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Kroin 

Fitness Program 
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Tlicre's onl)•one way to gt-l y,1ur kltchc·n. bath ur lll\11torr 
into shupc. With Kroin Stmitary Flt tin~. They're modr 
fN1m !lolid bra.'-i- with II tough (lpoxy finish mad1• to 
wlllu,t11nd the har.-,hc·,l workout. DisUnguislwd by a wi1J,, 
selection of sJ)t..--ciul fcuturc:i. all Ottinll5 arc entirely 
compatible with Americun plumbinK standanls. 

And with the world's most comprehcnsiw system of over 
20 wall-mounted acce:-sories ru: well as the enormous 

,,. 
""' 

-

R~!6t'llted In: Atlanta. Bo,,ton. Cinc:inMtl, Ut·nwr. 
L11- .\n;_,ul{';., ~,iw \brk Cit); PhiluJPlphiu. Sun Frandi;co, 
St-.,ltlc. \\'a.-,hington. O.C. 

nexlbility offc-rl'd by II.ti wide range of culor und placeml'nt 
option.,, thh; :ieri~ Is Ideally :;uitl'd for Ub(! in hot ch,. heal th 
clubs. office buildings and other commerciul locations. 

Lll!ll but nol lt:a:sl, their c<lmr>etitivt! pricing mukc:; Kroin 
Sanitary Fittings the embodiment of the perf('(.'t fiscal fitness 
program. 
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HOW10 BUilD IN MORE 
CONVENIENCE wrmour 
BUJIDING UP MORE COSTS. 

PUBLIC PHONES. 

Public telephones add 
more convenience. 
function and style to your 
building. What they don't 
have to add is any 
additional cost Because 
Southwestern Bell Telephone 
will take care ot installation 
and maintenance costs. 
Southwestern Bell Telephone 
will also work with you to 
help plan the locations 
and styles of phones that 
most enhance your 
building and improve 
lra:tt1c flow . 
So 1or the widest choice of 
options call Southwestern 
Bell Telephone early in the 
planning stage and design 
public phones right into your 
blueprints. 
Just call the Public Coin 
Telephone Customers' 
number listed in the 
front of your dlrectory. 

@~~tern Bell 
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LETTERS 

EDITOR: Some said 11· awful. Some 
said it 's beautiful. It' regressive It' 
annova1ive. It 1gnafies II new technology 
It· s a cheap knock-off of a piece of h1s1ory 

Well , whatever- it') there, by Crow 
And for Treas Architect to rccogni1e ii on 
the cover (\Ce TA . September/October 
1986) !>how!> a new mutunty that come, 
from doing more than ju,, .,nfe irnugc-. 
Congrats on the courage to bnng controv
en.inl i:.:.ue, an front ol the publtt: . 

R Wllrd HoJ:urJ. Jr 
Wllrtl B<>J:tml & Awx wit\. Inc 
f t1rt Worth 

I• OITOR Your September/October 
1986 i,,uc. a well a other:. , is helping 
to , prcad u stole of natural emotional mtel
lcctuul lazine<,!>-n diseuse cxh1b11ang 
pcdimentia, goble-itis, and ymmetry
uws. cau!>mg an arch11ec1ure of "painted 
corpses and toy town Pnlladio-ana clnss-
1c1sm," a dtrcction out or Mcp with the 
spirit of our time. the pace age and the 
electronic revoluuon 

Our "genius loci" and "1ei1geis1" need 
a dynamic, ex pre sive arch1tecturc, one of 
20th-century expressive space, shape , and 
, piril 

Mart111 Pr,ce 
Ard 111ec1 a,ul Professor 
University of Te ws at Arlington 

EDITOR: Thanks for upplying the 
July/Augu t is_c;ue of Texas Architect 10 
the 1986 conference on Urban Design, 
The magazine was in high demand 
throughout the conference. as many par
ticipants were interested an the article on 
new urban design in Texas. 

Thanks again for helping to make the 
conference a huge ucce!>s 

Jeffrey A. Ebihara 
Assiswnt 10 the Director 
Departmelll of Plannin~ and Developmem 
City of Dallas 

Professional Liability Problems 
Demand Professional Advice 

6 

The crisis in the professional lia
bility insurance market ha:. severely 
impacted design profeSl.ionab 
Coverage may be unavailable or 
unaffordable, even for firms wuh 
spotless claim record . Spectacular 
rate hike~. decreased limits of tiu
bility, and more restricti ve terms ore 
a fact of life. if protection can be 
found 

Where do you tum ror advice in 
this traumatic iluation? 
A!>sumncc Services. Inc. has acce 
to major profc~~1onul liability un-

derwntcN, and continually moni
tor" developments m the dynamic 
protev~ional habihty insurance 
market. Addi11onally, many fi rms 
!.ti ll qualify for the TSA Endorsed 
Professional Liability Program 
through CIGNA Insurance Com
pany. Admina tered by Assurance 
Services. Inc. 

Please allow us to assist you or your 
insurance agent. Contact Steve 
Sprowls, Came Sealy or Connie 
Hatch at Assurance Services. Inc. 
for details. .. unm~ Stoitts, Inc. 

12120 I hghwuy 620 North 
P.O Bo~ 202.590 

All!tlm. Tc:;1111> 78n0 
(5121 258 7117-1 
(8001 252-1} I 13 
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Texas Distributors 

Abilene 
W.Slem Plumbing Wholesalers 
9151672·32.01 

Auatln 
1n1ornatlonal Sul)C)ly ot Aualin 
5 121452-8873 

Moore Sopply Co 
71312:23-4921 

Baytown 
Moore Supply Co 
7 131'27·5601 

Beeumont 
Moor9SuPOIYCo 
7 131832-84~ 

Bryan 
Moore Supply Co 
7 13 832-615 1 
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Moore Sopply Co 
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~1 Chrla:tl 
AjUSupplyCO 
5 12 1155-628,4 

O.lln 

~ :7~53Co 

El Paao 
Central Supply co 
915•5"·7?70 

Fon Worth 
No11h&MI PIUmbin(J Supply 
8 11 '81 8220 

Hou1ton 
Economy Plumbing Supply 
7 13 864-6331 

Moor-• Supply Co 
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S & S Wholesalers Supply 
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MA Wholesale 
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Sen Antonio 
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Wlc:hlUI Faltt 
Connof-Otbson Supply 
81 71767·2506 
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CREATIVITY ON TAP. 
One look ot the new faucet designs by Eljer 
shows you how easily elegance can take a 
turn for the better. With a variety of nnishes 

and new designs In spouts and handles. Eljer 
faucets are some of the world's most exciting. 

A case In point- the elegant contrast of 
gleaming chrome and highly polished brass 

of the Erle lie design. There are of her 
faucet designs that bring out even more 
Imaginative and worldly Ideas. See it all 

at your Eljer showroom now 
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Masonry sets you free . 

.l 
Your crc.-ativity is unrestrained when you choose to design 

and build with masonry. Nothing else offers so much freedom 
uf choice in color, texture and scale. Style, form and contrasts 

arc limited only by your imagination. 

And there's nothing more pranicaJ either. Masonry's natural 
building quafoics. its naturaJ beauty, i~ natural insulating 

properties, and irs natural durability are undisputed. 
These qualities become even more important when 

the direct relationship between a building's quaJity and 
its occupancy level are broughr tnco focus. 

Masonry was made for building - and allows the 
flexibility in design necessary to convey your conccpc. 

So. you see. there's no need to compromise 
quality or creativity. Masonry sets you free. 

Ma ... 0 1111 tn ... titutc of ·1cxa.! 
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ABOUT THIS ISSUE 

I.OOKING TOWARD THE 1990s 

T 
he close of the much-ballyhooed 
Sesquicentennial year brings u 
to a quiet little anticlimax: the 
beginning of the rest of on uncer-

1.11n llccade. In this is4,ue we look forward 
to 1hc coming years and beyond 1hcm 10 
the decade of the 1990 . 

For our main feuture, we pre en1 an 
\lvcrview of an archi1ec1ural exhibition 
1:ullcd "Tcxtc, Arch11..:cture: St.utc of the 
1\11," which will open in March 111 the 
University of Texas ut Aus1m's Archer M. 
lluming1on An Gallery. The exhibition , 
~ uru1cd by Hunung1on An Gallery director 
rm: Mc:Cready and Austin architect and 
cdut .1111r Lawrence W. Speck. provide a 
v luuhh: , umming up of many of the 
l11r1.:c\ thar have shaped architecture in 
le m, 

Along with the the pictorial feature, we 
have II provocative e!>say contributed by 
Speck. which cx1ml111e:-. the possih1lity 
1h.11 Texas architects can move into 
11 11t11nal prominence bl:twcen now and the 
c:lc1,• of the century. While pomung out 
,ume potential pitfalls. Speck focuse 
mm,tly on the things Texas architects can 

, to achieve I heir potential It' '> a bracing 
nd • clcome change from the doom-and
luom atmosphere hanging over moM dis-

l 11,.,1011, of architecture in the state. 
Speck' essay speaks to institutional 

Jnd professional issues, however. nol the 
t1rcliiter111ral ,s.,ucs Texans will have co 
r.1ce i r 1hc ,rn1c ill become a national de ign 
ll•udcr. Perhap!. those issue will jusl work 

1, ,a., Ar, h11l'rt Ju111111r, · Ftbruun• 1987 

Projl'Ct by Mirhnrl Btt11:tiil:1 M.st>CiUtt'S 

themselves out. A more direct probing of 
the 1op1c Look place io Auslin Inst fall , 
however, during the symposium "Build
ings und Reality'' at the University of 
Texas. organized and ably orchestrated by 
UT professor Michael Bencdik1. He 
opened the proceedings by framing lhe 
following que tions: If urchi1ecture. like 
other ans, responds to changes in society. 
should archi1ecture today strive to be more 
evanescent and at the same time more 
eventful, like other uspects of our culture? 
Should archuecturc, in short, be more like 
televL ion, since 1elev1sion dominates the 
way we see lhe world? Benedikt answered 
these questions. al symposium's end . 
resoundingly in 1he nega1ivc. Buildings 
can be made more even1ful , he said, but 
the auempt i misguided. like making a 
cow pull a chariot. In tcad. he argued. 
architecrure must find its place as the 
counterpoise lo 1he world of media and 
message. Forget s1yle, he said: arch11ec-
1ure demand!. grappling with the qualities 
that make buildings rt!al. rr Benedikt',; 
argumenl doesn ·1 sound all that impressive 
in summary . ii ·s because ii was complex 
us well as cogent. His book on the topic, 
due out in cary 1987. should park consid
erably more discussion. 

The " In the News" stones we present 
m lhis j4,4,ue also focu on change and 
po1en1ial . We lcadoffw11h apicceabou1 
the promise of space commercializnuon 

in Hou ion and a story on 1hc search for 
a new dean at Texas A&M 's College of 
Archilecturc und Environmental De ign. 
And from San An1onio we have a s1ory 
by educa1or and architect Leonard Lane 
about the i.uccessful moving of the Fair
mon1 Hotel. 

There arc. as well, a number of firsts 
in this issue. We are inaugurating a stand
ing ·'Practice'' page, to deal on a more 
regular basis with archi1ecturnJ practice. 
We kick off this new ection wilh an in1er
esting story by TA managing editor 
Charles Galla1in about a San Antonio
based architect who. uncharacteristically 
for someone in his profession, got mad 
and then got even There is also our new 
"Of Note" section of"ln The News," pro
viding quicker takes on contests, awards. 
and other i1cms wonh taldng note of. 

Most will have noticed thal this is uc 
il> slim. certainly compared to i&ues we 
have produced recen1ly. and even by com
parison to pas1 January/February issues. 
We an1icipate that in the coming months 
our issues will continue to be !>mailer than 
we would like. It 's like that in a business 
cycle- ometimes there is a down side. 
We 1hank our advenisers and readers for 
their valuable l>Uppon. As this issue 
shows, there is much to look forward 10, 
not j ust in I 987 but 1hrough the rest of 
the decade and beyond. 

- Juel Warren Barna 

JI 



NEWS 

Edited by Clwrles £ Gallllli11 

'PACE, TIME, ANO HOUSTON 
ARCHITECTURE 

A small ni::w aerospace facility in Clear 
Lake City. designed by Houston-based 
Kjrksey-Meyers Architects, marks what 
.some call the binh of the growth inc.Justry 
oflhe rest of the century for Houston and 
Texas- the commercializaLion or outer 
space. 

Built for a group of contractori, headed 
by Boeing Acro!>pace Operation!> Com
pany. Lhe 49.~!>quare-foot building 
houses the NASA Flight Equipment Pro
cessing Comrnc1 or FEPC ( called Feepuc 
by aeroS"pace acronym-slingers) . In ii, 220 
employees of Boeing and its joint-venture 
panners will process and store equipment 
used on the nights of NASA ·s space shut
tle. ranging from photographic equip
ment . food, and space uits to delicate 
electronics and tool!> for extravehicular 
acti vity. The operation will cam the Boe
ing group an e:.timated $76.5 million over 
the next 15 years. according to NASA 
officials. 

Constructed in only 120 days on a gov
ernment contractor's budget, the FEPC 
building breaks no new architecturnl 
ground. But observers say that this utilna
rian building may mark the beginning of 
an economic and building boom for the 
Clear Lake area. 

The fonuncs of Clear Lake City have 
been tied to space since 1962, when the 
man fo r whom the space center is 
named- then-Vice President Lyndon 
Johnson- saw 10 ii that Houston got its 
share of "New Frontier·· funding. Cur
rently. according to estimates compiled by 
researchers Roben Hodgin and Roben 
Driver at the University of Houston-Clear 
Lake. the space center and il!> suppliers 
contribute nearly $ I billion and 28,000 
jobs 10 the area economy annually 

Although affected by tbe drop in federal 
space-prognun spending starting in !he 

12 

ff PC H1111tlml(, C'INir lukt' (11v. b, Kirht'y·Mnrn Arr l11tt'rt.J ll011\1011 

late 1970s, budding 10 ,;erve the needs of 
NASA ancJ its contractors in the Clear 
Lake area has continued. Most recently. 
a Joint venture or Cadillac Fairview and 
TBM completed a six-story. 410.~ 
!>quare-foo1 headquaners. designed by 
Houston-ba ed CRS Sirrine. for the I BM 
Federal Systems Division of Houston , 
which supports the NASA night program. 

And the days of government-funded 
work are far from over. The Grumman 
company earlier Lhii, year announced plans 
10 move its civilian space group 10 Clear 
Lake City staning in 1987. Eventually. 
this could mean up 10 2,000 new jobs in 
the area. Companie!> including Lockheed. 
Rockwell. and McOonell Douglas have 
opened new divisions in Clear Lake City 
in the last two years to work on contracts 
involving either the shunle program or its 
rich new sibling. the Strategic Defense 
Initiative. 

