1111/w U11il'l'ni/\ ofTt•1m ar t-\1111111 . 

/ ,•111, 11111111•11 Juli- \11~11.11 /WW 



College Station 

Cubit Conference Halls Norberg-Schulz 

C hrb1iun Norberg-S1.'.hu lzand Kcnne1h 
Frnmp1on were nmong lhc :m.:hitcc­

turnl theorists w ho prcscntcLI papers in Col­
lege Station Apr. 11-14 for 1he lirs1 C11/J11 
lmernmion:il Symposium on Archi1cc1ure 
and Cullure. Sponsored hy the sc.:hool~ ur 
:m:hitec1urc al Texas A&M U11ivcr--11y and 
the Univc~i1y of How,1011 (wi1h 1hc Broch­
,tcin Fou11du1ionJ. 1hc conference wa!'> or­
gani ted hy Mulcolm Quantrill. dbtin­
gub hcd profb!!>or of architcc1urc at Texas 
A&M. in honor of Norbcrg-Schul1. 

Professor Peter Jacobs of l 'Univer,ite de 
Momrcal opened the conference Apr. 12 
with a lccrurc cnlitlcd ··Culturnl Values in 
the Chunging Lan1.hcapc:· 

rr..implon. currcnll} ()J1 lhc racu lt) or 
Columbia Un ivcr!!>i ly. opcnl.!d the Apr. 13 
!'>C.:!->s ion with a lecture e111i1led .. Rappclles a 
l'ordre: The Case for the Tectonic ... which 
was unextended criticism of the .. excessive 
sputial emphasis of modern architec1urc .. 
and the .. amtiiguil ics introduced by 1hc im­
pube u,wanJ 1hc ,;cenographic in hourgcoi:, 
cull urc:· The nolion of 1h1: kctonic. u., de­
veloped by Wolfnin. Semper. and I lei ­
degger. among <)then,. he said. i:.. rcquirud 
if archi1ec1urc i:.. 10 h;;: rccom,1i1u11.:d ··al- a 
poc1ic:, of cons1ructio11 .. and :.uved from the 
economic dch!m1inism of current 1: uropcan 
culture ... Any future architecture must he a 
cultw·c of resistance. a gluhal rc...,~1:1111:1: 
against the mintllcss inorganic ma>.1111i1a-
1ion .. th.u govern.., -;ocicl y. he <;aid. 

Philmopher Kan.ten l laiTie:- or Yale 
invol-.cd many of lhe \ame source:. m, 
Frampwn i11 hi, h:cture ·Timc. De:1th. and 
Architecture ... Harrie), ci ted Heidegger \ 
conception or dwell ing us a guide to an 
authentic architccwre that crnbracei- all of 
human experience. incl uding death. To em­
body .. dwelling ... he <;aid. ··a huilding must 
he nhlc LO hanish the !error of time. whik 
,1 ill being open to thc cxpcriel1l:c or tempo­
rali 1}:· Classicism, with its cmpha._i:, on 
1imclc,s fonm,, denies the experience or 
1cmponr li1y ... anu leaus to a machine aes­
thetic::· he added. By conlmst. h11 ilL11ngs that 
bt:truy time ·s effects create a '-Cnsc ot grnn­
deur u11LI the nuigc or hunran cupm:11y ... I lci­
tlcggcr is rig.ht ... H:m-ic, -;aid. ··Gcnu111c 
dwelling require<. renunciation of par:1tli-.c." 
wi th its <;cductive illusion oftimdcs~11e~ .... 

The I lcidcgger rc!'-1 con1i1111l'd wi1h 
Norberg-Sd1u I 1 ·s tal 1-. entitled .. Order and 

·1,•1tL, , In /111,·1 I Juli- \11g11,1 l'J8<J 
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Cha11ge in An:hi1et:1ure:· Norberg-Schul t. 
ci ted l lcidcgger among his sources to refute 
the notion that .. society undergoes -;uch 
radical chunge that order is mcanmglcss .. -
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an iuca most 'l trongly advam:ed by today's 
dcconstrm:tivi'lt thcori,t ,;. he said. An:hitcc­
turc. he ,;uid. following I lcidcggcr. only 
speaks when it ··rcvcab the essence or the 
inhuhited landscape, .. relating humun activi­
ties 10 the environment. The semiolo~ical 
approach to un:hitecture foil s becm1.-,c it 
treat:; building as nothing more than cleno­
tatiuu. he s.iid. whereas .. a building is not 
ju-;t a sign: it ·s an incrc,L~c in hcmg ... In con­
clusion. he :.aid ... The ht1.,;is or architecture 
I is not I rule., or n,l)dcls, but an abyss out of 

which answer-, appear and disupr,ear:· 
A poetry ,~ading. reaturing Quantrill. 

