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The Brick Matching 
Specialists

Residential and Commercial
Brick & Stone Sales

972-286-4051  903-880-4051
www.claystructures.com

12150 C. F. Hawn Frwy., Dallas, Texas

Clay Structures represents 18 manufacturers
with color, size, and texture options too
numerous to mention. 

Let us look at your next match job.

Recent add-on of matching existing brick.

Richardson High School
Richardson Texas
Architect: PBK
General Contractor: Cadence McShane Corporation-Dallas
Masonary Contractor: Mustang Masonary-Dallas
Brick Company: Cloud Ceramics-Kansas
Original Building: 1958 
Add-on  to building: 2003



Please visit us on the internet: www.acmebrick.com
or check the phone directory to contact your 

local Acme Brick Company sales office. 
Or please call 1-800-792-1234.

Welcome home to our range

“For this design, we found brick to be the perfect 
material to help us capture the spirit of the 
nearby Palo Duro Canyon. Acme Brick 
provided the large palette necessary to create 
the subtle striations and sculptural qualities.”
—Elizabeth Chu Richter, AIA, Richter Architects

Texas Travel Information Center, Amarillo  
Owner: Texas Department of Transportation   
Architect: Richter Architects, Corpus Christi   
General Contractor: Plains Builders, Inc., Amarillo   
Masonry Contractor: Broadus Masonry, Inc., Amarillo
Photographers: Craig Blackmon, AIA, BlackInk; David Richter, FAIA (snow)

The multicolored layers of Palo Duro Canyon 
enliven the open range of Texas. Striations in 
the canyon walls inspired the design of a nearby 
visitors’ center. Here, vibrant masonry hues 
recall a familiar feature of the state’s landscape: 
the distinctive colors of Acme Brick. Texans have 
built with Acme more than with any other brick, 
since 1891. Today, more than ever, selecting Acme 
means coming home to trusted quality and style. 

Winner, 2003 Brick in Architecture Award
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The Nasher Sculpture Center,  Dallas

Renzo Piano Building Workshop
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The Nasher Sculpture Center, Dallas, by Renzo Piano Building Workshop; 

photo by Hester + Hardaway.
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March/April 2004 Volume 54, Number 2

Texas Architect (ISSN: 0040-4179) is published seven times per 
year (bimonthly and in April) by the Texas Society of Architects 
(TSA), 816 Congress Ave., Suite 970, Austin, Texas 78701, 
www.texasarchitect.org. TSA is the official Texas state or ganization 
of the American Institute of Architects (AIA). Copyright 2004 by the 
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Stephen Sharpe
E D I T O R

ssharpe@texasarchitect.org

Adam Fortner 
A R T  D I R E C T O R

adam@texasarchitect.org

CONTRIBUTING EDITORS
Lawrence Connolly, AIA, Austin; Stephen Fox, Houston; Nestor Infan-
zón, FAIA, Dallas; Max Levy, FAIA, Dallas; Gerald Moorhead, FAIA, 
Houston; Ed Soltero, AIA, El Paso; Frank Welch, FAIA, Dallas; Willis 
Winters, AIA, Dallas; David Woodcock, FAIA, RIBA, College Station

Judey Dozeto 
A S S O C I A T E  P U B L I S H E R

judey@texasarchitect.org

Carolyn Baker 
A D V E R T I S I N G  R E P R E S E N T A T I V E 

5 1 2 / 2 4 9 - 7 0 1 2

Brian Fee
I N T E R N

David Lancaster, Hon. AIA
E X E C U T I V E  V I C E  P R E S I D E N T

TSA PUBLICATIONS COMMITTEE
Thomas Hayne Upchurch, AIA, Brenham (chair); J. Tom Ashley, III, 
FAIA, McAllen; Elizabeth Danze, AIA, Austin; Duncan Fulton, FAIA, 
Dallas; Val Glitsch, FAIA, Houston; Julius Gribou, AIA, San Antonio;  
Justin Howard, AIA, Beaumont; Michael Imber, AIA, San Antonio; 
Ed McCormick, AIA, El Paso; Melinda Koester Poss, AIA, Dallas; Bill 
Reeves, AIA, San Antonio; David Richter, FAIA, Corpus Christi; W. 
Dean Rowell, Assoc. AIA, Longview; Andrew Vernooy, AIA, Lubbock; 
Mark Wellen, AIA, Midland 

TSA BOARD OF DIRECTORS
Jeff Potter, AIA, Longview, President; Dick Bundy, AIA, Wichita 
Falls, President-Elect; Debra Dockery, AIA, San Antonio, Vice 
President; Chris Hudson, AIA, Houston, Vice President; Ed McCor-
mick, AIA, El Paso, Vice President; Mike Wells, AIA, Dallas, Vice 
President; James Nader, AIA, Fort Worth, Secretary; Elizabeth 
Chu Richter, AIA, Corpus Christi, Treasurer; Tommy Cowan, FAIA, 
Austin, AIA Senior Director; Bryce Weigand, FAIA, Dallas, AIA 
Regional Director; Joseph Mashburn, AIA, Houston, Educator 
Member; Elaine Petrus, Hon. TSA, Public Member; Monique 
Lee, Assoc. AIA, Regional Associate Director; Yvonne Bryant, 
Assoc. AIA, Intern/Associate Member Director; William Gollihar, 
AIA, Abilene Chapter; Charles Lynch, AIA, Amarillo Chapter; 
Jaime Beaman, Jr., AIA, Austin Chapter; Larry Priesmeyer, AIA, 
Brazos Chapter; William Holland, AIA, Corpus Christi Chapter; 
Robert Meckfessel, AIA, Dallas Chapter; Barry Lemons, AIA, Fort 
Worth Chapter; Kurt Hull, AIA, Houston Chapter; Rolando Garcia, 
AIA, Lower Rio Grande Valley Chapter; Mike Landress, AIA, Lub-
bock Chapter; Michael Butler, AIA, Northeast Texas Chapter; 
Diana Bravo Gonzalez, AIA, San Antonio Chapter; Greg Wall, 
AIA, Southeast Texas Chapter; Donald Rose, AIA, Waco Chapter; 
Daniel Stephen Hart, AIA, West Texas Chapter; David Hartwell, 
AIA, Wichita Falls Chapter 

Periodicals Postage Paid at Austin, TX, and additional mailing 
offices. POSTMASTER: Send address changes to Texas Archi-
tect, 816 Congress Ave., Suite 970, Austin, Texas 78701-2443.  
Phone: (512) 478-7386. Printed in the U.S.A.

Subscription price is $20 per year for TSA members, $25 for nonmem-
bers with ad dresses in the continental U.S. Reproduction of editorial 
content without written permission is pro hibited. Use of names and 
images of products and services in either editorial or advertising does not 
constitute an endorsement by TSA or AIA, nor does comment necessarily 
reflect an official opinion of either organization. TA is indexed by the Avery 
Index of Architectural Periodicals, available in major libraries.

Circle 25 on the reader service card

Circle 120 on the reader service card

Circle 16 on the reader service card



E
D

I
T

O
R

’
S

 
N

O
T

E

3 / 4  2 0 0 4 T E X A S  A R C H I T E C T 5

TJY!zfbst!bgufs!boopvodjoh!ijt! joufoujpo!up!
ßobodf!uif!eftjho!boe!dpotusvdujpo!pg!b!gbdjmjuz!
jo!epxoupxo!Ebmmbt!up!ejtqmbz!ijt!dpmmfdujpo!pg!
npefso!tdvmquvsf-!Sbznpoe!E/!Obtifs!pqfofe!
ijt!%81!njmmjpo!Obtifs!Tdvmquvsf!Dfoufs! jo!
Pdupcfs/!Uibu!mpoh.bxbjufe!fwfou!jnnfejbufmz!
sbjtfe!uif!djuzÖt!tubuvsf!xjuijo!uif!joufsobujpobm!
bsu!xpsme!cfdbvtf!ObtifsÖt!dpmmfdujpo!jt!fyusbps.
ejobsz!boe!ijt!ofx!tdvmquvsf!dfoufs!jt!jutfmg!b!
xpsl!pg!bsu/!Dmptfs!up!ipnf-!ijt!hjgu!up!uif!qfpqmf!
pg!Ebmmbt!tvsqbttft!bmnptu!bmm!fyqfdubujpot!
xijmf!sbjtjoh!ipqft!uibu!ObtifsÖt!mbshftt!ibt!
sfwjubmj{fe!uif!mbohvpspvt!Bsut!Ejtusjdu/!
Uif!Bsut!Ejtusjdu!ibt!mpoh!cffo!jo!offe!pg!

sfwjwbm/!Dpnqsjtjoh!29!cmpdlt!pg!epxoupxoÖt!
opsuifbtu!dpsofs-!uif!bsfb!xbt!p�djbmmz!eftjh.
obufe!bo!bsut!ejtusjdu!jo!2:94-!cvu!voujm!mbtu!zfbs!
jut!pomz!nbkps!dvmuvsbm!dpnqpofout!xfsf!uif!
Nfzfstpo!Tznqipoz!Dfoufs-!uif!Ebmmbt!Nvtfvn!
pg!Bsut-!boe!uif!Dspx!Dpmmfdujpo!pg!Btjbo!Bsut/!
Nptu!pg!uif!mboe!ibt!sfnbjofe!wbdbou!evf!up!ijhi!
qspqfsuz!wbmvft!boe!uif!fdpopnjd!epxouvso!
pg!uif!mbuf!2::1t-!uxp!vogpsftffo!gbdupst!xifo!
Tbtblj!Bttpdjbuft!vowfjmfe!b!nbtufs!qmbo!jo!2:95!
uibu!fowjtjpofe!b!mjwfmz-!qfeftusjbo.psjfoufe!
vscbo!rvbsufs/!Jo!Bqsjm!2::9-!bmuipvhi!if!ibe!
cvehfufe!pomz!%43!njmmjpo!gps!mboe-!eftjho-!boe!
dpotusvdujpo-!uif!vqxbse!tqjsbmjoh!dptu!pg!sfbm!
ftubuf!mfe!up!ObtifsÖt!tqfoejoh!%8!njmmjpo!gps!
uif!3/5.bdsf!usbdu!bekbdfou!up!uif!Ebmmbt!Nvtfvn!
pg!Bsu/!Npsf!dptu!pwfssvot!xpvme!gpmmpx-!npsf!
uibo!epvcmjoh!uif!qsjdf!pg!uif!qspkfdu-!zfu!ijt!
ufobdjpvt!dpnnjunfou!up!Ebmmbt!boe!jut!Bsut!
Ejtusjdu!foevsfe/
Uif!ObtifsÖt!Kbovbsz!3112!hspvoecsfbljoh!

