


A winning combination. 
When classic s tyling .lnd 

continuous durability ,Ir(' 

, brough I 1<1 -
gether the re• 

suit is excellence. This quality of excellence 
is obvious in all the materials at D'Hani~ 
Clay Products. The care taken at every 
stage of the manufacturing process be
comes evident in the end product. All of 
which brings us to another winning com
bination: construction and D'Hanis Clay 
Products. 





Architectural Illustrations 

Number One in a Series of Informational 
Illustrations 
Subject: Granite Cladding Systems Granite, 



v1ason 

Barre Gray Granite accentuates ARCO TOW9f's sinking 
entry portl00. 

Granite sculpture. The Dallas Museum of Fm Arts Garden 

Dakota MaJ,ogany Granite adds sophlslicated lustre to 
Lincoln Plaza's goometric lacade. 

AflCO Tower Architect: I M P8i !rd Pannars 
New'lbrk,New'rolk 

COntnlctor: 8laes*-g Grime 
Beallor1on.Omgon 

0a11as Architect. Edward Lara1:1ee sames 
"--"" of New~ New VOii< 
Fine Arts Contnictor: Doo Brown Masonry Ire 

De11as. Teqs 
Sculplor: A Ael&ictr,er 

Lincoln Plaza Architect: Halv.md K Smllh and PiM1nera. 1nc 
Oaaas,Texas 

Contractor. Dee Brown Masorwy Inc 
Dallas. Texas . "· I I , ' 

Build It for Keeps With Masonry. 

• GranilB ls one c:A the meet 
axlraordnary masonry malerials 
known, a,cpwiig streliglh and 
ageless lnlagrity. 11s value as a 
dadding system axa Ids bEP,'01,d 
respl8I ldent, oolofful richi'less. 
Granile can and has wilhR>od 
hundreds c:A years c:A weathering 
wtjle gaining aesthetically 
enriching patina. 

Archilectlnl infonnation about 
granile and OCher stDne syslernS Is 
available through the Texas Masonry 
lnstitule. an organization 00nl)088d 
c:A union masorvy (X)I llracus and 
labor, bolh with exlensiYe oonsb\» 
lion capebiitles. They pn:Mde a total 
tumkB'/ approach 1hal inoorporalas 
alaspedsc:Ades9'1and 
oonstrudion TMI and m890I •Y 
oontractars can aid the arct1ilBd from 
the pretlmilary phases c:A the project 
c nsure the functional capabilties c:A 
the dasigl and supervise its 
engine8f it ig and lr1stalallon. 

S1amine and luxury. Gnrie is 

i ardllect's8V81Utt>innoYBtion, 
SUC0BSSfuly merging das s· cal 
and oomempora,y dasigl. 

-

Texas Masonry Institute 
, P. 0 Box 42097 

Houston, Texas n042 



Top Choice. 
When you compare all the 

custom-tempered glass on the 
markrt today, only one product 
stands out above the rest. 1empglass 
is clearly the top choice among 
architects, build rs, laminalor.;, glaz
ing contractors and other large-scale 
users. 

Our horizontal tempering pro
cess produces a handsomely flat sur
face, remark.1ble d,1n1y and an 
absence of marks and distortions 

SAN JRAl'iCISCO ~•.,11 Ra.Ill 
Fmnuc11. ulilumw OU38 

•U~I~ 

TORO!'JTO 
131 Cli-mmt l)m, 

WNon. ()run,, M\lt.1 
41!» ~~ 

typically found in other tempered 
glass. 

No matter ttu.> 1h1ckncss (l •" 
through '/4 .. ) and no matt~r the sizr 
(12" x 12" to 84" x 170"), our com-

All.ANTA 
PO 8m92.S 
~ lnlltnm.>11'.an.. 

Norm_* ~ JCXl71 
40M76-4UJ 
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Naturalite, 
your single source for skylights. 

You are successful be
cause your structures are 
design oriented and because 
they work. We became 
America's largest skylight 
company for the very same 
reasons. 

Kimbell Museum of Art 
Fort Worth. Texas 

You can count on Natu
ralite to meet your aesthetic 
requirements. Equally im
portant, Naturalite will 
gladly assist you from the 
design phase forward to in
sure enduring performance. 

If you choose, Natu
ra lite will work with you in 
determining proper illumi
nation levels, taking into 
account such factors as ac
tivities, room sizes, and 
bui lding orientation. 

Naturalite will also help 
establish energy considera
tions through a comput
erized system which 
simulates local energy inter
actions. This data can then 
be interpreted into such 
facts as energy cost/savings 
and pay-back projections. 

With Naturalite's Illu
minometer system, daylight 
levels can be constantly 
monitored and artificial 

Sombrilla provides shade 
for southwestern university 
commons area. 

University commons 
sombrilla. 

lighting automatically 
switched on or off, resulting 
in dramatic energy savings 
in many cases. 

Finally, Naturalite can 
execute your design in 
acrylic, glass or polycarbo
nates. And, we are equipped 
to install larger custom ap
plications almost anywhere. 

See Sweets insert 
7.8/Na or contact the fac
tory. Specify Naturalite sky
lights. The only skylight 
source you really need. 

Residence 
Kansas City, Missouri 

C,rcle 5 on Reatit'I lnQUIIV C;td 

Tuesday Morning Company 
Dallas. Texas 

J.C. Penney Store 
Abilene, Texas 

T _: INC. 
3233 West Kingsley Road, 
Carland. Texas 75040 
Box 28636, Dallas, Texas 75228 
(214) 278-1354 



DESIGN WHAT SHAPE ~;~~~ci;~v~~~ 
THE DESIGNER TO 

YOUR PAVING - PUTFORMINTOYOURPAVING 
--- REQUIREMENTS. BY LINKING 

INTEGRITY. YOU CAN BE 
CONFIDENT THAT YOUR PAVING DESIGN WILL 

WI LL BE I N KEEP ITS GOOD LOOKS AND PERFORM AS QUALITY 
PAVING SHOULD FOR YEARS TO COME. 

INTERLOCK'$ VARIETY OF SIZES, SHAPES AND RICH 
WARM COLORS ALLOW ALMOST UNLIMITED FREEDOM IN 

THE EXECUTION OF ORIGINAL DESIGN PERCEPTIONS. 

SOUTHLAKE, TEXAS 
a17-481-65n 
SAN ANTONIO, TEXAS 
512-653-9425 

1
1

1 11 l'l1 J~llIA><~K 
I 1AV <'U.~ TC. 

<lf¢~~~ 
113 4G2 8204 

ABILrNt , TEXAS 
01 ', 098 2680 



When it's time to specify the flooring for an offi ce building, 
vou need a lot of in fo rmation . Fast. Plus, someone who can supply the 
tloorcovering just as fas t. That's why you can turn to an LDBrinkman d ealer. 
No one else offers the services or complete selection of colors, 
constructions and yarn systems - including DuPont's Anh·on and 
Anlron XL. So, when your new building is on the rise, talk to an 
I .DBrinkn1an dealer. He'll help take you all the way to the top. Call 
u.., collect at 0-214-579-3544 for the LDBrinkman dealer nearest you . LDBrinkman -· ()JPoof ANTRCt•r We have more colors In store for you. Today . ----·-... -. ..... -

Crc e 7 on R1>., cleI lnqu r,; Cwa 





21 " Thick Insulated Metal 
Pane . Tberm-U-WBII uses 
urethane, loamed-In-place lnsula
tlon for premium energy efficiency 
11 well as superior spanning 
capablltty. 

Flat, Modular Design. 
Thenn-U-Wlll's hush appearance 
otters a clean, aesthetic look along 
with the flexlblllty of curved or 
formed comers. 

24'' and 30" Panel Widths. 
Therm-U-WIII can be made In 24" 
or 30" widths In custom lengths up 
to 32'. 

~nar Finish. MOLENCO 
thli long-Ille fluoropolymer 

coating In eight colors. 

IIIMOI.El:O 

• 2½" Foamed-In-Place 
Insulation 

• Flat, Modular Design 
• 24" and 30" Panel Widths 
• Kynar Finish 
• Complete Accessory Line 

Complete Accesso~ Line. Aluminum 
extrusions with matching Yl)ar coatings meet all 
Therm-U-WIII trim conditions. 

MOLENCO hn a national network of sales 
representatives. For further lntorm1Uon on 
Tberm-u-wan and tile name of your local repre
antatlve, call or wrtte our Houston headquarters. 

Molterlaf-Lenolr Manufacturing Company 
P.O. Box 2505 • Houston. Texas TT252·2S05 
713-225-1441 • 800-392-8649 (Inside Tx.) 
800-231-8060 (National) 

Cltcle9 on Reader Inquiry Card 



For durability that 
nothing can beat ... not Rain, 

not Wind, not even Fire. 
Supradur Roofing Shingles. 

SUPRA-SLATE WESTERN-SHAKES 

Hundreds of homes were 
destroyed in a matter of 
hours in each of the tragic 
fires in Houston, Santa 
Barbara and San Bernardino. 
Reports from these fires 
confirmed that burning 
embers falling on wooden 
roofs were the main reason 
for these fires spreading 
so quickly. 

OVER 30 YEARS OF ~ 

Reduce your risk. 

The destruction of many of these homes 
could have been prevented if the roofs had 
been covered with fireproof shingles, such 
as Supradur's Western-Shakes" 

Western-Shakes and Supra-Slate carry the Und• 
writers' Laboratory Class "A" fire rating. they 
offer maximum resistance to fire and will not co 
tribute to the spread of flames. For the name c 
your nearest distributor, call collect (212) 697-1 lE 

BUILDING PROTECTION ~ :-r- a:;Jl--,- e 

~ Manufacturing Corporation 
c, 1oonnoadat111r,tmvo.i,t1 122 East 42nd Street, New York, N .Y. 10168 







Ho\N many choices do you have 
\IVhen a roof panel comes in three profiles, 

three vvidths, five different metals, 
and 14 colors? 

ne. Ours. ECl'sArch1tec
r JI Roofing Panels grve you a 

wonc lerful world of very attractive 
t ices. All with real down co 

lh cidvanrages. 
And all from one source. ECI. 

rt wrth the basics. A roof 
11 provides trouble-free seN1ce. 
u integral verttcal 

1 r proofing leg 
full I 1/4-inch 

~l. compared 
ll usual% 

inches. 

j - J.j_: \_, 
And the panels. offered 1n 12. 

, 18 inch widths. are all held 
I .Mm with our unique concealed 

111 less-steel clip. A clip char per-

mIts thermal expansion and con
rracDon w1rh no rhrough panel 
fastening. 

On co aestheucs. 
Our choice of profiles includes 

a slim rrb, one that's tapered. and 
a little heftier looking "box" nb. 

All ottered 1n a choice of metals 

!plus optional embossing/. and 
linrshes. Choose aluminum. galva
nized steel, Galvalume '". Teme
coated stainless steel. or pure 
copper. 

Our 14 colors range through a 
choice of narural earth rones. 
to bold contempora,y. 

In short. when you·re choosing 

an arch1tenural roof panel, we 
can offer you a world of nex1b1hry 
plus a complete assorrmenr of 
support items 1nclud1ng nash1ngs. 
hardware and structural shapes. 

Wnce for ECrs Arch,recrural 
Roofing and Mansard Panel 
brochure That single act gives 

you a world 
of choice. 

• 

1 - - - - - - - 7 
,_.

1
_. Engineered 

.,.. "'- ComJ,'lOnents 
Incorporated 

ml\~ ( I ..., 
P.O. Dri'IV\lf1 C. Staltord (Houston) 

fe)(clS 77477, 713/499-5611 
MariufJctumiy pl.Jnts rr, Hou\tori 

,:111d Amarillo. Tex.it Jemison. 
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Why We Manufacture Our Own Concrete 
Building Components 

AJJ a General Contractor. we are often asked why we also man
ufacture our own concrete building components. 

Innovator - Manufacturer - Contract.or 
We believe that the only way to build reliable bulldinga that last ia 

to comb10e 10dustrial manufacturing efficiency with advanced oon
atructlan technology. In thia way. we are able to control time and 
00111:a while guaranteeing quality. That ls what eeporates Amega 
b'om all other Gen.era.I Conliactors. 

For the ProleHlonal Designer 
It is because of our full control of the building process from produc

Uon to tum-key delivery that we believe we are more reliable to the 
deslgne1 by providing an eUlcient, yet versatile fast-ttaclt con
struction IJflJlem. Our standard deaigne:r servlC119 include reliable 
and proven technical support as well as immediate coat information 
which allow• him to concentrate on 
hJa clie.nlJ( functional and budget 
requirements. 

