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redevelopment an enlit,htened goa;ernment, interest

them knou the difference between. the good and
the bad and demand the good.
We have all the tools we need to do the job
a responsfre and dr.mocratic political system,
business leaders u·ith a demonstrated capacity
for getting things done, and design skills which
ean. create et·erJthing from a regional land -use
plan to a bt'tter street .,ign. The only thing in
short supply iJ time. Now is the time to act.
"No Time for Delay"
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ARCHITECTURAL
GRAPHICS
a Iiteracy test
for buildings
Crawford

Dunn
Almo,t every building haci 'ligns on, in and around it.
Some are there to identify it and its purpO'!e'-, tenants, or
owner,... Other; are there to direct pedes tri an and vehicu·
lar traffic: to, into, within and around it. All these !ligns
are thNe to promote greater speed, accuracy, ease and
,afrty. Such signs constitute a ruthle--s literacy t~t for
that building.
When a building fail!I this lest, it makes everyone connected with the building guilty 0£ illiteracy by 8"~iation.
Architectural graphic-, are a" much 0£ a legitimate requiremrnt for any good building as firmn~s, commodity, and delight and, in fact, have a direct hearing
upon the latter two of the~ attributes 0£ "well-bui lding ."
As to identificationol "igns, there are few buildin~ that
con afford to fort>go ,ome !lort of identification by
graphic mt-an . To be ,ure, thert> are "Orne few i~lated
l'xamplt>" of c.truclures that, ht>cause 0£ size, shape, or
location, nt'<'d no graphic identification.
Ct>nerally,
lhou~h. we can rarely expec t a dient who has allowed
his architt'<'l to crt>att>a puhlic statement in tht> form of
good an·hitecture to permit that !--latement to go anony·
mou'-. A" to directional signs (!--igns that orient, guide,
instruct, and -,imply inform people in the u e 0£ a building). thc:-e art• pnlf'ntly necf',..,nry in '-ome form or an·
oth("r for every huilding.
The '-Olution 0£ this twofold problem in communication,
the "lnti,fa ction of a nef'd for information, must bf'
recognized as nn intt>gral facet of the ovt'rn ll task of the
TEXAS A•CHITECT

