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Pinnacle of Style

Your custome ant roofing materials that reflect their g

Roof Tile ho eptional products they desire. With h

of colors and hich to choose, Hanson Roof Tile
you design w ppeals to style conscious buyers.
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For the finest roc e in the industry visit us at www.hans
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A 19305 menorrab blended with new limestone.

T broughout bistory, no other building material has
matched the €1’ld€clri1'lg and €1’1dlrlf'i11g beauty of

natural stone. Since 1929, architects bave speciﬁed
Texas Quarries’ distinctive limestone for prominent projects
around the world. Cordova Cream, Cordova Shell, and
Lueders varieties blend beautifully today with limestone
taken from our quarries decades ago. You can trust Texas
Quarries for natural materials that deﬁne our past and
ensure a beautiful future for todays finest buildings.

Auncient Jerusalem inspired gated entries and courtyards.

Jn
R

. e I8 :x
ot
AR
: \¢‘.-:1‘\p Paul ~

“Beth-El is an established congregation, so the design for its new
temple had to reflect a sense of permanence. We used Texas Quarries
Cordova Cream limestone with a brush hammered finish to recall
antiquity. We even integrated carved limestone menorrabs from the
original building seamlessly into the new design. The layout was
inspired by Solomon's Temple. Gated entries lead you from street
to courtyard to the sequence of spaces inside, which progressively
become more sacred. Each enclosure opens onto a courtyard and is
scaled to create a sense of ancient Jerusalem. Despite these allusions,
this is clearly a modern structure, one particularly well-suited to
the timeless and comforting qualities of Texas Quarries limestone.”

— David Stanford, AIA, Habnfeld Hoffer Stanford, Fort Worth

stone creates divine architecture

Beth-El Congregation Temple, Fort Worth
architect Habnfeld Hoffer Stanford, Fort Worth
dgencral contractor DeMoss Co., Fort Worth
masonry contractor DMG Masonry, Arlington

TEXAS
QUARRIES

an Acme Brick company

Please call or visit us on the internet:
www.texasquarries.com
512-258-1474 800-792-1234
bill@brick.com
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They all use it. Shouldn't you?

When so many talented designers choose the same architectural design software to drive business forward, it's more than
a trend. It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design
firms powerful BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of

top speed, as well as superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building
data. Shouldn't you?

BIM software for the smart-sized firm
Call 1-877-202-9101 or visit www.vectorworks.net/texas to find out more. VECtZI' WORKS.
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MWeral Rooting Panals

ﬁe grand Gaylord Texan Resort of the Lone
Star State, references the natural materials rooted
in the archifecture of Texus. The Hnedak BoBo
Group, Inc. chose the Tite-Loc Metal Roofing Panel
in Galvalume Plus to mirror the mefal roofs used
throughout the region. The roofing contracor,
Supreme Systems, installed 163,261 square feet
of Tite-Loc Panels over this expansive roof.

QOur newest roofing profiles, Tite-Loc and Tite-
Loc Plus, have been designed for structural and
architectural metal roofing applications and are
available in  variety of materials including 22
and 24 gauge stegl, and aluminum. Both profiles
feature factory-applied hot melf sealant to insure
weather fight performance. Panels are correcfive-
leveled during fabrication fo provide superior panel
flatness. Both profiles feature our PAC-CLAD®
Kynar 5002 finish, now available in 42 stondard
colors on steel and 37 standard colors on aluminum.

For more information regarding our complefe
line of metal roofing products, please call us at
1-800-PACG-CLAD or visit our website @
www.pac-clad.com.
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‘Green’ Renewal

Historic preservation can represent the ultimate strategy for sustainable architecture

ALBEIT tangential to this
edition’s “Color” theme, the
profession’s achievements in
sustainable design deserve
to be acknowledged at every
opportunity. The fact that
three of the AIA Committee
on the Environment’s Top
Ten Green Projects are in
Texas demonstrates how the
state’s architects are suc-
cessfullyrespondingto their
clients’ desire for buildings
that minimize environmen-
talimpact and maximize the
energy-efficient attributes
of high-performance design. See the article on
page 8 for news on those three COTE honorees.

Another recent success story is the reha-
bilitation of the former Jefferson Davis Hospital
near downtown Houston, a 34-unit residential
project that exemplifies sustainability in sev-
eral ways. First and foremost, the project —now
called Elder Street Artists Lofts — rescued the
decrepit and empty 1924 Neo-classical edifice
from demolition. The old hospital, abandoned
for 20 years, was steadily deteriorating until

Artspace, a Minneapolis-based non-profit
developer, teamed with the local Avenue Com-
munity Development Corporation to create new
dwellings for artists. With funding from various
sources, the recently completed project revivi-
fies the Washington Avenue community in the
city’s First Ward by fulfilling atremendous need
for affordable housing while also establishing
aconnection to the thriving downtown Theatre
District. W.0. Neuhaus Architects of Houston
designed the project.

Staff Changes at Texas Architect

A close look at the masthead on the opposite page will clue alert readers to the departure of Art Direc-
tor Rachel Wyatt and Associate Publisher Linda Trinh, as well as the promotion of Ashley St. Clair from
assistant editor to art director. Rachel, who joined the T7A staff in November 2004, is the new associate
art director at Texas Monthly. Linda, after almost two years with the 74 staff, has taken a position with
Bulldog Solutions in Austin as a marketing campaign manager. Both Rachel and Linda have worked closely
with Ashley since she began working part-time one year ago while completing her bachelor’s degree in
communications at the University of Texas. Ashley, an accomplished photographer with excellent graphic
design skills, was the natural choice to succeed her mentor. (Rachel previously taught graphic design at
UT Austin and is proud to describe Ashley as having been her favorite student.)

A couple of other changes to the masthead took place with publication of the Jan/Feb 2006 edi-
tion—the addition of two new TA contributing editors, Bryce Weigand, FAIA, of Dallas, and Gregory
Ibafiez, AlA, of Fort Worth. Their bylines have appeared in Texas Architect with increased frequency over
the past several years, and their agreeing to join the 74 stable of writers is gratefully appreciated by
this editor. Both Bryce and Greg bring to TA's pages their keen insights into design and, a rarer talent,

the ability to write intelligently about it.

7/8 2006

The rehabilitated Jefferson Davis Hospital is now the Elder Street Artists Lofts, with a planted roof on the three-story addition at the far right.

The project also features the first planted roof
on a historic tax-credit project in Texas. That
aspect is particularly important to Anna Mod,
who worked as the historic preservation con-
sultant for Artspace. Mod sees the integration
of the planted roof as a significant step toward
aligning the discipline of historic preservation
with environmental-conscious architectural

“we

design. “‘Green’ really hasn't easily embraced
historic preservation,” Mod says, although the
principles behind “green” architecture might
suggest a closer relationship.

The planted roof is only about 300 square
feet and is not accessible to tenants. However,
Mod says its inclusion in the design — and in
the funding package that made the entire tax-
credit enterprise possible — added a critical
environmental benefit to the project. “It lowers
the amount of heating and cooling required for
that part of the building,” she says, “as well as
reduces the amount of heat reflected back to
the city.” The technology, common throughout
Europe and in a few U.S. cities, is slowly being
implemented in Texas.

With advocates of sustainable design now
working more closely with historic preserva-
tionists, there’s stillhope that this relationship
will strengthen. “This is the ultimate in ‘green’
architecture,” Mod says about the rehabilitated
hospital, because rather than tearing down the
existing fabric and starting over, “we’re recy-
cling old buildings.”

STEPHEN SHARPE
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ZART» CONCRETE

Infegrated color for decorative or stamped concrete

Why worry about consistency with colored
concrete. Beautiful integral colors through
a computer confrolled liquid system.
Consistency from batch to batch. Call the

color experts af TXI.* A

CORRECTIONS

Due to an editing error, a news story in the May/
June edition misstated the year the Kimbell Art
Museum was built. The museum was completed
in1972.

972.647.3852 =S
*Currently only available in DFW High Performance Colored Concrete @
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Address letters to:

Stephen Sharpe
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816 Congress Avenue, Suite 970
Austin, Texas 78701

E-mail: ssharpe@texasarchitect.org

Subscriptions, Address Changes, Back Issues
E-mail: circulation@texasarchitect.org
or call 512-478-7386

Reprints and Permissions
For custom reprints (minimum order 500),

send an e-mail to: publisher@tevasarchitect.org

TEXAS ARCHITECT

THE FIRST THING WE BUILT
WAS A REPUTATION.

Since 1965, Pape-Dawson has helped build
cities. From office buildings and resorts, to
roadways and residential communities. Through
dedication to our clients, the environment,
our employees and the community we will
continue to build a reputation as one of the

most trusted engineering firms in South Texas.

ENGINEERS

San Antonio * Austin + pape-dawson.com

FJ PAPE-DAWSON

LAND DEVELOPMENT | TRANSPORTATION | WATER RESOURCES | ENVIRONMENTAL | SURVEYING
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67TH ANNUAL CONVENTION AND DESIGN PRODUCTS & IDEAS EXPO

B EAUTY
2006 TSA CONVENTION

For much of its long history, the primary goal of architecture has been to

create “Beauty.” What the general public, in any era, considers to be great

architecture is almost invariably associated with “Beauty.”

In TSA’s 67th Annual Convention, we will meet this difficult expectation
of our profession head-on and develop a fresh perspective relating Beauty
and Architecture. Join fellow design professionals as we delve into and
experience Beauty in what we do, in who we are, and in what we aspire to

contribute to society and our planet.

For more information, call 512.478.7386.

DALLAS CONVENTION CENTER . NOVEMBER 2 -4, 2006
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NEWS

Texas ‘Green’ Projects Among AlA’s Top Ten

TEXAShasthree projects amongthe AIA’s 2006
top 10 examples of sustainable architecture and
green design solutions that protect and enhance
the environment. The annual list of Top Ten
Green Projectsisselected by the AIA’s Commit-
tee on the Environment (COTE).

The 2006 COTE Top Ten Green Projects
address environmental conservation and the
notion of sustainable development with designs
that integrate architecture, technology, and
natural systems. They make a positive contri-
bution to their community, improve comfort for
building occupants, and reduce environmen-
tal impacts through strategies such as: reuse
of existing structures, connection to transit
systems, low-impact site development, energy
and water conservation, use of sustainable or
renewable construction materials, and design
that improves indoor air quality.

The three Texas projects are:

- Westcave Preserve Environmental Learning
Centerin Travis County by Jackson & McElhaney
Architects of Austin—A 3o-acre nature preserve
and canyon 28 miles northwest of Austin, Texas
needed to expand its community programs by
building a new “wilderness classroom” and
provide a meeting place for walking tours to a
nearbywaterfall and “live” grotto cave. The goal
of the two agencies who partnered for the project
was to foster the respect and stewardship of the
natural environment, provide environmental
education, and preserve this sanctuary into
the future. The design of the structure was
conceived as a 3-dimensional textbook. The
architecture and design elements work to mimic
or model the surrounding natural systems.

Jury comments: “This project is truly of its
place. Theylooked at building as ateachingtool.
The east and west faces are the long faces of this
building ... the eaves are a regional vernacular.
There is pocket parking and a wooded site. The
glassishighand well protected. They were care-
ful to preserve the vegetation. They paid close
attention to issues of thermal mass.”

- World Birding Center in Mission by Lake/
Flato Architects of San Antonio — The Lower
Rio Grande Valley is one of the richest bird
habitats in the world, however only 5% of the
native habitat currently remains. On the major
migratory pathway for most North American
species, the areahasbecome a major destination
for nature enthusiasts. The new World Birding
Center, built at the Bentsen—Rio Grande Valley

TEXAS ARCHITECT

State Park for Texas Parks &
Wildlife, creates a gateway
between the disturbed agri-
culturalland and a1700-acre
native habitat preserve. The
design approach was to do
more with less. The archi-
tecture learned from the re-
gionalvernacular, responded
to the harsh climate, and
minimized disturbance of
existing habitat.

Jury comments: “It caters
carefullyto the type of occupant, a place for quiet
observation, it was a nice, delicate intervention
onitssite. Theybrought the programmed square
footage down from 20,000 to 13,000. This is a
good example of right-sizing, an approach that
is often overlooked. This project also follows
the big moves: reduce, reuse, recycle. Reduc-
ing square footage is the biggest move you can
make.”

- School of Nursing & Student Community
Centerin Houston by BNIM Architects of Kansas
City, Missouri, and Lake/Flato Architects of
San Antonio — The School of Nursing design
team became stewards of the vision established
by University leadership for a nursing school
and student community center designed to be
state-of-the-art forlearning, research, student
service, and workplace. The resulting building
reduces the use of energy, polluting chemi-
cals, cleaning agents, potable water, and other
resources. The School of Nursing and Student
Community Center at The University of Texas
Health Science Center at Houston establishes
benchmarks for healthy buildings; for daylight;
forvisual acuity and cognitivelearning; and for
flexibility, durability, and reduced operating
costs. The design is straightforward and trans-
parent. Inplanand section, distinctzones orga-
nize building functions, to maximize exposure
to the adjacent park, views, and daylight.

Jury comments: “This was a programmati-
cally complex project on a difficult and dense
site. They had to combine a lot of human and
high tech functions. I like that they set this
building up to get greener; there is a frame-
work for photovoltaics when they can afford it. I
thinkwe should all be thinking about designing

buildings that can adapt over time.”

TEXAS ARCHITECT STAFF

Westcave Preserve, Travis County

School of Nursing, Houston
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The College of Architecture at Texas A&M University

Empowering positive change for 100 years

From the first architectural education

program in Texas to the largest of its kind in

the nation — that is the story of the Texas 3
A&M College of Architecture’s first century.

education program was established at what was then the
Agricultural and Mechanical College of Texas, and is today
known as Texas A&M University. All three of the program’s first
graduates went on to enjoy successful careers as architects.

One hundred years ago, Texas' first formal architectural ’

Thus began a legacy of achievement at Texas A&M that over

a century grew to encompass all of the built environment
disciplines, a cast of truly remarkable educators, and more than
14,000 graduates and 1,700 current students with one thing in
common — the integrity, loyalty, friendliness, selfless service,
leadership and commitment to excellence that is the hallmark
of this unique American institution.