qspwfe!up!cf!b!uvsojoh!qpjou-!boe!opu!mpoh!bgufs.
xbse!dbnf!boopvodfnfout!uibu!puifs!ijhi.qsp.
ßmf!qspkfdut!xfsf!qmboofe!gps!uif!Bsut!Ejtusjdu/!
Dijfg!bnpoh!uifn!xbt!uif!Ebmmbt!Dfoufs!gps!
uif!Qfsgpsnjoh!Bsut!GpvoebujpoÖt!efdjtjpo!up!
cvjme!uxp!uifbufst!kvtu!fbtu!pg!uif!Obtifs-!pof!
eftjhofe!cz!Tjs!Opsnbo!GptufsÖt!gjsn!boe!b!
tfdpoe!eftjhofe!cz!Sfn!LppmibbtÖ!P�df!gps!
Nfuspqpmjubo!Bsdijufduvsf/!)Tff!sfmbufe!bsujdmf!
po!qbhf!:/*!Uif!hspvq!bmtp!qmbot!b!uijse!uifbufs!
jo!uif!Bsut!Ejtusjdu/!B!gpvsui!qspkfdu-!uif!fyqbo.
tjpo!boe!sfnpefmjoh!pg!uif!Cpplfs!U/!Xbtijoh.
upo!Ijhi!Tdippm!gps!uif!Qfsgpsnjoh!boe!Wjtvbm!
Bsut!cz!Csbe!Dmpfqgjm!pg!Bmmjfe!Xpslt!Bsdij.

ufduvsf!jo!Qpsumboe-!
Psfhpo-! jt!npwjoh!
gpsxbse! b m uipvhi!
dpotusvdujpo!ibt!opu!
cffo!tdifevmfe/!Uif!
jnqfuvt! gps! b m m ! pg!
uiftf!foefbwpst!dbo!
cf!tffo!bt!fnbobu.
joh!ejsfdumz!gspn!uif!
hspvoetxfmm!dsfbufe!
cz!Sbz!Obtifs/!
Bt!jg!ijt!ofx!tdvmquvsf!dfoufs!xfsfoÖu!fopvhi!

up!lffq!ijn!cvtz-!uif!93.zfbs.pme!Obtifs!jt!wfsz!
nvdi!jowpmwfe!xjui!uif!eftjho!boe!dpotusvdujpo!
pg!bopuifs!bsdijufduvsbm!qspkfdu/!Obtifs!ibt!
hjwfo!%21!njmmjpo!up!ijt!bmnb!nbufs!Evlf!Voj.
wfstjuz!up!cvjme!uif!%34!njmmjpo!Obtifs!Nvtfvn!
pg!Bsu!bu!Evlf/!Sbgbfm!Wj�pmz!ibt!eftjhofe!uif!
cvjmejoh!uibu!jt!fyqfdufe!up!pqfo!jo!3116/
B!qfsgfdujpojtu!boe!b!iboet.po!bsdijufduvsbm!

dmjfou-!Obtifs!boe!ijt!xjgf!Qbutz!ijsfe!Ipxbse!
Nfzfs!jo!2:61!up!eftjho!uifjs!npefsojtu!ipnf!
jo!EbmmbtÖ!vqqfs.dmbtt!fodmbwf!pg!Qsftupo!Ipmmpx/!
)Obtifs!eftdsjcft!Qbutz-!xip!ejfe!jo!2:99-!bt!
Óuif!jotqjsbujpo!boe!dbubmztuÔ!gps!uif!Obtifs!
Tdvmquvsf!Dfoufs/*!Uifsf!uif!Obtifst!ejtqmbzfe!
uif!tdvmquvsf!uifz!ßstu!cfhbo!up!dpmmfdu!jo!uif!
fbsmz!2:71t/!
Fyusfnfmz!tvddfttgvm! jo!efwfmpqjoh!dpn.

nfsdjbm!qspqfsujft-!Obtifs!jt!cftu!lopxo!gps!
OpsuiQbsl!Dfoufs!xijdi!pqfofe!jo!2:76/!Jotjef!
uif!sfubjm!nbmmÖt!dsfbnz!csjdl.xbmmfe!joufsjps!
uipspvhigbsft!if!jotubmmfe!tdvmquvsf!cz!Ifosz!
Nppsf-!Gsbol!Tufmmb-!Sbz!Mjdiufotufjo-!Boez!
Xbsipm-!Kpfm!Tibqjsp-!boe!uifjs!dpoufnqpsbsjft!
up!ifjhiufo!uif!tipqqjoh!fyqfsjfodf/!Bt!Obtifs!
fyqmbjofe!up!Uif!Ofx!Zpsl!Ujnft!mbtu!zfbs-!ÓXf!gfmu!
uif!bsu!xf!qvu!jo!xpvme!cfdpnf!b!qfsnbofou!uzqf!
pg!ibqqfojoh!uibu!qfpqmf!xpvme!tff-!fokpz-!mfbso!
gspn!boe!nbzcf!dpnf!cbdl!up/Ô
Uibu!tbnf!bqqfbm-!uif!bmmvsf!pg!b!qfsnbofou!

dvmuvsbm!ibqqfojoh-!jt!buusbdujoh!qfpqmf!gspn!
Ebmmbt!boe!bspvoe!uif!xpsme!up!uif!Bsut!Ejtusjdu!
up!tuspmm!uispvhi!uif!xijuf!usbwfsujof!boe!dmfbs!
hmbtt!hbmmfsjft!pg!uif!Obtifs!Tdvmquvsf!Dfoufs/!
Podf!uifz!ibwf!fyqfsjfodfe!uif! mjhiu.gjmmfe!
cvjmejoh-!jut!tfsfof!hbsefo-!boe!uif!fydfqujpobm!
Obtifs!tdvmquvsf!dpmmfdujpo-!uifz!xjmm!sfuvso/

S T E P H E N  S H A R P E

ObtifsÖt!Hjgu!
The allure of a cultural happening revives the Dallas Arts District.

Redesigned Pages and New Content

Uif!qsfwjpvt!fejujpo!pg!UB! jobvhvsbufe!
tfwfsbm!sfeftjhofe!mbzpvut!boe!pof!ofx!
fejupsjbm!gfbuvsf/!Bsu!Ejsfdups!Bebn!Gpsu.
ofs-!bmxbzt!uijoljoh!pg!xbzt!up!jnqspwf!uif!
nbhb{jofÖt!wjtvbm!bqqfbm-!ibt!uxfblfe!uif!
hsbqijd!eftjho!pg!uif!Table of Contents!boe!
uif!pqfojoh!qbhf!pg!uif!News!tfdujpo!)bt!
xfmm!bt!jodsfbtfe!uif!tj{f!pg!uif!nbhb{jofÖt!
cpez!uzqf!cz!b!ibmg!qpjou"*!Xpsljoh!xjui!
Bttpdjbuf!Qvcmjtifs!Kvefz!Ep{fup-!Gpsuofs!
bmtp!ibt!sfeftjhofe!uif!Portfolio!tfdujpo!up!
cfuufs!bddfouvbuf!uif!qipuphsbqiz!pg!uif!
gfbuvsfe!qspkfdut!boe!sfwbnqfe!Marketplace!
up!fnqibtj{f!uif!mbzpvuÖt!hsje/!Boe!jo!dpm.
mbcpsbujpo!xjui!UBÖt!Bewfsujtjoh!Sfqsf.
tfoubujwf!Dbspmzo!Cblfs-!Ep{fup!dibohfe!
uif!obnf!pg!uif!Tqfdjbm!Tfdujpo!up!Insight-!
xijdi!cfuufs!dpnnvojdbuft!uibu!tfdujpoÖt!
pckfdujwf!up!qspwjef!bsujdmft!bcpvu!upqjdt!
sfmbufe!up!ofx!ufdiopmphz!boe!joevtusz.
sfmbufe!uifnft-!boe!jojujbufe!uif!ÓUsfoet!pg!
uif!UsbefÔ!dpmvno!jo!Marketplace/!Nz!pxo!
joopwbujpo!jt!Paperwork-!b!pof.!up!uxp.qbhf!
gfbuvsf!uibu!xjmm!tqpumjhiu!qspkfdut!uibu!bsf!
po!uif!cpbset!ps!dvssfoumz!voefs!dpotusvd.
ujpo/!Ufybt!Bsdijufdu!xfmdpnft!bmm!tvcnjuubmt!
gps!uijt!ofx!gfbuvsf/!Qmfbtf!tfoe!nbufsjbmt!
wjb!f.nbjm!up!fejupsAufybtbsdijufdu/psh!ps!vtf!
pvs!qiztjdbm!beesftt!gpvoe!bu!uif!upq!pg!uif!
nbtuifbe!po!qbhf!5/

Raymond Nasher, left, and Renzo Piano during 

construction of the Nasher Sculpture Center; photo 

courtesy Renzo Piano Building Workshop.
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John Only Greer, FAIA
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Circle 49 on the reader service card

Circle 54 on the reader service card

Circle 13 on the reader service card

Circle 9 on the reader service card
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After Reorganizing the Dallas Arts District,
OMA’s Ramus Envisions a ‘Gateway’ Theater
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How has working on the master plan influenced your 
ideas for the design of the multiform theater?
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What special challenges 
do you face designing 
a project in which the 
architectural context 
is the Dallas Museum of 
Art, the Nasher Sculp-
ture Center, and the 
Meyerson?
Uif!ej�dvmuz!jt!uxp.
gpme/!
Gjstu-!xf!ejtbhsffe!

xjui!uif!cbtjd!dpodfqu!pg!uif!Tb{blj!Nbtufs!Qmbo!
uibu!nboz!pg!uiptf!cvjmejoht!ibe!bmsfbez!cffo!
cvjmu!up!sfjogpsdf/!Xf!gfmu!uifz!xfsf!uvsojoh!uifjs!
cbdlt!up!uif!tpvui-!xijdi!xf!fowjtjpofe!jo!uif!
ofyu!61!up!211!zfbst!xpvme!cfdpnf!efwfmpqfe/
Tfdpoe-!nboz!pg!uiptf!cvjmejoht!ibwf!nbef!b!

tpsu!pg!dvmuvsbm!gpsusftt/!Uifz!bsf!xbmmfe!jo/
Pvs!qptjujpo!cfdbnf!dmfbs!uibu!Bsujtu!Trvbsf!
xbt!dsvdjbm!up!uif!wjubmjuz!pg!uif!Bsut!Ejtusjdu!
cfdbvtf! ju!ibt! b!nvdi!hsfbufs!qpqvmbdf!ps!
qbuspobhf!bu!qsftfou!uibo!b!mpu!pg!uiftf!ijhi!
bsu!gbdjmjujft/!Bmtp-!jg!pvs!ipqf!jt!gps!uijt!bsfb!up!
cfdpnf!b!wjcsbou!35.ipvs!{pof-!ju!jt!jnqpsubou!
up!uijol!pg!xbzt!pvs!gbdjmjujft!dpvme!cf!vtfe!up!
hjwf!ju!npsf!pg!b!35.ipvs!mjgf/!Bsujtu!Trvbsf!jt!
wfsz!jnqpsubou!up!uibu/

The multiform theater site is located adjacent to 
the Booker T. Washington School for Performing and 
Visual Arts, designed by Allied Works, and a third per-
formance venue to be designed by a local architect. 
What impact will these adjacencies have on the design 
of the multiform theater?
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Over the years, OMA has developed a kind of theo-
retical framework that guides a projects direction. 
Working on a theater project in Dallas, what kind of 
ideas have you considered in the development of a 
theoretical position for your project?
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Will the multiform theater be an iconic building?
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PHOTO COURTESY DALLAS CENTER FOR THE PERFORMING ARTS FOUNDATION

Looking north with Ross Avenue in the foreground, the 

new master plan for the Dallas Arts District features 

Lucite models of four future buildings. Clockwise from 

top left is the Winspear Opera House, the Booker T. 