Pau l Chri:.tcn:-en. Lal":) Gustal\:son, Herbert 
Lomus. und Christopher Middlc1011. fol­
lowed the :sl.!.'>sion. The next duy Fr:m1pton. 
1 lorrici.. Norberg-Schul/, und other distin­
guished guests _j udged a group of projects 
by temm frcm1 Texas· archi1cc1urc who<lls. 

The proceedings or the symposium will 
he published in 1990 tL'i the lin,t issue or C11-
hit. edited hy Quant rill , with UH professor 
Bruce Wchh a-., deputy ed itor. 

- JWB 
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IN PROGRESS 

PROJECT: N<'II' 1/arri.~ C1J11111.1• Dt•/('11tim1 
Cl'11ter 

CLIENT: f/arri.1· Cr111111y 
DEVELOPER: Fucilitit•s Dt•1•t•lo11111,•11t 

Group, I !1111sw11 
ARCI IITECT: Mwris A1r/1i1e,·ts, Ho11.1I011 

Uohn Weigman. prc•sidem: Pt'lt' Ed Gar­
rcrt. d1•s1;:11 ,u·i,wipa/) 

CONSULTANTS: Ii . S. Bel/011•s Co11-
.I·11·1w11011 Corp .. r·,msrnw1io11 ad,iwr: 
I luyll'oml . .!11rd1111, 1\l/t'Cmrn11 ,f I lm1sw11 
mu/ Uoy 1/urpN & 1\ .1.11J1·iute.1. t ·o11.,·11/t­
i11g of<''1itl't'ts: /lorry Golt•111011 t\rc/1i­
t1•ct.I, ,,s,wwiatt' arc'1iwct: W. Gell<' Wil­
lim11.1 & 11.\.wwiate,1·, dete11ti1111 (l(/1-i.l(Jr; 
f/11• D11rrallf Gmup, arc!tirc•c11,ra/ dt•rc11-
tio11 nm.,11110111: Securirv D1•.,1g11. seruriry 
cn11s11/rw11: Ta11leyf l111,r111• 1\rchi1ec1s. 
lmuls1·a1"' arcl1i1t•c1; T11ml'r, Colli<' & 
Brath-11. 11.wlrolr>gy: Carter,~ £J111:r:.ess. 
/ll t't'l11111im l. el<'rtrirnl. p/11111hi11g: Nm'1e­
/_1•11" A. Ke1111etlt1_\' & A.,·.widuw,\ u11d \Va/­
tl'r P. Mflm·c & A.,.,·m·iates. sIm1·I11ral. 
cfril : Ulrich £11,l!.inl'er,, . gemec/111im l 

1/w fl3-.1·,•(l1 -oltl ltnt/\11111 t,·111111111/ t111(/ Col,/ 'itfll · 

<1)/t · l\ 111t•ft111111•, I OP. 11'/t/ 1•1111•1 ,:,• j11Jm w 111/apt,1· 

/um u.v //,(' " "'"1 C',111111,r f>el1•11tu111 Cc11t('r, 

\t/0 \ I . 11 //1•tl11/nl f,,, 11111111/Nimi i11 '"''' /Ot/// 

CONTRACTOR: Mu11/tutra11 Cr111.1·Imcrio11 
Co .. 1/1111.\'1011 

T he l·l.11Ti~ County De1en1inn Center b 
a cr~ativc renovation or and addition 

to the 63-ycar-oltl Houston Tenninal and 
Cold Storage Warchow,e on Buffalo Buyou 
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thm seeks to ::mswer a 19~7 federal cow1 or­
der 1,, urgradc the l larri :-. County jail sys­
tem. The project. begun earlier thi, year hy 
a team led by the I lou,;ton-bascd Fm:ilitie~ 
Development Group. will cm,t $78 million 
and will open -4.200 nc\\ hcds. more than 
doubling the county's detention capac ity. 