As the Texas A&M College of Architecture concludes its
yearlong centennial celebration, we pay tribute to those who
have guided our destiny and look confidently to the future and
the roles our students and faculty are yet to play in shaping a
sustainable, livable and aesthetically pleasing future.

The Texas A&M University College of Architecture gratefully recognizes
the sponsors of our 2006 Centennial Gala Celebration

WHR

ARCHITECTS

CENTENNIAL CELEBRATION

100 YEARS OF ARCHITECTURE AT TEXAS A&M
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NEWS

Taniguchi Set to Unveil Revised Design
this Summer for Asia House Houston

HousToN YoshioTaniguchi, bestknownin
the U.S. for his recent expansion of the Museum
of Modern Art in New York City, will unveil his
latest schematic design for Houston's Asia House
later this summer. The client, Asia Society
Texas, has acquired two facing parcels totaling
78,000 square feet along one block of Southmore
Boulevard between Caroline and Austin streets
inthe city’s Museum District. The 35,000-sq. ft.
facility is expected to openin summer 2009 and
will serve as a venue for cultural, artistic, edu-
cational, and business exchange. Asia Society
Texas is affiliated with the Asia Society, which
describesitselfasan international organization
dedicated to strengthening relationships and
deepeningunderstanding amongthe peoples of
Asia and the U.S. Headquartered in New York,
the Asia Society also has nine regional centers
around the world.

Asia House Houston is the second interna-
tional commission for Tokyo-based Taniguchi
and Associates, whose MoMA project was
completed in late 2004.. In his native Japan,
Taniguchi is well known for a wide range of
exceptional buildings executed over the past
25 years that include art museums, libraries,
schools, a hotel, an aquarium, and a tea house
and garden. Nine Museums by Yoshio Taniguchi was
one of theinaugural exhibitions at the expanded
MoMA. Though focused on only one building
type, the exhibition highlighted Taniguchi’s
approach that gives priority to the immediate
physical and cultural context of each project
and the programmatic requirements of each
specific institution. His architecture is known
for its simplicity of forms, refined proportions,
and attention to materials and details. Tanigu-
chiwas selected as the architect for Asia House
Houston from a short list that included New
York-based Tod Williams Billie Tsien Architects
and Kyu Sung Woo Architects of Cambridge,
Mass. Kendall/Heaton Associates of Houston is
architect of record for the project and Houston
architect Geoffrey Brune isservingasthe design
liaison/project manager.

Asia House Houston, best described as a
cultural center, will be composed of five major
program components—exhibition spaces,
a theater, public reception spaces, meeting
rooms, and administrative and office spaces. A
tearoom and gift shop also will be a significant
part of the project. Exhibition spaces totaling

TEXAS ARCHITECT

Preliminary renderings of Asia House Houston illustrate the essence of Taniguchi’s response to the site in the city’s

Museum District. The early drawings depict a two-story bhuilding with a roof terrace opening to a view over adjacent

gardens and toward the skyline.

5,000 square feet will be of two types: galleries
for temporary exhibitions of art and culture
and galleries for rotating exhibitions of works
from the Mr. and Mrs. John D. Rockefeller 3rd
Collection of Asian Art, which is the core of the
renowned permanent collection of Asia Society
New York. A3oo-seat theater will accommodate
a variety of performing arts including music
and dance as well as for film and lectures. The
reception spaces will serve for arange of social,
educational, and business functions.
Taniguchi’s preliminary schemes for the
project have focused on a relationship between
the building and its surroundings. Continuity
between interior and exterior spaces, and the
development of gardens and terraces have been
a priority. Taniguchi has placed the building
onthe south parcel along Southmore Boulevard
while reservingthe north side for garden spaces
and landscaped parking. The unique situation
of aseparated site and Taniguchi’s architectural
response will allow for controlled views from the
building into a block-long, park-like setting.
Preliminary designs show atwo-story building
with public spaces on both levels. A proposed
roof terrace should provide a spectacular view
across the street, over the landscaped north
parcel and towards the downtown skyline.
The creation of a more idealized site condition
within an architecturally heterogeneous and
rapidly changing neighborhood maybe similar
inattitude to the approach for the surroundings
of the Menil Foundation’s “village museum,”
only a short distance from Asia House, that

established a unified architectural and land-
scape context over several blocks. Asia House
Houston is expected to be relatively modest in
size and scale to respond to the predominately
residential character of the area.

Taniguchi’s design for the MoMA exemplifies
how he places importance on outdoor space, and
how his buildings express a continuity between
inside and outside spaces. While architect Peter
Eisenman and sculptor Richard Serra had
suggested that the MoMA’s sculpture garden
(realized by Philip Johnson in 1953) should be
removed, Taniguchi maintained itasanimpor-
tantand central design element in his project. At
the MoMA, Taniguchi’s site approach and urban
insertion were masterful. A similar result is
likely in Houston. In general, Taniguchi’s archi-
tectural approach relies more on refinement
thaninnovation. In New York, however, ahigher
level of finesse of execution would have been
desirable, and the architect’s reputed command
and successrelated to detail and materiality fell
short of expectations. On this count Houston
should strive for better results.

RONNIE SELF
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NEWS

Woodall Rodgers Park Planned
as Literal Bridge for Urban Dallas

DALLAS Fueledbyavisionthatisascompel-
lingasitisbold, Woodall Rodgers Park has quick-
ly emerged as one of the most significant —and
popular —initiatives in Dallas’ urban core.

Since the early 1980s, the canyon created by
the construction of Woodall Rodgers Freewayhas
physically separated the northern quadrant of the
central business district from neighborhoods
to the north. With the concurrent emergence
of the Arts District on the downtown side and a
wonderful, walkable urban residential district to
the north, known as Uptown, this separationhas
become increasingly significant. Woodall Rodg-
ers Parkwillliterally bridge this gap and create a
much needed urban oasis for Dallas.

In 2005, the Woodall Rodgers Park Founda-
tion was created to pursue this vision. Armed
with $3‘5 million in initial funding, including
a$1million grant from The Real Estate Council,
much has been accomplished. Under the lead-
ership of Dallas Park and Recreation Assistant
Director Willis Winters, AIA, an international
field of designers was considered before the
search culminated inthe selection of The Office
of James Burnett. In addition, Dan Biederman
(renowned for leadingthe renaissance of NYC’s
Bryant Park) was tapped for programming con-
sultation and Carter and Burgess was retained
for its bridge and transportation expertise.

The current design creates a five-acre park
spanning from Pearl to St. Paul streets created
by decking over a portion of Woodall Rodgers

0f Note: Calatrava Bridges

D ALLAS Among the defining elements of Dallas’
Trinity River Plan, none have received more attention
than Santiago Calatrava’s three proposed signature
bridges. In early June, this attention turned to scru-
tiny when city officials announced that the low bid
for the first bridge was $113 million—almost twice
its $57 million budget. Located at the terminus of
Woodall Rodgers Freeway, this 1,800-foot span
features a graceful 40-story parabolic suspension
tower. City officials expressed disappointment with
this development, but indicated they intended to
work with Calatrava to address this situation in a
manner that still resulted in a signature bridge. Less
certain, however, was the prospect that all three of
his bridges will ultimately be built.

TEXAS ARCHITECT

The initiative will create five acres of public parkland by decking over part of Woodall Rodgers Freeway. The free-

way now separates the north end of downtown Dallas (including the Arts District) and adjacent residential districts.

Freeway. Rich in programmed features, the
design reflects the influence of Biederman
(learned over his 20 years running New York
City’s highly acclaimed Bryant Park) by provid-
ing a wide variety of activity centers to entice
visitors. These will include cafés, interactive
water features, food kiosks, a children’s area,
a dog park, and — likely its most iconic element
—aband shell set on a massive lawn.

Careful consideration also has been given
to the way the park nestles into the surround-
ing urban fabric. One lane of the surrounding
frontage roads will be reclaimed to provide
on-street parking with adjacent tree groves to
soften the street edges. Harwood Street will be
closed through the park and Olive Street will
be diminished to minimize the intrusion of
the street grid into the footprint of the park.
Connections with adjacent urban assets also
are being considered, including the Katy Trail
and the McKinney Avenue Trolley. The present
designhasyet to solve the problem of effectively
bridging Pearl Streetand providing robustlink-
age to the important cultural elements in the
north end of the Arts District.

Woodall Rodgers Park has clearly captured
the imagination of many, and its trajectory
is ascending. Current plans call for a 2007
groundbreaking and completion in 2010, with
costs expected to be $70 million. Of this total
amount, $10 million has been approved by the
State of Texas and $20 million has been slated
forinclusionin Dallas’ upcomingbond election.

Also, afundraising campaign thatbegan on June

7already has garnered more than $10 millionin
pledges from the private sector. Given its prox-
imity to other significant initiatives — such as
the Dallas Center for the Performing Arts, the
Nasher Sculpture Center, the Trinity River Plan,
and the Calatrava bridges — the catalytic power
of transforming a freeway canyon into a green
connection between two increasingly vibrant
districts inthe core of the city is provingto be a
simple, but powerful idea.
DUNCAN T.

FULTON, FAIA
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The elegance of stone. The ease of brick.
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NEWS

AIA Houston Presents Design Awards

HousToN ATAHoustonrecognized isproj-
ects in the chapter’s 2006 Design Awards. The
jury — Margaret Helfand of Helfand Architec-
ture; Steve Cassell of Architecture Research Of-
fice; Zack McKown of Tsao & McKown Architects;
and Rob Rogers of Rogers Marvel Architects
—selected the winners from 113 submittals.

Seven Honor Awards were presented in four
different categories. The jury bestowed four
projects with Honor Awards in the category of
Architecture—Bellaire Medical Complex by
MC# Architects; Harris County Youth Services
Center by Page Southerland Page; Canal Street
Apartments by Val Glitsch, FAIA; and Jones
Plaza Cornerstones by Natayle Appel + Associ-
ates Architects.

Bellaire Medical Complex received an award
with notation for sustainable design given for
use of north-facing clerestories and courtyards
to diffuse naturallight, and low-impact building
systems for its construction.

The 72,800-sf Harris County Youth Services
Center is organized into bar-shaped build-
ings scattered over a large green site, creating
a series of interior and exterior courtyards.
Materials, plants, colors, and systems used to
identify departments reinforce building/client

interaction.

Bellaire Medical Complex

=3
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Harris County Youth Services Center
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Canal Street Apartments is the city’s first
single room occupancy apartment complex built
inaneighborhood district. Located in Houston’s
Second Ward, the 40,000-sf complex is divided
into two separate structures joined by a breeze-
way, enclosing an outdoor courtyard with native
landscaping.

Jones Plaza Cornerstones converted existing
concrete air shafts for underground parking
ventilation into visual landmarks at each corner
of Jones Plaza, the heart of Houston’s Theater
District. Sandblasted images representative
of the surrounding arts venues animate each
corner of the backlit perforated steel panels.

Inthe Housing category, Jay Baker Architects
received an Honor Award for the Jeff Shank-
man House, and Collaborative Designworks
with Openshop Studio earned an Honor Award
for House 2045. Powers Brown Architecture
with SWA Group also received an Honor Award
for Westchase District Long Range Plan in the
Urban Design category.

The Jeff Shankman House is designed with
sensitive scaling of both the exterior form and
the interiorspaces. The floor plans are clear and
provide interaction with the courtyard. Asecond
floorscreen porch, located between the two bed-
rooms, provides a view of the garden below.

Shankman House

House 2045 reinforces agrowingtrend toward
modern design along Houston’s University
Boulevard. The 3,400-sfresidence features two
crossing rectangular tubes; the lower tube con-
tainsthe mainliving areas while the upper tube
contains the guest bedrooms and a play area.

Westchase District Long Range Plan earned a
notation for sustainable design. The 4.2-square
mile project proposes the transformation of
an aging city district into pedestrian-friendly
zones centered about urban amenities.

Y,

Jones Plaza Cornerstones

House 2045

Westchase District Long Range Plan
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AIA West Texas Awards Five Projects

S AN
awardsin AIA West Texas’s 2006 Design Awards.

A NG EL DO Five projects received

The projects were reviewed by a panel three
jurors—Ray Bailey, FAIA, of Bailey Architects;
Rick Archer, FAIA, of Overland Partners; and
Dan Shipley, FAIA, of Shipley Architects.

Jurors presented an Honor Award to Midland
Classical Academy by Rhotenberry Wellen
Architects. The new private school for grades
7-12 features a classroom wing, a resource center
wing, and a student center wing arranged in a
pinwheel plan around a central courtyard.

Rhotenberry Wellen Architects also received
three Merit Awards, one each for Palo Alto
Ranch, McDonald Observatory Visitors Center,
and Trinity School Play Center.

Palo Alto Ranch, located on seven acres in a
rural development outside of Fredericksburg, is
separated into three wings joined by a multi-use
space. Sensitive to the region’s vernacular, the
exterior is comprised primarily of local lime-
stone and a standing seam copper roof.

The 11,000-sf McDonald Observatory Visi-
tors Center in Mt. Locke includes an 85-seat
orientation theater, exhibit space, a classroom,
acafé, agiftshop, and support spaces. Designed
tobeanintegral part of the observatory’s public
education program, the site features a sundial

Palo Alto Ranch

7/8 2006

court, atelescope park, and an amphitheater to
accommodate “hands-on” star-gazing.

The Trinity School Play Center is the first
structure in an updated campus master plan.
The day care center, accommodating 5o chil-
dren, provides open activity space, secure out-
door play areas, and easy access to the street.

A Merit Award was also presented to San
Angelo Visitors Center by Chakos Zentner
Marcum Architects and Craig Kinney Archi-
tects. Situated in the city center, the 11,500-sf
structure faces the mainthoroughfare and abuts
the banks of the Concho River. A covered breeze-
way connects the building’s two sides, with
patios and afountainthat spills down the hillside
into the river. The new structure has dramati-

callyincreased attendance to the center.

AR e TR A )

Trinity School Play Center

San Angelo Visitors Center

CALENDAR

Ranches Preserved Exhibit at Texas Tech

The National Ranching Heritage Center at Texas
Tech University will host Ranches Preserved: Historic
American Buildings Survey Documentation of West
Texas Ranches. The exhibit will display drawings,
photographs, and artifacts associated with West Texas
ranches, including Charles Goodnight’s and John
Adair’s JA Ranch in Palo Duro Canyon; the Goodnight
Ranch House at Goodnight; and the 6666 Ranch
House, Barn, and Bunkhouse at Guthrie. For more
information, contact Dr. Gary Lindsey, AlA, at (806)
742-0498. OPENS JULY 9.