architect of a good building. When it is not so recognized, when it is ignored, or overlooked, or sloughed off,
or postponed, or minimized in any way either functionally or aesthetically, the building suffers. The ultimate responsibility for this must be borne, in one way or another, by the architect himself.
Yet, every day we see new, expensive, generally well
thought-out buildings being completed in our cities that,
through the default of architects, are nothing less than
illiterate.
The communication to be accomplished through architectural graphics is on two levels. The first is the conscwu.s level of communication. This has to do with the
conlenl of architectural graphics: what the signs say in
word.", numerals, or symbols. Those signs, of course, must
be intdligible; they must make sense in clear and unmi.<itakablelanguage; they must say what they mean and
mean what they say.
Much can be learned from the solutions afforded by the
uniform traffic control devices for streets and highways.
Our modern pace and density of traffic bas placed brutal
clemands upon sure, fast communication, .with no room
for error or confusion. These demands have lead to some
excellent standard solutions. [Figure l]
The second kind of communication is a subliminal or
uricon..scwuslevel of communication. This has to do with
the form of architectural graphics: their shape, size, hue,
Yalue (lightn~ or darkness), texture, style, and location, and how they relate to the architecture. Here
again, there is much to be learned from uniform traffic
control device-, but in architectural graphics the problem is compounded often by a need for transmitting
imprcssi.on..ssuitable to the architectural environment.
This can be illustrated by taking the example of the formal invitation. [Figure 2] The data concerning a formal
affair, that is the basic information (time, place, date,
ho~t, and occasion) could easily be transmitted by means
of a typewritten mimeographed sheet of paper. This
would be sufficient communication of the content required; however, fine paper is used, an elegant script
perhaps, and the expensive reproduction method of engraving is employed. The whole invitation is cast in an
arrangement and couched in a language prescribed for
such occasions, all for the sole purpose of transmitting
a certain impresswn in addition to the information.
When architectural graphics fail to take into account
this need for both levels of communication, the result is
often like that of being seen in public wearing sneakers
with a bu!\iness suit. There are many examples of this
kind of innocent mixture of ranks of formality in architectural graphics.
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In dealing with communication of whatever means, it
can be helpful if one understands a fundamental concept
of what has come to be called "communication theory."
AU parts of the message to be transmitted are referred
lo as "signal", the important implication being that all
si~nal is deliberate, uitentional. Any element in the communication that is introduced unintentionally, as a fault
of the system being employed to transmit the message,
is called "noio;e." Although this concept began as one
used in highly technical applications of communication
systems, it is widely valid in many everyday situations.
Electronic engineers call the static in radio "noise"; they
reff'r to the "snow" in tf'lf'vision as "noise." But glare on
a sign surface can be noise in the message; illegibility of
the letter forms can constitute noise; too much or too
little value contrast ( differences in lightness and darlcn~ betwt"en background and legf'nd) can comprise
noise; any failure to accommodate the physiological requirements of readability is, by definition, a source of
noise. Much noise occurs at the conscious level, of course,
but it can also happen at the unconscious (or less than
fully con!-Cious) level. For example, if a building whose
architectural statement is clearly in a "machine aesthetic"
makes use of graphiCll not in the "l.Smeidiom or (to
be more preci~), in an idiom hostile to that of the
architecture, then we have a kind of subliminal noi,e.
Thus, we see that signal is the intentional part of the
communication, whether conscious or not to the viewer,
and "imilarly, noise is that part of the transmission that
works al?ainst communication, whether at a conscious
level or not. The form of architectural graphics (their
!'haf)(', "ize, hue, value, texture, location, and relation to
11rrhitN'tnral elC'ments) can constitute signal or noi'"t",
rlf'rwnrlin!? upon whether the graphics designer was suc11•,,ful or not. When the designer is able (with the architf'ct'" hf'lp) to '-ucc('("dat his ta."k, his graphics can work
:at two levt'ls to a<'hie,e the d("!,ired results. At their be-t,
ar<'hit<'<'tural graphiC'I can achieve excellent subliminal
<'ommunintion to enhance archite<'ture in a way not
po<-sibleby any other means; they can heighten a sense
of elf'Aance here, ~traint
there, or excitement el11e" hnt>. Thf' very h~t architectural graphics can thus
c-omplemml architecture while performing the purely
<'ommunication function of informing by graphic means.
Knowlt'dgt>able architectural graphics can perform many
rol<"S.They can, on the onehand, reiterate and thus reinforce the primary statement of the building itself and,
on the otht>r hand, intentionally distract the attention
from some of the less attractive aspects of a structure.
In the cue of a bank or a mu~um, for example, good
~raphia. can emphasize the restrained drama and the in"inuated "pedigree" of the architectural surroundings. In
a colO"-cialstructure such as the Harris County Stadium
in Houston, the graphics can be used (as they quite knowingly were) to transmit an air of jollity and pageantry

'

to the brutalism of the stadium itself. The crushing
budget for such a building forbade any cosmetic treatment of the bold structure with its functional entrails of
ducts, pipes, and conduits. [Figure 3] It remained for
the graphics designer to come in and literally "fool the
the eye" as far as possible with manful sweeps of typography and color and thus bring to the whole scene an
unmistakable human scale entirely appropriate to the
uses to which the "Astrodome" will be put. (In good
collaboration with the graphics designer, the architects
provided him with low-noise visual surroundings by
painting almost everything in some areas the same colorless grey that afforded a minimum of architectural articulation.)

