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Outdoors and indoors
become almost one
in this home of
modern concrete
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Every room except the kitchen is just a glass door away from an
inviting patio or planted terrace. It's one of the outstanding
homes from the Concrete Industries Horizon Homes Program.
Designed entirely in concrete, it gives dramatic expression to
the architect’s ideas for casual, contemporary living.

Masonry walls are smartly styled. Lacy screens of grille block
add sophisticated accents, inside and out. From patterned pav-
ing in all outdoor arcas to the gleaming terrazzo of the family
room floor, concrete is the key to care-free livability.

Choose any neighborhood —any architectural style, Concrete

fits beautifully. Offering almost unlimited possibil-
%\} ities in colors, shapes and textures, concrete can
f 1

bring you a home of striking beauty and charm.
Symbol of the Horizon tHomes Frogram

This Horizon Home in W

‘oodiand Hills

, Califernia, is de~

signed for modern living. Architect: William Bray, A.1.A.,
Los Angeles, Builder: Brosten Constr. Co., Van Nuys, Cal.

=

Bright, modern colors of concrete masonry walls
keynote cheerful rooms. Furniture of almost any period
goes with the warmth and charm of large two-way fire-
place, attractive planters and distinctive room dividers,

110 East Elghth St., Avshin, Texas 78701

PORTLAND CEMENT ASSOCIATION 4 national organization to improve and extend the uses of concrele
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Do school children still sing “O Beautiful . . . for
purple mountain majesties above the fruited
plain . . .”? Do they sing of “Alabaster cities . . .
and plead to God to “shed His Grace on America”?
Sentimental, romantic, though that hymn may be, it
has much to recommend to our 20th Century chil-
dren.

Most high school students can hum some Beethoven
and they can identify reproductions of the master
works of painting and sculpture. In art apprecia-
tion and music appreciation classes, which have
long been established in our public and private
school systems, they are made aware of their cul-
tural heritage. Why then can’t we do an equal job
in instilling in these eager young minds the con-
cepts of a beautiful environment? Many are taught
to be proud of their heritage of our vast natural
wonderlands. We must also help them learn to be
selective and demanding of order and beauty in all
their surroundings.

Generally, adults have developed a visual immun-
ity to the ugliness creeping into our total environ-
ment. There is rarely an expression of concern
when a vista of a fine old home, or church, or
even a distinguished new structure is one day here,
the next day gone—hehind a huge blinking neon
sign or a barren treeless new parking lot. And, if
we are perceptive, we learn that even a tall moun-
tain can be obscured by enough roadside bill-
boards.

The race toward ugliness will not be slowed, nor
its course altered, until the people of our country
demand it, and this will not happen until we are
taught to see it. If our schools can instill an appre-
ciation for art and music, then the same must he
done with regard to our physical envirooment.
Surely, the child who has a true appreciation for
“America the Beautiful” will not be content to see
her becoming a hag.

George F. Pierce, Jr.



C. HERBERT COWELL, FAIA

The American Institute of Architects has advanced C. Herbert Cowell of
Houston to the rank of Fellow in recognition of his achievement in Design
and for Service to the Profession.

The achievements of the firm of Cowell and Neuhaus in architectural de-
sign are indicated by the honors which their huildings have received. The desire
for good taste has produced contemporary architecture which has wide appeal.
Mr. Cowell's firm has received four Medals of Honor from the AIA Houston
Chapter; two awards from the Texas Society of Architects. and the American
Institute of Steel Construction's 1962 Architectural Award of Excellence.

Mr. Cowell has held the offices of Treasurer, Vice-President and President
of the Houston Chapter of AIA, was elected by the Houston Chapter to the
Board of Directors of the Texas Society of Architects and is currently serving
as Vice-President of TSA. He is a member of the Texas Board of Architectural
Examiners, having received the appointment to & six-year term in 1962 hy
Governor Price Daniel.
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PASEO del RIO

Text
Drawings

Allison Peery
Cy Wagner

Sin(‘e Franciscan Father Antonio De SanBuenaven-
tura (Mivares on May 1, 1718, established the Mis-
sion San Anlonio de Valero, (now known as the
Alamo), the City of San Antonio has grown and

developed beside its clear, spring-fed, twisting river,

Through the years the potential of this most
unique physical feature meant little to most San
Antonians. Various proposals and suggestions
would have filled the riverbed and turned the right-
of-way into parking lots or delivery routes for serv-

ice vehicles.