Although it promi:,cd Lo reliew jail ovcr­
crowuing. the dcll.:ntion cente r faced early 
opposition from several groups co11cc rncd 
ubout it <; visual and social impact on it 'i 
neighbor,: the ni versity l>f I lou:-.1011 
downiown c:unpus. Buffalo and While Oak 
bayous. and Allen\ Landing. the hirthplm.:c 
of the cit y. A:.:-uaging opponents \\ a, 
handlcd .. on a personal basis. tall-.ing t<> Ioli, 
of people."· says FOG Chuinnan Ri c.:lwrd 
Knight. l11t:ludcd in the puckugc from the 
beginning. he points out. W U$ u $ 1.5-1n1lli1111 
landsc:ipcd parl-. at bayou\ edge. replacing 
an ominous cxistrng parl-.ing , 1rul·turc: 1111 

enclosed inmatc-lran~l\.:r lunnd: and ii 

building exterior that pmjectctl a civic rather 
than a jail-lil-.c image. The Buffalo Bayou 
Panner,;hip. a citi,en-. · group. abo reviewed 
plum, us they wcrc developed. says Knight. 

B~ t:nmpnri :,,on, r-oG·:.. tusl-. in pcr:-.uad­
mg the county to choose its devcloprncnl 

MicroAge aJso offers: 

• SITE DESIGN 
• MODELING & RENDERING 
• FACI LITI ES MANAGEMENT 

• DETAlLS 
• PLUMBING & PIPING 

• ELECTRICAL 
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pacl-.agc over those or two compc1i11,r, \\ as 

cas). according to Knight. I le -:u) s convert­
ing the cnld-..,toragc \\ arehouM: tu inmate 
how,ing \\ ai, advantageous hct:au:.c the 
ex isting :-trm:ture could not only be reused 

ARCHITECTS 
DESIGNERS 

hut could allow a faster construction :,.chcd­
ulc and could suppon three additional floor~, 
since detention, .is compared to industrial 
cold ,:;1ornge. created a lighter load. Thc 
other proposah. c:tllcu for emirely new 
construction. In addit ion. FOG ·s site was 
large enough 10 , uppon the required num­
ber of inmates on lhl· rcwcs1 number nf 
floor~. allowing reduced <lpcrating costs. 

The building."s new sl-.i11. !..ays Morris 
Architects Design Principal Pete Ed Gam!ll . 
derives its material. brick. from its ware­
house-district neighborhood und its nist and 
tan color-, from nearby Ul I buildings. 

Meanwhile. southeast or the detention 
cemer across Buffalo Bayou is 1he ,;itc or the 
county's planned Cent ml Pwt:C!>s ing Cen­
ter. currently undergoing l-chcma1ic dc,;ign 
hy Harry Colemon Architect~ (also :i mem­
ber of the FOG team). When complett!d in 
lute 1990. the processing center will ial-.c 
over administrative and inmate-tran~fer 
fum:tion~ from the current jail. Transfe rs 
he1wce11 1hc pmccs~ing center and the new 
and uld jail, will occur through the planned 
1.:nnncc1ing tunnels and bridge. 
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INTERIORS 
FACILITIES 

MicroAge provides "CAD SOLUTIONS" with ARRIS. 

ARRIS FEATURES: 
• Production and Presentation drawings 
• Read & Write Autocad drawings 
• Simultaneous plotting while drawing 
• Runs on 386 PC's such as COMPAQ 386 and olher 386 systems 
• From basic schematic design 10 3-D detailed models 
• Shading & shadowing wilh a color pallet of 16.7 million colors 
• Provides cost estimation, door & window schedules 
• Completely menu driven 
• In use by architects for over 10 years 

MicroAge is - COMPAQ. AT&T. CA LCOMP, HEWLETT PACKARD. I 
NEC. AST. ARRIS. AUTOCAD, SCHLUMBERGER. 

authorized: NOVELL, sco. and EXCELAN. 

For information. dcmom,1n11ion & pricing on the above produc1s, ple11sc call DAVID GLORIA. 

MicroAge Computer Stores, I 160 1 Plano Road. Suite 108, Dallas, TX 75243 
Phone: 214/348- 1523 Fax: 2 14/348-3544 
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EVENTS 

The Shape of Light. Thi, phoiogrnphic 
t:"ay on the ,;culptural fomh of Fg) p1ian 
urch11cc1ure hy phoaographcr Cun.,ly11 
Brown umJ un:hi1ec1 Philip C. Henden.on i, _ 
an 1111crprc1:uion of the rote lig lu plu)i. in ~ 

archi1ectural and M.:ulplllrnl forml>. It n: 
main:- on di:-pla} at 1he J. Eril.. Jon<.,on 
Ccn1r.1I Lilmtr) \ Commu11i1y Shm, cal>C in 
Dallm, 1hrough July 3 1. 