Recogn1zed Technology 
Leaderahlp 

Recognized by the ASCE In 1974 as 
one of the moat impressive pre-
1trenad conc:rete systems in the 
world, our technology ls the result of 
our own resea:rcb and development 
work. 

Our 81-2 System. for example. 11 

deaigned to meet Iha requirements for tow-rise commercial and 
industrial pmiecta such <D shopping centeni. otfioe buildings. ware
houees. manufacturing facilities, banlca, churches and parking 
garages. 

The Concrete Solution 
In addition to Its well lcnown 00rT01lon and fire protection charoc

terlBtica, conaete oilers larger spans. easy expandability and heavy 
load oapadUet1 at no additional coirt. Yet, our advanced. electncally 
heated mlao prooeuoJ cont.rolled manufacturing process produces 
a variety of component• as well as facade panela in nearly every 
llnilh in use today. 

The Amega Advantage 
U you do not know ua yet, let ua tell you about the odvantagaa of 

worlttng with a General Contracior who not only U8e8 relnforoed and 
prestreaeed concrete throughout the 
building, but al.so oontroll the man
ufactwing and wpply process. 

For a tour of om engioeerillg and 
production faclllty or more informa
tion about completed Amega proj
ects 10cluding a brlef 9-minute slide 
presentation, please call us TOLL 
FR££ from anywhere in Texas a1 
l-800~2.;JS70 or call the Amago 
oilice neare11 you; Hou.aton (713) 
672,.8989; Dallas (214) 934-299'l. San 
Antonio (512) 340-5795.. 

Someday, all buildings will be built the Amega way. 

AMEGA 
Innovators • Manu1achuers • Cont1actors 

Cm:Jt' 14 on Reada, /nqu,ry Cllld 
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NEWS 

FORT WORTH CITIZENS BATTLE 
OVER DOWNTOWN FREEWAY 

Fori Worth i-. currcntl} emhmilcd in 
whut architect Martin Gro\, ald cull!, " the 
mo:-1 controvcrl-iul. mcunde!>ccnt event 
I've ever been n part of or have ever i.een 
in th1i. c ity." The city\ !cutler~ arc deeply 
dJVidctl on the <;lute Ocpanment of High
way-. and Public Tmn,;purtaLion\ $259 
million plan to widen a relatively \ hnrt 
1.5-milc , trctch ur I -JO in downtm,.n 
Fort Worth Although almo:.t everyone 
agree:, that ,omething hu., to he done to 
relieve the congcMed cxpre,:,wa). Fort 

/8 

Edited by Rt1y Ydt>yaga 

Wonh \ typacully harmonaou<, hu-.ane,, 
community ha, ,plit un the quc:,tion nr 
what change, ,houlll be malle 

One group. the I-JO Citi1en Ad,ocatc!I 
for Rc!>pon, inh: Expan!.ion. fil ed , uit in 
Federal Court in lute October chargint 
the OH PT with failure to conduct ade
quate environmental 'itudae,; and public 
hearings. I-CARE al<;o claan1:, in 11, , u11 
that the cxpmNon \\.OUld , 1ulatc lcdcrul 
law!-. protecting public parl.., - thc cxpun
,ion \.\ UUld C<llllC within eight feet of 
Philip JolrnM>n '!> Water Garden I-CARE. 
\\ hich number.. a111tmg it:, rm:mhcr, , omc 
of Fort Worth ·s moM po" u ful und 
weulthy bu:,iness leaden; . including mil-

Pl:.OPLE. PROJEC/:5 & l'ROCEEDIN 

lionaarc Rohcrt Bm,!-. advocate-:, dcmol
i:,hmg the exi -.tin!! ctc,uted freeway over 
Luncm,tcr Avenue and building a dc
prc!t!K!d freeway in ib pince. 

The opprn,ing group lacks u catchy or 
ganllutionul name ltke 1-CAIU:.·., hut ha, 
un equally 1mprcs<,1vc member.hip ro~
tcr. Millionaire Eddie ·· rm Mac.I " Chile, 
1!-t the mm,t ramnu, mcmhcr of the group 
that :..upporb the highway tlepartment':, 
plan . The) helicvc that dcmoli~hing and 
then huilding a dcpre!'J~cd frcc\.\U) \\Ould 
O\! outrugcow,ly expensive nnd for too 
ti me-consuming. 

T"'o of the city\ 111os1 prominent ar
chitect:,. Growald and Don Karl.. . arc 

]t'tu.1 , , ,. J111c, 1 \'111 n11ftc r·lk, rmltc'r /9.~ I 



II l 1111h:11,h that building a ne" de-
p, ,J lri:c\\,1\ would mean closing the 

I 1111, l111'hwuy 10 1 al lcu-,r four ycun, 
1111 1 Ill'\' depressed highway is buil t. 
I \11, m handle I .MOO vehicle ... per hour 

I I I 111 11111.. l.anc of c11y !,l rce1 can han-
11 1111 1 , d11t. h:.., per hour It \\ OUll.l t.1kc 
I I 11 , ,,1 l' ll) , 1rcc1 to replace four 
I 11 or lm1h\\,1y Imagine ir you had tu 
I 111111 trn {our 1•ec1n ." 

t , I as .11'.'>0 cued by Kirk us an impor
t 1111 [ 1 1111 in n 1ns1dcring rhc freeway ex
I 111 11111 " It would CO'-t 5,29 million 
1 1 1 m dt·prc,;, the freeway. It ·s doubtful 
d 11 th, I ~·Jcral govcmmen1 1s going 10 

, lutrH ',11r111hcr·IJ«-u w1l1f'r /W(I 

pay 10 demolish an existing freeway that 
11 funded 10 1946." 

.. I j ust don·, believe the money ,.,n·t 
there." ,;ay, Growuld ahou1 the federal 
highw.i) department\ fumh . I-CARE 
al,o disagree w ith Kirk \ com,1ruc1ion 
figures und claim., that it would co!>I 18 
million more to build a new freeway. 

I-CARE doesn't deny thnt mntnrh,ll> 
would be inconvenienced by the lengthy 
completion 11me 10 build a depressed 
freeway. Bui 1he mcmocri, arc quack 10 

add that the temporary inconvenience~ 
m1gh1 he more tolerable i f one rcnlize~ 
the potential boom of building a de
presM!d highwa). I-CARE figure the 
city \\ill gain c>vcr $ 100 million from de
velopments bordering the ncv. freeway. 
which woukl lead tu $2 .5 m1llio11 111 

added tax rcvcnue'i. 
The Fon Worth A JA Chuph:r agreed 

in 1982 to recommenJ the concept or u 
dcpre~sed freeway. Kirk wu., prc~ident or 
1he chupter at the l ime and agreed to the 
recommendation but now recb differ
ently ubout the il>l>Ue. " I kno" more now 
thun I knew then:· 

Other Fort Worth leaders hove 
changed their minds loo. I ronically. the 
highway depar1men1 originally wanted tO 

build :.1 depressed frecwa) in 1946 and 
yielded to the ci1i1en,' wi<,he~ for an clc
va1cd haghwa). One a1h ert1.;cmen1 nr lhc 
time by a gmup or civic lcaderl! com
pare~ a depre:,,ed highwa) 10 the after
math of an atomic bomb cxplrn,ion on 
Luncm.ter Avenue. 

Growald says the current battle is -.u 
cmmional thai " <;omc of 1hc mo I pmmi
ncnt people 10 th1 !> ci ty. some ol my 
friend, that have known each other for 
year.. aren't even talking 10 each other." 
But Gmwuld uJdi. that 1he debate i!i im
portant "Fora Worth is the Rodne) Dun
gerfield of Texas. M ost people don·, 
think th,~ town is much. but f·ort Worth 
,._ my Puri '-. my Rome. lily London I 
thmk 11 ' <; important 1ha1 we do the right 
thmg." 

A l <,take 10 the dl.!batc 1i. nm only a 
bellcr way to get amund in Fort Worth 
but 1he morl! far-reachang i!,~ue or a pre· 
cedent ror other cities raced with u 
imi lar problem . A lthough many other 

ctti eJ> in Arnericu urc tryang to demohl>h 
or reroute etc, ri teu freeways, the Fnrl 
Worth batlJe over the Lancuster overpuslo 
may prove 10 be the textbook case on the 
'IUbJeCt. 

Allied 8011/.. Pla:11. Te11nert> 811l/tll,rR, rix/11 

A LICIA TRIGGERS SCRUTINY OF 
HOUSTON BUILDING CODES 

I lou<;ton ,._ currently reviewing it-, ex ist
ing building codes in 1he aflem,aLh of 
Hurric.anc A lici:i\ dmnagc to downtown 
buildings Deputy Bui lding lnlopeclor 
Horace Cude hai. referred 1hc city\ file 
or data on the 2000 high-ri~ window, 
broken in the hurricane 10 the Con!ltruc
taon lndu:itry Council for further :iludy. 

·· we arc ulling them (the CIC) us an 
inve,;1iga11ve tool." says Cude. "They 
have the technical expcrusc LO revie\\ all 
the lact and make recommendation, t<> 
the Council .'" 

Ju, t day, t1 f1er the de,1rm.:1ion. numer
ous <iloric-. in 1he local and national me
dia que!,tioned the t1ppropriatenCl-l> of 
de~igning curtain-wall Mructurei. for 
hurricane-prone uretb like Houston. 
Mol>l nf the earl) accoullll> , pccolutcd 
that the w indows loosened because the 
frame were noi de:-,ignctl 10 resai.t hur
ricane w and load1; 

But Bill Jumper. prei,ident or the CIC 
anu a principal an lhe eng,neerang llrm or 
Elli-.or and Tanner. believes the broken 
windowi. in Lhc downtov. n 10,, en, had 
nothmg to do with foully design. '" We 
j ust formulared u commirrce to study the 
problem.'' says Jw11pcr, " but us fur ai. I 
understand it . al l ihc huildingi. per
formed the way 1hcy were tle-,1gned. The 

/9 



hu1lthng, arc all structurally undam
aged- I duubl thal the window breakage 
Wa!, a de!,ign problem: Lhe building!. 
seem to be damaged from flying pro
jectile!> and debri!>.'' 

Four of 1he 15 commiucc members 
studying the problem arc architect,;: 
Nolen Willi,; of Morris•Aubry: Bob Fill
pot of Lloyd. Jones & Brewer, and Ray 
Cuca and Bob Hal verson of Skidmore. 
Owingll & Merrill-Houston. "There· 
little doubt that the window were dam
aged by 0ying debris." ays Halven,on. 
Halverson°!, firm designed the most heav
ily damuged downtown building. the Al
lied Bank Plaza. "The building <;UfTcred 
windO\\ damage only from mid-height 
down . Since 1he highe<;t pressure i!, on 
the top of a building. II makes little 
scn-;e to U!, ume that Allied Bank Plaza 
ufTered wind load damage:· 

Although the caut.e of the breukage i!> 
still being debated . moM of the experts 
who have inspected the buildings at least 
agree that the mujor cau,;e of damage 
was fl ying debris. Still. at leo!>l one engi
neer studying the problem. H. Scott Nor
ville of Texa;; Tech\ ln'ititute for 
Disaster Re earch. ha, aid he received 
··reports of windows being blown out in
tact. which suggest<; they may have been 
weak to , tart with or ebe were popped 
out by the moiion of the building." Nor
ville abo noted that . ·· ... many win
dows broke on the buck or leeward ;;ides 
of build ings.'' 

The architecL<; and developer. of the 
damaged buildings. however. remain 
confident 1hat fl ying debri was 1he !.Ole 
cause of damage. "The truth of lhc mut
ter:· ay!> Brewer. whm,e firm (Lloyd. 
Jone & Brewer) wm, U!>Sociate architect 
of Allied Bank Plaza . " is that un adja
cent building was being re-roofed with 
gravel when the hurricane hit. When I 
went up in the Allied Bank building I 
picked up handruls of gravel: <;omc of it 
looked like it had been fired by a ma
chine gun . I even found some gravel em
bedded in the insulation ... 

Burt Fit.her. vice prcllident or Century 
Development Corp . . developer and 
manager of Allied Dank Plaza. , ay, that 
all the buildings that were damaged '>Ur
round Lhe 33-story Tenneco Building. 
"The Tenneco building has a gravel roof: 
all Lhe buildings were damaged onl) on 
the face fronting the Tenneco building 
and mostly on noon. below 33." 
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Fi her adds thot only two of the fi ve 
damaged buildings have all-glass cunuin
wall exterior,;- 1he Allied Bank Pl:v.a 
and the Entex buildings The other three 
buildings arc made up of variou!, materi
als: One Shell Pla1.u i!> concrete and 
glass. the Hyau Regency llotel i!> bric!,. 
and glass. and Fin.t International Plata i~ 
granite and gl.L~. Although these same 
exterior systems arc applied to structures 
in other area., of downtown by the ,;ame 
architects and engineer.. of 1he damaged 
buildings. only those tower.- near the 
Tenneco building suffered broken panes. 