Jt is when we see successful graphics that we realize that
the good graphist must completely understand the whole
architectural statement and must proceed to bring the
rntire situation off t& be:-.tadvantage. He must know what
lhe overall problem is and must know how to solve his
part of the problem in a way that enhances the overall
~olution. In thi~, he must be llensitive to the environmt'nt
to he CTt'ated by the architect and he must have good
:oensc to know whether to reaffirm or to contradict that
environment by mean~ of graphic form and content in
light of the final desired result. With so much that can
be accompli<1ht"()through architectural graphics, how is
it that we so rarely see good graphic design?
There are three basic causes of unsuccessful architectural
graphics. The fin.t of these stands out among the others:
this is the failure of the architect to recognize the need
for proper communication on both levels in his buildings and the attendant reluctance on his part to accord
graphic design the rank of a legitimate specialty. When
this occurs, the need for graphic communication will
force some sort of solution at a lower level of compeTEV.S ,UCHITECT

tence. The need will be met one way or the other, sooner
or later, and the architect stands in danger of losing
· control of the &trategic and tactical situations.
There is another overriding cause of bad architectural
graphics; failure of the client to surrender control of
the graphics to the architect. It is dearly the duty of the
archiuct to convince the client of the desirability of solving the graphics problems by prof essicnal means rather
than merely calling in a sign fabricator to do the job.
In too many cases, the architect feels so fortunate to have
been awarded the commission for a building in the first
place thnt he is unwilling lo press the client for the prerogative of controlling the graphics and is, in short,
hesitant to rock the client-architect boat. The result of
this timidity on the part of the architect can be ruinous.
This is nothing less than a disservice to the client. To
he sure, there is the frequent intractable client who is
ronvinccd in his innocence that architectural graphics
are just !'O much "icing on the cake" of architecture, and
who~ mind is made up.
The third cause of illitf"racy in architectural graphics is
a lack of competency in those who design the graphics,
either in architectural dei-ign or graphic design. This i:1
a field in which the designer must be clearly competent
in both disciplines; neither without the other is sufficient. The evolution in recent years of graphics and of
architerture has left those folk artists, the sign fabricators and sign painters, far behind. When architectural
graphics are left to these agencies or to a chap thumbing
throue:h a catalog of standard parts, the project is in
trouble.
When either of ihese three situations prevails, the stage
is set for the wol'l't to happen. Inevitably, the building
graphics will faithfully reRect any serious Raw in the
:irrhitectural proces1,. Makei-hift, after-thought graphic",
poorly concC'ivNI and poorly executed, degrade any profr~--ional excellrnce the huilding might otherwise have
had, and all those involved stand discredited.
(Continued

on J)age 11)

It w 11enerall11 good to mut1mue the
etnich,re required to eupJ)ort architectural
graJ)h.ice, but there are time, when a certain amount of eculptural treatment ie

dtriabt,.
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It goe, without 1a11ing thot an11 ,culptuu
ahould nlate well to the building which it
urvo.
There it 4 danger of 11ettin11 carried awa11 with aome curnntl11 fa1hionablc
t11<uu,eritm, however, a, in ths aggreuively
ove,-dimen,ioned con,tructivitt
, teelwork.
Re,traint

ia u,wtll11

a,mueh

of a virtue

in graphic, a, it it in af'chitecture.

Aft,,.thought g,-aphic• ( tho,e who•e uquirement, we,-, u11fof'ueen at the time plantting wa, taking place) ccu, linger around
o long time to hau11t the architect: an
e:iample of the elevatof' control pone! of a
1hin11 new building.

•
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A building and ite graphice can prceent a
1plit-ptrsonalit11 if the graphic• are bought
from. a catalog or otherwiee eloug/1.1:doff
in the name of cicpedienc11 or econom11.
Thi, Roman et11le c-a,t eign i, hardl11 in
character with the a/eek modern building
i" whu-h it appear• . It dote th• architutur,
4 gro .. injuetice.

PARKING

IN REAR
PLEASE
a.EARDRIVE

T,mpor1tr11 1trchitectural gr1tphice have a
wav of becoming permanent, like the "temporar11" govt'rnment building• in Waehington built during World War I and etill
eL1tnding ( 1tnd occupied) todav.