In 1938, the full esthetic potential of the river in
the town plan was recognized. A group of citizens
led a movement which resulted in the work of
Architect-Landscape Architect Robert H. H. Hug-
man, as part of a WPA effort. developing the down-
town meanderings of the river. Hugman's work,
with engineer Edwin P. Arneson, resulted in most
of the improvements which can be seen today.
Careful attention was given to the detailing of walks,
steps, bridges, landing and other structures result-
ing in a variety of paving patterns and shapes. De-
signs drew heavily from existing historical struc-
tures, such as the Governor's Palace on Military

Plaza, the Alamo. and the early Texas buildings

and houses throughout the town,

Arneson River Theater

TEXAS ARCHITECT



(Currently in San Antonio, under the leadership of
the Chamber of Commerce, a second major step in
the development of the river and its walks is under-

way.

The San Antonio Chapter of the American Insti-
tute of Architects was asked to prepare a Master
Plan for the development of the downtown river
bend. The chapter appointed a committee® to do
the work, and with Architect Cy Wagner as Chair-
man, committee members hegan a comprehensive
general plan. They prepared basemaps of existing
facilities along the river walk, and carefully cata.
logued the condition of existing structures which
“backed up” to the river. A photographic record
was made of the river facade of every building and
a general feasibility study was made of the poten-
tial uze of every building.

The Master Plan resulted in a land use plan, a
planning districts recommendation and a capital
improvements program, and was presented in
the form of drawings, text, and a large model.
The plan established the following objectives:
® Maintain and enhance the bheauty of the
river.
¢ Make optimum use of the river.
® Rejuvenate the heart of the central busi-
ness district.
¢ Provide variety of character in the river

walk complex.

¢ Provide San Antonio city visitors with
some magnetic forces to retain them,
{ Promotion of tourism).

® Provide new alttractions for city resi-

dents,

e Advocate the continual study of this
project as well as the total river develop-

ment.

The committee architects found themselves im-
mersed in the larger problems of the Central Busi-
ness District, such as traffic, parking, and forecast
of future development. A general concept began to
emerge which would provide an open-space link for
the three important open-spaces already existing in
the Central Business District. The plan would im-
plement this concept by joining, at a pedestrian
level, Alamo Plaza, the development known as La
Villita, and Main Plaza, which is closely linked to
Military Plaza containing the City Hall and the
Spanish Governor’s Palace.

JULY 1944

CONCEPT PLAN

La WELLITA



1La ¥iLLITA

ACTIVITY ZONING

MASTER PLAN

TEXAS ARCHITECT



The Plan proposes that all existing structures
along the river walk be developed to their full po-
tential and that occupancy along the river walk be
zoned according to noise or activity level. A progres-
sion of activities was established commensurate with
the existing development of walks, structures, and
landscaping, proceeding from loud to moderate to
quiet zones in a relationship which generates link-
ing of like interests and a change of pace. The
plan contains construction feasibility studies for
cach block and sketches of architectural suggesti-
bility to stimulate the interest of owners of build-
ings as well as possible tenants.

*Committee Members for the San Antonio AIA were: Cy
Wagner, Chairman, Brooks Martin, Boone Powell, O'Neil
Ford, Arthur Mathis, Tom Pressly, Ed Mok, Ignacio Torres,
and Allison Peery.

JULY 1944
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Sinte the plan has been presented, business activi-
ty along the river walk has begun to stir. “The
Landing,” offering Dixieland Jazz and beer, caters
to patrons who come by boat or on foot. “The Three
Wives” antique shop has become established in
another block and shoppers may hrowse in its quiet
patio. “Casa Rio” and “Lung Jeu™ restaurants con-
tinue to expand their trade in Mexican and Chi-
nese food. as more and more persons are attracted
to the area in increasing numbers. An elegant re-
habilitation of the old Schulize hardware store on
Commerce Street gives “La Sirena” its handsome
patio entrance. The City of San Antonio and the
City Water Board have each built landscaped
plazas and entracces to the river walk on their
properties. Several projects are on architect’s draw-
ing boards, remodeling river walk buildings com-
mensurate with the Master Plan, which will create

new restaurants, shops, and recreation facilities,

Tl'u_- vaters of the City of San Antonio, in January
1964, =olidly approved a 30 million dollar muni-
cipal improvement bond issue, 15 million of which
is earmarked for municipal improvements to the
downtown San Antonio riverhend. An owners and
merchants association known as the Paseo Del Rio
Associaton has been formed, and, together with
the boost from bond issue funds, is step by step
tackling the job of implementing the plan.