Brewer says all the buildings over 20 
\lories lhat his firm de'>igns arc tel!ted in 
wind tunnel, on a current model of 
downtown Houston. '' You can't build a 
high-rise wi1hout mea!>uring the wind 
effects of the buildings around it." he 
says. " What's not te!-ted 1s the building 
thm's built up after our.-. The next build
ing may not be compatible lo the wind 
load that wu, originally calculated. but I 
don't know how you could feas ibl) 1e,1 
for that kind of unknown." 

Fisher believes the existing HouMon 
building code is one of the ~lronge t in 
the nation. "The typical American city 
requires only half Lhe testing: Houston 
has higher standards than Chicago and 
New York City. You could never bui ld 
a tower de'l1gned for New Yon.. in 
Houston: it wouldn 't pm,., inspection. 
The Houston code should be revised to 
ban gravel roof!, in downtown or to re
quire that gravel-roofed building!> have 
an udequate parapet to contain the 
gnivel.'' 

But a ban on gravel roof<; may not 
solve the general problem of fl ying de
bris. A commiuee of the SouLhem Build
ing Code Congress recenlly 
recommended changing the standard 
building code 10 require dcbrb-relli, tunt 
window in hurricane-prone areus . The 
proposal i~ !,till under considcrarion. 

Another hurricane-related problem. 
le:, vi ible 1hun the gill!,, breakage but 
no lei.~ serioui.. has been identified by 
Brewer on the Allied Bunk Plaza . "The 
curtain wall',; anodyzed-uluminum mcm
bcn, are pilled and scratched by the 
gravel.'' •;ays Brewer. "Once you remove 
that protective layer. the aluminum could 
oxidite. and that pre:,ent!, tt large prob
lem- hould we replace rhe entire 
curtain-wall '! The building is still under 
guarantee. but replacing the curtain wall 

in an occupied building pre,ent:. enor
mou:, problem-, und cost." 

But Brewer bclic\C!, you can ·1 turn tht 
clocl,. bad on curtain-wall building:. in 
Hou!,ton . "O1hcrwi~e whul dn you do
hide in caves! If you do Lhut you might 
drown when the high tide come,; in.'' 

SECOND QUAR fE R HOUSING LEADERS 

TEXAS CONSTRUCrJON ACTIVITY 
UP FIRST SEV EN MONTHS OF 1983 

Con!.truction conlracts in Texas for the 
fin.t seven mon1h,; or I 983 reflect a 25 
percent incrca<;e compared to the ,;ame 
seven-month period in 1982. according 
to McGraw-Hill \ F. W. Dodge Divillion. 

Dodge Vice President :mu Chief Econ
omiM George Chril> ti repom that con
tract, for re!>ident ial and non-rc .. idenLial 
building Statewide totalled 
$ 11 1.407 .800.000 for January through 
July 1983. up from a t0tal of 
$89 .2 10.600.000 for Lhe ,;ame perio<l 
lust )'Car. 

In the Houston me1ropoli1an nreu. 
residential and non-re. idential building 
contract<; !tho..., a 12 percent dccreru.e for 
Lhc fi rsl -.even months of 1983 . In Bro
zoria. Fort Bend . Harri!.. Liberty. 
Montgomery and Waller Counlle'-. con
tract:. fo r January through July this year 
lotalled $2.802.28 1,000. down from a 
tolal of $3. 180, 191 .000 for the fi rs t 
<;even mon1h, of 1982. 

Building activity m the Dulla,/Fort 
Worth area !,h0W!, a 60 pcrccn1 increa c 
for the l1n.1 seven month!> of 1983. Rc!.i
den1iul and non-rc!>idential con:,truction 
contract in Collin . Dalla!.. Denton. 
Ellis. Hood. John,on. Kaufman. Parker. 
Rockwall. Tarrant and Wisc Coun1ie,; 
totalled 54.013.3 16.000 for January 
through July 1983. up from a total of 

2 .504.403 .000 las! year. 
Three Tcxa., cities were among lhe top 

Trtu.., A ri /1111•1 I III rmh1·r ·f).-1 r mhr r 19.'i) 



in the nation. although it i. totul of 17 .475 
hou,ing um ti. rcprei.cnted a 24 percent 
dcclinc Imm the i.amc 4uartcr la !o.l year. 
Au!.lm runkctl eighth m the nation with 
6.J J6 umr,. up IOI pcrccm Imm l:h l 
year. 

Temu•ct1 Empl,11•u Cemer. 

Headli11e.1. 

1 11 \ ,, ,1rd-. Program. ·n1e 01hcr 12 
11111111 • p101cul, -... inning in the gen-
I I 1 •n 1dapt1vc-ui.c catcgor) 
I 11111 ti 111 thi, I\\ UC of Te\l/.1 

1, 1 , , I cc r ugc-, 60- 75 ) 

Bas:iell & Bll.ueu . 

The lulluwmg wmning interior, 
will he fc,1turcd in the Januar) +c hruar) 
1984 ii.i.uc All the tlc,ign awar<li. \\ill he 
prc,cntc<l 10 archncct!-. an<l cltcnii. Junni 
TSA's -Wth Annual Meeting.. Nm . 17· 1 Y 
m S 1111 An1on10 

The wm11111g interior-. um! their un:hi 
1cct~ arc: Trcptm, Dcvclopmcm Corpo
ration in I lnu, 1on b) Gcn, lcr ,inti 
A-.-.ocialc~ . 1 lou, ton. Ba,~cll & 8 :,-,,cll 
0 ,mking I luu,e 1n Drenham by Trav" 
Brne!>chc & Hen Boc11chcr An:hill.'Ci... . 
Pella Commercial Dc!o. ign Center in 

SUPERINSE . wht.!IL! 
'Tfl 'l[NC ·y 1. 1 lnslyri 

I II• rl I 

SUPERINSE . wh,~1 
HL !URN JN INVCSTMENl 
1s a m.11 r O('){'ll 

SUPERINSE . . where 
WATER ANL 
W /\STI:WA Tl:..R REDUC..ilON 
,n n,...,... uy 

SUPERINSE . wh, 1e 
UTlllfY C '( )IT AVOIDANCE 
1s µ11111ory 

SUPERINSE . . \', hem 
I AST >f INSTAI l.ATJON ls 
1 nmdL·I au n 

SUPERINSE . . 'A h• ti.;! 
RtUABII.ITY l:' <.J !OUSI 

SUPERINSE . whnrc 
MAI ')R \. ~ LJ[ LISTINGS are 
required 

See us in Sweets or co ntact 

SUPERINSE 
Thetford Corporation 
7101 Jackson Road 
Ann Arbor. Ml 48103 
Toll fr= 800 521 3032 
In M1ch1gan 3 I 3 769-6000 

C,,c_,,. 16 011 ff0 acJAr IIIQUIIY Cdrd 



BIG MAN IN 
STRUCTURAL STEEL 
In his 14 years at Mosher 

Steel, David Harwell has 
acquired experience in the 
structUral steel business 
that is broad and diversified. 

While still in school at 
the University of Texas
Arlington, David went to 
work in the Dallas plant as 
a draftsman trainee. Since 
that time, he has held 
responsible jobs in 
Operations, Sales, Quality 
Control and Production 
Management, before being 
named Manager of Sales
Dallas in 1981. 

Harwell 's a familiar name 
in Mosher, for David 's father 
and his uncle have 70 years 
of service in the company 
between them. In his 
position, David is 

primarily concerned with 
the high rise market in the 
Metroplex area. '' Putting 
together a proposal for a 
major building is the most 
exciting pan of my job,'' 
he says. 

Enthusiasm, confidence 
and knowledge-they are 
attributes that David 
Harwell uses every day to 
help keep Mosher the big namyn structura steel. 

1/G 93 c B:j ~ 
STEEL COMPANY 

Home Office and Plant ~ 
P.O Box IH9. Ho~ton 77001 <:.:, 
(7 13) 8618181 

Plan13 in Inllas, San Amoruo 
....... 
~ .. A r,,n,rr lttdw1,,,., Comp• nt 

.,., 
Circle 17 on Reader tnqu1ry Qirc, 

Oallu, hy Dav1J A Dillard . AIA. Dalla,: 
Tenneco Employee Center in I lou,ton hy 
Sl.1dmnre. O" m~, & Merrill. I lt>u,11111. 
P~l',adcnu Town Square in Pa,adena by 
Caudill Rm, leu Scolt . Hml',ton: Liule 
ltuly in Austin by The Architect, Office. 
Au,tm: Headline, I lair 1-a,h,on, 111 

McAllen by A,hlc) llumphnc, & Pun
ncr.. L1rcdo and McAllen. S,J W. Rich 
urd,on ln, titute h>r Preventative 
Mcd,cmc m llou,ton by William T Can
nud). I h1u,10n: The Warw,cl. To,"e"" in 

Hou,ton by Gulemon & Rolle A"n· 
cia1es. l lOU!>ton 

FIRI:. IM PEDES STRAND BUILDING 
RESTORATIO 

Only ti week alter Galvc:..ton·, Wu.,h111g-
1on I lotcl huJ weuthcrcd I lurricanc Al
icia. 1hc huildtng ,~a, ravaged hy a hrc 
1hat lc lt \\-hut ,cemcd 10 be uni) a 
,mokc-hlackcncJ ~hell or a , 1ructure. 

It ww, ironic 1hu1 1he Wa,hington. lo
cated tn Gahe,ton\ hi,wric Strand urea 
and -,chcdulcd for rc:..1onition. , hould 
, uccumb to , ucl, a ,mall-:..culc cutu:..tm
phc ,o ,oon nfler , urviving a hurricane 
1ha1 had dcvu,tutc<l mun) uf Gah•c'-llln 
L, land", more rcccmly built , tructurc,. 

Ncvcnhele-.,. tlc,p,tc the Jamage 
cuu.,cd hy 1hc hh11c. dcvelopcr. George 
um.I Cynthia Mttchell ,till plan 10 rc,torc 
the 99 )Car-olJ hotel anti con,crt it to 
oflt cc and rctui l , p.acc ·· It wa, ,uch u 
hunJ),,omc building." Mitchell told u rc
puncr for the Ga/n •:.1011 Dail\ Ne11•:, 
~hortl) after the hrc 

Whether rc, tnrn t1on wa, , 1111 fca.,1ble 
depended on 1hc result -. ol , tuJte)'. c:on
dul"lcd by the architect, fur thc re,tor:i
tmn proJccl. Ford. PmH:11 & Car.on 
Fortuna1cl)-. the) .,lrcad) haJ <.Ira" n up 
Je1u1lcd plan, for the building\ re tor:t-
1ion when the fire , true!. .11 12:55 a 111 

Aug 26 So aflcr a rclutl\ cly brief in1cr
H1I dunng which 1hey cxum,ncd the re
maining )'.tructurc . the urchitccts gave 
their go-ahead for rc'>tor<Jl l()n . no,, 
-,chcJulcJ It> hcgtn lat\! th" fall 

Inc Wu,hmg1on .., one of 11 rc,tora
tmn project:.. linunccd h) the Mitchell, 111 
the c11y\ Strand Nu1ional I li)'.toric L.md
marl. Oi, trict The Mitchell,· fiN Gal
,c,ton re-.1ora1mn wu-, 1hc I ~7 1 Thoma, 
JclTel"IOn League Building on The Strand 



40,000 buildings later in the U.SA ... 
proof-positive Dryvit® is more than a wall 

More than a wan for 
gn flexlbiltty. 

nu Allo OIi & Gas building rn 
I . I\. gives you an idea of the 
h 11 1ltt 1nexpens1ve design opportun 

l)fvvlt offers the architect 
1111u is1onal shapes. aesthetic 

I, culortul graphics are easy to 
with Dryv,t's 4 component 

Ur~J/extenor fin1Sh system. 

Ore/a 18 on Reader lnav,ry Card 

More than a wall for 
residential construction. 

This Atlanta. GA. home Illustrates 
how Outsulation can create any 
penod. any design. Tudor half 
t1mbenng was achieved with wooden 
beams and OutsUlaoon. built-up to be 
fluSh with them. Other Tudor designs 
have used Dryv1t System shapes 
m a contrasting color finish 
as a substitute for actual beams. 

With Outsulation. the owner gains 
not only design flex1b1llty and energy 
savings but more mtenor floor space 
and lower structural costs because or 
the light-weight nature of the System. 

More than a wall for 
enel"!l,Y savings. 