Washington School, a third performance venue, and 

the multiform theater.

“Theater” continued on page 15
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AIA San Antonio Announces Design Awards
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B R I A N  F E E

 International Museum of Art & Science Chico con Suerte

Trammell Crow Visitor Education Pavilion

SBC Center

Humane Society/SPCA of San Antonio/Bexar County

Hockaday Academic Research Center

A U S T I N  Landscape designer Peter Walker and 

artist Mel Chin will collaborate on the design of 

a public plaza and garden for the Jack S. Blanton 

Museum of Art, a “village green” at the southern 

edge of the University of Texas campus. Encom-

passing 72,000 square feet, the plaza will be 

defined by the two buildings that form the Blanton’s 

new museum complex, designed by Kallmann 

McKinnell & Wood Architects and scheduled for 

completion in late 2005. Walker and Chin were 

awarded the commission in January after an inten-

sive selection process.

Of Note: ‘Village Green’ for the Blanton
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Circle 200 on the reader service card
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Circle 27 on the reader service card

Circle 83 on the reader service card



Beautiful homes start with BMC West and Masonite 
doors.  As a leading  distributor of quality building 
materials, labor- saving manufactured components, 
custom doors and millwork, we’re proud to be the 
preferred supplier of quality homebuilders in all the 
markets we serve. See why at bmcwest.com.

Serving All Major Markets in Texas 
Dallas-Fort Worth • Houston • Austin-San Antonio 

El Paso • Killeen • Abilene

You can’t buy experience like ours. 
But you can borrow it anytime.

Masonite’s line of interior and exterior premium quality doors  
is sure to turn a few heads ... and houses.

The Beautiful Door™.

Circle 28 on the reader service card
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AIA El Paso Awards Five Projects
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W A S H I N G T O N ,  D . C . Donna Kacmar, AIA, 

of Houston is one of five architects in the nation 

recognized by the AIA with the 2004 Young Architects 

Award. Kacmar graduated from Texas A&M University 

with a bachelor’s degree in environmental design and 

a master’s in architecture. In 1999, after working 

with Natalye Appel Architects, Kacmar began her 

own firm, Architect Works, that supports residential 

and small-scale, environmentally responsible com-

mercial projects. She is an assistant professor at 

the University of Houston’s Gerald D. Hines College 

of Architecture and serves on the board of Avenue 

Community Development Corporation, a nonprofit low-

income housing development corporation.

Of Note: AIA Young Architect
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Vintage Dance Halls on View
“Dance Halls in Central Texas” documents 70 pre-
WWII wooden structures built by German and Czech 
immigrants to the region. On view in Goldsmith 
Hall’s Mebane Gallery, the exhibit includes black 
and white photographs, architectural drawings, 
maps, and text by Krista Whitson. More information 
is available at www.ar.utexas.edu or call (512) 471-
1922. MARCH 8-31

Lecture Series in San Antonio
UTSA School of Architecture and AIA San Antonio 
will co-sponsor talks by three nationally recognized 
architects as part of the “Architecture from the 
Corners of the Continent” lecture series. Thomas 
Hacker of Portland, Oregon, speaks at the San 
Pedro Playhouse, and Brigitte Shim of Toronto and 
Rob Quigley, FAIA, of San Diego, Calif., will speak 
at the International Center. Call (210) 458-4299. 
MARCH 11, 23, 25

Architecture Month in Dallas
Joining AIA Dallas in celebrating Architecture Month 
during April are the Dallas Architecture Forum, Pres-
ervation Dallas, and the local chapters of the Ameri-
can Society of Landscape Architects, The Society 
of Design Administration, the American Society of 
Interior Design, and the American Planning Associa-
tion. Information is available at www.dallasaia.org 
and www.architecturemonth.com. APRIL 1-30

Calvert Sponsors Home Show
A century ago, Calvert was the fourth largest city in 
Texas, with more than 10,000 residents.  Hotels, 
theaters, opera houses, and lavish Victorian homes 
abounded. Today, Calvert’s downtown is the state’s 
third-largest historic district. As part of its annual 
Mayfest Home Tour and Quilt Show, Calvert opens six 
historic structures to the public, including the 1909 
Katy Hamman-Stricker Library. Visit www.calverttx.
com or call (979) 364-2559. MAY 1-2

The House Barragán Did Not Build
In 1984 Dominique de Menil asked Luis Bar-
ragán to design a guesthouse to be sited between 
The Menil Collection and the Rothko Chapel. The 
small residence – to have been the architect’s 
only project outside his native Mexico – never 
materialized, but a wealth of studies, plans, and 
correspondence make up “Luis Barragán: An 
Unbuilt House for the Menil.” On display are the 
finished model, working blueprints, presentation 
boards, and other material. Call (713) 525-9490 
or contact Melissa Brown at mmbrown@menil.org. 
THROUGH MAY 23
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T H E A T E R
continued from page 9
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the call of duty in service to the pro fes sion; infl uences 
im prove ment in the organization at the state level; 
en cour ag es participation among fellow members 
and nonmembers; exemplifi es qual i ties of lead er ship; 
and exemplifi es qualities of pro fes sion al prac tice.  

James D. Pfl uger Award
Awarded to an individual TSA member, fi rm, or 
chapter for an extended commitment to community 
service or signifi cant contribution evidenced in a 
positive impact on urban, environmental, or neigh-
borhood issues. Nominees may be architects who use 
their practice to enhance their community, architects 
whose volunteer work in the community has made a 
difference through leadership, or the singular effort 
of an individual or group of architects that has en-
hanced the community. The award is named in honor 
of James D. Pfl uger, FAIA, whose community service 
extended over a lifetime of commitment resulting in 
signifi cant community enhancements.

Ar chi tec ture Firm Award 
Awarded to a TSA fi rm that has consistently pro duced 
distinguished architecture for at least 10 years, this 
is the highest honor the Society can bestow upon a 
fi rm. The Honors Com mit tee will focus its eval u a tion 
on the quality of the fi rm’s ar chi tec ture and, sec-
ondarily, the fi rm’s contributions to the profession 
and to the com mu ni ty. Firms practicing under the 
lead er ship of either a single principal or several 
prin ci pals are eligible for the award. In addition, 
fi rms that have been reorganized and whose name 
has been changed or modifi ed are also eligible, as 
long as the fi rm has been in operation for a pe ri od of 
at least 10 years. Any TSA com po nent may nom i nate 
one el i gi ble fi rm.

Llewellyn W. Pitts Award 
Awarded to recognize a TSA member for a life time 
of distinguished leadership and ded i ca tion in 
architecture. TSA’s highest honor, awarded in mem-
 o ry of Llewellyn W. Pitts, FAIA, who served as TSA 
president in 1961 and was an infl uential and dedi-
cated AIA leader, rec og niz es a distinguished member 
for lifetime lead er ship and achievement in the profes-
sion of architecture and the com mu ni ty. Although no 
formal nominations are ac cept ed, sug ges tions may 
be directed to the Honors Com mit tee chair.

ASSOCIATE AWARDS
The TSA Associate Awards publicly acknowledge 
outstanding achievements by Texas AIA and Texas 
Associate AIA members who have exhibited an exem-
plary commitment to the professional development 
of TSA’s associate members.

Each year since 1971 the Texas So ci ety of Ar chi tects 
has recognized individuals and or ga ni za tions outside 
the profession of ar chi tec ture who share its com-
 mit ment to the qual i ty of life in Texas. In addition, 
the TSA Honor Awards pro gram rec og niz es TSA’s 
exceptional members in several cat e go ries and dis-
tinguished Texas ar chi tec tur al educators and writers 
for lead er ship and achieve ment.

AWARD CATEGORIES
Honorary Membership
Awarded to an individual for long-term as so ci a tion 
with architects and architecture in pro vid ing a bet ter 
quality of life in Texas.

Citation of Honor 
Awarded to groups or or ga ni za tions outside the pro-
 fes sion whose activities make sig nifi   cant con tri bu -
tions to the goals of the ar chi tec tur al profession for 
im prove ment of the natural or built environment in 
Texas. The artisan nom i nee should show a col lab o-
 ra tive nature in his or her con tri bu tion to projects. 

Edward J. Romieniec Award
Awarded to recognize an in di vid u al ar chi tec tur al 
ed u ca tor for outstanding educational contributions. 
Awarded in memory of Ed ward J. Romieniec, FAIA, 
a former professor and dean of ar chi tec ture at 
Texas A&M Uni ver si ty. Nom i nee must be a cur rent 
or former mem ber of the faculty of one of the eight 
accredited Tex as schools of architecture, living at 
the time of nomination, and a full-time ed u ca tor 
for at least fi ve years. Cri te ria includes: teaching of 
great breadth; in fl u enc ing a wide range of students; 
and the ability to main tain relevance through the 
years by di rect ing students toward the future while 
drawing on the past.  

John G. Flowers Award
Awarded to recognize an in di vid u al or or ga ni za tion 
for ex cel lence in the promotion of ar chi tec ture 
through the media. Awarded in memory of TSA’s 
fi rst executive vice pres i dent.  

William W. Caudill Award
Awarded to recognize a TSA mem ber for pro fes sion al 
achievement in leadership de vel op ment dur ing the 
early years of AIA membership. Awarded in memory 
of William W. Caudill, FAIA, re cip i ent of the 1985 
AIA Gold Medal and a pioneer of ar chi tec tur al 
design, practice, and leadership and ser vice to the 
organization and community. Architect members of 
the AIA who have been licensed to practice less than 
10 years by the submittal deadline are eligible. The 
nominee should be a role model who: goes beyond 

Associate Member of the Year Award
Awarded to an individual TSA Associate AIA member 
who best exemplifi es the highest qualities of leader-
ship and has demonstrated an unparalleled commit-
ment to Texas or their component chapter.

Associate Mentorship Award
Awarded to a TSA member who has made an extraor-
dinary effort to promote the advancement of Associate 
members in Texas or their component chapter.

Associate Special Merit Award
Awarded to a TSA architect member, chapter, fi rm, 
or organization for developing unique and successful 
programming for the promotion of associate mem-
bers in Texas or their component chapter.

NOMINATION PROCEDURES
All TSA chapters are invited and encouraged to sub mit 
nominations to the Honors Committee. Each nom i -
na tion must be submitted through the lo cal chapter 
and must be in an approved for mat. Nominations for 
the Llewellyn W. Pitts Award may be made by any 
TSA member in the form of a letter addressed to the 
chair of the TSA Honors Committee. No portfolio is 
to be submitted.  

SELECTION AND NOTIFICATION
Honor Award re cip i ents are chosen by the TSA Honors 
Committee in June of each year following a careful 
ex am i na tion of nomination portfolios. The only nom i -
na tions requiring TSA Board of Director’s approval are 
those of Hon or ary Members; these are voted on at the 
board’s July meeting. Honor Award recipients are notifi ed 
of their selection and invited to the appropriate award 
ceremony during the annual TSA Convention. Winning 
portfolios are held for at least six month following the 
TSA Convention. The others are returned to the nominat-
ing chapters prior to the convention.

PRESENTATION
Awards are presented during TSA’s 65th Annual 
Con ven tion in Houston, October 21-23, 2004. The 
names of Honor Awards re cip i ents are pub lished in 
Texas Ar chi tect and press releases are sent to the 
ap pro pri ate news pa pers.