Al 1he othercnd of the spectrum, a non-

profit foundation ha!> been fonned 10 build 
and operate a new $40-million visitors' 
center on NASA propeny. with hope!> of 
generating increa!>Cd locul revenue from 
the 1.2 million 10uri:.t1> who come eacb 
year 10 see moon rocks . nose cones, and 
other space curiosities. 

But most hopes for the Clear Lake City 
economy arc pinned no! on SDI or 
tourism, but a new rac10r: the growth or 
a private-sector , pace industry. Some 
observers. while worl.ing hard forspace
indu:.try development . 1,ay it' i, 100 early 
10 talk about pre<lictioni. for the future . 

"h 'i, hard to say JU~t how mucbgrowth 
there could be for the urea. and people 
don' t want to go out on a ltmb 10 make 
predictions. Not after the !>hocks we've 
had in the last y~r." ays Nancy Wood, 
executive dircc1orof the Space Foundation 
in Houston and director or the Houston 
Space Businesi. Roundtablc. The Cha/
/e11ger exploi.ion and the national soul 

Tt'..ros /lrd1itec-1 Januarv ·Ftbruurv /987 



-.earthing that followed left long-lasting 
-.curs in Clear L'lke City. according to 
Wood. 

But others say the period of doubt is 
over Bill Urban. president of the Space 
Foundation. prt:dict!I that Clear Lake City 
w1 II lead Tcxm, in growth over the rest of 
the century. doubling in population and 
111 jobs created before the year 2000. 
' "Thi'- mean<; tremendous opportunity nm 
JU',t for the city but for the state in terms 
of new applications and new tc.chnology. ·• 
,ays Urban . Paradoxically . he ays, the 
!.hull le tr.1gedy will help to remove the lru.t 
r ujorbarrier to the commericialization or 
!'.flJCc- NASA. 

By subsidizing transportation costs. 
thr \ made it impo!->!->iblc for private coro
p,m1c<; Lo compete." Urban says. " I look 
hmhat 10 change. I think that expendable 
n>d,et i.y-;1ems arc going to get more 
dcv1:lopmcnt now. and that Houston will 
Ile a center for that development." 

Architect'> m the urea i.hould benefit not 
only from the direct effect!> but from the 
nJircct effects. Urban says. m, the boom 
,llmulates real estate, banking, retail . and 
othl·r indusrries. 

Ill vond the tcrrestrrnl applications of 
111. t111cc ture for businesses interested in 

,pace cornrncrcialtzation lies space archi
t1:t: turc it:.clf. and in this fi eld two llouston 
.1rch11cct, :ire ,1lrcmly boldly gomg where 
no tlthcr'> have gone before. 

They ure Larry Bell and Guillermo 

/,u/11smal rpaa fac,liry 

frotti , longtime professor~ in the Uni ver
ity of Houston· s Center for ExperimcntaJ 
\rchicecrnre and principals in the fim1 
Jell & Trotti. The firm has designed com-

1r11u Arr:hitect Ja11uury·Ft'hm11ry 1987 

OF '.\OTE 

llacCon1111 ntnl Re ource Ccnh:r an 
llomto11 d .,, ncd h) 31> lnlcrm1-
t lo11 11 , \U I S namL'tl Bmlilm of the 
Year III local re •mn I und mtcmu 
ttonal c 1m pc 111 ion h) 1he Bu1ld111£ 
O wner nd M.111n •er A SOCtllltl n 
( BOMA) Jud •111g , , . , h.1 cl on hutld 
an• d ,t n rx:ratI, 11 II rficicn ) and 
111nu II 0 11 lh<.' llrlll11UIIII) 

nf 11111 pr •Je ts IO re etvc the I IJX6 
T ucktr Ard tll ctu ral A\\ nrd fm m 
the Building Stone In t1t111c 111 Nt" 
, , rk 

from R m111rm11 ,~ lmt11111u II\ 

M11 •a 111e for interior dc-;1g 11 nf the 
Tov.11e Club. a so.:ial lull loc ttcd 111 

1-ir..1 C11y Centre 1>.11las 

I or a cl:i 

a le 
f em 

p1cttu 1t S.:in Pietro m Monton u It 
i.lnnd., 111, 11! the n1n11111 of Philip 
Johnson' L H rchnc ture llu1ldrn • 
und c:m he ~ n through Jan. I ~ 

11,ree Dalla architectural lim1, 11.1,e 
v.on the Impact l>nllus competition. 
sponw rcJ h) the '\ u ung An:h11cct 
1 u,k Fmcc oflhc Dall, Chapter \IA 
und th Dall..ts Markel Center \\ mnas 
are \ I\ 111n N1 hots As oc1a1cs In . 
lm,I place W1l,;on & A soc1 lie<; Inc 
,cc 111J. and GnoJ I l,ta & I utu,n 
Inc. llurd 

A11,t111urch1tc-ct cduc.1torwnl 1,1,ritc1 
l..awrenrr \\ . Spttk l ~-c p 31 or1h1s 
IS!o.Uc l ha been n:imcd atlJunct curator 
ol nrchuc turc I the Dalin Mu cum 
of Fine Ar1<s His lt r.;1 prnJCCt I n-lm

spect1vc on the v.o rk o f Ptuhp ( or 
ll!l )OU Jo!111,11n 

\\'n) ne Uruun ol the Hou~wn urch1 
1 tun: lmn PDR C'nrponmnn won 1hc
grnnd pru.c 1111hc 1986 DuPont Anm n 
carpet Dc,1gn A\\,Jrd lor lu<i \ c ta 
l ontract hov.mo m 111 the lnnma 
hu1hl111g 

TilC Austm fim1 ua •, C rirr nnd 
Sch r ock \\ l n lhc ~ c )(u r orestry A so 
c1at111n ·., 19/ifi \\ ood Dc!>ign Av,ard tor 
the re 1dcncc: or panner Boh Coffee 

TilC ller:i tat!e Sc)( let.) of Austin, 
Inc., re\; ·nth recc1'licd a Pre 1u"'nt1,1I 
C1t.r11mn from the \ IA pru1stn the 
fl cnl 1ge Soc1ct) for clcd1cn1cd 
tc1,1,unl, l11p of the lmiton cul Cl l) 

archttcctuml h~~ac) 

1l1rcc \\111ncr-, were n.uncd m a C(m 
lc M to d~ 1gn 11 home tor a 11c1111nu,; 
ta1111I) ,m .m C).Ist1ng Hill (. ountl) lot 
near A ll 'iltn llh v.mnmg cntl) ,,a-. 
lie 1 ·~cJ h) J ohn K. llulteherg of 
t lc1u,1on Honnruhk mc111ums v.c11110 
B1hn ·r Rohm\ Ir) r. nn Thhlp. ll IIO 

und \\ 0 Neuhaus \ MM:111te llou!. 
ton tlattehcrg received S5 000 m 
u1,1,a1d 111011e~ tor Ins dcs1 1 11 Sp, 11 on, 
for Lhe ompcuuun \\ ere Cook Mdl 
\\Ull1 , In and I· pc, Hu ton & A 
Clllk S ln1.: 

A de 1 •n b) ust ln Gn:,up rrhl
lecl ha v. on lop honors m th C'edar 
Purl Mum1,;1pnl Offi ce Complex ~ o;1gn 
COllljlCIIIIOll spom,oicd hy the f co
nom1c D •vc lopmcnl Cunumssmn of 
Cedar Pad . The f1nn rcce1,cd a ~h 
prtlc and 101, n 1dcr mon hould the 
pr lJ I he h111h 
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poncnti., from window!> to showers to 
luhoratories. for each of lhe aerospace 
compunie!> vying for the contract 10 build 
unorbitingspace talion for NASA. which 
b i.cheduled to go into orbit in 1994. 

In addition , Bell and Trotti arecofoun
dcrs of Space lndustries. IJ,c The five
ycar-old company jomed with Westing
hou~ earlier this year 10 build and launch 
the lndu.,trial Space Facility, the first pri
vately owned orbiting space racility. The 
I Sr 1c, scheduled 10 go mto orbit in 1992, 
a full two years before the NASA space 
, tatton goei, up. In an unprecedented show 
nl cooperation with the company. NASA 
prmrused to allocate two and a half 
pavloads of cargo 1,pace on the next avai 1-
tble ,;pace shuttle flights to Space Indus
rm:.,, und 1s allowing the company 10 pay 
'"' credit. 

Bell says that although he and Trotti 
are ",igmficant shareholders" m Space 
lnduMrie~. they arc not involved in the 
company'i. day-to-day operationi,, and 
they are not designing Lhe Industrial Space 
I acility. 

Although designing for space flight is 
u~ually left 10 aerospace engineers, Bell 

n·s, "the background an arch11ec1 has, a.-. 

k w.1 l.rchitn:1 Junuurv ·Ft'bruarv /987 

an orchestrator of hard and sort issues 
involved in design, from engineering to 
the social sciences, is well-suited to lhe 
type of design needed." 

Nevertheless. according to Guillermo 
Trotti, "An architect can"tjuM walk in off 
lhe street a.nd work in this area. To design 
for space. you have lo design from the 
detail up." 

Trou1 cites as an example a working 
mock-up or a new galley proposed for the 
NASA 1,pace station: ''To design the galley 
we had 10 slart by designing the menu, 
then the packaging for the food, lhen the 
storage and cooking equipment," he says. 
"You cun'l be concerned with image
mak.ing.' ' 

Although Space Industries and Bell & 
Troui ~cm 10 have an early lead in space 
ventures, other clusle~ of activity have 
formed around NASA cenlers in Alabama, 
California, and Florida. In addition, 
i;pace-busine!.S roundtable groups have 
begun forming in Dallas. Seaule. New 
York, Washington. D.C., and otherciti~. 
They're popping up "like Kentucky Fried 
Chtcken franchises," jokes Nancy Wood 
of the Houston Space Business 
Roundtablc. 

Circle 15 on Reader Inquiry cara 

What should architects interested in 
space-commercialiuition be doing, 
according to Wood? "Networking. Al our 
meeting!. lhere is always a Ourryofhand
ing out business cards. People should be 
using thi!> time to make contact!.." 

- Joel Warren Bama 

TEXAS A&M UNIVERSITY SEEKS 
NEW DEAN 

Texa A&M University officials are 
hoping that lhe second time will be a 
charm as they start search number two for 
a new dean of their College of Architecture 
and Environmental Design. 

According to Wes Harper, a professor 
with the Depnnment of Architecture and 
a member of the search commiuee, the 
new search is necessary partly because of 
delays at lhe University in making a selec
tion and partly because of a change of 
heart by the candidate selected after the 
firsl search. 

According to Harper. "We had a year
long search last year, which ended in 
negotiations with several of the candi-
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dates. one of whom accep1ed 1he position. 
Bill Cannady. [FAIA]. Mr Cannady sub
sequently withdrew from consideration 
because of responsibilities rcla1ed 10 his 
practice. Because of delays m negotiations 
wi1h candidates. 1he dec1s1on by Cannady 
10 wuhdmw came 100 late an 1he c;ummer 
10 continue Lhe ,;elec1ion proc~s and have 
a new dean selected by the stan or 1he 
school year As a re~ult the -.chool decided 
10 institute a new search.·• 

Harper says the school is going to 
redouble its cffons to find the right per!>on. 
"We' re making every attempt lo do a more 
aggressive ,;carch: even looking farther 
afield," he sayc;. 

The need to find a new dean developed 
in September of 1985. when Charle-; 
Hicks. who had been dean '>ince 1980, 
resigned. Interim dean since Hicks':. 
depanurc has been profe or Don 
Sweeney. 

Making the selection more complicated 
i~ the fact that not everyone at the Univer
l>lty agrees on what should be the thrust 
of the new dcan·s po'l11jon. llarper says 
some on the faculty feel the new dean 
should conccnlralc strictly on educating 
new architects. Other.. feel he or she 

Automated System Controla: 

should branch out and as'ii t with research 
and service to the school. the community. 
and Lhc profession. Keeping everyone 
satisfied .. mu.kes defining the right pcNon 
to be dean even more difficult," Harper 
acknowledges. 

According 10 a relea,;c from the Uni vcr
,;i1y. the new dean will he "rc<;ponsible for 
providing vi<;ionary lcader'ihip m the 
developmen1 and maimcnance of excel
lence in leaching. research. and service: 
managing College re,ourcc:;: rcprcseniing 
the College 10 multiple com,titucncies, on 
and off campus; and developing fiouncrnJ 
suppon from extramural sources.·· 

The preferred stan ing date is July I . 
1987. and <;olary i,; dcc;cnbcd ac; ··compc11-
tive "Nominal ion-;, upplicalion'i, and -;up
pc>ning material,; will be accepted unul 
Feb. I • 1987, and , hould be <;ent 10 Dr 
John J. Dinkel. Chair. Search Commiuee. 
119 Teague Buildin1,?: Texas A&M Uni
versity:CollegeStutton, 77843. F'ormore 
1nfonnu11on contact We~ 1 larpcr at 409/ 

845-7855 . 

-Charles I:. . Gallmi11 

• Room-by-room temperature • Lighting 1ns1de and out • All appliances 
• Security around-the-clock • Sprinkler and hol tub • A u,.ry s, rr,ms Prowd 
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A MOVING EXPERIENCE FOR 
THE FAIRMOUNT HOTEL 
IN SAN ANTONIO 

Texas ciucs Face a difficult issue: at 
what point docs 1hc need 10 develop older 
,cction'> oflhe city outweigh the desire to 
<;ave his1onc s1ruc1urcs·1 Faced with this 
choice reccnlly, some San Antonians 
fou nd a novel solution. rather than destroy 
a historic ho1el, a group of concerned indi
viduals found a way to move and restore it. 

