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HOW70 BUI.ID IN MORE 
CONVENIENCE Wl!HOUI' 
BUIIDING UP MORE COSTS 

PUBUC PHONF.S. 

Public telephones add 
more convenience. 
function and style to your 
building. What they don't 
have to add is any 
additional cost Because 
Southwestern Bell Telephone 
will lake care of installation 
and maintenance costs. 
Southwestern Bell Telephone 
will also work with you to 
help plan the locations 
and styles of phones that 
most enhance your 
building and improve 
traffic now. 
So tor the widest choice of 
options call Southwestern 
Bell Telephone early in the 
planning stage and design 
public phones right into your 
blueprints 
Just call the Public Coin 
Telephone Customers' 
nwnber listed in the 
front of your directory 

fiiii\Southwestem Bell 
~ Telephone 

Circle I on Reader 1nq111ry ca,c1 
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LETTERS 

EDITOR l11c May/June T1•,m An l111,,, t 
.inwcJ llxlay und 11 i, beau1iful. Plca,c 
l..rnm 1hat we ,1pprct·ia1c your allcntum IO 

the Sc,4uic."Cntcnnial The , wric, anl.l 
phmograph, uic ol ' 'Cf) high quahl) a, b 
the entire publication . Again . than!.. you 
tor the qualil) you provide in rhc 
magtvim.-. 

Lmn· Tmld. 
Dir,•, tor, r,,,m T,mri,t /)t11•rlo111111·111 

A,:t' III ·' 

EDITOR II wm, a plcm,urc 10 ,cc Kiri.. 
Hamilton anl.l Ray Pcntccos1·~ aniclc. 
"Architect:. in the Changing Health Mar
ker ." (Te.\l1s Ard1itt•c1. Jan /h :b. '86) 
dcsl:r 1b1ng rhc role of the CRS Graduate 
School tor hcallh-earc design We've 
ahq1y, wlkcd ab{1u1 uun·~1ll!ncncc m CRS 
m 1hu1 lrt?ht. hut ,0111dm" I! ,cc 111, "' 
much tnill\.' " real" 111 -.cc H 111 print 
Th,mrngh ,1, Kiri.. umf R,1) · , \.11\Ct,1)-'\.' 

\\ ;J', thcrc \\l.'IC ',C\CI ,11 111J11,, 1,h111h V. hu,~· 
namc, v. c~ 111e,11lr\. ,1hl) 111,.,,1111' .11111 I "ti 
lil..c them to 1,tct 1hc1r ·111m: JII tlw 1uh. • 
Among tho~ who \.01111.' lo mind :m:: 

Mrl..c I lc11dc1 , 011 I Mollo), who wa1, trag 
icully lilied lru.t w1 111er while travel mg in 
the ,crv1cc of hi, clrcm 111 Umh when.: he 
was health-care l.les1gn panner w11h 
Dc1.1gn Wc,t 

Charle, r~...ic~ . a guiding light in health
care planning and pmgr.un dcvcloprnen1 . 
who hl!came chairman ul the urchi11:c1ure 
l.lcpanmcnl at hh, almt1 muter. Tc:ii:a!> 
A&M Charlci. ul!'.-o died prematurely a 
grc:11 Im,:, to hi:. col lcugut:i. and student:. 
ull Im, friends. 

Crarg Kress. Al Wood1lickt and Tom 
f-anmn at PSP/1 lou'lton. 

Dave coular- Director of Planning al 
I larri, County I lo,p11al Oi,tnct. 

Bill Ferro- at Bernard fohnson. Inc. / 
Hou"on and Dallai.. 

Philip Sun Dircc1or or Planning at 
Harri, County Hll:.pittil Dbtrict. 

J im l.:.~11:,tc::r Director of Plannini at 
U'I /MD Anden;on . 

Suthipan .. Sm11ty" Srrnilh1pong a1 

C'RS S1mnc. 
11.anl-., ngain to Tt' lll.\' Arcliilt'l'I lor an 

intcrc,t 1ng hx:u, 1111 thi, a:,pect of architec
ture 111 Tc,,,~ 
/'111111 I. ·1 lligr:i11,. \ ' it,. Pr1•.\idn1t 
Mt111t1 t.;1'1 11,•nltl, Can· Fnc ilit11•1 HOK! 
l>o/111.) 

r, 

EOITOR I ,, i,h tu rc-,pond 10 Ra} 
Ytloy,1g11·, " In Pmgrc,,·· rcpm1 on th\.' 
Peachtree Pluta hy Murrii,1Auhry. llou,
ltln , in the Murch/ pril i,..,uc. 

Hn,t. Yduyuga labd:. the ,m.:a m, .. mc:.i-y 
, itality ." which i:. pcrhap:. an adequate 
de:,c:npt111n ll1mc11er. rhc 1m11ng 111 the 
area mantlate, rm xcd-usc proJCCh lo per
petuate one ol 1he lu.,1 rcmainmg inner-ell} 
ne1ghbtlrhood, in Au,tm The Peachtree 
Pla,a doc, not rc-.pond to the 1onrng cate
gory. rn1hcr they have dm,en 10 u,c their 
" righ1,·· under the old orl.lmancc .ind hualtl 
tu the maximum of 1hcir envelope Other 
thun 1ha1. the buildmg comrihute~ liule to 
the neighborhood 

Scl:ond , 1he rca.,on mg for the rcduc1inn 
in height {250 lect to 160 lccl ) i,; mcorrcct 
fhc 1'ui1Jing doc, nm fall 111 an) Cap11nl 
vie,\ c1111 tlh1r. ,.., .ir1:tucd hy , l.lo) aga 
R.1tlli.'I the he1vh1 Ill the llr-.t lWII fllOp<Ntl, 
v. ,1, 1c,IUl\.',I Juc tu thl' ,1r)!u111en1, hy the 
Nrnth ( 'up1111l Ne1ghhorh1KI\I A,,c,._ mt111n 
MIIII) 111 the A.,.,11\:r,11i11n ·, memllCI\ li\C 
Ill CamhnJ1,te fowct und ur1,tucd u1,tuin,1 
the hc11?ht . i,1ncc 11 wou ld block thc1r v1c\l. :. 
of We:,t Am,1111 , and the dcn:,11y. :,111cc 11 
woull.l compound , ,r not cause Lhc lailurc 
of, the mos, congcsccd 1ntcrscc11on in Au'l· 
ttn- 1..avaca at Manm Luther King Jr. 
Blvd. Ydoyaga faib to point out that the 
puhhc has a right. 11nl.l in '>Orne cm,c.., .i 

rei.p<mi.ibi ht) . 10 comment on an:hi1ec1ure 
and it, impuct on the existing environ
ment Clic111 necdi. a~idc. urch11cc11, and 
planners have a duty to :.oc:ict} to n::.pond 
to the envi ronment m which their pm Jee,., 
fall Being Lhc fo nner city '>lllffcr I hut ··re
viewed" the pmJCCl, I do 1101 lx!licvc the 
proJCCI rc!.ponds IO or complement1, the 
ne1ghhorhtKKI. or~" Ydoyagu call, 11. 
"mcs~y vi tality ·• 

Finally. argumen1i. !.Ueh as "up-grade 
or environment" or " trnn'>ilion from 
me.,i,y viiulity" are not alway:. corrcc1. 
If Ydoyuga hud looked at what ebe 
Morri. Aubry has dune in thi., neighbor
hood, he cou ld ~cc that the " messy vrtal 
ny" and an inner city neighborhood arc 111 

a rapid state of l.lccl inc. and in muny cases. 
dcuth . 

I will '>late that the current .. Pcad1p11t 
Pla;,a·· (a~ it hai. been lovingly dc,cribed) 
i, much heller than the origin.ii 11 , how-

Ll~ T r bRS. C0/11/IILll'd OIi pa~t' 70 

EL/ER 
Texas Distributors 

Abilene 
Wes1ern Plumbtng Wholesalers 
915 672·32'01 

Au1tln 
lnternauonal Supply ol Austin 
512 452-8873 

Soulhern Pipe & Supply 
512 45,4..t6l6 

Baytown 
Moote Supply Co 
7 13 427•5601 

Beaumont 
Moore Supply Co 
7 13 832-8429 

eon,-
Moofe Supply Co 
7 13 '756-6663 

Corpy1 Chrl11I 
Aiu Supply Co 
5 12 855 6284 

Dall•• 
Ape• Supply Co 
21 4 74 1-5463 

f l PHO 
Cen1ral Suwly Co 
915 544.n10 

Fort Worth 
Northeast Plul1lbtng Supply 
817 2818220 

Houston 
Economy P1umbtng Supp1y 
7131864-6331 

Moote Supply Co 
713122.3-4921 

Nacogdoches 
Moore Supplv Co 
713 564-8:13 I 

Pharr 
S & S Wholesalers Suwty 
512 787-8855 

5.1n Angelo 
AAA Wholesale 
915 6S3-331 I 

S.n Antonio 
Jntema1,onal Supply o f San An1on10 
512 22!3-4275 

Meyer Supply 
512 224- 1731 

Taurkana 
Double Jay Supply 
21<1 793•2211 

Wichita Falls 
Connor·G11>son Supply 
817 767-2506 

hw, l rrltllt'r/ J 11/_1 AIIJIIII/ /Win 



Gl)ing beyond the humdrum or some 
<1ncl the gimmickry of olher

therc has emerged a st, le lec1cler 
in the world of fixtures and taucets 

tor the kitchen and bath 

the name 1s 

ELJER 
Circle 7 on Reader Inquiry Card 



Famousnamesmaycomeandgo 
at this grand hotel. 

Butouer 1,200 Pella rcpl~II: windows 
are helre to stay. 

In a c11y hlled w11h famous people few build 
1ngs can cla,m 10 have hOl.lsed more notables 
than rhe Sheraron Wardman Tower localed high 
abolle Wash1ng1on DC rne e1gn1-story t>u1ld 
Ing designed In 1928 In the English Colonial Re 
vival sryle by architect M1hran M1srob1an teatures 
four wings off a central octagonal service core 
Over 300 rooms aie horne ro lhe D1stric1s ta 
mous and nearly famous 

But even the grand and glonous nee<! re
pairs alter a hafl,century So the owners srarted 
a maior renovat10n effort lhat included replace
ment of over t .200 old troublesome and costly 
wmdOINs w11h new Pella replacemenr W1ndo.vs 
In sizes and styles to march the wide vanely of 
window openings 

Today guests apprec,ate the warmth and 
charm ot lhe windows and lhc o.vners ap
prccI01c tho commorc111I pcrlormoncc and 
low maIntenanci> 

Fast lnstaltatlon maans business as 
usual. In certa,n types of replacement pro1ects 
1yp1cally taar-0111 of sash only lhe new window 
untls can be ,nstalled ancJ 111mm"d quickly with 
out dIs1urbIng the ong1nal In1e11or 111m ?PIia h~ 
a reptacemen1 system lor nearly every type of 
windew soua1I00 and can meet most d11f1cult 
re1rol11 challengas 

Energy savings, maintenance savings. 
P, •Ila oilers seven d11ferent standard glai1ng 
.ind shadI11u opl10ns 111c ud1ng one ,vh,ch rates 
J kw, U V'Jlun of 23 lhJI c.in mo.in s1gnihcan1 

S1 1111rius lrn IX>lh hl'at1ng and cooling Plus Pella 
011 1 e• ep11011w1v 1o,,, n,1 ,nr,11mtion ra1Ings for 
"'°'' comllllt unct ccooomy 

M:111,1on,mco co-;rs am ION oecause Poua 
W,ncl"""1J rm t D.X>is <.bn I neeo coris1ari1 allen· 
t,0,1 Ilic out 1<.le ts completely covered Wllh 
1ov, m.i,nten,mcc 11 JmInum lhcJI doeso I need 
r1<11nt W1mJow clean,ng cosrs ean be to.ver oo. 
c.,uoo on operao1" w,ndows the sash ITlOl/eS 10 a 
nos11t0n whero bolh Sld'?s can t:,a cleaned lrom 
rns«J1> You wo,i't need special srall o, equI1>
m n1 10 keer, N1nc!<M prescmlabh, 

Call your Pella Distributor for more de
taJJs on window replacement. 

Houston 
(713) 895-7150 

Dallas 
(214) 647-4321 

San Antonio 
(512) 735-2030 

Circle 8 on ReacJer Inquiry Card 

Pela. The significant difference in windows and doors. 



IJ,1u.il,1sJ. Brezinski 
Dn l d01 of C onstrurtion 
l\1;111,IJ,!< IIIClll 
~lurrm Properties 
l.Olll!),111) 

\11st111, 'll'X<I 

ll~Klll~(.;111 u.; !'I.A2A 
\u tm, lt:xn 

( 11, •111< 111 \ I LI 11'1 R Murray 
I 'rc,111 rll1 l om11.1n}: 
\11 1111. lcxns 

\l<lllllll.1' kd1lu. \11ugh11, 
neat L) & K0(111t , Inr., SJ11 
\lll(IIIKI, lt•X:1 

Ml lll~NKAI & hll.LlllllAI. 
hNC.JNI IJ< Gocltm!!& 

,\%1l(i;1h·, l111. ,S.111Ant111110, 
'lcxas 

Sl Hill: nr1u1. ENGINHf.k 
M,ttlclc)' Eng11K.·t>r~ & 
\ssoc iatcs, I louston. 'fo.'<ll!i 

"IN TODAY'S MARKET, THE 
COMPETITIVE BIDDING PROCESS 
ISN'T ALWAYS GOOD ENOUGH." 
"We demanded top qualil} constn1ct.ton ror Barton Creek Plaza-a highly v1s1ble. 
class A office building. Economic conditions, however, required us to keep costs 
low so we mvited three well-respected contractors to bid lhc job. The bids came 
in and. while Tribble & Stephens was low. costs were still over budgeL We fell 
frustrated, but Tribble & Stephens had the solution. They rolled up their sleeves 
and went to work, coordinating closely with us and lhe architect lo make lhe job 
affordable through value engineering. Besl of all, the) did it without sacrificing 
aesthetics. structural integrity or design efficiency. Barton Creek Plaza stands 
as clear proof that Tribble & SLephens' 'partnership' philosophy really works." 

CORl'OIUII:. 0rFJll-:: 
10610 Haddin~on Dri\le 
I louston, Tt·:,.,1:- 770-13 

c,,clo 9 on Reader Inquiry Card 

Offices in llouston, San Antonio. 
l>alla~. Ausun. Allanta 
and Orlando. 

For more mionnauon call 
Kem Le,gluon (512) 34~-.J..121; 
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WE COME 
FROM A LONG LINE 
OF SOLID BUILDERS. 
Behind every union mason, behind every 
wall we build, there's a history. A history 
or building, set in stone from the time 
c1vilizacion firsc discovered the natural 
quJliLies of masonry for protection and 
~heller. Since chen, the ultimate 
responsibility for the completion of any 
masonry scruaure has always fallen into 
the hJnds or rhe srone craftsmen. And 
rrom this pasc is drawn a wealth of 
knowledge Jnd expertise that can neither 
be easily acquired nor merely picked up. 
Ir's handed down from fathers ro sons, 
from journeymen co apprencices, from 
generation to generaLion. And it's this 

skill, this expertise, passed down through 
the ranks of one of the world's oldest 
organized trades that has built pyramids 
for pharaohs, castles for kings, and today 
- can build a skyscraper for you. 

To find out more about how our strong 
ties with the past can benefit your next 
project, give us a call, or write -
The Masonry Institute of Texas. 
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From Texas. 

I II" nt l:~E WALLS C OULD SPEAK: 
Hft.torlt I orh ot Texn'I. <..1.1H·ful \\illcr
u,lnr' ,11111 ,I~ 11,11111. IC\I < ,rlnr\.' lhl" rn1hl,H)' 
f""'' lh,11 t11Kc )lllilrdr;I 1hr frnnucri. ofTl'\,I~ 
-.c.•11kmc111. (7-10}4(}) SIii QS harJwwr 

) TEXAS LOG BUILDINGS. " . 11n-
1f11ul•ll"dl)• 1111\ of the llltl\l 1mportillll hool., 
111 f<'H'III }••Jr, nn Old Wt~l .irdmrourl' · -
l·rm111er T11111-r 7'il, bf,1, ilhl\, (7110516) 
S<> 95 papcrb;rdi 

[j TEXAS HOMES OF THE NINE· 
TEENTH CENTURY. ' I hl' hook 1~ \'tvtd 
tl-.11111u11v 10 1hr nch11t,, uf lhc .irchllt'tlur.il 
lll'rlt.1)lt· c11Jnycu l•y Tc~,1' Thc ,1111111lr1ii 
ph01t1)lro1ph, hy ro1ld Wchl> .ire ,h 11npuna111 
a, the very readable re~l " - 1\IA JoumJI ,WU 
hr.1, llh.1-.. (7lf,l47) S39 <>S h,mktwcr 

f 1 TKEARCHITECTUREOPJOHNF. 
STAUB: HousLon and the South. l hf~ 
h,·,mtiful. ,11,,1rJ-w111111ni: volurnr ,11rv1•r, thc 
11ork 111 unc of lhl, u·ntury\ mu,, l11lh1t•111lal 
ard111t•,1, L,wi,hly lllu\lr,11cd 1>1 l1h rn11r1· th,111 
lOU phot0Jlr.i11hs ,md nrarly .2rl0 Une dra,1 -
tnll' o r lluorplarr, and l'll·v.1tl1m,. (7401 .n1 
SVi 00 hanlrnH·r. A llrnilctl 1111mt.....r ol ,l,p
t,lw,I. ,p._-c,all, liuu11d, 1111mh<'rcd vnlu111,-<;, 
"Wini l•y I tow.1nl 13arm11111,· aml Joh11 c;1,111b. 
,m· ,w.1ll,1hll• (740 I 311 SI 00.tl(l 

I CITI ES ON STONE: Nineteenth Cen
lUry Lll hograph Images or lhe Urban 
West. Rt"< rn.t, rtw i:wwth .11111 dcvch111111cnt 
ul pr l-..1·111-11.1) Wl'm·m urh,111 tClltl'r., ,ndud-
111111 m Aniidn, \,mta h·. Oklahoma C11 y, 
IJ.illa, :rnil 111111,1011 5 1 wlor ph111u, 
(l,UONl) S 17 11$ h,1r1lwv1•r ((,0051 XI 
s•, 'l'i fl,lfl<'th.1cl. 

0 LANDMARKS OF 
TEXAS ARCHITECTUR E. 
A ~el<'uiun ul 20 o(Tl':\a,· proml1•,1 ,tnhrhi. 
tural dlhlcw111,•11h In il ,Jmpllr1)l nl lhl" ,1,1w, 
rilh, , Ital. and invcntr\l' ,1rd111cuural hr11 
rage From the ~tom· of till' AJ,11011 111 llw ,tn•I 
,llld gf,1v; \l..fllriljl\'f\ or l)all,h ,11111 ll1111\IOII 

thi, rnllcc:tron. rn"i;htfull)· tlc~rnlwd hv .1r 
ch11rc1 L,wrcmc w. Sp{·,k. J\111, ht 11111 

umk'Nan11i11gofTc'Ca, \o'l"llcr,l,1~. to1li1) ,11111 
11111111rr<m rh,· I 07 Jllm, i1111 rnlor ;ind I<, 
hf'H\ pho10, by AIA phmu111,1ph1·1 Rtd1,ml 
Payni: l,1pturc tlw bc,1 rn Tt'\,l\ ,m hil1·,1ur,• 
(71107451 $2!1.95 h.:mkuvcr 

[) THE GOVERNOR'S MANSION OF 
TEXAS. A \\ r1111·n mur ol 1lw Guvnnor\ 
Mo1mlon ,, ilh 120 ,1111111111g wlm phuta· 
gr,1ph~ 111~1u11cal css.J)'S rn1rrnl11cc I lw Tcx..is 
t:tl\lt•rnol"\ .11111 hi)lhll)lhl their liv,.., in till' 
M,1mio11 (SM40X) S24 '>'i h.irikmcr 
158'M 18) S 14. 95 papcrb;ick 

moarc rom o, mu 

ALSO OF INTEREST 

TlXAS A \flCtt.il . I\\Ll•\'lllllllll'. ,1111-
t,IWtl nlill1111111 Jo1111t"o A Mid1c11cr\ munu-
111,·111.11 ,,,,rl.. l"l\·a11tifull) illu~trJtl'(I wnh over 
l'iO 11<·m 11 tlr,1w111g, b)' Tl•,..,1, Jrlhl C.harll-.; 
\li,IW (7110711)) $ 125.()() 

I TIIE PARTHENON AND ITS SCULP· 
TURES. ll'I ,1111111rnll 11l111wimph, ,ho-. 
lh~ ,1111,tl)• ,1ml superb 1cch11111uc ol llfth 
1c111ury li .C. Greek ,rnlptors In .1 look at lht" 
m,1,1enwrk, nl the 1>anhc1mn lohn 
H11.ird111a11) ll"XI IS a fl'l'l'IOlllln nl Grt-ck ti\ j . 
ll1.illu11. (764'1117) Sl'i 00 hardwH·r 

ORDERING INFORMATION (86TA 
PkJ\c m.irk your drortt"o In 1hc ht,~ a111I 
, 1rd-.- thc t>tlilion prkc 
NJrne ______________ _ 

/\llllr,-.., _____________ _ 

P,1yrnent ,h11ulu 1ndu1lc 'i. I 25",. \ilk, 1.ix .11111 

Sl.00 fkl,til)lt' 

Tot.ii urdi:r va lue __________ _ 

0 Chet:k or munc} 111tlcr ur tom11a11r 
pul"lhaw ortlcr 

0 i\\a)h:1 uml [1 Vrs.i 
Au-ount It ____________ _ 

Espir,111111 datc __________ _ 

'ii)lllilllltC -------------
111 Tex a,. 1,111 11111 free t-800-252· 3206 111 
111,1cc ~ our tre1ll1 tilHI 11t,l1•t ilurrng hu~llll..,, 
huu~. 