SUBMITTAL DEADLINE
All nominations must be re ceived in the TSA of fi ce 
by 5 p.m. on Friday, June 4, 2004. Please direct 
questions to Becca Floyd at 512/478-7386, or 
becca@texasarchitect.org. Send nom i na tions to: 
TSA Honors Committee, Texas Society of Architects, 
816 Congress Avenue, Suite 970, Austin, Texas 
78701-2443.

2004 TSA HONOR AWARDS PROGRAM CALL FOR NOMINATIONS

ha2004.indd   2ha2004.indd   2 2/17/04   3:44:01 PM2/17/04   3:44:01 PM



You can find 
extensive information online at 

www.texasmasonrycouncil.org 
as well as a directory of TMC

members in your area.

Masonry is much more than a cover, more than the outer
layer.  Building with total masonry, inside and out, ensures
that your structures will resist mold and fire. One hundred
percent masonry is durable and has unlimited possibilities.

Mama always said 
you can’t judge 
a book by it’s
cover...

You Should Listen
to Your Mama.

Texas Masonry Council
Circle 207 on the reader service card
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My Architect: A Son’s Journey
On a quest to learn about the father he hardly knew,
Kahn’s filmmaker son relates a fresh, heartfelt story
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A practicing architect, John Blood also teaches in the University 
of Texas at Austin’s School of Architecture and Department of 
Radio-Television-Film.

Louis I. Kahn and his son Nathaniel Kahn, circa 1970; 

photo by Harriet Pattison.

Nathaniel Kahn at the captial complex, Dhaka, Bangla-

desh, from the film My Architect: A Son’s Journey.
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The carefully wrought simplicity of the Nasher Sculpture 

Center’s interior serves as an ideal background for the 

world’s finest private collection of modern sculpture. In 

the foreground is Voltri VI by David Smith.

P R O J E C T  Nasher Sculpture Center, Dallas

C L I E N T  The Nasher Foundation

A R C H I T E C T  Renzo Piano Building Workshop, Genoa, Italy

A S S O C I A T E  A R C H I T E C T  The Beck Group

C O N T R A C T O R  The Beck Group 

C O N S U L T A N T S  Peter Walker and Partners (landscape); Interloop A/D 

(consulting architect); Ove Arup and Partners (lead structural and 

MEP); Datum Engineering (local structural); Arjo Engineers (local 

MEP); Halff Associates (civil); Steve R. Keller and Associates (secu-

rity); Wrightson, Johnson, Haddon, and Williams (audio/visual); Wor-

rell Design Group (food service); Schirmer Engineering (life safety); 

Inspec (accessibility); IntroSpec/Restoration (specification) 

P H O T O G R A P H E R  Hester+Hardaway 

R E S O U R C E S  CONCRETE MATERIALS : TXI; STONE: Freda S.R.L.; GRANITE: 

Freda S.R.L.; ARCHITECTURAL METALWORK: Metalrite; ARCHITECTURAL WOOD-

WORK: Brochsteins, Southern Architectural Woodwork, Signature 

Millwork; WATERPROOFING AND DAMPPROOFING : American Hydrotech; 

BUILDING INSULATION: Dow Corning; ENTRANCES AND STOREFRONTS: Archi-

glaze International; GYPSUM BOARD FRAMING AND ACCESSORIES: Integrated 

Interiors; ACOUSTICAL WALL TREATMENTS: Woodtrends, Eurospan by Wall 

Technology; PAINTS: Sherwin-Williams; BLINDS, SHUTTERS, AND SHADES: 

Archiglaze International, Arquati; CUSTOM GLASS ROOFING SYSTEMS : 

Archiglaze International
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Water-blasting the travertine on the building’s exterior 

effected a weathered finish that contrasts with the 

interior stone’s smoothly textured surface. Inside 

the galleries visual clutter is minimal because stone 

cladding hides most of the Nasher’s mechanical and 

electrical systems. 
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A transversal section hints at the technical preci-

sion required to design and construct a building that 

appears so simple on the surface.
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The formula for many recent museums around the world 

seems to consist of a highly photogenic exterior, along 

with an impressive entry and interior circulation spaces. 

Often, however, the architect devotes less attention 

to the museum’s galleries. Frank Gehry’s Guggenheim 

(1997) in Bilbao can be seen as an illustration of this 

trend, as might Zaha Hadid’s recent Contemporary 

Arts Center (2003) in Cincinnati, or even Tadao Ando’s 

Modern Art Museum of Fort Worth (2002) with its double-

height entry that looks onto a vast reflecting pond.

Renzo Piano rejects that formula, and his Nasher 

Sculpture Center, even if somewhat monumental for 

such a small building, remains discrete. The interior 

space, conceived especially for Raymond Nasher’s 

collection, reveals no explicit hierarchy. Discrete, too, 

are the interior finishes: smooth stone walls, oak floors, 

and transparent glass panels. The ensemble of materials 

suggests infinite space, and invites the visitor’s eye to 

wander from sculpture to sculpture and beyond, outward 

to the garden and upward to the sky.

While other museums follow the present formula, the 

Nasher is not characterized by a flamboyant play of form or 

volume. Instead, the Nasher’s most prominent attribute is 

the sunlight that floods inside and animates the galleries, 

thanks in large part to the roof assembly of glass and cast 

aluminum. Piano has successfully experimented several 

times with the concept of a “museum without a roof,” 

translated as a glass-roofed building, including the Menil 

Foundation (1986) in Houston for which he devised a roof 

composed of two layers: an outer layer of slightly sloped 

glass panels over an inner layer of ferro-cement “leaves” 

that diffuse and reflect sunlight. He experimented further 

with the Cy Twombly Gallery (1995) in Houston, also part 

of the Menil Foundation, where he designed a roof com-

posed of four layers: an exterior brise-soleil that shades 

glass panels with motorized interior louvers that regulate 

sunlight diffused again by a fabric ceiling. Piano’s roof for 

the Beyeler Foundation (1997) in Basel, Switzerland, is 

conceptually similar to the Twombly roof but adapted to 

the Swiss climate and is composed of five layers.

For the Nasher Piano again composed a roof of only 

two layers, but for the first time Piano uses glass (with 

its inevitable reflections) as the ceiling material. Above 

the glass panels is an ingenious brise-soleil in cast 

aluminum that responds both to the building’s geometry 

and the sun’s orientation. The sunscreen itself resembles 

a kinetic sculpture.

Only a few gestures comprise the Nasher Sculpture 

Center, perhaps the museum project that has offered 

Piano the best occasion to realize several of his ongo-

ing architectural preoccupations. Primarily, since the 

building is small and narrow, transparency – a quest for 

many modern architects – was assured; even from the 

street visitors see through the building and glimpse the 

entire garden. And because sculpture is generally less 

sensitive to light than are paintings, Piano conceived 

for the Nasher his simplest, lightest, and purest glass 

roof. Also, since the garden is integral to the project, 

Piano created a strong relationship between the interior 

space and nature. Finally, the Nasher’s location in the 

Arts District – sited between the Dallas Museum of Art 

(1984) by Edward Larrabee Barnes and the Meyerson 

Symphony Center (1989) by I.M. Pei – allowed Piano 

to participate in the collaboration on a more traditional 

(that is, pedestrian) urbanism in the heart of automobile-

dominated Dallas.

Piano sometimes refers to Piet Mondrian’s Compo-

sition paintings – with black lines framing blocks of 

color – to exemplify his own approach to expressing 

the primary structure of a building and then attaching 

secondary elements (such as blinds, brises-soleils, clad-

ding, etc.) clearly signified as applied pieces. Mondrian’s 

minimalism and studied repetition in painting also 

parallels Piano’s experience in museum design. Where 

Mondrian rendered singular paintings by employing again 

and again the same basic graphic vocabulary, Piano 

has created a series of museums from Houston to Basel 

– and now in Dallas – derived from revisiting his own 

restrained palette of architectural elements, including 

strongly expressed walls and, most important, a glass 

roof. As with each painting by Mondrian, each museum 

building by Piano – with the influence of the client, the 

location, and the collection – ultimately evolves into a 

unique work of architecture.

A practicing architect, Ronnie Self also teaches architecture at 
the University of Houston.

B!Nvtfvn!Xjuipvu!b!Sppg b y  R O N N I E  S E L F

epps!gbdjoh!uif!ENB!boe!po!uif!fbtu!xjui!b!qbjs!
pg!hmbtt!eppst!pqfojoh!joup!uif!dbg�/!Uivt-!xpslt!
pg!bsu!bsf!ofwfs!Ópo!byjt-Ô!boe!uif!eppsxbzt!
gvodujpo!npsf!gps!djsdvmbujpo!uibo!bt!gsbnft!
gps!jnqpsubou!pckfdut/!Jo!uijt!xbz-!uif!cvjmejoh!
dpnqsjtft!b!sftpmvufmz!npefsojtu!bttfncmbhf!pg!
pqfo!tqbdft!sbuifs!uibo!b!ijfsbsdijdbm!tfrvfodf!
pg!wbmvfe!sppnt!pg!wbsjfe!qspqpsujpot!boe!uzqft!
gps!b!tqfdjßdbmmz!psefsfe!hspvq!pg!bsuxpsl/!Uijt!
bssbohfnfou!pg!hbmmfsjft!jt!wfsz!ej�fsfou!gspn!
NvojdiÖt!Hmzqupuifl-!boe!bmmpxt!gps!jotubmmb.
ujpot!gbs!sfnpwfe!gspn!uibu!dipsfphsbqife!cz!
Lmfo{f!bt!b!dbsfgvmmz!dpouspmmfe!ijtupsjdbm!obs.
sbujwf!pg!dmbttjdbm!tdvmquvsf!xjui!jut!cfhjoojoh-!
njeemf-!boe!foe/!Bu!uif!Obtifs-!uif!cvjmejoh!
fodpvsbhft!op!qbsujdvmbs!obssbujwf!ps!tfrvfodf/!