A Century of Sculpture In Texas, 1889-
1989. 1 h1, c,hihi1 rcma111, at l l I u,1i11\ 
I tu111ing1011 n Guttery through Aug. I J. 

Excellence 89. The Te\:1, Sr.:ulp111rc A,,o­
ci:11ion "ill cxhihit 1he winners of' ii', naaion­
widc compc1i1io11 tor wort. 111 all media. July 
IO I<) Aug. 25 . al 1he Plata ol 1he America, 
in Da llul>. 214/2.13 I.J866 

Proud Hands. The ,;ccond annual juried 
c,po-;i1io11 of archi1ec1urnl art h} Te,u, 
anl'-1'>. archi tect:-. and unban:-" ill be held 
011 Lnguna Gloria Art Mu,eum ground,; i11 

u, 1in. Oct. 10 22. 5 12/,178 77-12 

On Craft and Building. The UT Ali-,ti11 
School of Architecture·, Center for the 
S1uciy of American Archi1cc1urc will spon­
:-or a S) 1111xhiurn 10 c,amine 1he role of crafl 
in arch11ec1urc. Oct. 20. 5 I 2/-l7 I - I 922 

Icons of Faith. Te,a, Tech Uni, er:-it) \ 
College ol Architecture,, ill hold u regiomal 
,ymp<,,ium on 1hc prc:.crva1io11 of rcligiou, 
archi1ec1urc in Mc\lco and the South" e,1. 
Nov. 2-J. 806/742 J 1.16 

Design competitions. TSA /Je.,i,:11 A 11'flrds: 
the annual compct11 wn for \\Ori. hy mem­
ber, or the Te,.i-. So'-'ll'I) of Arc:hitcch: 
entry deadline i, (kl. 'i: cull l.ucrc 11 11 
Crenwelge (5 12/,178-718'11. Vt•.,i,:11 lllwde 
l sla11<1: pro101ypical :,olu11nn, 1111 altordahle 
hou,ing IU be buill in the , 1utc: rl·1!i,1ra111111 
deadline 1, J ul) 15: call Jean 8u11111 
Robenson (-Wl/75 l-556h). The Grt•(II 
American /lame Awar1/,;: the a1i1111al 
Trust for I fo,tonc Prcscrv:11ion·s r rog1.1111 
for outstanding home renovations: c1l11) 
deadline i, July 30: call Chas A. \1illcr Ill 
(:?0:?/67.3-407-1). CRSI l)esig11 A wurtls: u 
competition for ,itc-ca:.1 concrcte--.1ruc1urc 
tlc,ign for ,1ruc1urc-. completed 1111he U.S. 
hc1wec11 J:111. I. 191<7. and Nov. J. I 9lN: en 
Ir) deadline i , Nm. 3: call 312/5 17- 1200. 

/1•11/\ \ ri 1111,·, I )11/\ \11 ~11,t /1)81) 
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Univ. of Houston and Prairie View A&M 
Architecture ,1udc111, created 1cn-.ion in a 
:-.truciurul. and sculptural. Wil) at the recent 
1 lou-;mn l111crnn11onul l·c,1i val. " In I Ii, 
Pre,ence .. ":ll> dc,,gncd h) third-) car , 1u­
th.:111 -; al UI I wi1h fac.: ully guidance hy Tom 
Cul hen anti John Lcmr. TI1ird-. foun h-. and 
filth -year , 111den1, al Prairie Vic\, designed 
.. Sclf-l\fo1iva1ion" under faculty dircc1in11 
hy Man.hall Bro" n and Simon Will,. 

=-----------~-

Abo at the fes11vnl were fiahric -.culpll11~1I 
"fingers·· h) Xavier Juillm. I laving 11Nalled 
hi, wort. prcv10lhl) al un au1hen11c Leduux­
de!-. igncd l111ildi11g in l·r:mcc. Juillnl 1nol.. hi, 
1c,11val c:n.:a1iu1110 11ta1 Joh11't1nia11 homage 
lo I .edou,,. LIi 1 ·~ College ot Ard11tec:1 urc. 

Univ. of Houston- Level 11 Gruduu1e -.1u­
den1, Karl EILinga. Bry.111 I lawor1h. and 
Peter o ld1 won u :i,2.500 fir,1 pr11.c 111 a 
dc.,ign co111pe1i1ion lor 1hc Wa.;hington-on 
the Bratu, S1:11c Part.. Their fac:ult} ,pon 
srn w:i'> Barry Moure, FAIA. 