11, 111.11I vm" .,,Ju,.,~ 
University of Texas Press 
80~ 71119 Austin. Tn-tts 787 t 3 (5 I 2) •11....032 
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Jofl John$on, Archited 

l\11 
JollllSOII 

a il~ , .... *4'' ~- AQO, T~ 
e Al1'> 4'' -.C..1,.0ID ', c.rr, 

IPI.• ,,. ... r c,.:,.,-, <ko,,,, 'T\4,\1 

I 1111 1,d 1111•1 r /11/\ \1111"'' J•i.w, 

ABOUT THIS ISSUE 

• S A\'S T,.f A.ltC" TIICT IS TMI 
w,5-1,i PL.,<"H 4k0 l ~LD ~• 
e>B/6"iill ..ii,,..,.~ All0'1fteS 
,Ult C>l\'OT 16 MOltl ""P MCU 
Affl:l,T.O,. 1'0 .,1.4,~111& .V.P 

IIIOlllt~•U"T 

Sy Oo•ld C l!oer II 

• f-U1 e 1'",..._. T•I ART•C.LI ~T 'fO\, 
""O '°"It 0,.0 v.i<n O>tC"!S-1\IC. 
.AST ,16,,ff~ 1T'S fl'I OIi 0" C>.,,_ 

~ • "NIM& N Cllff9&1.1R6 

I ht:-. an,rallmcm ol .. Jcfl Jnhn,on . 
Arch11cc1.'' Imm u ,cric, hy D:1\1d C. Baer. 
II . appcurcu an 1111: ugu,1 195h fr ,m 
\rd111n1 Bad. then. Judging. h} the 
manly. cll.:ar-c,cll Jclf. ,m.:h11cc1, thought 
,aving ci1ic, fmm ucca) l'\:ljUtrcu <lll l) 
con, incing cquall) m,inl} ,lumlortl, 1ha1 
~ap11ali,m "url-cd hc,1 "ith ,1 <lm,c of 
l:.umpcan ~t) k phmning 

rl11n) )Cat~ later. \\c hm.J Jeff and h,, 
Ca!.y 1,1-1111pn:" g1rllncml 111mc: thun u ht
tic camp) . Cnic, ,1ill ,ufkr lro111 poorly 
11,anagcu gm" 1h. hut "c mu,1 al,o nm, 
contend w11h the dlc1.h ul urh:111 uc-.1gn 
UCl'l'-ton, and .tll1luue, 1um1cu HI lhc 
195{1<. the hhghtmg hi.ml.. "all. the 
,, inJ-,\\epl urban pl:ua . lhc ant11tlll ,uh
urh Pcrhap~ the mti-.l dhu,1mu, rcli!. 1, 
1he puhhc hou,mg pmjec.·1/harrnd,. ~m:h 
a~ the one m We.,1 Dalla, dc-.,crihcd hy kf-
1 rcy Kur I (kh.,ncr in h,., compcndiou., fea 
lun: on ,oun:e, tor u nc\, undcr. tamlrng of 
urhun dc,ign 

\ hut we have no\\ learned. Och-.ncr 
,ay,. ,hnulu haw been ohv111u, .,II uh1ng.. 

rncrica can ·1 he- trc-ulcd 111-.i.: p11,l-\\ ar 
l!um~ A h1-.1orical ,rpproach ...,11 ·1 fllll'ln·, 
n:quircd , I lou,11m-hu,cd .tfl'htlel'l'i 
Ui.:wclyn-DU\ ic-. Sahni , ror e,ample. 
helped r cnncco Reah) 10 1riplc 1he value 
ol pam.:b w11hm the Po.,, Ouk Par!,. 
dcvc:l11p111cn1 1111 llou~ton ·~ Luop 610 b) 
upplymg JUd11.:111u, hut lurn.:tu111ult~1 plun 
nmg pnnciplc,. Ncvcnhclc,;-.. Och,ncr·, 
lc,~un hold,: To work. 11urc111c-. ;111u their 

inhuh11un1, mu-.i he ~,uu1cu and nur
tureu - huill upun . nol hu,11 over. Anu . a, 
M.irl-. I lcw111 \\ ntc, in h,~ ,pinlcu Ul\l'U',· 
,ion ur I lmNm1 ·, 1a11d111arl.. Sc,quicen1cn
nial Puri. cnmpc1i1inn . dc~ii;ncr.- will huw 
10 lind a nc\\ ,cn.,e 111 mnnumcntali1y ,tnd 
urban .,pace 11 the l_!ain, of tot.la) are 10 he 
ru"cd ahovc the lc,el of cunoonmg 

Jot'/ \Varrt•n llarno 
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NEWS 

t.'ducd by Clwrlt·l /:. <inllflfi11 

DESIGNING T HE 
MODER FORTRE S 

Trul) "public·· h11ild1ng~ IIIU) Ix: going 
1hc way uf Lhc dmo<;aur. as fear of ter
rorism ovcrndc~ co1wcn1encc~ , ul."h a, 
c.1:,y acl."c,, and nearhy purking Sccunty 
dc,1gn expcn, ,ay 1erron,1 aeli\ ii}. on-.c 
a rcmule rx1-.,ihiht} rclcg:itcd hi tli,urn1. 
lc,.,---<:ont rolled conu:r-. nf thl" l! l11lx- h 111 11 " 

on the Amencun lmn1nn 
A lllwugh we arc a hllll! "ay I mm 

, trclching u hathcd "1 tc h:ncc .iround 1hc 
Alum<.l or building IO loot wull, mu11ml 
Pt"nn,011 Pluce. recent 11.:11011,1 m.: tl\ 1[\. 
agu11" t A111cncu11, ubroad and Libyan 
leader MoammarGadhat1 ·., thrc:it to hring 
ht, dcnth ,quutt... 10 the ,1rcc1~ of the Unitcu 
Stotc, hnw caugh1 1hc a11cnt1on of ,ome 
bu, 111c.'>~ cxccu1ivc,. " ho an: ta~mg ~IC(>\ 
to '>CC llrnl the) ure nol target-; 
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MoM 1crron:.1 act1vil} i:. :.1ill tx: rng 
direclcd agam:.t gmcmn1cn1 1n~Lallal1011,. 
h11wc\.e1 ·nm, hus prompled the largcs1 
ever con.,111Jction and ~cuniy cl Ion un 
1hc pun ul the Slalc Dcpat1 mcn1 $4.4 bill
i11n ,p1ead 11\.er 11w year-.. II .iuth11ri1ed 
rmd fully 11ppmpnated hy Cnngre". The 
1eco11111wnda111m ,, pan ol a comprt:hen
"\C h.·port rclca,ed in June 1985 by 1hc 
"it'\"fl'l,11') uf <;1.11c·, dghl-ml"m~r Adv,~ 
111 y Panel on Ovcr,ea.~ Sccumy. chm red al 
the lime b, retired ;1dm1rul Bobby lnnmn, 
mi\\ hcJtl 111 the MCC co111pulcr COO'-Or-
111 1111 11 1 AL"IIII 

Adding 1h voice- 10 1hc '"ell1ng choru, 
I\ 1hc lllent,,Ul il1'11IUIC ol Ard111ec1,. 
rcprc,enied h \\, .1,h111):! to11 I) C arch, 
lecl Thom," V11111c1 I le llr!!Cd the (il·11crnl 
Service, Ad1t11111\lr ,1 11011 111 l.llfl'ltl-.:1 
dcvclupmg performance ,tand,ird, ,111tl 
m u1 inc :,ccuri1y-de,ign rcv1c"' lor all 

puhhc huildmg, Vumer also appeared 
nclorc the liou<.c Public Wurl-. , and Tran, . 
po11a11on ubcomm111ce on Public Build
ing .. and Ground,. ··Good arch11cc1urc
hu,cd on thorough. cmnprchcn,ivc 
anuly,.., can achieve good ,ccuri ty. 
while minimi11ng intru,ive fcu1ure, that 
de1r.u:1 frrnn a building·, fu nction. churm:-
1cr. and Malc111c111:· he ,aid . 

Ahhough nol ba:.cd rn the ll .S . . um: 

gmcmmenl huild mg hu~ ncg111ru1cd 1he 
line hclwccn uppcar.ult'e und ,;ccun ty. 
wi1h good rcsuh\ . The American l:.mhu,,y 
111 Georgeiown. Gu}'ana. ,, one of the fir-.i 
ll .S cmbaNc-. bu11l w the Stale Depart
ment", ne" amHerrorh,t , 1,ccilica11on, . 
De"gned hy Al,m Tan1guch1 A"ocwtc, 
nl AuMin .ind due 10 begin con,1ruc1iun 
1hi, fu ll . the emha~,y i, located in a h1~-
1oric rc,ideniiu l d1i-lrk1 of Gcorgc1own 
111canmg thUI an m:.ututional -look mg 
,tmllllrc "m, nol dc~irnhle A hm 
I m11!!11d11. l·AIA a hmncr Dean ol Archi 
Lcclurc at 1hc Umvcl'll) ol rcxa~ ai Am,
un. 'lay, 1hc prohlc111 111 de,1gn1ng the 
bu1h.l111g w.i, hnlancing the ··,,111·· dc-.ign 
a,pcch. ~uch ~,, an appcill ing mcrall 
appeamncc. w11h the ··tiaru·· ,ccuril) 
a-,pccL,. ~ut:h a, tall inva,iun-rc!..i,1an1 
"all,. rnn1 mlled cn1ry. and fewer door-. 
and window, 

.. We \\ Uni lo put our bc:.1 loot forwurd 
in terms ol our 11nugc 111 u forc1g11 cou11try 
hy crculmg u fnendly. 11wtting bu 1ld1 11 g.. 
Working agaimt that t!- mcc11ng all 11I 1he 
,ccunty crucn a. So 1herc i, a gn:a1 011mun1 
of et fun on the p;1n of 1hc ;1rch11cc1 tl1 tr} 

and 'M>flen · the huild1ng " A good cxum 
pie of ,oricning a hard clemenl "lhc 11 -
fool reinforced concre1c "all around 1hc 
~itc. which i., textured .ind dccnrn1ed 10 
look more li~e an intcnlinnal lun,.hcupmg 
addniun 1hun a required barrier agmn:.l ca, 
bomb!>. 

Accord mg to Ta111guchi. a bulldmg Ihm 
<.:w1 rc..,1',I a ll fonns ol allac~ wil l 111cv11ably 

·r,.,,11 A11 /111,·1 I J11/1 •\ //>(1111 /<),'I(, 



111111.. 1,1..r a pillbox. However, he describes 
., 1111111l1t·1 of measures taken with the 
< :1•111 l'~tuwn cmbas y that did not detract 
11 11111 th~· Jc,,gn: the reinforced concrete 
",,fl km:c. u .. -;ally port·· in which entering 
,1•1111 k, .,re !-Carched: redundant structural 
1·h·1m·111, , uch as columns: and a mid
hlo~ I.. n·,iJcntial location. to prevent 
h11111h la'-h.:n trucks from muking a run ut 
tlw 1•,11n. among others. 

t hL· 1·111hussy Slaff in Georgetown is cur-
1,·m I\ 111 an unsecured building. But 
I ,11111·11d11 helieves the new building. 
.11lh1111i'h unquestionably an improvement . 

:. 

is very much in the cards for American 
corporate structures. Hi~ firm has already 
done swdies and made recommendations 
for one fim1 with offices in Texas. 
a lthough ecurity considerations prevent 
him from revealing its name. 

.. , think you' re going to find that there 
are a number or corporation:. that have 
national and internat ional connections 
located in Texce, and the U.S. that are 
going to be concerned about terrorism. 
They are worried about terrorist uttoch on 
them as a way lo draw attention to a 
cause. 

--

'" ,,,.,,rt,., 11111/m,.,111/llr' J rt•11,ll'11t'<' i1 mtJtlijil'd I,_, St'1·11ri11 S1111rt <' 011<' w 1111•t't l11~l1t'r ,,., 11ri11• \/11111/ur,I, 

1111pht prei.ent a more attractive target than 
th~ ulu one . .. It may be like what I've heard 
.111-1111 profcs<;ional liability in.,urunce I for 
.111.h11ecti,I . If you have liability im,urance 
w u ·re more likely to get sued: if you have 
1 hui ld ing that look!. 100 impenetrnble you 

1111~h1 get bombed.'' 
While he believes that security ;u,pecu. 

,m.: an important part of design in u potcn-
11.tlly unfriendly environment. the archi
ll'Cl considers them u necessary evil ''To 
,1 point I guess cenain precautions need io 
he taken and I can use architecture or 
de-;1gn to counterdct the bad effect of the 
, i:curity requirement . Bui we may get 10 

the point where we as architects can 't do 
• 111y1hing about it through design. I guess 
that'i, when I become frusLrated ." 

The U.S. embassy in Guyana and it!> 
wcuri ty concerns are a long way from the 
11 mn on the street in downtown Dallas, but 
Larry Self. senior vice president and man
.1ging principal of Hellmuth. Obutu & Kus
, ,,buum ( HOK) Dallas . say secure design 

I, 1111 ArrM1n1 J11/y ·A11gw1 /9H6 

Selr ,;ays exccu11vc,; he communicate<. 
w11h have tudied the current intemauonal 
,; i1ua11on and think terrorii.m in the U.S. ic; 
a real threat. " I think they fee l it'-; a piece 
of in.!-ur.ince 10 incorporJtC these anti
terrori !>t fom1:. and technology inw their 
build ingi.. There's ju:..t 100 much at i,tat-c 
if they don·,:· 

Like Taniguchi. Self suys the cha I lcngc 
i!. to hide the negative viMml impact of 
security-related c lements while retaining 
their effectiveness. Robert Messmer. an 
HOK securi ty consult.mt . say-; lundscap
ing is one area in which corporate execu
ti ves can have their cake and cal ii 100. 

"Oneofthechcapest and most e ffective 
wuys t<> protect a building is to construct a 
~ecure greenbe lt around i1:· he :,ay:,. Since 
bombs. panicularly those packed into and 
1rnnspor1ed by c.m,. are the moM frequent 
1hreu1 ugainst ~truc1urcs and consequently 
to the people within. barriers arc a potent 
tool for protection. 'The way 10 ~top !car 
bombs I rs to keep them away from the 

structure . Thi:. can be done relatively ea:,
ily und attractively with berms. big healthy 
trees. a soliu wall that might only be two 
or three feet tall. curving roads . and 
lagoons or ponds . It 's really very easy 10 

create effective vehicle barrier :· 
Messmer. who is a -;enior vice preside nt 

of Security Source One. a security design 
finn punially owned by HOK . bel ieves an 
increased awarene:..:, of the need for ')Ccure 
des ign will continue us long as terrorb t 
activity continues-a threat that he 
believes will remajn for some 1jme. 

Terrori ts destroy buildings in order to 
kill people. with the ultimate goal of 
attnrcting media attention for their cause. 
Most terrorism has been directed at Amer
ican-, 111 foreign countries. bul 1ha1 couh.l 
change. Me-.smer !,ayl- . "To really mut-e .i 
:,tatement . what bigger splash than to pull 
something off in downtown Chicago. !'>O 

to speak'! Gadhafi has said he would do i1 ... 
Messmer believes terro rists are prngma

tic enough to slrike lhe lcast-protectet.l 
rnrget. and since the government 1s ahead 
of the pnvate sector in -.ecurc de-;ign. brg 
home-grown American compu111c,; could 
be next. He point!, lo our wide-of)l:n bc1r
der., as an indication thm the threat i:, real. 

While ucknowledging that no offi ce 
Mructure can bt: built i,1rong t:m1ugh w 
resist the biggest bomb. Me:,:,mer :,ays 
corporate ext:cutives. t:specially tho&e 
involved in cons tructing new buildings. 
can do a number of things to enhance 
security: 

• Locate imponunt executi ves and bus,
nes~ functions clo-.er to the tntermr c1f the 
building. away from perimeter window,. 

• Build away from downtuwn . in an area 
where there will be land available for a 
:,ecure greenbelt . 

• lncorpornte redundant ~tructural e le
ment~ in order to prevent the whole builu
ing from being destroyed by one well
placed explosive. 

• Relegate delivery and warehouse func
tions to a ~cparate facility manneu by 
trusted company employee, to prevent 
unauthori1ed persons from entering dis
guii.ed a de liverymen . 

One or the moM common ecurity over
:..ight:.. i:, placing the parking gurage under 
the building it serve . "What easier way to 
bring down a whole building than to drive 
in u car loaded ful l of explosive . park it 
nex1 to a main tnterior column or that 
building. and set it off by remoic control '!" 
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:,tty!> Mci.:.mcr. 
tJnfortunutcl) . ,crnrity measure!- ohcn 

mean mcrca'-Cd mcon\'Cn1cnce for 
employee,, who mu,1 purl... lanhcr J"ay 
ur gtl through more level, ur checl..., tu 
rcn1.h 1he1r olllcc, in the morning, Mc,, 
,m:r hclievc, 1hc ,alcly "w11nh the 
1ruuhk. anti thml..,cxernti"c' will foci the 
,amc wa) .. You weigh 1ha1 agum:.1 your 
own hfc ,,r even !,ntnc peace 01 mind and 
the 1h111l..mg pcr:.on ti, irnng to he "1lling 
to g,vc I the c'\l1u cl fort I I certainly am. " 

Clmrh•:, L: Ci11//111111 --8 DGET CUT FORCE LA \'OFF ' 
ATTHC 

FcderJl and :.u:ue budget cub huw 
forced ortkial:, ol thl! Texai. H1,1mirnl 
Commi:.i.1011 I THC! to cut thl· , rate 
ugl!ncy"i. h1, 1nnc: pn:,crvat1on u.ork lorc:c 
hy 13 e111pl11yce!i, m l 9X6 Mo1c c.uh nc'\I 
year could rcqu1r.: nmc more l'11tpluycl'' 111 

be laid ofl . 1hrca1cn111g a numhcr ol pm
gram-. th:11 help prc,crvc hi,wm. hu1ld 
mg-. The cur-. make the wurl... of Jrchitc<.:h 
trying 10 re,tore or mudif) hbroric ,,rue 
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tures much more diffu.:uh . lhi: agency", 
head i,ay-; 

The T HC layorr, or !iCVcral archtlCCb. 
rc,eurchcr:.. and clerical worker. ho\.C 
affected programi, under whil-h the ngency 
admini,1er, federal hbtoric-prc,ervatmn 
regulation., p:t!.llCd .since 1966. Thmugh 
the:ie progmm.s. f HC hai. n!v1t·we<l 
notional-hi.s1onc-<l1l>tnct apphcauons nnd 
projects eligible for rehabilitation 1ux 
credns and worked 10 prc-.el'e hii.roru: 
fcdcml bu1IJ111g.., 111 Tcxa, Al,o affected 
arc lhc , talc hi,toric-prc!>C!rva11on grant 
program .1m.l the Mam Stree1 pmgmm 
Thc-.c program, have been the mo~I effoc
tive in pmviding incen1ive, and ~uppon 
for hhrork-pre~rvauon work m rexa, 
!llllcc the mid- 1960.s. accorcJ mg to Tl IC 
director Cun,, Tunnell 

" We II lay ufl a third ol 1hc employee, 
we ,ton ed 1hc year wnh before 
lx.>t:cmbcr," Tunnell c;ay, ··Toe cul, mean 
"'c mtt) lo'>C ground In hi-;1onc pre.scrva-
1111n 1hu1 ·, been hard won over the 
d\.:1.,1de, " 

111(", hmlgcl pmhlem"tancd m 1980. 
Rca!'•lll adm1111\1ru11on offkiab. opposed 
hl k,h:rul lum.hng ol Male hi,1onc
pn::.c:rva11un cl IOI Is " /CICICd ou(" 
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h1.s1orit·-prc~erva1ion appropnarion, Ill the 
budget t)f the U.S lmerior Depanrnenl. 
Congrc.,,. over adnunbtrallon ohJccllom,. 
re,ton:d runJing to the affected programs. 
and hu.s continued to do -.o. although :H 

reduced level~ For the current lhcal year. 
which nmc: from Qcl(lhcr 1985 through 
September 1986. Congrc,!> apprupnared 
i20 mil hon for all 50 , tatc.s Tcxa-. wm, I<• 
have received $480.0UO In January 1986. 
htmevcr. lnrermr Dep11nmi:n1 ufficiab 
announced that l.lnly 21 pert:ent or the 
appropriated fund~ would Ix i:xpended , 
with the reM 10 be rc:.cinded, us pan or 
effon:. to cut the fcdcrul cJehc,t. 

hir the THC. which staned lh l'> h,cal 
year w11h on opcraung budget ol nearly 2 
m11liun in , 1n1e and feJerJI rund, and M 
lull-lime employee,. the cut meant that. JI 
the end or FcbruJf). I 3 employee~ were 
laid off (although two were later hired 
bacl... pan time u:.ing !!tale fund:,) 

The fundinl,! ba11le continued. nnd in 
Mu) Congrei.~ directed at.lministrulion 
offic1al.s to spent.I the fund, tl1ey were hold
ing buck But rcs1orn1ion of 1hc federal 
fu nding co111cidci.l with the ,1a1e-k,el 
fi scal cn-.11- in Texa, Bccuu~ ul decrca!.
mg uil price, ~mtJ 1-tate revenue,. Go, 

Tr,m , \, , /111,., 1 )11/1 Aug1111 /'A'ifl 



I he secret of a successful architectural 
practice is combining good design with 
good financial management. Unfortu
nately. many design firm principals find 
thcn1>elves stretched thin trying to do 
hoth and not doing their best at eitl1er. 

llarper and Shuman, Inc. can 
help with CFMS, the most compre
hl11tsl\e, full) integrated computer
h.1~"1 hnancial mm1agement sys1em for 
,1rd11ll'ct11ral firms CFMS was created 
h\. .111d ~pt.'Clfically for. design prof~
~111,w ls, .,nd b ~ponsored by tl1e Ameri
can lnstllllll' of Architects. 

•1 1"1.1~ 11 J l<t,w'>l,·rrd lradrm:ut iomth· 1111111.'1! II)' Harper 
and s111mu n 1111 ,11<1 lht Amman l~Jtutt ol An:hlreru 
',en~ l.otpullnll 

I , \1d11tnl /u/1 • \ Ill/II\/ /IJ,lill 

liarper and Shuman, Inc. has over 10 
years of experience worklng with more 
than 400 design firms throughout the 
United Stales and Canada. The CFMS 
package has been designed as an inte-

Harper and Shuman 
andCFMS* 

grated system that will provide for aJI 
tl,e financial management needs of 
design firm practice- In project cost 
control as weJI as general accounting. 

CFMS is upported through com
prehensive documentation, systems 
design and custom programming. On
site consultation, In-house seminars, 
classroom training sessions and phone
in consultttlion are available from 
llarper and Shuman's staff of skilled 
financial management specialists. 

C,rcle 21 on Reader lnqwry Card 

Whether your firm is large or small, 
Harper and Shuman has the right prod
uct and service options to meet your 
needs- from MICRO/CFMS soft,vare for 
operating on in-house microcomputers 

like the IBM PC or DEC Rainbow, to 
CFMS software for DEC VAX or Prime. 
Or, use our low co t timesharing ser

vices as an easy way to get started 
Harper and Shuman, Inc. can help 

witl1 the financial management-
the good design is up to you! 

Call us todar for more lnformalion. 

Harper and Shuman Inc. 
68 MoullOn Slreel 
Cambnd)le, M:wnchusetis OZH8 
617/492-4<110 

62S Third Strl'd 
S.1n Fr'Jnctsco. C:dlfornla 9-1107 
'll'il'i-1\ s.'!86 
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With Scofiel(J'S 
COiOMg Ond lexlUOng 
systems. conaete 
comes otrve As the 
fOCOI pant or o comple 
men! to vour design. Stof181d QMIS 
you the cost-eltect1ve tools lo tolle 
the orCllnOfy 00d make u 
e,ctroiordlnory 
IIIIScofllld ........ 

Picture color and 
texture in concrete. 

Then talk to Scofield. 

From beouhluf grontle JJIOks to nch groys. Scofiekfs CHROMIX 
AClnuxtures g1V9 you uniform. non-lOdlng eolor-<:Ol'ldltloned concnte 
In o viffuolly 111finite spectrum of standard or custom oolors 

Add creo!IY8 teKfufe onct shadow interest wflh our hlgh-1'8US8 
810Stomeoc UTHOTEx· roonuners. and the possibilities ore endlals 
IIIIScalllcl..-..._ 
We ve Pl.IT color and ~ure In CXlOCfele for OY8f' 52 veers Our 
systems IMllk II you wont o pro,ect to look great and stay looklng 
great, picture COIOr and texture in concrete Then talk to Scolllld. 

Our l)fOducts or& dstnbufed notionally fo, easy ovailobiity 

--
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MEYER LYTTON ALLEN WHITAKER 

CONSULTANTS & ENGINEERS 

CIVIL • GEOTECHNICAl • STRUCTURAL · MATERIALS 

2011 ANCHOR LANE • AUSTIN. TEXAS 78723 • 512/474-6651 
5900 BALCONES. SUITE 200 • AUSTIN. TEXAS 78731 • 512/452-8177 
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Ma.rk Whue <.Jtrected all c;1a1c agencie, to 
mm expenditure, by 13 percent for the 
rest or the <; Late·., fiscal year ( which rum, 
Imm September 10 Oc1ober) The cul in 
, w1e furuh bal<111ct:d ou1 1110:.1 of the 
restored fcdernl funding, according 10 
Tunnell. 

In addition, Tunndl !tuy~. 1he Tl IC' 
budget for fi scal J 987 1s expected to be 13 
percent lower than this year·-, budget. 
Thur. coupled with an an11c1pa1ed cutof f 
of federal funthng for nc,t year due to the 
Gmmm-Rudman budget-balancing law. 
would reduce the agency work force for 
the next fh cal year. which begin:. in 
October 1986. to around 44: about 33 per
cent les than in fi :.c.:ul 1986. 