Svmbole 1/t.ould alwav• be eubject to vu in v1trioue kind, of application, to be good
•vmbol• at all. A prim1tr11 requirement of 4 good •vmbol it that it h1tv• "eillt.ouette
valu•", that ie, that it be r1cognii1tbl• at a dietance or in emall ,iu witllovt color being
rt"quired for optical re,olution. While looking eomewhat like a blob of bvbblegum on th•
eide of tit.it building; actua/111, it it a quit, literal likene .. (up cloec) of 4 full11 dr, .. ,d
Roffl.4" /adv.
SE'1 EMI U,

1965
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A good q111bol

ea11

be recogx.izable from a dirtax.ce.

The fliult.-left, fliult.-riglt.t •clt.ool of graphic• al•o •e•m• to be hung-up Oil the u.e of
"block" letter•. Theu letter, are almo•t
illvariabl11 compotcd of all copitalr and the
anox.•fleet ir to render cveri, "me.,ag•"
11moiu ill that it loob a lot lik• ,very
other.

GREAT
EASTERN
CO PANY
10
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Dallas
Museum

of

FineArts

Ou o/ tu aoat i11tuutt11, au rffJl•etobZ. o/ tu 11ew •cltool,
1111tielt
1110IIUeo.eriNblr
b• fllit• hit.obi. /or 111411W
tri,utrZ.•,
•J)J)licatio-tu. Tit• eo11tn1d witlt tu illtutnatio11 aboH -. al~oat
uploriH.

This ic: an age of specialization. Someone said not long
ago, in this context, that today, when a ph}'llicist thinks
of chemi<:try at all, he is very likely to think of a chemic.try 30 or 40 years old, a chemic:try that is as quaint as
the world of Newtonian physic_... It is not far fetched to
draw a <-imilar compari50n concerning m05t people and
the c:ubject of architectural graphics.
For, in the past few years, while alm~t everybody was,
in effect, looking the other way, the field of graphics for
architecture hac; developed into a full-fledged c:pecialty.
It hac: taken its place alongside other rei;pectable ancillarv architectural c:ervicect. But, hecau""C.all thic; has
takl"n place so quickly and ~o quietly, m0'.5tpel"!'On~are
underc:tand:ibly unaware of all but the mO!'t rudimentary
n~J'>('('t-.of it.
For the-e reasonc:, many otherwi~ good buildings muc:t
llf' ~id today to be unable to pa"" the literacy te5t of
architPctural graphi~. We c:ay "good" buildings becau<ce
not all buildings desen:e good architectural graphics. But
it ic; ~,I when an otherwi-.e excellent architectural c:tatemt>nt ic; guilty of had grammar, a limitt>d vocabulary,
and archaic or colloquial "peech in the way it communicates through its graphics.
Important buildings are the re5ult of a coordinated collaboration of many competent profec:c;ional<:.In addition
to the architect, there have come to be COn!tultants in
"tructural engineering, air conditioning, lighting, land~ape architecture, and intt>rior d~ign. The time has
come to add the graphics dec:igner to thi• tum, and yet,
today far too many projects tt'Ceive little or no attention
in the area of graphic de<:ign. Too often, the re5ult is
little better than folk art, and ~metimes worse.
But, when an architect is able to overcome !'UCCessfully
all the forces that militate against excellence in architecture and architectural graphics, be is doubly rewarded; all the bad architecture and bad graphics will only
make his look better.
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THEEMERGENCY
SOCIETYAND ITS
POTENTIALS
The architect lives, like the rest of us, in an age which
ran only be described as creative and wonderfully excit·
ing. All around us arc signs of growth. A new spirit of
<-quality brings with it a wide option 0£ choice, a sense
that the human being ha'I capacitie'I hitherto unfulfilled
or at lea~t fulfilled by tll(ivery fow. Thc energiei1which
tlw machine puts at the service of man promise him not
only untold wraith, hut untold freedom from m11trriol
rares.
In thr midst of all this the architect has his sprrwl tt ·
wards and excitement!'!. \Vp are certainly in a 1wno1t
of great building. Within tht" next gl'nnntio11 or
i-o the face of the glohe will litnally hi' ma,11• o, ..r flw
tlrsign of individual structur<'!I is givinir wn, to tlw
rJesign of citit's; and ht'yond that lit'!'Ithr dl'si~n of th,•
t'nvironment in the widest •wn"<' th,· whn'1· hnl,itntion
of the race of man. Working on an l'V<'r
-widrnin,:: ctrnle,
with fresh challenge" and opport11niti<'ct.thr 1m•hitrct
find!! him!!d£ hecomin~ incrl'a~inf!IYn kr \' fi1?11r<
· in thr
"ocirty he serves. It wa!I fltartlin,:r- hut i11 thr ruture ,t
will not seem <10 that whrn on1•of our grl'at univrrsitit'!I
recently needed a man to mediate its intt'rnnl trouble's
and to organizr its latent powrr, it tumrd to the archi·
tt>rtural srhool. Thu!I the arrhitrct str ps, once and for
all, into tht>centf'r of the public stage.