When complete, the plan will have set the guide
lines for the full realization of the long ignored
potential of the sleepy river, providing excitement,
gaiety and permanent life in the heart of the town
plan.

JULY 1964
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HONUORETPD F O R DI STINGUISHED DESIGN

16 UNIT APARTMENT BUILDING

3525 CONGRESS AVENUE, DALLAS, TEXA AS
ARCHITECT
E N § L I E o . O G L B § B Y , J] R

B OA E L AS, T B X A S
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PROBLEM

To design a sixteen unit apartment
building, on a small undeveloped
piece of property in the center of a
two-block area, near a central business
district. This is to be the first build-
ing of a redevelopment program which
will include a series of high-rise gar-
den apartment buildings. Economically
feasible land use as well as the desire
for a feeling of permanence and sta-
bility are basic considerations. Present
zoning provides for two and one-half
story construction only, with set back
limitations and an on-site parking re-
quirement of one and one-half cars
per apartment unit.

llilllll

'kl i I

SOLUTION:

A series of parallel mazonry walls en-
close and separate the apartment units.
The units penetrate the building in
order to give all apartments a view
of the skyline and natural beauty
of the site to the South while offering
a convenient entrance from the park-
ing area. Hollow masenry units, sand
filled, form the total wall and in com-
bination with flat slab floors provide
an unusually high degree of sound
separation. Gypsum board panels ap-
plied to the interior provide tempera-
ture insulation.

JULY 1984 15
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ENTRANCE INTO JERUSALEM, PIETA, Detail, Bronze, 1945
Broaze, 1953 Col. of Museum of Fine Ans
Col. of Des Moines Fine Arts Center Houston

18 TEXAS ARCHITECT




CHARLES

UMLAUF

TORCHBEARERS, Bronze, 1963
Academic Center, University of Texas
Austin

JULY 1964

THIS 1S THE FOURTH OF A SERIES OF ARTICLES ON TEXAS

ARTISTS WRITTEN BY PAUL COATES, JR., AIA ARCHITECT
“An artist must earn through discipline of self the right to ex-
press an idea.” This statement of belief, according to Charles
Umlauf, is the personal stand cach artist must take when ereat-
ing a work of art. Although he most frequently finds realism his
most potent means of self-expression, he derives much personal
satisfaction from creating ahstract forms. In either case the
drawings and sketches often used to develop ideas for sculpture
could readily stand as a measure of his artistic abilities. They
are by themselves elegant.

Many of Umlauf's expressive and moving creations reflect the
profound effect the Great Depression and World War II had on
his sympathics. The new forms he has employed to express the
old meanings of Christianity add a significant dimension to the
accumulated traditions of Christian imagery.

Few materials have not yielded to the forceful and sympathetic
creativity of sculptor Umlauf. His many works in bronze stem
from his preference for what he considers a more per=onal meth-
od of creation—the building up of forms with plastic materials
from the “inside out.” This preference, however, has not led tn
neglect of carving. His works in wood, marble and other such
materials reflect similar capability.

A rative of South Haven, Michigan, Umlaufs first artistic in-
spiration came while a young boy, from watching and mimick-
ing a sand artist on the shores of Lake Michigan. At age 10 he
attended Saturday class on a scholarship at the Art Institute of
Chicago, where he later studied on scholarship for several years.
In 1932 and 1933 he studied as a paid assistant at the Chicago
Schoal for Sculpture. Umlauf is presently a Professor of Art at
the University of Texas, where he started as an Iostructor of
Seulpture in 1941,

Since 1937 Umlauf has received numerous awards. He has been
honored by twenty one-man shows, four of them in New York
City, and by invitations to exhibit in both national and inter-
national exhibitions of art. In 1958 his sculpture was invited to
the “XX Ceramic International” at Syracuse; the Providence
(R. 1.} “Sculpture Exhibition”; the Dallas Museum of Fine
Arts “Religious Art of the Western World™; the Dallas Museum
of Contemporary Art “From Rodin to Lipchitz”; the American
Federation of Art “God and Man in Art.”