"We've done whul we can 10 111i111rni,c 

the 1111puc1 of the cut!, 011 the mo!,I unpor
tant programs." Tunnell says. ··w c·ve cut 
Jani1onal cr" ice m our ofhccs. a., well a., 
1n1vcl . <; ub-.cnpllon,. and other thing, ·· 

But the cut, have been felt in J number 
tif the agency·, m<M v1, ihlc pmgnun, 

"We haw fell immediate direct effect, 
here ," ,ay'> Man) Crnddod .. e:\ecu1ive 
director ol the H1 toricul PrcM!rvation 
Council for Tarrant County. " For the pa,1 
live years. funded m part by the Tl IC. we 
have been domg a survey of the hi 'itonc 
propenie, m Tarr.int County. Covering 
803 ,quarc miles. i1',; the largc,t , urvey ol 
11, kind in the , talc II h~ been very 11npor
tan1 in gcncrJlmg awarcne,., of hi,mnc 
pre,crvu1ion in our Jtca THC', con1 ribu-
1inn ha.., been cut That huns J irecrly." 

Indirect effect:. on local pre!>ervation 
cffons. Craddock. say~. will probably fol 
low Ul> THC l> taff cutbucks produce dclayl> 
111 reviews required under federal law
dclay-. that may discourage or fngh1en 
away those otherw i,c wlllmg m 111vc,1 in 

prc,crvation 
"The inve, tml!nl 1ux credit for hiltloric 

pn:~cl'\ at ion ~ct up hy C'ongre-., in 198 1 
ha:. been the moM important fo, tor in 
rebuild mg declining area~ of Fon Wonh ." 
says Craddock More than $45 million m 
rehabtlitution Lo oa11onal-reg1ster proper
ues have been completed in Fon Worth 
under the tax-credit program. 1,he i>ay, 
·Timely Tl IC review has been crui:ial tu 
the prot:e!>S. Developer" who need w get a 
pmject approved and under" ay ,o they can 
get a client moved in dun't want to wall 
The cutoff!> are cau,ing CO!.ll y delay~ " 

Say!> June1 Franci~. pre~1dent of the San 
Antonio Conservation Socict) . "We call 
on the THC oflen for help when an old 

fr u t \ •\r, Ill/fl I J1,I\ • •\11,._.11,1 /1,J,~f, 



h111hh11r I ll11c,1ll'lll'U , ,IOU OU\\ ,, · ., Mll11C

I 1111 , 111111111" h,: htfl' the) can rc,pond 
I h ,,, .. hh Ill, , \H U\Ullll) ncell help 
\\ 1111111 I I(\\ l hl) !> " 

t 11 11!,1111 I 11h11 . a proclkml! pn.!!>CI"' at ion 
11, h111•, I 111 I lml\lmt who ,crvc, on lhc 
11 Ir , St.m lk, ,cw BoanJ. ,ay,; ... O ver 

111 >• "" \H' H' built up interest in hi-.ioric 
pn 1 \ ,11n11 II ,ccm, hl.c "'c ' ll bc! pulling 
th rnr ""' 1111111 um.lcr all thal. 11 ·., a ~hame 
11 It 1111 11111)' 111 1hc Se-,quicentcnnial 

Jm / 11 wr 111 Barna 

It \I I \S t'IIAPTJ<:R 'AMES 
... su:r-. \\\ '\ROS WI ERS 

111111 h,1w hc!cn l11m11n::d lrn 1.lc,i!!II 
l llc11~1 m the Dal lu, ChupterlA IA \ 

I 'J8h d~ 1~·11 a\\ ard!>. Juror,; for the cnm-
17 11111111 ,ere Sarah I larl.nc!I,. F IA. v ice 
111 11lu11 I hc Arl·hi1cc1·, Colbbo ruti\ c. 

Moore . FAIA. O ' Nei l Ford Prorc,,or al 
UT Au,tin ·, School ,11 Arch1lel·turc , The 
j uro~ , aid thl!)' noticed an 11twiou, 
ah,enec ol trend, in thi, year·, e111ri1:,. 
which rJngcd from lw,turk prc,c1, ati1111 
to rC!-i tdcnlial remode ling. commercial 
urd1itccturc. und 1nt1:ri11r, The 1uron. 
called the pluralism ol thl' Dullu, dc,ign 
d1m111c "healthy. nnJ an cncC1umg111g 
" gn:· Aw:mh \\Crc prc ... emcd 111 three 
categoric,: h11nt11 11w11rt.l,. merit uwurd-. . 
anJ c11.1rnm, . 

I ltmor A ward,. 
• I 11h111ann V,1la t111n I lou,c. Yuc~11:tn. 

h) Gcmgc C T \! 011. Woo Jm11c, I lur
\\ Id Ped. 

• Su111111c1 C'111111gc . N,1111u1.l.c1 . M,1" • 
h) Mulkn J\rchitc<:I\ 

• lkmoJcling and uJdi1111n, tn re~, 
J e nee ol Mr!>. Mel\ in Gerti. b) Thuma, 
& ll1111111,t1~ 

rtcnt A\,an1' 
• Green, Ille Mand C11111111cn.1,1 I Sirtp. 

l 1111l1111lr,· Mass.; I:.. Fa) Jone, . 1--AIA. 
11111111 rd m n l the Uni \'cr,uy nl ArkaD,u., 

~ 111'1•111I \rch11cc1urc: and C harle-; W. 1. .. 1111,,111 \ IICll/ltltl " " " ~· ·. ) 1/t'<llllll, l11 e,,,,,,~,· C r II "'' (lj \\ I HI }111111•, ""' II II~ l'n 4 

PHAN ON Pran is a com-

D Es I G N istenc~ci;~:~;~ fh~ 
need to provide cli-
ents with the tech

nical knowledge of how to accomplish their 
communications needs while maintaining de
corum, design enthusiasm and maximum 
functionality at a level consistent with their 
available budget. 

Our background is the amalgamation of 12 
years of successful projects in design for cor
porate boardrooms, training facilities, market
ing centers and special purpose areas. We 
often work with architects on controls, 
acoustics, audio visual system 
design, motorized walls 
and curtains and 
user-requested 
custom 

gadgets. Our knowledge of construction pro
cesses saves time and ultimately the owner's 
money. We also have a vast knowledge of 
available products and sophisticated tech
niques. In short, we know how to compliment 
function with form. Contact us to see if we can 
complement you in 
designing to 
your client's 
need. 

7 111 \1 , l,111·1 I .Jul\ • \l/~11.\/ /WI() C,rcle 23 on Reade, Inquiry Card .?3 



IMPACT 
• Mechanical and Electrical 
Engineering and Consult- I 
ing Services 

• Quality Results-Over 
1000 Successfully Engi
neered Projects Rang-
ing From Complex 
Computer lnsfallations 
and High-Rise Com
mercial Structures to 
Health Care Facilities, 
Renovations And 
Retrofits. 

• The Team Concept
The Commitment 
and Skill of Each 
Team Member 
Insures lhe Success 
of Every Project 
from Proposal 
Through Execu-
tion to Comple-
tion Reporf. 

• Value Engineer
ing-Our 
Analytical 
Approach lo 
Engineerinij 
ana Finonc,al 
Success 

ONTHE 
BOTTOM LINE 

Mechanical and 
Electrical Engineering 
Design Excellence 

HOUSTON 713/622 9800 
SAN ANTONIO 512/223-5500 
AUSTIN 512/476 0064 
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l>all,1,. h) uoo<l. Hua~ & h1lt11n 
• P11tm Jn Rl',1dcm.:c, I l ou-.ton . by l·mnk 

Wdch & A"1K·1mc, 
• l'hl~ Cak Omcri Loungc. Arlington. 

by t aid well 11::tlld,uJ s i..agi;,. Inc. 
• AntN ru111: fow11h11u,c-.. DallJ,. h) 

Mum -.1111-\ c1h:1 t 
• . U I I o.,i.. l J\\ II , Dull • .-.. h} Shepherd 

:1mJ P.1rt11cr-. 
• 2X I I Mt·Kinm:) D.1lla, h)' Mom,on

Scifcn 

• Bryan Place ConJ01111niu1m. Dulla,. 
by Charle, R. Womack & A-;,ocrntc, 

Citat ion Award-. 
• Wc,thnar. Fon Won h. h) Nccdham

McCatl re) A,,ociate, 
• Shamoon Rc,idcncc. O.,llul>. by 1-mnk 

Welch & A~,nciatc, 
• Fire Station # I I. Du Ila,, hy I lathe Id 

1 lalcornb 
• 1200 Rc.M Ave. Garage. by llar\\ ood 

Professional Liability Problems 
Demand Professional Advice 
The crisis in the profe,,ional hu
bility insurance market has severe!) 
impacted design profc~, ,onal-.. 
Coveruge may be unuvailubk or 
unaffordable. even for firm, " i1h 
spotles'i chum rcconh . Spcctaculur 
rate hike-;. decreased limtt, of lia
hility. w1d more restricuve terms arc 
a fact or life. if protection cun be 
found. 

Wherl! do you turn for advice in 
this truumalic sitoatiou? 
Assurance Services. Inc has acce'is 
to maJor profe. sional hab,ltty un-

dcrwrncr,. and cont inuull) moni
tor, development, tn the dynamic 
professional liability tn \Uruncc 
market. Add1t10nally. many fi rm~ 
!>till qualify for the TSA Endor..ed 
Professional Liabil it) Progmm 
through CIGNA lmurnnce Com
pan). Allmtnistcrcd by As-.urancc 
Sen ices. Inc . 

Plea~e allow U!> to a, iM you or your 
insurance agent Contw:t Steve 
Sprowls. Tracey Flmn or Connie 
Hutch at Assurance Service~. Inc 
for tletaib. .. Assurancl' Sen i~. Inc. 

L! I W I h!!h" .i) (1211 Ntirth 
PO Bu, :?112590 

Au~un. Tcxa~ 787111 
151.:!l 2.'il<-71lN 
11100, 2.'i2-9 I I 1 
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K Smith nnd Pnnnt:r, 
• USAA Federal Saving, Bani.. and 

Finunciul Service:, Center. San Antonio. 
by Hurwood K. Smith nnd Purtner:, 

• Core Lnbnratoncs Brunch Lahnratory. 
Corpu~ Chns11 . by The Oglesby Group 

Ltm.lalyn Adatm. Prc,1dcn1 llf 1hc 
Dalla., County Histuncul Fouml.111,m. 
Dtivid Dillon . archi tecture critic ut the 
{)a/Ill.\ M om i11~ Nt•11·.1. anll Walter J 
Hunwnn . chuinnun or the executive 
commi11ce or Hunt Oil Company. were 
awarded 1986 Community Citat ion:, of 
I lonor. 

J\VIJ 

"OLD RED'' RESTORED. 
RET R ED TO ACTIVE USE 

Aln:m.Jy l.. 11m, n ft11 the richm.:,, amJ 
variety uf hi,1oric hui lding, gracing it:, 
:s treet:,. GulveMon hui, recently added one 
murc Jewel to it:. collection: the Ai,hbd 
Smith Building. lncuted un the campu:, of 
the Un1vcrsi1y of Tn 1t, Mcdicu l Branch 
Altertwu ycur-; and a 6.4-imllion mvc-.1-

mcnt. the ornate olJ building i:. hm:I.. in 
hu:,inci.i.. 

Originally dc,igned by Nichnlm, J. 
Clayton and nicknumecl ··Old Red" 
becuu:.c of it:, colorful facade or reel 
prc:,:,cJ bric!.. anti red Texu:. granite und 
,;undstu11e. the bui lding hu:, ulwuy:, been 
1he hcan of the medical -.chooL Members 
or the Bmird of Regents in I XX I directed 
that the \Chool -;hnulJ be of "u11di,putcd 
quulity :· und Cl.iytun heeded 1h..:ir direc
tion. Belon! dc-;igning the Romanc!.quc 
, tructurc. he truvckd to medical collcgc1, 
in 81l\ton, New Yori.. . Philudclphitt. 11nt.l 
Balt imore to gather the 11111:,t up-to-date 
ideti:, on con:.1ruct1on. layout. and medical 
equipment. 

Bu1 l1 at a rnl-1 ol S I 15.000. 1m:lud111g 
cqu1pmen1 . 1he bu tiding opened for clrn.-.c, 
tn Ot:tubcr I X9 I . w11h I.' lnctt h) member. 
.ind 23 ~tuden1, . II hall 1m l been open a lull 
decade when the d i-.a1,tmu1, hurricane l)f 
Sept K. 1900 -,wept ,1cro-,., the i,IJnd . rip
ping the muf and dumc 111T the bu illling 
hu1 leaving 1he wall, intact. II tool.. more 
than a hurric,rnc l<J ~,op thi: ,ch1111I. how
ever. Les:, than I\\ u mnnth, later. fall 
d u:,:,c:, hcgon ut the medical :.choul. und 
the Regents begun the ir sc:,:,11111 h) appm-

RAN ON 
CONTRACTING 

Custom designing and building offers the op
portunity to make it flawless. We know the 
best components cost more; we also know the 
cost of system failure during important pre
sentations. Our focus is toward longevity, 
expandability and ease of use. Because we 
can customize, clients never have to settle for 
just an off-the-shelf arrangement. What the 
client wants is what the client gets. Contact us 

Sophisticated boardrooms, training facilities 
and special purpose areas throughout Texas 
have audio visual and teleconferencing sys
tems installed by Pran. On-time and on-bud
get. Our installation quality and techniques 
withstand the test of time with thousands of 
hours of dependable operation. We start with 
the highest quality components 
assembled with concern for 
detail. With custom 
manufactured 
products we 
go tothe 
extreme 
to ensure 
zero 
defects. 

to see if what your client 
wants is what 
we offer. 

11, /111n I /11/1 ·,1111111,1 /9.'¼ 
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pnating more lhun enough rumh 11, r it, 
full repair 

Time accomplhhcll wlrnr ., hurrn:unc in 

all it!-1 fu l') could nut <lu. A~ )Cnn. pa~scd 
Old RcJ bccunu: d1m111i, hed h) the c11111-
ple, of l<l\\' l ' I 111g , 1111ctun:, thal grew up 
amumJ 11. , lowh• tnlhng tlll(l a , tatc ul t.li , 
rep:m nw Bo:ml ol Regent,; ,;chct.lulcd 
the hullt.lrng lur demolition in 1969. until 
lucult). , tudent,. anu , taff urgani:,cd 11 

prme,I The threat of t.lc111uh11on hung 
ovi:r the hu ilthng throughout the I 970-. . 
until enuugh financial ant.I community , up
pon \H1, mu, tcret.l -.o that 111 1978 the 
Rcgenb, met.I to rchabi litate the :-.tructun.:. 
prc:-.crv111g u "hi,roncal trca,;un.:·· for 
fur me gcncmtron'i n1c rc,.tnra1i11n. , upcr
vr,ed b) Crnin ndcr--on. Inc. of I lou, 
wn. wu-. completed and ded,catc<l curly 
th,, year 

Toda) Old Rct.11, the olJe,t cxi-,tmg 
medical ,clmol huituing we,t of 1he M,,_ 
' ' '-Mppi Rl\ er ,tnll one 111 unly three in the 
nntion 10 haH' hou-.cd an ent ire medical 
,,·honl. The , 1rm:turc ,, not a museum . 
hn\\ c,cr: 11 , 0ncL' tl!!a tn un acrn c pan of 
the ,chonl. prm idi11g rnuch 11cct.lct.l , pace 
for offi ces !'luch a, dcvclopmcnl :md 
alurnm alfrtir-.. dcparuncnr ul am,tomy. 
and the unurom1cal labon11or) 

- CE<, 

ARCIIITECTS, COUNT\' SETT.LE 
JAIL DISPUT E 

Trnvrs County :tnJ rv.o Au, 1in ard1llcl·-
1uml lrm1, recently rcad 1cJ an m11 -11f
cuurt , culemcnt of more lhun . 2 mill ion in 
a Ji, putc over lhc new Tr:I\ 1, Count) J.ttl 

in Au, tin. which wa, four ye.if\ behind 
,chedulc anJ S 12 mill ion O\cr hu<lgct 
before it WU!>t!Vcr ofri cially ready forusc. 

The Austin jomt venture fi nm,, Burnes 
Lant.lcs Good111a11 YounghlomJ and Jessen 
J\,,;ociules (now Je,;1.cn. Inc. ). \\Crc 
named 1n a , ui1 flied by the coumy 111 

Augu<;L l CJ8.J. which mcluJed the contmc
tm anJ the company that inslallcd the clcc
tron,c loc~s u,ed in jail (,cc TA. May, 

MILLER 
BLUEPRINT CO. 

501 West 6th St. 
Austin, Tx. 78768 
512/478-8793 
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Texas Dealers 

Be,t Service Building Materials 
PO Box 17379 
SanAntooo Te11:as78217 
512 349-4301 
Blue Diamond Company 
PO Bo• 15787 
Dallas. Te•as 75215 
214 428-1331 

Lynwood Bufldlng Materials 
1201 wes1 Elsmere 
San Antonio TeKas 78201 
512 732•9052 
Fea1herlite Building Products Corp. 
PO Boi355 
Abilene Texas 79604 
915673-4201 

Feathe11ite Building Products Corp. 
PO Box42S 
Round Rock Texas 78664 
S 12 255.2573 
Featherhte BuiJdjng Products Corp. 
S020Acom 
Houston Texas TT092 
713 956-6417 

Fealherlite Building Products Corp. 
PO Box99n 
El Paso. Texas 79990 
915 859-9171 

Feather1ite Building Products Corp. 
PO Box489 
lubbocl< Texas 79048 
806 763-8202 

Feather1Ite Bulldlng Products Corp. 
PO. Box991 
Midland. Texas 79702 
91 S 684-8041 

Fealher1ite Bulldlng Products Corp. 
PO Box 67 
Converse Texas 78109 
S12 658-4631 
Featherhte Building Products Corp. 
PO Box 4n25 
Dallas Texas 75247 
214 637-2720 

Jewell Concrele Products 
PO Box6396 
Tylt>r Texas 75711 
214 592-0752 

Jewell Concrete Products 
PO Box5669 
long'liew, Texas 75608 
214 759-4437 
Jewell Concrele Products 
PO Bor 7115 
Waco. Tex.as 76710 
817m-J440 
Jewell Concrete Products 
PO Box3484 
Temple. Texas 76501 
817 n8 1396 
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E DO OUR LEVEL BEST. 
HORO SELF•LEVEUNG 
NDERLAYMENT. 

nlractors who have used Thoro Underlayments 
, 1 w, that for superior strength in all categories, 

11, r 1s no tougher product on the market. Our 
II leveling and trowel-grade underlayments lead 

111 competition in compressive strength, flexural 
Ir ngth and tensile strength. When you put them 
jown, application is easy and the set-up time 

lo t You'll be back on the floor in 2 to 4 hours. 
And that is hard to beat. 

1 horo Underlayments are proven. They're 
v rsnt1le. They're the underlayments that get the 

Thoro Spreader and Slurry Pump
the right tools for the Job. 

job done and get the floor level. That's the objective. 
And Thoro gives you two ways to do it. Self-leveling 
or trowel-grade. The choice is c lear. For a better 
floor, it's Thoro, known worldwide for dependable, 
quality products. 

For specifications and application information, 
call or write: 
Thoro System Products, Inc., 7800 N.W. 38th St., 
Miami, FL 33166. Dept 400 (305) 592-2081 , 
Telex 51 -9674 

r:;;-'\ THORO 
~SYSTEM 

-.......-® PRODUCTS, INC. 
THE SEAL OF PERMANENCE 

... against water; against weather; against time 
c 1985 Tholo SVSI""' ProducU 1nc 
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June 1984). The county filed the suit after 
inspectori. examining the completed faci l
ity were able to repeatedly trip the lock 
mechanisms with :.mall kitchen magnets 
attached I<) Popsicle sticki,. 

According 10 1he tenn::, ur the sell le
men1 . 1he im,urnnce company for Jes::.en 
and Associates will pay $ 1 million and lhc 
insumncc company fur BLGY will pay 
$803.000. In addition BLGY will pay 

160.000 in 10 installments beginning 
March I . 1989. Those payments. com
bined with interest and the payments of 
both finn-,' insurance companie::,. will total 
$2.072,000. 

County official!) have indicated 1hu1 a 
:.ettlement a:, high m, 'G5 mill ion could haw 
been required . but 1ha1 the an:hitectuml 
linns' insurance companic!>t would n111 
have been able to pay that amount. As a 
rcsuh the coun1y clec1cd 1u -.c1tlc uu1 or 
coun fora smaller sum. Manha Dickie. an 
attorney with Minton. Burton . Foster and 
Collin!>. the law linn representing the 
cC1un1y. ,aid the archilecL'> could 1101 pay 
much more. "We probably go1 ru, much 
money out uf1hem a.i. we could . on .u. fair 
a tenn:, a they could handle.'' she said. 

Lamar Youngblood. n prindpal with 
BLGY. said the uecbion 10 ,cule \\a.-. a 
uirficull one. 0 lf you ~e11le. ii appear; you 
arc adrni11ing ~ome fouh . On 1hc 01her 
hand 1he ,i1ua1ion has been in li1igation for 
over Lhrcc yeari> .... 'Th..: amount of t imc 
and money expended gc1s 10 he more or 11 

hurden lhan yuu can carry. Finally II 

becomes just a prudcnl bu<;iness decision. 

" We still do 110 1 f eel we were 
at fault , and the settlement so 
states." 

We still do not feel 1hut we were al laull. 
and 1he document of ,culcmcnl <;o , 1u1c, . 
but the public doesn' t get to sec 1hm .. 

Youngblood .;aid the su11 hus had 11 

ncga11vc effect on the fim, . but th.it hu, 1-
nc~, 11> improving. He i.ay,; the -.i1uut11111 
will improve even more after the cou111y·, 
!-Uil agaim,I the con1r.ic1or. J .S. Evan-. 
Com,truction Co .. Inc . . i::, i-e11led . Thal 
a,pecl or 1he case 1!- ::.chcclul..:cl to be tried 
Sept. 2. 
- CEG 

GRESSCO BRICK PAYERS • • • 

. ~::4 /-:1.·-,: i ·- . r --- -. -
... : . 
. '- . ! t . . 

--1--·,_·· .. ·r-··---~ ' : .• i . r. ··j . 
; I . --- ---T-··1 1------

. 1' '··- ··-· ··-. I . 
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T CONFERENCE ON 
THE NEW REGIONALISM 

Archi1cc1 and hislorfa n Kenneth 
Frampton :-.aid it he~,: .. ,r you ca11 ·t tic 
Lheorctical cliscussmns to practice. they 
tend to lloat away ... 

TI1e remark . made during the ,ym
po-.1um on "'New Reg1onali,m: Tradition. 
Adaptation. Invention:· pointed up the 
tuntali;,ing. quality or the 1wo-day confer
ence spom,orccl in April by the Center for 
1hc Study of Amcrican An:hi1c.:c1ure at the 
UniversityofTexui> in AU.:.t in. Thc cnnfer
..:ncc· pan icipant:;; produced a numherof 
1111cresting. even startl ing insights. only to 
let them dnfl off. 