RDA Hosts Forums on Public Realm

“The Public Realm” is a series of three civic forums
that will be presented by the Rice Design Alliance
focusing on three areas in the Houston area where
significant transformations are beginning to take
place. The first forum will cover the Downtown
District. The forums will consider the definition of
the public realm and those who are responsible for
the public realm. Admission is free and open to the
public. All forums begin at 7 p.m. in the Brown
Auditorium at The Museum of Fine Arts, Houston
(enter via the Main Street door). Call (713) 348-
4876 or access more information at www.rda.rice.
edu. JULY 12.

A Second Gee's Bend at MFAH

Gee’s Bend: The Architecture of the Quilt at the Mu-
seum of Fine Arts, Houston features brilliant, bold,
and dynamic quilts that are as much reminiscent of
abstract paintings as of traditional American quilts.
(See review on p. 20.) This exhibit follows The Quilts
of Gee’s Bend, an exhibition of stunningly original
works by the women of Gee’s Bend, Alabama, that
was organized and premiered at MFAH in 2002.
Go to www.mfah.org for more information. THRU
SEPT. 4.

Children’s Health Symposium

The Fourth Biennial Scientific Symposium on
Children’s Health as Impacted by Environmental
Contaminants will feature discussions on three major
issues, including how the built environment affects
children’s health. Learn about healthy building
design, construction, maintenance, the develop-
ment of standards for materials, and the adoption
of policies for operating practices that can reduce
health risks to children. Hosted by the Children’s
Environmental Health Institute, the symposium will
take place at McKinney Roughs Nature Park near
Austin, located 13 miles east of Austin-Bergstrom
International Airport. More information is available
at www.cehi.org. SEPT. 16.

TEXAS ARCHITECT
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Girl Scout Leadership Center

The Sally Cheever Girl Scout Leadership Center, designed by Marmon Mok,
will be a 30,000-sq. ft. regional headquarters serving Girl Scouts in the
SanAntonio areaand nine surrounding counties. The wooded seven-acre
site just north of San Antonio International Airport offered the architect
the opportunity to embrace the spirit of the Girl Scouts by takinga “nature
in the city” approach that has resulted in several environmental-friendly
attributes, including rainwater collection, hiking paths, and native land-
scaping. The $3.8 million project will include an adult volunteer training
facility, a shop, offices, and meeting rooms. A central lobby will connect
a one-story wing and a two-story wing, all sheathed in native stone and
cement plank over a steel/wood superstructure. The color palette derived
from colors found on the wooded site, including wildflowers, rocks, moss,
and leaves. The project is scheduled for completion in October 2007.

Advanced Micro Devices

InApril 2005, Advanced Micro Devices announced plans for anew
campus on a 59-acre tract at the southern edge of Austin to house
its design and administrative staff. AMD hired Graeber Simmons
& Cowan Architecture of Austin to design a masterplan as well as
the individual components. The planned campus exemplifies sus-
tainable building principles, especially by containing the build-
ings within the smallest footprint possible to meet AMD’s space
requirements. Another example is the integration of a complex
rainwater collection system: each building’s roof will collect rain-
water in eight 45,000-gallon cisterns that will be used to irrigate
the campus’ native landscaping. A material palette of native stone
and metal panels will provide the campus with a visual continuity,
and abundantuse of glass will allow occupants to enjoy the natural
setting. Completion is scheduled for September 2007.

TEXAS ARCHITECT

The Porch House

“New Housing Prototypes for New Orleans” was a competition sponsored
by Architectural Record and Tulane University’s School of Architecture
that asked architecture students across North American to consider tra-
ditional New Orleans house types as a basis for proposing contemporary
solutionsto rebuildinginneighborhoods damaged by Hurricane Katrina.
Five designs were selected by a jury among more than soo entries. Among
the winning designs was the Porch House by two students, Amin Gilani
and Josh Spoerl, both seniors at the University of Texas at Arlington’s
School of Architecture. They were sponsored by architecture professors
Bijan Youssefzadeh and Heath MacDonald. (Another winner was Shotgun
Chameleon by University of Houston’s Zui LIgNg.) The Porch House derives
fromthe region’s traditional shotgun house planbut isupdated with metal
framing to stand three stories tall. Exterior wall panels that form a deep
porch on the street-side are outfitted with louvers toward the rear of the
house to provide natural light to the bedrooms.

7/8 2006



A stone as monumental as granite, at half the cost

Discerning architects select stately Featherlite Burnished

Masonry Units to solve daunting building challenges. The rich
granular Burnished matrix of limestone and expanded shale
endures against the elements, et installs forforty to fifty percent
less than granite. Timeless architectural beauty meets timely

construction value in one "blue sky" building stone achievement.

“The Capitol view corridor and a

tight site severely limited the scale

of this office building and drove a

conservative budget. In the shadow

of the Capitol, however, we still

wanted a granite-like finish.

Only 16x24 Featherlite Terrazzo . an ACME BRICK company
Burnished Masonry Units dave us . = P oy | 912-255-2 /<
that look and scale cost—eﬂectively. y = ; K -
We just smile now when people .
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Trinity Center, Austin

Architect: RKP Archjtects, Austin

General Coutractor: Larry J. Nelson'Co., Austin

Masonry Contractor: Looking Good Masonry, Austin Photographer: Ray Don Tilley, Bastrop, T
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Heathers Home :
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GGO)Architects; Dallas a near zero energy model home that
Ferrier Custom/Homes, FortWorth

was affordable for the typical American
family. Energy-efficient Jeld-Wen®
Premium Vinyl Windows and Therma-
Tru® Fiber-Classic Patio Doors delivered
matching high insulation values, with

durability and maintenance qualities

that met our high goals for sustainability.”

Sustainable design was too long a luxury for the Don Ferrier. CGB, Ferrier Custom Homes
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DOORS

Please contact your nearest BMC West
representative, listed on the facing page.

BMIC WEST

. BUILDING MATERIALS
and doors available—not in the future—but today. ) nagle@bmewest.com www.bmewest.com

average homeowner. Budget green building was
off in the future. No more. That day is here now
at BMC West, with Jeld-Wen® Premium Vinyl
Windows' cost-effective lifetime low maintenance,
Energy Star qualification with Low-E, and up to a C-
35 DP rating. Paired with Therma-Tru® Fiber-Classic
Patio Doors to let in maximum light, they keep

both temperatures and budgets steady. Contact

BMC West for the full range of green windows
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Fort Worth
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Lubbock
5920 66th Street Lubbock 79424
806-745-3363

Christ Lutheran Day School
COLLABORATIVE
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Fredericksburg Kerrville
800-698-6618

ONE COAT STUCCO

San Antonio
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Rural Fabric

The renowned quiltmakers of Gee’s Bend find inspiration in their built environment

by LIZ AXFORD

WHEN asked about sources of inspiration for
The Quilts of Gee’s Bend, which debuted at the
Museum of Fine Arts, Houston in the fall of
2002, the quiltmakers often cited their sur-
roundings. In the current exhibit, Gee’s Bend:
The Architecture of the Quilt, debuting once again
atthe MFAH, the curators have worked to make
this connection more apparent. The title refers
nottothe architecture of commercial and public
buildings, but to the vernacular architecture of
rural southwestern Alabama.

Gee’s Bend, also known as Boykin, Ala., isan
enclave of afew hundred residents, surrounded
onthree sides by the Alabama River, and acces-
sible only by ferry ortwo-lane dirt road for most
of its existence. Recognized in the 1930s as
one of the poorest communities in the nation,
many of the substandard housing units were
replaced with government-sponsored housing;
the residents were offered low interest, govern-
ment-sponsored mortgages, eventually allow-
ing them financial freedom from landlords. It
is this “Roosevelt housing” — along with shops,
fences, fields, and the spaces they define —that
serves as inspiration for the quilts in the cur-
rent exhibit. Just as the men have improvised
repairs and additions to their housing with
available materials, the women have improvised
quilts from worn-out clothing and other scraps.

TEXAS ARCHITECT

‘Blocks and Strips’ by Ruth Kennedy

Though theypossess ahuge visual impact, these
are quilts born of utility. They typically employ
large chunks of fabric, (which sometimesretain
the shape of the garment section from which
they derive), pieced together and quilted in the
most expedient fashion.

While quilting has been an outlet for per-
sonal creativity in Gee’s Bend, it also has been
a source of community interaction. While the
piecing of the quilt tops — the composition —is
almost always the product of an individual (the
quilting, i.e., the stitching that penetrates and
holds together the pieced front, middle layer of
batting forwarmth, and pieced or plain backing)
is often completed in a communal event known
asa quilting bee.

Gee's Bend: The Architecture of the Quilt features
some 70 quilts in six rooms that each have a
specific focus. The first room, Housetops and
Bricklayers, establishes the major architectural
themes. The basic pattern from which so many
of the quilts derive consists of a central square
surrounded by strips on all sides, commonly
known as the Log Cabin block. If the values are
arranged such thatthe pattern creates contrast-
ing concentric squares, the Gee’'s Bend quilt-
makers call it a Housetop. Often the concentric
square is bisected horizontally and vertically
and the quadrants reassembled with or without

ILLUSTRATIONS COURTESY MFAH

‘Center Medallion with Cornerstones’

dividing strips known as sashing. Sometimes
the quadrantsretain their original orientation,
and sometimes they are rotated. The range of
possibilities offered by joining multiple House-
top blocks can be appreciated by viewing the six
pieces by Martha Pettway, all titled “Housetop
Variation,” with most dating from the 193o0s.
If the values are arranged to form an hourglass
or stair-step shape, it is known in Gee’s Bend
as Bricklayer. Aolar Moseley’s “Bricklayer”
(c.1950) is a powerful example a single large
motif covering the entire quilt, while Loretta
Pettway’s “Twenty-block Bricklayer” (1958)
shows the possibilities of many smaller blocks
joined with sashing.

The second room, The Work-Clothes Quilts,
contains some of the most evocative pieces
in the exhibit. As the theme suggests, the
primary materials consist of worn jeans and
workshirts, which give the quilts an instant
patina, increased even further by their use as
quilts. Many of the pieces show evidence of
hems let out and pockets removed — the darker
blue patches are thoughtfully arranged to create
a counterpoint to the primary composition of
the piecing. Some of the quilts are pieced both
front and back: Martha Jane Pettway’s “House-
top Variation (two sided)” (c. 1920s) shows an
example of a Furopean American pieced pat-
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tern, avariation of an Irish Chain,
backed with a more energetic
improvised pattern composed
of strips and squares. Perhaps
most evocative of the surround-
ings of Gee’s Bend is Emma Lee
Pettway Campbell’s “Blocks and
Strips Work-Clothes Quilt,” which
exploits the white strip along the
selvage of dark fabrics to suggest
the slightly opened joints of hard-
wood floors.
In the 1970s many of the Gee’s
Bend quiltmakers participated
in the Freedom Quilting Bee in
nearby Alberta, Ala. The group
was under contract to New York
department stores to make tradi-
tional European American-based
quilts and later to Sears Roebuck
to produce pillows of wide wale
corduroy in a limited range of the colors of the
day, among them avocado, royal blue, copper,
and harvest gold. When the arrangement was
terminated in the early 1980s, the quiltmakers
were allowed to purchase the leftover materi-
als, both yardage and rolls precut to specific
width for use in the pillows, at a minimal cost.
While most quiltmakers would find wide-wale
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corduroytoo difficulttohandle, the Gee’s Bend-
ers, used to working with heavy jeans and work
clothes, were not deterred. Using wide strips of
fabric and exploiting the nap of the corduroy
to catch light differently depending upon its
orientation, the Gee’s Bend quiltmakers made
over 100 quilts in a narrow range of colors. Ten
of these inventive designs are featured in the

‘Blocks and Strips’ by Irene Williams

Avocado Leaf Green room. Perhaps the most
striking is Ruth Kennedy’s “Blocks and Strips”

(2003). Using 5 shades of corduroy, she deftly

placed contrasting strips irregularly along the
outside edges to lead the eye around the perim-
eter. While the center is composed of one shade
of avocado green, it is subdivided into small
squares randomly rotated in four directions,
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subtly modulating the color and activating the
large blank space.

The fourthroom, Bending Geometry, contains
the most idiosyncratic quilts of the collection.
America Irby’s skillfully pieced six-pointed
“Star of Bethlehem Variation” (c. 194.0s), by
virtue of the placement of the various calicos,
does not quite form a star. Irene Williams’s
“Strips” (c. 1960s), though carefully composed
to exploit the symmetry of four knit basketball
jerseys, will never lie flat due the
shaping in the original garments.
Pearlie Pettway Hall’s “Medallion”
(c. 1950s) is the most minimal of
compositions—a large beige rect-
angle floating on a field of ecru.
Perhaps because of the lightweight
fabric, orbecause the layers of fabric
were not evenly stretched prior to
quilting, the quilt has a sense of low
relief as it ruffles irregularly across
the surface, impartingto the quilta
decidedly feminine quality.

Most likely due to the communi-
ty’s relative isolation, many women
of Gee’s Bend cantrace their ances-
try back seven generations to Dinah
Miller, a slave who came to the
Pettway plantation via Mobile Bay
onthelastknown (and illegal) slave
ship in 1859. Dinah Miller made
quilts and passed the skill down to
succeeding generations. The pen-
ultimate room, the Living Legacy of
Dinahthe Slave, celebrates the many
generations of quiltmakersin Gee’s
Bend, including the idiosyncratic
work of Irene Williams, whose four
Strips and Blocks quilts stand in
contrast to the predominant Housetop pattern
of the exhibit. Loretta Pettway, whose work was
featured in the first Gee’s Bend exhibit, but who
had ceased making quilts prior to that exhibit,
has the powerful new “Housetop” (2003) based
on a large single motif and composed of high-
contrast stripes and dots of varying sizes. Also
featured are two corduroy and cotton Bricklayer
quilts by Quinnie Pettway, one from 1975 and
another from 2005. The star of this room is
Loretta P. Bennett, Quinnie Pettway’s daughter,
who has traveled around the world as an Army
wife, and who made quilts only sporadically
until the first Gee’s Bend exhibit. In 2001 she
applied for and received a grant from the Ala-
bama State Council onthe Arts for her motherto
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teach her what she knew about quiltmaking, and
five of her quilts are included in this exhibition.
Like Irene Williams, Bennett prefers Strips
and Blocks over the Housetop pattern, and her
work veers from compositions oflarge irregular
shapes creating a center Medallion pattern to
networks of thin, relatively straight strips of one
color against a field of a contrasting color; the
latter are unlike any others in the exhibit.