The Fairmount Hotel had been located 
in downtown San Antonio al the corner 
of Bowie and Commerce c;trects for 78 
year;. Built an 1906. the Fa1nnoun1 was 
a straightforward . worling-class hotel. 
San Antonio archttcct Leo Dtelmann 
designed lhe ,imph:, n,!Ctungular (65' , 
90') building, 1hree noon. in height with 
a light well running down the center of 
the top two noon.. In typical "main street"' 
tradition. the two facades facing public 
streets were highly an,culated with red 
brick and accented wuh carved <11oncwork . 
The other two pany wallc; were ,mple 
buff brick consLruc1ion 

Then in 1979. the Tiendas del Rio 

For the ummate In 
comfort and security ... 
THEHOME& 
OFFICE MANAGER 
Your finger touches the wall 
screen Then the magic of Home 
and Office Manager controls room
by·room temperalure. 1ns1de and 
outside appliances. and sets up 
secunty that makeS yOUr home yOUr 
castle and your olhce a fortress 

A Stmple operatoo Home and 
Office Manager has no keyboard, 
learning compo1er language 1s not 
necessary Yet, expanSIOn p0551-
bthhes include conlrol of 1ntenor 
and extcro hghltng. 1ncJ1vidual 
wall plugs and appliances. pool. 
hot tub and spa spnnkler and 
solar panel 
This "1ntelhgont ' home control 1s a 
feature of the NEST Homo '87 at 
the Na110na1 Home Builders Show 
at the Dallas Convention Center 
January 16-18. 1987 

~/'-...,.7 
[ HomeTronic! I 
EIICtlalc __.. ............ .,._ 
CompuTrac Office Cen1er 
Rtdlardson TX 75080 • 214 '234-42-11 

Tl"l lU Arcl,//1"<'1 Ja111wry·Ft1bnwry /987 





liiiiiiii~==-, P>Jill CHAIR'M/1 

JOII\ J. LABOSKY, Pf ESQ 
l'ft>idn11,t•,.-f [l,a lht IJlr•IT 

£llrtt>t-A\ .. '*' It 
~1111~, M~ 

Mm ~ y ~,Intel Elkrbt 
~ Inc 111 1?82 fir 
brc-.unt pm1dc111 ln 1'111~ and 

W&J n:amt:d l)R)ldtul 111d chicr =111r officer in 

~brr 11( l'lllt, 

\Ir I.Mt~ ha$ • dners,, tduc:au,IO&J ~itl!J(mnd 111 
mhtlt'CTUl'I!, NifQntt:nnA Jnd liw In mrr nntt'II Vttn 

b[ l'!'-'~•onal arcllllLfflltal t1Wrlt'<!ll'IR pnial4'r. l:ab('-lky 
h:u bftn pnnc1pal In chq prt1jUI nunagr, nr prt11<'(1 
dc:,tJtllcr Inf m<>rt llun r'~O mllhon 111 mmlnlellon 

flt b I rtg1.111.'rtd prolo.>lllnal l1lgl11trr lllld an lllnl'lll') 
admui...d 1o praakt .. 1 bolh ,us., ilJ\d ftdcnl k-,cb 

JOUN C, DE<iE.\KOLB 
f,n ""'- lngin ... 
r ...i, Ii<• •lwl• 
CU.,,. Cttt ~I 

A ~ o( lht l nl•<Nlv 
o( 'iouthcm Calim11 Mr 
lirg,,nkolb WI.I cmplo).J ~ 1h, 
Lo, An~ C11y rm: 111:part 

i;::;;;:==:...==---==.i mttu ~., ll ~.an II• ,..,.. J 

11.waJlon C!Ud tn c.twi, c,f lh~ l'llbUc ~'1)' 5ecltt>II 

of lhr fln- l'Ttvm11<111 llurtau Ht Is er, ,ulllor ,,t tlit 
flonc:b "1111 lli.meyworld l'm!C'C1 lluild10~ (I.Ilk! JJ\d 
Rnt'CI u rue Proll!Cllon toiuuham on 1h11 protl'CI 

lie lt I krgisldt11 F1rt limh'<'llon F.11giom r.a1tfllfnl1 
IITT, 1111d mcmbmhlps mducle ~ S1110111I flrc 
Prot,,ctton M'llldlllon, aa.11m1111 ol 111< UJ111mlllt< on 
filf lk-.ir, 1111d ,i;·mc11,,._, 1hr lrnrrn.ulonal C1111r.-n:nui 
1,I Bu1ldm1 Offlnab- 1 ntl<inn llutlJU)A to,Jr Ch.11nru11 
ot lilt Ad ll<X fmmltin. on Malls, f:lunlnllll>rl r1' 
fin" Zones Air ~ppontd ~U'UC!ures c.nandswids 111d 
l'roj«llon 80011\l, Jn1i:nutkln.&1 A!.lOCi.tlk>ll of Fln
Cl\lff1. ChaifllWI o( 1h• 8ulld1n11 CtMJ,o Ctlmm11lft. 

Design entries need 1101 be complicated 
or overly detalled Simple drawings 
accomparned by a brief explanauon 
or the application concept are 
sufficient. 

The application design need not be 
an actual project Existing, future or 
hypothetical buildings or proJects are 
quue acceptable. 

There are no specific sire or fonnal 
requirements for design entries Any 
materials or techniques thm you prefer 
wfll be acceptable. 

F.nch design npplicnl1on solullon must 
Ix. for an aauru code requirement. 

J[FfJIEY 8 Miu.ER 
11,,Wlld ~ndit, tamm,n 
• lk1Jlndoff 
Lt.n LIi)' MIi 

A1 lmttlllf of lnltl'k,r 
ArchllMllrt:. \Ir MIiier a!~,nh 
IISTII I cb•mifitd deu1111 
hsdpl1uod tn 11.rthurcturt 

~===!~ =.:~~ and lm..-rillt dtslgn flt dlttas 
IIJallt planning. fa.-iblJ .uid nrg:in11.:1uonal programming 
graphic .ind 1nfrirmauon ~1crn1 dt>,gn, instlllall<>n 
mallllf!t.111Clll. and <Xllllflllll 11dnm11stmwn lor m1m<>r 
tkslitn a,mmi»ltJI\> II~ ha.< 1-1 IJU1rumtntal Ill 

~ 1m.1r, ~ tl aimpu1t:11Jl,J ~ 
n-,uhtng In n1st ttftoru1t !Jalny manil#fflf:111 o( 

fomllun" o111d Bxturt' m, l:llll>ltt$ 

llt l'Nll'l\nl ht, llachrk,r r/ Ardllle<turt dtgrtT frnm 
Kanw ~Lill' I nhtf\11) and hi} pml~stooal uOhJUJOIIJ 
111dudr lh~ American lnrumle ol An;hnt'Cll. 1-aoonal 
AU fJ,mmttllt on lnlt'rton, ~ f.lty Cl!apld of 
U1< Al,\ Chalrm111 of LIie Karual City AIA lnltri<1n. 
CommllM~ \11,1oun r.,>unal nl Archlt«b 

JACK R YARDLEY FAIA 
..,nlnrlt<t l'Tt Jtnl 
H.,n, <XI I. ..,,,1h 6 F'alln<n 
i.u ... n 