The performer; in any ,;ympos1um urc 
<lbltged lira 10 extend the 1crri1ory and 
then to rcdniw Lhe boundurie, of the pro
ro~ition under <li!>CUM,ion . At the Ne\\ 
Rcg.ionalbm conference Jlmo!-t cvery
ho<ly was e pansioni lol. The panicipants 
included Frampton and Robcn A.M. 
Stem. FA IA. of New York: Antoine Prc
dud, of Albuquerque; Ricardo Legorreta 
of Mc ,1co City: Frank Welch. FA IA. of 
Dallu~: John Cosharian of How,ton : 

Classic Beau 
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Design the parking lot 
the way you design the bulding ••• 

R e Albert, Inc. 
San Angelo 

Amarillo Rood Company 
Amarillo 

usttn Rood Company 
Austin 

Ausiln Rood Company 
Fort Worth 

W R. Boyd, Inc. 
Center 

S L Briley Construction Co. 
Odessa 

Zack Burkett Company 
Graham 

Colorado Materials Co. 
Austin 

Dravo Basic Materlals, Inc. 
Galena Pork 

0ulnlnck Bros. Inc. 
Grapevine 

Jones G. Finke Inc. 
Sealy 

Foremost Paving. Inc. 
Weslaco 

G & S Asphalt, Inc. 
Stafford 

Herzog Contracting Corporation 
St. Joseph, Missouri 

Jagoe-Public Company 
Denton 

I 11 Ir, l111n I J11I, •\ 111111,1 /118fi 

Tl 
LIST 

W hen your plans include 
pavement. call for quality 

All members of our association 
ore experienced and reliable 
contractors. prequalified to bid 
tor state highway work 

In addition. the firms you see 
listed hove fulfilled association 
requirements for permission to 
display the Certified for Quality 
seal signifying that their plants 
ore capable of providing a 
quality product that will meet 
user specificat,ons. 

For oisistonce 01 mofe lntormotion. ooll or write; 

Texas Hot Mix 
.Asphatt Pavement 

Association 
411SOUIICon;l.aA-~300. Al.llln,IX7871M,1512JU>-\VI 

Ctrcle 29 on Reader Inquiry Card 

Jones Bros. Dirt & Paving 
Contractors 

Odessa 
Leyendecker Materials, Inc. 

Loredo 
Marriott Brothers, Inc . 

Dallas 
Marshall Paving Products, Inc. 

Marshall 

R. W. McKinney and T. L James 
& Co., Inc. 

Waco 
Mlchoel Construction Co. 

Austin 

Moore Asphalt Company, Inc. 
Tyler 

Oceanside Asphalt, Inc. 
'Corpus Christi 

Pioneer Aggregates, Inc. 
San Antonio 

Southwest Asphalt Materials Inc. 
Sealy 

Strain Brothers, Inc. 
San Angelo 

Young Brothers, Inc. Contractors 
Waco 

H. 8. Zachry Company 
San Antonio 

J.Y 



El11ubc1h Plu1cr-Zybcrk or Mmm1, and 
Wayne Alloc , Sinclair Blad,. FAIA, Ital 
Bux. FAIA. Charle~ W Moore. FA IA. 
and Lawrence Spec~ or 1hc UT facully 
There wa.., nnhody to give the progre..,~ion 
an end poinl . 10 bring II all back home. 

Which b not to :.ay that the conference 
was. w11hou1 dramultc inc1de111 First up 
wm, Stem. dean of lhc Columbia School 
of Architecture , head of Columbia', own 
Temple I loync Buell Center for 1hc Study 
of American Architecture. and ho~t of the 
recent cigh1-pan PBS tclevi<,ion ,erie" 
" Pride of Place .. He placed the region:- or 
201h-ccn1ury American regionalit,m 
wi1hm 1he context of an oveniding " una 
ven;nl" language motcd 111 Clas,1<.:1!-.111 
which bmds the nation·-. inq ituuon'
togctherand providci- the backg.round thm 
1he regional variation, need 10 m:i~c -.c1N ! 

·Tradition 11, the <.tandarJ agJan,1 wlmh 
the everyday 1, mca,un:d ," ,;;,cm ,u1d 
" TI1cre are no rt,:u111\ , nrtly lc11.:,1l11cd 
tradition, ." 

Ne..., Mc,1co urch111.:ct Antoine Prcdock 
provided u :,tark cont ru!'lt to Stem , 1m,!.1ng 
nut a \t:lcc tnm of h,.., own recent projects 
that roiled up lhe calm wellsprmg of 
S1cm's regionalism lake a truckload of 

J.tl.tl"!llll-n.avorctJ f,i / /IC\ 

I le d1dn ·1111.c being c.ilh.'d a 1ci•11111.11t,1 . 
Pn:docl ,3id. "Thal mc:m, you \:,111'1 "-Ori. 

out of l>Wtc .. Prcdoc~ ·, ,m n wot~. h1. 
MIid. draw:. on the " dc:.cn :.um.:uh,n\' ' ul 
the Wc!>t. on the line hctWl'l'II " lo\\ 111k•1 
culture" and "lhc Albuquer4uc ,;ountry 
club the zone of the whnc ,1111\.', un~I the 
wh11e bell." It 1s ba~ed on a l'111111ttc .111u . , 

land\Capc dominated in our1.ul1111.1l rn11 

Crrt/111/c file let• ,,,t t;, l'c1cf 

Is This A Com1no11 Probfom? 

R11l1t"rt A M ~trm 

-,ciousncs., by Georgia O'Keefe and "cat1le 
muti lation, pcrpc1rated by UFOl> .. 

''h ·!> not something I like to rnlk about ... 
Predock ~aid. :.adly i,haling hb head 
und perhap)) pull ing hi!. audience·~ cnllcc
l1vc leg "But it's an undeniublc fact of life 
111 the Wes1." 

01hcr drsugrecmcnu, ,;urfoccd on 1hc 
hN day UT professor Howard Davi-; 
.1rgm:J 1hu1 Stem was wrong to insi,1 on 

Rr~1/1ml Flo11rs 

Let GYP-CRETE 2000 

30 

Smooth Out Your Problems! 

NEW! GYP-CRETE 
POURED GYPSUII FLOOR UNDERLAYIIEJIT 

• Atccpts Vi rt uall y All Finish Floor GooJ!> • Liihtwei~h t 
• Lcvd in~ C.1p,1bi l1ties • High Strt>ngth 
• Se ts in 2 I lour!> • Cr,1ck Re!>btan t 

For Information On GYP-CRETE 2000 Contact: 

Brekke Distributors 
2505 Merrel I Road • Box 59465 
Dallas, Texas 75229 • (214) 484-8948 

Ctrcle 30 on Reader /nqu,ry Card 
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We're Providing 
forthe 
Future of 
Texas 

II ov(lr Texas, American Desk 1s 
J rov101ng comfortable. modern 
lmnitu e for the next generation 
IT ans 

Laboratory 
byfof&A-

Texas A&M Horticulture Building 

Dormitory 

Lecture Room 
Universily of Texas Business Teaching Center 

AMERICAN DESK 
Manulacturers of Contracl and Audience Seating . 
Laboratory and Classroom Furniture 

P.O Box 6107. Temple. Texas 76503--6107 
817-773-1776, TWX-910·890-5882 
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1rad111on u, a ba.,i, lor ,1 e" Regwnali,m. 
Whal wa, needed l1>r a , ucce~l.l"ul n:ginnal 
,1ylc. Ouv1, ,a1tl ( echoing an argument he 
had mh :meed in a TA M:m;h Apnl ·86 an1-
clc). wa, a11en11011 to ,11e and cl11natc aml 
lhe u~e of compu11ble lncu l mutcnul, 
AnyLhing cl,c . Ouv1, ,.mJ. cm.led up lead
ing to ~,enlc image mal.mg. 

ot ,o. ,u1d Stem Arch111::c1, Jrc hegin
nmg Ill ,cc agum \\.hat lheir pretlece"or, 
before the 19th century 1-nc" . ··Ym1 cou ld 
JU, t huild huih.fing,. and )OU put on the 
lacaJc, . JOU the lm:atle, huve totlo with 
1he puhl11: rc:11111 . ml 1hcn you h,1\1~ 
another re,pom,ihility bchintl tho,c 
facade-.. for the hft: within:· 

tern Jdtled. prm 1tl1ng one nl the ,ym 
prn,1um ·~ he,t 1110111cnl\ ... We 11111,1 not he 
emham ... ,ed 10 <.ay 1ha1 we urc 1n .1 w,I) 
very h1gh-clu<;<; ,c, de-.igner, ·n u: 
c.Jram:t ol cil) hfc. 111111ml ol tlw 1 111h lCII 
IUI'). both Ill thl· puhhl ,lllll p1 I\ ,Ill" ll',11111 
ha, hcen ,mcly lall.111g 111 ,1u1 p111ll"'"1111al 
WU) ol protlw.: 111111 .md I thinl. \.Cl\ 11,uch 
ml'-.cd h) the, .,..,1111.1111nt} ol the puhl11 .. ·· 

rr.11np1n11 .1rgucd. 111 lw, prc..cnt,1111111 . 
th:H a new 1eg1onuh,n111ffc1cd hope ul 
ovcn.:ommg the ··hyper c11n,ump11vc 
dn,c, ul our m·crratctl nco-1cchnolog1cal 

l'I\ 11i1atio11·· ,I'> ,..,ell a, the pcm1cmu, 
mllucnce ol mult1-nuLmnul corpon111orh 
on architecturul design . ·• , far a" arch1-
1ccture 1, concerned. there 1, evu.lcml) 
prccmu, l111lc chuncc 11lda) that l.irgc
,cale undcnal.ing, will y1cltl work~ 111 t.·u l
tural \igniftc.incc.'· Frumpton '>aid. lie 

" We must 110 1 be embarrassed 
to say that we are in a way 
very high-class set 
designer.Ii . "-Robert A.M. 
Stern 

"'' l"II 111c11ll1111l·,I Km I l.1r\ Nntwd) 
,,1111hl hill 1111,\l·,cr 1,-:)nmJ J k\\ ,cum 
1111 h:m.111. , 1111111 \1.:m I 1.1mpton \\Clll all 
hut 1111.111,,\l tul 

11u111lw1 111 l j lll·, 111111, 1111111 the uutl1 
cncc Jl,u J1l"\\ lt1tk 111 1111 ''-''()(lll\C I hi\\ 
"le!!IIIIIUfl\111 J1lklllll h,1111 lllntC\ 
tuali,111 or H't ll,ll ul.111"11 • \\ h.1t 1, 
rcg1om1l"111 Ilic 11pp11'IIC 111' When "11 
.1pp1npn.1tc 111 .1h.111J1111 "1•11111.111\m lor ll 
UIII\Cl",Jh,t ,m:hllClllll,tf l,lll}'lhll'C I f.., 

rcg111nah..,m nt1\\ •• 1, 11 ha.., hccn 111 the pa,1. 
a mean~ for a local cl ue to ~cpum1c ihcll 
Imm a rnpiJI) gnmmg 0111,ille middle 
cla"'1 Can regiunalbm i,impl) he a unified 
palette uf m.11cnal, ,,r cnl11r-. 1 

ln,tcad. regiunuli,m ":. fmn11cn, were 
c~pundcJ . UT prote .... ur LI\\ rcncc Spccl.. 
hcaJ ol the Center lnr the tud) ot mer 
1can Architcc1urc. prc,c111ctl rcg1onah,m 
u), u u111 vcr-al ,ourn• ol 111,cn11ve11c" that 
coultl be founJ in ,uch ,, idc-rnngmg 
c,prc,..,1on, a, JU// mu"c. Hag1a Sophiu 
in 1'tanbul. the p.11n11ng, ol Paul Gauguin • 
• mu the Kimhell Mu,cum in F1111 Wurth 

Charle, Moore follo\\cc.J Sped,. 
dc,crihing hi, pn>JCCt,,. "llh I ail) -talc and 
cool.mg analog1e, Gold1lod, und the 
th1ce bean.. re1111ntlcd llK1rc thm. ··RI.' 
g1t111u li,m ~cc1n, 111 lie ,omc\\ here 
hct\\.CCn umver...ah,m . \\ luch 1, IOU h1g 
and we don ·, \\JOI II . anti pc"onal. 111d1-
vuJu:tl ·111novat1\le-1,m. · which "too 
,mall and we Jun ·1 m,c th.it \\ c go tu the 
1111Jtllc. \\h1ch..., ,on ol rcg11111JI ·· 

With rcg1onah,m dclincJ .1, ommpre
,clll 111 hi,lllr) ,mc.J in 1hc mu,1 "h1m:.1ci1I 

I \\ ~. ('O/lf/1/1/l'tl OIi '"'~· (>-I 

Commercial Renovation and Restoration 
MARVIN LETS YOU REPRODUCE THE ORIGINAL WINDOWS. 

32 

Nor MERELY REPLACE THEM. 
In the age of standardization and cookie cutter, mass 
production techniques, Marvin Windows are virtually tn a class 
by themselves. 

Windows have undergone a lot of changes 1n the last 
century. Not all of them for the better. Many manufacturers 
have substituted snap-in plastic grids for authentic divided 
lites And many of the ornate, old styles have been abandoned 
for simpler, more easily mass produced windows. 

In some ways, Marvin Windows are 100 
years behind the times. Marvin 1s the only 
major brand that can offer you affordable 
reproductions of an old building's original 
windows, so its historical value can be 
preserved. 

MARVIN WINDOWS PLANNING CENTER 
Dallas 
Lubbock 

214/351 -1186 Ft Worth- 81 7 n31 -8877 
806/744-1404 Longview 2 14/759-9675 
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u BAN DESIGN 
11 \11 /n1rmluc1im1 /0 Urban Design. Jonathan Barnell defines our 
1hunc in this way: 

'Urban dc!.ign i!, the generally acccpte<l name for the procesi. of giv-
111g physical design direction to urban growth. conservation. and 

h 111 •c ll ii. understood to incluc.Jc lanc.Jscape ai, well as bui ldings. both pre · 
1\ 1111111 and new construction. and rurul areall all well al!.citiel!.." A new term 

r11r 1h1, hroad group of subjects ha been -iought . Barnell says, but none has 
,, pl ll cd urban design . "After all ," he writCl,, "Buick is not all that good ,l 

111111 • Im a motorcar. but it acquired the right meaning through Ullagc:· 
I 11~ t-:rm urban design is applied differently all across the country. as con

d1llt111, und problems vary. In Philadelphia. urban dci.ign invulvcll prc,crv-
111, 11 centu ries-old city center. In Tcxai.. on the other hand , urban design 
pr 1111.trily involve guiding the growth 1ha1- incvitably- wi ll again nood 
111111 the slate after the current lump. More than that, it rm!an, i.carching for 
Ytll',' Lu build coherence into citiCl> that have grown mnrc amund 1hc strips 
md , uburh. of the freeway than around the am,aturcs of h1s1orical form. 
Rohen Venturi quote philosopher Henri Berg-:on on the , 1rir,: Oi'<order is 
ui11\ "an order that we cannot see " That may be; cenainly any approach to 
11 , h.m design in Tcxa.\ must involve the di ordered fom,s we have mheritcd. 
lk 1i nc~ can't clear the landscape to erect cities bru,cd on models from 
I umpc and the East Coast. Trying to do so would be to ignore the rea lity of 
thl economic and social forces expressed in, and quietly maintaining. cur
n: 111 urban forms. Working within the Texas contexl makes the search for 
uhcsion and appropriateness that much more difficult , from Mason 10 Ga l
l ,Inn, from Dalla to HouMon. The projects and proposals 1hat follow rep

, , cnt stcpll in, not the end point of, the carch. 
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THE PAST IN OUR FUTURE: 
NEW URBAN DESIGN IN TEXAS 

By Jeffrey Karl Od1.mer 
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S 
killful. appropria1c urban design is 
needed more 1han ever in Texas. The suc
cess of many Tc,cas c111cs m a11rac1ing 
new invc1,1mcnt and generating -.ignin

canl grow ah over the pill-I generation has creaaed 
1remenduu1, demaml ror limi1cd urban space. 
Unfonunatcly . lhi-, demand hai. reveale<l an 
often unrcco~ni,c<l cffcct The winne~ in a 
purely econom11.: contcl,t for urbun space are 
.i l111m,t ulwuyl, Jm\\n lrom a narrow range of 
w,cs The 1hvc1:-.i ty 1h11t contnh1U1es !'.O much to 
the Ille of the city cun he lu,t. A, u rc1,ult, urban 
orca,; coulJ lo,c 1hc very clement'- that allractcd 
new invcst111cn1 u11d gww1h 

EM ERGING A PPROAClll.:.Sf 
SHlFffNG ATTITUDES 

Since Lhc late 19701,, :.omc Tcxa, hu,rnc,, 
and civic leallcri.. rccogniting the need Ill Jcfcnll 
diverse city u!.e!. and placei,. have begun l<l c1ln
sidcr way!> for preserving. enhancing, or 
rcgenern1ing 1he character or uriban centers nnd 
neighborhoods. Fortunately. this attenliun tu 
urban quali1y has coincided with the emergence 
of new a11 i1udes and 1heore1ical approaches to 
urban design. Re. earch and experience arc lead
ing 10 a deeper understanding of lhc formal 
charac1er and the acaual u1>e of uccc:.!.ful urban 
space. This ha been accompanied by a fu ller 
recognition or ahc inherena value of hisaoric 

Lrucaures and dis1ric1 . preservation. and urban 
rcvitalizaaion. These Lrends rcpresen1 a runda
mcnaal shift from the urban-design and devclop
mcnl approaches of the recent past. 

The nulure of ahis shifl can perhaps be best 
demonstrated by a • inglc benchmark project: 
The Masacr Plan for Ba11ery Park Cily in Lower 
Manha11an. de igned in 1969 and compleaely 
redesigned a decade laaer. 

Originally. the Battery Park Ci1y projecl was 
10 be a linear mcgas1ruc1urc wi1h auached hou -
ing and offices along a reaail-and-circulation 
l>pine- a world unto iH,elr. like a hip tethered 
to Manhmrnn. an alien objeca withoua formal 
relaaionship 10 1he adjacent city . In retrospec1. 
we can :.ee the megastructure concept a:s a relic 

or the '60s era of massive multi-block projccas. 
planned new communities. and the like. 

By 1973. this plan already ccmcd both too 
innexible and 100 co tly. In 1979. ahe original 
plan was complelcly replaced. The new ma aer 
plan . by Cooper-Ecks1u1 Associa1es. show a 
much more 1radi1ional approach. Exten!.ions of 
the adjacen1 Manhauan ·1ree1 grid replace the 
multi-level service pine a:. the chief organizing 
elemena for the projec1. The urban-design con
trols and architec1ural guidelin~ respecl sur
rounding conditions. aod ahe land is broken up 
into 1radilional parcels with strcel frontage 10 
allow incremenaal development . neitibility . and 
adap1abili1y. Overall . ahe 1979 plan 
demonstraaes a wish to build upon all ahe 
~,rengths of lhc trnditional city- its street!> and 
block!.. its prevalenl building forms. i1sdensity. 
it, 1rnm,portutiun ne1work. 

FORMAL CONCEPTS 
fhc v1s11111 ur thc c11y proposed by the maslcrs 

ol modem architccturc- lhc ·'Ville Radieuse·· 
with ns widely spread tower- set in parks
while never fully realized, ncvenheless deeply 
innuenccd gcncraaion, of planners and archi-
1cc1s. Today 1his utopian vision seems inapprop
ria1e. In ii place we fi nd a growing appreciation 
for ahe tradia ional formal characaeri 1ics of the 
city. This reevalua1ion hm, been ex pressed mos1 
polemically by 1he European archiaects Leon and 
Rob Krier, who argue thaa modem ciaics have 
lost all sense of tradiaional urban space. Rob 
Krier has developed a morpbulugy of urban 
space and argued thal 1he basic clcmenas of the 
ciay are bul two: the s1rec1 and ahe square. While 
Krier's theory draw on models from pre
industrial Europe. it has led designers 10 consider 
buildings not jusa on a heir own bua in aerms of the 
urban space!> creaaed . 

Al the same lime, American hisaorians and 
theorists such as John W. Rep!>. auahor or Cities 
of rhe American West: A History of Fromier 
Urba11 P/an11i11g. have focused on the origins of 
American town plans in European traditions and 
on 1hc modifications of aho e traditions by 

'frw.r Arc l111ec1 July·A11g11s1 1986 
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-,1rec1-huggmg Mruc1ure, ul lhl' l 111111111: ,~ 1111 
realm i-. panicularly n111.1hk in I txu, \IIUIH) 

,e.il!i, bu1 even in 1he Mmtll\! , 1 I l '·" tm, n, 
where public building!. were l Oll'l lnJll l'd , 1lw, 
order or public and private h111l1l111g p111tlrtl 
del>1gn . at leru,1 unt,I 1945 rh,, 1ypnl11l!Y ol puh 
lie and pnvate formed a gcne l"llll ) un, p<•l,,cn hu1 
widely unders1ood language. a lunguagc thm 
rem:un-. embedded m the early pla1, and , u, Vl'Y'
or Texas settlement!.. 

Thus. in exploring how IO build in Te:·u , 
1oday. urban designer., can ~eek 10 recover the 
original order- the o rgani1,a1ion or lllt!. and 
block!!. of alley!. and !.!feet frontl!. of public and 
private- and UM! it 10 create new s1ruc1urel> thut 
more cloi.ely parallel and reinforce 1he tradi
tional organil'atmn uf the public realm of lhc 
c ity 

A particularly good summary of the 1rentl m 
urban de!.1gn ,., found in the 198 1 rcpon . D0 11111-
Wl\'11 Orlmulo: StreetS<'llf1t! De.ug11 G11ide/i11e,. 
by Wallace. Roberts and Todd w11h Herben/Hal
back. lnc . . which de cribe!. urban land :tl> com
polled of l!trcc1s and other public i.paces and of 
rc!>itlual parcels open to development . The pub
lic life or the city. the: repon says, take!> place 
primarily in the outdoor l>pace made up of the 
i..treetl'> and a5,sociatcd open spaces. Building 
play a critical role in defining these open , p~1ces: 
their fonn , scale. and rela11on,;h1p to the street, 

und other open i.pacci. create the quality of the 
urban environment. As rhe report !,Urnman,rc5, 

the 111 gument . freestanding buildings. sur
m11ndcd hy open ,;pace (a<; found m many pos1-
\ \ Jr f l•, a, u 11c'iJ arc "ohJccri.. tn , pace .. While 
mor111111en1,tl . 1111:,c lletac.. hcd , 1ruc1urc, ofh:n 
fl' lllr,11,• kit over 111 ncg,tttve , race. for which 
lhl· r,· t, 11111~ 11 \l' 1n llw c: 11y A ,cric, of hu1lding!i 
-.er h.t, k 1111 ,tll "1k·, ft 11m the ,m:c1 will nm only 
cuu,e ,1 , 1ree1 to lc1,c i1' , p,tt ial de lin11 ion. but the 
pl,11,1, ,11 ~·rc,,1cd will ohen be meumngle!>!> and 
amorphl>u, In c..onlnt:.l. butldmgs that enclol>e 
or Jchnc outdoor l>p.icelt arc called "1-,pacc
mul.c" ," 111111 1hc outdoor '-paces they creme 
hcn 11nc po,111,·c e lcmcms m the cny. 

S(X' IAL CONCePTS 
Ne" view, of the city\ fomial .,-.pcc11-, have 

been clo,el) related to a new under.rnnding of 
the ,<l<!ml worl.ing, Cif the city m, we ll Indeed . 
the la, 1 two decade have been marked by l>ignifi
cam rc-.carch on how people actually u~c urban 
, pace. 

In 1960, June Jacobs in The Dear/, ,md l ife of 
Grelll A111er1ca11 CirU'r fi rst potntcd out the o;ocinl 
1mpac1sof form m urban <;pace. And . beginning 
tn 1hc early 1970\. W11l1am H. Whyte. author of 
TIil' Sot'iul Life of Smull Urlm11 Spll<'I!\. 
rcvolutioni1.ctl our understanding c,f how people 
m.i~c use of urban , pace 

Tt'ms 1rcllll<'«' I Jul\ A1u11111 /YH(i 



Whyte found 1hat what people said about 
using urban space differed dramatically from 
how they ac1ually behaved. In in1erview • 
people claimed that they would avoid congestion 
and would seek quiet , uncrowded places in Lhe 
city. But ob!terva1ions made U!ting lime-lapse 
photogrJphy :.howed 1ha1 people gravitated to 
places frequented by other people and avoided 
empty. quiet places. Indeed , people in plaza:, 
and parks apparently preferred to !'lit righ1 in or 
near major circulation paths. 