It is easy to become giddy with optimism. Jt is also
easy if one shifts ones perspective ever so slightly- to

be imprt>!l
!IC
d by the darker side of the picture . The
machint'!I that free us tend al110to dehumanize u11.The
growth that intoxicatt'll u.~ H't'm!IIalways at the point of
getting out of hand . The p, O!lpec
t of vast building effort.~
carrif's with it the threat that the architect will find him•
~ If more and more at the service of great bureau cracies
and under the 11
ubjection of engineers. The mood of
modem man oscillates, indeed, between optimism and
pt'l'-,imism, and I would suppo!!t! that the mood of the
modern architect oscillates in the 11a
me way between
wonder at the world laid open before him and doubts as
to its underlying health.
Tf/CAS AICHITECT
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My own conviction is that we are at a point where the
forces we think most characteristic of modernity are
still in a comparatively bening state of development.
But thoee forces could quite rapidly change their aspect,
becoming violent and destructive as they overflow the
banks which have contained and disciplined them. It is
quite fascinating, for example, to see advertisements in
the New York bllleS which invite the crowds to come out
to the World's Fair, where they may enjoy the spectade
of 11tting iUuminated figures chart, moment by IIIOIDfflt,
the U. S. population explosion. We can still find pleasure
in the fact that we are a growing population. But how
long will that be? How long will the public mood per·
mit us to exploit for commercial entertainment a phenomenon which could suddenly here-as it has already
elsewhere-become one of the grimmest and most forbidding realities of the time?

I
I

In the same way we take delight in huge building prograrm-not
only finding them good for business, but
really being convinced that they will pro-ve good for
man. Yet the growth of cities can quiet literally become
rancerous. In th~ less developed countries, cities are already bf'ing filled with refugtt11 from rural slum.<1unable
ro diape a viable urban Histence for thellltlelves. And
~rtainly we shall b«-gin to take a new and more somb«-r
view of the building explosion when, like the population
rxplosion, it begins to outrun the bounds of human values and rational choice.
To diape and reshape livin~ communities-to create for
man new homes whrre the old ones have proved inadequate to his hopeti and needs: that is one thing. It is
rntittly diffettnt to build fn-erishly, under inhuman
preMures. communities which lack vital ties with the
put. To ~ comprllt'd to build wht'n thr builder no long·
rr knows with any confidence for what purpoee he builds,
when he has l011tthe dttp instinctual feelings of what
makes life satisfying and plf'uurable , that is to be in a
kind of hell. Such a fate one can indeed imagine as
being that of the architect in the generations ahead.
Looking back acroee modem history, one sees the lines
that mark the growth of civilization moving in a steady
pleasant upward slope, Population, urbanization, education, science, speed of travel - the.e and other indices rile
agreeably from the thirteenth century to the nineteenth.
And then suddenly the pattern shifts. The lines of growth
make an almoet vertical ucent. They shoot upwards and
leave u. of the present age dangling and tumbling in
space.
The me of familiar words still permits u. to make the
deep revolution that has occurred. We speak of change
and of progreet u if they wen! roughly the ume thing,
and we ueume, therefor.!, that there is no e91ffltial difference between man's poeition today and in, uy, the
SIPRMIH,
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eighteenth century. Actually
The passage from the period
period of the vertical climb
and makrs the contemporary