Jotufbe-!ju!jt!pqfo!boe!gmfyjcmf-!fwfo!jg!nbef!
pg!npovnfoubm!nbufsjbmt/!Jo!gbdu-!ju!jt!fbtz!up!
jnbhjof!uibu!uijt!qfsgfdumz!gpsnvmbjd!cvjmejoh!
dpvme!cf!gvodujpobmmz!sfdpoßhvsfe!nboz!ujnft!
jo!jut!ijtupsz!xjuipvu!nbssjoh!uif!qvsjuz!boe!
tjnqmjdjuz!pg!QjbopÖt!eftjho/
Uifsf!jt!b!sbejdbm!pqfooftt!upp!jo!uif!ObtifsÖt!

fyfdvujwf!p�dft/!Bu!nptu!nvtfvnt-!b!wjtjups!up!
uif!nvtfvnÖt!ejsfdups!jt!nfu!bu!uif!jogpsnbujpo!
eftl!boe!ftdpsufe!up!b!ijeefo!pggjdf-!vtvbmmz!
gvsojtife!mvyvsjpvtmz!boe!jotubmmfe!xjui!tvqfsc!
xpslt!pg!bsu/!Uif!tbnf!hpft!gps!nfncfst!pg!uif!
nvtfvnÖt!cpbse!pg!ejsfdupst-!xip!uzqjdbmmz!xbml!
vq!tubjst-!qbtt!uispvhi!eppst!jobddfttjcmf!up!
uif!qvcmjd-!boe!nblf!efdjtjpot!jo!cpbsesppnt!
votffo!cz!bmm!cvu!uifn!boe!uif!tfojps!tub�/!Opu!

tp!bu!uif!Obtifs/!Uif!uxp!fyfdvujwf!p�dft!bsf!
tnbmmjti-!hmbtt.xbmmfe!sppnt!kvtu!up!uif!mfgu!pg!
uif!fousbodf!boe!ofbs!uif!qvcmjd!fmfwbups/!Uijt!
dpotqjdvpvt!bssbohfnfou!bmmpxt!bozpof!up!tff!
jg!fjuifs!uif!ejsfdups!ps!bttjtubou!ejsfdups!bsf!
jo-!xijmf!uifz-!jo!uvso!dbo!fbtjmz!nfbtvsf!uif!
nvtfvnÖt!ebjmz!buufoebodf/!Tbnf!gps!uif!cpbse.
sppn-!xijdi!jt! mpdbufe!cfijoe!uif!fyfdvujwf!
p�dft!boe!ibt!b!hmbtt!xbmm!uibu!svot!uif!mfohui!
pg!uif!cbz/!Tvdi!fyusfnf!pqfooftt!dpvoufst!uif!
dpowfoujpobm!opujpo!pg!bo!bsu!nvtfvnÖt!nztuf.
sjpvt!joofs!xpsljoht!cz!qvuujoh!cpbse!efmjcfsb.
ujpot!po!qvcmjd!ejtqmbz!)bu!mfbtu!uiptf!pddvssjoh!
evsjoh!uif!ObtifsÖt!pqfo!ipvst*/!
Uifsf!bsf-!pg!dpvstf-! !uif!ijeefo!bsfbt!gps!

dpmmfdujpo!nbobhfnfou!)mjcsbsz-!tupsbhf-!dpo.

At the Nasher Piano used glass for the first time as 

the ceiling material.
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(left to right) Terraced seating forms an outdoor amphi-

theater that descends to a glass-walled auditorium. 

George Segal’s Rush Hour is just beyond the top step. 

The entrance to Tending, (Blue), a James Turrell ‘sky-

space’ designed in collaboration with Interloop A/D, 

also architect of record for the artwork.
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Richard Brettell, Ph.D., a former director of the Dallas Museum 
of Art, is a professor in the Arts and Humanities Department at 
the University of Texas at Dallas. 
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Robin Abrams, Ph.D., AIA, ASLA, is an associate professor of 
architecture at Texas A&M University and practices urban 
design in Austin.
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Gpsnbm mz! lopxo! bt! uif! Ibss z! Sbotpn!

Ivnbojujft!Sftfbsdi!Dfoufs!xifo!cvjmu! jo!
2:83-!uif!psjhjobm!cvjmejohÖt!pqbrvf!fowfmpqf!
xbt!b!qsphsbnnbujd!sfrvjsfnfou/!VU!p�djbmt!
xboufe!up!qspufdu!uif!dfoufsÖt!dpmmfdujpot!gspn!
vmusbwjpmfu!sbzt/!Jo!beejujpo-!evf!up!uibu!qpmjuj.
dbmmz!uvscvmfou!fsb!pg!tuvefou!sjput!bdsptt!uif!
obujpo-! uif!tfdvsjuz!nfbtvsft! uibu!pggjdjbmt!
efnboefe!qspevdfe!b!cvjmejoh!uibu!mpplfe!npsf!
mjlf!b!djubefm!uibo!b!dpmmfhf!dbnqvt!cvjmejoh/!VU!
p�djbmt!hpu!uif!cvjmejoh!uifz!xboufe!eftqjuf!
Bvtujo!bsdijufdut!Kfttfo!'!Kfttfo!f�psut!up!nblf!
ju!npsf!usbotqbsfou-!wjtjcmf-!boe!bddfttjcmf/

(opposite page) Glass walls now enclose the corners 

on the Ransom Center’s south side. Panels of glass are 

etched with images representing the cultural artifacts 

archived inside. Where the renovated building is 

transparent and inviting, the original structure was 

opaque and imposing. (below) The exquisitely detailed 

custom glass/steel/wood doors and side lights (etched 

with signatures of renowned writers and artists rep-

resented in the collections) are framed on the top and 

sides by a new stainless steel entry portal.

Uif!Sbotpn!DfoufsÖt!nfubnpsqiptjt-!dpn.
qmfufe!mbuf!mbtu!zfbs-!sftvmufe!jo!b!Óhftubmu!tfotf!
pg!pqfooftt-Ô!bddpsejoh!up!Tubmfz-!uibu!f�fdujwfmz!
mfohuifofe!tjhiu!mjoft!xjuijo!uif!dvcjdmf.mbefo!
psjhjobm!joufsjps/!Uijt!xbt!bdijfwfe!uispvhi!
fombshjoh!uif!wpmvnft!pg!fyjtujoh!tqbdft!cz!
sfnpwjoh!dfjmjoht!boe!xbmmt!xifsf!qpttjcmf!boe!
jouspevdjoh!hmbtt!ps!usbotqbsfou!nfubm!tdsffot!
up!efßof!uif!ofx-!mbshfs!tqbdft/!
Sbjtjoh!uif!dfjmjoh!jo!cpui!uif!fousz!mpccz!

boe!uif!hbmmfsz!qspwfe!tjhojßdbou!up!uif!usbot.
gpsnbujpo-! bddpnqmjtife!cz! sfnpwjoh! uif!
fyjtujoh!dfjmjoh-!bsujdvmbujoh!uif!tusvduvsbm!
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FLOOR PLAN
 1 GALLERY
 2 LOBBY
 3 GUTENBERG BIBLE 
  DISPLAY
 4 FIRST PHOTO DISPLAY
 5 THEATER
 6 ETCHED GLASS LOBBY
 7 KITCHEN
 8 GREEN ROOM
 9 STORAGE
 10 READING ROOM
 11 RECEPTION
 12 OPEN TO FIRST FLOOR
 13 GRAND STAIR
 14 SEMINAR ROOM
 15 MEETING ROOM
 16 OFFICE
 17 PAGING
 18 GLAZED BALCONY
 19 EXTERIOR BALCONY
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cfbnt-!boe!jotfsujoh!ofx!dboufe!xppe!dfjmjoh!
qbofmt!xjui!joejsfdu!mjhiujoh!jotjef!uif!dp�fst/!
Qfsibqt!uif!nptu!esbnbujd!bmufsbujpo!xbt!uif!
sfnpwbm!pg!nptu!pg!uif!tfdpoe!gmpps!pwfs!uif!
mpccz!up!dsfbuf!bo!busjvn/!Uif!ofx!tfdpoe.àpps!
pqfojoh!jodsfbtfe!uif!bnpvou!pg!obuvsbm!mjhiu!
foufsjoh!uif!mpccz!wjb!b!xjoepx!xbmm!jotubmmfe!
bu!uif!tfdpoe.àpps!qpsdi!pwfs!uif!fousz/!Fwfo!
xjui!sfevdfe!àpps!bsfb!evf!up!uif!busjvn-!uif!
gbdjmjuzÖt!pwfsbmm!trvbsf!gppubhf!hsfx!cz!bctpsc.
joh!uif!pqfo!dpsofst!boe!uif!tfdpoe.àpps!qpsdi!
po!uif!cvjmejohÖt!fbtu!tjef/
Bt!uif!Sbotpn!DfoufsÖt!qvcmjd!gbdf-!uif!fbtu!

tjef!pqfot!up!b!mbshf!dpvsuzbse!boe!psjhjobmmz!
ibe!pvuepps!gpvoubjot!bu!fjuifs!foe!uibu!xfsf!
tfmepn!vtfe!cfdbvtf!uifz!mfblfe!xbufs!joup!uif!
cbtfnfou/!Uif!spput!pg!uif!cvjmejohÖt!usbotgps.
nbujpo!bsf!bu!uiftf!uxp!dpsofst!xifsf!Mblf0Gmbup!

P R O J E C T  The Ransom Center, Austin

C L I E N T  The University of Texas at Austin

A R C H I T E C T  Lake/Flato Architects

C O N T R A C T O R  Browning Construction Company 

C O N S U L T A N T S  Jaster-Quintanilla & Associates (structural); Jose 

Guerra, Inc. (MEP); Ducibella, Ventor, Santore (security); Fisher/

Dachs Associates (lighting); Rolf Jensen & Associates (life safety); 

Pentagram (exhibit); FD2S (graphics)

P H O T O G R A P H E R  Hester+Hardaway 

R E S O U R C E S  GRANITE: J.G.R. Stone; SLATE: J.G.R. Stone; ARCHITECTURAL 

METAL WORK: Crippen; RAILINGS AND HANDRAILS: Pat Gordon; ARCHITECTURAL 

WOODWORK: Buda Woodworks; GLASS: Skyline Design, Berry Glass

efnpmjtife!tupof!xbmmt!boe!dbquvsfe!uif!gpsnfs!
fyufsjps!tqbdft!xjuijo!dmfbs!hmbtt/!Uif!ofxmz!
dsfbufe!joufsjps!tqbdf!bu!uif!tpvui!dpsofs!cfdbnf!
b!qfdbo.qbofmfe-!uxp.tupsz-!pqfo.djsdvmbujpo!
tqbdf!xjui!b!npovnfoubm!tubjs!ivhhjoh!uif!
tpvui!boe!xftu!xbmmt/!Uif!ofx!tqbdf!bu!uif!opsui!
dpsofs-!bmtp!dmbe!jo!qfdbo-!ipvtft!bo!joujnbuf!
mpccz!gps!uif!tnbmm!uifbufs/!Uif!xjoepx.xbmmfe!
dpsofst!csjoh!nvdi.offefe!obuvsbm!mjhiu!joup!b!
qsfwjpvtmz!dbwfsopvt!cvjmejoh!boe!qspwjef!wjtj.
upst!xjui!xfmdpnjoh!xbz.ßoejoh!mboenbslt!cz!
mjoljoh!uif!cvjmejoh!up!uif!pvutjef/!Fudife!joup!
uif!dpsofs!hmbtt!xbmmt!bsf!jnbhft!sfqsftfoujoh!
uif!xpsl!pg!bsujtut-!bvuipst-!boe!qipuphsbqifst!
bsdijwfe!jo!uif!Sbotpn!DfoufsÖt!wbtu!dpmmfdujpot/!
Johfojpvtmz!dpodfjwfe-!uif!xbmmt!cfdpnf!tvcumf!
bewfsujtfnfout!gps!uif!dvmuvsbm!usfbtvsf!uspwf!
ipvtfe!xjuijo/

B!qpqvmbs!hbvhf!up!fwbmvbuf!b!sfopwbujpo!ps!
beejujpo!qspkfdu!jt!xifuifs!ps!opu!ju!jt!Ótfbn.
mftt/Ô!Bt!tvdi-!Mblf0GmbupÖt!sfopwbujpo!jt!bo!
vorvbmjßfe!tvddftt/!Uif!qspkfdu!jt!b!tzncjpujd!
dpnqptjujpo!uibu!f�fdujwfmz!cmfoet!uif!pme!xjui!
uif!ofx/!Gps!fybnqmf-!uif!fyrvjtjufmz!efubjmfe!
qfdbo!po!uif!xbmmt!boe!dfjmjoht!boe!uif!xbmovu!
àppsjoh!xbsnmz!dpnqmfnfout!Ñ!boe!jt!f�fd.
ujwfmz!joufhsbufe!joup!Ñ!uif!dpme-!ifbwz.iboefe!
csvubmjtn!pg!uif!psjhjobm!cvjmejoh/!Uif!bsdij.
ufdut!ibwf!tvddfttgvmmz!sfnbef!b!ebsl!boe!ifbwz!
npopmjui!joup!b!mvnjopvt!boe!npsf!usbotqbsfou!
tusvduvsf!)bu!mfbtu!bu!jut!cbtf*!uibu!cfofßut!cpui!
jut!vtfst!boe!qbttfst.cz/
Nvdi!up!uif!efmjhiu!pg!jut!ejsfdups-!uif!Sbotpn!