Mother-in-Law/Daughter-in-Law features

‘Bricklayer Variation’

the work of Mary Lee Bendolph and her daugh-
ter-in-law, Louisiana Bendolph, whose interest
inquiltmakingwas also awakened followingthe
success of the 2002 Quilts of Gee’s Bend; she made
her first quilt in 2003. The elder Bendolph’s
cohesive oeuvre is in evidence in “Blocks and
Strips” (2003). Working with narrow-wale
corduroy in a half dozen vibrant colors, she has
created a center section of blocks composed of
wide strips which jointo create complex second-
ary shapes. The edge blocks are predominantly
composed of navy and turquoise, and create
a sophisticated network of interlocking posi-
tive and negative shapes. Not surprisingly, the
younger woman’s work relies more on bold
experimentation. Working with the familiar

Housetop block in “Housetop Variation” (2003)
Louisiana Bendolph cuts up and reconstructs
the basic block so thoroughly, recombining it
with strips and blocks of solid fabric, that its
origin is almost obscured. While her artistic
career is just beginning, her “Housetop Varia-
tion” (2004,) and “Strips” (2003) show her range
of interest and hint at what might come in the
future. In 2005, the Tinwood Alliance, co-cura-
tors of the exhibit (along with Alvia Wardlaw of
MFAH) arranged for Mary Lee and
Louisiana Bendolph to spend two
weeks at the Paulson Pressin Berke-
ley, Calif., creating fine art prints.
While their quilts have informed
their prints, the experience has also
changed how the quiltmakers view
and approach their quilts.

While I was initially skeptical of
the theme of The Architecture of the
Quilt (I wondered if the connection
would be any more than superﬁcial),
['was convinced of its validity while
viewing the exhibit and especially
when reading the excellent cata-
logue. The color photos of the Gee’s
Bend vernacular architecture, most
ofthem details, are beautiful in their
ownrightand give an excellent sense
of what the quiltmakers encounter
in their daily lives.

Mary Lee Bendolph comments
on her sources of inspiration: “I see
the barn and I get an idea to make
a quilt. I can walk outside and look
around in the yard and see ideas
all around the front and back of my
house. Then, sittingdownlookingat

a quilt, I can get an idea from a quilt
I already made.”

And Nettie Young remarks on the parallels of
designing and constructing quilts and houses:
“You're building. Sure is. Whenyou're makinga
quilt, you're building, because you got to put the
first plank justlike you got to put the first block.
You put the blocks together and you're thinking
all the time, ‘Now, what block is going to fit this
block?” And when I get that block and it has fit
well, the next block like to come fixed. And I
keep my mind on how I'm building this quilt.
WhenIgetthis quiltbuiltand Ilookat this quilt,
I see then what I built. I say, ‘That is good. I got
this together just like I want it.”

Liz Axford is a studio quilt maker/surface designer in Houston.
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proJecT Home on 21st Street, Lubbock

cLIENT Flueckiger family

arcHITECT Urs Peter Flueckiger

pEsiGN TEAM Rex H. Reynolds; Steven Still; Matthew Garcia;
Daniel Pruske; Urs Peter Flueckiger; Carol Flueckiger
conTRACTOR Harry S. Fry Construction

pHoTogRAPHER Urs Peter Flueckiger

TEXAS ARCHITECT

Red Shed

by DARWIN HARRISON
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IN Western culture color has long been considered trivial, superficial at best; at worst it is seen as
artificial, sometimes even dangerous. So writes artist and scholar David Batchelor in Chromaphobia,
his 2004 treatise on the theory and cultural history of color. In developing his argument, Batchelor
illustrates how painters, writers, sculptors, and architects have for centuries scorned the realm
of color as “vulgar” and “routinely excluded from the higher concerns of the Mind.” He traces this
enduring sentiment back to its ancient roots in the Latin colorem (“to hide or conceal”) and in the
Middle English term colour (“to embellish and adorn; to disguise or misrepresent”). This etymologi-
cal background leads Batchelor to argue that in modern times we should be able to move past such
preconceptions and blatant misconceptions. He argues that if this sentiment continues, we will
remainlocked inaworld that deprivesitself of the rich complexities and charms of color—the dazzle,
delight, and seduction that comes only from color and an openness to its vast possibilities.

The Flueckigerresidence in Lubbockis atestament to Batchelor’sidea of color as arich and endear-
ing element that should not be simply dismissed as trivial. The house illustrates that color can be
subtle and bold, practical and emotional, logical and evocative, and ultimately a highly sensitive
design element that addresses many factors, such as site, materials, budget, and inhabitants.

The house, amarriage of artand architecture, directly reflects the couple who designed itand live
there—Urs Peter Flueckiger, a Swiss-licensed architect, and Carol Flueckiger, a painter originally
from Minnesota. Both teach at Texas Tech University—he in the College of Architecture and she in
the College of Visual and Performing Arts. Their new home mirrors his understanding and appre-
ciation of the logic and order of Swiss design, particularly the simple elegance of former employer
Mario Botta, as well as his admiration of Donald Judd, who he has been studying in depth for years.
Asaresult, the house clearly indicates his fondness for plain materials and the colors often inherent
to those materials.
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Carol Flueckiger brought to the project her own knowledge and appreciation for color in regards

to surfaces and chromatic interplay. She also brought a painterly freedom with ideas born from
her own methods of applying or creating coloration to a blank canvas to evoke something more
than mere material. In her fine art, she often uses traces of other objects or elements of nature to
capture a spirit or elicit an emotional response. Color and painting are not just by-products but the
tools of her evocative artistry. One example is the simple, inexpensive doors she has adorned with
delicate profiles of mulberry leaves she picked from a tree outside their previous apartment, their
first dwelling after marriage. The process is rich with color and emotion but also recalls a chapter
in their history as a couple.

As with any creative collaboration, the Flueckigers’ house shows evidence of both their back-
grounds, educations, and personal sensitivities. The unadorned concrete floors may be seen as his
choice while the green living room walls sampled directly from Granny Smith apples may be labeled
as hers. But this belies the fact that their collaborative decisions on color and materials, like most
designsolutions, were also amatter of practicality and budget. The house was built for an astoundingly
inexpensive $50.87 per square foot at a time when the cheapest custom designed homes would easily
cost more than $80 in the same area. The decision to use corrugated panels for the exterior is based
ontheir mutuallove of the simple, highly functional agricultural sheds of the region. The decision to
use vivid red is based on selecting a color straight from the manufacturer’s color chart thus no more
expensive than other options. The color chart contained all the usual neutral background colors but
the desire was for something that set itself off from the big blue sky and the bold grass green lawns
without impacting the bottom line of the tight construction budget.

Red may seem overly adventurous for aresidence in an established neighborhood of mostly tradi-
tional homes. But as Batchelor notes in his book, one problem with color is that words are incapable
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(opposite page) The main house is a linear series of
rooms, each connected to the courtyard by an inex-
pensive pergola. Urs Flueckiger’s architecture studio
anchors the southern end. (above) The region’s intense
and abundant sunlight complements Carol Flueckiger’s
artwork and choices for interior décor.
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of offering much insight to color. He argues that it has been proven that the human eye can discern

several million color variations yet manylanguages use 11 general color names at most to identify the
core color spectrum. Describing the Flueckiger house as red proves Batchelor’s point. The corrugated
surface allows the colorto modulate and be rich with variety evenin broad daylight. At certain times,
itis not so much red as it is auburn or crimson or rose or burgundy or pink.

Flueckiger spent a great deal of time visiting and studying the villas of Andrea Palladio during his
education, and he was particularly inspired by Palladio’s Villa Emo with its clear cut working wings
separated by the body of the house that encompassed the living quarters. Much like the composed
order of the villa, the Flueckiger house has Carol’s painting studio at the north wingand Urs’ design
studio at the south with the major living spaces forming the middle connection of the U-shaped
plan. Another example that shows a knowledge and investigation of traditional design ideas is the
outdoor courtyard. The space is wrapped by every single major living space offering constant and
frequent opportunities for interaction and use. The courtyard layout originated from the study of
Japanese rock gardens, as well as the traditional residential plans found throughout the Southwest.
The result is a serene, contemplative space, a place with a strong sense of order yet fully capable of
hosting lively social gatherings.

Because the house is pragmatic and well-designed — and red — it is often compared to a Swiss
Armyknife. And within this abode of comfortable functionalityis an environment that captures the
morning sunshine, indulges in the afternoon shadows, and invites in the breezes while protecting
its occupants from West Texas windstorms. For the Flueckigers, and their young son Lucas, the house
is atruly delightful place to live, work, and raise a family. il

Darwin Harrison is an instructor at Texas Tech’s College of Architecture and a field representative for Holzman Moss Architecture.
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The front entry shows the Botta influence with simple
alternating bands of burnished and standard concrete
masonry blocks creating a rhythm of textures. The
garage at left doubles as Carol’s studio with north-
facing windows providing even, natural light.

RESOURCES FENCES, GATES, AND HARDWARE: All-State Fence & Supply;
SITE, STREET, AND MALL FURNISHINGS: Modernica; masonRY uniTs: Acme Brick
Co.; meTaL materiaLs: MBCI Metal Roof and Wall Systems; ARcHITECTURAL
woobwork: Pan-Tex Plywood& Lumber Co.; ARCHITECTURAL METAL WORK:
Jarvis Metal, Steel Div.
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by DONNA KACMAR, AIA

proJecT Federal Reserve Bank of Dallas, Houston Branch

cLIENT Federal Reserve Bank

ArcHITECT Michael Graves & Associates with PGAL

pEsiaN TEAM Thomas Rowe, AIA; David Andrews, AIA; Paul Bonnette,
AIA; Kathy Dy; Jenna Ford; Marcia Mink

cONTRACTOR Linbeck

consuLTANTs Walter P. Moore (structural); I.A. Naman + Associ-
ates (MEP); PGAL (civil); Kroll Schiff & Associates (security); IRM
International (telecommunications/IT); WHW (acoustics/AV); Clark
Condon Associates (landscape)

PHOTOGRAPHER Richard Payne, FAIA

TEXAS ARCHITECT

THE new Houston Branch of the Federal Reserve Bank of Dallas is hard to miss: its imposing form
and graphic detailing rise above the trees along Allen Parkway just west of downtown. While its
exterior appears heavy-handed from a distance, one must experience the inner workings to fully
appreciate the facility’s design.

The architect selection process was lengthy. After a two-tiered nationwide search narrowed the
field to three firms, the team of Michael Graves and PGALwas selected. Federal Reserve officials were
seeking to build a classically derived landmark, and they appreciated the historical references in
much of Graves’ work. Initial sketches by Graves from July 2001 depict a colorful acropolis adorned
with some nautical references.

The Houston Branch is part of the Federal Reserve Bank of Dallas, one of 12 regional reserve banks
that operate collectively as our nation’s central bank system. Dallas is the headquarters of the Eleventh
Federal Reserve District—encompassing northern Louisiana, southern New Mexico, and all of Texas
—and has three branch offices (in El Paso, San Antonio, and Houston). The Houston Branch serves
asacash depository for banks in southeast Texas and as a center for regional economic research and
education. Its operations are overseen by a seven-member board of directors appointed to represent
avariety of economic interests in the region served by the Houston Branch.

Alarge portion of the 300,000-sq. ft. Houston Branch facility is dedicated to the storage and han-
dling of U.S. currency. Money that comes into the facility is inspected and stored for recirculation,
unless it is deemed unfit to continue to circulate and is then destroyed on site. In addition to the
handling of currency, the building houses administration areas, meeting rooms, a public exhibit
area, and a conference center. Within the conference center are training rooms, a business center,
a videoconference room, and a multipurpose room, all of which help the Federal Reserve fulfill
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its education agenda. Additional spaces in the Houston Branch are varied and include a library, a

cafeteria, a firing range used by Federal Reserve law enforcement officers, a wellness center, and
parking for 300 automobiles. The new facility, currently occupied by 220 employees, is designed for
flexibility to adapt to changing demands and future growth.

The building, the Houston Branch’s fourthlocation, was completed in 2005 at a cost of $go million.
The site was previously occupied by the Jefferson Davis Hospital (designed by Alfred C. Finn and
Joseph Finger) that was builtin 1937 and demolished in1999. The Federal Reserve bought the eight
and a half-acre site in January 2000 from a private developer; the site was selected for the Branch due
to its proximity to downtown and location halfway between Houston’s two airports. On September
11, 2001, with construction documents about 8o percent complete, the project was postponed while
security features were reconsidered. Eventually, perimeter fencing, a separate pre-inspection
building, ablast-resistant front facade, bulletproof glass, and redundant structure were added to the
program. The architects successfully synthesized the prescribed security measures without making
itaforbidding place to work or visit—the building wraps around exterior spaces, terraces, and porches
to provide connections to the landscape without compromising its security.

The overall organizationis revealed inits massing. Accordingto Tom Rowe of Grave’s office, “The
pitched roofed section houses the secure cash processing facilities in the relatively solid first two
floors with the common meeting, dining, and office spaces on the top two levels with panoramic
views to the Houston skyline.” The boardroom, the symbolic heart of the building, is located on the
northern end of the fourth level and has a porch that overlooks Allen Parkway and Buffalo Bayou.
The functional heart of the buildingis the currency vault, located in a concrete shell protected by the
green tile barrel-vaulted roof and set parallel to the bayou. “Together these volumes are intended to
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(opposite page) Viewed here from the northeast, the
Federal Reserve Bank’s Houston Branch stands out
along Allen Parkway. (this page) A pergola wraps the
third-floor dining terrace.
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(above) An enclosed two-story bridge connects the parking garage, shown at right, to the main building.
(right) The boardroom, located on the fourth level, is the symbolic heart of the building.