With Outsulation adding massive 
insulation to the exterior of the wall 
or the South-west Financial Plaia 
shown here. many energy-efficient 
benefits occur. Thermal bridges are 
sealed. Thermal 
shod< IS 
mrnim1Zed. Heating 
and cooling costs 
plummet - even 
original HVAC 
inst.allaaons can be 
smaller. for further 
cost reductions. 

:~:Llorsf ~ 
These architecturally 

pleasing colors are 
available in all 4 Dryv,t 
Finishes. Each color ,s 
integral With the FiniSh. whether 
Quarzput:Z'l' . Sandblast. Freestyle. 
or EarthStone Matrix. All fade and 
stain res1stanL Wnte for details. 

Dryvit by: 

CONSTRUCTION 
EXTERIORS. INC. 
2606 Bataan Street 
PO Box 226064 
Dallas. TX 75266 

Call Toll-Free -
Dallas Area 
1 ·800·442· 1578 
Branch Offices in 
san Antonio and Houston 



CAD 
SAVE MONEY NOW 

ON 

• INTERGRAPH • AUTOTROL 
• COMPUTERVISION • CALMA 

• ALL MAKES 

If your hrm ,s buying a CAD system-call 
today! We can save you a substanltal 
amount of capital Investment by buying di· 
rect from other users. 

II your hrm has a CAD system, call us. We 
can sell your equipment at a baller return 
lhan a trade-in will provide. 

The LOUIS Posthauer Co. 1s a brokerage 
firm spec,alizlng exclusively In CAD 
equipment. 

'Jfu. .l.1oui1 :I- Oj.tl~aut:t Co. 
12343 Brandywyne 

Houston. Texas 77077 

713-493·2085 

r----

[ r, G I S4 L C. R !, 
AIH H IT f CT!, 
ART IS l S 
SU P PLI E S .. 

MILLER 
BLUE PRINT CO. 
!1 0 1 Wc.• T S (TH ST 
A J T ,, TU,.~ 787 6 7 
P HO'<L !112 4 711 8793 
M A l I\ Ct; UO • ~06 ~ ~--------------~ 

24 Crete 19 on Reaaer mqwrv C,;11rt 

Ge11rge mu/ Cw11l11a Mite hell arC' pla1111111g 111 n•·build the /irt•-d11111agt•d \\~1.1·lt111g1t111 l lutt'I , 

at Trcmom. which they purcha,c<l tn 
1976 and re:..turcu 1n 1979. 

In the late I 8()(h the lwtl!I wa, pnpular 
with hu,inc:-.:-.mcn v1,1ting the c it). 
which . ti, 1hc Gulf C\1U1,t \ onl) dccp
wutcr port. '"'' for <lecaJc~ a major fi . 
nancial center ol 1hc South\\ e:..t. The 
hutd fell on hard time:-. alter the 101J1 
century witnc-;!-ed change:- 111 the eco
nomic und poli11cal cnv1ro11mc111 ol 
Tcxa:-,. The hotel h:u.l hccn hourdcd up 
lnr 1wo dec.idc:. when . in the mid 197(". 
lhl! Galvc,ton I li,torirnl Foundution pur
d,uscl.l ,cvcral S1ra11d-:irca huilding,. in
duding lhc Wu,hi11i;t11n. for res.tic to 
dcvde1pcr-,. 

NEW TEXAS M USEUMS: 
AN OVERVIJ.:.W 

Throughoul the: United State:.. a11 1111 -

pri:eeucntcd amount ol 11ew nn1scum 
l'Om,truction is under wuy. fhc Augu,1 
I 9RJ 1:.-.uc <1I /Jm~n·.,.,fr1• Art'l1it1•1·1t11·1• 
'-ll!!,!_!Cst:. morc thun JO pmJCCh 11ati1111-
w1dc . Judgrng. by lhc uc1ivi ty in Tc,.1,. 
where t,, u ncw 111usc11111, arc 111m,tly 
lini, hcll. another i, under constn1ct io11 . 
m1d a hnl!I or tllhl!r-, are ei ther con1em
platcd or on hold. 1hill number could he 
COll!-erva Ii vc. 

DC1llus Musc•111n oj I· 111c• Art, 
The largest of the new l i:xa, muscunh. 
the Dullas Mu,cum of Fine Art, 
(DM I-AJ. w.i, dc,igncd hy Edward Lur
rahce Ourne, A!-sociatc:.. with Pratt . Bm . 

Al pw,, time the cit) lire marshal\ 
office was invc,1igating thc po,sihilit) 
that the fire wu:.. cuu!-cc.l by :m.crn. bu1 m 
suspects have l:x:cn charged. Tc lcphnnl'
compan} records !.how thul M.:veral Ion!! 
distuncl' cul ls were plat•cct lrom the R& 
Dru1; Store- locate<l next dnor ttl the 
Wa:..hingwn- ,;lmr1ly hclorc the lire 
Marted 111 thl' drug ,tore and ,pread 10 
the hu1el. 

11 tool-. 75 firdightcrs to 4udl the 
hhuc. which abo umnagcJ a nc,irhy 
nig.htduh and al one point thrcatcncJ to 
!>prcad ttl other hi :-.tnril· huilc.li11gs alon,; 
The Strunc.l . 

- MiJ.1• Gml•l'i 

Dt1/l(IS Mll.ll'/111/ 11/ fl111• Al'f,\ . 

l-kndcrs1111 mtc.l 1s sc:hedulct.J tor public 
opening in la te Junuary ol 198-L Thi , 
mu~eum " 1hc corncr--tone ol the :1111-

bi11ou, l)allas J\r1-; D1strkt . \\ hil.:h in
dude, a Pci-dcsigncu concert huJI. an 
.irt,; high '>dlllol. oflice ,p,tl'C. am.I r esi
dcm.:c, Thl' 200.000-,quarc-fotll mu
,eum. the first lini~hcd building in the 

7t 1m Ar, 1111,·, t N,,.,,.,,,,,.., ·/)n ,,11,lwr /9,'(. 
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The abihcy to create everything from a re
strained conservative tee, with WOOd, to a 
dazzling contemporary look wah metal ,s 
what Architectural Tambour offers you. 

I Wallpa~ 
lnc.,-Y 

.. ,u. "t (_)(-

Thousands of Images Each d1fferem. but 
each part of a total expression 1rs what 
Flexible Mirror Wallcovenng rs all about and 
It awaits your Ideas. 

Wallpapen 
Inc . . 

6101, l./('/UNE HOU\TO'II llM PlO!>I f/lJI 18• Jtl10 

OOJ(R O[l'J Tl • ~ J,'f,J\ a:J0 )'I/ JlJ1 

o,cre 23 on Reader I wry Card 

We Know Something 
About You ... 

L). .•. 

You're a firm offering professional services 
\\'lwthl·t \1111 1v .1 ,nit prnpiit·lor rn ,I l,11 g1• 11111h1di,dplrn,11\ \ I· w1 po 
1.1111111 \\llh 'l' H·1,1I lu .111d1n. "v'n h1.,·11 ,, l\i11g h111i- lil-1. """' 1111 
\l'at,. \rd111n1. ',1111u111 .1I l· 11 ~111n·1. ~lt:d,.11111.d. l·J1.·n11cil . L1111I ~11r
'l' \01 - 111 ,onw 111•1, ,pvc i,1h11•d ti,-.. q1lt11t·-1H· 1.111 ht'lp 11111 

You need good insurance 
l'c1 lt.,p~ 11\ a "11r,·1·s,;11 , . c-\1I" 1lta1 ,nu lra1e 111 hu, t•u It.it" 11111 t,111·1 ~t I 
1.•11n11glt 111 il 1111 111111 pt',Hl' ut 111i11cl Or 1wrlt,1p, 101111· ,m111•1,lw11. in 
lx·1,,t·en. U 111. lrl.t· .11111111 , ht•n1, . 1011 1,,1111 ., q11.11t11 1111111111 r 

You want to keep your costs down 
, 011 ll' 11111 i11 1111\im·,, 101 111111 lw,1lth. '"" don I ,, ,1111 ln hl'lllllll' 111\111 -

,lllll.' prn11 . \'1111 ,,.1111 ,.il11t 1111 ,11111h,11d -t·,111wd d11ll.11,. ,1111 11t·1.·d ,1 l1111-

l-i:1 ,, ho ~hop~ .11 rn1111 I Im \'1111 . w ;11c 111•, < 11s1, ;111d .,nm!,"" p11,111~ u,u 
\\ II It , Ill IIIIU, pt'Ot•d lull 

Isn't it time you dealt with a specialist? 

Commercial Insurance Concepts, Inc. 
4800 •,,.., Fl.'lipt· • S 11i1 t· 1rn1 • 11 1111,1011. r x 770:,n • c, 1 :l> fi29-5H5n 

01cle 22 on Reader Inquiry Ca1d 

tli,t rk t. cumplcte, the 1CXKl-fom a>.i-, 0 1 

the propo-,ctl de:, elnpment ul(ln!,! Flora 
Street v. ith u giant 40-foot bum.!I vm1lt 
tHOp the botl) ol the mu1-cum. 

The detailing of the DMl·A uml the 
planning or the mtcrior; ts squarely 
within the Modcrni't canon. Neverthe
less. the croi,,;-axrnl ,chcmc off u forma 
entrnnc:c courtyard , uggc,t, an nltler 
method or planning. The neoctu,sicul 
tradition recalled hy thi, plan cun he 
m1ced via the great mu-,eum, of New 
Yori.. . Brn,ton. Philadelphia. etc . . lo earl 
19th-century example~ such as Schlllkel 
Alt..:s Mu1-cum. Unlil-c ib forbear,. w 11t 

their strict tL\ial ,;ymmctry. the program 
mutic need<; ol the DMl·A re,ulted in u 
vanet) or entrance, and mean, of u,ing 
the bulltling. Thi, i, a building rhat nn,~ 
reach out to lhe con,erva11ve hui..inci..s 
community. anti while the: huiltling ma) 
rcOcct the sohcr. gre) -,uitcd w,tc:-, of ll~ 

client-. for clusMcul monumentality. a 

fabe :-.ymmctl') docs nnt result. ~ the 
building nccuratcly inOect<; toward the 
program. 

Cowboy Arr far., af Amerirn 
Whcrea, in Dallah the new mu-,cum ii, 

'i) mhulic of :m a-,pirat1on to relined ~o
ph1,ticatmn which luol.., nm th anti ca~,. 
the Cowboy Arri,ts or Amcric:a 1uscurr 
{CAA) in Kerrv1 lie :-,oph1sticatcdly re
fines :-,outhwchtcm form~ Th is s 111ull 
14 ,()0(1-sqmm·-foot museum opened lu'<t 
April Designed by Ford. Powell & Car
<;on of an Antonio. the form of the 
builtling rc,cmblc-, 11n oltl Spani,h mi,-
aon pueblo withou1 being ,la i,hly lit

er:il 10 11n) of thc,e precedents. Thih 
recollection ol another time: anti place b 
reinforced throughout the detailing-

C"whr,_1 Arti1t1 11/ A111erit11 M 111t'11111 

can ed \\OOd doon.. Mucco over block. 
and nutivc :-.tone wa ll at the entryway. 

The interior continue-. the thc:me, es
tablished on rhc exterior. The vuuhcd 
skylights thut cover the gallery <;pace~ 
ure the 1ratl11ional bovetlo-; found in Gua-

l ,•w, t\r, h111·t t Vm (lt1hrr·l),·1·1111l1f't /9~ 



P11111pidou m Paris (designed in 

II 1IH1111111111 wi1h Richard Rogeri,) ~uc
,1 d 1hrough lhe ui.e of v1olen1 archi
nu 11 111,1uposi11on wilh an existing 

1\ "''""'" "' . The intent ol the architect 
I IIK lrn1I Collecrion ii, to make an 

11 1,11111wmi,ingly modern building, but 
rl 1111 proportion!> and dernili. such as 

th lnhlllllJ! wood claphonrds i.cl wJthin 
ti f tcMJll !>lcel frume clearly bcg111 10 

, IHI lhl' purii. of lhc bu ilding 10 1he 
h 1k ot the neighborhood. 
11 lhe Cl(ICrior su~csl '> a new form ulu-

11 11 uf lh l work of M ies. lhe interior of 
th l\fo11I Collection. wilh it!. clearly dc

,1 rl', IJngular and skylit galleriei.. 
1 the mu!-teumi, of Louis I. Kahn . 