Al Sm11>1 \h Pruldt'111 ilJ1J 
l!Jnflflt of llt.a4gn f()f lliln\orid 
1-. 511111h & l\lru1m. Jaa 
'wdley II I deslRJl 111Chllt'C1 

~~~ !!::::~~~ '!ollh apmenu In mJ!I 
Mt, l1<wtng C\'lllfn ollk• buildings rorpc>r.Uc' 

l1t1ildmr,. 1~11r1s, ~ -manufllaurln" l10SP1WS. md 
ninrr than YI Kh,x1b lie ~nt 3 ytan in &n~ 
htlptflA cmbli.h 1h.:11 muntr) ·, nm $Ch<IOI ol lt'Chlll'C!ure 

Mr 'l'.lnlJ('f ~ a ~ an:hllOO 1> ruuried ti,. lhe 
llllOI\II UIUIKII of Archnraural R~111oon llo:utl 

and 1, • mm,t,,r of lhe Amman lnsu1u1r IJ{ Azdlht'CII 
tnd 111( Thu:. ~Klrtf ol Archurcu 11, h I Cum Laude 
gn,IU~ll' Ill Arthflt'tlUII' fl'!lffl 'nu) A&\I l'nlVenll}' 
&$ •tll .u • rtdp1m1 nt lht Sdlool or £n1tmet11n11 s 
hW,151 award lht fKUIII M:hltlffl!Nll Anrd In 
1\181, '" '"Ii ettd<d Ill lh, f.tillege !I lht Amt'rlan 
tnm1uk' ,., Arthhrru or Daign 

I e., "occupancy separation,' "area 
separation, ·elevator, lobby 
separalion, 'corridor separation,· 
"protection of vertical openings or 
at.riums;· etc Since codes vary 
rrom state to state. simply use the 
compliance code requlremenlli for 
your state. 

S The majority dectSfon of the panel 
or Judges will be nnaJ 

6. Won Door employees, suppliers, 
agencies and their famlles are no/ 
eligible. 

7 AJI entries must be accompanied by 
a Won-Door Design Con1es1" Official 
Emry Blank 

JAMES S STERLING, AIA 
\rmur \ kl: j>r,.' adtn1 
~11nn&,-t114.1 ,.\&a 

I.Ima llnno CA 

pm~ ~11:rlmg Jolni:d \\d11m 
lk-cktt A.\MIClalO In II.Id? illld 
scr•·es u xiuor \ 'i« Praldan, 
l)tm:to, of 8UStntM 
l),,\fl<1j11111'111 A ~ 

.udlllt'Cl wllh ffltlft' Ihm ?} )'ell\ nl dt"rgn aprr1t11a; 
Mr ~ttrling mtl'lttS all hu.Jlneu dnelopmcru 
11a1vn11is lor 1~ Los An,ttles office ol lhr rmn lie lJ 

di.Mtly re,.ponslble wr thr tnHW1on oC ntw pro~ 
and h.u liamlltJ ll1t inlual mtTtJ11111 .and JlfOIII.Ws 
111h1Ch It'd to m111i 1,I lkatt 1 m.1p11 pn~ 

II• lffl't•nl his Bxhclor c,f Arduit,,'lu" lltWa fl'f,m 
1!1t l m1tllll) nl ~ulhml Cahl\JmLI and I) c:mll'it'd 
Ir, lht \JIIOoal Counal o( Arth11r'<tural ~Strall<lll 

lloards lhso~oon 1ffih11JOns mclude 1~ Anll!l'ICUI 
lrHtltulr ,,r A.ldllll:cU. Lo, Anj!"lo S Rl>W), Ul'lllll 
und ln,1llui.. .and Town llill 

PHILIP C. FAVRO 
/.t1""111 fll'f C do orlil, W11 
l'lltnrr 
Fn111 lld.&4'Jhn & AIJOCIOlm 
h ,r !ill, t&l,lomla 

Philip f ll\ffl b flrt5hll111 Ill 
F~vni \lcl.aug)tUn It ,us,xuk .. , 
a fire WL1)' m~rn1 

:.__::=----' ams111t11111 rmn hr lounded 
IQ j:lllll.llY 1'18~ A gruiullll ,i( !hr 1111\'dSIIV o( Santi 
Clan ht lw 11 ytan ,:,1 l'lr,t'fll'tltt In 1hr Ill" 
~KT " " W1S u.ll~,mu Staie r'"' \\Jnhlll rmm 
l'l•i 10 l<IJ43 llnnng th.II 11mt ht f"lahl1 hl'd """ 
dfecu•'f 1ra1mn11 and ed1JC1110nal prol!flll111 

\It f1V11> 11 SWI chairman n/ lht SIIIII. lk..nl ol FIil' 
l'lervias c:xt'CUll•r board mrmbcr. f1~ M:mhab 
U50dllion o( i-.oclh Amrtia., lft'2Surt1 CJIJfoml) 
fin" Fi!th11:t j<Hnl Appm11k't'\111p Ct1111m11ttt' .and 
~ mcmbtr I ndcrwrhm t..uw,fllkJ~ 

8. All emrles must be post-marked no 
later than February 28, 1987 

9. You may enter as many limes and In 
as many categories as you would like. 
There arc 110 limitations on number 
of enmes 

10 There are no llmlu111ons on the 
complex.11y of your entry. You can 
be as complex or deutlled as you 
desire In order to bes-1 communicate 
your design application Idea 

II l11 caw of a lie (exact duplicate 
solution to the same code R'Qllin>ment) 
Cntl') with carlle 1 po~unark will 
(lrCHtll 



Ii, Suhscribe 

·,,111pk tL' ,inJ return the 
1111,1, l"flt ,11ti, .. ·np11on .-.arJ 
" 1,1111 ,1 growin~ rc;JdL·r
h1p 1nll·rt~,1cd m the tiu1 h 

·11\ 11,,nmcnt of Tc,a, 

,,, More 
,1, ,rrnation 

' Ill\ IIC ~llU Ill otitam 
,,,,- 1111,,rm.itton Jtiout 
, I'" .. lul h ;mJ ,en 1n·, 
It I t1,cd 1J1 th1, l"UC lll 
, . ., 1,, l11tt'i"I h~ ut1l11 

1· lhl' JJJ.il'cnt Rc;1dcr 
q11111 ( ·ard To lah· Jd 
111,l~l' 11! th1, l'lln\l'lllCnl 

I\ h \' 

1 I I I 'irdl" 1hr numtx·r 
1hr ll',1dcr 1nqu1r~ l·,uJ 

'" h uirrc,pond, '" 1hc 
1111,.,, ,it the hollom ol 

.11IH·r11-.crncnt 
, .', I 111 in your r1.1111l· 
,I, ,1111pan~ ;1ddrc" on 

I ,lfll 
, I 1 1>1:lal·h and m;11I lo 

l ,II d 1, po,ta):!c -pa1d 
I JIil' ,1ddrc"cJ 
Ii \'n• \\Ill l11rn,ird ,I 

•1 ,,1 the l",HJ h• c.1,h 
.-111,l'I who,c numhcr 

1 haH· i:1 rclcJ 

'4 For morfl 1n•c,r·,,,1ft1,r' 
•ro'TI Wdri [).:,,;,, (-:,qi 

C,1r1t- .J?, ,, 

n1t&1t1er lnquir ' C ,Hd 

Texas Architect 
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l'ro1ec1 ( now known us River Centre) wrc. 
h,: •un w11h Urban Development Action 
( ,r.ml I UDAG) a,si-;1uncc. The projcc1 
r rnmi-.cd 10 bring a major ~hopping mall 
111J 11-. a,,oc1a1cd economic lirt into the 

111111.·rcity The mall would occupy ,cveral 
bl,11:l.l! nonh of the convention cen1erund 
c.,~, ol Jo~ke:. department More tn tlown-
111w11 Sun Antonio. 

L'n lortunutcly. the Fwmmunt was 
1,-. m:d al 1hc southeast comer of the pro
pu-,ctl River Ce111rc. wilhm 1he righ1-of
\~11y needed 10 widen Bowie S1rce1. The 
m,y ,nal UDAG a<,<;i,1ancc for u111i1y anti 
tr •ct improvcmcn1-. ,n the area required 

1111:: city 10 mitigate 1hc effect~ of develop
n11,;n1 on hil,tOrtc building'> Although lhe 
111 1cal idea Will, lo incorpom1e the 1-'air-
1111111111 11llo the new mall. the developer. 
\\ ti hums Realty. rcsi'ilCd having to fit a 
mall anti unncccs<;ary building inlo the 

l'"1Jcc1 Eventually a compromise wnc; 
,, 1chcd between William-.. 1hc C11y of 
S.111 Anlonio. untl the San Antonio Con<;er
v.11ion Socie1y The \OC1e1y would hove 
1111 .. year. until M:uch 1985. lo move the 
I 11rmoun1 off ill, original -.i1e. If the move 
1.: ,uld not be uccomplbhed within u year. 

DALLAS 
214-351-1186 

FT. WORTH 
017-737-88n 

r,._ras Ardtrtl'ct J"11u111·rFl'l,r11un 1987 

the city would he free to demolbh the 
building. 

ca~e Lhe building had 10 be destroyed. 
Alumo Archi1ec1s wus hired to begin the 
extensive documentation needed to sutbfy 
federa lly mand1tted guidelines. The urchi
tccls became convinced that the old Fu.ir-

Work mg against 1hc clock. the conscr
vu1ion society began looking for n new 
home ft)r 1hc hotel At 1hc 'lame ttme. in 

011n• u111l,,rwm . 11,,. Fmrmou111 rrquir.-1//11 l'lim ., lfl complt'tt' tht' lwlf r,11/r ;oumr1• 1,, 111 11c-t1 re,1111>1 plm <'· 

MARVIN WINDOWS 
WILL HELP YOU GET 
OVER YOUR BLUES. 
Personal service is a big priority at 
Marvin Windows Planning Center. 
Our staff can assist you with your 
wood window design and usage in 
residential, multi-family housing, light 
commercial, heavy commercial and 
historical projects. 

LONGVIEW 
21 4-759-9675 

TYLER 
214-581 -6660 

LUBBOCK 
806-7 44-1404 

SHREVEPORT, LA. 
218-221-6950 
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mount could be moved and incorporated 
into a new hotel. They brought in three 
local developers: Belton Johm,on, Vir
ginia Van Steenberg. and Thomas Wnght. 
A !-Uitable i,ite was found at the comer or 
S. Alamo and Nueva, directly ,;outh of La 
Villita and across from the Hemisra,r/Con
ven1ion Center, roughly five blocks away 
from the original ,ite. Emmert lndu trial 
Corp. of Portland . Oregon. agreed 10 move 
the building thehal fmlle to iii.new home. 
the farthe,t a building or its i.iLe and 
weight had ever been moved. 

Tiu-oughou1 February and March the 
movers prepared the building for us tnp. 
The under..ide of the ,tructure was excu
vu1ed so that u complicated i-.y,;tcm of 
woo<lcn cribbing could be placed beneath 
the ._,eel-frame reinforced building. 
Above the cribbing, Mee I plate, ~upporte<l 
the 38 dollies on which the building rode 
from ,ite to ,;11e. Mot ion was provided by 
a ,;inglc indui.1rial crane. working through 
a ,cries or pulley connected 10 the build
ing and 10 a nee1 of loaded dump truck,; 
which served us a counter-weight. In live 
duyi, the Fairmount 1 lotel was slowly and 
finally posi11oncd over i1c; new foundt111on. 
The move wo-. doubly ,;ucce sfol: nothing 
fell off and the hotel gained a great deal 
or valuable publicity. 

The architects and owner.. then began 
the more tmditional tal,k of reno at ion und 
addition . The fi rst decbion wui. the 
,;implest: the facades of the old Faim1oun1 
would be returned a!> much as po,;siblc 10 
their original condition . iucluding recon
struction of balconies that had been 
removed Oc-.ignmg the new addition 10 
flt the context proved more dtflicult . The 
u1chi1ects were given the task of creating 
an addi11on that would make 1hc trani,ition 

rrom the thrcc-!-tory. rcd-bnck Fainnount. 
~lluatcd ut the front edge of the propcny. 
to the one-<;tory. lime'>tone German
Engh h chool. which wa, ,ct well back 
from the ,1rcct. Thb difficult tran,hion 
provided the inspiration fora provocat ive 
dc.,1gn ,olution to the new wing of the 
hmcl. 

The new wing l>lcps back and down 
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Cantera Stone 
Quarried In US. 

PA VE:R:, PANE:L.;;, COLUMNS. 
ARCI IES. l'ALU~"TR.A0ES 

FIVl:. NAnJRAL COLORS 
CUT TO ORDER 

GUARANTEl:[) 0ELIVERY 

</;> 
deuille ?roducls 
(214) 3 92--0883 
EX( l l 1SI\ I ()l"-TRll\l 'Tl1R~ 
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[8]THORO 
SYSTEM 
PRODUCTS, INC 

Texas Dealers 

Best Service Building Materials 
PO Box 17379 
San AnlO!llO, Texas 78217 
512 349·4301 
Blue Di,mond Company 
PO Box 15787 
Dallas. Texas 75215 
214 428-1331 

Lynwood Building Materials 
1201 West Elsmef e 
Sall An\OlllO. Texas 78201 
512 732.9052 
Futheflite Bulldlng Products Corp. 
PO 801355 
Abilene Texas 79604 
915 673-420 t 

Feathefllte Building ProdUC1s Corp. 
PO 8ox425 
Round Rock. Texas 78664 
512 255.2573 
Fealhtrlite Building ProdUC1S Corp. 
5020Acom 
Hoosron. Texas TT092 
713956-6417 

Fealheflite Building ProdUC1s Corp. 
PO Box9977 
El Paso Texas 79990 
91S 859-9171 

Feathefhte Building ProdUCls Corp. 
PO 8ox489 
Lubbock Texas 79048 
806 763-8202 

Featherllte Building Products Corp. 
PO 801991 
Midland Texas 79702 
91S 684·8041 

Featheflite Bulldlng Products Corp. 
PO 8ox67 
Converse. Texas78109 
512 658-4631 

Featherlite Bulldlng Products Corp. 
PO Box 47725 
Danas, Tew 75247 
214 637-2720 

Jewell Concrete Products 
PO 8ox6396 
Tylet Texas 75711 
214 S92-0752 

Jewell Concrete Products 
PO 8oxS669 
Longview Texas 75608 
214 7S9-4437 

Jewell Concrete Products 
PO 801711S 
Waco Texas 76710 
e11m-344o 
Jewell Concrete Products 
PO 8ox3484 
Temple Texas 76501 
817 TT8-1396 
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SEALED 
GAINST CRACKS 

send for sample of this 
coating that gives and takes 

Thorolastic gives with building 
movement ... takes the punish
ment of everything from nearby 
highway pounding to geologic 
and construction faults. Besides 
shrugging off movements in the 
substrate, Thorolastic has high 
resistance to ultraviolet 
degradation and to every 
extreme of weather. 

Thorolastic is used as a 
protective and decorative finish 
for masonry, concrete and 
stucco, or tor our cement-base 
coatings such as Thoroseal. It's 
ideal for til1-up construction. It'll 
also repair and refinish cracks. 

We have a remarkable sample 
for you. Just call or write: 
Thora System Products, Inc., 
7800 N.W. 38th St., Dept. TA 1 
Miami. FL33166. (305) 592-2081 , 
Telex 51-9674 

THOROLASTIC 
~ ~ THORO 

SYSTEM 
......_ ___ PRODUCTS 

Preserving the past. Protecting the future. TM 

C,rc/e 27 on Reader Inquiry Card 



M O R A 

CONTROL · TEMP. 

Tcmpcrnrurc comrol 
indcpemlenc of volume cunrml. 

Anc1-scalJ sa(ecy in an 
exposeJ mounted valve. 

Clean Swedish dcsir,,.ri1 in chrome, 
bronze ur white finish. 

The Morn Ba1h/Shower f.mmg. 
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A c 11/TECT\VINSMIWON-DOUARJUDGMENT 

J, ~ k Stchhng, a San An1onioarchitect. 
h J1111c "hat many in the profc ion 
w, ulll con-,idcr a near-impossibility: he 
h I v,un o million-dollar judgment ror 
\\(1r~ ,lone on a project that the developer 
ii \I. I paid him ror. 

~,\; hhng wall awarded $840,000 in dam
s 150.000 in legal feel>. and inter-

111-.1 October in a suit againsl two Dallas 
11 11 lupcrs. S1ehling's now defunct 25-
111 111hcr Houston linn . Stehling Interests, 
111 r,crfom,ed design and cons1ruc1ion 
111 n ,~cment for developers Fr.1nc1s A. 
( l,uk and Jol>eph E. Casperone on a con
d111111nium project near the South Tcxal> 
McJ1cal Center in San Antonio. 

In hi:,, suit Stehling charged that 1he 
ti •\dopers used his plans for the project 
111 urrunge loans. According to Stehling 
the 1wo men then used Lhe luum, to pur-
1,:h ~ the land, which they "nipped" sev
er I 1imes to raise its price. The project 
w ,, forec losed upon before any building 
nHurrcd , and Stehling wru, never paid ror 
ht, v.ork. 

C. ontuctcd by TA . Clark declined 10 
i: m,ment on the cal>e. Caspcrone and 
M11:hael F. Penulli , attorney for the two 
u , ctopcrs, could not be reached . The 
Jmlgment is one of the first in a complex 

tangle of :,,uit:. and countc~uits involving 
Stehling, Clark, Cnsperonc. :.cven1I finan
cial institutions , and other developers. 

The Medical Center proJect was nol the 
lin.l work Stehling had done involving 
Clark and Cru.perone. He was onginully 
hired in mid- 1983 by San Antonio oilman 
W.G. Gathing:. to masterplan, de1,ign. 
and l>Upervise com,truction of a huge 
development approximately 15 miles 
nonhwest of San Antonio called Emen,td 

Oaks. The 95-ucre development was to 

include an office building. high-riM! ho1el, 
conference center, ain,trip . clubhoul.te. 
high-rise condominiumi., low-rise con
dominiums, and attached shopping center, 
all designed by Sichting. 

After working on the pr0JCCt for eight 
month~. and actually bringing the high
rise omce tower frame 10 stories out of 
the ground . Gathing:. was approached by 
Clark and Caspcrone. The two men con
vinced Gathings to allow them to , uper
vise con:.truction and puy Stchling 
$ 100,000 to .. walk nway"' from the 
projcc1, which the architect reluctantly 
agreed to do . 

Although he wa~ no longer managing 
com,truclion of Emerald Oaks, Stehling 