30

RESOURCES UNIT PAVERS: Pacific Clay; masonry units: Glen-Gery Brick
(Upchurch Kimbrough, dist.); sLazep masonry uniTs: Elgin-Butler;
FORMED ALUMINUM: Baker Metal Products; metaL winbows: Accura Sys-
tems; coiLing poors: Wayne Dalton; woob FLooriNg: Interface; acousticaL
ceiLngs: Acoustical Concepts Inc.; securiTy BoLLARDS/FENCING: Anchor
Post Products of Texas; orNamENTAL METALS: Berger Iron Works Inc.;
DOORS, FRAMES, AND HARDWARE: Door Pro; GrAPHICS: GraphTec Inc.; RooFING:
Ludowici (Architects Source, rep.); CURTAINWALL, GLASS, AND GLAZING:
Haley-Greer; miLLwork AND cAsEwork: Hoffman Company; Access FLOOR-
INg: Hudson Building Systems Inc.; aubio /visuaL eauipment: ieSmart
Systems; masoNRY AND sToNE: Lucia Constructors Inc.; STRUCTURAL STEEL
FaBRICATION: Safety Steel; FLooring: Spectra Contract Flooring; REiNFoRc-
ING STEEL FAB: Sterling Steel; READY-MIX cONCRETE: TXI Inc.; PLASTERING:
Tobin & Rooney Inc.; operasLE PARTITIONs: TRW Modernfold Company
Inc.; eaeLe scurpTure: Ullberg Studios Inc.; pumsing: Way Engineering;
FIRE PROTECTION: Western States Fire Protection

TEXAS ARCHITECT

exhibit the Federal Reserve’s commitment to security (the vault), outreach, and openness (the open
loggia defining the entrance), and tradition (the temple front),” Rowe stated via an e-mail message.
Additionally, as stated in another message from Graves’ office, “The classical motif of the rusticated
base has been frequently used [notably by Palladio] to connote strength and stability and help to
establishahierarchy of scale forabuilding. Our rendering of the pattern is more graphic and colorful
but the underlying intent is similar—a representation of construction and of a firm foundation.”

The same Glen-Gery brick that Graves applied to the exterior is brought inside the building to
enliventhe interior. Red and white oak finishes also brighten the interior spaces, and an impressive
artcollection adds further interesting touches. Many items in the building were designed by Michael
Graves and Associates Architecture, including most of the carpet, thelight fixtures, the furniture in
the administration area, and the boardroom table, which is outfitted with integrated microphones,
speakers, and data ports. Some other items in the building are standard products of Graves Design,
a branch of the architect’s office.

Most of the major spaces connect to porches with views of the cityscape or the immediate neigh-
borhood, a neglected district that has been bolstered economically with the addition of the Federal
Reserve facility. (The area, including San Felipe Park situated to the east of the building, is expected
to benefit from development planned under the aegis of the Buffalo Bayou Master Plan.) While the
new Houston Branch’s prominent form and eye-catching coloration stand out amid the mostly vacant
surroundings, someday in the not-so-distant future the facility and its environs may become one of
many active civic spaces along this prominent corridorleading to downtown.

Donna Kacmar, AlA, is principal of architect works, inc. in Houston and an assistant professor at the University of Houston’s Gerald D.
Hines College of Architecture.
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RICHARD PAYNE, FAIA
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SITE PLAN
1 MAIN BUILDING
2 PUBLIC ENTRANCE
3 PARKING GARAGE
4 PREINSPECTION BUILDING
5 DELIVERY ENTRANCE
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Martel College at Rice University

MICHAEL Graves' signature style also appears in another building recently completed in
Houston. Martel College at Rice University (shown at left) exhibits similarities with the
Federal Reserve, particularly in the treatment of Martel’s exterior where St. Joe brick
is set in a “jumbo running-bond pattern” with precast concrete units used to mimic
mortar. As with the Federal Reserve where he again played with the sense of scale on
the facade, Graves was teamed with PGAL on the Rice project.

The 107,000-sq. ft. Martel College includes student residences, classrooms, dining
facilities, a new Master’s House, as well as a new combined kitchen facility serving
Martel and two other colleges. Martel College opened in January 2001.

Similarities in the interiors of the two projects also are evident. Martel’s dining hall
expresses its structural system with large laminated wood arches that support glulam
beams to create a large, double-height volume. While the Federal Reserve's dining
room is slightly less expansive, the articulated arches soar above the table groupings to
define a voluminous interior space. However, unlike the exposed wood arches in Martel’s
dining room, the arches in the Federal Reserve’s are finished with gypsum board. In
both dining halls, the same pendant fixtures by Graves Design are installed.

— Donna Kacmar, AIA

TEXAS ARCHITECT

31



32

Playing It Up

by VAL GLITSCH, FAIA

proJECT Christ Lutheran Day School, Brenham

cLIENT Christ Lutheran Church

arcHITECT Upchurch Architects

pesieN TEAM Thomas Hayne Upchurch, AlA; Elizabeth M. Price,
Assoc. AlA; Dawson Skow, Assoc. AIA

conTrAcTOR Collier Construction

consuLTANTS Architectural Engineers Collaborative (structural);
Tom Green and Company Engineers, Inc. (MEP); 0’Malley Engineers,
LLP (civil)

PHOTOGRAPHER Hester + Hardaway

(this page) Colorful building components evoke the
playful activities that await inside. (opposite page) As
illustrated by the lunch room, the day school features
bright interiors with large windows in classrooms and
public spaces.

TEXAS ARCHITECT

THE recently completed Day School for Christ Lutheran Church in Brenham puts a new face onschool

design for this small city Northwest of Houston. Previously occupying a small house and shared
weekday use of a rather bleak set of Sunday School rooms, 125 children (with their 24 teachers) now
occupy a building Upchurch Architects has designed just for them.

The church’s stated mission in the community always has been to provide low-cost/ high quality
education for young children. To this purpose, the church originally hired Upchurch Architects
to conduct a feasibility study for a classroom addition to the original structure. However, several
schematic designs later, the architects recommended an unexpected approach to the congrega-
tion: a separate building of its own identity, located at the far west end of the church’s property. So,
rather than “attach + blend,” Upchurch Architects pushed for the construction of a new building to
begin a campus plan for the 7.5-acre property. Sited at the bottom of an east/west slope and aligning
anewly created greenbelt (actually a drainage swale), the 12,700-sq. ft. building now gathers all the
site’s attention, as the new multicolored village of forms easily upstages the drab-toned brick of the
original church.

Approachingthe site daily, each child can review the school layout in its entirety as they spiral along
a counter-clockwise path from the main road all the way through the drop-off loop to the school’s
“little red schoolhouse” entrance. Projecting the interior on the exterior was the architect’s primary
design strategy. “We wanted the children to be able to identify their classrooms upon arrival,” states
principal Thomas Hayne Upchurch, AIA. Thelinearlayout, forms, colors, and fenestration patterns
all support this goal.
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(this page, above and right) Exaggerated forms and
graphics add interest to interior spaces. (opposite
page) Likewise on the exterior where the fanciful
south elevation adjoins the playground.

RESOURCES CONCRETE MATERIALS: Jimmie Hahn Inc.; PRE-FABRICATED wooD
JoInTs AND TRUSSES: All Pan Ltd.; archiTecTuraL miLLwork: Millennium Mill-
work; Laminates: Wilsonart; BuiLping INsuLaTion: Knauf Insulation; vapor
RETARDERS: Tyvek Commercial Wrap; sineLES: Elk; sining: James Hardie;
METAL RooFING: Una-Clad (MCT Sheet Metal, installer); Fascia aNp soFFIT
PANELS: James Hardie; porTLAND CEMENT: TXI; Lime: Chemstar; LATH AND
ACCESSORIES: AMiCO; METAL DOORS AND FRAMES: Steelcraft; PLASTIC LAMINATE
D00RS: TexLam; ENTRANCES AND STOREFRONTS: Vistawall; unIT skyLIGHTS:
Plasteco; aLass: AFG Glass; TiLe: American Olean; AcousTICAL CEILINGS:
USG; paints: ICI; FIBER REINFORCED PANELS: Glasteel; HAND PAINTED CERAMIC
TiLe: The Partery Place; ver: Mannington; carper: Interface; FIRE EXTIN-
GUISHER cABINETS: Larsen’s Manufacturing Company; BLINDS, SHUTTERS,
AND SHADES: Graber Blinds; Booths anp TaBLEs: Worthington Direct
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Eventhoughthe school’s image inthe neighborhood is sympatheticinscale and formto its adjacent

residential context, the building still sits apart as a special piece. Along, horizontal green-sided gable
threads together brightly colored Froebel-esque blocks — yellow shed classroom projections (clad
infancy butt shingles) and red lap-siding boxes that envelop subsidiary forms (such as bathrooms)
—much like beads on a child’s snap necklace. In addition to the arrival gable, the only major inter-
ruptions to the green-yellow-red sequences signify the other main events of the school day—a red
stucco lunch pavilion for snack time and the blue rotunda library for story time.

Partially guided by the slim budget of around $89 per square foot, the building’s diagram is a
simple interior street scheme, beginning near its middle at a sky-lit cupola and marked with a floor
compass (inscribed in composition tile) at the crossing of main circulation paths. The “street,” a
wider-than-usual hallway syncopated by the individual shapes and colors of each age groups’ front
doors, leads to light (and progressive glimpses of the playgrounds) toward each end.

The individual classroom designs feature shaped ceilings reflecting the projecting exterior forms
that frame over-sized windows: ato-the-floorvariety in the crawling rooms and deliberately deep sill
window boxes (multi-use display, work, and lounging zones) in the toddler and preschool rooms.

The Day School reports that the school’s new image has had a positive impact on the staff by greatly
improving their work environment and effectiveness of teaching, and by affecting an increased
enrollment and attendance in the student body. The consequences actually have been broader-
reaching, boosting the church’s image by creating a more upbeat position for its chosen mission
in the community, and on the city of Brenham by drawing attention with innovative design to the
important task of young children’s education. il

Val Glitsch, FAIA, practices architecture in Houston.
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THE 2002 expansion of the Austin Convention Center, a near doubling of the facility’s size, as well

as the concurrent construction of a new convention center hotel, prompted city officials to consider
animportant question: Where will all those additional people park? Ultimately, the officials decided
on aproject that paired the city’s Convention Center Department and Austin Energy, the municipal
electrical utility, and created 650-plus parking spaces while also providing chilled water for downtown
customers. The city hired the Austin firm Barnes Gromatzky Kosarek Architects plus Goetting &
Associates and Jaster-Quintanilla for the project that encompasses an entire city block next door to
the east of the city-owned Hilton Hotel and cater-cornerto the northeast from the convention center.
Budgeted at $34 million, the project was completed last year for just over $31 million.

Mergingthe two programs resulted in a four-story structure with its western two-thirds dedicated
tothe 256,690-sq. ft. parking garage and the remaining one-third to the 46,492-sq. ft. cooling plant.
Accordingto the architects, the extensive technical demands of the utility facility were amajor factor
in driving the design. The project also incorporates 19,000 square feet of street-level retail space
and responds to Austin’s “Great Streets” guidelines intended to “transform public right of ways into
great public places.” The architects maximized the size of the individual retail spaces in an effort to
appealto agreater variety of tenants, and street-level detailing helps to create a pedestrian-friendly
environment. The site is significant because it connects the convention center to the city’s Sixth
Street entertainment district.

Another outstanding feature of the garage is its transparency with respect to the public right of way.
The majority of the exterior facade is composed of an exposed concrete skeleton withlarge openings.
Coveringthe openingsisastainless steel fabric screen thatis broken into smaller modules that give
human scale to thelarge structure. Located at two corners of the building are elevator vestibules and

7/8 2006

proJecT Austin Convention Center Parking Garage

and Austin Energy District Plant, Austin

cLIENT City of Austin

ARCHITECT Barnes Gromatzky Kosarek Architects; Goetting & Associ-
ates; Jaster-Quintanilla (joint venture)

pesian TEAM Jay W. Barnes Ill, AlA; Carl L. Gromatzky, AIA; N.
Thomas Kosarek, AlA; Jan D. Cartwright, AIA; Christine Rumi; Arturo
Arredondo, AIA

CONTRACTOR SpawGlass

consuLTANTs Goetting & Associates (plant), Encotech Engineering
(garage) (MEP); Jaster-Quintanilla (structural); Urban Design Group,
Raymond Chan & Associates (civil); Aan Coleman & Associates
(landscaping); Datacom Engineering (telecommunications); Park-
ing Planners (parking); Project Cost Resources (cost); Archillume
Lighting (lighting); Pentagram (signage)

PHOTOGRAPHER Thomas McConnell

(opposite page) Vertical strips of blue LEDs along the
parking garage structure contrast with the warm glow
emanating from the glass-enclosed elevator towers.
(this page) An undulating metal screen signifies the
movement of water being chilled within the plant.
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stairwells, affectionately referred to as the “fat men” because of their convex shape. These elements
comprise the building’s most distinguishing feature and provide “maximum security and transpar-
ency,” says Carl Gromatzky, AIA, the firm’s principal in charge of the project. The stair towers are
protected from the elements by alarge projecting roof plane while openings at the top of their glazed
surface allow any heat that accumulates within them to naturally escape.

At the eastern portion of the building is the cooling plant that not only provides chilled water
during the day to its Austin customers but also makes ice during off-peak hours. (The ice is melted
during the day to provide chilled water thereby reducing demand on the electrical grid at its most
critical times.) The utility plant’s facades use the same materials as the parking garage but the archi-
tects fashioned them in response to an entirely different program. A curving stainless steel fabric,
similarin construction and scale to the screens found elsewhere on the building, gives reference to
its internal fluid dynamics. The architects carefully designed the screen to diminish the visibility
of the cooling towers without completely eliminating them from view. Another reference to the inner
workingsisalargetiled cube designed by San Antonio artist Ann Adams and installed as acomponent
of the project through the city’s Artin Public Places program. The cube, clad in variegated blue glass
tiles, is a beautiful abstraction of its contents—an enormous thermal storage tank.

Through use of a simple material palette, the architects accentuated specific aspects within the
design, artfully paying homage to the building’s different purposes. Any formal complexities seem
to have purpose, and where the building wants to maintain an air of simplicity the architects allow
itto do so. As awhole, the building’s uniqueness and success is grounded in the seamless cohesion
of two distinct programs and their integration within the surrounding urban context. il

Frank Jacobus is currently studying for a master’s degree at the University of Texas at Austin’s School of Architecture.
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An assemblage of blue glass tiles created by San
Antonio artist Ann Adams subtly calls attention to
the location of an enormous water storage tank. The
city-owned cooling plant, comprising one-third of the
project, provides chilled water used to air-condition
numerous buildings in downtown Austin.