The reason for 1hi may rcla1e. at lea.,t in part. 
10 perceptions of :.ecurity. Cttie,; are differeni 
from small 1own:. in that most of the people one 
meelli are likely 10 be strangen.. A key to a suc
cessful urban place will be that in it one feels 
safe among strunJ_lc:r.. . The number of eye on a 
street- a kind of"naturnl :.urveillance··- re:.ult
ing from the combination of people on a Mreet 
and people in nearby building:. seemll to make 
the difference. 

THE ROLE OF RETAIL 
Whyte also found that activities in nearby 

buildings. panicularly on the ground noon. of 
buildings opening 0010 the s1ree1. were cntical 
to streel life. S1ore:. and :.hops. ll!t wel I a!> ea1ing 
places. particularly thm,e open at night . engen
der activity in the udJnccnt strccb. ThcM! U!,c:, in 
a building give people a rcaM.m to u,e the 
idewalk and the proprietors have a vc,tcd 111tcr 

e. 1 10 1hc safely and <;ecumy ol their patron'
Whcre building arc occupie<l by bunk-.. tn'iur
ance companies, and like enlcrpn cs on lhc 
ground floor- used only !.even 10 nine hour.. j 

day . with no close tie 10 the !.tree1- thc !>lreet~ 
have much le!>!> life. 

Whyte 't, work also demon trated that the 
phenomenon of blank wall:s-often a legacy of 
the massi ve-scuJcd urban projects of the I 96(h 
and l 970s-can devastate streets. Large blank 
wall . perhap because of 1he lack of security 
they imply. v1nually eliminate pede 1rian activ
ity from the adjacent sidewalk and greatly reduce 
ii on the oppoi,i1e idc of the :.trect as well. 

Finally. Whyte found that the pla1.as around 
newer building:, were ~1c1ivc in direct pmportion 
10 Lhe ume11i1iell provided- particularly the 
amount of sitting 1-pace. tr,hc plazas in a city are 
10 be used they must have sealing with shade, 
greenery, and, 1f possible. wmcr. Ideally. pluLill> 
!.hould have adjacen1 rcs1uuran1s or cafcs. In 
addititln , plarn!. , hould be near to and v1.,1blc 
from both street and sidewalk . so they can bcck
un tu paM,en.-by Peuplc in public space are 
active panicipant!. in the drama of urban life. In 
ci1ie:,. people-watching i:, the chief fonn of 
cn1enainmen1 . 
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Whyte' re earch has had cxtenMvc impact. 
In sever.ii cities ordinances have incorporated 
the rc!tults of this research. S<>me cilic.-. now 
require re!>taurant!> and retail space on the ground 
noorlt of new buildings: other!> require ,eating 
and other amenities in new plazas. 

PR ESERVATION AND REVITALIZATION 
Beside changed formal attitudes and new 

under"l!lnding of <iocial use of space. the third 
recent force affecting urban design has been 
prci.ervation. Hist<)ric , tructurc, and districts 
havec<>me 10 be rccognited as significant aS!>CL'>. 
Prc!>trvut ioni i,tlt once fought alone to protect hi~
toric resource!, for their own sake: other!. have 
nowcomt: to ce historic structure!> and diMrictt
us important resources in generating new ucti vity 
in citico; und Lown:-. 

It is more difficult lO encourngc di vef!,ity in 
urhan centers composed primarily of new build
ing~ than in areas with a mix of buildings of var
y ing ages. Where there arc only m:w buildings. 
only tho c enterprises thnl can '1Uppor1 the higher 
co!)t of new com,tructiun will be cncoumged
well-eMablished. high-turnover. or ,1andardi1.cd 
businesse . Many busine .. ,e!> thut contribute to 
city diversity. however. may not be highly pm
fitublc . Rcstauranb , :-hops. boutiques. galleries. 
and many other possibilitie!. cm, promote wide
ranging activity. but often only in the cheaper 
"paces found in older buildings. Prcscrvauon 
pays. not just for pre...crvat10n1,1, . but for anyone 
who seeks diversity of activity in urban area,; 
and neighbmhOO<J c;_ 

PRESERVATION ANO URBAN DESIGN IN 
GALVESTON AND DALLAS 

Perhaps the best example in Texult of a :.uc
ce · ful revitalization dfon ba~ed on hi:,toric 
preservation i!> found in Galveston·:, Strand 
National Historic Umdmark {District). Ju:,t one 
block from the wharves on Galveston Buy. The 
Strand was the '·WuJI Street of the Southwest. .. 
the commercial hean of latc- I 9th-ccn1ury Gal
veston. The hurricane of 1900 destroyed much 
of the city . but left The Strand relatively intact. 
Early m thi:. century. Galveston went into 
eclip:,e. However. :,tagnation al o meant prcs
ervution. In the early 1970!>. a movement 
,ll!veloped to revitalize The Strand (by then 
primarily a warehouse dbtrict) a:, the historic 
center of Galveston. 

ln 1975. the finn of Venturi and Rauch (nm 
Venturi. Rauch and Scoll Brown) was commis-
ioned by the Galveston Historical Foundation 

to prepare a plan to guide the re toration and 
revitalizaLion of the area. The resulting docu
ment. Action Pltmfor The S trand. !>ervcd a.-; a 

guide throughout almost a decade of revitaliza
tion achieved through restoration of the his
toric building!. on the street. The plan inclucJccJ 
nm only recommend:llions ror phy,ical improve
ments. but also a d1scu!>!.1on or economic rca.s1-
bili1y und upponunitie!>. financing. pro111011on. 
and ph~ing of rehabilitation. Overall . the plan 
proposed authentic reMoration of the , 1ree1 
facude!., but suggested that a "'William!>bU(1!0 0

-

like authenticity would be too costly and would 
rcsmct pnvate development tuo much. Thu!.>, 
the use of hi ,;1oncal imagery "artistically and 
:,ymbolically·· wa. recommended. The int.em 
was that The Strand become ··nm a mu,eum. but 
a real place that enhancei, the life of Galve-.ton ',; 
citizeni. and drumatitei. the cxpcnencc of iti. 
visitor~ ... 

The !>UCce:,:, of The Strand revitali1,ation pro
gram led in 1982 to the commi!>sioning of the 
San Antonio-ha!.cd fi m1 of Ford. Po" ell & Car
son to plan for expand mg revitul11ation efforts. 
FPC- .., 198.'.\ Action Plan for The Strand // Im::. 
guided rcvi1ahza11on into adJacent street'- and 
areas. Continuing downtown rev11almmon 
effort:. are now .,prcading into the old Galveston 
retail core !.Cvcral block!> ,;outh of The Strand 
Oi:,trict. 

In Centr.il Dallu!>. the We!>I End Di, trict i::. 
another example or prc:.crvation and rcvitali:w
t1on u., u ,ignificunt component in un urban Mrut
egy. The city ,tuffs 1982 Dllllw Ct•nrral 8 1t.1i-
11e 1.1 D1.11rlt't: Co11Cl'/Jl P/011 reco111111endcd 
acuun for all of downtown Dallas umJ.culled for 
preservation of 1nd1v1dual hi, toric structures as 
well a.." rehabil iw1ion and rcv 11ali,~111on of 1hc 
We.\t End . a d1l>tnct of early 20th-century 
wurchuu!>cs und indu::.trial huih.ltngs. The ~truc-
1ures in the dbtrict are protected hy ordinance: 
zoning limit~ building in the area to 100 feet in 
h...:ight and require!. compatible material'>. color,. 
and site coverage for new con::.truction . Market 
Stn:el. the primary pedestrian link in the Wel\t 
End. has been cnhm1ccd with brid.-pavcd 
l\1dcwalks. appropnatc hghtmg. und other 
pc<lcstrian-ortented amcmtic). designed by SW A 
Group. Houston . That the di,1nc1 can <;upport a 
varied mix is ,;hown by the adaptive reuse that 
ha!> ulrcady taken place: tum-uf-lhe-ccntury 
warehouse!> have been converted into l\hOp!-. 
offi cel!. rc~1aurants. and even a theater. The vit
ali ty of the district Mems in pan from th i!> vuriety. 

MAIN STREET AND 
SMALL-TOWN URBANISM 

Preservation U)> a key clement of urbun-del!ign 
strategy ha<. been adopted ia srno.J lcr Texas com
munities u,; well. Through the efforts uf rhc Muin 
Street Office of the Texa!> Historical Commis-
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sion, ''Main Street'' programs have been set up 
in almost 40 town • including Brenham. Cor
sicana. Goliad , and Waxahachie. Locally 
funded, the programs provide fo r a trained 
" Mam Street" director. who serves as an eco
nomic manager for the revitalization of the 
town's historic core, bringing busines and civic 
leaders together to anract new busines and 
investment while fostering preservation. The 
strength of the program lies in the fact that 
revitaliwtion and hi toric preservation reinforce 
each other. 

The problems of Texas Main Street com
munities and other small towns in Texru. are 
similar to those of other communilies across Lhe 
country. where creative approaches to urban 
pre ervation. revitalization . public improve
ments. private inve tmcm. and fi nancing have 
been found. Venturi . Rauch and Sco11 Brown's 
1979 study for Jim Thorpe. a Pennsylvania com
munity with a population of only 5400, provides 
a prototype for the kinds of planning and urban 
design that might be considered. The e sencc of 
the Jim Thorpe plan was to help this small . by
passed industrial town to establish a new eco
nomic identity based on providing unique goods 
and services to a broad region rather than staples 
to a local hinterland. The architecture and history 
of the town were recognized as having potenttal 
appeal to a range of vis itors drawn to the region 
for outdoor recreational activities. VRSB 
suggested ways to use the assets of the down
town historic district to the benefit of the rcsi
denti.. The critical i sue in Jim Thorpe. as in all 
small towns with historic centers. was to pre
serve and develop what the community found 
best about its own heritage and 10 avoid oblitera
tion by cheap "honky-tonk" or ersatz ··Vic
torianizing/Colonializing" development. The 
Jim Thorpe plan specHicaJly dealt with commer
cial opportunities in serving first Lhe local and 
the regional populalion. and then catering to i,ea
sonal vi itors. The recommended approach to 
implementation included public-private cooper
ation and small-scale affordable improvements 
over a number of years. resulting in small incre
mental rather than monumental capital expendi
tLtres . 

The Centml Texas town of Mason, population 
2.400. although it has not mounted a full-scale 
"Main Street" program. has been working wilh 
Austin-based architect Kim Williams to foster 
the ame synergy between business and pre -
ervation. Local leaders and town-square busi
ness owners were cager to explore tourism and 
retirement housing as ways to expand Mason's 
economy beyond its troubled bases in oil and 
agriculture and to reverse the deterioration of the 
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ABOVE: Plan.r to trtmsform thl' Wt'.11 
Dal"1s hou.tlng projeNs from "big 
brt11hl'r' s barracks" i1110 a 
ntighborhood wt.rt dt'Vt'!Uptd by a 
ttam mcfudhrg Pettrsanllitttnbt-rg 
Arch,ruu, Canu & Burgns, Rt'ol 
r'.Slatt' Rt seart·h Corporation. and 
Selzer Ass<Kin1ts/Stlur-V<1/k-8 umt. 
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town' historic buiJdjogs. The Williams Com
pany completed a master plun for community 
revitalization, focusing on preservation wiLhin 
the town' historic district. 

Even though Mason started with an cxtruord1-
nari ly small budget , most of the work on the plan 
and individual projects will be completed by 
1987 . Experience amply demonstrates the cen
tral role pre ervation and adaptive reuse can play 
in urban-design strategies for communities or 
any size. 

New approaches toward the fonnal character 
of cities. new understaadfog of the social uses of 
urban pace. and the recognition of the impor
tance of preservation combined with commercial 
revitalization can be seen applied in a variety of 
ways in a series of new projects. The following 
case studies suggest some of the po ibilities. 

THE OAK LAWN PLAN, DALLAS 
Oak Lawn is a collection or neighborhood , 

shopping. commercial, and office districts. and 
greeo spaces just north of the Dallas Central 
Business Dislrict. Housing, built between 1900 
and 1935. contributes to the chann of the area. 
with its small-scale. attractive slreetscapes. The 
area· attractiveness and its proximity to down
town Dallas made it subject to intense develop
ment pressures. Many in the area, including resi
denLs and business interests, felt these pressures 

might destroy tho e very assets that made the 
area unique. and that attracted development 
initially. 

Oak Lawn Forum , an advocacy group made 
up of representatives of the different interest 
groups (both residents and developers) fonned 
111 1982. Forum members. working with city 
onicials and 1aff, and A.J . Diamond Planners 
Ltd . • con1:,ultants. ought 10 allow continued 
developmeni . but to direct it to preserve the 
area· special chamcter. 

The Oak Lawn Plan presents an approach to 
urban design based on conserving and building 
on the best aspecu. of the pre-existing neighbor
hood. The urban-design plan is embodied in a 
series of special ordinances, adopted by the city 
in 1985, which effectively control fuLure growth 
and development in the area. As developed by 
the group. the Oak Lawn Plan sought stabiliza
tion of residential neighborhoods. protection and 
improvements for the pecial retail dis tricts. con
trol and reduction of parking. preservation and 
enhancement of the slreetscape, maintenance of 
a afe. attractive and effective pedestrian envi
ronment . and creation of a special "overlay dis
trict"' to recognize that the unique character of 
the area could not be addressed by c ity-wide 
planning and zoning standards. 

The special re tail district provisions. in par
ticular. renect the new understanding of urban 
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fonn and ocial life . Along 1he designated retail 
streets . new buildings must be buih to the street 
line and must inc lude retai l, restaurant. or rela1ed 
activity at ground level. Above two or three 
s1ories. setbacks are required. assuring continu
ou street frontage. which suppon pedestrian 
scale and pedestrian ac1ivi1y . Compare this to 
the previous ordinance, which required se1backs 
at ground level and allowed front-yard parking . 
both inimical to street life. The plan require 
office-building materials and fonn to be compat
ible with adjacent residential neighborhoods: 
highly mirrored glass, for example. i disal
lowed for new construclion. O1her provis ions 
encourage parking below grade, require above
ground parking garages to be hidden, and require 
screening of a1-grade parking. Finally, the new 
guidelines also require landscape and streetscape 
improvement!, with new consLruction. Perhaps 
the most remarkable aspect of the Oak Lawn 
Plan is its success in real izing the goals of diver
gent and often comperitivc interests. 

THE LAKE WEST MASTER PLAN. DALLAS 
Whereas the Oak Lawn Plan sought to protect 

what was good about a successful Dallas neigh
borhood by guiding future development, Lhe 
Lake West Master Plan involves making signifi
cant changes in existing built fabric, the West 
Dallas housing projects . to create a more tradi
tional urban d istrict. 

The West Dallas housing projects. 3.500 row
house apanments 3.5 miles west of downtown. 
were created between 1950 and 1954. Built in 
three "superblocks,'' the projec1s have remained 
re latively isolated from the surrounding city for 
30 years. By 1980, the project was deteriorating 
from age. decrea ed funding. tenant abuse. and 
poor management . 

In July 1983. the Dallas Chapter/AIA, the 
Institute for Urban Studies at the Univer ity of 
Texas at Arl ington. and the Dallas Housing 
Authority co-sponsored a three-day de ign 
chareue 10 explore possibilitie for Lhe West 
Dallas projects. The design rerun. after assessing 
the condilion of the projecls, and interviewing 
residents and business and civic leaders. devel
oped a series of recommendations and proposals. 
The e included changing the appearance of the 
buildings and grounds, breaking the three 
projects into smaller. more definable areas, 
creating a mix of housing for different income 
groups, allowing the tenants to personalize their 
unit!>. changing the street pattern 10 create more 
parking (to give each re ident a street address. 
and to provide more continuity with the ::.ur
roundfog areas of the city) and esrnblishing a 
" town center'' to serve shopping. civic and 
social-suppon needs for residents of the sur-
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rounding community as we ll as of the projects. 
In September 1983. the Dallas Housing 

Authority contracted with the West Dallas 
Design Team, including Peterson/Littenberg 
Architects ( architecture and urban design). Car
ter & Burge s (planning and engineering), Real 
Estate Research Corporation ( financial and mar
ket evaluation), and Selzer Associates/Sel2-er
Vo lk-Bome (community liaison). to create a 
master p lan for the reconstruction of the West 
Dallas projects based on Lhe chare tte 
recommendations. 

The resuJt ing Lake West Master Plan is a com
plex document that addresses existing conditioni, 
( both social and physical), housing markets, site 
development , and needed physical improve
ment . The e recommendations were generated 
at three scale : the master-plan scale. the ub
neighborhood scale. and the block-and-yard 
scale. The document also set forth an implemen
tation process. 

The overall goal of the plan is to reintegrate 
the three eparate ponions of Lhe West Dallas 
projecls, both with each olher and with the ur
ro unding community. Thi i to be achieved by 
revision of the housing fabric and by promotio n 
of the phy ical continuilies Lhrough and beyond 
the area. Within the framework . the intent is to 
establi h a more traditional neighborhood 
environment . 

One of the more interesting parts of Lhe plan 
i the analysis of uccessful housing and com
merc ial development throughout Dallas in tenns 
of visual appearance. scale, relationship of 
pans, and amenitie . These analyses serve to 
provide models for the development of various 
areas of the Lake West Plan. 

In general , lhc Lake West Master Plan is based 
on the creation of a stronger sense of place . first 
within the full project (panicularly by creating 
the town center), and then hierarchically within 
each of the sub-neighborhoods and each of the 
blocks and lots. 

TH E TOWN OF SEASIDE 
In the plan for Seaside. FL, new attitudes in 

urban design find expre sion in a totally new 
project. Located on abou1 80 acres on the coast 
of tl1e Florida panhandle, Seaside is a new Gulf 
Coast vacation reson community that will even
rually include about 350 dwelUngs. 100-200 
units of lodging, n rctnil center. a conference 
facility. and a recreation complex. developed by 
Robert S . Davis. The Master Plan and Zoning 
Code o f Seaside were designed between 1978 
and 1983 by the office of Andres Ouany and 
Elizabelh Plater-Zyberk , with Leon Krier as spe
cial consul1ant. 

The developer and architect<; sought 10 tum 
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from 1ypical contemporary real estate dcvclop
menl practice and 10 sec Seaside as a small 1own 
in the con1ex1 of Lradi1ional American urbanism. 
Thus. Lhe project was planned as a commercial 
and civic cenLer with outlying residential areas. 
The rcltli I center was conceived as a commercial 
district. the conference center is 10 double ai, 1he 
town hall. and other civic and institutional build
ings such as a chapel. fire st~Ltion. nnd post office 
were also included in the master plan . 

In developing the Seaside plan. Dunny and 
Pla1er-Zyberk studied various towns in the 
American South. Convinced thal the varie&y they 
sought could not be generated by a single archi-
1ec1. Lhey invited a variety of archi1ecti.. whose 
work has shown sympa1hy with 1he regional ver
naculars. to de ·ign the public buildings of Sea
side. TI1c rc:.idential ·tructu~ wi ll be built by 
the individual ·'citizen/purchasers" working 
within the provisions of the Master Plan and 
Zoning Code. The plan will lead . incrementally, 
to the creation of an environment similar lo u 
small prc- I 940s outhem 1own. 

The Seaside Master Plan and Zoning Code 
embodies a complete system of urban public 
spaces. s1ree1s. open !>pace. and building fonns. 
II present!> a clear example or urban design in 
that ii govern~ the design of lhe wwn without 
dictating the specific feature~ or designs for indi
vidual bujJdings. The concentric pedestrian net
work and street system provide o structure for 
1hc communily: most of the streets tem1inate at 
the bcuch and a majori1y of1he buildings have an 
occnn view 111c street,; also cont inue the pattern 
ol tho,c m the aJjacent Seagrove development. 
Thr IO\\ n center -,how, a high degree of organi
n t iun tmJ gco111e1m: order. but the buildings 
and :.pa~c urc more loo!>cly organized 10ward 
the fringc:.,JU!>l m, they would be in a small 1own. 
Purk111g ,s 1yp1cally on-street with head-in park
ing in the town center and parallel parking in 
rc,idcntial areas . Parkh1g wi1hin the re!>idcntial 
luh 1:- t1gh1ly controlled to prevent discon
tinuities m the streel frontage. The lots arc gener
ally sm:illcr toward 1he 1own center to create a 
higher density. The residential areas will include 
a variety of house types. Boundaries between 
the .mning types are placeJ in mid-block loca
tion!> rather than along street:.. allowing the 
street:. and l>quare IO become coherent spatial 
entities framed by consistent bu ilding types. The 
spatial deli11i1ion of each streel i~ slreng1hened 
by requiring a minimum percentage of each 101 
frontage 10 be built out and requiring picket 
fences for lots with deep front yards. 

The success or the Master Plan and Zoning 
Code for Sea:.ide is becoming evident as the 
1own develops. The town·~ coherent character. 
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carefully crafted streets and places. and compat
ible architectural features raise it above typical 
resort developments and have attracted a wide 
range of residents and visitors. 

DIRECTIONS FOR THE FUTURE 
Tn turning to urban design to protect and 

enhance our cities. town , and neighborhoods, 
we recognize that attn1ctive urban paces and 
districts are a::.!>ets to be protected. Development 
and redevelopment in cities and towns will con
tinue to be incremental- that is. on a building
by-building basis. Establishing urban design 
controls provides greater security for both cur
rent and future investment. because ench owner 
and each developer can understand that his build
ing is pilrt of a continuous urban context and the 
character and continuity of that context will not 
be ratlica.lly altered by future . incompatible 
development. 

Each city i unique. h i this "uniqueness of 
place" that emerging approaches in urban design 
seek 10 discover. protect. regenerate. or create. 
In contrast to Modernism. which once projected 
rebuilding cities "from zero," these new 
approachc seek lo discover what is best about 
our citics and towns and to reinforce, revitalize 
and build upon those features. In so doing. we 
can create more-liveablecitie with urban place 
that join diver e use in mutual suppon. Such 
diversity can draw people together. offer each of 
us a share in a true civic life. and reclaim our 
cities for civi lity. 

Jeffrey Karl Ochsner. afrequem co111rib111or ro 
Texas Architect. is principal of Odw1er Associ
ates in Hu11sro11. He is the awhor of H.H. 
Richardson: Complete Architectural Works. 
published by M .I .T. Press i11 1982. 
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FOUR DALLAS 
PROJECTS 
B_, Ch11rln f C,111/111111 

EXPOSITION PLAZA, Exposition 
Avenue and Canton Street 

Commi~:.ioncd by Lhe City of 
Dall,1., and the Greacer DalhL, Se,
quiccnlenmal Commmcc as 1hc1r 
nagsh1p projec1 . Expo:.111on Pla,.a 
encompa!>!>C:. u fivc-a<:n: ,ite 
fonned by the 1n1cr.ec1ion or l"-O 
maJor boulevard!> midway 
bel ween Fair Park and the Central 
8u\lnC\\ 01,tnCI Archi tect for 
E'l(po~t11on Ph11a ,., Jame:, Prutt 
ArchllCCI!> or D.illa,: COn!>ultanl\ 
include BtiyJ & llc,derich, land
M'.llpc architect: Datum Structure,. 
Inc , <,lructural engineer;, Alben 
Halff & A,,ociatc,;. mcchomcul/ 
elcc1ncal/c1v1l cngmccn,. and 
Dougla:.:. Baker. 1llumma11on 
Complctmn ,i. !oehcduled for Sep 
ccrnber 1986. 

TI1e Plllla i,; comprised of four 
di tlll(.1 , ub-phua.s. one at coch 
comer of the rn1en.ec11on. S1gmh
ca111 re:,ture:, 111clude. 