says his firm continued 1odode ign work 
on the variou!> buildings at Guthing'l> insis
tence. At the l>ame time Clark and Cas
peronc began the separate Medical Ccn1er 
project on their own. which they also 
brought to Stehling. Even though payment 
on both project:. was :,low and i.pontdic. 
the architect says he kept working on the 
proJeCt because 1he developers promised 
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TEXAS ARCfllTECTURE: 
STATE OF THE ART 

S 
tJrting MJrch I . the 
I lun11ng1on An Gallery 
m 1he Univc~ll) of 
TcllU!> 111 Au!il111 will 

h1hl the eith1b11 / <'tm Ardutn 
111re Sttllt' 11/ tht• Art 

Cun11ed b)' tnc McCrca!Jy, 
t.hrcc1ur uf lhc I lun11ng1on Gal
lery. uml hy Lawrence ~peel... 
Au,1 m an:hi1cc1 and hcutl ul UT', 
Center fm the S1utly or Amcncun 
Archilec1urc. the e~hih11 fc,uures 
pmJCCIS by 211 urch1ICCI\ anti 
archi1cc1uml hnw, lh.11 either 
prm:llcc m or have bwh "-'Ork an 
Tc,,I!\ 

Acl·onlmg to Mt.'Cre<1d)'. the 
intenl behind Teuu Ar,·h1ter111rr 
Stmt 1Jf tht< Art 1, .. IO ,ho\\ \ i,u
ally the high c,ll1hcr 11f Jrchlll'\. · 
lure hcmg dc,1gnctl for Texas 
toduy. not only by c~labli~hcd 
re~a, Imm hut h) intcmat1on11II) 
1..nown arehiteet-. u_, well a, by 
lhe gcncrmion ,,r .irchillX:h "'ho 
dcmon,1rutc prom1M! for the neitl 
decade" 

The curntor,, want the puhhc io 

-.ee Mlme well-known proJcct:. m 
for greater depth than ha'> hccn 

(l(Mihlc hcforc. In adtlition. they 
want to introduce M>me httle
lrno"' n prnJeCl~ wonhy of w1tler 
rccogn111on. 

Su11 A11tt>11111 IJora111ct1I Gardr11.1, /11 
f.111i/11> Am/Ju.,: TOP LEFT· I ht'S1111A11t1111itu\rt l11111tutr "'"' tfe11g111'J h.1· M11t1rr/R11hll' ) 11J,·// ABO VF f'111111111m l'lact', Dalla.1 b,• IM Pt'1 

The Cllh1b11 center<, around a 
~ne, or a.rchih:ctural model, . 
each tn n duwnhghted 

•~land or di~play space The 
project!> dcpictcd in the model:, 
vary widely in ,i,e and com· 
plcxuy They mngc from 1he 
North Cap1111l Approach Mu,tcr 
Plun. by Black Atk111'>0n Vcr
nooy. Austin: lo the Crescent 111 
Dallas. by John Burp.cc Arch,-

lecl\ w11h Philip John:,on, New 
York: 10 a private hou..e in Aui.
tin. b) Jame, CoOle, Aul>lin. wi1h 
half a do,.cn other\ 111 bc1ween 
The models arc accompanied by 
cxplanatorydrow111g:,u11d phmo
graphs Slidc 1,how~ of other 
projecL<, run con1inuou,ly in other 
pans of the gallcr;, while a ,pc
ciul area. up,11111, from the mum 
exhibit. is devoted 10 proposals 

for u new Hunuag1on Gallery 
de~iincd by arch1tec1urc students 
from Rice Univef'ily and UT 

The orguni1.cf\ ~ay there are 
many proji.'th they woultl have 
included had 1hcrc been mon: 
:,pace, more money, and more 

time I-aced with the tu~k or 
exploring the v1M urrny or built 
fom1 and archi1ec1ural thought 10 
be found m Texa.,, any gallery 

r,.w, Ard111,·o Jurmun ,1 ·rhru11n /987 
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LE.IT A l11m.1t.' 111 f)t1l/11J h~ F;d1111rtl l .tJrrnbu Barttl'!f: 
ABO\'f Vf'nlllri , R11ur J1 muf Sc 1111 /Jrt11111· 1 Lt111u1111 Gl11r111 
M 111t'11m A1n1111 

I.En 11'1•11f11J..1 1s11mhfu1,.r Purl. 
pmJrc·t, brn1·rr11 l)uffuJ unJ f.,,1 
w,,nl, \f11tl1rf/IGiuri,:11fu Ar,hi11·1 u 
11 tlrflJ/11111/1 a11 of]icr compll'r 
(/11rr,:rmmJ) mu/ R1rurtl11 /,t'gcirrl'IIJ 

Arqwtuw,. 111 JO/flt , t.'lllllrr "111, 

l.raw11 P<1mrrrw ihttJ("lrllt'f, i1 

dl'ii~1111111 a rrwtr111/11/ "1•1/11Ji:r 
rrmu" f/xJcJ.11rc11111dl 
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It t;,,.. ,,.,, J,, 

Pr,, d/t' rr111t,111, h1· F wnJ. IYt'lch & A n11u111r•. D11/1,,. 

\\Ould ~cm 100 ~malt. ,my -.elcc 
tion IO<l c,clus,vc. nny <,chedulc 
too humed ft.l.tn Arcl111erture 
Stmr ,,J tltr Art " J llOhd begin 
n1ng. a wckome chance for the 
public ou1,1tlc the an:h11cc1ur.1t 
profe,smn 10 ~c ,ome ol lhc 
wor'- I hat" 111 shape arch11ec1urc 
a., Tcxa, prepare, tor 1he ncxl 

ccnlul) 

- Joel Wt1rrr11 811mu 

Tcxai. Arch11ec1urc Srn1c of 1hc 
An, rum from March I w Apr,/ 
11 tit tlrt U11frer11/\ ,if Te,w ,11 

A1u1111 H11111i11g11>11 Art Gui/en 
1JdS1ret'lt11Su11Jut'i111t1 I/min 
art CJ-5 Mt111dt11 St1111rJm, I ~ 
S1111day. 

VA f/ONAL AND 
INTrRNATIONAl FIRMS 
WORKIN<i IN Tr \'AS 

Emrho Amba\/ 

Ed"ard l..unlbcc Bame, 
John Ourgcc Ard11h:c1, "1th 
Phrhp John'>(m 

Kohn Pc:dc~on fo, 

Ricardo Legorreta Arqu11cc10, 

Milchetl/G1urgola 

Moore:. Ruble Yudell 
IM Per 

Cc,ar Pelh & A\\t)CHJIC\ 

Vcn1un. Rauch and Senn Bro\\n 

E.XIIIBITION. n111ti11unl 

p<l'!(' 19 

.. -
\, hfuml>t,r,;tr 11/pcr,.,mpft,., Auwn b, llok<1rJ 811rt11tnnr \rrhitrc-u H1,u1111n , unJ R,,/>t,nJackJ"n 
\nlutrt u. i\uJlln 

Tna, i\rchitrll Januun Ft'broan /9K7 
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palette of expre"1on 111 ,,nlcr to rellel'I the re,11 
rangl.' of hi,tol). lam.hl·ape. di mate. lif1"tyle. 
and attitude, found ,K·ro,, the count~ \\'hen 
d1,tmgui,hed inn,l\alllin emanate, from a par
ttrnlar pan of the n1un1~. II enrKhe, the palette 

for all of L" 

Such an 111tluen11al rnlc tor Texa, art"hlll'l'IUre 
,eern,. at th1, point. potenttal hut not a"ured 
(ireat ad, ,ml·e, han: heen made 111 the la,1 dn· 
ade and a hall. hut true leader-,h1p take, tune to 
dl'\clop The hnght ,poh m the proll.·,,1on in 
T n.1, arl' ,till ,cattt:red Attitude, of dl.'pen
lkrwy and mkrionty arc ,till prl'\;1len1 

HOW TO \IAKE IT HAPPEN 
What can he done m the ne,1 del.·adl.' and half 

to nunuri: the devclopmem of architecture 111 

Texa, ~- 10 help T exa, prac111ioner, ach1e,·e their 
potenttal ,1, \\e move 111111 the next centttry ., 

Orav. 111g on the expem:nn: of Calilorn1a and 
other place,. '" poinh emerge a, area, to fol.·u, 
on 

• We need 1(1 lkvclop greater l·oopcratton 
among architcch in thl.' ,tall.' California·, 

cxpenenl.·e demon,tratl.', thl.' pn,,l.'r 111 multiple 
talents workmg ,ynergi'tll:ally Ncutra and 
Schmdlcr pushed eal·h othl.'r. and rogcther they 
,11mulated I a, ,,ell a, learned froml I lam,. Am. 
and Son.mo In the era of C!'c -Study hou,I.',. 
many ;1rd11tl.'l"h workl.'d 111gcther to creatl.' a ,1g-
111hG111t dl.',rgn leap The ind1\ldu;il talcnh 

involn:d were notahlc . hut their comhmall()n 
l,!a,e the mo, l.'mcnt it, impal'I . Th 1, is al,o 
rl.'rnini,l.·cnt (If Chicago ·, emergence a, an arl·hi
tel.·tural l.·enter m the late l 1Jth centul). when 
Daniel Burnham. William Le Baron Jenny . 
Dankmar Adler. Elihu Root. I.nu" Sullivan. 
,md Frank l.loyd Wnght. 11// 1111ponant hguri.:, . 
often W()rkl.'d together 

It ,, important 1(1 get the ,1rongc,1 talem, 111 

T cxa, l·ornmunil·atmg with each other ahoul 
.irl·hllel.·ture . I \\as 1mpre"ed on a ren:nt v1,11 
10 Minneapoli, (() hear of .1 group of weekend 
wttage, Je,1gneJ and huilt hy the prinnpab ot 
four ol the leading lirrn, for their ,1wn u,e . The 
affhitel'I, imolved arl.' ,trong competitor, Jur-
111g the week. hut on weekend, they ti,h together 
and talk ahout archlleclure. lookmg beyond their 
111d1vidual office, . To truly a,.hanl"l' the Jisup
linl.'. arl·h11ech rnu,t he l·oncerned ahout arclr1 -

1ec11ire beyond their ov. n \\ ork . 
• \Ve mu,t l·ontmue to wekorm: talent lrom 

ouh1de thl· ,talc Ao,11111ian 1-1 . H. R 1ch,trd,on. 
with ,uch landmarb a, the \1ar,hall Fu:ld 
,, ,irchoU'I.' and the Glc,-.ner Hou,e. helped ,park 
ChKago ·, architectural eml.'rgcnl·c It look 
R1l·hard,11n ·, gimlet -eyed. ouh1dcr', perl.·ep-

111m, to cry,1all11c the c"ent1ah of the ChKal!n 

l 
Srnwn. Trms SUl/r Cm11muJ11111/t1r tlrr HlmJ llr11Jy1111rtrr1 . l.1111,n h, Hl,1rA.Atk111.irm Vl'mt~I\ . Au11111 

en,·1ronment L1kew1Sc . II wa, New Yorker Her
tram Growl·nor Goodhue. 111 the Panama-Pal.·1 lil· 
l: xpo,111on 111 S,111 Diego of IIJl:'i. ,,ho ,moke 
Southern C.1lif1>rn1a to th\.' potential nl 1h own 

l\kdllerrancan rooh 
In Tc,a, \\e h.1,e ,tlrcady hcnehtcll from per

ceptive \\11rl,, hy ,ever al ,uch talented ouhider, 
It i, nol.thle thal the,c have often come 1101 fr,1111 
dc,igncr, "ho Jd 111 and out. leaving a ,1gn.iturc 
"Jewel" hehind. hul from architech who have 
mvested ,ign11ican1 energy 111 Texa,. Philip 
John,on ·, hc,t huildmg, in Houston 1:.ime .if1cr 
he had gamed a long-,t,mdmg ,cnsc ol the uty 

and 11, \ilal11y For the future. we e,per1.1lly 
need the kind ol 1mporteJ 1.ilenl that 1, 1111en:,1cJ 
in la) ing down root-. here Sometime, out,idcr,. 
w11h their frc,h per,pectivc, and hroader VIC\\ -

point\. can ,cc the ,pecial potential of a place 
1110,1 clearly . 

• \Ve need to increa,e our ,Ktivity in the 
national and 1111ernational rommunity of arl·hi 
tecture. exponmg a, well a, importing 
l·apahihtic,. It 1, notahlc that 111 lhe very .,.,me 
era ,,hen Ncutra. Schmdler. anJ Harri, were 
devclopmg a rogent ,en,c of ard11tecture for 
,outhcrn California. they were al"i very ,Kll\'I.' 
member, of the Europc,111-ha,l.'d CIAM. enter
ing CIAM nimpetition, and regularly l.'Xchang 
ing propmab with wlleague, ,throaJ Wilham 
\\.·'ur,1er ldt California at thc peak of hi, l·arecr 
to hecome Ocan of 1he School of Arl·h11ccturc 
and Planmng at MIT . extending Californian 
mnucnrc nat10nall~ 

Texa, arch11ecr-. mu,1 become morl.' , 1,1hlc 
and a"cnivc ouhrllc the ,tatc Although 
advance, have heen made 111 th1, regarJ. more 
Tc xa, pro_1ech dc,er. c attention 111 nal ional and 
international puhhcallon, Tex.1, archllech 
,hould feel conlident ahout di,cu.,.,ing and\\ ril
ing on arch1teclur,1l '"ue, that re,Kh heyond our 

1111 An Rohr,,-..,,,. 

CENTPR 11ml AIIOVI:. l'rm 11r 
,,.s,Jrnn . lft111J/<1n, l,v Ru_\ Hmfr) 
Artlwrrt.\ llmmo11 

r..,w 1\ rtl111rtf Jwuwn ·1-rbruur,.• 11/H'l 
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Sh11ltt' Ranr/1 , Rmmd Ta11. b\' Ca111u11Jy, lt1f'k.1a11 <~ Rw111, Anhiu,,·u . /1()11111111 
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St. J""'"'" Cm/wife Clwrrh. /lrw111, I,,. 
Clods Ht'1111.w11h An11n111rs. A11mn 
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Arl111J11t111 Cflt1rt, Hm,.,11111, I" l\' (/1111111 I· . St,•m 1\l.10,:,111.-~ 

The advan1:cs of an.:hileclun: in Texas over 
lhe pas I 15 years .ire impressive. hul I hey have 
raised lhc anle for praclice of ard1ilcc1Un: in lhc 
state. Clearly. line and inlluential buildings can 
spring from 1his soil. If 1hey fail 10. our rnmmil
mcnt and resolve musl he brought into question . 

A 11·ard-1l'i1111i11g architl'ct l.ml'r<'IIC<' W. Speck is 
pri11cipal in th<· Austi11Jim1 [,<111·rc11cc W. Speck 
A.uociatc.,· ancl Rola11d G. Roes.mer C<·llfn111ia/ 
Proft•ssor of Architecfllre at the U11in·r.1·ity of 
Texas at Austill. 
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O'Cmmnr lfr.111/1'11ce. C1111n111, l11 'foji Arrl11ra·1~. Ho11M1111 
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\/I \Jh ll:J\l)ING T£XAS FIRMS 

IC,1 11,ulcy Architccls. H ouMon 

1111,,ard B,irnstone Archi1ect~. 
! l1111,1nn , and Robert Jackson, 
'" hlh.:cts. Austin 

Ill,,, k A tkinson Vemooy . Aus1in 

1 °J111mdy. Ryan & Jackson. 
\1d11tccts, Houston 

I 11111 Powell & Car~on. San 
\111unio 

c 1,.\i, Heimsath A ~soc iatcs. 
A11,11n 

I h,· Oglesby Group, Dallas 
,\11,lrcw Perez Associa1cs. San 
\111unio 

,i 1dmorc, Owings & Merrill. 
11 IU\ton 

•\l,m Taniguchi A ssocia1cs. 

\1"1in 
i 'harles Tapley Associa1e~. 
I luu,ton 

I , ,,nk Welch Associa1es. Dalla~ 

I \fERGINCi TEXAS VOICES 

1.,mc, Cm,tc. Au~lln 

l11hn McClelland. Hou~tl,n 

L1wrcncc W. Speck Associu1c~. 
\ ustin 
William F. S1crn & A,s,,c1a1c~. 
llnus1on 

ru fl Architect~. l-louMon 

l'c1cr Wuldman , Wuldnian and 
( ienik. Hm1s10n 

Term ,\ rc/111,•rt Jamwn •l-1·hrn11n /9H7 

Philip Mah/a'., pmpoml. mm/el 

1-ar:ad IJaro11111t111tl ' s proposal. mmlel 

, I 
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STUDENTS WHOSE 
PROPOSALS FOR A NEW 
HUNTINGTON ART GAUERY 
WILL 81~· DISPLAYED 

Unfrersity ,~r Tt!.W ,\' (If Au.rt in 

Lou Kimbell 

Meri Felt 

Far?ad Boroumand 

Syhil Ca~c 
Wade Wells 

Rirc U11 frl'r,1·i1y 

Pat)IO Sant· Ambrogio 

Philip Mahla 

Derck Dutton 

Brian Comcliu~ 
Mb umi Yonc1.:1wa 
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Tire work of pltotograpl,er 
Richard Payne is changing. 
Where once, Payne says, he 
treated buildings as isolated 
objects, he now strives to 
capture the rich interaction 
of building and context. 

FACING PAGE: Payne's photograph 
<J/thr Fra11kli11 Bonk, Ho11sto11 , revels 
/11 1/ctoil, from metope to Budweiser 
( '(Ill . 
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RICHARD PAYNE'S 
UNFINISHED SENTENCES 

by Elizabeth Sasser 

F 
or20 years, architect and photographer 
Richard Payne has created sLriking 
photographic images Lhat have enabled 
spectators to panic ipate in the revela

tion of architecture. The many people who have 
seen his pictures have shared his understanding. 
and have had the built environment transformed 
from a thing seen in passing to something under
stood and enjoyed on its own terms. Like archi
tecture itself, however, Payne has seen transfor
mation in his work-in the final image he creates 
and the reason he creates it. 

Payne, who says his underlying goal has 
evolved fro m presenting a building as ·'object'' 
to showing it within the visual influence of its 
environment. explains Lhat he does not interpret 
his subjects. Instead he concentrates on the pre
sentation . " I can't disclose the nature of architec
ture , if 1 set out to make an artistic image,·· he 
says. "The architectural photographer is selec
tive, but does not interpret. He must be aware, 
but awareness is not interpretation. lfl let per
sonal feeli ngs e nter into it, it would be a disser
vice to the architecture and the architect. My 
approach , then. is.purely a matter of presenta
tion. If there's an art in it. it 's a joint effort 
between me and the architect, past or present. 
We' ve gotten together and we've made this 
image that is more dependent on the architect 
than on the photographer." 

Payne admits, however, that if simple presen
tation were all there was to it. any competent 
technician could photograph buildings 
adequately. But would the result be a great 
photograph?"[ think there is an intuitive sense. 