Prescription for Tough Times: 
Liability Advice from a Specialist 
Professional liability insurance i!, a 
major cost of doing business; second 
only to pcrmnnel expense for most 
Architect:.. 

In difficult economic time~. your 
firm·<; professional liability in!.urance 
needi. should be auended 10 by a spe­
c ialbt. informed about the possibih­
tiel, for the mo!.t effective 1rea1mcn1 
possible. 

Al>!,Ur.lnce Service~. Inc. hac; c;pe­
c i11li1.cd in profesl,ional liability in­
,uranc.:c fur lhc pa!,I eleven years, and 

cominually monitors developments 
in the dynamic professional liability 
marl.cl. We have access to maJor 
professional liability underwriters. 
and since 198 1 have administered 
the TSA Endor.,cd Profei,sional Lia­
bility Program, now written through 
United Na1iooal Insurance Company. 

Please a llow us to assi!>l you or your 
insurance agent. Contact Steve 
Sprowls or Connie Hatch at Al>sur­
ancc Services, 1 nc. fordetaals . 

-- AssuronctSen ices. Inc. 
9020-1 Cap1rol ofTexu~ I lwy. N 

Sutic 150 
Au,11n. Tcxa, 78759 

(512) 345-6006 
( 800) ~76-127K 

C,rcle 47 on Reader lnqu,ry Card 
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PRODUCTS AND LITERATURE 

Atlantil- Solar Product.. ha, de, doped a 
,enc, of commcrcial-grmk thin-111111 ,nl.11 
electric (phntovol1a1cl 111mlulcs thut oltcr 
enhanced dunihili1y and ernnomy ltir u ",tic 
range or applll'alron,. 
Clrdr rrmt,,r i111111ir,I' 25. 

The ·1 her1110 Brite 
Radrn111 Barrier lrom 
Par,cc. Inc .. i:-. ., 
tu11gh. h1:avily alumin-
11cd lilm designed ror 
u,c :1, a thcm1al r:1d1a-
11<111 harrier in rool and 
wull ,y,11.:m:-. 
('irrlr r<'tulu illq11iri1 .111. 

The Plan I lold Linc­
Ma,tcr paral le l rule 
mm u,e, :-.pl!cial mewl 

rollers to mini­
llltlC lracl-. marl-., 
\Ill lfr~I\\ lllf!:-. 

Cirrlr im111in• .II. Mario Bellini·, l'on,id­
erahlc dc:-.ign 1:1k111 ha, 
been lapped hy Atelier 
lnternntionul lor O111h1 
Quat.lra (S4uarc Wave). 
.111 :tt.lt.1111, e l'ollection ol 
lurni1urc ele1m:nh. 

. "' I If' t·~~ 
11 1 ...... , 

Sterlin~\ newly 
rctk!>igned Vhial­
ite tran,parc111 
dr:ifling-machinc 
,calc:- nm, offer 
unproved drav. -
ing, isibilit) dur­
ing dmlting. 

Cirdr retult-r l111111lry 16. 

PC Glas,Blod. Paver 
Un1b,. 111:\\ ltom Pitt~­
hurgh Corning Cor­
poration. cun ,rand up 
10 hori10111al 111,1alla 
lion, ,ud1 a, , 1:urway-. 
and ,1-.ylighl:-.. 

CirC'II' r1'111l1•r l11f/uiry 27. 

T he ' rcda Collection. 
:1 new line ol European 
build-in appliance:-. 
111dudcs the Sola~pced 
Ceramic ,enc,. fca1Ur-
111g halogen and con­
, cnt iona I dcmc111,;. 
( ·;rdr rrmlc-r /11q11iry 2l!. 

1 t 

l)cco co111c, l'rnm the Metropolis lim: til' 
h.11hroo1n t l\lllre,. ,, hid1 the cumpail) c.111, 
"lunLtional .1n lrn the hath." 

C'irrlr !IJ 1111 tltt' rr111lrr 11111111ry rt1rtl. 

I .\ 

C ircft• il/q11/ry .I!. 

Du Ponl hL1s in­
troduced l\lacm­
mastcr. t1 nc,, 
drawing reduc­
tion system for 
ea,rcr •;toragc and 
rctnc, al ol A/E drawing,. 

Cirt'/1• .IJ 1111 the rea1t«•r i11q11iry· c,ml. 

Por,chc Dc,ign·, 
Werner Scholpp 
ha:- de:-,ig11cd the 
Romeo. an nl l-in-
OIIC sinl-. 
d1,1ributcd 

unit 
h) 

Watercolors. ,, 1th or 
without the Sprint 
faucel ,lmwn :11 nghl. 
Cirrlr rrlldu i11q111ry• J-1. 