• A 110-foot diameter rai..cd 
pool. "'1th water cascading over a 
granite weir into another pool 
eight rec, below: 

• A water cannon compn..cd of 
12 founla1 n1e1:. arching water 130 
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feel from u lower pool m .111 11ppc1 
pool, 

• T"'o 12-foot high, I :?O h'411 
long walb of i-nlid-,11xk I c,~, 
gmnicc framing the upper Jlllol , 

• S1\ 80-foot-hrgh Ougpnle,clad 
m \Culpturcd bronze <;hrouch by 
local Texai. ani,an:.. each CalT) inti 
one of the :.1x nagi. or Texa, 

CITYPLACE, North Central Expressway 
near Blackburn A venue 

rwo rn1lc, nurth or downtown 
Dalla:. ll> Ci1yplace. al f 'i() aL-re~ 
the largc,t pnvu1c rcdcvclopmcnc 
ever undcn,11.en m 1hc Cit) When 
complc1cd. 1hc prt)JCCI wHI contain 
over 18 mrlhon ..quarc feel of 
ort1ee, retail. hotel. and rc,1dcn11al 
, p,1cc Archlll!Ct for C11yplucc i, 
Co~,uua & A~M1Cia1e, of New 
Yorl..con'>ultant, include Vincent 
P11111c of Mnn1rc.u. urban plan
ning. and Travers A,,ociatcl> uf 
New Jcr,;ey. trun:.ponu11on. HCB 
Con1mctor. of l)allu, " general 
\:Ontractor 

The f,,cul pornt ol the develop 
mcnt . twin 42-, tury nrtu:c tower. 
0Jnl.mg the North Ccn1ral 
I· ,;prcs,way. are under Ctln~Lruc-
11on. Inc mumr 1magc. gr.mice-

clad to"'er.. eud1 cuntt11n1ng I :l 
million MJU Urc foci of , pace. arc 
connet: tell t,y a "ull."3) mer 1hc 
e \prc,,"J) TI1e Sou1hland C'nr 
pom11on. 1he developer of 1he 
proJcct. w,11 occupy the ea,t 
IO"-Cr The fir.I ph,1..c. cullcJ 
Cil)pl,1cc Center. " Cllpccted 111 

.:0,1 appmx1mu1cly ~540 m1llm11 
and be ready for occupanq m 
I 981t Other feJIUrc, ol CII) plJCC 

"''II rnclude 
• Sh ~i,- and -.cven-,wry build 

ing, 10111ling I.~ mill run ,quilrc 
lcc1. 

• A tree lined public mull frnm 
Peal. S1n..-c1 on the cu,1 co Trm" 

lrcct on I he "'e,1 fnnn1.'<I b} 
widening of Ha,l.cll .md BIJcl. 
hum Avenue,. 

f 1/HIIIIU•tl , .,,, ., l'lw, \11011 w,J "" "'"'"" """ 11/ ,,, .. , . ,p,IJ lll(/11 Plt1~tl 

f'<"I"- 11111/ ""'"'"'"ii,,,,, '" Ill-I ()II 
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STATE-THOMAS, 
adjacent to the Dallas Central Business District 

The Stnle·Thomas Area Plan 
ww. commissioned by a coaliuon 
or propeny ownen. 10 guide the 
reLOning or a I 00-acre planned 
development distric1 adjacen1 10 
the Dallas CBD. The ~1udy area 
encompasses a city-designated 
historic district of Victorian 
hou~s ai. well a!> sub~tan1ia lly 
vacanl land with a mi it.tu re or 
retail . offi ce. and medium· 
den~11y res1den1ial zoning. Arch1· 
tect for State•Thornns is RTK L 
A~ociates. Inc .. Dallru.. 

The projec1 provide-!> an Qppor· 
1uni1y I0CTCatc a dcn:,c rcsidcn1ial 
neighborhood wi1hin walking dis· 
wncc or dowmown. Three ~uh· 
zones with dtsuncLly d1ffcren1 
building con~1rainb were defi ned: 

Historic Dis1nct, Freeway Fron· 
tag.e. and Interior Neighborhood 
Special height and i.etback provii.· 
ion!> hnvc been devbed to crente a 
">ympa1he1ic 1mnsit1on between 
each area. 

Guidelines defi ning ~pecific 
design elemenu. were prepared 10 
encourage 1he creation of typical 
urban-corridor ~trcell> . They 
include: wider sidewalks. a street 
trce·planting program. a huild•to 
line rule requiring facades along at 
least 75 percent of 101 fromage. 
and the in1cgra1ion of 
ncighborhooch upporting retni I 
Ul>CS at street level 10 promote an 
acu vc pedestrian environment A 
shallow but neuble setback pro vi· 
~ion allows pre!>e-rvation of mature 

blreet trees. 
The planned development ordi· 

nance w;c, approved by the O:ill~ 
City Council early lhib year. n,e 
fin.I pha.~e of the development. :in 
I l ·acrc site for mid·nsc rental 
unih. is currently being designed. 

DALLAS ARTS DISTRICT, downtown Dallas 

The Dallas Am l)istricl ( sec TA 
Jan/Feb ·g5) 1s a 17 ·block seclion 
of downtown Dallas 1h:11 will com
bine privately developed buildings 
,md publicly linanceJ amcni1ic~ t<1 
create an aurncuve pedesman 
environment offering a variety or 
activitie:. durini the day nnd into 
the evc11ing Architccl for 1he 
Dalla:. Art:. District is Sa:.aki 
Associate,. Inc .. Dallas. 

Development of the Ans Dis· 
trict will continue for the next 20 
yean,. during which I!> planned 
i2.6 billion in investment for 
office. commercial. residential. 
cultural. :md parking foci li11cs. 
including an estimated $2 1 m1Lhon 
in public opcn·space 
improvements. 

The land·U~C COOCCJll and 
district· w1de dcbign cstabl il.h 
Flnra Street :u; 1hc central focus of 
acuvuy. In two phases. the st.reel 
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will become a main 2.000-foot· 
long boulevard Sidewalki. will be 
widened . trees planted. and ,1ree1 
rumiturc will be placed in the area 

t-7ora bridge:. thl'\.'C 1heme areas 
which surround each or rhc muJor 

i . 
' J 

) J • •• · :..:.~: ) 

art iru.tilutions in the district 
Comprehcn~ivc pcde:.trinn and 
1ran~i1 network!> will e<.tablii,h 
connec1inn~ wi1hin 1hc di,1ric1 a, 
well as its 'lurroundmg ureas. 

·A l 
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A ROOM OF AGREEMENT 
H, J11,•/ W11rrt·11 /lo,"" 

"The street is a room of agreement 
... dedicated by each . . . owner to 
the city in exchange for common 
sen 1ices. "- Louis Kahn 

II 

T 
he following pages document both change and continuity m I IOU!)lOn. 
The old photograph of downtown, looking outh along Main Street. 
was taken in 1927 by JoM:ph Litten.I. The old photograph of the comer 
of Richmond Avenue and Dunlavy Street {OVERLEAF) wa., taken 

in 1924 by Fmnk Schlueter. The new photographl->of the same place·. by Paul 
llestcr and Bengy cbcsta , date from May 1986: they were taken with the 
Cirkut camera Schlueter used and printed in what had been Linen.I 's 60-sockct 
light box. 

Lou is Kahn said . "The l,trcet i!> a room of agreement ... dedicated by e~1ch 
. . owner to the city in exchange for common M!rvicc!>. ·· The!>C photographs 
depict the fundamental agreement Kahn describes. which is at once 
commonplace and a-; tonh,hing: the ucceptance of private boundaries IO create 
a publ ic realm. 

Reading acros!. the photograph, in space from downtown to neighbor
hood. they show elaborations of th i agreement. There i, the division of 
once-blank coastal plain into economic ,one . one to be tranl-oformed into a 
three-djmcnsional diagram of property value • the other made into a neigh
borhood of morc-or-lcs equally !>paced. equally !.i.ted. equally co tly 
houses- almost enough for a community. 

Readfog aero!>!> the photogrnphs in time hows a different kind of agree
ment. There is the encroachment of the downtown onto the residential streets 
that once filled almost half the downtown ·s prc!>ent area . And there is the 
transformation of the neighborhood along Richmond into the banh of a 
giant channeli,ed "bayou" for moving people 10 the c ity' outer reaches. As 
Kahn aid. "Through-!>trcet,. since the advent of the automobile. have 
entirely lost their room quality ... Urban de~ign . Kahn concluded. must "start 
from the realization of this lo ... 10 rc in!>tatc the trcct where people live . 
!.hop. and work al-> the room out of commonality ." 

r, 1111 An /me, , J11il' •Am111\I /YX6 
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A NECESSARY MONUMENT: 
HOUSTON'S SESQUICENTENNIAL 
PARK COMPETITION 

Talented local designers 
took Houston's first
ever public design 
competition. 

T1•t1111 IIOU' , "'mmng we {Ihm 
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I 
n his powerful thcore1ical ratcment on 
urban form. The Arcliitectttre nf the City. 
architect and lhcorist Aldo ROl>l>i sayi. that 
1he "primary" clement:. of citiei. arc the 

lingering. fonn-givmg fc.11urc,- land..capc. 
arch11ccturaJ monuments, nnd urban i.y,1c111s 
that shape lhe city',charJctcra,; an1foct Rome·, 
~ven hilh. Venicc·,canal,. and Lucca·, Pmaa 

del Mercato. fonned around an ancient 
amphitheater, arc po1en1 examples of such ele
ment!,. While it may be hard 10 compare Amer
ican citie with European cities lhat evolved over 
centurie . form-giving annature do exist in our 
great mctropolisc'I. Chicago·soverlapping Loop 
and river canal are perhaps the most important 
primary clementi. in Lhat relatively young. com
mercially driven ci1y. New York hab Central 
Park . probably the larges1 public "piaa ,a" in the 
country San Antm110 has the Riverwalk. 

And llou ton'' Well. llou,tun ha, its lazily 
meandering Buffalo Bayou. bi ccting lhe greal 
Loop 61l). with an elbow c;kewing 1he Allen 
brother· original c11y grid. Buffalo Bayou i not 
only formally but historically the city'c; most 1g
nifican1 "primary" element. 

Yer fora ll its imponance. the bayou has hardly 
fared well io Houston history. From primordial 
time. to 1836, ii may have been a lovely. moss
covered stream. Certainly no one remembers it 
that way. A vital waterway in lhe city's early 
yean.. it was lined with dingy commercial shan
ties and warehouse!>. Transfom1ed into lhc Hous
ton Ship Channel. it became a concrcte-lmed 
toxic sewer: wimmers could expect to live le. 
than 30 minutes. Recently, however, it has 
engendered a bit more concern-from environ
mentalists and planning group like lhe Bayou 
Task Force. which last year publi hed a major 
study. and from parks groups who have tried 
( largely in vain) 10 make it a greem,ward of pub
lic park space uniting 1hec11y from east 10 west . 

Perhaps it was only natural for city leaders 
involved in planning for the great unpronounce
able event of 1986 to look 10 the bayou as a 1arge1 
for a public project to celebrate 150 years of 
How,ton and Texas history. The idea of creating 
a park and urban monument near both Allen · 
landing and lhe Jones Plaza cultural hub came 
from a "blue-ribbon" group of concerned Hous
tonians under the joint spon!.orship of CenLral 
Houston. Inc .. headed by Roben Eury. and the 
Rice Design Alliance. who e president . 
Raymond Broch.,tein. along with Rice Univer
sity School or Architecture Dean 0 . Jack Mitch-

Tna_f Art hllt'CI Jul, ·AIIJIUH l'iXfl 



Ttam HOU. ,•ll'"' ro StJq11irtt1ltt111ial Drum 

Team HOU Park tn1n'frm11 Wt1rtlram Plaza 

e ll. joined Eury in planning the venture. With 
city suppon. the group took the unprecedented 
step of fu nding and organizing a natio nal com
petition for a "Sesquicentennial Park" on the 
bayou, in an area near the new Wonham Theatre 
complex bounded by Bagby, S mith. Franklin . 
and Texas streets . Surprisingly. this wa.<; the nrsi 
public design competition ever undertaken in 
Houston. 

What the competition sponsors asked for from 
designers was intriguingly paradoxical: both 
public park and commemorative monument. 
both a theatrical space for civic events and an 
infonnal recreational area along the edge of the 
city. both a seuing for viewing the dramatic. Oz
like skyline and a major design statement in 
itself. An extensive program document , pre· 
pared with the aid of competition adviser Theo-

--Trmn HOU: ' ''"" /mm Drum "'Hi,·t mr1111i11I Gurdr11 

Tr11m 11011 ll11\'1111 1·i,·11 IP ,/1m "''"'"· ..,,1, J\l1111d 11, tltr r111l11 

dore Liebman. archi1ec1 from New York , gave 
the compc1i1ors enough i.~cHic:i. wi1hnu1 ever 
overtly staling required l!lcmcnu. or architectural 
space,. The ~pum,ori. were looking for new ideas 
for a park tlml would hccu111c "u ~ymbol of Hous-
1on. " TI1cy hoped to provide Housto n. a ciry pos
'Cs,;mg liule d i,;1mguished civic nrchirccture and 
prcciou!. liulc park land. w11h a monument 
needed I<> symboli1,e 150 years o f achievement 
and hi!.tory. a design 10 guide future endeavors 
in "civic an·· - a term popular during the tum-of
the-century American Renaissance and gaining 
new significance today. Like the visionary 
schemes of that era ( including the Hare & Hare 
plans for a Houston civic center , published in 
1929) tile Sesqukentennial Park project offered 
a promise of larger civic improvements along 
the bayou and in the downtown center. Central 
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Houston Inc. 's Eury compared the park project 
to Lhe first in .. a tring of emeralds." which would 
eventually grace a stretch of bayou. For this 
vision. whether eventually realized or not , the 
sponsors of the competition deserve high praise 
and hearty thanks. 

Unfortunately. the extent and locauon of the 
competition i1e along the S-curve ijn the bayou 
behind the Wortham Theatre complex (t.lt:
nounced in the RDA- porn:,ored Cite maga1ine 
even before its completion) seriously militated 
against the kind of -.ignificont urban dei.ign that 
the program urged . Allen·, Landing. much in 
need of attention. and the 1110,1 symhol -ri fe site 
in the downtown area, wu, passed over by the 
competition·, planner; bccau,e it would even
tually become a pnvatcly lune.led marl..ctplacc 
development , according to b1ry . Whether other 
political and economic lorcc, prevented the 
-.pon!.Ofl> from ohtainint: ., lnr~cr Jnd more 
workable piece ol thc bayou, with lcwcr 
difficult cun, 1ru1n1,. the puhlu: wi ll nc:vcr 
!..now We will huvc tu li ve, a, the dc,igncr-. 
tlid. w11h a l.rnd of bacl..yurd par!.. tcnuously 
connected to the cuy',; 1110,1 i1npurtan1 civic 
,pace, Jone, Plan. Allen's Landing. Sam 
Hou,1011 Par!.. .• ,mJ the C11y Hall complex . Sire 
prohlcml,, in addition to the tight $9.5-million 
budger. may well have di-;couraged !-Orne 
de!lign finns from entering a compe111ion that 
otherwii.e promised excellent pubhc11y and 
offered a distinguished jury of nationally recog
nized figures . The e included William Pederson 
of Kohn . Pederson & Fox. Diana Balmori or 
Cc!,arPelli and As..,ociates. und Bernardo Fon
Brescia of Arquitec1onica. 

In December 1985, fi ve finalists chosen from 
the first stage of the competition were 
announced. out of 119 enlries. That no more of 
the 14.000 firm invited actually entered was 
somewhat disappointing. but such is the Late of 
the profession's view of open national compcli
taons these day - many architect stay away 
'limply as a mauer of principle. 

With a ingle exception. the roster offinalisb 
was surprisingly fre h and free of big names, 
giving credibility 10 the belief that open compet
itions often do introduce new talent and promote 
radically innovative solutions. Only two non
Houston finns made the list: Victor Caliandro 
Architect of New York. and Robe~ Associ
ates/Dean Abbou of San Fmncisco ( Robert 
Sena. pri ncipal-in-charge). Two oflhe Houston
based finalists were certainly not familiar names 
among the city's large group of successful 
designers. One consisted of a trio of under-30 
architects, Guy Hagstene. John Lemr. and 
Robert Liner. who subsequently called them-

selves "Team Hou:· The other Houston-based 
team. under the title of SIR . included Bruce 
Webb and Shafik I. Rifaa1. both University of 
Houston professors. with co-designer; Tom 
Minor and Suthisak Vilasdechanon. (S IR 
entered under the auspices of Kirksey-Meyer<; 
Architects. although the finn was not involved 
in the design.) 

The last finali 1. and certainly 1he team with 
the most local and national recognition. was 
Charles Moore Architects of Austin and Charles 
Tapley As ociates. Inc. of Hou ton, working 
with consultant Drexel Turner. The Tapley 
office. involved over the pa.,t 15 years in the 
development of a Buffalo Bayou park system. 
recently completed a demonstration project 
along 1.800 fee t of the bayou we t of Sabine 
Street. Charles Moore's designs for Hermann 
Park . produced through the Urban Innovations 
Group m Los Angele and exhibited al Rice Uni
vcr.11y in 1983. rank in cale and quality among 
the 1110,t <;igniticunt urban de-.ign projcclS ever 
propo-.cd in I lou,1on. They remain. at present. 
on the dmwing hoard. 

Each of1he rive tinaliMs received a cash award 
of$ I 0,000 and proceeded with development of 
their de:.igns for a !>CCond-phuse ubmission. 

As in any competition. interesting work was 
overlooked by the jury. which had in its charge 
to keep a close eye on the budget. Honorable 
mention went to the designs of New York':!> 
Lebbcus Woods with the team of Giuliano 
Fiorenzoli. David Krcigel. anJ Warren Gran: to 
Martin 8 . Axe and Marie Cronander. working 
under the auspices of UH professor Rohen E. 
Griffin: to the student design team of Philip 
Mahin and Martin Sapeuo: to lnterplan Archi-
1ectS of Hoosion: and to Austin landscape archi
tects Richardson-Verdoom. Inc. 

Hou ton's William F. Stem & Associate!., 
with garden de,;1gner Debor.th Nevin!-. produced 
one of the mo t elegant park schemes. Jeffrey 
Karl Ochsner Associate ubmiued a cubic open 
room/monument inscribed with documents from 
the early day of the ci1y and Texas Republic, 
which showed a much symbolic promise a any 
of the prize-winning chcme . 

Three of 1he first- tage finali 1 • submi sion 
showed a similarity of approach to the difficult 
problem of creating a park-cum-monument in 
land ringed by concrete viaducts and mas ive 
blank wall of the Wonham Theater along Lhe 
low-lying bayou bed. In the SIR . Caliandro, and 
Team HOU schemes. a large public space was 
located 10 the north (back) ide of the theater 
(called a ··common." "outdoor amphitheater," 
or "lagoon") , Each treated the bayou along the 
west edge as an embankment parlc with a bridge 
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connection to the public space. and contained 
some son of monumental architectural element 
(a drum, ··poei's tower ." or circle of nagpoles) 
connecting the two arms of the design. While the 
SLR scheme was probably concep1ually the 
strongest of this group. and of the five final ists 
as a whole, it can be said that all three shared a 
on of generic Post-Modernist vocabulary and a 

concern with formal issues over symhol ic one. 
The M ooreffapley cheme. by contrast. wru, a 
typically j ocular . riotoui.ly pictur~ que jumble 
of pagoda-like element~. monumenwl ::.tee rs and 
buff aloe::.. water elements. und cozy publ ic 
1,pace::, wi thout any panicular focui.. IL::, ::, lightly 
" tbeme-park" imagery a.side, it o ffered tbe 
strongest suggestion of a park with enough sym
bolic meaning 10 really commemorate the Ses
quicentennial in the tradition of great American 
monuments o f the past. T he final i.cheme. by 
Roberti. Associates. ei.chewed formal architec
tural elements and offered only un '"an wall'" 
and the c lichc o f a monumental Texas nag ai. a 
ymbol in a land:.caped park. One wonder::, why 

the j ury accorded it a place w ith four more
profl!ssionally presented and tightly conceived 
project1,. 

During the second stage o f the compelllion. 
which called for a complete .. dci,1gn develop
mcn1·· ~ubm1i.sion from each final i,;t . the fi ve 
team<; were gi ven an inten,1vc one-day tour and 
a "client" conference wi th 0ood-rnanugemen1 
and ecological con1,ultan1.<, and all the c ity group!. 
that would nced to have input in10 the park ':. 
del>ign. According to profe:.:.ional advi er Theo
dore Liebman. 1hi1, opponunity for client conuict 
and immersion m the project during the second 
:,tage was an unusual und extrcmely useful part 
of Lhe compelitron process. which other open 
compeutions might team rn,m. Im.Iced. the 
designs submi11ed in the ,;econd ,;mgc -;howed 
that ,;cvcml competitor-. mm.le e~tensive rcv1-
, ion!. and impmvcmcnt1, a., a consequence of 
their contact w11h tht: "cllcnt!.. ·· a:, well a, with 
the other linaliw,. 

If the result, or the fin,1 , tagc were !-urprbing. 
the announcement o f the winner on A pril 11 
mui,t have sent :.hock wave:, through the Huui.ton 
architectural community . The Jury, which L11.:h
mon called ''right on targeI with the ,-.-.ue:.·• in 11-. 

choice ofTcam HOU. picked the dark hon;c ewer 
several ostensibly stronger and more e1.pcrI 
cnced team . Not <;ince Yale architecture Mudcnt 
Maya Lin won the cuntrovcr;ial Victmun 
Veteran!. Mem,,rial competition ha:. a relatively 
unknown team won such a major architectuml 
commii.sion. Downtown Hou:.ton Inc. ·:. Eury 
:.ayl, the project will be under construction he fore 
the end of 1986. 

frtm Ard111u1 Ju/\ A11>11U1 /9,'f() 

ft must be said that the winning submission 
:.howed an enonnou:. effort and input o f creat ive 
energy on the pan of its authors . who. ru. under
dogs. may have felt the urge to work harder. The 
spectacular watercolor drawings they producc<l 
clearly outshone those of their more-experienced 
competitors. evok ing the character of their 
de ign with uncommon clari ty and vIvac11y . 
Their scheme wa,; strengthened and enriched 
con idcrably over the initial design. The second
phase design featured a set or six clas&ically 
derived ""historic pylons·· along the :-ide of the 

Wonham Theater (a device apparently influ
enced by the Mloore/fapley pylon- like !>l eers). 
and a .. Sesquicentennial Drum'' as a viewing 
platfom1 and nood marker. wbich 111 Lum rccul

lcd the drum proposed III the initial SIR submis
sion. Additionally. the scheme featured an " Ice 
House" concession stand and a rmher anomalous 
octagonal gate building nanking the Lheater 
entrance containing a fountam/statuc c,f the 
" white buffalo" for which the bayou i:, ::,up-
po 'edly named- echoing Drexel Tumer· pro
po cd monument for Allen·:. Landing. published 
in the Fall 1985 i1,:.ue or Citt' magazine. 
A lthough Lhe wiinni ng design showed conceptual 
simplicity by stressing a loop-like pathway sy-.-
1cm anchored in the circular "common" at the 
nonh. ,;everal of the added symbolic clement.\ 

seem , 1rained. The tall . Lhin pylons. for instance. 
will make mther poor vehicles for extensive hil-.
torical description~. and the idea of placing the 

"""''of,,, ,,_,,,,,,"m'~" ,rom • ,,,.,.,.,., ••••. , ''" '"'""' - ,,,,,,. "''"'' ,., "''"''"'"' ~ 
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monumental sta1ue of the buffalo im,ide an octa
gonal building jammed against the side of the 
Won.ham shows a connict of intentions. The 
statue could easily stand oo its own as a gateway 
to the park and as~• foil to the water garden. 