o f which the photographer may or may not be 
aware, that makes the difference between a 
beautiful photograph and an acceptable presen
tation," he says. " Maybe it 's experience or the 
ability to see more keenly .. .. After20 years, 
J know if I get to a place al a certain time certain 
things will happen. Joy comes when you are 
aware that all buildings-even ugly ones-are 
beautiful at certain moments, undercenain light 
conditions. You have to learn that to present the 
real meat of a building you must work with 

light- that's all you 've got. If you 're optimistic 
and you believe a building is beautiful. or will 
be at a particular time of day, you know you 
must be there at that moment." 

"The right moment!" was the caption Payne 
used for his photograph of Johnson and Burgee's 
Transco Tower in Houston , which he caught in 
a burst o f sunlight through the c loudy sky . " If 
a photographer," Payne observes, "can take a 
picture that is so strong that ii makes people 
aware that an architect designed this structure. 
it may in some small way heighten an appreci
ation of the architecture and the architect. .. . 
I keep trying to make photographs of buildings 
more revealing without having to be tric ky .... 
1 am happy to say that I 'm continually learning ... 

Just as the architectural profession has under
gone changes during the last two decades. 
Payne's concepts as a photographer have con
stantly developed. He points out that many 
architectural photographers were educated 
according to Modernist precepts in the era of 
Gropius and Mies van der Rohe, when " build
ings were conceived and designed primarily as 
objects . .. . The design . and more importantly, 
the analysis of the design work , l was] based on 
visuals [ produced] in the office, detached from 
context , small in scale, two dimensio nal , and 
strongly connected to [the) ego of would-be 
·artists.' ... I and my colleagues have tended 
as photographers to view buildings as objects. 
... a sort of ' pure form ' devoid of the visual 
influences of their environent. The result is often 
imagery that falls short of the great potential of 
photography to communicate the drama and 
beauty of architecture. We should and must 
develop attitudes about our work that permit us 
to provide the link between drawings and the 
reaJ buildings. Only photography makes this 
possible.·· 

Payne recal ls a Time magazine cover showing 
Philip Johnson with a small model of the AT&T 
Building in his hand. Long before the building 
was underway, it had already been judged; the 
critiques were based upon models, photographs 
of models , or drawings. " lf Ada Louise Hux ta-
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Says Payne: "To present a building you must 
work with light- that's all you 've got." 

ABOVE. l'm·11r mrs hi1 pl1111t1graph 11/ Pr1111;ml Plmt . 
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AT&T modi'/, TOP. and m romu:r. 
BOTTOM 

1-1 

ble [then the architecture critic oflhe Nell' York 
Times! could have stood with me for four or 
five hour on the roof of the ABC Building and 
watched lhe AT &TTower move under the light 
of Manhattan .·· say!, Payne. "her opinion could 
not have been the same. She might have been 
equally negative. but she could not have avoided 
the connection of lhe new building wilh its com
plex site:· 

The importance of a different kind of visual 
information was emphasized by the work Payne 
did for lhe "Creating Tomorrow's Heritage" 
exhibition. which was sponsored by TSA in 
1983. In photographingJ . Riely Gordon's Ellis 
County Courthouse in Waxahachie. for exam
ple. Payne did not exclude everything except 
the i.tructure . Instead. hi!. photograph 
demonstrates the importance of including those 
thing!> appropriate to an understanding of the 
architecture- "its dominance and ignificance 
to the people who love 11. •• The contrast between 
the photographic record of the courthouse and 
Payne's admired and praised "logo" for Pennzoil 
Place in Houston. designed by Johm,on/Burgee 
and built in 1976. is startling. Payne ,ay!>. in 
retrospect. thnt the Pennloil photograph " is 
architecture incorrectJy interpreted a~ un 'ob
ject'- not only removed as much as possible 
from HouMon·!> urban scene but seen from a 
vantage point impossible for anyone else to 
achieve.'' By comparison, the TSA ·Tomor
row's Heritage" project led Payne, as he phrases 
11, " to humanize and localize my work ." 

This process of discovery was given an unex
pected jolt by the request to do the photography 
for Historic Gafreston . which was published in 
1985 and includei. an essay by Geoffrey Leaven
worth. When Jerry Herring, the Houston-based 
graphic designer and pub I isher, asked Payne to 

do the photographs. Payne assumed that he 
would represent the city's buildings in context. 
commenting "on the nature of lhe city ... This 
assumption was incorrect; Herring wanted a 
··beautiful book" that was "upbeat,'' not a docu
ment about the social and economic a.<;pects of 
the island·s past. Payne admits that he was trou
bled. Herring was convincing. however. and lhe 
work went forward. The resulting book. with 
its large-scale photographs of handsome dctai Is 
from Galveston ·s architectural heritage. none 
, hown in context. is a celebration of tcxruraJ 
richness. a revelation of what craftsmen created 
with their hands und skills. Although the pictures 
appear to have been cropped ( only a portion of 
the image area u ed). they were actually printed 
just as they were shot. 

For Payne. the pictures renect .. ,he very guts 
of the bui ldings.·· As a result of the i.upcrb print
ing used for the book, people can look not only 
.11 the mortar joints but at the grains of sand in 
the rnonar. at the nail holes, and at the peeling 
paint. Each Mone or brick or molding reveals 
the labor of human hands. 

"This,'' Payne says ... seemed very noble to 
me during those weeks I spent in Galveston. lt 
was a real eye opener. Through detail one can 
look closely at how a building is made. It 's a 
new way of seeing architecture for me and it· s 
appropriate at a Lime when there is a shift to 
Post-Moderni ttm. in which ornament and detail 
and color play a major part.·· 

Add Payne: "I feel comfonable using both 
an environmental cootext"-lhis is brilliantly 
illustrated in his photograph of White House 
Ruin at Canyon de Chelly-"or stressing details 
which show people lhings they might not see or 
be aware of, even if they worked in the build
ing.'' This emphasis on detail is certainly the 
case in Payne's photograph- from metope to 
Budweiser-oflheentry to lhe frankl in Build
ing in Houston. The photographer believes lhal 
"photography is an activi ty through which you 
make discoveries and show what you discover 
to others." 

Since September 1986. Payne· s photographic 
discoveries have been made in France. He has 
received a grant to spend a year in Paris at the 
American Center in the company of 199 other 
artists from around the world. The grant is. in 
part, lhe result of an exhibition of Houston· s 
architecture created and assembled by Payne 
and his studentS at the University of Houston 
College of Architecture. 

A discussion of the photographer's work 
would be incomplete without reference to his 
belief in teaching and the pride he talccs in his 
pupils. Payne asserts lhat , at a Lime when much 
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I "h,11 WI.' J..nuw of world architecture depends 
11111111 th•· cumcra , photogrnphy should be a man
I 11, \ t t1111".c in every school of architecture. 

II h, 111.'vc~ photography is the best way .. to 
11111 ,lun: , tudcntl> to issues such as human and 
urh HI ,c,1lc . the dTects of light, Lhc habit:. of 
I' 11pk rhcircirculation and responses to archi-
1 1. 1111 l' Nu11c of this can really be demonstrated 
In 1hl 'itudio." 

I' 1\111:·, own study and work in France include 
111 IIIH·,ugution oflhe legacy of the French pho-

111 r,1pl11: r Eugene Atget ( 1857-1927). Payne 
1111111,ia.,tically describes his responses to 

l\t}'d
0

'> imagery of " the great vistas of Paris" 
1111I the ttuie1 intimacy of ''Lhe lovely renecting 
pot1I, and trees at S1. Cloud . 

Su-., Payne, " I am absolutely enthralled with 
ti l't , work , and one of the reasons I'm going 

In I r,mcc is to stand in exactly 1he same spot 
It· <ltd and rest my vision with his 10 see why 
h • ,hll what he did. He was. for one thing, more 
'"·"" of the frame than I have been; aware 

111 what the edges of the photo do-what 
the, t•ncompass and what . .. should be lcfl to 
1111plication beyond the edges. J have tended 10 

""'~ c photos which are closed or contained. I 
li11vt lorced the eye to the center. In a very real 
, 11,c this limits the implication of what may lie 

h, · vond the edges of the picture. Atget 's photos 
"al' often open-just the opposite. There is a 
1•1c,1tcr tendency toward [an impliedj larger 
pm:c and often an understanding of what that 

11111\t be even though you can ' 1 sec it. This 
c,p.mds the viewer's perception ... 

Defi ning his new challenge, Payne says that. 
I earning from Atget. I hope to make photo

•t 1phs that are more like unfinished sentences
hut ones whose endings you fee l and under
,1.111d." 

I /1:"berh S(lsser, Ph.D., is (I professor in the 
/'1 ws Tech University College of Architec111re. 

Te.tar Arclritect Ja1111ary·Ft'hrnary 1987 
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PRACTICE. cowinued from page 29 

hi m more money and work on Emernld 
Oaks. 

Stehling hung on as work on Emerald 
Oaks and Medical Center Condominiums 
ground to a halt. The turning po int came 
when an eng ineering fim1 sued Clark and 
Casperone for non-payment , and the 
Dallas developers 1umed and brought suit 
against S tehling . claiming he should have 
paid 1he bill . The architect said he was 
stunned . " I waited a year for my money. 
and suddenly I was sued by Clark and 
Casperone. Jcouldn '1 believe it," he says. 
" When they sued me, I had to figh1 back." 

Stehling's lawyer, Houston attorney 
Kenneth Mahand , says Stehling, like 
many architects. was reluctant 10 bring 
suit for several reasons: he did not want 
to o ffend the developers. create a reputa
tion for himself as lit igious, or prevem 
himself from obta ining more work on 1h11t 
development and others in the future. 

Mahand . who has represented several 
architects . says Stehling 's auitude to ward 
using the couns is prevalent among archi
tects, and contributes to architects' diffi
cul ty in receiving payment for completed 

work . "Other people ( laborers and 
suppliers) have stepped up and said . ·t 
want my money. let's have it. •·• Because 
architects ho ld back , he says. they have 
"developed a reputation for being a real 
soft touch. I think as a result a lot of archi
tects have take n a real licking:· 

Contributing to the problem, says 1he 
auomey, is that as far as building and 
cons1ruc1ion is concerned , architects lack 
the i-raditional protection afforded 01hers 
in the industry . 

'The architect jus1 doesn ·1 have the pro
tection he needs . If they just draw the 
plans. architects don' t have any lien rights 
unless they also supervise consrruction:· 
Mahand says. He adds that everyone 
involved in a project, from the bank 10 
the laborers, can fi le a lien except the 
architect. 

"This is a very fundamental deficiency 
in our lien laws." he says . 

Mahand names three reasons architects 
fare poorly in coun: 

• Re luctance to fil e suit for fear of 
offe nd ing the developer and out of concern 
that they will develop a reputation for 
being litigious: 

• Insufficient lien rights; and. 

• Reluctance to testi fy on behalf of other 
architects forthe same reasons they would 
not file suit. 

Mahand says tha1 in Stehling's case, 
C lark and Caspcrone are currently 
negotiating a related case involving sev
eral financial institutions and that he is 
trying to arrange for Stehling · s fees to be 
part of the settle ment. " It seems a little 
unfair that the banks wil I get 1heir money 
back and the architects and e ng ineers who 
d id the work won 't get any money ... 

Stehling admits the ordeal has take n its 
toll on him. since it caused him to lose 
his firm and " took 10 years out o f my 
professional life ... Today he lives in San 
Anto nio and works as an employee o f a 
local development company. because. 
"basically. between the two cl ients I lost 
every1hing I had .·· Even so, the architect 
says he is down but not out. He currently 
has seven other lawsuits against the 
developers of Emerald Oaks for a roial of 
approximately $3.5 million. " and I 
expect,; 10 win them all .'' he says. 

-Charles £ . Gallotin 

PHAN ONPran is a com-

D Es I G N istenc~~~=~;: fh~~ 
need to provide cli-
ents with the tech

nical knowledge of how to accomplish their 
communications needs while maintaining de
corum, design enthusiasm and maximum 
functionality at a level consistent with their 
available budget. 

gadgets. Our knowledge of construction pro
cesses saves time and ultimately the owner's 
money. We also have a vast knowledge of 
available products and sophisticated tech
niques. In short, we know how to compliment 
function with form. Contact us to see if we can 

Our background is the amalgamation of 12 
years of successful projects in design for cor
porate boardrooms, training facilities, market
ing centers and special purpose areas. We 
often work with architects on controls, 
acoustics, audio visual system 
design, motorized walls 
and curtains and 
user-requested 
custom 

complement you in 
designing to \ 
your client's 
need. 

Circle 46 on Reader Inquiry Card 
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I \VS , "'"'"'"'" from ptl/W 26 

111,111 1ht 111iginal Fairmount facade, cul-
111111 111111 in :1 single-story portion in line 

uh 1hr (icm,an-English School and 
,IJ11v 1111 the rcqu1reJ porte cochere to be 