the difference is immense.
of the upward slope to the
alters virtually everything
period unique.

The question we face is simple and startling: Can the
present vertical rate of change conceivably continue? If
not, what will happen? Will it level off and resume the
pattern of earlier centuries? Will it tum sharply downwards, with population falling off, science deteriorating.
cities being evacuated? Or will it, u Roderick Seidenberg has chillingly suggested, bring us perforce to long
epochs of post-history when man-as in the aeons before
history began-exists
in a permanent, unchanging organism, like the bees, the ants and the termites, adapted
to a condition which permits of no deviation or further
df'Velopment?
We cannot, if we an! to live and work u men, accept
the hypothesis of destruction amid a final cacaphony of
~nllf'lf'M change. Nor can we accept the equally cataclyamic vision of becoming fixed in the icy permanence
of !IOme final state. It would be nice if we could conclude
rhat we can 11implykttp on growing as we an! now. Yet
logic tel111u11 that the vertical and explosive rate of
,rrowth 111hownon all the graphs or civilization cannot
rxt«-nd indefinitely. Th«- population curve alone, if projected through even a brief period or time, leads to the
ab11urdity of an earth upon which man no longer hu
room to 11tand.
Whf'n are we then? We are at the point, I suggest, where
we must begin to think very seriously about bringing
under control the explosive force of modem change, and
of making it answer once more to the name of proflffllll. In place of driven formlessgrowth we must seek
patterns that make sense to man in terms of hit penonal
fulfillment. In place of things done for their own uke,
or under compulsion of anonymous forces, we mu.t seek
to do the things that minister to human needs. In this
new court1e the architect can - indeed he must-play a
crucial role.
At presrnt the shape of the American environment it
being determined, often in ways we only dimly perceive,
by forces and organizatiom which are thinking very
little about the environment itself. Recently I Rew over
the bay N!gion of San Francisco where a virtually continuou. pattern of eettlement covers an area that quite
recently wu still open land. This spread has not been
due to people moving out in aearch of greener space. It
hu been the result of decisions taken by vut industrial
and governmental bareaucraciee.The way ind118trial and
defense plants have leap-frogged over existing communities wu plainly seen from the air-these bringing in their
train the network of utility and transportation facilitiee
and the vast housing development9.

u

In Israel, at about the same time. I watched a different
proccv; at work. bringing about a different result . I had
gone down in the t-arly morning to see a refugee ship
come in. It became evident that the dream of the9e newcomers, many of them from rural areas and even from
the Atlas mountain!!, was to congrega te in large cities,
preferably in the St'aports. But the government of Israel
had taken the decision that the existing cities should not
be allowNI to expand ind efinitely, or become surrounded
by the fatal growth of slums . Each immigrant family was
being taken by bu.'! to the newer cities, many or them
built out of the dei!ert,- where a job was assured . In time
the ties or aMOCiation and the amenitif'S or a newly cttat•
NI urban lire could be expected to hold them.