Absorbing ideas from other competitors was 
not unique to Team HOU: the second SIR 
cheme boa.-.ted a . et of fountains along the 

Wortham·s wall that looked a bit Moore-ash and 
had its own four pylons, whereas the Moore/ 
Tapley scheme was considerably toned <.lown 
and adopte<.l a circular lagoon in roughly the 
same ·hapc as the Team HOU "common.·· The 
Caliandru ~Ch\!me remaine<.l th\! mos1 simple and 
restrained , but i1 too seemed to burrow some ele
menl!. of the original Team I IOU design. The 
differences between 1hcse four schemes. m 
effect. became relati vely minor in the ·econd-
tage submis ion Indeed. it wou ld be dirricult to 

argue that the jury, once it had decided not to go 
with merely a green park (the Roberts scheme). 
did not pick the be I of the fo ur. or at least the 
scheme with the mo!>t interesting and varied fea
tures. Probably the only unique thing about 1he 
winning design wai, its retention of the Preston 
Street Bridge. bujlt in 19 15, as a key design cle
ment. Second and third place. with their pri,es 
of$ l0.000 and $5,000. went 10 SIR and Moore/ 
Tapley, respectively. 

Any crit icism and analy ii:. of the winning 
Team HOU design. with it~ hybrid of architec
tural . monumental. and landscape element!. cul
led from the late!.t kit or Post-Modemi I innu
ence!>. b thus at least panly applicable to all four 
of the stronger designs. All were uttcmpting tu 
draw fmm 1he current canon of fom1s for monu
mental architecture. In the winning design can 
be seen bits of Lutycn-,. Pelli. Ros.-.i. Stirling. 
Venturi. Moore. even Jorge Sitveui. wh\>Se pro
vocati ve tower ond pi:1n .a interventions for a 
Sicilian town graced the coverc,rthe Pn>RreM,fre 
Archirecr11re de!-ign-uwanl\ i!>~uc in I 984- all 
the ·'right" innuenccs. 10 be -.ure. or at li!a!,t one!. 
that young archilecl!> uuend to. The Houston Sc~ 
quicentenniat Park wi lt have 1hc Mime "c1111ing 
edge ... up-to-date quality that graced ,;o muny (lf 
Lhe ci1y·s skyscrapers during the buitdrng boom. 
It will also cenainly have many ple.1,ant ,pace, 
for people 10 congregate and play m. and 11 will 
draw Buffalo Bayou and Wortham Thea,cr into 
the tire or downtown HoU!,IOn . 

But what of the values of pennancnce. unity. 
and 1ypicality that great monuments are called 
on to evoke. and what or the critical pre!.ervation 
or Buffalo Bayou lt!. a "primary element" in Houi.
ton ·s fonn? Can a park wil11 a fow a11rnc1ivc set 
pieces provide u model for the further dcvelop
menl of the waterway's edges? And do such cle
ment!, as the ociagonaJ water garden with a white 

Tt'~~ Arr/me, I J11/\'•A11,:11.11 /986 

buffalo. six 70-foot pylons, rtnd "BtcentcnniaJ 
Plin1h" make the kind of ineffably coherent ym
bolic stateme111ts offered by .. uch revered monu
ment,; as the Lmcoln Mcmonal, Ca s Gilbcrt·s 
con Fount:un in Detroit. or Bernard Mnybeck · ~ 

Palace or Fine Art::. in San Francisco'? These 
que lions will be answered in time by public and 
critical as essment. But American architect~
including tho!.e I I 9 team~ involved in the Hous
ton compeLition- have yet 10 fully come to grip!. 
with the crisis in American monume11tnJ public 
architecture and urban design, a crisis brought 
on by Modernism· s renunciauon or 1hc ,;ymboht· 
and monumental aspcCL'- or building~. Bcc~iu.;c 
of this. arch11cc1 in America have had no clear 
models for monuments, memorials. or even sig
nilicrtnt civic parks for nearly 40 year!,. The 
How,ton compctit ion . for all iti, po!-i tive a peel). 
merely emphasi1.es this confu ed state or affair.. 
The revival of civic an in America i!, only begin
ning. and its l'irst 1cn1:11iw steps. although wel
come. have hardly challenged the achievements 
of the recent pas!. A::. archjtccls recognize 1hat 
there arc neces ary monuments that wi lt come to 
form and define our c11ici., we may again 'CC 

works that de. erve a place bc!-idc the enduring 
milestone~ of American civit· architecture. 

Archirec, Mllrl.. l frwiu. a Jr,,q11e11r co11rrihmor re> 
Texas Archi1cc1, is a~siswm professor of <1rd1i
recwre and ltisrork presen•llfio11 a, Columbia 
U11frersuy. He raughr a, Rice Uniw!r.vif\•'s 
School of Arcliiru wre /mm 1981 to JC)85. and 
headt•d rhe Cite maga:i11e editoritl/ hoard. Hi., 
book The American Country I lou!,e, 1890 to 
I 9-10 will be p'llbli.\ht•tl 111 /987 by )'uh· U111,·1•1 -
.wy PreJ..1 . 
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application<,, a fee l mg of 111-dchncd con 
1,cni.us -.et in. bmlo.en only when ,omconc 
m Lhe audience a,1..ed the panel" ' ' •f they 
could 1hem1,clvc, ~ c.1llcd rcgionah '>l'> 
Looking nttht and left . 1hc pa,,d..,t, wa1tcll 
to ..cc who would lulk h r,t. 

Stem ,aid. " I don' I even lil.c the tem1." 
Speck ...u•d . "There ,, a difference 

het~ccn 1t.lcnt1l)' ing an "'ue and applying 
J luhcl I don ·1 "":ml to be labeled a Clas • 
1ci,1 m ,1 ~1,~kmi,t or ,1 Regionah~t. •· 

Ju,t '-" hen it -.cemed that no one would 
i.J>l!Uk up for the topic t)f lhe sympollium. 

llu \ Ill!; .1 hum, I\ 

M oore l>aid. " I ' II be a Rcgionah, t"- draw
mg a round of applau!>t! And Stem added . 
'The que:.uon ,, a VCI) ,eriou!> one. hct.au,c 
there i'i <;omehow a bel •cf ... that we can 
recapture m our soc1ely that kmd of 
homogencou, place. a town or ,orne entity 
like that. that . . ex•<,ted before indui.
trial11a11on. not to mcntmn before the 
complcxitiei. of our migratory culture 
You're not going to have that But you can 
have locali,ed. ltigl,/\ locali,ed thing, that 
do have continuity." 

In the end . 1he moi.t mcmor.ible poin1 
~ere raised by Eluabcth Plater-Zyberl.. 
and UT profc4,4,or Wayne Anoe 

1111\' 111111,• I••&;• I 111\, .., tm,·111 .. \<Ill m.w l'H·r 
m.11.,· I h,11, \\ II\ 11 ,~,, ... ,m,-..1111 hrn I. Drill, r.,,u,~,., k..,., 
n\Jtnll run,,• a• '"'" r l'"'''· th.in ,•tlwr m.i•~n.11, It, l'Ol'f};\'• 
dh1w11n s.1\1 \1~1 nh•II•' \ II 1m, r.-..ht,111u• m4.•.1n., fcnH·t 
m,ur,mo ptt·m111m·, \1111 II :. 11·1•11l,1thlll 1,,r 11u,1ht\ bnn~, ,1 

h1hlwr r.-s1h \.1h11 l l111\ l•r" I- ~1\,'l> \ull ah,• 1,,_ . .,, \,du, "lwn 
\1,u ""'"' 111-,111,l "hL'll ,,111 ntu\1' 1•111 I or mun mlitnn.1• 
t11•n <11'111111 th, l"·n, ·ht, 1•1 l,11, ~ . .. •11• ... 1 lh~ Hn,I. ln'\lltul~ 111 
ll•xas. 

Btl/lJ > IJl r II R l\ffrll 1lXA'> RRK. k . 

~~ 111:K IISIIIIIE • TIUS 
~ 11 11 llghl,m1I M,,11 Ul~,I tl,I , 

\11.,tln r,, .... ,,. ,r.,;1 ~ I:? l'il lhhK 
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Plater-Zybcrk de'icnbcd 1he work of her 
firm tn South Flonda. -.howmg how at1en-
11on to a new rcg1onah m rc-eslabli'ihes 
urban value, by allcmpting to "i;hon
circuit regmnaJ JTJllem-;·• and "cn11c11ing 
current planning practice. which I hesitate 
to call a trJdition. while propol>ing an 
ahcmaL•ve tradition !,pecific to place " 
Attoc. 1n a pre:.enta11on on the recent 
dcs•gn competition for a new municipal 
center in Phoemx. e~tablished n link for 
rcg1onnli m m "the embodiment of :-.octal 
content and values·· and a new re-.pcct for 
client<, and u<,ers 

These presentation<;. both 11ed 10 prac
tice. rny in the memory while much of1he 
re~, of the proceedings noat away 

JWB 

TEXAS HISTORI AL 
COMMI S1O HONOR 
THREE ARCHITECTS 

Three Texas architects have been hon· 
orcd by the Texa-. 111,aoncal Comm1,.,.on 
for 1he1r work mvolv111g the preservation 
of Tex a,!,· nrch11ectural hen tage. 

Robe.rt Jack on of Robert T Jack on 
Arch11ec~. AuMin. wa!. honored for the 
rc,1om11on and adap11ve reu!,e nfthe James 
11 Robcm on Bulldtng in Au,tm. Located 
in Che city'-. h• i-tonc downtown area. the 
building wa, erected tn 1893 for 
Robcrt 'ion. a law panncr or Tex:u Gover· 
nur Jamee; 1 lngg. The rcnova1 ,on wai. com· 
ple1ed in January 1985. 

Kim Alan Wilham, of The Wilham, 
Company of Au,11n wa, recogn11ed for 
thebool.. . Tht• Rumlul/Comm Co11rtlw11wt 
of 1909: A Preven·a11,111 A,w/\-,m . The 
report is a detailed analysi, of the court· 
hou-.c in Canyon. which wai. n.-ccntly 
threaccned w11h demohLion. The repon 
explains the history of the :-.tructurc and 
provides alternate plan, fo r 11, 
redevelopment 

Wayne Bell. FAIA. of Bell & Hoff mun 
of Aui.lln , received the Tcxa., Award for 
Hb toric Preservation for "oul\landmg 
contributions to arch11cctural prcscrva-
t •on •· The award ii. di!!,igned 10 honor 
lho,c Texan who have made Mgnihcant 
contributions toward preserving Texas 
archaeology. arch1tcc1ure. culture. or 
h1-.1ory. 

- Cl:G 
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l'l,r l /1111 ,., '"'' t1/ lfm,111111 l't'll'hr<11" tJ ,.,." S, hoof 
ti/ ,\ rt lt111•r11irr hu1IJ1ru: h,• Ph1f1p Joh11so11 

Aubry. Housmn. a_<,<,OCrntcd t1rch11cc l <,). 

pmvoi..cl> many rc<,rxm..e'>. The pre'>'> and 
public l>ecm to approve of the 1,.yl it atrium 
and even the temple-topped. breathiaJ..ingly 
monumcntul exterior. denvcd from 
Claude-NicholtL, Ledou>. · l> project of 1773-
79 for a House of l!ducution ut Chau~ 
State . local . and univc~ity officials praised 
the building''> place-making power. Dean 
Willmm Jenkin-. cmphai, i,cd the richc, the 
new building provide, . Compurcd to the 
architecture !>ChOOl' l> prcviou'> quarter<; . it 
afford.'> vaM min-free wori.. !>pace anti a 
comucop,u of nc\\ t:quipmcnt 

Some facu lty mem1":n.. however. di like 
lhe building·l> hi~toricii.m. Over cham
pagne and cunnpcs. while Johnson i,1gncd 
nutogmphs on the podium, some com 

pluined about window placement and the 
charaetcrle,,. cheap looi.. of the studio 
area-. A Cue m;ig:11ine re, ,cw p<>i nted out 
1ha1 fin.1-noor ~ta1r landing'> arc threaten
ingly low and 1ha1 the new audi1orium ha, 
poor ,ight tin~ . 

UH BUILDING OPEN OFFl IALL Y 

Seeming to delight m the latc!.l upmar. 
Philip Johm,on came for the orficiul open
ing of the new College of Architecture 
building at the Univcr<,ity of Hou!.ton
Umven.ity Park May 16. a re" week!. 
before Lummg 80 

The new building. by John Burgec 
Archnccti. wilh Phi hp Johnson ( Morris/ 

If John~on heard any -,uc:h complaint,. 
however. he wnsn ·1 bothered. Proclaimed 
an hunorury Houi.ton citi£cn. Johm,on \aid. 
" I am truly moved 1 · vc never occn made u 

FEd Cooar ShlnglOsaro an OXCIIIIYJ 

solutl()O to a lot ot d1lte1ent d~1n 
Pf'Oblems Thev Jdd WdnTifh 3S Wl>l1 
as sophishcalKlO. A we« finished look 
thal melds with 8fP-i 81lVtronmenL Thoy 
age gracefully and 1nsvlate beautilully 
Just order our free brochure Rod 
Cedar Shingles end Shakes k> pet tho 
details on product features and beoof11S 
physical applfca110n and speclflcations 
Then nall down an exo11ng new idea 

Please sertJ me a irae OOfJi Ol )'Ollr orochum Red Cedar Shingles 
andShakes'. 
Name. _________________ _ 

Com~~-----------------Add~;;...._ ________________ _ 
Clty __________ ,s,,,m ___ Zlp _ __ _ 

Red Cedar Shingle & Handsplit Shake Bureau 
Suite 275. 515-1 !611'1 Ave. NE. Bolll!vue, Wi\98004 

fruu \ rf'1111rr 1 )11(1 ·,\1,,:1111 19,'lfl 
C1rcle 40 on Reader lnqu,ry Cald 
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Holt + Fatter 
House Reh 

Morris/ Aubry 
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Oteri T1Sdale Gayle 
Page Southerland 
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Polkinghorn 
Architects 
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RVBK 
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RICHARDSON 
VERDOORN 
R1ch,1rd!>Oll Vcrdoorn 1111:. 

Pl.inner~ Oc\•clopmrnt C.onsultJrm 
La11cl!>c.1pc Arch11cc1~ 

Au~tln (5 11) 480-00 l2 
O.tllal> (214) 641 -2422 

San t\nwnio (5 12) i-1-00 I0 
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c11i1..cn before. Now I can ge1 worl-. a<, tl 

local architcc1." 

JWB 

IMAUl111t¥Jit 
E IOR NCO A AOEMY, 

FORTBU S; 
FO T GOMEZ ARCHITECTS. 
EL PASO 

The unu~ual design of the U.S. Anny·s 
Senior NCO Academy. :.cl in the arid 
desen near El Paso. manages to blend har
moniously w11h its env1ronmeo1 while pro
tecting those who use 1he fac1hty from the 
har!>hnC'-:. of 1he clima1e The circular pa1-
tem adds 10 the feel of an "oasis·· in 1he 
desert. 

The campu i divided into four maJor 
blocks which face a simply landscaped 
counyard. The buildings in each blocl-. are 
for the adm1nt:,tration. library . 
auduonum. and classroom function, . and 
arc all connected by an open colonnaded 
walkway wluch faces the open. g,.t.'" 
covered central courtyard The courtyard 
can be reached from four dm:ct1<ln, h)' l,m 

shaped accesses that nm be1wcen the 
building .. 

The low---lung buildings. numerou:, 
path:,, and pede,trmn amen11ies give the 
complex a diMinct human scale de p11e w 
174.470 :,quare feet of covered pace 

The building embodies idea 10 regional 
t.lcs1in like those prncciced by Frank Lloyd 
Wright nt Taliesen Strong geometric line, 
arc u..cd m keep10g with the image of mili-

tary tmdition and discipline lntenor 
paces are oriemed for protection from the 

dry dc:,en wind and un: low. wide. 
covered walk wayi. contribute to the human 
scale while protecting pedestrians. and 
while concrete louvel'!, renect 1he sunlight 
into 10tcnor space .. Use of natuml ligh1 1s 
predom1mm1 in all four building,;. 
elimma11ng the u e of artificial hgh1 during 
the day 10 all but the lecture halls 

WHEN THE CHIPS ARE DOWN ... 
This may be the most important 

card you 
~p.~ 

~ $\) 
\)~ \ 

G~O 
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One of only two ~uch Army facilities in 
the world (Lhe other 1s in Frankfurt , Ger
many). the Academy ii,, scheduled for 
completion in the summer of 1987. 

lilUIJfili 
TI1e American lnsLilule of Archilects 

and the AIA Foundauon have awarded 
about $200.000 in scholarships to 243 
undergraduate '\tudent<;, 26 of whom are 
in Texas. The annual scholarships. which 
range from $500 10 $2.000 each, asM~t 
promising studenb in accredited fir.,1 -

profos!)ional-degrec program in the U S 
and Canada. Students whO!,C need wus not 
as great but who perfom,cd well ucademi 
cally were awarded certJJicutcs TI1c -.tu
dents and schools they urc atlcndmg nre· 
Rice University , Jerald S. I lurmon. $50<); 
and Elizabeth J. Wastler. $500 Texas 
A&M, Ann L Barolal . ccrtilicale: David 
8 . Bridge. $ 1,000; Matthew W. Budge. 
$500: Mary L. Este<., $500; Cheryl R 
Johnson, $500: Donald F Marquardt, 
$500: Margaret M. Sprug. $500: and 
Charlei.G. Woodcock. $500. Texas Tech 
Unh1er..ity, Stanley H. Weiser, $500: and 
Kelly 0 . Yates, $500 The University of 

r,.1111 Ar, lwrn 1111\ ·A111111.11 1986 

Texas at Arlington , Jeanne M. Ericl !lon, 
$ 1,000; Yoke Peng Liew. $500: Ahmad 
M. Soueid, $1,000: and Clifford M. 
Welch. $500. T he University of Texas at 
Austin, Joseph V. Desousa, $ 1,500: 
Robert W Harding, $500; Louis 0 . K11n
ball . $500: Mark E. Land , $ 1.000: Susan 
E. McComb, SI ,000: Rene D. Quinlan , 
$2,000, Walter M. Rawley. $1,000: and 
Hsiao- Ling Ting, $ 1.000. University or 
Houslon, Shelton T . En!>ley, i 1,000; and 
Gail R. Hook.S I .000. 

•Pllf.W 
T hrough August 10, 1986:: .. Snings: 

Aycock. Flc1schncr. Ma,;,;, Trnka-.:· i,; 5 I 
tlmw111g, hy h•ur ,culptor-, that arc either 
related to ,pcc1111: ,11c-. and built wurh or 
reveal .11111udc, .itxmt , pace::.. ,calc:.. and 
the rclat111n,t11p ul thing<, on Mic Omw
mg, ningc in ,11c fmm one-foot to cight
rcct ,quurc At the D~11la::, MUM!Unl or An . 
Tw:,tfoy thniugh uwrda). 10 a.m. to 5 
p.m . . Thun.day, 10 u.m. lo tJ p.m .• and 
Sunday. 12-5 p 111 /\tl1111,,m11 i, free 

Through Sept. 7: "Ilic I exn, Land
scape. 1900- I 98b, .. a ,c~c1u1ccnacnr11al 

Clfcl8 78 on Reader Inquiry Card 
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Spiral Stair 
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,l\ ,11l,tltl1• tn -, . ft 1118 fl thJllll'h' " lmpt-tt J bl\ 
t r.1111'<1 tn Rt'< I 0.11. u t I lnndur,m '-'.ihogJny 
Olhl'r h.utl,~uod • Jrt• ,l\,lil.1hl,· on 1 t u• tum 
b J_trii, r t:1t ~ ht•t• t 1•lut b u..tt hu rt• \\ u h• 

York Spiral Stair 
Depl. 7, o Va,,;alho ro. M[ 1.14%2 
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cxh1bt11on that will focu!> on the changing 
perception-. of the Texa~ hmd~cape 
through ,omc 80 c,amplcs of painting. 
!>culpturc. and photography. A panel d,1,
cusc;ion. mulli-imnge <i lidc-1upc, and 
e,hib,tion tour arc al,o available. At The 
MuM:um of Fine An,. Houston. Tue-.duy 
through Suturday. 10 a.m. to 5 run . 
Thu~duy evening,. 'i-9 fl m . und Sun· 
day. 12: 15-6 p.m 

Hunlinglon/Pacific Ceramics, Inc .. 
1-. now offenng glu1cd .. Mm1-Hnck."' ., 
rcd-boll1ct.l . ltm-mumtcno11cc 7/ 16 llll'h 

bricl.. . Mt1tJc fmm l11gh-,pc~1hl,11ton 
Albcrhill clay,. the m:h gl.11c, ul the pro<l 
uct pro\ idc drt1111u11, cllccl\ 11ml Jn .1c, 

thet,c elegance for noor-.. wall,;, entry
way,. and accent :,trip~ The bricl.. is 
i~talled like tile and come-. m eight differ
ent color!I. For more infom1a11on circle 
number 75 on the reader inquiry card 

A new. -.olur-powercd roof vent u11liz
ing a phmovohaic electnc fan to draw out 
mol',turc from rn, ulauon htL, hccn intro· 
duccd by Dunlop ·onslruelion Prod
ucts The .. Sol,tr v.,c .. rc4um:, no \\1rtng 
or external fl(IWC1 i.c1u rcc. I e,t, ,how the 
unit 1:apJhlc of rcmm mg 817 .000 cuh,c 
feet ol nmi, t ,ur per )Car during dJyhghl 
hour, A p.c.\lvc roof vent tJr.1w, out only 
208 n1h1c lcet u year oper.iting p11.,~1vely 
for 24 hou.-.. a day. Fo r more infonnation 
circle number 76 on the reader lfKIUII) 

card 

Pleko Thcnn Sys1cm 1s a rough. !>eam
lc, exterior wall-coating sy,1cm man-
uf acturcd by Pleko Product-. for uppl,ca 
lion on new and existing low- ond hrgh
r"e bu1khng<,. II con,,~1-. or u polymcr
ba:,cd coutmg over onc-mch 10 four-inch 
thtcl.. e panded poly,tyrcne ,1rcngthcncd 
by a fibcrf!IU<,!> mc,h . pmv1dmg a hght
wc1ght. crttd.-rc!>i,wnt ,urfocc that b vir
tually mamtcnuncc free For more infor 
ma11on cardc number 77 on the rcudcr· 
1nqu1ry curd 

Gabion Retaining Walls 

/OLDEN/ 
Craig Olden. Inc. 

6X 

LESS COST - LESS TIME 
When compared to cantilevered 
concrete walls, gabions 
... are approximately 15% to 

40% lower in cost 
... save approximately 60% in 

construction time 
... can be constructed in wet or 

cold conditions 
.. . can be back-filled and used 

immediately upon completion. 