Crofter Craft paper backed textJlt' wallc~nngs 
are eJCpertly cralted from lmpont'd quality yams 

I and fabriCS styled to present lhe ~llC beauty 
of natural fibers and engineered for high grade 
performance 

blOl f !oKYllNL HOUSION llXM 110'.Jl 1/IJI /lH "J!UO 
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INTRODUCING 
THE 

SOITlOUCH 
FROMEUROPE 

We took our inspiration from WXURIOUS Satin Finish, like other Eljer fin-
European designers to bring you ishes, is a fired glaze, not plastic, 
our own low lustre matte finish, the so it's tough, resists scratches and 
kind of finish you see in the most SATIN ANJSH stays easy to care for. 
fashionable baths on the continent Create your own European 

Eljer calls it Satin, a fired , masterpiece. With Satin, the only 
glass surface with a "soft focus" look for lavatory, BY matte finish available on both vitreous china 
bidet and tub. It comes in our subtle Natural and cast iron products. In the Gallery Collection 
color to complement its texture. And it's avail- from Eljer: 

our Gallery Collection. ELJ ER PLUMBINGWARE, Dept. SR, Three 
able as an elegant extra with fixtures from ELJER For more information, write : 

But don't let the soft look fool you. Gateway Center, Pittsburgh, PA 15222. 

ELJER 
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A HOUSEHOLD 
INTERNATIONAL COMPANY 

Clll18275 Llll'IO USA 
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mechanical ystems and are hung from 
the frame of the building. 

Menil Collection. by Piano & Fitzgerald. 

Like Lhe DMFA. Lhe Menil is cross
axially planned. The entrance 10 the mu
seum faces Lhe street forthrightly and is 
approached through a stoa-like porch 
that runs the length of Lhc building. 
Throughout this building Lhere is an ex
acting attention to detail (several full
size mock-ups of various aspects of the 
building have been constructed in a va
canl lol south of Lhe site). and a subtle 
yet monumental building in harmony 
witb its surroundtngs should result. 

Other projects in Texas that arc cur
rently being planned include the Laguna 
Gloria Museum in Austin and the re
cently announced Museum or Art of the 
American We t (MAAW) in Houston. 
Venturi. Rauch. and Scott Brown are the 
architects of the former. while Caudill 
Rowlett Scott is designing the latter. 

IAguna Gloria 
The Laguna Gloria Museum is part of a 
downtown development scheme for Aus
tin being proposed by the Watson-Casey 
Companies. As Lhe project was origi
nally announced, the Venturi firm was 
only going to de ign the interior of a 
predetermined hell. Responsibility for -
the exterior walls and indeed the whole 
project was being borne by the Austin 
firm of Holt+ Fatter+ Scort Inc. 

At the present rime. however. the con
troversial Philadelphia architects have as
sumed complete responsibility over Lhc 
design or the museum. They are also 
now heavily involved with Holt+Fat
ter+Scou in the masterplanning of the 
entire scheme. While Venturi and Scott 
Brown have made several visits to Austin 
to become familiar with the city. no 
plans for the museum will be drawn until 
the initial planning studies are complete. 

American West 
The MAAW has gotten off 10 a ome
what shakier start . Despite announce-

ments of an October opening in Lhe 
Houston newspapers in late June. con
struction of the museum has been tempo
rarily delayed while fundraising 
continues. 

This museum is unique in that the site 
of the structure is located in the empty 
lobby of One Houston Center. a 46-story 
dark-tinted glass and steel building. The 
site of Lhe Mu ·cum was donated by Texas 
Eastern Inc . . Cadillac Fairview Urban 
Development Inc .. and the Southwest 
Art Foundation. uriJizing a space that 
bad been unrentable for six years. The 
proposal is to construct a neo-pueblo
sty le building-wilhin-a-building. This 
structure will hou e temporary exhibits 
and will be within walking distance of 
hundreds of thousands of downtown 
office workers. 

The idea is an exemplary case of cor
porate sponsorship of the arts. The 
quality of the Western art that is pro
posed to be exhibited is high. One hopes 
that the architect's assurances that the 
museum won ·1 match the previously pub
lished kitchy rendering will be borne 
out. A recent model photograph suggest~ 
that the design does in fact continue to 
be refined. 

Museum of the Sumhwest 
Midland is to be the site of a new Mu
seum of Lhe SouthwesL Ford . Powell & 
Car on developed a scheme for the mu
seum. but the economic woes or the re
gion and a long transition period in 
which a new mu eum adminislration 
took charge have temporarily cau ed the 
shelving of the project. The museum re
mains committed to expansion but Lhc 
plans as originally drawn by the San An
tonio firm are expected 10 be completely 
revised . 

Other projects that have been held up 
indefinitely are the proposed State Mu
seum and expansion (or new tructure) or 
the Archer M. Huntington OaJJery at 
The University of Texa at Austin. 

Reports outlining the needs for these 
institutions remain unacted upon by the 
university and the late legislature after 
nearly Lhree years. There is no expccta
Lion that anything will happen in the near 
future . 

Finally. the Museum of Fine Art.s 
(MFA) in Houston is once again moving 
ahead with ilb Noguchi sculpture garden . 
The garden has been revised to address 
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-- AT&T 
- Information Systems -

AT&T Information Systems cordially invites you 
to visit us to discuss Shared Services and Auto
mated Building Management. 

Thursday, November 17, 5:00-8:00 P.M. 
Hyatt Regency Hotel or call 512-366-5872 
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l>0mc of 1hc cn1ic1<;ms 1hat were ong1-
nully <.hrcctctl 1oward Lhe de-.1gn The 
Mf-A ,., al<;o rumored 10 be con1emplut· 
mg a major C:(pan,1on on 11'> presenl ,11c. 

The breadth of purpo1-c,;, func1ion, . 
and audience., of 1hc new and propo!.Cd 
Te\.h mu~u1m 1~ rcflec1ive of a nu1ional 
trend in mu!>Cum, 1oward mccring the d1· 
vergcnt mtcrc~ts of differenl 'iCgment, ol 
lhe population . The Texas mu<;eums 
range from monumental arch11cc1ural 
edifice. 10 , tagc ,ct Some of the build· 
mgi.. <ouch ~ the DMFA. C:(pre1-1- lhe Ira· 
ditmnal role of the M w,eum a" treai,urc 
hou!.c Here 1he un 1ale~ t>n a lran!lcen
dent ~ignificance and the e:(pcnence of 
the an 1~ no doub1 meunl to he relig1ou,
con1ernplu1ivc . Other s1 ruc1ures addrcs!. 
the viewi ng of urt in a populist manner: 
mu!.Cums like the M AAW or even the 
CAA have narrowly dehned collection, 
w11h broad pubhc appeal. The experi
ence of Lhe-.c Mruclures doc, mll have to 
be cn11cal (though a1 the CAA i1 is): 
rather. the 1n1en1 1, to en1er1am . One ob
sel"\ u1ion lhtll un overv1c\\ of ne\\ Tcxm, 
mu cums pcnn1l'> ,., that the form of Lhc 
mu~eum is as much dependent on 1he 
collec11on d"playcd and the manner of 
1hc endowment u, II .., cm 1he w1llfulnc!I, 
of 1he arch1Lec1 

Jol,11 Kalt\l.t 

13 PROJECTS RECEIVE 
ENVIRONM ENTAL AWARDS 

Thirteen projec,~ were rccogni,ed in the 
171h Annual Environmenwl l rnprove
menl Award~ Compeuuon lor 1hcir ~ub
, 1an1ial con1ribu11on~ 10 an improved 
environment in I IOU!.lOn and !-Urroundrng 
communiue,. 

The compct111on was ,pon,orcd by 1hc 
Houston Chap1cr tlf the American ln,11-
1u1c of Arch11ec1,. the Hou,mn-Gulf 
Coa1>1 Section ol 1hc Amem:un St>eiely 
of Land,cape Arch11ect, and 1hc Hou,mn 
Mun1c1pal Am, Commi!.i,ion The award, 
were prei.en1ed by Barry M oore, pre~1-
den1 of the How,1on Chaprer, al a lunch
eon honoring 1hc wrnning proJec1s. 

The project, were: 
• Rmarin~ Srnlpwrc £.\hi/mum in Al

len Ce111er for herng ··an unu, ual civic: 

Trw1 ,\ r, h1lt'1 t \ "mrmhu •l>rumbt·r /9'-' 



• l1m11n Hart\11 Farm for " pre!.erving 
11llm,1l ,md nuturul environment or 

I ( ulf 11.,.,, :· uccepted b} Don Perk
' 11t1H ,.hrector. and Ralph Dnvid
h 111111110 ol the bo.:1rd , or Amwnd 

Custom made signage 
A hJlll.lma1.k c.1rrhc1mJrc pl:tl1m· 
kmh a ltl\lnm hllllh m .1 rc.\ldcnn.11 
or rnmmcru:tl c;cn mg, .md II will 
nm t;idc or wcarhcr. \Vt· can meet 
, our ... pcc1fic.1tmm for lar~c or 
\m,111 Job.., M.m\' gl.1ze5. m lo~ 
.md Jcrnra1hc tcdmiquc~ ... , -.1ilahk 

Alsfl, IH111d111ndr 11/rs, 11111mls. s111ks 

dayworks sn1dio /gaJ lcry 
(5 I 2> 47+955J 1209 E ~L'-lh ~ t Austu1, Tc.,~ 78702 
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Granite. 
A step up to beauty. 

A step up to wearability. 
Forever-lasting beauty 

that requires no 
maintenance, adds a 

stepping stone to 
prestige, elegance. 

Choose from twenty 
colors, endless shapes 

and patterns, and all the 
expert help we can give 

you. Consider the 
character of mixing more 
than one color or pattern 

in an application. 
For more information, 

and a packet of full color 
literature illustrating Cold 
Spring Granite products 

in use, call toll free 
800-328-7038. In 

Minnesota call (612) 
685-3621, or write to the 

address below. 

I D S Cer,ter M.,,neapoll.1 MN 
AICMOCI Ph,kp Joh,,_, & 

John Buroo•, New Vor• NY 

Edward F Ba~er ""4>dale• Inc 

SECTION 

Cold Spring Granite Company, Oep1 lA-1 202 Sou1h 3rd AIICnue, Cold Spring MN 56320 

C11c1e 28 on R1:ar:1er tnqu,ry ca,a JI 



Pt>.fl 01111 ParJ.. 

Me,Jic,1/ Ct•11t,•r Pt1rl... 

lunirr Midtllt SC'/ux,I Pmjtrt. 

American Hoesch!>l Corporation. 
• Frt!edmt:11 ~ 10 11·11 A.,.,oc1atiu11 for 

.. preserving Houslon ·s cuJLurul heritage 
by undenakmg an h1stoncnl survey of 
Lhc oldest blacl.. communily ... 

• Blanche K. Bmt·~ Cu1111111111ity Park 
Pr(}Jetl for hcing ··a remurl..able example 
of public and private, individual and in
Milutional shared elTori to create a neigh
borhood park." Luncbcape archiLecl!> 
were Sweilzer and Ai.i.ociatcs. 

• Operotirm P/0111 Resn w for " pre
serving endangered spccici.-rarc and 
desirable nauve plants." accepted by 
Glenda Barrell . president of the Park 
People. and John Koros. director of the 
project. 

J2 

• The Green Ribbon Commiuee for 
"developing a visionary plan 10 meet 
HouMon \ needs for parks:· accepted by 
S.I . Morrb .ind Donald William~. co
chairmen tlf the commiuee. Daniel B. 
Stauffer was technical advi or. 

H.A.B.S. CELEBRATES 50th 
ANNIVERSA RY 

Fifty ,c.:ars ago Nov. 9. after onl) eight 
month!> in office. President Frnnklin D. 
Roosevelt c:.tablbhed th!! Civil Work!> 
Admin1slrntion Its mandate wa, to 
create four million jobs to help carry 
vast numbers of unemployed through the 
winter. Almo. t irnrncdiately 1he Nu1ional 
Park Service proposed a plan for nation
wide employment of architecb and ar
chitectural drafH,men in the Historic 
American Buildings Survey. In u !ipecial 
mecung of tb Executive Commiuee held 
Nov . 18-21. 1hc American Institute or 
Arch1tccL'i endorsed the plan Tclctinum, 
were c nt to AIA chap1er president, re
questing nominations for di, trtct o01ccr, . 