DfoufsÖt! usbotgpsnbujpo!ibt! jodsfbtfe! uif!
dfoufsÖt!wjtjcjmjuz!boe!dsfbufe!b!npsf!jowju.
joh!boe!vtfs.gsjfoemz!wfovf!uibu!nblft!gps!b!
nfnpsbcmf!fyqfsjfodf!gps!wjtjupst/!Bddpsejoh!
up!Tubmfz-!uiftf!esbnbujd!qiztjdbm!jnqspwfnfout!
ibwf!hbjofe!uif!Sbotpn!Dfoufs!b!ofxgpvoe!
qpqvmbsjuz-!fydffejoh!fwfo!uif!nptu!pqujnjtujd!
fyqfdubujpot!cz!jodsfbtjoh!uif!ovncfs!pg!wjtj.
upst!gspn!911!fbdi!npoui!up!npsf!uibo!9-111/!
Uijt! ufo.gpme! jodsfbtf!ibt!gjobmmz!nbef!uif!
Sbotpn!Dfoufs!uif!wjbcmf!dvmuvsbm!mboenbsl!ju!
eftfswft!up!cf/!!!

TA contributing editor Lawrence Connolly, AIA, of Austin lived 
across the street from the Ransom Center in the early 1970s 
while it was under construction.

(opposite page) To comply with building code require-

ments, the architects added the monumental stair 

with translucent mesh balustrade. Staff selected the 

subjects of the etched glass panels to best represent 

the Ransom Center’s vast collections. (left) Natural 

light fills the two-story lobby space created by remov-

ing part of the existing second floor and pushing out 

the existing window wall to the edge of the second- 

floor porch.



OUT IN THE COUNTRY b y  A N N A  M O D

The house is sited to take full advantage 

of the countryside. (opposite page) Usable 

year-round, the porches are extensions of 

the living room.
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XJUI!bo!fnqibtjt!po!uif!tfotpsz!fyqfsjfodf!
pg!dpvousz! mjwjoh-! uif!xjgf0ivtcboe!ufbn!pg!
Hbjm!boe!Kpf!Bebnt-!BJB-!ibt!eftjhofe!b!tfdpoe!
ipnf!gps!b!Ipvtupo!gbnjmz!pg!ßwf!po!91!cvdpmjd!
bdsft!jo!Bvtujo!Dpvouz/!Uijt!qspkfdu!jt!opu!b!djuz!
exfmmfsÖt!buufnqu!up!ubnf!ps!csboe!uif!dpvousz.
tjef/!Jotufbe-!uif!ipvtf!boe!jut!tjujoh!efnpo.
tusbuf!tfotjujwjuz!up!uif!svsbm!mboetdbqf/
Joufoujpobmmz-!uif!ipvtf!jt!opu!wjtjcmf!gspn!

uif!ejsu!dpvouz!spbe!uibu!mfbet!up!uif!qspqfsuz/!
Uif!tjuf!mbzpvu!jodmveft!b!ofx!hsbwfm!spbe!uibu!
mfbet!gbs!cbdl!joup!uif!bdsfbhf-!b!eftjho!fmfnfou!
uibu!qspmpoht!uif!ßstu!hmjnqtf!pg!uif!ipvtf!boe!
gpdvtft!uif!wjtjups!jotufbe!po!uif!bdujwf!gbsn!
boe!qbtuvsfmboe/!Cfgpsf!uif!ßobm!cfoe!uifsf!jt!
b!npxfe!dmfbsjoh!gps!wjtjups!qbsljoh!uibu!gpsdft!
pwfsàpx!hvftut!up!xbml!uif!mbtu!gfx!ivoesfe!zbset!
boe!qsfwfout!uif!tvsspvoejoh!nfbepxmboe!gspn!
tfswjoh!bt!b!qbsljoh!mpu/!Bqqspbdijoh!uif!ipvtf!
cz!gppu!gpsdft!uif!wjtjups!pvueppstÒb!dpousbtu!up!
uif!xbz!nboz!pg!vt!vscbojuft!bqqspbdi!pvs!ipvtft!
cz!dbs!boe!ejtbqqfbs!cfijoe!bvupnbujd!hbsbhf!
eppst/!Uif!bsdijufdut!uppl!gvmm!bewboubhf!pg!uif!
bqqspbdi!up!uif!ipvtf!up!gvmmz!fohbhf!uif!wjtjups!
xjui!uifjs!ofx!svsbm!tvsspvoejoht/!
Tfu!po!b!hfoumz! tmpqjoh!sjtf!cfuxffo! uxp!

pbl!npuuft!boe!sbjtfe!po!b!qjfs.boe.cfbn!

qmbugpsn-!uif!ipvtf!jt!b!gvtjpo!pg!sfhjpobm!sftj.
efoujbm-!joevtusjbm-!boe!bhsjdvmuvsbm!fmfnfout!
boe!gpsnt/!Uif!fyufsjps!ibt!nfubm!dmbeejoh-!
joevtusjbm!hbmwboj{fe!qpsdi!sbjmjoht-!boe!b!
tuboejoh.tfbn!nfubm!sppg!xjui!fyqptfe!xppefo!
epwfubjm!fbwft/!Spvhi.dvu! mjnftupof!jt!vtfe!
po!uif!qfsjnfufs!qmbugpsn!qjfst-!uif!cbuufsfe!
dpmvnot!ofbs!uif!gspou!fousbodf-!boe!uif!gvmm.
ifjhiu!ßsfqmbdf!xbmm!jo!uif!sfbs!pg!uif!ipvtf!uibu!
ibt!joufsjps!boe!fyufsjps!ßsfcpyft!uibu!tibsf!
uif!dijnofz/!Uif!dsvdjgpsn!qmbo!ibt!b!dfousbm!
hbcmfe!byjt!xjui!b!qbsujbm.mfohui-!hbcmf.sppgfe!
npojups!boe!b!usbotfqu!uibu!jt!gpsnfe!cfmpx!uif!
npojups!xjui!ÓxjohtÔ!uibu!fyufoe!epxo!cfofbui!
uif!tife.sppgfe!cvolsppnt!boe!dpwfs!uif!uxp!
tjef!dbsqpsut/!Po!uif!fbtu!tjef!pg!uif!ipvtf!jt!b!
mjnftupof!qbujp-!bmtp!po!b!sbjtfe!qmbugpsn-!uibu!
tvsspvoet!uif!txjnnjoh!qppm!boe!tqb/!
Mbshf!qpsdift!fncsbdf!uif!joufsjps!tqbdf!po!

uisff!tjeft!boe!qmbdfnfou!pg!uif!qbjsfe!tdsffofe!
eppst!bmmpxt!gps!dsptt!wfoujmbujpo!boe!wjfxt!pg!uif!
tvsspvoejoh!mboetdbqf/!Uifsf!jt!pof!cbz!pg!dpw.
fsfe!tqbdf!ofbs!uif!fyufsjps!mjnftupof!ßsfqmbdf/!
Cfzpoe-!uif!sppg!ejtjoufhsbuft!joup!b!uxp.cbz-!
hbcmf.po.ijq!usfmmjt!uibu!ufsnjobuft!bu!uif!gvmm.
xjeui!xppefo!tubjsdbtf!uibu!qfsgfdumz!gsbnft!uif!
nfbepx!boe!qpoe!cfzpoe/!Uijt!wjtub!jt!foibodfe!

cz!uif!ifjhiu!pg!uif!qmbugpsn!boe!tuboejoh!bu!uif!
upq!pg!uif!tubjst!pof!gffmt!bt!uipvhi!tif!xfsf!
tuboejoh!po!b!sjehf!kvuujoh!pvu!joup!obuvsf/!Bu!
uif!cpuupn!pg!uif!tubjst!jt!b!mjnftupof!qbujp!xjui!
djsdvmbs!ßsfqju!bu!hspvoe!mfwfm/!
Uif!qpsdift!bmtp!tfswf!bt!bo!fyufotjpo!pg!

uif!mjwjoh!sppn/!Uijt!jt!pof!pg!uif!hsfbu!tvd.
dfttft!pg!uif!ipvtfÒju!fohbhft!uif!tvsspvoejoh!
mboetdbqf!boe!dpoujovbmmz!esbxt!uif!wjtjups!
pvutjef/!Uif!qpsdift!bsf!vtbcmf!jo!uif!tvnnfs!
bt!b!sftqjuf!gspn!uif!tvo!boe!fokpzbcmf!jo!dpme!
xfbuifs!uibolt!up!uif!ßsfqmbdf/!
Uif!joufsjps!jt!tnbmm!jo!dpnqbsjtpo!up!uif!

tvsspvoejoh!qpsdift!boe!jt!b!cbmbodf!pg!dmfbo!
boe!tmffl!joevtusjbm!fmfnfout-!tvdi!bt!uif!hbm.
wboj{fe!tubjsdbtf!boe!sbjmjoht-!xbsnmz!tubjofe!
xppefo!gmppst-!boe!fyqptfe!xppefo!sbgufst!
boe!usvttft/!Uif!obwf!pg!uif!ipvtf!dpotjtut!pg!
uif!fousz!xjui!b!mpgu!pwfsiboh!boe!uifo!npwft!
up!uif!hsfbu!sppn!uibu!ipvtft!uisff!ejtujodu!
tqbdft;!ejojoh!sppn-!ljudifo-!boe!mjwjoh!sppn/!
B!tvqqpsu!ljudifo!boe!qbousz!jt!mpdbufe!jo!pof!
tjef!pg!uif!usbotfqu!xjui!b!vujmjuz!sppn!boe!ibmg!
cbui!po!uif!puifs/!Cfzpoe!uif!pwfsiboh-!uif!gvmm.
ifjhiu!dfjmjoh!jo!uif!hsfbu!sppn!dpnft!gvmmz!joup!
wjfx!xjui!jut!fyqptfe!hsbz.tubjofe!sbgufst!boe!
dvtupn!gbcsjdbufe!usvttft!xjui!dsptt.tibqfe!
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nfubm!hvttfut/!Uif!dfousbm!U.tibqfe!ljudifo!
pqfsbuft!bt!Ódpnnboe!dfousbmÔ!gps!uif!ipvtf!
xjui!fbtz!dpnnvojdbujpo!cfuxffo!uif!ejojoh!
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Anna Mod is a historic preservation consultant in Houston.
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P R O J E C T  5A Farms, Bellville

C L I E N T  Drs. Eugene and Mary Alford

A R C H I T E C T  Adams Architects

C O N T R A C T O R  Ottmer Construction 

C O N S U L T A N T S  Gay & Loudermilk (structural); Bernard Woolfe Light-

ing (lighting)

P H O T O G R A P H E R S  Joseph Adams, AIA , Hester + Hardaway (where 

noted) 

R E S O U R C E S  POROUS PAVING: Pooltex; FENCES, GATES, AND HARDWARE: Texas Stair 

& Rails; LIMESTONE: Parker Ranch Quarry; METAL ROOF AND WALL PANELS: Metal 

Sales Manufacturing;PREASSEMBLED METAL DOOR AND FRAME UNITS: Stanley 

Doors; METAL WINDOWS: Ram Industries; PAINTS: Sherwin-Williams

While dramatically open, the 

interior spaces also feel intimate 

and welcoming; photo on  left by 

Hester + Hardaway.