RESOURCES SITE BENCHES: Landscape Forms; masoNRy uniTs: Acme
Brick; aRcHITECTURAL METAL work: Cambridge Architectural; neckine:
Lock-Deck; wATERPROOFING AND DAMPPROOFING: Vandex, Xypex, Tremco;
MEMBRANE RooFING: Hyload Roofing, Carlisle; speciaLty poors: Ambico
Limited; ENTRANCES AND sTOREFRONTS: EFCO; aLAss: Viracon; STRUCTURAL
6LASS CURTAINWALL: EFCO; TiLE: American Tile; HIGH-PERFORMANCE COATINGS:
Sherwin-Williams
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by CHARLES ROSENBLU
———

proJEcT Stuckeman Family Building for the School of Architecture
and Landscape Architecture, Pennsylvania State University
cLIENT Pennsylvania State University

arcHiTeECT Overland Partners Architects

ARcHITECT oF RECORD WTW Architects

pesicN TEAM (Overland) Robert Shemwell, FAIA; Jim Shelton; Fer-
nando Ortega; (WTW) Richard De Young, AlA; Joseph Nagy, AIA
conTRACTOR Whiting-Turner Contracting Company
coNsuLTANTs LaQuatra Bonci Associates (landscape); Arup
(structural & MEP schematic design, energy and daylight model-
ing); H.F. Lenz Company (MEP); Whitney, Bailey, Cox & Magnani
(structural)

pHoTOGRAPHER Jeffrey Totaro/ESTO

(this page) The new building is more than just green

in color. The metal cladding consists of more than 90
percent recycled copper. (opposite page) Third-floor
critique spaces demonstrate the building’s generous
daylighting and general openness.

TEXAS ARCHITECT

A well-traveled sidewalk on the Penn State campusleads past Hort Woods, the university’s last swath
of untouched forest. The path turns slightly at a large water tower before continuing on axis toward
Henderson Mall, the historic main quad. When under-designed parking lots abutted this minor
turn, it was essentiallyunnoticeable. Now, though, a great green curtain wall, four stories tall, closely
faces this path. The patinated copper southwest facade of the new Stuckeman Family Building for
the School of Architecture and Landscape Architecture seems to peel away from the structure here,
endingina cantilever. But this curving wall, which actually indicates the intersection of two campus
grids at a pivotal point, gathers more than it divides. Not only does it guide passersby into the new
building, it also epitomizes a structure that joins academic disciplines and campus spaces through
thoughtful and dynamic design. Inside, architects and landscape architects share open, airy studios
ina $26 million, 110,000-square foot facility that also houses classrooms, labs, shops, offices, and
alibrary, all with rich visual and material connections to the outdoors.

It wasn’t always this way. With distinct curricular origins in engineering and horticulture, archi-
tecture and landscape departments at Penn State had longbeen housed in separate parts of the World
WarI-era Engineering Blocks. Tight spaces and ad hoc additions over the years essentially squelched
any real interchange between the two disciplines. “There were tremendous psychological barriers
justbecause of the shape of the rooms,” says Brian Orland, head of the landscape architecture depart-
ment. Neil Porterfield, former dean of the College of Arts and Architecture, originally championed
the idea of a combined building. “He had this vision of architects and landscape architects working
together, constantly rubbing shoulders in the same facility,” says Orland.

This ideal became the seed of a collaborative, innovative, and open process that prefigured the
interdisciplinary qualities of the building itself. By selecting Overland Partners Architects of San
Antonio and LaQuatra Bonci Associates, a landscape architecture firm in Pittsburgh, Penn., the
university emphasized collaboration. The two firms had worked together on an unrealized environ-
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As though designed decades apart, the two segments
of the new building join at the northeast entrance. The

office wing is to the left and studio spaces to the right.

The campus water tower looms in the background.

TEXAS ARCHITECT

mental center near Pittsburgh and also had been short-listed for an arboretum project at Penn State.

Perhaps more importantly, Overland “really understands how architecture and landscape can be put
together in a seamless way,” explains principal landscape architect Fred Bonci. The participating
firms — including associate architect WTW of Pittsburgh, engineering firm Ove Arup, and con-
tractor Whiting Turner — roundly describe an outstanding team dynamic. Similarly, the university
responded to faculty advocacy by emphasizing sustainable design generally and the LEED rating
system in particular. Both objectives were firsts for Penn State.

Once hired, the designers began with a four-day, 75-person charrette in which professionals,
faculty, staff, and students met to brainstorm, document, and present ideas. “Most of the significant
ideas that ended up in the building had at least their genesis in those four days,” recalls Overland’s
principal-in-charge Bob Shemwell, FAIA. They refined priorities for sustainable design, outlined the
building footprint, established the character of the studio spaces, and even sketched the building’s
distinctive section. “It gave the consultants alot of general principles to work with,” says Orland.

Other important aspects of the project were not so cheerfully embraced. The site, pre-selected
by the university, initially seemed hugely undesirable and uniformly unloved. (Terms such as
“degraded,” “back-of-the-house,” “grim-looking,” and “aleftover” were commonly used to describe
the site.) The ill-defined parkinglots and animposing water tower reinforced the hodge-podge nature
of the proposed location wedged between arts buildings and dormitories. But closer study under-
scored the heavy pedestrian traffic and the dynamic, pivotal quality of two abutting campus grids.
“The building had to fit in such a way as to knit together the many disparate parts,” says Shemwell.
And the results are successful. The new parking lot, with bioswales for stormwater treatment, is a
beautiful and instructive design on its own, and its planning with new athletic fields and axial walk-
ing pathsleading to and through the building has changed the perception of this whole area. “This
part of the campus previously had no order,” says Dan Willis, head of the architecture department.
“Now it seems like the perfect site for the building.”

With forms that respond with logic and clarity to function, site, and client, the new building
comes across as a pastiche. The donor “wanted a more traditional building,” says Shemwell. The
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east facade appears to be two buildings in the campus’s traditional brick. The office wing to the
southeast, with its horizontal ribbon windows and brises-soleil, connects with the studio wing to
the northwest, where three-story brick piers with copper-clad spandrels give way at the upper-most
level to adouble-height wall composed largely of glass. The building’s main northeastern entry, with
an upturned canopy, sits on an axis at the juncture of these two wings—as does the notorious water
tower located on the building’s opposite side. The architects emphasized its position on axis with
the main entrance, allowing it to look, from some positions, like a dome.

Then there’s that green wall. A wrapping skin at the northwest end of the building, it opens into
a giant rectilinear tube that frames views at the southeast. To the architects’ credit, this prominent
component of the project is more than just green in color—the copper cladding is composed of more
than 9o percent recycled material and the designers have included a variety of openings to accom-
modate daylight to a surprisingly gray region. (“Fewer sunny days than Seattle,” notes Shemwell.) The
vaguely Corbusian rhythm of openings and shades in a sculptural surface is a fairly matter-of-fact
indication of interior space and structure, yet the result is much more spirited and willful than the
sedate east facade. “We have sort of aschizophrenicbuilding,” admits Willis. Indeed, the pieces could
almost be from different decades. But despite arguments for architectural coherence, co-existence
of divergent approaches seems appropriate for a building that newly unites two disciplines.

Asresponsive as itis to its site, the buildingis to alarge degree designed from the inside out. The
architects adhered to a simple but ingenious sectional diagram developed at the beginning of the
process. It creates double-height studios at the building perimeter on the second and fourth floors of
the studio wing. The third floor, devoted to critique spaces, is really asmall mezzanine at the center
of the building. Shemwell says, “The design of the building is really about sectional connections.
There are places where you can stand and get a feeling of all of the floors simultaneously.”

Indeed, amid the hum of activity and within the instructive armature of building and site, the

long-anticipated unity of architecture and landscape architecture is at its clearest.

Architectural historian and critic Charles Rosenblum teaches at Carnegie Mellon University and writes for Pittsburgh City Paper.
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SECTION AT ENTRY
1 LOBBY
2 STUDIOS
3 MULTI-MEDIA CRITIQUE SPACE
4 MEZZANINE/CRITIQUE SPACE

RESOURCES CONCRETE PAVING: Centre Concrete Co.; SITE, STREET, AND MALL
FURNISHINGS: Columbia Cascade; coNcreTe maTERIALS: Centre Concrete
Co.; masoNry uniTs: Glen-Gery Brick; FLAcsTONE AND wALLS: Meshoppen
Stone; meTaL becking: Epic Metals; aRcHITECTURAL METAL WoRK: McGregor
Industries; RaLINGs AND HANDRAILS: McGregor Industries; MAPLE woop
PANELS: SierraPine; WATERPROOFING AND DAMPPROOFING: W.R. Grace;
MEMBRANE ROOFING: Firestone; METAL ROOFING AND WALL PANELS: Revere
Copper; METAL DOOR FRAMES: Steelcraft; maPLE VENEER DooRrs: Mohawk
Doors; ENTRANCES AND STOREFRONTS: Kawneer; ALUMINUM FRAMING: Kawneer;
UNIT skyLIGHTS: SuperSky Products; eLass: PPG Industries; ETCHED 6LASS:
McGregor Industries; GYPsum BOARD FRAMING AND ACCESSORIES: Dietrich
Metal Framing; ceramic TiLE: Terra Green Ceramics, Inc.; AcousTicAL
cEILINGS: Armstrong; mapLE FLooriNg: Connor Sports Floor; TACKABLE
WALL SURFACE: Forbo; paiNTs: Pratt & Lambert; 6LASS AND SOLID INSULATED

parTITIONS: Hufcor, Inc.
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NorthPark Center Expansion

proJecT NorthPark Center Expansion, Dallas

ARcHITECT Omniplan Inc.

conTRACTOR Whiting-Turner Contracting Company

consuLTANTs Pacheco Koch Consulting Engineers (civil); Datum
Engineers Inc. (structural); Mesa Design Group (landscape); ARJO
Engineers (MEP); DeShazo, Tang & Associates Inc. (traffic engineer);
Candela (lighting); Schirmer Engineering Corporation (fire protec-
tion engineers)

PHOTOGRAPHER James F. Wilson

The recent expansion of NorthPark Center in Dallas by
Omniplan represents the second major alteration of the
innovative 1964 shopping mall. Originally developed by
Raymond D. Nasher in an L-shaped plan, NorthPark has
been reconfigured as a closed square with double the
amount of retail space. Additions include a 1.5-acre park
located in the center of the square, 110 new stores, two
new parking garages, and a new third level occupied by a
15-screen cinema. Overseeing the expansion was Nasher’s
daughter, Nancy Nasher, and her hushand/partner David
Haemisegger who worked with Omniplan, the firm that
evolved from Harrell + Hamilton, the firm that designed the
original mall for her father. Among the goals for the expan-
sion was to maintain NorthPark’s signature white brick
walls while introducing some contemporary features, such
as a smoother concrete floor in the corridors. Other features
remain the same but are larger in scale. For example, the
size of skylights and clerestories is increased to bring
more natural light indoors. Throughout its expanded mall,
NorthPark will abide by its long-held tradition of display-
ing twentieth-century works of fine art from the personal
collection of Raymond Nasher.

JENNIFER LEE
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g
=
z
=
ey
e
i w
2 z
; —
= ¢ &
S g
=z
]
o
o
o
S
US 75/NORTH CENTRAL EXPRESSWAY
RESOURCES CONCRETE ToPPING BomaNITE: North Texas Bomanite Inc.; N =>
SITE PLAN

RETROPLATE CONCRETE POLISHING SYSTEM: Texas Stone & Tile; MASONRY uNITs: 11964 MALL

) . o 21972 EXPANSION MALL AND PARKING DECKS
Acme Brick; mobiFiED BITUMINOUS MEMBRANE ROOFING: Firestone Building 3 2006 EXPANSION MALL AND GARAGES

) ) 42006 GARDEN
Products; pepestaL pavers: Wausau Tile Inc.; skvuients: Naturalite

Skylight Systems; sLass: Viracon; Fascia aND soFFIT PANELS: Alucobond;
ENTRANCES AND STOREFRONTS: Vistawall; GLAzep curTAINwALL: Vistawall; TiLE
(6RIS FOUSSANA LIMESTONE): Stone Marketing

TEXAS ARCHITECT 45



University Federal Credit Union

THANK YOU

to NorthPark Mall and Omniplan Architects
for including us on this spectacular project.

Datum Engineers, Inc.

Structural Engineers for NorthPark Mall
Dallas < Austin
) ' Contact: Michael Brack

214-938-9888
mbrack@datuma.com
www.datumengineers.com

st T

THE ART OF STRUCTURAL ENGINEERING

PSI WALL PANEL SYSTEMS

d’(y/mltw
Look. ‘
System . ’ : ‘ o 0 A .
Performance. - i—— PANEL SPECIALISTS, INC. ARCHITECTURAL A
ENGINEERS Ele
1-800-947-9422 COLLABORATIVE

www.panelspec.com www.aecollab.com 512.472.2111

PORCELAIN TILE:
CAESAR Ceramiche
CASALGRANDE — MARTE

Your Source For e

[ BUCHTAL Architectural Ceramics
58 ect’on Including CHROMA Series
(XN VOGUE Ceramic Tiles
IMAGINE Tiles
GLASS Mosaics:

BEAUTIFUL STONE FROM el
AROUND THE WORLD INTERSTYLE Glass Mosaics

KEDT 90.3

PEBBLE Mosaics:
SOLISTONE, ISLAND STONE

GRANITE:
Including COLD SPRINGS,

AFTON Series, UQUALLA Series “More than a mile long and 250 feet
STON E MARBLE high, Corpus Christi Harbor Bridge’s

MARKETI NG LIMESTONE: graceful shape is the signature

Including KARL GLAUDO JURASTONE

symbol of the city...”
INTERNATIONAL [JSSppi

Revolutionary new sealer: STAINPROOF by Dry Treat

Available in SLAB or TILE

2095 Afton, Houston 77055
(713) 956-1616 SLATE

(800) 245-9556
FAX (713) 956-4808

www.stonemarketingintl.com High Performance Concrete Tile by ! i ; :
Find more information on “The Shape of Texas” at www.texasarchitect.