At the AIA chapter meeting 01 Phelp, 
and Dewees,' omce in lhe Gunter Buil,1 
ing in San Antonio. the names of "'" 
in1ereMed men were placed in a hal 
Only two nume!> would be druwn: one a, 

nulc for the w,c of 1he11 ca" ·1 rn\cl tune 
was not compen-.utc<l lor l•ach ,tp1ml 
had a photographer \~ho turn1<.hc.'d h1, 
own camcrn 

Tht.:ir earl} Bc.111x Ar 1, 11 ,11111111-1 'l"ncJ 
thc..,e men \\ Cll ·" lhc) 11 ,1h· l,1I th, .,,,Ill' 
mem,uring :111d r,h111t 1.1-•r ,1pl1111r • 11•11111,Jnl 
:.trunur~ built 111 IX'10 111 l .ttli, 1 P.11111:
ulnrl) hnnd:,omc dtu" 111 ~· .,r 1h11 >l! 111 

the ornu111c11t11I 11rnm111~ 1h 1,111 ,111 lhc 
Conrad Mculy lf11t1, l' 111 < 1111111 < hrn,t, 
and 1he :-ucrt, t\ ,~1111111,, ,11 S,111 ·\ntun1o's 
Mis,ion S.111 Ju,, . . 111 d1 11\,11 h, /d• 
RiJ..c. CT \\1.: 11111•1 ,11111 lt1h11 II l\ lt ,m, 
crcutcl.l ~"'"' 111 ,11 I 1h 1.11l111r 1111• J,1111<). 
Vance Ho11w III S,111 1\1111111111 1111 ~c ml"n 
were proli:" 11111,11 , p,,lt 111111 11t, pr.·~11-
tauon :,l..111, o l thl , l.1 !11 1111111 11111111 

ln1c1 c,t 111 1111 11,1l11111" 11lc 111 11 11,1111 

district supervisor, the other as 1,quud w11, 1111111n l1.11t 
leader. Times were rough "When I tell 
you how rough II was. you JUSI would11 '1 
believe thai we were , pending a mr A,•I :11 

noon for lunch ... rccallc; Bnrtlcll Cod ,c. 
FAIA . Whal could you buy for u n1cl..cf'l 
"An apple." 

The fin.I name drawn was that nr Mur
vin Eickenroht. Thus. he became the tlh 
trict officer of Texas. Dh,tricl 33 in 39 
nullonal tljs1ricu.. The second name \\," 
Bartlett Cocke. squad leader. By M urd1 
1934 funding for the proJeCt had nm ou1 
by late 1934. however. the pruJcl.l w,.-. 
rc-runded redcratly under the .IU\ pll\.'\ nl 

the National Park Service . lhl! Amem ,111 
Institute or Architect!>, und the I .11\1 tu ) 111 
Congre!>!>. Marvin Eicl..enmht wa, ,,p 
pointed Divi!>ion Dircclor of the South 
em Divi1,ion . and the cli1,tncb \\ C i t.:. 

restruclurcd lo conform Lu Lhc 67 d1.1p 
tcrs of 1he AIA. 

The 40 men employed in ·h:,:" \HI~· 

paid one dollar an hour. not to c,n·..-,1 111 
hours a week. and four or hw n•nt, ,1 \I, t1 IJ ~111//h ~lllll/:t' 

' 





Bring us 
your 

Glossies 
of Renderings, 

Photos, etc. 

Printed 
High Quality 
Lithography 
1 O to 1 ,000 Copies 
Any Paper Stock 

48 Hour Turnaround 
Downtown Austin 

Candlelight 
Type-Print 
476-0732 
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WE WRECK 
/TEXAS 

•1u1ian 
~# demolishing co. 

.14 

Commercial. lndu- and In
terior Building Dem111I11on. 30 
million dollars Insurance cover
age. Texas largest. 
HOUSTON - (713) 225-5551 
DAUAS-(214) 352-8456 
SAN ANTONI0 -(512) 680-7600 

P.O. Box 1274 
Houston, Texas 77251 
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TFA ANNO NCES 198.1 DESIGN 
AWARDS 

Three proJcc1,; I'>) Tcxa~ archi1ect, h~l\'e 
been rccc>gni1cd O) thc Tc.\u, r-ore~II) 
As ociat1on for ouhtanding dc~igm, or 
1hm, building~ featuring \\Om.I 
com,truc1ion 

The winnen. ofTFA'!> 1983 dl!)>ign 

Sim.vet Gt1rdr11., . C11/lrJw Swti1111 

RAI FORD STRIPLING I IONORl: D AT 
SAN ANTONIO SYMPOSIUM/ 

A symposium ut Lhe Institute ol Texan 
Culture,; in San Antonio en111led ·· Rai f
ord S1npl111g. Dean ol li1s1oric Prc,erva-
110 11 111 Tcxa,;" and ,uh111h.:d "Tcxa, A 
Scn,c or Place. A Spirit or Indepen
dence " honored 1he San Augu~tine archi
tect for having been a pioneer in hi,turic 
prcM!rvution long hefore it hecumc t1 

household phruse. 
Recalling. a v11, it lust !\Limmer to the 

Rto Grande Valley. ,;ympos1um panelisl 
Eugene George described how 1he un
portance of u ",en,;e of place·· v. us 
hruught home to him m .1 most moving 
Wtl) . On a Sumlu) altcrmx,n in May. 
many ol the dii.placecl people ol Old 
Zapaia, :i portion of the Valley settle
ment inundated hy 1he Fukon Rc,crvoir 
30 ycan; ago. returned to behold the 
niinl> of their former houses w1d stores . 
Demands or irrigation in an unusually 
dry year had cau cd the water, over the 

awards nrc: 1n the crnnmcrcial cute!!,ory. 
the Sunset Garden-. project tn College 
Stnuon. by G. Philip Morie) & A-;,;oc1-
a1c,;: in the in, 11tu1ional category, All 
Sault', Episcopal Church in Atlanta. 
Texas. by Win,tun Sull ivan; in 1he rc~i
dcntial category. the Spennilli Residence 
in Den1on. by Gary Juren Archi1ects 

The award!> \\ ill be presented Oct. 2 1 
at the a:.!>ociation '!> annuaJ mecling. 

v11lagc to recede, and the people 
gatherct.1 on the oh.I community b:i..,kci
ball court- \\ hid, wa, in rcmarl.abl) 
good , hape-m ceh:brate u I.ind of 
homecoming. Former rc!>ident~ wepl ~ 
they embraced old ncighbon. and took 
children and grnndchildrcn through the 
town on street~ that were eerily passable 
once uga111. ot actually a wilnes,; to 1he 
event . George- an AuMin architect and 
arch11ec1ural h1,wriun- wa., invited 
down in Augu,1 10 ~urvcy the old town 
~i tc. by then already choked with weed!. 
It wa~ clear 10 him then. however. thu1 
the people had returned there 10 regain 
~ornething imporrnnt. Although the wa
ter.; will reclaim Old Zapata in time, ir 
ever rherc is u pluu to restore the com
munity and give back 10 the people what 
they lost. the man for 1he .1ob ii. architect 
Raiford Stripling. 73, the <;ubJeCI of the 
,ympo-;ium George loo!.. part in Sept. IO 

Stripling happen~ to t>e. in the wordi. 
or .,y111pu,iu111 mtk.lcrn1or Amy Frct:rmm 

NEWS. ,·,1111i11uc•d ,111 pag<' 95 
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The Pella Clad Window System: operating 
efficiency and elegance you can count on. 

These days, mulo-story oonsuucoon 
mUSt be effioett. Office Slructures 
vh:t, depend upon hlg'l ~ 
rates must keep operanng costs 11'1 
dleck. Residenbal structures must 
bee5lhetJcallypleasng al lheScme 
lime keeping maintenance CXlSls 
toamrvmrn 

Pella's Clad Wira:,wSystems 
a/er an easyl'd.1txi,1. Theygveyou 
the lle.lobli1ty you need 10 meet SIM
gent requrements at the same tme 
olfenng distinct advanlages. 

Alun*-n clad outside,. 
Wood Inside. 

Complelely 0011e11r19 lhe exleoor 
surfaces IS a SIUrdy aumtl'UTI j8Ckel 
hniShed 1n htgl'l temperature baked 
enamel Available In white, dark 

brown oc custom fll'IShes u,,s tough 
ooal ressLSCO:,,,degel ierab,,chp
ping llaking, peaog, cracking and 
a host of Olhef pagues. The cornE!IS 
are carell.ty lappnled 101J118 a neat 
mterecl appearanoe too 

Underrealh ihe window iS 
formed °' solid wood, V8CUl.tT1 
treated with water and insect 
repellent preservauves be/()(e ~ 
struaion lntenors-tracitJonal and 
ootempocary oommemal Ot 
residenllal-are waim and ll'Mtlng 

Superior lnsuutlon. 
Pela's double glass uisuanng sys. 
iem pcO\lldes a u 13/16" ot ll'lSUal· 
Ing space between the fixed OUlel 
pane and removable inner glass 
panel 1hs SIO'lfican11y 0./lS he011,v 

oooting costs. Ailradive narrow-slat hJ 360° Every aimer ain be 
me!all:"'1:lscan~beset~ reached for easy deanng and 
the panes of glass f0< addlbooal because the sash pvols al tho cer,. 
shading prOteCOOn Enwomier,tal let , lhe welg'II IS coonterbalanoed 
glasscanalOObespeofiedwnere for safe hancl1ng. 
protedloo from heat gain and Dtff-
glare can be significant factors. you cat count on. 