R. S. Mcarn, Com­
pan.,. Inc .. ha, pub­
li,hcd l 11clcr.1t111uli11i.: rite• Lc•i.:al \\pt•, ·1, oj 

Dc•\/i.:11 Build. a J70-pagc guide to legal and 
upcr:11icmal i:-:-.ue,; common to dc:-.ign/build 
co11,1ruc11011. The author. l"i111oth) R. 
7 "omey. i, an arch11ec1 ant.I atmmc) . 

Cirrlr .15 1m tl1t• rttadl'r illf/lllr\' Clint. 

The Kroy 460' digitul lcttcn11g mal'hinc 
creates le11crcd ),trips in a variety of I) pc­

face,. ' ') le:.. point , 1LCi>. and color, Lil t1 

rc,olution that ~at:- laser-printer output. 
( 1rl'lr .16 011 tltc• rem/er i11q11iry 1·1ml. 

1l1c ne,, Corporalc 
Collection or Lobo­
nor hard-wearing 
carpet and carpet tile... 
fcatun:, Cobhlc,tone. 

latri,. a11d Cons1ella-
1ion p:111crns. 

Cirrlr r1•11dl'r illf/llirl' .17. 

Steam- i 11Jcct ion pre" 
tcchnolugy allu"' Wcy­
crhacui>~r Cmnpan)' to 
producl! CTX Trim 
(:,hll\\11 \\,Ith ),011th\l)OU 

trim lumbcrJ. a11 cn­
gmccrcd wood prod­
uct lor all 11rn1'1ruc111-
ral c\lenor u,c,. 

C'irr/1! iuq111ry .IX. 

The Rellcl-.ta Dutch 
Enamel l'amil) or p:11nh 
lro111 Coronado Pai nt 
Cnmpnn) provide:- a a 
long-l:1,ting. deep di - V 
mcn,1011al gloo;s lin,,h. 
Eight groups comprNng XX color variation, 
arc ..,tumlnnl i11 addition 10 cu~10111 mixing. 

Cirrlr 311 011 thr rt·mlrr i 11q11irJ' r11rtl. 

Monti:- the 11ewc~1 mldition to the DAS (Dc­
-,ign-, /\dapted for Space) Collcc1i1111 of con­
trJct lunmhing, from \(; I lnd11, 1rie.,. Inc. 

Cirrlr -lfl QI/ thr f('l1drr inquiry r,rrd. 
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SOURCES 

S ringbrook Drh c To" nhou.,~ (pages -&0-& I ): 

MoM1111·1· 1 larkcy Bnl'k. 2 l-l/J6J-W81 
S11·el donr., 1111d w111c/011 ·, • I lope\ ;\rd1i­
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Coll for o Price Quote 
on your Polek Philippe. Coruer. 
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Chronographs and Moon Phase 

Coll Collect, 
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207 W. Hickory, Ste. 107 
Denton. TX 76201 
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Ma,onl) & Olm,, S) , 1cm1- ............... 11 
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Shaper Lighting ............................... 15 
South,, c,tcm Bel I ............................ 21 

Total c~,d Sy,1cm, ........................... 50 
TSA Annual Mec1ing ......................... I 
TSA 50lh Annhcn.ury Print ............ 16 
TSA Oc,ign A,,nrd, ........................ 19 

Vurco Pnulcn .................................... 12 

Reprints of articles and 
ads that appear in Texas 
Architect are available at 
very reasonable rates . .. 
perfect for use as hand­
outs, direct-mail pieces, 
or promotional literature 
for your firm. 

Prices are available on request. 
Please call Charles Gallatin at 
5121478-7386 for more infor­
mation. 

-=MoVing? 
Let us know 4-6 weeks in advance 
so you won't miss any copies of 
Texas Arcl1iltcl. Please indude a 
copy of the old label. 