pl h •I In lront oft he new wing. The orig-

11 ,I h.tll'onte~ or the Fairmount provided 
111 ,1pp111primc source for design of the 

11 , f'(ltl c cochere. The result ing "old'' 
1, ,, portc cochere continues the line of 
llu m:w" old balconies of the original 
l1111lil111g, tying the whole composition 
111 1dhl' r. 

I It~· most controversial aspec1 of the 
I 111,~ll. according 10 Alamo Architects. 
II I l><·cn use of two colors of brick on the 
11 ,, I 1cadcs. ''There was never any ques-
111111 1hm11 using brick for the new build-
111 • " ,ays archi1ec1 Irby Hightower, 
however. controversy arose when we 

1I ~ 1lkd to combine the two colors found 
111 the old Faim10unt in the new facades.·• 
1111, cnublctl the designers to refer to the 

11hl dcvn1ions but not to literally copy 
thi 111 The mixture of two colors rcnccts 
lhl intentional complexity present in the 
11 '\\ fai rmount. The brick pattern and 

11h11 helps 10 mark the transition from the 

old Fairmount to the new Faim1ount . The 
use of two colors of brick also underscores 
the importance of the exposed joint where 
the street facade of the original Fairmount 
( in red brick) meets the side wall (in yel
low brick). also the point where the facade 
of the new wing begins . The new facade 
fo lds back. revealing the yellow brick of 
the original wall . Thus, the point where 
the two building~ meet is where both the 
similarities and differences of the two 
become clear. 

Stylistic issues aside. the importance of 
the project lies in the fact that it occurred 
at all. If the Faim1oum had been tom 
down. few would have missed it. The fact 
that a small group of industrious people 
had a vision and were stubborn enough to 
see it through made the difference in thi, 
important historic-preservation project. 

- Leonard ume 

FORT WORTH CHAJYfERSELECTS 
AW ARD-WINNING PROJECTS 

A 101al of four award-winning projects 

FIRE RETARDANT 
TREATED WOOD 

Get the design flexibility of 
wood and the insurance 

advantage of steel. DRICON 
Is patented and Its 

formulation retards the 
spread of common fire. Plus, 

DRICON is rot and termite 
resistant. You owe it to your 

c lients to find out about 
DRICON. (UL Inspected) 

Call 800-392-1612 

fO- •JtOCMUM Wflll'TL 

HCS Woodlech 
12221 AIIMdoi Rd. 

Houolon, Ta. 77045 

Circle 47 on Reader Inquiry Card 

PHAN ON 
CONTRACTING 

Custom designing and building offers the op
portunity to make it flawless. We know the 
best components cost more; we also know the 
cost of system failure during important pre
sentations. Our focus is toward longevity, 
expandability and ease of use. Because we 
can customize, clients never have to settle for 
just an off-the-shelf arrangement. What the 
client wants is what the client gets. Contact us 

Sophisticated boardrooms, training facilities 
and special purpose areas throughout Texas 
have audio visual and teleconferencing sys
tems installed by Pran. On-time and on-bud
get. Our installation quality and techniques 
withstand the test of time with thousands of 
hours of dependable operation. We start with 
the highest quality components 
assembled with concern for 
detail. With custom 
manufactured 
products we 
go to the 
extreme 
to ensure 
zero 
defects. 

to see if what your client 
wants is what 
we offer. 

T('.WS Arr hit<'CI J11111wry· Febriwry /987 
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Fire. It's the ull1mate nightmare. And when 
you've solved every other problem in a proiect, 
it's the last thing you want to worry about. But 
for Richmond Rossi Montgomery Architects, 11 
actually was. 

Their pnmary problem was to build a busi
ness and professional complex on a virtually 
unbu1ldable site-and at the same lime maIn
ta1n the natural harmony of the environment. 
The solution was a design for a series of grace
fully shingled pyramids with gently sloping 
roofs. The only fly in the ointment was the Class 
B fire code requirement for the roofs. But since 
cedar shingles and shakes can be pressure 
treated to meet l,re retardancy spec1f1callons, 
Iha! dilemma was easily solved. 

t or information on fire treated red cedar 
s11,1kes and shingles write for our free brochure 
"f rn Tho Roof You Really Want." 

llod Cedar Shingle & Handsplrt Shake 
Burcm1, 515 116th Ave NE, Suite 275, 
13cllOVUl'. WA C)8()Q4 

These labels on 
lhe bundles ol 
red cedar slungles 
and shakes are 
your guaran1ee of 

~ Bureau-graded quality, 
~ lnsistonthem 

Tho Plomontory, San Luis Obispo, 
Richmond Ross, Montgomery Arch,t 

Red Cedar Shingle & Handsplit Shake Burea 
The recognized authont 

C,rcle 48 on Reader Inquiry Ca 



\\• 11: sclcc1cd from 33 cnlrics reprcsen11ng 
I I 11chi1cc1ural firms in 1hc 1986 Design 
Aw.arch competition of 1hc Fort Wonh 
Chaptcr/AIA. 

I he four awards are comprised of t>nl' 

ll1111or Award . two Merit Awards. anti 
1111 • Citation Award. Jurors for the I 9M<, 
'- ntcM were Frank Kelly. FAIA.of S11,.c, 
I 11111ngs Kelly of Hous1on: Joseph 
~1.1-,hburn , an assistant professor of ardu 
1 dure at Texas A&M Universi1y. and 
h 111 JasperofGwalhmey Siegel & A"u 
11 ,tcs Architects in New York . 

The Honor Award wenl 10 archllCCI J 1111 

lh .msford of Bransford Architect:. and lw, 
, ,fc Patty for the renovation and c,p,111 

11111 of their home in Fort Worth 
Two Merit Awards were given 1111 

p10Jects located in Fort Worth: the A"u 
, ted General Contrac1ors Office ll111ltl 

111 and 1hc Main Station Unlimited I hl 
'"' ard for the AGC Office Building went 
tu 1rchitec1 Kirk Voich Gist of Fon W1u11t 
I he award for Main Station Unlimited. 11 

1 novation and adaptation. went 10 I l,11 
h.11; h. John and Dietz-Archi1cc1~. al, 11 11J 
lw1 Worth. E. Karl Dic1z served ui. 
p.,rtner-in-chargc and project dcs1r nr1 

me Cita1ion Award also went 10 .m 111 
11,1 11111ll1111 h11illnr 1hc Ginsburg Resi
,I 11 1 In I 1111 \\ nrih. J new home com-

This may b 

fr 111.r Ard111n 1 Jm111un ·Frlmwn /9l/7 

AGC Ojfkr Building. Fort Worth 

Gmslmrg Rr odence. Fort Worth 

pleted in the spring of 1984. 
-CEG 
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Contract Des!Qn Center 
World Trade C-enter/Dallas, Texas 

Space 662 

214/748-1 976 

Space 665 

Avante Designs, Arcadia Chair. 
Craftsman Furniture, Gordon Interna
tional, Metalstand Co .. Magna De
sign, Marvel Metal, Nightingale Lid .. 
Supreme Accessories, Systems 
Furniture 

William Plante Photo Graphics 

Wells Associates/Six Design 
Dallas 214/698-0290 

Houston 7131464-8281 

Space 605 

Space 628 

Glenn Hennings 
& Associates 
214/651-1556 

Space 610 

Stendig 
Represented by 
Sam Schenck/Southwest, Inc. 
610 World Trade Center 
Dallas. Texas 75207 

Stendig 
214/698-1726 

Space 588 
WIGAND Architectural 
~ ....... Woodwork 

I I Custom Furniture 
Bank Fixtures 
Custom Doors 

\h'CHI rECTIJRAt Veneered Paneling 
l'RODUCTS , 

Furn,ture Systems 

Dallas Showroom and Office· 

Wigand 
P.O. Box 581116 
Dallas, Texas 75258 
214/741-9663 David E. Feltman 

Space 620 

(214) 742-4446 

Circle 50 on Reader Inquiry Card 

Interior products for the architect. 
specifier and Interior designer 

For further rnformatlon on any of the 
showrooms listed fn the ad, pletlse cir
cle the reader mqwry number. If you 
would lfke Information from a specillc 
showroom, please Indicate so on the 
readet inquiry card. 

Space 679 

Open Plan Office Systems 

/u,\ Westinghouse 
\!±) Furniture Systems 

214/744-5685 

Space665 

THE 
WELLS 
GROUP 

Systems/Contract/Computer/Office 
Furniture 

Dallas Showroom 
Six Design Inc. 
21 4/698-0290 

Houston Showroom 
A.F.W. Inc. 
713/464-8260 



-ENERGY AW ARDS PROGRAM 
HONORS SIX PROJ ECTS 

Two Awards of Excellence and four 
Awards of Merit have been awarded in 
TSA 's rirst Energy Awards Program. 
Award of Excellence winners are 
Thanksgiving Tower, Dallas. by Harwood 
K. SmiLh & Partners. Inc . . Dallas: and 
the Cable private library. Austi"° by Law
rence W. Speck Associates. Austin. 

McKiurick Richardson Wallace, Hous
ton, won Awards of Merit for League City 
lntennediate School , League City, and 
Allen F. Labay Junior High School, Hous
ton. L.M. Holder, In. Inc . . Austin, won 
Merit Awards for the Burleson residence. 
Kerr Coun1y , and the Holmes residence. 
Austin. 

Cable prfratt' library. Aultin 

Texas Arc-l1itec-t Jar111ary· Felmwf}' 1987 

n,,. C/11·,•f/t'r Tt'd11wlvgy Ct'llll'r, b.v CRS Sirrine. ll'i/1 cost 1111 rwi11u11t'rl Snl5 millilm. 

CHRYSLER TECHNOLOGY 
CENTER, AUBURN HILLS, 
MJCRTGAN; 
CRS SIRRINE, INC., HOUSTON 

Chrysler. the automotive giant in 

Detroit , Mich .• ha!> cho!>cn Houston-based 
CRS Sirrine. Inc., 10 provide rnaster
planning. architectural. engineering. and 
progrnm-management-assistance services 
for the Chrysler Technology Ccnlcr, 10 be 
localed approximately 20 miles nonh of 

Available February 15 . 

1987 TSA HANDBOOK 

• The only roster of Texas architecture firms 

• The only roster of members of the Texas 
Society of Architects-85% of the state's 
registered architects 

• Complete listings by city and region
contains the firm name, architect's name, 
mailing address and phone number 

Order your copy by sending a check for $45 
to: Texas Society of Architects, 1400 
Norwood Tower, Austin, Texas 7870 I . 
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Detroit on a 504-acre site near the town 
of Auburn Hills. 

The facility, a new center for Chrysler's 
engineering and research work. is one of 
1he largest archilec1ural projec1s underway 
in 1hc coun1ry. and ii is Chrysler's largest
ever investment in a non-manufacturing 
faci lity. The project will cost an estimated 
$675 million . 

Designed to serve 6,000 employee:-.. 
the development includes 2.5 million 
square feet of laborntory. office, and con
struction space, as well as 2. 17 million 
square feet of parking. 

CRS Sirrine developed a master plan 
around sky lit cross-axes that join a central 
"technology plaza" Lo four offi ce/labora-
1ory wings. each with a distinct character. 
The center will include offi ces, labora
tories, studios, a training center, a corn
putercenter. a pilot-plant area, and testing 
fac il it ies. ai, well as an adjacent "supplier 
park" for the offices of companies working 
wi1h Chrysler. Except for the Chrysler 
pylon marking the entrance and two tall 
octagonal skylights over nodes of ac1ivity. 
the facilily will sit quietly in iLo; park-like 
setting. 

Chrysler hopes 10 achieve a number of 
goals in the reorganization that will 
accompany construction of the new facil
ity. including: 

• Establishing ·'an image of world-class 
performance in an exci1ing and stimulating 
work environment , while preserving and 
enhancing the natural landscape fea tures 
of the <;ite;" 

• Unifying design and testing currently 
spread over a number of sites: 

• Bringing production workers and 
suppliers in on new-model design; 

• Increasing Lhe number of parallel pro
cesses in design; and 

• Crealing a new relationship between 
employees and management, fostering 
face-to-face communication. 

Paul Kennon. FALA. presidcnl ofCRS 
Sirrine and head or design. recalls Lhat he 
staned his career with Eero Saarinen, 
architect of Lhe landmark General Motors 
Technical Center. which was completed 
in 1956. He looks on the Chrysler Tech
nology Center as the opponunity to create 
a project of similar significance. 

The first phase of the project will be 
fi nished in late 1988, and the second phase 
will be fin ished in early 1990. 

-JWB 
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-THREE NEW CULTURAL 
F ACILITTES IN HOUSTON 

National altention will be focused on 
the cultural Ii re of Houston in I 987 when 
the new Wonham Theatre and the Mcnil 
Museum open. But these two faci lities, 
albeit large and potentially of international 
stalurc, arc 1101 the only game in town. 

Three smaller arts facili1ies. either 
planned or recently completed. show that 
a number of other arts organizations con
tinue lo contribute to the city's cul111ral 
li fe. even in today's uneasy economic cli
mate. They are STAGES Theater, the 
Houston Ballet Academy, and The An 
League of Houston. 

STAGES. designed by W.O. Neuhaus 
Associates of Houston, is located in 1he 
Star Engraving Building. a Spanish Revi
val structure overlooking Allen Parkway 
and Buffalo Bayou that was designed by 
R.D. Steele in 1929, and which had been 
abandoned for almost 20 years. Jo addition 
to STAGES, the building houses a Chit-

flt1t1Slt)II [Jallt!I Ac(l{ft!III)' 

Art Ll'l1g11r 11/ llm1sm11 . m111lrl 

dren's Museum (designed by Gensler 
Associates) and several offi ce suites, 
includ ing those of Neuhaus Associates. 

The ST AGES program called for both 
a theater-in-the-round and a 1hrust-s1age 
theater. with combined seating for 500. 
Both had to lit in the existing warehouse 
space. with its 20-foot column grid. A 
prefabricated metal roof was added over 
the thrust-s1age theater to accommodate 
litrger se1s. Since the two theaters often 
have plays running al the same time. sound 
dampening was an important requirement. 
Costume shop, dressing rooms, and 
administrati ve offi ces are on the second 
noor. On the ground noor, both theaters 
share auxiliary services and a long lobby 
defined by a central ticket booth and a 
series of arches. A neon-lit , freestanding 
portal faces Allen Parkway. 

Like STAGES, the Houston Ballet 
Academy on West Gray. completed in late 
1984. is both a renovation and an 
important cultural center between 
Monlrose and Buffalo Bayou. Ray Bailey 
Architects, Inc. (Man Starr, project 
designer; Ray Leiker, project architect), 
transformed a bulky tilt-wall dress-factory 
building into a light, two-story studio/ 
academy/workshop. using exposed gable 
trusses to raise the roof and span the full 
98-foot width of the building and adding 
skylights in five of the six studios. The 
largest studio-the same size as the stage 
at Jones Hall. where lbe company per
forms- can be converted into a 320-seat 
theater. The exterior was renovated by 