IEay wasNng. MullMltory structures provide a 
Pena casement and BWl'llng win u111que wrndow opportunuy to 
dows f881ure a unque patentect caplure u,e beauty at wood and 
hinging system fol easy wira:,w lhe ease ol ah.mnum dadcing 

~~~~~ • g:iee::r:'soo~J'li:r 
also feature a speaaJ spnng- self. In Housron call 713-
loacled vinyi ,amb whldl 895-7150 fn Dallas cail 
~ each sash to rotate a 214«647-4321 

Pella. The slgnlflca,t difference In windows. 

Circle 33 on Reader lnqutry Cara 



CuCle 34 on R, ,oo, tnq rv Cr.rd 



THE DECORATIVE CENTER OF HOUSTON 
WE'RE EXPANDING ON A GREAT TRADITION 
Tnpl,ng ,n size. e,.pancs,119 ,n sc~ to ,ncludc le«! ng contri,a Ines~ well as 
res,dentl41 Oevetop,119 new se,v,ces for me desiSfl comrrui11Y with mttt 119 
rooms, rne:ssase center, 1nrnlllne ~t lW1CI bar Crea1,119 excnement with 
II sophtstKated design To Ix a pan of tf,,t ~ nev,, trad t•on. - -·-----· 
caU J,m Seymot. or 1-tow«o Fumt at 214 ~100 ,n DallcJS ~ 
or Ins r rmcn lit nl/Q61-9292 n Houston 

WATCH 11IE EXCITEMENT Bun.DING! 

C11c u 35 (1(1 Rcadur lnuu 1y C..1<1 

----= - - -- -



THE SINGLE ALTERNATIVE. 



ABOUT THIS ISSUE 

Ai> ic; our cu, tom. we are devoting a 
major portion of this annual Architecture 
Revil.!w to pre<,entation of current award
winning design. bu!>ed on the recent 
design awards competition of the Texas 
Society of Architects. These twelve proj
ects. which emerged ru; wi11 ncr; from a 
field of 269 entries by Texas fim1s. repre
sent the best of a broud cro . - cction of 
worJ.. and serve as a collcc11ve benchmark 
for a_<,<,essing the state of architectural de
sign in Texa,. 

We also are plea!>ed to pre!>ent . begin
ning on the next puge. a morncntou!> 
addit ional dimension of this annual 
Review- a lavishly illustrnled cssuy, 
written by UT-Austin Architecture Pro
fessor Lawrence Speck. on Texas· 
proudest architectural achievement'> of 
all time. A<, ex plained 111 the introduction 
to hi., e<,say. the 20 buildings and places 
featured are blli,ed on an e hibition of 
Richard Payne photograph!> reprc!>enting 
those works held in highe~, esteem by 
the architectuml profession in Texas. 

Entitled "Creating Tomorrow'i. Heri
tage.·· the exhib11 i c;pon orcd by the 
Tex3!> Society of Architecll> as part of the 
program of its 1983 pre ident. Jerry L. 
Clcmcnl. Hii. im,piration wu-, the mulu
faceted idea that Texa!> hm, un eMimable 
architectural hcri111ge. that building!> 
designed today will be the heritage of 
tomorrow. and thnt both urchiteclS and 
clieni hould aspire 10 architectural 
excellence a.s a means of continuing a 
proud traditi()n. The mark, of lhal tradi
tion. ru, established tmd ai, being con
tinued today, arc well documented on the 
following pages. 

It has been said that architecture has 
no spectaton.. only participanll>. Indeed , 
verbal and pictorial reprcscntalions or 
buildings arc only faint shadows of real 
experience. But unlike actual architec
ture. words and two-dimensional images 
can be a.ssimilatcd . sorted out , and organ-

DEPICTING A PROUD HERITAGE 

i1ed as a whole to convey a mcssuge or 
a range of ideas. 

One of the strongest imprcssit)n'> con
veyed by the collections of words and 
image!> in thb is ue i) the notion or Tcxa, 
building II!, a long. slow-moving per
fom1a nce- a lifolinc of continuity that 
links us with our past To the extent that 
an exhibition or an article can reinforce 
thii. idea of arch11ccture as continuum. ii 
is helping to assure the preservation of 
existing physical connections with our 
history and our roots. 

A related impre!>sion b thtll ou~ i!> an 
architecture of diven,ity. Thi!> obscrvution 
is true 1101 only because architecture 
serves a complete spectrum of purpose 
ranging from the ccremonaal 10 the wholly 
utilituraan . but also because il mirrors the 
culture that produced it. In Tcxm,. the 
built cnvironmeni 1s richer for the fact 
thut ii rcnecti, the varied rei.poni.e:. of 
diverse cultures to disparate geographical 
condition:;. 

Among the buildings included herein 
arc some thal can claim one superlative 
or {mother- the first. the b1ggc-;1, the 
finest. Othc" are historic. or tcchno
logic.1lly innovative, or unw,ually pic
ture~que-of " t1melel>S .. appcnl. Bui all 
contribute to un architectur:il heritage tlf 

which Texal> cun be proud. 
- Lnrrv Paul Fuller 
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CREATING 
TOMORROW'S 
HERITAGE 

A Plwtographic £r:hibitio11 
Depicting Texas' Proudest 
Arc/1itecwro/ Ad1ie1•e11u111ts 

The fallowi11x essay. by 
U 11i1wsity of Te w s at Austin 
Architecturt• Professor 
Lawrence Speck . was com
m issioned 10 accompw,y an 
er:hibitio11 of photographs 
sponsored by the Texas 
Socil'ly of Archill•ct,\· as " 
means of recog11i::i11g Te.w s · 
most sig11ifica111 architectural 
work.1. Ccm ceii'ed by 1983 
TSA Presidem Jerry Clemem 
of Dallas. · 'Creating 
Tomorro 11• s 1/eritage" .1p01-
lix hts the proudest compo-
11e111s of our llrchitect11ral 
!t·x" cy i11 Tei:as ll'hile remind
ing 11s of the sobering relllity 
thllf ard1i11.•c·fllrt• 1.•1u/11r1.•s and 
thlll b11ildi11xs of w day are the 
heriw ge of tm11orrm ,·. 

Photographed by re110 11·11 (!(/ 
ard 1itect11ra/ plwtographer 
Richard Paym• of HouMon , 
rhe f ree-sw11di11g e.,hibit 
de/nus Ncwember 19 at the 
l m erFirsr Bank in San 
Antonio in co11j 1111crio11 ll'ith 
the Sociery '.1 -l-lrh A11111wl 
M eeting . Aftcr ll si, -week stay 
ar lnrerFirst . rhe e ,hibir ll'ill 
he,:i11 a sratell'ide tour. 

The fll'enry building., and 
places included in the er:hihir 
art' based 011 tin• results of a 
srorewide surl'ey in which 
architects were asked ro 11t1111e 
Te.w s · mm r sig11ijica111 archi
recrural ll'Orks of all rime . The 
sun•ey .\tipulated that ,u,mi-
11mions should f all within one 
or more of the fo llo wing 
caregories: 
• w, arcl,etype- the /Jest of 
a particular breed : 
• a design triumph to ll'hich 
architects hm·e looked for 
inspiration : 
• a technological ad m 11ce 
which poimed a direction for 
f uture ll'Ork: or 
• a co111pone111 of the 
hrillia111 oeu ,•re of c111 i11j lue11-
tial architect . 



IMPRESSIONS 
Twenty places that have left their mark 
on the history of Texas architecture 

f MPRESSIONS of a TRAVELER I 

Four and a half centurie ago. the hip
wrecked Spani sh ex plore r Nunez Cabeza 
tic Vaca was cast ashore along the Texas 
coast on an island the Spaniards called 
Malhado- .. Wretched ... For . ix long year 
he and three companions trekked across 
the sparce ly inhabited Indian territories 
from what i now Galveston to Corpu 
Christi , Austin . San Antonio , Big Spring, 
and El Paso. 

In the first published account of this new 
land , printed in 1542. Cabeza de Vaca de
::.cribes a vast empty landscape- sweeping 
coastal plains. rugged sun-parched hills 
cut by river oa e . majestic mountain 
ranges , and e ndless fl at deserts . He detai ls 
specific places- the " prickly-pear region·· 
where Indians migrated annually to gather 
and eat the cactu. fruit , the " river of 
nuts:· which was probably the Guadalupe 
or Colo rado . 

A one might imagine . Cabeza de 
Vaca 's account created no rush to settle the 
newly discovered land . Although the inte
rior of Texas continued to be pene trated by 
occa ional partie of French and Spani. h 
explo rer for the next 150 years, the 
tough. hard crabble life the reg ion offered 
attracted no known ettle r . In the fury of 
I 7th-century European colonization, thi 
was not judged to be a hospitable place. 

l,,w.t Ard1i1ert Nm·ember·De<·ember / 983 

By Lawrence Speck 

Photography by Richard Payne 

One can imagine the awesome scale . the 
e n. e o f vastness and isola tion, and the 

formidab le challenge of self-sufficiency 
that must have met the European eye. 

When settle ment did begin in the earl y 
18th century, the pioneer were not .. your 
tired , your poor. your huddled masses" but 
your re tless . your independent. and your 
. trong-wi lled.The physical form of the 
place- its dispara te climates and land-
capes- shaped the soc ie ty that inhabited 

it and began a reciprocal re lationship 
which continues to the present. 

The land shaped its inhabitants who , in 
turn , re ·haped the land by the act of build
ing- making it more habitable and hospi
table . This act. in turn . ·haped a 
subseque nt generation of settle rs who. 
likewise . left the ir own environmental 
mark to affect later generations- and so 
on and so on until today. More. perhaps , 
than it would have bee n in a gentle. be
nign land cape. the act of e ulement in 
Texas was an assertive act of pl ace
making- establi hing the presence of hu
man habitation in a strong. indomitable 
land . 

First Settlemem- The Missions 

Although both the French and the Spanish 
had made periodic attempt to establi h 
outpo ts in Texas beg inning in 1690. the 
first important pe rmanent settlement wa 
marked by the founding of San Antonio in 

-II 



The San Antonio Miniom . 
PREVIOUS PACE: Sa11 A111011i<J 
d~ V(l/ero (The Alamo). 1744 -
1777. RIGHT: N11estra Sl!liora 
de la P11ri:,111a Co11cepd611. 
17 J / . FAR RIGHT: San 111011 
Capfatrtmo, 17 J I . BELOW: San 
Francisco de la Espat/(I. 1731 . 
FACING PAGE. San Jose. 1739. 

17 18. During the following decade the 
great missions of San Antonio were buill 
a part of an energetic effort by Spani h 
governors and mi ·ionar ies to colonize 
Texa and civi lize the Indians. They re
main remarkably intact after two and a 
half centurie . con lituting one of the 
more impres ive historical and architec
tural monument in the United States. 

The building express eloquently the 
au terity, the simplicity, and the devotion 
of mi ion life. Their thick tone walls 
make a bold, unflinching ge ·ture on the 
landscape-a remarkably permanent. 
ge ture for a frail new i.eLLlement. The ar
chitecture here offers comfort and ecurity 
in an untamed land-a confidence that 
may, in fact, have been e · ential for the 
. ucce .. of the new colony. 

The emphasis o f the mi ·sions· builders 
on spiritual comfort a well a physical 
comfort in an alien place is also impres-
ive. The build ing touch the heart and 

soul and psyche. Spar e but expre ive or
namentation enliven · portal • windows, 
and tower .. Simple but dramatic inter ior 
spaces go far beyond the provision of pio
neer shelter to give piritual up port for 
what wa certainly a lonely and try ing en
deavor. Much remodeled and unevenly re-
tored, the mi sions nevertheleli still 

communicate much to us about 1he va lues 
and li fe ty le of the state' · earl iest colonial 
inhabitant. . 

IMPRESSIONS of a TRAVELER II 

-12 

ln 1854. more than three centuriei. after 
Cabeza de Vaca. the Yankee explorer and 
noted land cape architect Frederick L ._1\ 
Olmsted, made a , ix-month trek aero,, 
Texas, taking an ama1.ingly ,imllar ruUll' 
to that traveled by the Spaniard lie I l' 
ported his findingli in regular ar trclc, 111 

The New York Times and later expanded 
them into a book titled Journey Through 
Texas. In what wai. for many American 
the fi r t exten ive expo ure Lo the newly 
annexed state. Olmsted de cribe. a var ied 
and ometimes dangerous frontier ranging 
from " di agreeable in the extreme-an 
unpleasant country'' Lo regionli with .. a 
great deal of natural beauty" and a popu
lation of "agreeable. free-thinking. cult i
vated brave men." 

Olmsted was particularly impressed by 
the Hill Country of central Texas, with itli 
"varied grassy surfaces, thick wooded bor
der • and many trees and shrub standing 
singly and in l.mall i land . " He admired 
the industrious German communities in 
San Antonio. New Braunfels, Sisterdale 
and Boerne. with their simple stone and 
wood homes, shops and farm buildings. 

Texa , like most o f the United States, 
was experiencing a period of great pros
perity and material development in the 
1850 . The • tate' population almost tri
pled during that decade. producing many 
new ettlcment such as those Olm Led ad
mired. The development of the rai lroad, 
beginning in I 853. conquered the formida
ble distance!- that had alway!-. hampered 
ettlement of the region and made com

mercial agricultur e pov,1hlc. IL was thi 
prosperity and Jcvcloprng commerce that 
provoked the rap1<l !,!rowth or towns in a 
region that prcv1nu, I) had been almost 
wholly rural 

The nH1,1 prodrv1ou, growth in these 
new to,., n, \ .,, 111 u,tin . which had been 
founded 111 I X \1) II\ \Ile was selected as 
the 1w r 111,1111.· 111 ( ·. ,p11,1l ol Texa by a group 
ol con11111,\J1111u, ""ho, 111,..c Olmsted, 
lmmd thl 11 111 ( '111111 1, y to be the loveliest 
nl h '·" ,.urul l.11ul,1.:JJ)C!-i. By the 
111 111 I x~n ,, 1th ,1 f rowrng population of 
111 , 1 1111dl I thrl l thuu,,and , the town had 
hl'l'" " 11, ,1lh I11p1 a lcw public building of 
)'hill 111111 II IIIIIIJllll 111.1lrty that would befit 
1111 1•111,, Ill!' ,11111 p,,,...pcnng region. 

I, 111, 111 /111,,, \,111·111fwr·D,·ct'mh1•r /98J 
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The Governor 's Mansion 

The finest of the e i the Governor· Man-
ion. completed in 1856. by Master 

Builder Abner Cook. Simple, but ele
gantly refined, the building is trong and 
frontal in it ma sing. making a bold 
claiming gc. turc not unlike that of the 
mis ions. Even in the city, a strong pres
ence on the land seemed important. 

The Man ion· plain orthogonal shape is 
characteristic of the Gerrnan-innuenccd 
homes that Olm led admired in the area. 
but its graceful ornamented porch draws 
as. ociations from the more elaborate ante