Attach Label 

N~w Add.ttss: 
Name _ ___ _______ _ 

Company _________ _ 
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City/State/Zip ___ _____ _ 

Mail To: 

Texas Architect 
114 West Seventh. Suile 1400 
Austin, Texas 78701 
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BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 

Austin, Texas 
(512) 837-8888 

t'L 

~ 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

AUTOCAD - REL 10 FOR THE PC 
AlJTOCAD FOR THE MACINTOSH II 

AUTOCAD AEC ARCHITECTURAL 
AUTOCAD AEC MECHANICAL 

AUTOSHADE/AUTOFLIX 
AUTOSKETCH 

CADVANCE 3.0 

VERSACAD DESIGN 5.4 
VERSACAD/MACINTOSH EDITION 

VERSACAD ARCHITECT 

CALCOMP DIGITIZERS & PLOTTERS 
HEWLETT-PACKARD PLOTTERS 

CAD PERIPHERALS 

MONTHLY NEWSLETTERS 
USER'S GROUP MEETINGS 
PC-CAD BULLETIN BOARD 

TOTAL CAD TUTORS / TRAINING 
PHONE SUPPORT 

4 YEARS IN HOUSTON 
OVER 650 CAD INSTALLATIONS 
LARGE DEMONSTRATION AREA 

TOTAL CAD SYSTEMS, INC. 
532? WEST 8[LL10RT. sum: 2 16 

HOUSTON. 1E.AAS 77035 

713- 721-2233 (CADD) 

c1rc10 42 on Rooacr 1nqurrv Caro 

MUSINGS 

ARCHITECTURAL .IOUHNEYS 

fly Dm·itl Bnu/(,11, M IA 

B 
, \ N, RE \ S01\ARI.F Sl 1\ ND1\l<D in 

Ihc affair), oft hi:. land. I lead nei1her 

a dull nor an exceptionally sedentary 
li fe. Consider so111e recent peregrinations: 

Wisconsin. The Wisconsin Socie1y or 
A rchitcct,; i11v i1cu me 10 speak al thei r an­

nual meeting in Oconomowoc. I was thc 

sole e, ceptinn among a catalog or ex perts 

who came rrom Boston. New Yori-. . London. 

etc .. to enlighten the rnemher:-.hip on "Struc­

ture in A rchiIec1ure." A~ friend Jack I l ur­

trny. FAIA . of Chicago say:.: " It i:. traditional 
in C hri -;ti lLl1 countries to believe ul l wi:-c 

men come from the enst. I l owever. when 

you need comic relic I' you Iurn 10 Texas!" 

1 l artruy ha,; also ob,crvcd 1haI :.peat..er-. 

al archi1ectural gatherings u:-.ually have in­

tcn.:sti11g wort.. . bul. lit..e Calahrian dont..ey:.. 

carr) cnormou:.. loath uf 1hco1") nnd :.lid1.::.. 
I. carry ing onl) 111) concern for the l'uIure 

o f A merica. such l'ello\\ Texan:. a:. Tower 

nnd Wright. and nther fleeting celebri l ies. 

l llll inevitably the only one who -,peak-: with 

the ligh1s on. Perhaps everyone would reel 

heller ii' l.100. gave my message in the dark. 
Texas. On lo a hearing as a com,tructinn 

._irhilrator! ThoM: or you whu enjoy di :,.putc:-. 

:1110 amelionttion :-.hould gel i1110 thi:.. line or 
wort... II offer:.. one the opportunity m injecI 

foimess into an otherw ise leg:1I proces:. :md 

10 hone up nn the genera l cnnditinn~ ol'Lhc 
cnntrncl. You will come away feeling you 

have bcucred mankind and knowing that 

half of Ihc peoph.: you dealt w ith during 

arbitration no w hate you. o place is bel­

ier 10 :.hare w i:.dom g leaned paimaakingly 

rm m ex perience. Experience: the comh that 
life g i ves you after you lo~e your hair. 

Dallas. Legendary Mayor Erik Jon:.:.on 

was honored w ith clinnerund D:il lus/A I A's 

prcstigimL" George F. I l urrcl I Award. Mayor 

Jons,on. 87. laughed in all the right places 
anu followed my i111rodul·1ion w i1h a 111, ir­

velous 20-minute rc<;pon-;e. I le laicr said. " I 

tlidn · 1 hear Ihrec- fourlh~ llf what you sai<I. 

hut I did a gmid j ob rat..ing it, didn ·1 I'?" 

College Station. I j o ined the Rowlett 

Lecture:. at Texa:. A & M Univer~ity. which 

arc sponsored by CRSS In honor rhe lute 

John Rowletl. No one knew i i would be the 

las1 time ror 1110SI or us to be wilh Wall ie 

Scou. Ihe S in CRS. Wallie: good guy. good 

friend. good architect. a lover of lhc hig 
hand mu~ic or the '40:-.. Tho:.c o f u:. who 

were rortunate enough to know him w i ll 

never hear a Benny Goodman or Glen 

Mi lk:r numhcr w iLhout rcmeml~ ring him. 