adding me1al panels, awnings, and glass 

Tt!WJ Arl'l1itl'CI J11111111ry·Fl.'lmwry /987 



at the major entries. Public and private 
spaces are delineated through the use of 
lighting and different noor tile pallems. 

W.O. Neuhaus Associates is also the 
architect of a lhird faci lity planned for the 
north Montrose area, the new headquarterl> 
of the An League of Houston . 

Neuhaus Associates was chosen from 
among 28 firms in a competition spon
sored by the An League. The four other 
fi nalists io the competition were Ray 
Bailey Architects. Inc.; Gensler and Asso
ciates, Architects; McKittrick Richardson 
Wallace Architects. Inc.: and Barry 
Moore-Team HOU , a co1laboration. 

The program called for a bui lding of 
20,000 square feet on a 25,000-squarc
foot lot on Montrose Boulevard, 10 pro
vide space for administration , exhibitions. 
and teaching, along with parking for 40 
cars . in addition, the project was to con
tinue implementation of a rcvitalin11ion 
plan for the northern end of Montrose, 
providing a framework for other develop
ment in lhe area to follow. 

Neuhaus Associates planned a three
story building with rooftop ~kylight!I. 
Most of the studios, under curved open 
trusses. are on the third noor. to takt: 
advantage of the northern light and natural 
ventilation. ''Noisy" areas-sculpture, 
ceramics, jewelry. and woodshop- nrc 
on the first floor, providing accei;s to mntc
rials and views of two landscaped court
yards. The exhibit galleries arc on two 
noors, linked spatially and visually by on 
internal stairway. The major gallery. on 
the second floor. has damper-controlled 
nonhem I ight from a variety of windows. 
An auditorium on the first floor has scpu
rate entrances. pennitting use for commu
nity groups when other League fncili1ics 
are closed. The facility, planned for com
pleLion in late 1987, is inviting and alive 
to the possibilities of interaction. rt Iii!> 

well with the Art League's intention 10 

attract students of all ages, backgrounds , 
and levels of expenise. 

- JWB 

511100Eli 
The School of Architecture at lhe 

University of Texas at Austin has estab
lished the John S. Chase Endowed Presi
dential Scholarship, which has been 
funded by $27,050 in gifts and pledges. 
Chase received a master's degree in archi-

Te.ms Arc'1i1ec-1 Ja1111ary·Ftbruary 1987 

lecture from UT Austin in I 952. He is 
chairman of the board of John S. Chase 
Architect, Inc., in Houston. 

Ten studems from Texas A&M 
University were awarded an Honorable 
Mention in the Charles E. Peterson draw
ings competition , sponsored by lhe His
toric American Buildings Survey of the 
National Park Service. The student,; were 
Lauri Floth , Paninee Kenny, Andrew Ray, 
Sukking Yiu , Lyn Thomas, Kate Gibbons 
Klein, Michael Marshall . Chinasek Tan
dikul , Bobby Thomas. and Cathy Wilson. 
Their submission was the Hammond 
House in Calven. 

Architectural students at Texas Tech 
University have painced a mural on l , 150 
square feel of corridor wall in the base
ment of the Administration Building. The 
mural depicts architectural details of the 
Spanish Renaissance Administration 
Building. constructed in 1924-25 as one 
of the institution's first buildings. The 
imuge is the work of20 studenrs cnrolJed 
in ~1 seminar for the study of architecture 
as an aspect of culture. 

TEXAS COUNCIL 
OF ENGINEERING LABORATORlES 
P.O. Box572 
Austin, Texas 78767 

"Assuring Quality In Construction" 

Amarillo Testing & Engineering. Inc. 
Baker-Shiflett. Inc. 
Blytest. Inc. 
Coastal Testing Laboratory 
Dyess Teshng Laboratory, Inc. 
East Te.xas Testing LaboratOf)', Inc. 
Geotest Engineering, Inc. 
Gulf Coast Testing Laboratory 
Haynes. Hollon & Associates, Inc. 
Hooper & Associates, Inc. 
Maxim Engineers. tnc. 
McClelland Engineers, Inc. 
Murillo Engineering, Inc. 
Pittsburgh Testing Laboratory 
Professional Service Industries. Inc. 
Raba·Klstner Consultants. Inc. 
Rone Engineers, Inc. 
Soil Mechanics Incorporated 
Soulhem Inspection Service, Inc. 
Southwestern laboratories, Inc. 
Terra Testing, Inc. 
Texas Testing Laboratories. Inc 
Trinity Engineering Testing Corp. 

Circle 53 on Reader Inquiry Card 

AEPEX is for architec1s and 
engineers who need the 
performance of a p rofessional project 
management Jnd accounting PC 
software sv-;tcm that's fast, easy, 
nexible. 

AEPEX puts you in control of your 
business •• • hclping you Improve cash 
now, enhance produe1ion, reduce 
time tracking iobs. and incrca~e 
profits. 

AEPEX st ream lines your practice. 
Time sheets are transrormed 11110 

payroll checks, project reports, client 
billlngs. 

AEPEX helps you m anage your 
bottom line w,th the financial 
lnforma 1ion you need to keep your 
firm on track. 

Call us today for more 111forma1ion 
about AEPEX, Your Complete Sy~tem 
from Timberline Systems. 

VERSATfLE SOFTWARE 
JOJJ r .i nn1n. Suilr 207 
Hou.ton T f" ''-'• -oo, 
7 1.14 5~n l .&50 

You, "",(It """ '' /,,. SOFTW.I\R[. 
Com1•1,tm Pu11/m SY5T CM 

IMN[IIILNT -"I I ION •n,I TR11 1NIN(, 

Circle 55 on Reader Inquiry Card 
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MILLER 
BLUEPRINT CO. 

501 West 6th St. 
Austin , Tx. 78768 
512/478-8793 
C,rc/e 54 on Reader Inquiry Card 
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Through Jan . JJ: "Market Square Park 
Propo!>ab ... schemes developed by Jeffrey 
Karl Och!>ner A<,sociate!-. the Downtown 
HouMon Ai.i.ociation. and the Houston 
Purks and Recreation Department for the 
dc:.ign of hi:-.toric Market Square. Work 
hy Malou Flato. Paul Hc:.ter. Doug Hollb. 
James Surls. and Richard Turner will abo 
be <,hown. At the Di verse Works Gallery. 
214 Travi!- in Hou'iton. 

Through January: "Be,t or Best: 
A National Design Exh1b11ion:· feature:. 
30 top Americ:m graphic designers as 
f.elected by a nomi nating commiuee of 
re!>pccted nnd dbtingui!>hed de!>igner... 
The exhibit is organized and 1,ponsored by 
the An League of Houston. At INNOVA. 
20 Greenway Plan in I lou:,ton 

Jan. 29: "What Could Be in Arch11ec-
1urc." .i puncl di-.cu:.sion 111 CONDES 87. 
the D.illa, M.irl..ct Center Contract Design 
Sho"' Texu, architect Peter Jay Zweig i, 
u puncli1,1. along with Stun le) Abercrom
bie. Mich.icl Grave1,. Ettore S01L1,a:,s. ,ind 
Jame:, Wine!.. Panel member.. will pre!>ent 
pcr,;onal view!, on what they would like 
10 ,cc or believe could happen in architec
ture. From 6:30 10 8 p.m. in the Grent 
I lull of the Dalla!, Apparel Man . Admis
\lOn i, free 

A process for encapi.ulating fabric 
within laminated architectuml glas:, ha:, 
been developed by Dlubak Studios, an 
architectural glass and aluminum bending 
company . The nexibility of the new pro
ces!> allows architects to create stylish, 
unique designs while retaining the practi
cal advantage:. or laminated glass. For 
more infomiat ion circle number 32 on the 
reader inquiry card. 

. . . . . . . 
:~ .... ·"' ;. -

:: 

Schumacher ha:. been :,elected by the 
Frank Lloyd Wright Found.ition 10 intm
uucc a collec1ion or decorative textile~. 
carpet,. wallcovenngs. and sheer ca.-.e
mcnt panels that were either designed by 
Wright himself or drawn from his exten
:,ive oeuvre. Shown is the ··Bogk House 
De'>ign" rug. an adaption of one of 
Wright':, original dei.ign:, created for the 
Bogk Houi.eofM ilwaukee. W i!'> .. ( 19 16). 
For more information circle number 30 on 
the reader inquil) card. 

··Architectural Elementc;" from 
Haworth , lnc., is comprised of geometric 
glazed and fabric-covered panels. fan
lights. and single and French doors that 
permit the creation of interior architecture 
within the open office. For more informa
tion circle number 31 on the reader inquiry 
card. 



Klimanorm U.S.A. inLroduccs 
·'klimanorm;· a concrete building product 
composed of70 percent air. The oversized 
white block is lightweight. can be sawed. 
and produces R factors of 22 to 30 in 
standard-size residential walls . The block 
is so precisely cut that glue. not mortar. 
is used during construction. For more 
information circle numhcr 35 on the rc:idcr 
inquiry card. 
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Masonry lns1i1u1c of Texa\ . . . • . . • . . • . . to 
Miller Blueprint .. . .. . .. ......• , . 54 

NCARB . . .. . . . ..•.....•. .... ... 56 
Negley Paint Co. . . . . . . . . . • . . . . . . J 

Pella Products ... , . . . . . . . • . . . . . . 9 
PRAN. Inc .. ... ..•...... . .. . ... 4(,47 

Red Cedar Shingle & Handsplit 
Shake Bureau . . . . . . . . . . . . . . . 48 

Maison Moderne and Optical Devices 
lnc., have developed a po larized filter for 
skylights . The filters . without blocking 
the view, control the amount of light that 
can enter, are complete ly variable. and 
employ electronic remote control. For 
more information circle number 33 oo the 
reader inquiry card . 

The ' 'New Club'. sofa. developed by 
Do mus Italia Inc. , offers a new alterna
tive 10 the classic high-back sofa . The 
armchair and two- and three-seat sofas 
o ffer c lassic proportions with medium
scale dimensions to work anywhere . For 
more information circle number 34 on the 
reader inquiry card. 

Sevi lle Products . . . . . . . ... . . ... . .. 26 
Snu1hwcMcrn Bell Telephone . . . . . . . . . . . 2 

TA Publishers Smcrnent . . . . . . • . . . . . . 54 
Texas Council of Engineering uibs ...... . 53 
n,oro System Products . ..•....... .. 26-27 

VcNitlilc Software ... . .. . . •..... . ... 53 

Won-Door Corp. . .. .... , ... , •• . . 17-22 

SALES OFFICES 

WEST COAST OFFICE 

Los Angeles 
119 Wcs1 Bellevue Drive 
PlL~mlcm,. CA 9 I I 05 
Ken Jqrr/a11 I 18001325-53 I I i11 Culif. 
/ IH(J(JIU5 -5547 all IJ/fter .rtme.r 

San Frandsco 
57 Po~I S1rcc1. Suite 7 I 0- 7 15 
Sun Francisco, CA 94 104 
Warren Dr Gm.fl 4(51392-6794 

EAST COAST OFFICE 

New York 
28 We$! 441h St.. Suite 11 17 
New York. NY 10036 
8,•r111ml P. Gold 2l 2/lU0-6220 

REPRINTS 

Repri111s of ads and art ides 1/ta1 
appeClr in Texas Archi1ec1 are 
a\'ailable llf 1•e1y reasonable 
prices . . . pe1j'ec1 .for use as 
hcmdows, direcl mail pieces or 
promotional literawre }<Jr your 
.firm. 

Prices 0 11 request. Call Rob 
Field a, 5 /2/478-7386. 

TexasArchitect 

Moving? 
Let us know 4 -6 weeks rn ad
vance so you won·t miss any 
copies of TA. Please include a 
copy of the old label 

Attach Label 

New Address: 
Na'lle _ _ _ _______ _ 

CDrnpa•·, _________ _ 

.\ticress __________ _ 

C·r S:.;1e Zp ________ _ 

Prone _ _ _____ ___ _ 

Mall To: 
Texas Arch1tec1 
1400 Norwood Tower 
Austin. Texas 78701 

Texas Architect Jamwry· f ·t'bruary /987 55 
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Make checks payable to: NCARB 

NCARB Mail order form ulong w/check to: 
TEXAS SOCIETY OF ARCHIH :CTS 
1400 Norwood Tower 
Austin. Texas 78701 
512/478-7386 

--
Circle 56 on Reader Inquiry Card 

MUSINGS 

THE PRICE OF FAM£ 

T 
he New Yorker 
magazine's "Talk o f 

the Town" section 
recently wrapped it~ 

loving arms around the decade's 
most celebrated architect. Philip 
Johnson. detailing his daily 
aclivilies as he prepared a design 
ns a gift for a New York church 
congregation. 

In the story . Johnson walks 
briskly from apartment to distin
guished ( c11iptical) offices o n 
Third Avenue, pausing onJy to 
sign autographs for members of 
an admiring public . He s it!> in Lhe 
park. sketching the scene and 
giving birth 10 an idea . He travels 
to his glass house, where he can 
" ge1 away from 1he phone, watch 
Dallas on TV." and. incidentally . 
deve lop hii, design scheme. 
Finally , he vii,i1s a client. wiLh 
whom he has no conLract. and 
presents his hard-line drawings 
as a gin. The client secs he has 
no choice bu110 build , as he has 

just been hnnded fruits of Lhe 
labor of the most honored and 
sought-after architectural talent 
of our time. 

Wow! What 11 way 10 prac1icc 
the second oldest profession . 

The story se1 me to thinking. 
Philip John1>on has what we all 
want: public and professional 
recognition to the extent that he 
is sought after and never dis
puted. The uhimate groove: 
becoming n really importa/11 
ard,irecr. Few ever achieve Lhis 
state . I can think of only two from 
Texas who got close. and they 
were never s1opped on the su-eet 
for autographs. 

Mosl of us can only wonder 
about life in fame's upper 
reaches. but Lhen. accustomed as 
we arc to groveling at the feet of 
clients . battling with low bidders. 
and suffering the contumely of 
tort attorneys. we arc far from 
ready to shoulder the cloak of 
greaLness, should it ever fa11 upon 

us. 
Should it happen, however. 

you can expect your diary 10 
include ent ries as follows: 

JUNE 
• AJA announces naLional design 

award. 
• Have marke t coordinator book 

East Gallery for exhibit o f 
work. 

JULY 
• Agree to speak to National 

Press Club. 
• Call Carson for a couple of 

opening jokes. 
AUGUST 
• Nominated for Gold McdaJ. 

Assign Michener to prepare bio 
data. 

• Carson jokes lousy-try Jonny. 
SEPTEMBER 
• School Board rcquesL, inter

view. Take Rajnecsh Rolls with 
white tires 

• Awarded GM plant commis· 
sion. Sell Rolls. Mercedes. and 
Porsche. Disavow friendship 
wi1h Perot. 

• Feeling run down. Sign up for 
October AJA Energy 
workshop. 

OCTOBER 
• Accept Aggie-bonfire responsi

bility. Have Red Adair stand 
by. 

• Drafting room low on tmcing 
pupcr- buy Ridgways. 

• Rivers material bad-Lry 
Rickles. 

• Need da1e ror Staie Conven
tion- call Loni Ander~on. 

NOVEMBER 
• Offered cathedral commission, 

but office lacks religious 
experience. Call Pal Robertson 
for consultation. 

DECEMBER 
• Desperate for speech opener. ls 

D . Braden in Dallas still alive? 

Maybe he can help. 
• Third-party suit surfaces . Get 

Race Horse. 
JANUARY 
• Press club luncheon is huge 

success. Send Braden $5. 
FEBRUARY 
• Pillsbury contacis concerning 

buy-out. Total up assets
remember Perot got $750 mil ! 

Dave Braden is a parmer i11 rhe 
Dallas firm Dah//Braden/PTM. 

Tews Ar<'l1itec·t Jammry·February /987 
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