The works of Charles Umlauf belong to many private collectors
and are part of the permanent collections of a number of mu-
seums throughout the United States as well as the many in Texas.
Some recent commissions are: “Risen Christ” and two reliefs,
Entrance of Saint Martin's Evangelical Lutheran Church, Austin,
1960; “Annunciation” relief for Chapel Entrance, Our Lady of
the Lake Convent, San Antonio, 1960; “Family” for entrance of
B.E.B. Building, University of Texas, Austin, 1962; “Torch-
hearers” for entrance of Academic Center, University of Texas,
Austin, 1963;: and “Three Muses,” Roof Garden of Academic
Center, University of Texas, Austin, 1963. Early in 1964 his
most recent installation, “lcarus,” was placed in the lobhby of the
Phillips Petroleum Building in Barlesville, Oklahoma. This
12°-6” bronze is considered by the artist to he one of his best.

Although as a result of important awards, commissions and pur-
chases his reputation has spread throughout the nation, Umlauf
was “discovered” in Texas.

19



Sketches

CHARLES

UMLAUF

MADONNA AND CHILD
Private Collection, Fort Worth
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RISEN CHRIST, 1960
Saint Martin's Evangelical Lutheran Church
Austin

SPIRIT OF FLIGHT, Bronze, 1961
Love Field
Dallas

ICARUS, Clay Model, 1963
Phillips Petroleum Building
Bartlesville, Oklahoma

JULY 1984 2



WATERPROOFING!!

1964 Want permanently dry walls and floors?
Encase subgrade structure in

Texas Society
GULF-SEAL

of RHINO-HIDE

|

Architects l
« « . Instant-bonding 5 course performer membrane

Dallas PLUS protection board. ‘

|

GULF STATES

NOVEMBER 46, 1964 e e

Houston, Texas 77002 — CA 4-2507

Foctories: Sevth Houston J¢ Beaumont it Denver Yy New Orlecns

e O —

- e
AVERDUF | PARCEL A0 ASSOCLATES 1eC
ANCINEERS ANCWITICTS AT Loy WG

of Mosher structural steel will be in the

YOU CAN'T
TASTEIT... 5500 W@mg

completion.

BUT No, you can’t taste it, but it's there . . . Mosher's 79
years of experience—Facing Tomorrow's Challenges with

’T's THERE S . Yesterday's Experience.

ROME OF FICE AMD PLANT P10 Worilmapron Sst . Heerilen STEEL COMPANV

GTHER PLANTS DaMs Corpes Christr Lubbart Sa Avioma Shrverpoit, Trie fabricators of steel nince 1885
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815 x414 x 34

Monarch's design — a long ceramic wall tile
which answers the need for a fast, efficient
installation . . .

Sized for speed, priced for economy.

Contact your nearest Monarch distributor —
and enter another dimension.

CERAMIC TILE WALLS:

Walla and Floors: All glazed tile walls shall be (4% x 4% )
(8% z4i%) (6x4%) (6x6) standard grade in colors
selected by the Architect from the atandard palette.

i/.

Tnirvty & oo

MANUFACTURING, INC,
S SAN ANGELO, TEXAS
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BUILD WITH STRUCTURAL CLAY TILE BY ACME BRICK COMPANY

It is not unusual to see relatively new buildings with
cracked or discolored interior walls — or to find evi-
dence of much repair. This is, of course, a deplorable
waste, especially when the building represents much
investment, as in a church, school, or hospital.

Buildings suffering such damage usually were built
with non-clay wall materials which make early and
frequent repairs almost unavoidable. They can, how-
ever, be avoided by building with Acme Structural
Clay Tile. With Acme Clay Tile, all the strength and
durability of genuine new burned clay are at work to
form a wall that after many years should be struc-
turally as good as new.

Acme Clay Tile walls, under normal conditions, do not
require shrinkage control through the use of expan-
sion joints and joint reinforcing. Superior bonding
qualities assure a wall impervious to moisture, wind,
and dust, so interior finishes are protected against
damage. Excellent insulating qualities of Acme Clay
Tile also provide lower air-conditioning and heating
costs.

If you are involved in planning for a new building, ask
your Acme Brick representative to explain the many
valuable features of Acme Structural Clay Tile. Acme
Clay Tile,load-bearing and non-load-bearing, is readily
available in a complete line of shapes and sizes.

Ao

ACME BRICK COMPANY

Since 1897 @ Sales offices in principal citfes
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