Lubbock. I j oi ned Ihe mavens nf Ihc 
Tex u.o; Tech U11iversity College ur Architec­

Iure m their annual Awards Day Convoca-

1ion. T he program was held ou1-of'-door,;. 

and I was 11111 attn) be~t (as the students will 

vouch. I am sure). It hu~ been my faIc to 

speat.. in mn:.1 or tht' high school lunch 
room:, in Tc ,a:-.. u~ well a:. 0 11 ~l rt:ct c1.1111el'l,. 

in bact.. yard~. auditorium~. counc i l cham­
ber:,. and gymna:.iums. once in a footb,1II 

stadium in the llight puth of D/FW A irport. 

und in magni l'icent hall moms or major ho­

tels in America. including. u whitc-11e Malia 

hunquet thlac t.. shirt/while Iie) at the New 

Yori-. I l i lton: hut unti l thii. recent soiree in 

Luhhoct.. . I had never !!>pot..en t.li reclly from 

the vortex or a We:.t Te"as dust devil! 
Arlington. The UT A School nf A rch itec­

ture rece11Il) held a reception at the open­

ing nf n retrospecrive of the work or Bill 

8001-iotis. FA I A . and Downing 1l1omas, 

f-A IA. No ,;pccchcs. just w ine. cheese. and 

visions or their excellent architectural gifts. 

bcauIifully malled :ind hung. 
l ,, e111 away wondering: if the) held a 

rc tro:,peclivc for me. would they tact.. Wl)rds 

up on the wal l? I helieve it wn~ George 

Gobel who said. " Edison did not inv1.:n1 the 

lirst talking machine. I le invented the fi rst 
one that could be I urned off ... 

A great closing line! 

Cm1rrih11li11g Editor Dm•id /Jmden. FA Ii\ . 
i., 11ri11l'i/J<II nf tlw Dalla., fir111 Dultl/Brmknl 
PTM. In!'. 

r, "'' ,11'1'11111·,·1 .11111 111 ~""' 1w.:v 



\n environment lhiit reston-s-.mcl 
l'vilc1IJ/J:S. Soolhing I lw st·nst", ,111tl 
rdreshtng the mind n,.11\ tod.iv·~ 
I ,.-1th-from Eljcr 

I his Eljcr bc1th kt1llll l'' 1 lw 
l ,t•ntilily"' shc-fr1ol \-\h11t1111ul 
.. ,thtub. clong.illxl Wim ''"' •• t, 1111'1. 

\ ,1l1.:nci,1 '" bidet ,md l,1•,1111t 1t • 
l.iVcllOriCs-dll in frnh Pl,1111111111 
l\11cl11cryour lll~lt' i w ,,. ( ,, •. ,,.,1111 

I, 1nn.:il. lhcR' t1rt· 1'111;11111 I h• , 
products to suit }"Cllll r\, r \ 1110 ,d 

Capture Lhr l<' lq~.11 u, 

Mesquite 
Moore Supply C'o 
2 14/289-07 l I 

Corpus Christi 
jax Supply Co. 

5 12/855-6284 

917-as:»-00 EL-20-2$978 

REFRESHING 

Texas Distributors 
Sherman 
lnhn .. nn Burks Supply 

l •I/X1JJ 6 148 

San Antonio 
International Supply of San Antonio 
5 12/223-4275 

AND 

Groff Plumbing Supply 
S 12/225-0278 

·-., --~ 



Did you know you 
could heat water with a 

cooling system? 
You can, with an electric heat pump or a waste 

heat recovery system. Air conditioning and heat­
ing are usual ly a business' largest energy expense. 
What if you could use energy captured from the 
cooling system 10 heal water? You'd save a pot of 
money every month. 

Cooling systems and other equipment produce a 
lot of heat. The waste heal can be recycled simply 
with a heat pump or heat recovery system. This 
heat, typically 120 to 220 degrees F., may be used 
for space heating, water heating or for process 
heating such as steam presses, sanitation equip­
ment, food processing and other thermal requirements. 

The energy efficiem heat pump can deliver up to 
six rimes the energy it co11sw11es. Use the heat and 
enjoy the savings. 

How do you make hot water from your cooling, 
refrigeration or other waste heat producing sys­
tem? Easily, with electricity. Conract us and we'll 
get you in touch wilh your local energy expert. 

Electricity. The better energy choice. 
Write to: EEAC • P.O. Box 7428 • Beaumont, TX 77726-7428 

Clrcie 104 on Reader Inquiry Card 
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