It would It-ad us far astray if I were to enlarge upon the
respon11ibilities or the various power structures in givin,;
definition and form to what now r.eems a predominantly
formJess devdop ment in my country. But it is appropri ate that I should carry further my hint that th e architectural profa'lion has a role to play. Let me be~n by
saying that I have nt-ver known a !IUCCf'!'!l
ful architectural
project which did not involvf' a chan~ in the proltJ'ftm
which wa11suhmittt-d by the client. The !IUcc~ful plan
or design bu almO!lt invariably evolved from taking a
,tated program and looking afresh at the tru e nttd11 impliNf. Th i11approach mark 11the great mt"n or your pro(es.'lion. It can, if t-xtmdt"d more widely, t1ave us all from
much purpo!lt'lt"S!•nf'S.c;and mi!ldirected change . Throughout our !IOCit"tythf're i11a fatal tendency to acctpt whatever is superficia lly thou ght to be neces.c;ary and then to
~upply it with gre at technical profi ciency. A reevaluation
of what i11ttquirNI in the name of humanity and good
M-nse might help u11begin to control the dizzying !lpiral
of which I have !lpoken.
Second: The architect by dt-finition deals with forms. I
like to think of thf' word in il!! old Gret"k !lellse-not as
the outward look or package, but a.'I the inward impulse
which ~ tabli sht-d the nature of a thing . The rdati on
bt'tween invi!lible purpose and visible !lhape - between
inward and outward truth - is the &eeret the archit ect or
planner seeks coni1tantly to discover. It is a search of potf'ntially great !lignificance in meeting the problem of
the explosive rate or modem change. What our eociety
as a whole mu 11
t find is the mean s of constraining and
discip lining forces whi ch tend to be cumulative and
self-generative-constraining
tht-m without killing the forward impulse. It can only do this by recognizing, as the
architect instinctivdy does, the need for form - form
that represents a perilously achieved balance between
t'flergy and discipline.
Finally the architect can never forget that he is dealing
with aesthetics. I confess to being a little uneasy at the
stress cu rrently laid on beautifying our citiee-or 80lllfltimes (what seems even wonie) embellishing them . The
true beauty of cities emerges as a kind of by-product

"

from efforts to make them genuinely habitable and answerable to mens needs. Afterwards, to be sure, there is
mu ch that can be done to tidy up the result, to eliminate
residues, and to put light in dark comers. I suppose that
is really what we were talk.ing about at the recent White
House Conference, and few will doubt that the exercise
was stimulating and useful.
But the stress I lay upon aesthetics as a means of con•
trolling senseless change goes much deeper than that.
What is really wrong with the change for its own sake
is that it becomes so inharmonious and so unbalanced.
It permits certain parts of mans nature-essentially
the
techni cal and manipulative part - to achieve ascendancy
over the rational and philO!!Ophic faculties . The result is
quit e litt'rally a deformation: we draw back from it u
we do from anything alive that has departed abnormally
from its own nature. The aestheti c quality of architecturt>- parti cularly of modem architecture-derives
from
it!I 11ucc~c;in bringing te<:hnical ttquirements into proper
i:uhj tttio n to idt>al ends. If this aesthetic sense could becom~ part of law, of politics and business, we could well
avoid moving from a state of change which I have dei:crilwd a.,; bf'nign to one that is essentially destructive.
Tht'!-t" three qualiti es or ar chitecture-the reevaluation of
nttd!I, the t>mphuis on form and on aestheti cs- are es!'t'ntiall y the qualities of humanism. In proportion as
they prt-vail tht-re is hope for our civilization. And in
proportion as they prevail there is hope, too, for our
rit it'!I. It i11in our urban centers that our very bt'ing takes
vi!lible shape; what we are, and what we may become,
i!I told in the patterns of traffic and circulation, in the
outdoor spaces for ref~hment
and recrt-ation , in the
form of our publi c and private buildings. No one could
contemplate without being very much ~bered the spec·
tacle which these cities present today. Yet the very fact
that the cities are ~ dramatic a witne!l!I to the quality or
our civilization, the very fact that they are capable of
being made and being mad e over, gives us hope.