3 / 4  2 0 0 4 T E X A S  A R C H I T E C T 37

FLOOR PLAN
 1 PORTE COCHERE
 2 CAR PORT
 3 STAIR HALL
 4 DINING
 5 KITCHEN
 6 LIVING
 7 AUXILIARY KITCHEN/PANTRY
 8 LAUNDRY
 9 POOL TERRACE
 10 PLATFORM PORCH
 11 FIRE TERRACE
 12 MASTER PORCH
 13 MASTER BEDROOM
 14 MASTER BATHROOM
 15 BOYS DORMITORY
 16 GIRLS DORMITORY
 17 OPEN TO BELOW
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in a single mass with minimal openings. A perimeter 

window wall and roof clerestories afford unobstructed 

northern light into the double-height main library space 

(right), as well as views into the tree-filled courtyard. In 

addition, an automated aluminum louver system (above) 

screens the western wall facing the courtyard and modu-

lates solar gain via computer-controlled light sensors to 

achieve optimal amounts of sunlight. Composed of brick, 

stone, and glass, the building introduces curved forms 

in an expression sensitive to Hockaday’s 1950s modern-

ist campus. The project also challenged the architects 

to resolve complex site issues: a high program-to-site 

ratio, close proximity to adjacent buildings, the preserva-

tion of the courtyard with trees, and accommodating an 

established circulation network. 

B R I A N  F E E

The Academic Research Center is the centerpiece of a 

multi-million dollar renovation and construction project 

to upgrade the prestigious Hockaday School in Dallas. 

At over 54,000 square feet, the new research center 

houses classrooms, computer and audiovisual labs, 

offices, and a multimedia boardroom in addition to the 

two general libraries with space for 40,000 items in 

its collection. Located adjacent to a large courtyard, 

this new facility serves as the heart of the campus. The 

expansive ground-floor commons, extending vertically 

as a three-story atrium, promotes informal gathering and 

social interaction. The Academic Research Center is an 

exercise in opposites: mass and lightness, opacity and 

transparency. Meeting rooms, computer labs, and other 

spaces requiring light management coalesce to the south 

P O R T F O L I O : L I B R A R I E S

A cademic Research Center

FLOOR PLAN
 1 MIDDLE & UPPER SCHOOL LIBRARY
 2 WORK ROOM
 3 HEAD LIBRARIAN’S OFFICE
 4 CONFERENCE ROOM
 5 MINI COMPUTER LAB
 6 GROUP MEETING ROOM
 7 MULTIMEDIA BOARDROOM 
 8 CSO OFFICE
 9 COMPUTER LAB
 10 AUDIO/VISUAL SECTOR
 11 MECHANICAL ROOM
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P R O J E C T  Academic Research Center, Dallas

C L I E N T  The Hockaday School

A R C H I T E C T S  Good Fulton & Farrell in collaboration with Overland 

Partners Architects

C O N T R A C T O R  Andres Construction Services 

C O N S U L T A N T S  Raymond L. Goodson Jr., Inc. (civil and structural); 

Blum Engineering (MEP); The Office of Chris Miller (landscape); 

Wrightson, Johnson, Haddon & Williams (acoustical); Switch Lighting 

Design (lighting); Emily Summers Design (interiors)

P H O T O G R A P H E R S  Craig Blackmon, AIA, and Timothy Blonkvist, FAIA 

R E S O U R C E S  MASONRY UNITS : St. Joe Brick Works; LIMESTONE: Texas 

Limestone; RAILINGS AND HANDRAILS: Big D Metalworks; ARCHITECTURAL 

WOODWORK : Medco Construction; ROOF AND DECK INSULATION : Johns 

Manville; MEMBRANE ROOFING: Johns Manville; FASCIA AND SOFFIT PANELS: 

Alucobond; WOOD AND PLASTIC DOORS AND FRAMES: Buell Door; ENTRANCES 

AND STOREFRONTS: U.S. Aluminum; STRUCTURAL GLASS CURTAINWALL: U.S. 

Aluminum; GYPSUM BOARD FRAMING AND ACCESSORIES: USG; WALL COVERINGS: 

Contract Wall Systems; ACOUSTICAL WALL TREATMENTS: Contract Wall 

Systems; PAINTS: Sherwin-Williams
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of landforms unique to the area conceptually “influenced 

the massing and treatment” of structural elements and 

details, including interior color schemes and various 

local stone choices, said Lars Stanley, AIA. Stanley, 

a metal craftsman, was especially keen on instituting 

tactile elements to the facility to connect it with visitors. 

“It was our desire to convey a sense of how the building 

was put together, how it was ‘made’ within the context 

of its place on this particular site,” said Stanley. For 

example, the concrete columns in the main room were 

specified to be poured in place with a natural concrete 

final finish after the forms were removed, with no further 

treatment necessary. The building is sited for ample day-

lighting, utilizing high-efficiency window coatings and 

sunshades to reduce solar gain yet still flood the interior 

with natural light. The building fenestration’s southern 

orientation captures attractive views of nature as well 

as the neighboring golf course. 

B R I A N  F E E

The Daniel E. Ruiz Branch Library integrates a number of 

sustainable features with dynamic, user-friendly spaces 

and advanced network technologies. At 16,000 square 

feet – twice the size of typical branch libraries – this 

City of Austin facility houses larger stacks and reading 

areas, and hosts innovative computer-based education 

programs. In addition, the main meeting room can be 

configured in multiple arrangements, allowing a diverse 

range of community functions. The main book collections 

and reading spaces are centrally located, set within an 

expansive clerestory space lit primarily with diffused 

daylight and supported by an enormous exposed steel 

framework. The youth area adjoins the main collection 

room and accommodates age-specific collections, read-

ing and computer areas, as well as a children’s meeting 

nook. Cultural diversity of the community and the range 

P O R T F O L I O : L I B R A R I E S

Daniel E. Ruiz Branch Library

FLOOR PLAN
 1 YOUTH AREA
 2 WIRED FOR YOUTH
 3 GENERAL USER AREA
 4 READING BAY
 5 INTERNET TRAINING
 6 STAFF WORKROOM
 7 CIRCULATION AREA
 8 ENTRY
 9 RESTROOM
 10 MEETING ROOM
 11 PLAZA
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P R O J E C T  Daniel E. Ruiz Branch Library, Austin

C L I E N T  City of Austin Department of Public Works & Transportation

A R C H I T E C T  Stanley Architects

C O N T R A C T O R  Braun & Butler Construction 

C O N S U L T A N T S  ACR Engineering (MEP); Jaster-Quintanilla (struc-

tural); Austech Roof Consultants (roof); Stephenson & Associates 

(cost estimating); Eleanor McKinney (landscape); Urban Design 

Group (civil); Leslie Fossler Interiors (interior design); Austin Permit 

Service  (permitting and code)

P H O T O G R A P H E R  Paul Bardagjy 

R E S O U R C E S  CONCRETE PAVEMENT: Alamo Concrete Products; POROUS 

PAVING: Invisible Structures (MKM Sales); CONCRETE MATERIALS: Ironhorse 

Concrete; LIMESTONE: Mezger Enterprises; UNIT MASONRY WALL ASSEMBLIES: 

Southwest Concrete; METAL MATERIALS: Dennis Steel; FASCIA AND SOFFIT 

PANELS: Berridge; METAL DOORS AND FRAMES: Curries; SPECIALTY DOORS: 

Stanley Access Technologies; PAINTS: Benjamin Moore 
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Masonry’s Past and Future on Exhibit at the National Building Museum
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(top) Like many of the other exhibits, the terrazzo 

installation goes against its traditional nature, gradu-

ally becoming rougher as it climbs the wall.  (middle) 

The brick installation challenged convention by creat-

ing interlaced and moveable armatures joined together 

in tension. (bottom) Chicago architect Jeanne Gang, 

AIA, of Studio Gang Architects and IMI special projects 

coordinator Matthew Redabaugh collaborated on this 

unique, wafer-thin stone installation; photos courtesy 

the National Building Museum.
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H A Z E L  B R A D F O R D

Hazel Bradford is communications director at the International 
Masonry Institute. This article includes segments of a feature 
story from the December 2003 issue of Masonry Magazine. 
Excerpted with permission.

Autoclaved aerated concrete (AAC) is a new material 

that can be molded to fit into almost any structural 

design; photos courtesy the National Building Museum.
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Circle 27 on the reader service card
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T R E N D S  O F  T H E  T R A D E

s�4RACKING�DEMOGRAPHIC��CONSTRUCTION��AND�DESIGN� TRENDS� IS�ESSENTIAL�
TO�A�lRM�S�FUTURE�GROWTH�AND�MAYBE�EVEN�SURVIVAL��(ERE�ARE�KEY�FACTORS�
TO�WATCH� IN�THE�COMING�DECADES��AS� REPORTED� IN�Changes in Construc-
tion Markets: The Next 15 Years��A�PAPER�BY�+ERMIT�"AKER��!)!�S�CHIEF�
ECONOMIST�AND�SENIOR�RESEARCH�FELLOW�AT�(ARVARD�5NIVERSITY�S�*OINT�#ENTER�
FOR�(OUSING�3TUDIES��0OPULATION� TRENDS� INCLUDE�A�DRAMATIC�GROWTH�OF�
MIDDLE
AGE�POPULATION��DECLINE�OF�HOUSEHOLD�SIZE�AND�GROWTH�OF�SINGLE
�
AND�TWO
PERSON�HOUSEHOLDS��GROWING�NUMBER�OF�HEADS
OF
HOUSEHOLD� IN�
THEIR���S�TO���S��THE�AGE�GROUP�THAT�SPENDS�THE�MOST�ON�REMODELING��
INmUX�OF�IMMIGRANTS��AS�WELL�AS�A�GROWING�POPULATION�DIVERSITY��AND�DRA