TOUCHSTONE org. Brought to you by Texas Architect and your local radio station.

Revolutionary new anti-slip material - K-GRIP THESHAREDF TEXAS
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proJeEcT University Federal Credit Union—Brodie Lane Branch,
Austin

cLienT University Federal Credit Union

ARcHITECT Antenora Architects

coNTRACTOR Marcon Construction

consuLTANTs Architectural Engineers Collaborative (structural)
pHOTOGRAPHER Paul Bardagjy

University Federal Credit Union’s new Brodie Lane branch in
Austin illustrates the institution’s rethinking of its marketing
strategy. According to the architect, the goal was to design
a visually striking landmark that would reflect the advances
in technology within the banking world while not alienating
UFCU’s long-standing, less digital-savvy members. Borrow-
ing from Le Corbusier, the result is a “machine for bank-
ing” that invites customers to enter a largely transparent,
sunlight-infused lobby space that departs dramatically from
the conventional notion of a dark-paneled bank interior.
Shaped like an upside-down, three-dimensional trapezoid
enclosed on three sides by high-efficiency glass, the lobby
is finished with maple surfaces - including furniture,
casework, and ceiling — and accents of brushed stainless
steel. Elliptical shapes are integrated into the plan, carpet
patterns, and landscaping to facilitate circulation. The
glazing is divided into three horizontal zones: the lowest
with slightly tinted glass that allows a view of customer
activities within; the middle zone with glass more darkly
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tinted to de-emphasize mechanical and lighting systems
while maximizing solar control; and the highest zone with
clear glass to optimize outside views of lobby signage.
The three zones are delineated by horizontal awnings that
wrap the lobby to minimize sunlight and provide platforms
for window-washers.

JENNIFER LEE

RESOURCES STONE MASONRY VENEER: Lueders Limestone, LP; meTaL
FRAMING: Uni-strut; steeL peck: Epic Metals Corp.; STEEL BAR GRATE:
Construction Metal Products; custom woobwork: Progressive Millwork;
WATERPROOFING AND DAMPPROOFING: TamKo; ENERGYGUARD AND PERMALITE INSU-
LaTioN: GAF Materials Corp.; RooF AND wALL PANELS: Mapes Architectural
Products; irumiNous sheeT RooFING: GAF Materials Corp. ; METAL ROOFING:
MBCI; woop poors: Eggers Industries; FLOAT GLASS AND HEAT-TREATED GLASS:
PPG Industries; GLAzED cURTAINWALL: Vistawall; WALL TILE AND UNGLAZED
ceramic TILE: Daltile; acousticac ceiLings: Armstrong World Industries;
PAINTS: Hammerite; vinvL composiTe TiLE: Armstrong World Industries;
LINOLEUM FLOOR COVERINGS: Forbo Industries; cARPET FLOORING: Shaw
Contract; paint: Sherwin-Williams, ICI Dulux; SIGNAGE AND GRAPHICS:
Concepts Unlimited; Biro conTRoL system: Bird-B-Gone, Inc.; BuL-
LET-RESISTANT 6LAsS: Diebold; sTorerroNT: Vistawall; SUNSHADE WALKWAY:
Construction Metal Products
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GROUND FLOOR PLAN f
1 CONCIERGE DESK N
2 VIDEO TELLERS
3 TELLER ROOM
4 INVESTMENT OFFICE/CONFERENCE
5 MANAGER OFFICE
6 SAFE DEPOSIT VAULT
7 BREAK ROOM
8 DRIVE THROUGH LANES
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Texas Building Products, Inc.

Manufacturer of quality CMU's

« Spectra-Glaze™
* Burnished
* Rock Face

All units available in 16x16 and 16x24 sizes

(800) 368-1024
3261 Highway 108 - Strawn, Texas 76475
Phone (254) 672-5262 + Fax (254) 672-5841
Email: tdtbp@txol.net

' _________»Innovation

» Experience

r | 3333 Lee Parkway

Suite 300

Dallas, Texas 75219
L.A. FUESS PARTNERS, INC. 214.871.7010

Structural Engineers www.lafp.com
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INSITGHT: waLLs AND

CEILINGS

New Trends in Walls and Ceilings

Advanced technologies continue to broaden design solutions for architects and allied professionals

Compiled by the staff of Texas Architect

NEW technologies are offering architects
and designers further innovative solutions to
increase their projects’ overall value through
operational efficiency and long-term mainte-
nance. These range from improved materials to
enhanced techniques for their application.

High-Performance Building Facades

Facilities managers and other experts no longer
view exterior facades historically viewed as an
autonomous building component. Instead, they
havelearnedto see exerior facades, aswell asall
the other components that comprise abuilding,
asintegrated systems that willhelp achieve and
maintain efficient operations.

Accordingto arecent study conducted by the
Lawrence Berkeley National Laboratory’s Build-
ing Technologies Program in Berkeley, Calif., a
facade system delivers the greatest performance
when it becomes an essential part of a fully
integrated building design. The LBNL study,
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as reported in the April 2006 edition of Build-
ing magazine, focused on facades that utilize
daylighting, solar control, ventilation systems,
and dynamicsystems. While the study’s primary
objective was to explore and define facade per-
formance for Californiabuilding owners so they
could make informed decisions about potential
energy efficiency, ventilation, productivity, and
sustainability.

Asdefined by LBNL, high-performance com-
mercial building facades are comprehensive
systems that incorporate daylighting, solar
heat-gain control, ventilation, and space con-
ditioning. They also are typically respectful of
the limits of latitude, location, solar orientation,
acoustics, etc.

Among these high-performance, integraged
systems is the double-skin facade, which con-
sists of a single exterior layer of heat-strength-
ened or laminated safety glass, with exterior
air inlet and outlet openings controlled with
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A model for the FBI Field Office in Houston shows the
innovative design for its double skin. Heavily fritted
laminated glass, attached to a lightweight metal frame,
shades the reinforced concrete structure. The project,
a joint venture by Page Southerland Page and Leo A.
Daly/LAN, is now under construction and is scheduled
for a Septembher 2007 completion.

adjustable flaps. A second layer is the interior
facade, which consists of fixed or operable
windows. Set between these two facades are
manual or automated blinds or shades. Typi-
cally, the blinds/shades cover the full height of
the facade during cooling conditions, and are
tilted to block direct sun.

To access the Lawrence Berkeley National Laborato-
ry’s High-Performance Commercial Building Facades
study, go to gaia.lbl.gov/hpbf/backgr.htm. The
referenced article from Buildings magazine s avail-
able online at www.isdesignet.com.
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INSIGHT:

EIFS (Exterior Insulation and Finish Systems)

EIFS is an insulating, decorative and protec-
tive finish system for exterior walls that can be
installed on any type of construction. It is the
only exterior wall covering that insulates and
provides weather protection in a selection of
shapes, colors, and textures that can replicate
almost any architectural style or finish mate-
rial, orstand by itself as an architectural finish.
While similar in appearance to stucco, EIFS
is an exterior cladding system that consists of
components and installation requirements
very different from traditional stucco. EIFS also
requires very different care and maintenance
than traditional stucco.

In 1952, two significant developments took
place that led to the development of EIFS
in Europe. The first patent was granted for
expanded polystyrene (EPS) insulation board
and the first synthetic plaster, an organic plas-
ter using water based binders, was developed.
The use of EPS and synthetic resin materials
together began in the late 1950s and in 1963.
EIFS was marketed in Europe as aresponseto a
need in the European construction market for
a material that could insulate older masonry
structures and enhance their appearance. In
Europe, the use of EIFS on stud/sheathing walls
is rare, as most European buildings have solid
masonry walls. European concrete or masonry
substrates can function as exteriorwalls without
the EIFS. European EIFS tend to have thicker
and coarser finishes, which provides for better
waterproofing. The systemsused in Europe also
feature the use of less portland cement and a
higherresin contentinthe base coat, givingthe
system more flexibility and water resistance,
albeit at greater cost.

The technology for EIFS was transferred to
the U.S. in 1969. During the oil crisis of the
early and mid 1970s, EIFS becomes popular
with energy-conscientious builders and buyers,
who sometimes see energy bills halved. EIFS
began by being used almost exclusively in the
commercial building market, and was only
gradually adopted for use in homes. By 1980,
EIFS cladding accounted for one-half of 1
percent of the residential housing market, and
by 1995 nearly 200 million square feet of EIFS
were being installed annually on exterior walls
in North America.

Also,in1995, the industry suffered a setback
whenanumber of EIFS clad homes in the Wilm-
ington, North Carolina area were discovered

TEXAS ARCHITECT

WALLS AND CEILINGS

The Firewheel Town Center in Garland was awarded the 2005 Excellence in Construction award by the EIFS Industry

Members Association. The open-air retail center opened in June 2005 and was designed by David M. Schwarz

Architectural Services.

with moisture damage behind the cladding. The
damage was caused by poor construction detail-
ing and practices, principally, the omission or
improperinstallation of flashing in violation of
minimum standards of construction set forthin
building codes.

While giving the appearance of stucco, EIFS
isactually amulti-layered wall system that con-
sists of the following components:

- insulation board made of polystyrene (or
similar material)secured to the exterior wall
surface;

- base coat that is applied on top of the insula-
tion and reinforced with fiber mesh; and

- finish coat that is applied on top of the base
coat giving a durable, crack-resistant finish.

The first half of the acronym (“Exterior
Insulation”) is derived from the fact that the
first component installed is a foam insulation
board. The foam board is mechanically and/or
adhesively attached to the exterior sheathing of
the home. Inthisrespectthe foamboard serves
as an exterior insulating layer. Over this foam
board is applied a synthetic base-coat material
in which is embedded a fiberglass reinforcing
mesh, typically referred to as the “base-coat.”

On top of the base coat is applied one or more
“finish coat,” an exterior layer that gives the
product its stucco-like appearance. Hence the
second part of the acronym “Finish Systems.”

EFIS provides many advantages that other
exterior finishes and sidings do not. Chief
among these are superior energy efficiency
and great design flexibility. As a matter of fact,
studies have shown that EIFS can reduce the air
infiltration in a wall by as much as 55 percent,
when compared to standard brick or wood con-
struction. An EIFS system, however, is a non-
structural component of the wall.

Most early EIFS employed a face seal approach
to rainwater management, and was thus very
susceptible to failure. Because of these early
problems, most EIFS now incorporates some
sort of a drainage plane to allow for moisture
drainage. However, due to the realities of the
construction process, it is important to avoid
“short-cuts” in the application of EIFS systems
that might cause the primary face seal moisture

barrier to fail.

Theinformation on EIFSwas adapted from an article
posted on www.dspinspections.com.
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INSIGHT

Masonry

Brick and stone continue to offer architects
and designers great potential for individual-
ized expression via a broad palette of durable
products and finishes.

The TxDOT Travel Information Center in
Amarillo, shown below, by Richter Architects
was recognized nationally with the 2003 Brick
inArchitecture Award from The Brick Industry.
Christus St. Elizabeth Hospital in Beaumont,
shown at bottom, by HOK was honored with
the 2005 Golden Trowel Award from the Texas
Masonry Council.
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YOUR SOURCE FOR DESIGN SPECIFICATIONS
AND STANDARDS

PLASTER + STUCCO - EIFS

« DESIGN IDEAS

e LIFE-CYCLE COST ANALYSIS

e NEW CONSTRUCTION

e RETROFIT APPLICATIONS

e AIA-CES TRAINING COURSES

e SUPPORT FOR BUILDING OFFICIALS

817-461-0676
866-96-TLPCA
800-441-2507
Www.tlpca.org
Www.tblp.org

CiTY CENTER'S BOLD STROKE

Arriscraft stone: r -
twenty T :
standard colors v w

four textures
installs like brick
sealing not required

guaranteed for

life of building

custom colors
available

214-855-5051
www. blacksonbrick.com
info@blacksonbrick.com

Corinth City Hall
: Commercial Structures Inc., lewisville
utracTor Postema Inc., Grapevine

TEXAS ARCHITECT
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COURTESY PANEL SPECIALISTS INC.

INSIGHT:

WALLS AND CEILINGS

Laminate Panels

Equally suited for new construction or remodel-
ing, laminate wall panels are durable and easy
to maintain while being extremely functional.
They are available in many different finishes
and surfaces. The panels are typically mechani-
cally attached using a system of molding and
trim pieces for a customize the finished look.

Metal Panels

Using metal panels often increases the flex-
ibility of design and offers a long lifecycle.
Depending on the finish, metal can give a proj-
ecteitherahigh-techimage orahistorical look.
The material can be bent, curved and, joined
together in an almost limitless range of geo-
metric configurations. In addition, the panels
will maintain their luster for years.

Arecent example is the City of San Antonio’s
Fire Station 4.8 by Alamo Architects, shown in
the photo at right.

The Fellert Ecoustic high absorbent coating applied to a sound absorbant underlay gives you excellent

sound control and offers a variety of applications. Fellert acoustical systems do not require any visual

joints, creating a completely monolithic look. A color selection of over 1900 colors is available.

TEXAS ARCHITECT

0 ound-Absorp

www.fellertusa.com

LOCAL SALES REPRESENTATIVES

Specified Interiors Inc.
South Texas (281) 469-8073

Architectural Materials Inc.
North Texas (972) 377-8777
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INSIGHT: waLLS AND CEILINGS
If these walls
could talk...

what a story

they’d tell.

Talk about

1
auty.

COURTESY ALAMO ARCHITECTS

Design your signature look for your
project using our vertical or horizon-
tal systems, contour panels or any
number of surfaces. Your design cre-
ativity is unlimited with the PSI wall
panel system—endless colors, design
configurations and surfaces. Whether
it's new construction or renovation,
you'll find PSI's wall panel systems to
. . be extremely durable, easy to main-
Architectural Claddmg tain, and cost effective. No wonder
you see the PSI wall panel systems in
so many schools, universities, health-
care facilities, airports, commercial
facilities and activity centers.

For centuries Terra Cotta has given designers the versatility
needed to realize their designs. In that tradition, TerraClad™
opens additional possibilities for the designer building with the
latest technologies as well. With continuous advancements in
our production of high quality ceramic building panels and the
development of attachment systems, designers can now use this

versatile material in high performance rainscreen designs.
For more information on TerraClad™ Rain Screen please contact:
Peter L. Heinz, Southem Sales Representative
214.770.0895 plheinz@sbcglobal.net
Architects Source Co., 5916 Loch Lomond, Plano, TX 75093

consider the source... Architects Source Co.