If we can stop sprawl in the city, if we can keep the
automobile in its proper place and devi~ means of transportation as varied as our needs; if we can provide
density without reducing man to part of the mass, and
art'u of open space that do not invite loneliness or disorder; if we can keep the human scale and yet meet the
demands for a wholly new !!Cale of planning and building - if we can do these and a few other things I could
think of, we may yet have a civilization which can look
forward to its own healthy growth and devdopmenL
These accomplishments will prove we have learned that
end s ar e important as well u means and that human
values are transcendent. The lCMOn will have been
lea med none too soon; and it will have been largely
learned - if it is learned at all- from the agony and sweat
of men who practice architecture .
•
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Dial-A-Torque does it
with a fingertip touch!

Hamilton's exclusive Dial-A-Torque puts a new slant on drafting
table efficiency. Now a fingertip touch tilts the board to any angle
... and counterbalancing automatically compensates for varying
weights and pressures. "Firming up" no longer needed. The advantages of Dial-A-Torque and the way it eliminates time-stealing,
temper-triggering adjustments are obvious, but we'd like to tell you
more: How Hamilton space-saving design can reduce drafting room
space costs as much as 430/o; how Hamilton "human engineering"
can perk performance by 100/o to 210/o. We will tell you more soon
as you send for your free Hamilton catalog.
SEE RIDGWAY 'S NEW ROCKET FOR FAST, SMOOTH,

CI.EAN ERASURES!

Quiel, powerful, cool-running motor - light nnd superbly balanced
for handling eosc-eas1cst to load, ta operate - octagonal motor
housing prevents table roll-off handy storage hook rugged,
durob/c construction-UL approved. Order your now Ridgway
rocket now/

'R~
P.O. Box 36150 • Houston, Texas • 77036
Hamilton Drafting Room Furniture and Files • Reproduction Materials
Architects and Engineers Supplies
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Desippossibilities
offeredby
the ArmcoBuildirw
System
•e
practically
endless.
(',omponents
- includingfive framingsystems,a varietyof roofslopes,
threewallfinishes.
andachoice
of colors- blendwellwithany
otherbuilding
materials,
too.
ArmcoSculptured
STEuoxe
Panels
- heartof the Armco
Buildin1
System
- provide
both
anddurability.
attractiveness
Youcanselectfromawidevarietyofcolors,
linesandsurfaces.
See,otWArmco
SalesRepr•
sentative
soon.OrwriteMetal
Products
Division,
ArmcoSteel
Corporation,
P. 0. Box1939,
Houston,
Texas77001.
Armco
Buildin1Dealersin 11Texas
cities.

» Metal Products Division

"WEBUILT
'NASSAU
BAY'
FOR
GRACIOUS
LIVING
... ANDTHAT
CALLED
FORCONCRETE
STREETS"
Says Jake Kamin, President,
Nassau Derelopment Company, Nassau Bay , Texas

"A little more than 2 years ago, Nas.qau Bay
was a 667-acre dream. The site, near Houston
and adjacent to NASA's new Manned Spacecraft Center, was range land and virgin forest .
Today, it's a thri'ving, planned community
designed to take every advantage of its natural
beauty. For the gracefully curving streets, we
never considered anything but concrete. In fact,
concrete and concrete products have contributed
beauty, as well as solved construction problems,
throughout the community. Concrete is used not only for streets but for underground conduits, marinas, docking facilities and in homes, commercial structures
and decorative community walls as well."
Builders everywhere are finding that concrete streets are a sound investment
in quality that helps sell more homes. Concrete's initial cost is moderate, upkeep
cost is low. It offers true economy both for the builder and the taxpayer. More
and more, the presence of concrete streets is an important factor in home-buyi ng
decisions. Write for free copy of "The Design of ConcretePavementsfor City
Streets." (U.S. and Canada only .)
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AndMosher
Did!
To the mile longDevilsRiverBridgeon Hwy.90, Westof Del Rio,
Texas... 3000tonsof SteelSuperStructure
with its weldedPlate
Girders
rising220feetabovethe riverbed.
In ThisCase
... TheDevilGotIts Dues... andso will the travelers
of Hwy.90 whentheycrossMosher
's "Mileof Steel"... the Devils
RiverBridge
.
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