MATIC�GROWTH�OF�3UNBELT�POPULATION��2ESIDENTIAL�TRENDS�INCLUDE�GROWTH�IN�
RESIDENTIAL�REMODELING��ADDITIONS��AND�ALTERATIONS��MORE�HIGH
END�HOMES�
FOR�SINGLE
�AND�TWO
PERSON�HOUSEHOLDS��NEW�AND�REMODELED�HOMES� TO�
ACCOMMODATE�MORE�SOPHISTICATED�OFlCES�FOR�AT
HOME�WORK�AND�IN
HOME�
HEALTHCARE�SERVICES�FOR�AGING�RESIDENTS��MORE�LOW
MAINTENANCE��SECURITY��
AND�AUTOMATION�FEATURES��#ONTRACT�TRENDS�INCLUDE�A�SLOWING�OF�NEW�OFlCE�
CONSTRUCTION��BUT�MANY�OFlCES�WILL�BE�RESTRUCTURING�AND�OR�REMODELING��BOTH�
ACADEMIC��EDUCATIONAL��AND�PROFESSIONAL�CORPORATE�TRAINING�ENVIRONMENTS�
ARE�EXPECTED�TO�BE�IN�DEMAND��RENOVATIONS��NEW�BUILDINGS��FACILITIES�FOR�
NEW�EDUCATIONAL�MODELS��DISTANCE�LEARNING��ETC�	��HEALTHCARE�FACILITIES�TO�
EXPERIENCE�SIGNIlCANT�GROWTH�AND�REWORK��AND�CRIMINAL�JUSTICE�FACILITIES�
ARE�ALSO�EXPECTED�TO�GROW�

s�!�NEW�STUDY�FROM�THE�.ATIONAL�!SSOCIATION�OF�(OME�"UILDERS��.!("	�
2ESEARCH�#ENTER�SUGGESTS� THAT�ON
DEMAND�WATER�HEATING�SAVES�ENERGY�
MOST�DRAMATICALLY�IN�HOMES�WITH�LOWER�DAILY�HOT�WATER�USE��4O�COMPARE�
THE�ENERGY
�AND�WATER
SAVING�CHARACTERISTICS�OF�HOME�HOT�WATER�SYSTEMS��
RESEARCHERS�CREATED�A�COMPLEX�LABORATORY�ENVIRONMENT�AND�COMBINED�ACTUAL�
TESTING�WITH�MATHEMATICAL�MODELING��4HEIR�RESULTS�SHOW�THAT��GIVEN�TWO�
LEVELS�OF�HOT�WATER�USE�FOR�A�SINGLE
FAMILY�HOME�����GALLONS�PER�DAY�AT�
THE�LOW�END�����GALLONS�AT�THE�HIGH�END	��A�DISTRIBUTED��ON
DEMAND�WATER�
SYSTEM�REDUCES�BOTH�ENERGY�DEMANDS�AND�WATER�USE��4HE�AMOUNT�OF�SAV

INGS�VARIES�BY�OVERALL�USAGE��BUT�HOMES�THAT�USE�LESS�HOT�WATER�CAN�SAVE�
UP�TO����PERCENT�IN�ANNUAL�ENERGY�USE��WHILE�HIGHER
USE�HOMES�MAY�SAVE�
EIGHT�PERCENT�

s�4HE�#ONSTRUCTION�3PECIlCATIONS�)NSTITUTE��#3)	�RECENTLY�ANNOUNCED�THE�
COMPLETION�OF�MAJOR�CONTENT�DEVELOPMENT�FOR�THE������EDITION�OF�-AS

TER&ORMAT™�� THE�SPECIlCATIONS
WRITING�STANDARD�FOR�MOST�NONRESIDENTIAL�
BUILDING�DESIGN�AND�CONSTRUCTION�PROJECTS� IN�.ORTH�!MERICA��4HE�NEW�
EDITION�ADDRESSES�EXISTING�TOPICS�MORE�FULLY��ADDS�NEW�TOPICS��AND�EXTENDS�
THE�COVERAGE�BEYOND�NONRESIDENTIAL�BUILDINGS�TO�INCLUDE�HEAVY�CIVIL�ENGI

NEERING�AND�PROCESS�ENGINEERING�CONSTRUCTION��.EW�FEATURES�INCLUDE��NEW�
DIVISIONS�FOR�BUILDING�S�FAST
ADVANCING�AREAS��SEPARATE�PLUMBING�AND�(6!#�
DIVISIONS��COVERAGE�EXTENDED�TO�ENGINEERING�PROJECTS��AND�MORE��.EW�CON

TENT�IS�BASED�PRIMARILY�ON�THE�BUILDING�DESIGN�AND�CONSTRUCTION�INDUSTRY�S�
INPUT��4HROUGHOUT� THE�NEW�EDITION�S�DEVELOPMENT�� THE�%XPANSION�4ASK�
4EAM�SOUGHT�FEEDBACK�THROUGH�WORKSHOPS��MEETINGS��AND�)NTERNET�MESSAGE�
BOARDS��-ORE�THAN�����!�%�#�ORGANIZATIONS�WERE�ASKED�FOR�INFORMATION��
%ACH�DRAFT�OF�THE�NEW�EDITION�WAS�POSTED�ON�#3)�S�WEBSITE�FOR�COMMENT��
4HE�OUTLINE�CAN�BE�DOWNLOADED�FROM�www.csinet.org/masterformat�

Circle 98 on the reader service card

Circle 81 on the reader service card

Circle 64 on the reader service card
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sCircle 16 on the reader service card

Circle 101 on the reader service card

Acme Brick Company

7 / 8  2 0 0 4 T E X A S  A R C H I T E C T 55

M
A

R
K

E
T

P
L

A
C

E
M

A
R

K
E

T
P

L
A

C
E

M
A

R
K

E
T

P
L

A
C

E
M

A
R

K
E

T
P

L
A

C
E

0
0

0

Circle 23 on the reader service card

Circle 26 on the reader service card

Circle 72 on the reader service card

Circle 71 on the reader service card

Circle 16 on the reader service card

Acme Brick Company
Acme’s new Elgin, Texas plant which is 
producing “Acme Handmades” is the fi rst 
molded brick plant west of the Mississippi. 
The soft textures and random folds and 
edges of this distintive product will provide 
an individual look to any project.

(800) 792-1234  
Acme Brick is proud to be a 

sponsor of The Shape of Texas 
Radio Program.

Place your product or 
service in the next TA! 

Please call 512/249-7012 
for more advertising information.
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Seay Psychology Building
University of Texas 

at Austin
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Acme’s new Elgin, Texas plant which is 
producing “Acme Handmades” is the first 
molded brick plant west of the Mississippi. 
The soft textures and random folds and 
edges of this distintive product will provide 
an individual look to any project.

(800) 792-1234 
Acme Brick is proud to be a 

sponsor of The Shape of Texas 
Radio Program.

Circle 72 on the reader service card

Circle 31 on the reader service card

Circle 131 on the reader service card Circle 32 on the reader service card

Place your product or 
service in the next TA! 

Please call 512/249-7012 
for more advertising information.
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Circle 47 on the reader service card

Circle 202 on the reader service card

Circle 23 on the reader service card

Available from the manufacturers’ 
exclusive representative:

866-847-5112  940-243-7617  fax 877-886-0780
Austin  Colleyville  Denton  Fort Worth Alliance  Frisco  Houston  Mansfield  Mesquite 

Improve
YourView

Available from the manufacturers’ 
exclusive representative:

866-847-5112  940-243-7617  fax 877-886-0780
Austin  Colleyville  Denton  Fort Worth Alliance  Frisco  Houston  Mansfield  Mesquite

Legendary 
craftsmanship 
and roofing character 
for discerning architects:

 Ludowici Clay Tiles

 Hilltop Slate

 North Country Black Slate

Legendary 
craftsmanship 
and roofing character 
for discerning architects:

 Ludowici Clay Tiles

 Hilltop Slate

 North Country Black Slate

Seay Psychology Building
University of Texas 

at Austin

Circle 69 on the reader service card

T R E N D S  O F  T H E  T R A D E

s�4HE�)NTERNATIONAL�&ACILITY�-ANAGEMENT�!SSOCIATION��)&-!	�HAS�RELEASED�
ITS���RD�RESEARCH�REPORT��Project Management Benchmarks��WHICH�REVEALS�
SOME�SURPRISES�ABOUT�HOW�FACILITY�PROFESSIONALS�HANDLE�PROJECTS��STRATE

GIC�PLANNING��AND�THE�ALLOCATION�OF�SPACE��!MONG�THE�lNDINGS�IS�FURTHER�
EVIDENCE�THAT� THE�NUMBER�OF�SQUARE�FEET�OF�OFlCE�SPACE�PER�PERSON� IS�
CONTINUING�TO�SHRINK��)N�������THE�REPORTED�AVERAGE�RENTABLE�SPACE�PER�
PERSON�WAS�����SQUARE�FEET��DROPPING�TO�����IN�������7HEN�EXAMINING�
SPACE�STANDARDS�AND�THE�AVERAGE�SQUARE�FOOTAGE�PER�WORK�STATION��OFlCE�
SIZES�HAVE�DECREASED�AN�OVERALL�AVERAGE�OF����PERCENT�SINCE� THE� LAST�
REPORT��4HE�AMOUNT�OF�OFlCE�SPACE�PER�TYPE�OF�WORKER�HAS�BEEN�SHRINKING�
STEADILY�SINCE�������BUT�THE�MOST�DRAMATIC�DROP�IN�MEASURED�SPACE�HAS�
BEEN� IN�UPPER�MANAGEMENT��DECREASED�FROM�����TO�����SQUARE�FEET��
3ENIOR�MANAGEMENT�OFlCES�HAVE�SHRUNK�FROM�����TO�����SQUARE�FEET��
4HE�NEW�REPORT�ALSO�SHOWS�THE�RATIO�OF�OPEN�OFlCES�TO�THOSE�ENCLOSED�
CONTINUES�TO�INCREASE��3INCE�������THE�PERCENTAGE�OF�PRIVATE�OFlCES�HAS�
DECREASED�BY�THREE�PERCENT��WHILE�OPEN
PLAN�OFlCES�HAVE� INCREASED�BY�
THE�SAME�PERCENTAGE�
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Circle 97 on the reader service card
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�Circle 202 on the reader service card Circle 47 on the reader service card

Circle 15 on the reader service card Circle 42 on the reader service card

Circle 97 on the reader service card

Circle 71 on the reader service card

Circle 98 on the reader service card
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Circle 212 on the reader service card

Circle 71 on the reader service card

Circle 199 on the reader service card

Circle 198 on the reader service card

Circle 8 on the reader service card
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Retired after 40 years of practice, a ‘worn-out’ architect hired on to the project of a lifetime. 
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The writer is still quite busy with post-construction details. 
Those responsibilities, plus a variety of additional tasks 
associated with organizing the new institution, haven’t 
allowed him time to make future plans. 
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Coppell Community 
Credit Union

ARCHITECT 
PGAL, Dallas  

GENERAL CONTRACTOR 
MYCON General 

Contractors, 
McKinney  

MASONRY CONTRACTOR 
Ricky Holt 

Masonry, Dallas  

give credit to creative arriscraft stone
No other material matches the smooth elegance 

and rugged intensity of Arriscraft stone. 

Its design flexibility and material consistency 

are the envy of Nature itself.

twenty
standard
colors

.
four textures

.
installs like

brick
.

no sealing
required

.
guaranteed
for life of
building

.
custom colors

available

Blackson Brick Co.
214-855-5051  www.blacksonbrick.com  

info@blacksonbrick.com 
Circle 6 on the reader service card 
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