• Retaining Walls 
• Slope Protection 
• C ulvert HeadwaJJs 
• Channel Linings 
• Bridge Revetments 
• Outlet Aprons 

The Southwest's Leader in Quality Gabion Construction 
CONTRACTORS • GABION SPECIALISTS GABION· A r«rangular sred 

R 8 F T 3 Wllf mflh basket frlJed wtfh 
oute 1~ ox 172 • risco, exas 750 4 mone, used 10 build earth rl'l<limng 

Dallas Metro (214) 691·1815 and"' n-con1rol 11ructures 
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Contract Desjgn Center 
World Trade C-enter/Dallas, Texas 

Space 662 

Seating, Desks, Conference Tables 

bod 
214/748-1976 

Space 665 

Avante Designs, Arcadia Chair, 
Craftsman Furniture, Gordon lnlerna
llonal. Metalstand Co • Magna De
sign, Marvel Metal, N1ghtmgale ltd • 
Supreme Accessones. Systems 
Furniture 

Wilham Plante Photo Graphics 

Wells Associates/Six Design 
Dallas 214 698-0290 

Houston 7131464-8281 

Space 605 

Space 628 

Glenn Hennings 
& Associates 
214 651-1556 

Space 609 

u herman miller 
214/741-4937 

Space 610 

Stendig 
Represented by 
Sam Schenck,Southwest, Inc. 
610 World Trade Center 
Dallas. Texas 75207 

Stendig 
2141698-1726 

Space 588 
WIGAND Arch1tectural 
-•..,•• Woodwork 

I I Custom Furniture 
Bank Fixtures 
Custom Doors 

1\~l:11111 CT1JRA1 Veneered Paneling 
l'k()()lJ(.iS 

Furniture Systems 

Dallas Showroom and O11,ce 

Wigand 
P O Box 581116 
Dallas. Texas 75258 
214 741 -9663 David E Feltman 

Space 620 

(214) 742-4446 

Interior products for the architect, 
specifier and Interior designer 

For lurrher mformat1on on any of the 
shOwrooms listed 1n the ad. ptedse c11-
cte the reader ,nqu,ry number. ff you 
woold •ke ,nfo,mat,on from a spec/he 
shOwroom. please 1nd1cate so on the 
reader inquiry card 

Space 679 

Open Plan Office Systems 

westqhouse @ Furniture Systems 
214'744-5685 

Space 665 

THE 
WELLS 
GROUP 

Systems/Contract/Computer/Office 
Fum,ture 

Dallas Showroom Houston Showroom 
Six Design Inc. A.FW. Inc. 
214/698-0290 713/ 464-8260 



LElTERS. continued from page 15 

ever. fail s to re pond 10 the needs of the 
urrounding neighborhood. More unfonu

nately. perhap • the Plaza repre ems Mor
ris/ Aubry's contribution 10 the City of 
Austin ' neighborhoods- Iran i1ion to 
pure offi ce projecb. I could argue all day 
about the lack of intelligence and de truc
tion of .. urban fabric .. 1ha1 this project rep
resents with regards to urban growth . 
However. all blame for the neighborhood 
trouble should not be auached lo 1h1 com
promise project. 
Joe R. Wyman-Young 
Land Concepts. Inc., Austin 

EDITOR: Upon receipt of the January
February 1986 Texas Architect , I was dis
mayed and disappointed at the anicle bear
ing my byline and titled "From I House 10 
Down-Home Grecian." Editing ha 
resulted in a major alteration of my 
intended explanation of traditional ele
ments in early Texas buildings. In addi
tion. several errors and unfounded com
ments have crept into the text. 

Please penni1 me to clarify several 
points. 

The title "From I House 10 Down-Home 
Grecian" confuse my original chronology 
tracing building traditions which moved 
west from the Atlantic T idewater with 
Anglo sclllers. In the American colonies. 
the 1 hou e developed as a vernacular ver-
ion of the ophisticated Georgian model 

of British Palladian innuence. As etller
moved we t into forested regions. they 
built more primitive log shelters, yet main
tained the Georgian ideal through the tra
dition of central halls and symmetrical 
facade . 

In Texas, this development was 
reversed . The fi rs t Anglo ettlers in East 
Texas began with log tructure . but often 
continued the e Georgian traditions in 
their shelters. As sawmills provided more 
ophi ticated material • the I house was 

then proliferated in Texas. Finally during 
a wave of"Grecian" popularity. prosperity 
at last permiued ome coloni t on the 
frontier lo apply milled ornament . Tradi
tion had come full circle: in Texas. Greek 
Revival elements were derived from pat
tern books just as Georgian clements had 
been copied from such publications by 
previou generations in the Atlantic 
Tidewater. 

70 

Therefore. the central-hall dogtrot is a 
I 9th-Century Texas implification of the 
I 8th-Century Georgia11 . not ··Greek Revi
val" as tated. America cannot claim 
Greek Revival as one of its archi1ec1urnl 
styles io the 18th Century . 

The Gaines House of c. 1820 is not "a 
more tudied connection .. to the traditional 
Georgian origin . It is, simply a fonunme 
survivor of the earliest Anglo presence in 
what is now Texas, revealing the Georgian 
traditions of a cenlral hall and symmeLrical 
facade arrangement. 

The Brache Home ( not .. Branche 
Houses" as the caption reads) is an exam
ple of the application of ornament and a 
porch lo the basic I house. 

T imber framing membt:n. of the Mitch• 
ell House arc of hand-hewn. not hand
sawn . oak. Thi indicates that as late~ 
I 856 Texans till didn ·1 buy all their build
ing materials from a lumber mill. 

The illus1ra1ed noor plan of the Barnes 
House was not credited a a drawing from 
the Hi ·1oric American Buildings Survey 
The plan was unfonuna1ely not pnn1ed 
large enough to clearly show the 1842 
ingle-pen log house within the walls of ib 

1858 ( rhi date was omitted) Greek Revi
val configuration. 

Drayton Hall of 1738 in Nonh Carolina 
was mentioned only 10 show the exi!>tence 
of an early pattern-book precedent for the 
vernacular porch. It was most ccnainly nor 
~a model 1ha1 many Texan admired.·· The 
poin1 i:.. that porch truditi(J11 might have had 
ome early origin with Drayton Hall. 
The recent survey:-. of early vernacular 

houses in Virginia and Tennes!>ee were 
cited to how that outside of Texas. one
half of tho e houses remaining are of the 
central-hall type. We can only assume that 
a imilar proponion holds for Texas. 

A central Iheme of the an1cle was 10 
show that vernacular and traditional 
house:, hould be examined by their struc
tures instead of their veneers of ornamem . 
The pioneering of this method should be 
credited to cultural geographers Fred Kni f
fe n and Henry Glass ie. 

I regret the confusion and inaccuracie!> 
oflhe article. The TSA Historic Resource!> 
Committee suggested 1h1 enes 10 educate 
new and old Texans about the rich archi
tectural heritage of the state. I hope that 
subsequent historical anicles in Texas 
Architect can accomplish this purpose. 
Jim Steely 
Texas His10ru:al Commission 

EDITOR: Most architects live out their 
profc!,sionul careen, w11hout the -,l ighte!II 
hint of the son of recognition afforded 10 
the 1alen1cd and/or chosen few by publica
tion in Te.w .r Architect. Then by :,ome 
nuke come, the chance of a Ii fe11me- bu1 
alas. no recognition. 

On pages 64 and 65 of the July-Augu,1 
'85 i'>!.UC. photograph, of Wonderlan<l in 
San Antonio were publb hed in conjunction 
with an article by Douglas Harvey. I wa., 
the architect of record for the original 
Wonderland construction and all .iddi1ion:.. 
and renova11om, for about 15 yean, ther.:af-
1er- bu1 alas. no credit wa:-. mentioned in 
the caption, or the anicle. 
Jim Collier 
Krause & Collit•r Architects. Dallas 

CORRECTIONS 
• Karl Kamrath. FAIA of Hou~1on. whn 

wru, there. called to !lay that ii was not 
O'Neil Ford who compared Houston·., 
Shamrock Hotel to a jukebox (TA May/ 
June'86). but Frank Lloyd Wright. On first 
eeing the Shamrock's rooftop sign. Kam

rath recalls. Wright said ··t can understand 
the '<,ham.' but wherc ·s the 'rock'!'" 

• On p. 124 of the May/June '86 issue. 
the photograph of the El Paso Natural Gas 
Building in El Paso was incom:ctly credit
ed. The building was de igned by Carroll 
and Daeuble. El Paso. and constructed in 
1952. 

• The photograph of the Alben 
Maverick Building in San Antonio on p. 
93 oflhe May/June '86 issue w~ taken by 
Allen Freeman. 

Becau e of error in information we 
received, credits for two project!> recently 
published in Texas Architect were 
incorrect. 

• Architect of the Lasater House. pub
Ii hed m March/April "86. wa!, Ford . Pow
ell & Carson. Sao Antonio; Chris Carson. 
panner-in-charge; Ted Flato. project 
designer. 

• The Chapel of the Incarnation at the 
University of Dallas in Irving. publi,;hcd 
in May/June '86, was de igned by Landry 
& Landry . Dallas. and Ford , Powell & 
Carson. San Antonio. 

Ttt.10., Arrh11en Jul\ ·August t9,"t4 
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MUSINGS 

HOUSE 1/4 

/11 Tl1111111H M C11/h1·rt 

I 
~u,pected tit.ti 1t might he 
Jtl hrnlt "'11'1.1111! lur 
three women and thcrr m.in 
frrcnd Lord ~now,. u·, 

hard en01.11?h gettrng 1he hnu..c 
)'OU "'ant hurlt \I.Ith only one: 
client. but this p111:k wa, really 
100 muth That·," hy I turned 
m) mind away from II all- .iwa) 
lrom 1hc 001~ and quam:hng 
toward u more ab,tmct realm 
«iuch a realm. I deuded. ha, 111 

avoid herng ba...cd on the prcccph 
uf pmgram. con"n.rcuon. or,ite 
It mu,t he pure; punhcd by hav 
rng noth1111i to do \\-tth anythtnl,! 
oubnde of lb.Cl(, or JXlM,lbl) Jny
thmg al ult But how could I hcgrn 
,n .i literal utopra I Where could 
my ltr,t move come fmm·I 

It wa, the aby<.<, Adm hlac. ~. 
ne<.,cnvclopc:d me. rene,trn •th· 
ci,.\Crrtml vacuity. the v.intt) nf 
my art fncre w:.-.. of 1.:t1ur-.c. 1111 
place to hcgin But then tt dJ\\-0\.-d 
on me. If there Wlh nm~hcrc 10 
hegm. anywhere \l.llUld do I 
n>uld dt1 anylhrng I Tilc: world \I.J, 
under my thumb. 11, Ion~ .i, I 
denied 1111 fomlallH' rnnucm:e on 
my\\-Orl.. 

Fmm &hen: lh~ pmJCCI ,1arted 
11u1 well enough I ll'<>k a ,11nple 
three d11nens1om1I ~11d with Jn 
arb•tral) exlcnor volume ol one 
b) one b) 1wtHhmh .i, m> ,1,1rt 
rng po1n1 To,, volume w11, 
d1\ idcJ m111 ccntr.il and 11,ml.mg 
.irca.,. 1hc 1.hv1,111n .irt1cula1cd hy 
a tonal 1ran,pt'l,t11on of ve r11rnl 
and hon,onllll ~urf~~ and 
"01d~ The three re,ultmg ,p;.11:c." 
"'ere ~n111ed 1<1ge1her b} cm,,
a,1.11 "'mdo\lo ahpnrnen1. mtld · 
ular rcpelllltlO ,mJ conunull) 
of vcr11cul and honrnnrnl (Mn.re· 
tural and Ooonng) clement., J, 
well Ii!> b) 1hc mlroduc11on uf 
drngnn.il lcnc-.1rn1111n 1h.11 lie\ 
Opp<l\ilc clcva11on,1I gnd hnc, Ill 
one another 11,c l.nrttmg 
1ogc1hcr ul ,pJcc and gcomelf) 
wa.,; lunhen:d hy rhc reve~al 
from cleva11on to plan (lf endo,
ing Lrclh, worl.. . Thi, ma1cn,1I 

wu, used on o dragurml 10 htgh
hght ti.!, mlc :t.\ an imaginative 
,md c:1;pcnenti,al trth\· 

rcfcrcncrng dev1t.'C l:.ach of thc-.e 
gc,lurc, wa, ar11cuhued by an(l 
recorded m the apphc.:a11on or 
p1l11,1cr. and mother ,urfm.:c 
manipulatmn'> 

The hou-.e wa'> clCHllt.-d on lc•ur 
ru,11ca1cd concrete , utic.. Thi, 
gc,1urc ..cparuh,-d the n::~lm nl 
conceptuul manrpulauon fmm 
lhc profane world ol pr .. ct1c.:JI 
ncce!.Mly llnd the 11111 c.:omph:x 
pt'\1'C:-..c:, c•f IIJIU~ h11,?hlightmg 
the ilh'>tru,t ,haracter of 1hc 
Ctllllfl0\1111111 

lJp to 1h1, ptlml, every mO\e, 
c11cry 1,?c,ture on m) PJO wa!, 
uccountcd lur m a k1g1call) 
llc"clopcd -.eric, of nrne gencr.1-
ll\.c d1.igr.am, I tJII lhem the 
1 llln,) lv.1111J d1agmm, My 
approach ,ecmcd valid. Bui then 
cJrne 1he program. and"' 1th 111he 
tyranny of the chem, It wu, IO he 
u i.mall hou,c with mmgrn!ll) h\ 
mg and cookrng JrCa.,. and II hJd 
to h.ive an '""de· .in 11u1\1dc. and 
a pince 10 \II Furthennore. 11 had 
lo he hnl\hcd m 1imc for C'hn,1 
mas and II had 10 come m under 
hudgcl. Thi, "'a' when the cum
pmm1..c, ,tarte<I 

l\t fir.& 1hc proce" ol 
cncoumcr w11h the real world 
wa,n·1100 painful. The .. 1,e ol 
the hOU',C was t"-IUbh,hcd b) the 
d1111en,ion ol a,.a,luhle hu1ld1nii 
motern1h and by the ,1,e of the 
drenl\ In foci. the upper .ind 
lu"'cr end, ol the lene,tra11nn 
d111gt1nal 1:orrc,ponded cuc1ly Ill 

the height, of Lhc ,;mJllc~t and 
la.rj,!C'.t d1cni... the ,11her l\loO l,111-
mg roughly 1n hcl\\-c.-cn in ht'tj,!hl 
TI,c 1hough1 of them a, ah,cntec 
1.jl') ,md, .,mu...a.1 m, unlll I 
rc,J111c.'d tt wa, n:,111} 1hc Jrd11te1.1 
"'ho-.c ,uh1upa11on "J\ at hand 

In order lo ~hed "'111cr. 1hc n111I 
hud to be ,loped I Ju,11ficd 1he 
,hdn!.?, llff or 1hh p1c,c of 1hc 
hurlding a, .in elabor:umn ul end 
wall get1mctl} . .ind .i, a wrapping 

I r11111 ,,., ,11J1 1l1r tire h11n t , 111hJlll(rl1U•n 

gc:,1ure ,onnc:~lt.-d 111 the d1Jg11n.il 
ol 1he fmn1 de,.J1111n rur1u11,111:I). 
lhJI frnnl d1.igonnl 11l lcne,1ro11on 
i:nm....,pondcd to the chenl!, 
rcqmremenl ul a - 1111lc ~lichen 
"mdo" umJ ti hi!,! h, mg mom 
"mduw .111he fnint I he pn1<:e" 
hcc.imc morl· ,ind 11111rc: Jeh.i-ed 
u, 1hc clicru, t>c1.amc jllgl') with 
ea1.h 111he1 "'nh the 1111111\ol 1he11 
bUJ1?et,;md"'11hme lhc~th:hen 
\loll~n·t btl! cnnugh, there ,hnuld 
Ix ,hchc, there ,hnuld he more 
pl.in'!, for 1:11mp.in) 111 ,11 Jnd a 
view ol lhc g,,rhaiie m.in. the 
lmu-.c: ,1111uld he mm cd to anollwr 
pan ot the ,1tc 1hc d1flen:nc.e 
hct"'cen '""de Jnd nul\ldc 
,hnuld he.· mnre emphauc ck 

I did my bc.l,110 ,.111,ly them, 
while nol nccc,,,ml) l\:\.caling 
my mner mouve fnc tn\1tle ol 
the hou~ I p:unted dar~ grny 
hecau~ 11 wu, here that the deMgn 
"u~ rno~t compmnw,cd and 
"'here II needed to he 1he m<hl 
1n11matc TilC OUI\IOC ... \I.hilt' Ill 
J1"mgul\h 11, lt1m1 1n 1he land 
-..,;ape .ind Ill ,uggc,t the nouon of 
punt} The ,helve, m!>1de arc 
pumled gm) '° they will d1,,1p 
pear mw the dark m1enor vol 
ume J, 1h,•ugh nm there Bui the: 
,111mg and cook mg hcm:h ,, cnm • 

,on, in ,rnnmenwmtion or 1he 
hlood II dr.uned from the concep
tual clunl) lll i:ompo-..11on .ind 

lhe de ,gn proces-.e, under!)mg 
II 

r -

Thi," u long. ,otl tule. one 
"'hu:h ha, Ileen much c.:,impn:, 
..ed. ~ 1hc 1.ilc ol .i "Cl) ,mall 
hou'IC , hnuld he. To conclude 11, 

I hu\e 10 uplam m} unc:i.pe,tcd 
'311,rncuon wllh the nun of m} 
rn1en11on!i und a nun 11 il> 'Tile 
hou1< 1, ntll hatr1he \loJ)' I "ould 
have had ii At e1,ery ,1ep my 
wor~ wa, 1111crfcn:d w11h and 
abu\cd. ·• f111, •~ no gooo .. "Tho1 
CO\t'i lOO muc:h ... ··C.m't )'OU 

male II JU\I J lmle b1(!ger ,. You 
kno" 1he ,wry h', nut 1hat I 
mind gh inii people "'hat plca\C, 
them It', Ju,11hat the proce,-,e, 
lh,11 pcnerall." dc,1gn ure ,o 11111d1 
more 1mponunt 

My !.lllli.lac11on with 1he \I.Ori. 
he~ m the foct 1h,11 j rum doc, 
e,"1 My rum eiti\t, TI1n1 ,.,, lhe 
n:~urd of m} thought 1, -.c:t m bu1h 
lorm in nn moller how com
pmm1-.ed II manner TilC n:,orJ 1, 
then: The h1Mof) .ind narrall\C 
urc there. hltl(xl1ed hut unbo"eJ 
I keep "-Ondering. &hough I, ti 
.m.h11«1ure·1 

\rcl11tt',t /lwmt1f M c·11/h1•1t 

fl m /,rf Ill 1/,1 L 11111, 1th ,;J ll11111 -

"'" Co/11 )11 tt{ Af< 11111, 111ft 

fru11 \f(hlf1rl Ju/\ • \uxu\l /IJ.V. 



Fur I lugh :-.l"'l'II J.JLl,t,.;..,n , ft\l,\ 
an:h11,-ct • .1ulht>r anJ ,,rnncr ol O\'er 

IIO J1:,1~n ii\\ ,mji, ['\CELLI ~ I 11'1 

m,1c,;1. ll> • wo1, of ht1: J.irnb•,,.-n 
\\Ill .:\pion.• lhl um,crt-wh,1t II 
medn-. in thL•on •nJ m rr,,Lh<L'-tn 
th,• J.ey,wt,• aJJre-., of ls,\\ '1;'th 
\nnu,11 M,·clln~. Ottohcr 10· 
November 2 m ("),1Jl.ls . 

f '\CrLl.£.'\CE 11'1 DI..,,~.,_,, 111 beb.ueh 
unJ,•n, ..i\, hv,-.·, ,·r, "hcn l,1< obst·n, 
opening remMl...,umduJt> I hruugh• 
out thc Annu,11 il.ll'\'hng t'\f>l,t 
E\CHLE.,um,·,h1ltt1,, 1 c:11u:-. r 
m .-ntl'rt,unm,•nt, ,inJ F.'\<.: 11 U :-. I 1n 
t'Ju,alitin 

T,11..1.• ,,ur pruf, .. "11111.d pmgr.im, for 
t·Ymplc ,\mun.,: vur pn'5-t·nt.111c.1n~ 

\1td,os ,n 011, \l,d~t: .i p,md ,,1 
II\\ nl.'rr- whu ,un'l,tl.'nth· b111IJ ,I\, ,m.1-
wmning bullJms-, will dl-.cu, .. why 
tht'\ Jt, "4.>.anJ "h.it th1.'\· t,,ol. t,,rin 
•n •n:hit('(I 

Corr istn,t Patttrns in Urt,a11 frxas 
(Sl-11rcl1111g for tht ,,..,_,, 1tx,u Crty); .i 

r,ind 01 urban planner. looJ.., at the 
\\ a, fc'l.15 urban Jil!,ll> are JI.', l'k•ptng. 
\\ hat forcc, .u1: ,h,1p,ng th,•m, ,ind 
wh.it that mc,1n, fur the futon• 

P11blrs /1t~· Clr11r111gl10~- How to 
Crt Publisl,td hp-. fn1m m.i~11ne 

pubh,hcr. .inJ 1.>d1tt'r-, L..,m r .iul 
ruller, foci B.1m,1, lwbt"\:,,l O'Dell, 
.inJ Bru, Au,hn un ~mh 1km, .i~ 
pn,,, lits. ed,tunJI c.ilendal"i and 
pro1ect selechtm 

TTtratrics III Arrl11ttrt11ml D,-sig11 
1'-l'tl?r \\'olll' " n,rnonJII\.' ttknowned 
thc.atncal ~ I tle,,Nncr "1ll e,pl,:11n 
dr.1mahc ,m:h1tt.,tur-1l c.'m1rvnmt.·nt 
frum .:1 non-.1rchttt"<I\ rt•mt of \ll'\• 

Trdu11qursforSucctn/ul Nrgot111t1u11 
M.1rl...-tin.,; 1.on<ulwnt Stt."-~ Wmtnt.•r, 
,uch1tt,1 r•ul Temll Jr , and O\\nt'r!i 

repn.~cnt,lhw O.1\IJ M,ucno htll 
pl\-...•nl ol fflld (Unlr•\I 0l'gtlh.lhU0 
anJ t•,pl•m h,m ,•ach r,•mt ,, u,u.ill\ 
~ltlt.>J 

Mnrk,•I> Bryonil Trras lw.il .-,Mtl' 
fflolrl..,•t .inoll\ ,t Dl.·lx•r.ih S Kop, ,rnJ 
Ron \\ 1tll-n .an.ii\.,,.. lhc ar,htll'i: tur,11 
m.i rl..l'I in vthcr •re.i., 1•1 th._. US , anJ 
what bu1t.l1ng t\ F"-"' Ml' hot in rMh 

L1ullfllt1J, IVl,ot otl,rrs art 1loi11g. 
R..ltht.·r lhJn bemoan thl' \\CJI· 

dncuml'ntl-..1 state ol proll'lts1onal 
Ital 11th '""ur.ince 81'1( m-.ur,mcc 
n!pn.-...•nt,lh\c P,11 l',,kLrnNhhn ,incJ 
,m.httt.,t 8111 W,1rl..m.1n \\111 Pl'l'"-'nl 
J Q<,t• ,tuJ, -an inJu II) v,c~·tl'\\ 
olnd hit\\ ••nl.' hnn J,·.11, with th,• 
problt•m 

Dt U11t11 t1011. ,1h11n.ill\' at.1.L11mt.'<l 
J1?hm•Jt11r £',rnl ~ll-1.,•nq,n Olt"o J,,. 
cu<,;;.·, h1, techmqu, .:1nd ,,ppro.Jt:h 

Pon¥rt11I>. lm11ru1~·1I f>n•:,,r11ta/1c,11 .. 
111rouxl1 lmprovtd 11ral.111.~. Com· 
mum,.trmn" consult.int ,LIJ Fl.id,!> 
",II dcmoll!>lro1h.• tt.,hmquc,. to m.il.~ 
c;,ml prc"l'nt.ihon!> ,..,,111ng Jnd die.', 
ti\ l'-gl\·tng \ t1U J Ullnpl'hll\'t' t°Jlil' 

All th,,. plu, pn.~·nt•llvn., ,,n hn,,n· 
c1.1l m.in,lNCmcnt, marl.cling CAD 
,1rrht:,11t11n, for mi,nKt•mputl.'r. . 
.ind a ,1.·m1n.Jr on ,t.il,'-\•l·lhc.'•.trt 
thmlmg m an:httt.'t:IUfl.' .:1nJ relJt,'<f 
are,1~-11·, all m ston: ,, we c,plorc 
l'\CI I l li\<.:I 8't OL!,lt,:'1; 
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