PANEL SPECIALISTS, INC.
1-800-947-9422

www.panelspec.com

c
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S
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S
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TerraClad

Boston Valley TerraCotta 888.214.3655 www.terraclad.com
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FLGIN BUTLER ™= F

PRODUCTS

SINCE 1873

For more information contact your local distri
or visit our website at www.elginbutler.com.

Fellert Ecoustic USA

High Sound-Absorption, Seamless, Acoustical Ceiling and Wall Treatment

Premium Stuccos,

Mortars & Masonry Cements

A HEADWATERS COMPANY

Can Help Achieve LEED® Credits
under the LEED-LC® 2.1 Rating System

MR Credit 4.1 - Recycled Content
MR Credit 5.1 - Regional Materials
MR Credit 5.3 - Regional Materials
MR Credit 1.1 - Innovation in Design

Call (800) 881-6297 for the distributor

or visit www.magnawall.com.

TEXAS ARCHITECT

INSIGHT

Industry Resource: AWCI

After several mergers and more than 85 years
since its founding, the Association of the Wall
and Ceiling Industry (AWCI) represents more
than 2,100 contractors who perform work in
the fields of acoustics systems, ceiling systems,
drywall systems, exteriorinsulation and finish-
ing systems, fireproofing, flooring systems,
insulation, and stucco contractors, suppliers
and manufacturers, and those in allied trades

AWCI provides an array of technical and
product information, as well as education and
training opportunities.

Among the educational programs currently
offered by AWCI are “EIFS—Doing It Right”
and “Steel—Doing It Right.” The EIFS program
is an outgrowth of the problems with improper
installation of EIFS and other building com-
ponents by untrained installers. While most
of the problems occurred in the residential
market, these problems had the potential to
adversely affect the commercial EIFS market.
“Steel—Doing It Right” delves into many aspects
of cold-formed structural steel framing. It was
developedinapartnership with the Steel Fram-
ing Alliance in response to the changes in the
International Building Code that allows cold-
formed steel framed buildings up to a height of
seven stories.

AWCI is an active member in the American
Society for Testing and Materials (ASTM) in
those areas specific to our members’ needs.
With the adoption of ASTM standards into the
I-Codes, participationinthe activities of ASTM
has taken on a more important role than ever
before. These standards are important to AWCI
members in that they very often determine the
successful outcome of a project. It is important
for the design community to fully understand
whatis covered by these standards as well as how
to apply these standards to their work.

AWCI has publications that are specific to
design in the areas of drywall installation and
finishing, stucco, plastering, fireproofing
inspection, EIFS, and cold-formed steel fram-
ing. Alist of current publications is available at
WWW.AWCL.0TY.

The above information was prepared by Don Smith,
AWCT's director of technical services.
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Texas does indeed love EIES (Exterior
Insulation Finishing System) and it is easy
to understand why...EIFS is the versatile
and practical solution for the facades

for Texas.

When the architect and developer are
looking for a high energy efficient
cladding for the hot desert like conditions
of West Texas, or need a drainable wall
system that meets the Dade County
Hurricane Code for the coastal area of
Texas, EIFS is the practical solution.

If you think you know EIFS when you see
it...think again. The New Generation
Finishes of EIFS today can offer you the
look of Cast Stone, Texas limestone, Old
World plaster and even brick.

With the versatility of EIFS, it should be
no surprise that the EIFS industry had a
record breaking year with its highest sales
volume ever in 2005! This record year
helps keep EIFS once again as the largest
slice of the pie in commercial wall
cladding. YES, EIFS is selected to clad
more exterior walls on commercial
buildings than any other option.

Since 1952, the members of Texas Lathing
& Plastering Contractors Association
(TLPCA) have been recognized for their
work with National awards and 2006 was
no exception. This year both EIMA (EIFS
Industry Members Association) and ABC
(Associated Builders & Contractors
Association) selected a Texas project using
EIFS installed by a member of TLPCA
for the National Exterior Wall Cladding

of the Year award!

For over 50 years, TLPCA has promoted
quality methods and practices for the
plaster trade. Please visit www.tlpca.org
for a list of membership, standard plaster
details and technical information, AIA
program availability or simply give us a
call at 866-96-TLPCA and let us know

how we can help.

www.tlpca.org
www.tblp.org
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TRENDS OF THE TRADE

APA Launches Industry Blog

The new APA Blog for Professional Associates (www.apawood.org/pablog),
is a tool for industry pros to learn about and discuss the latest news from
APA - The Engineered Wood Association. Members of APA’s technical
staff of engineers and scientists post several entries each week on top-
ics of interest to engineers, architects, code officials and builders. APA’'s
Product Support Help Desk team posts some of their more frequently
asked questions, and APA’s Publications Department posts an entry each
time a new or updated publication edition is released so blog readers can
keep up to date on the latest APA recommendations. Recent topics have
included using 16- and 24-in. portal frames in the same wall line, I-joist
compatible glulam beams and whether you can build a prescriptive 18-ft
tall wall. Users are encouraged to add comments and ask further questions
on the topics, or suggest new topics for entries. Blog archives are fully
searchable by key word, date posted or category.

Online Glossary of Concrete Terms

The concrete industry covers a broad range of people who design, use,
apply, and build with concrete. Whether it is a concrete contractor, a manu-
facturer, an architect, designer, homeowner, builder, or supplier, a general
understanding of terms used within the industry can be very beneficial.
The Concrete Network provides an online glossary of most commonly used
decorative concrete terms and definitions. Access the glossary at www.
concretenetwork.com/glossary/index.html. The glossary includes over 200
decorative concrete terms, and is organized by simple alphabetical naviga-
tion. Terms cover types of decorative finishes such as acid stain, stamped
concrete, and concrete overlays, as well as application techniques such
as flashing (or flash broadcasting) and diamond grinding, and technical
terms such as craze cracks, delamination, and efflorescence. Many of
the terms link to additional information and other resources found on the
Concrete Network and other related sites. For example, viewers interested
in epoxy terrazzo can read the definition of the term and then click on it
to access an expanded section with information including design options,
how it’s installed, and much more. The Concrete Network also offers many
tools for readers to research decorative concrete including a substantial
glossary specifically for concrete countertop terms, and a photo gallery
(www.concretenetwork.com/photo_library/index.html) covering the gamut
of decorative concrete applications including concrete interior floors,
driveways, patios, pool decks, concrete countertops, fireplaces, concrete
furniture, and much more.

National Conference to Promote Green Schools

The U.S. Green Building Council, Turner Construction Company, the
nation’s leading general builder, and Global Green USA will sponsor a
June 27 conference that will focus on sustainable design and construction
in both the K-12 and higher education sectors. “Investing in the Future:
A Green Schools Symposium” also will provide insight on the significant
economic, health, and productivity benefits of building green schools. The
conference is part of a series resulting from a commitment made at the
Clinton Global Initiative Inaugural Meeting in 2005 by the USGBC and
Turner Construction. The daylong symposium will be held at the California
Science Center in Los Angeles. The various panel discussions will include
national, regional, and local experts that will address the latest in research,
policy and practice in the field of sustainable building and design.
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ONSULTANTS

ACQUSTICS | AUDIO | VISUAL SYSTEMS

Laurie Brigman | 214.688.7444 | www. pmkconsulrcmrs com

To US, THERE’S NO SUCH THING
AS FOUR WALLS AND A FLOOR

Herman Miller National Showroom - Chicago

THEATRE PLANNERS
LIGHTING DESIGNERS
Schuler Shook

Chicago 312 944 8230 Minneapolis 612 339 5958 Dallas 214 747 8300
schulershook.com
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MARKETPLACE

SEMATEX, INC.

AUTHORIZED
DELTEK
SOLUTION

PROVIDER

DELTEK VISION

(COMPLETELY
WEB ENABLED)

DELTEK
ADVANTAGE

DELTEK SEMA4

(TRAINING AND
CUSTOMIZATION ONLY)

Providing software solutions for
architects and engineers.

Project planning & project management

tools, time and expense,

billing, accounting,
client relationship management (CRM),
proposal automation, purchasing,
Forms 254/255 and SF330.
All integrated in a single
web enabled software.

William C. Ross, President

2440 Texas Parkway, Ste. 202
Missouri City, Texas 77489

Voice: (281) 437-3458
Fax: (281) 416-9545
E-mail: wross@sematex.com

Cell: (281) 513-2458

Indian CAD. and Drafting

Outsourcing Services That Really Work

* Architectural Drafting & Detailing
* Construction Drawings
* 3D Rendering & Visualization

247 Wellman Ave,, N Chelmsford, MA 01863

r?,,‘ lndovancev- infoRind r.'.rrx n;( o \\\\'\'a.lll(-“ﬂnll’)( e.00m
e Ted: 978-376-9301 ' Fax: 978-246-6144

Your safisfaction s alsolutely guaranteed Ask us about our no oblgatien, free frial.

ACOUSTICS .

Engiscered Vibratiog Acoustic & Noise Solutions

L 1705 Weae Koenig Lane” -
Amszing Thaas 78756 = (
Tel 512/371-0800
Fax SIV3T10828
wwwiEAcoumioxom

Architeciudal Acoustics

Soand Isolation

Mechanical Noise & Vibragion
Environmental Noise

\ |

)

i3

ARIAS & ASSOCIATES

é/ Geotechnical » Envirenmantal » Tasting

* Geotechnical Engimeering * Geological Assessments

* Environmental Services

* Construction Observation

* Laboratory & Field Testimg  » Ashestos Services

Getting Better All The Time*

San Antonio * Houston * Eagle Pass
Corporate (210) 308.5884 (800) 935-5478

wWww.ariasinc.com

WE'VE MOVED!

®  Kenneth Busby, FRIC

houshby&busbyqs.com

-

construction cost managemeant

TEXAS ARCHITECT

Proud to be selected for the
Christ Lutheran Day School
by Collier Construction
ENGINEERED TRUSSES
LAMINATED BEAMS
www.allpan.com+713-434-8343
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» Asbestos Remediation
l‘ « Corstruction Testing & Obsenvation

= Environméntal Consuiing
Raba - Faciies Engneenng
Kistner o= omem

* Indoor Ar Quality

* Pavement Consultng
A Texas Company with Three Decades of Experience
wwa kol com S660T222547
Austin, TX El Paso, TX McAllen, TX

Brownsville, TX Howsto Piugerville, TX
San Antonio, 1

MCT Sheef Mefal, Inc.

Sheet Metal Roofs
Established 1977

* Retro-Fit
* Standing Seam Roofs
¢ Chemical Storaee Busldings
Katy Texas
2813910285
Beaumont, Texas
400-T-3613

E-mal seesmacishesimely com « termet pu RCkheetmetal (om « ot Conssens « [odd Coussens

STRUCTURAL SENSITIVITY TO
ARCHITECTURAL EXPRESSION

Phone: (512) 343-0766
Fax: [512) 343-9103
11615 Angus Rd., Suite 104
Austin, Texas 78759

WAY CONSULTING
ENGINEERS, INC

C ll' General Contractors
O ler Construction Managers

Collier Construction, Inc.
P.0.Box 1889 o gcmﬁlues,

Brenham, Texas 77833 N ool Ideas
P:979-836-4477 e
F.979-836-4940

www.collierconstruction.com

(ensulting ond Desiga Services in Acowstics,

Seund, Notse Control, Nuslti Media, Video,
Broodcest ond Theatricel Systems

Dalles ® San Antonio

4801 Sprisg Valley R9, S 113-8
Delles Texes 75244
BILL ."A,DDON $72.934.3708 (wsice)
Principal §72.934.3729 (fox)
bhadden@wiiw.com [emeil)

www.wilrw.com (internet)

CONTINUING EDUCATION

for interior designers & architects

ANUEL LEON PONCE
DESIGN ARTS SEMINARS INC

For all your continuing education needs,
call 1 800 264 9605 or visit us online at www.DesignArts.Net
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L.ocal Color

Searching for meaning in fireworks stands, those homegrown works of ‘roadshed’ architecture

by CHRISTIAN SHERIDAN, ASSOC. AIA

60

TEXAS ARCHITECT

AS you speed along the highway you can’t help
but notice how fireworks stands repeat them-
selves along the Texas landscape. Their place-
ment seems mindless—they huddle together:;

theysitinisolation. Butupon closerinspection,

you begin to realize that their placement and
orientation have meaning.

The owners openly discuss their strategies for
choosing their stand’s color and which family
memberwillbe assigned to aspecificstand. The
competition can be fierce. Each year the small,
independent stands must compete against
larger, regional warehouse-type vendors, as
well as against otherlocal families also looking
to earn extra income.

In documenting these unique examples of
“roadshed” architecture, I have been asked
by owners if  was spying on their business. Of
course, spying is not unheard of since an extra
stand along a near vacant stretch of road can
mean the loss of business for existing stands.

Astemporaryasthisarchitecture seemsto be
(in construction and perhaps in terms of legal
use during the year), these stands represent
specific points of collection and celebration
of the populace. My interest is in bringing
the stands to the foreground, releasing them
from the ubiquity that often obscures roadside
architecture.

The writer works with Brave Architecture in Houston.

7/8 2006




READ ‘EM AND WEEP

\all systems shouldn’t be a gamble. They perform only as well as the
1 * cerkenl e AN
marccenrails Oof W NnicH T!!a_‘ wall 1S Constructred.
: 2 ’ ) 4 .
Building with lotal Masonry Construction ensures that vour structures
will resist mold and fire. 100% Masonry 1s durable. cost effecuve and

has unhimited possibilitics.

Don’t be fooled, Total Masonry Construction
1s always a safe bet.

BVwWw.tcxaBinasonry, .ouncil.or!
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Long, rugged Shadow Stone® from Arriscraft offers a
dry-stack appearance with solid-masonry

permanence. Versatile natural color ranges and

varied face rises and lengths deliver design freedom.
Arriscraft transcends the tradition and beauty of natural
stone, as Shadow Stone® performs better, weathers
more gracefully, and soothes a budget.
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four standard-colors=
four unit face rises
installs like brick

sealing not required

guaranteed for life of building .“..» ,

custom colors available e

architects

merrinan [ / Blackson Brick Co.

214-855-5051 blacksonbrick.com info@blacksonbrick.com
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