bellum homes of the Deep South . Thi is a 
plain building with a fancy front-a fron
tier plan and shape with a civili Lcd porch. 
It combine the necessary straight forward
nc s of a new land with an already obviow, 
a piration to grandeur. It be peaks both 
the hardscrabble past and the fl amboyant 
f uturc of the emerging state it was meant 
to represent at mid-century. 

The State Capitol 

Across the lawn from the Governor' Man
sion the old Greek Revival Capitol build
ing of 1853 wa badly gu11ed by fire in 
18 I and , with little regret, was demol-
i hcd to make way for a much larger and 
grander capitol bu ilding at the tcrm inu of 
Congre Avenue. The fir t capitol had al
way · been too small. timid , and homely to 
live up to it - foca l location in the city 
plan. The tatc re olved in it econd 
effort lo create a suitable crown for the 
capitol hill around which Austin was, by 
then. rapidly developing. 

The tate, which had grown very little 
from 1860 to 1870. wa beginning to re 
cover from the setbac ks of the Civi l War. 
Rccon !ruction . and the Panic of 1871 Uy 
1880, a new era of prosperity amJ exp,111 

sion had begun which the new Capitol 
building would come to epitomize . Texas 
was moving from a f ronticr to a rich agri
cullural and commercial region. Indicative 
of thL rapid transformation. the number of 
banks in the late increased fifteen-fold in 
a ten-year period from 1880 to I 890. 

The architecture of the Texas State Capi
tol, completed in 1888, is far richer and 
more elaborate than that of the Governor's 
Man ion across the way. The buildi ng is 
immen e- econd in size among the statc
hou e of it time only to the national 
Capitol. Its ground floor covers an area of 
two and a quarter acres and its dome 
reaches to a height of 311 f cct-even 
taller than the dome of the Capitol in 
Wa hington. 

The building is expressive of the slate's 
coming of age. Its classic configuration is 
elegantly proportioned and richly fes
tooned with ornamentation. particularly 
around the dome. It would be a graceful 
addition to a capital city anywhere in the 
world . But it massive wa lls of local Burnet 
County pink granite tic it firmly to Texas. 
Their craggy rustication and simpli fied de
tail bespeak their place and time far more 
eloquently than the elaborate refi nements 
origi nally proposed by the bui lding's ar
chitect. Elijah •. Myer\. Its warm. richly 
colored interiors arc informal and inviting 
as well a!. monumental- e'>pecially in the 
dramatic baknnicu , haft of the rotunda. 

The ap1tol i, rugged and refi ned: elab
orate and , tr.11 ~• ht lnrwan.l . aware of the 
world . hut su11 ,1hlc to 11, place. It has 
served app1 upn.11ch aml endearingly for 
almlht ,1 ll' nt ll1 \ .i, .1 poten t symbol of the 
gm r rn111l·111 ul the ~I.tic of Texas. 

\ll(J\ I I 111 t " '" ,,,,,, , \l,11111011. A11.lfi11. de!>if{11ed 
/,1 /fo /1111,l l',1111, /11111/ h1 M(l\fl'f Builder Ab11er 
C ,,,,J J \ ,,, Hr"''', ,I J,, ll11n,111 H endrie/..:, und 

\\ .,fl, l>u/1,n /WU Hl<,1/ I frllll' State Capitol, 
\ 11,1111 I t11,1h I \I, 1,·11 IHHH 

I , 111 \ ,, /111.-, 1 \'f111•111h1•r ·D1•"•111hl'r /WI.I 





Victorian Exuberance 

BELOW: Gresham House 
(Bishop's Palace), Gah·e~um. 
Nicholas Cla_1w11. 1892. 
ABOVE: Ellfa Co111111· Court
house. Wtualuwhie, JameJ Riely 
Gordo11 . 1896. FACING PAGE: 
Ashbel S1111th 811ildi1111 (Old 
Hed). Un frersity of Tews Medi 
cal Branch. Gafre,1011. Niclwla.1· 
Clay1011, 1890. 
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The State Capitol was but one of many 
built expres ions of the Hamboyant pros
perity of the late 19th century in Texas. A 
great building boom fi lled the late wi th 
eclectic Victorian confection that not only 
fo llowed international trend. of the time 
but al o ati fied a particular Texan pen
chant for exuberance and show. 

The muscular and wildly ornamented 
Ashbcl Smith Building (''Old Red .. ) in 
Ga Ive ton, by Nicholas J . Clayton, 1890. 
i a parvenu pile of unre trained inven
tion. It mixe Renai ance arcades with 
Spani h Baroque parapets. Italian Gothic 
gable , and almost Oriental pinnacle . 
Layered onto a robust Richardsonian mas
sing and rendered in seemingly endless in
ventions of tone and brick patterning. the 
disparate ty les are a. compatible a the 
Greek. , Turks, Scandanavian . Germans. 
Spaniard and Anglo who rubbed houl
der in Galveston bars at the time. Immi
grant were Hooding into the tale from all 
over the world. particularly into the port 
of Galveston, and were bringing with 
them ideas, craft and background that 
were quickly assimilated into the cultural 
richne of the tatc. Privileged Texans 
were al o traveling abroad and bringing 
back wi th them the beautie of exotic 
places . 

The Gresham House in Galve ton 
(Bishop' Palace), of 1892, by Nicholas 
Clayton , was built around collection of 
fireplace , woodwork, stone carving and 
other building clement imported by its 
owner from Europe. It is a museum of 
building form . materials and details knit 
together only loose ly in an asymmetrical 
aggregation common in re!>idential build
ing of the time. The interior. of the hou:.c 
are dazzling and sen ual , voluptuou, and 
exce ivc. Re train! and modcMy he 
damned- the building revel !> in i!.ual 
delight . 

Perhap not quite a eclectic a the e 
Galve ton works, but certainly as bold and 
exuberant, the Ellis County Courthouse by 
James Ricly Gordon . completed in 1896, 
i typical of a genre of public building 
that gave physical pre ence to governmen
tal law and order in small towns acros the 
state. An incredible. ma sive as embly of 
granite. and tone. and marble. the hefty 
courthouse dominates the little town of 
Waxahachie and even the surrounding 
countryside. This was a building expre -
sion that matched the power of the vast 
Texas prairie, that grabbed a part of the 
infinite sky. that broke and marked the 
boundle horizon . The tough Texa. ter
rain had been matched by a tough and 
strong-willed populace that wa pro per
ing and growing and leaving its bold mark 
on the built environment. 

Refinement 

By the beginning of the new century, the 
frontier of Texa. had passed. Agriculture, 
e pec ially ranching, which had been the 
economic lifeblood of the state, began to 
share its position with mineral exploration 
and industry. The year 1901 marked both 
the bringing in of the pindletop gu her in 
Beaumont and the bui ld ing of two large 
meat-packing plan t, in ort Worth. Urban 
concentration!. became more important as 
center!, for manufactu ring, busincs and 
commerce Educational institutions grew 
and matured to develop leadership for 
the c n ~ endc,1von, . 

Two u1 ban u1Hvc.-.1t1ci,- the Univer ity 
of Tcxw, , 111 u,tin . and Rice In titute, in 
11 011,10 11 l 01111111,,mnccJ major master 
plan, lrn tlw11 u 1111pll',c, in the early dec
adl·, ol thl· 1. rnt111 y lloth of them sought 
th1.· lw, t ,11 1. hllt'1. ll11 <1I talent in the country 
1111 th •11 pl.11111 111i• the University of 
k ,..., '>l h l 11111• th1.· wcl l-1..nown New York 

,11 , h, tt l I < ',,-.-. < ,ilhcrt , and Rice commi -

/, 1111 \,, 1111,, I Vo, t•mha·Dt•ceml,er 1983 





ABOVE: Bu11/e Hull. U111 ,w l il\' 
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ioning the equally well -re pected Bo ton 
architect. Ralph Adam. Cram. 

The e were architect of broad experi
ence, refinement and immaculate ta te. 
They were best known for their transmuted 
Gothic and Classical styles popular in the 
northea tern United States at the time. 
Both found . however. that their accu -
tomed tylistic predilections eemed inap
propriate in Texas. As Cram wrote, " What 
were we to do here when there wa. no 
pos ible point d ' appui? A level and tupid 
ite-no historical precedent. " 
Cram and Gilbert olved their dilemma 

by searching through the historical tyles 
with which they were so familiar for ele
ments that seemed appropriate for Texa . 
Both quickly gravitated to the Mediterra
nean- for Cram " outhern France. Italy. 
Dalmatia. the Peloponne ·us. Byzantium. 
Anatolia . Syria. Sicily and Spain:·· for 
Gilbert a simpler reinterpretation of the 
Spanish and Italian Renais ance. In the re
sultant Lovett Hall. by Cram at Rice, and 
Battle Hall , by Gilbert at UT, the import 
eem at home. Indeed, both build ing set 
tyli tic modes for their re pecti ve cam

puses that were followed judiciously for 
decades and that are being reasserted even 
today. 

The imple stereometric volumes. the 
broad red-tile roofs. and the gentle rhyth
mic arche of both campuse evoke a con
genial, relaxed feeling that has uited 
Texas campu life tyles well. Cram' ro e
hued brick mixed with Oklahoma marble 
and Texa granite, and Gilbert ', cream
colored Texas limestone . root the build
ings in their region. The thick walls. deep 
eave and hadowy arcades borrowed from 
the Mediterranean bask comfortably in the 
bright Texas un . 

In the 1920 and '30 Texans became. 111 
fact. quite enamored with imported Medi 
1.erranean tyle . Along with their countc1 
part in California and , to some c ten1 . 
Florida , Texa architect!, mined the11 Spa11 

ish heritage, combining it freely with 
Tu can motifs . Whole neighborhood of 
hou e , churches and chools adopted the 
plea ant. relaxed style · of outhern Europe. 

Highland Park Vill age in Dalla ( 193 1) 
fi t ea ily into thi popular mode. But its 
innovation lies in the use of this imported 
style in creating a new building type- the 
shopping center. Here, red-tile roof:. 
tucco wall s. limber balconie and heavy 

carved doors give rise to department 
tore . . boutique ·. movie theater and lot 

of parked car . If you think too hard , the 
combination is anachronis1ic. but if you 
simply experi ence the place. it feel won
derful- convenient . congenially caled. 
gentle, and lovely- a triking contra t to 
the tark behemoths this innovative build
ing type later spawned. 

Back to Roots and Basics 

A new tringency began to check the lav
i h u e of imported tyles during the dec
ade of the I 930s. Economic hard times 
provoked by the Great Depre sion dramat
ically reduced building volume a well a 
individual building budgets. Thi was not 
a time for prodigal show. but for bell
tightening. 

For a small group of free-thinking archi
tect of Lhe perimJ. 11 -.eemed high time for 
a purge anyway. l.11.c free-thinking Mod
ernists around the !:! lobe. they decried the 
decadcnct• nt imported architectura l tylc 
and promoted .1 !!H.:atcr rcm,on and genu
incnc,, Ill UC, l f ll 

David R Wdh.,m ... a leader of Lhis radi
ca l l,ith l·. h111 1l ,1n l'llX!UCnl express ion of 
rC,Nlll ,1ml , 1111phu 1 111 this 1932 Elbert 
Willian" hu11w 111 D,il la, . The plain
, pt-.1l.111r h111 f l' IIU1nl'ly elegant hou e 
ow~·, llllll h lo llll.' , 1111ple rura l buildings of 
1lw t·, 11 Iv 111111 u ·11tu1 y in Tc a , which 
W1ll1.111" h.ul , 111d1t·d an<.l admired. The 

/, ,,,. 1,, /111, , 1 1nt"mlwr·D,•1·1'111ht•r 198./ 
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house is sensible and straightforward 
rather than stylish or howy. It i built 
honestly of common material . It was 
shaped according 10 the domestic functions 
of it family of even. with careful con
cern for orientation to view. un and 
breeze . 

Will iams admired early Texa building 
because, "They are in good taste . . .. 
They sit quietly and make no noi y clamor 
after attention . ... They are comfortable 
and beautiful. and Lhere i not a usele s 
detail nor a bit of unnece sary applied or
nament." He matched tho e intention in 
his Elbert Williams hou e, maki ng evident 
a philo ophy that wa 10 have a ignificant 
impact on architectural leader hip in Texa 
for decades to come. 

Fair Park 

A variant on Williams' notion of strin
gency and regional ex pre ion, and yet 
equally indicative of a pirit of the time , 
Fair Park complex in Dalla wa built to 

./9 
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hou e the Centennial celebration for the 
tale in 1936. The degree or ornamenta

tion here ha le . to do with pioneer im
plicity or genuinenes than with prominent 
ty le or the day. The cri p, white step

form , elongated proportion. , and proce-
ional ma sing came !'ltraight from Ea t 

Coast Art Deco. The mu cled ladie in the 
elaborate bas-relief could almo t have 
stepped r ight oul or Rockefoller Center. 
But only almost. Detai ls bring the build
ing back to Texas. Lone Star crown the 
Grand Dame . . A rtwork depict pioneer 
battl ing the Mexicans. The au terity that 
wa characteristic or the time i again re
gionalized to Texa . 

O'Neil Ford 

The growing de ire in the 1930 for an 
architectural expression in Texa appropri
ate to it place b nowhere more evident 
than in the work or the young architect 
O'Neil Ford . A cohort and traveling com
panion or David Will iam , Ford wa an 
outspoken advocate or the ame sort or 
unaffected implicity ba ed on pioneer val
ue that the Elbert Williams hou e i llu -
trate • . But Ford wa more concerned than 
William for new development. in archi
tecture out. ide the region as well. A vo
raciou reader and eeker. Ford absorbed a 
broad vari ety or architectural concern and 
incorporated them into hi work . 

His Chapel in the Wood at Texas 
Woman· Univer ity in Denton, done with 
A . B. Swank. is an impre . . ive confluence 
or frontier implicity. lingering Mediterra
nean ambiance. hands-on crart and con
struction and contemporary European 
engineering. Built by trainee as a Na
tional Youth Admini tration project in 
1939. the imple brick-and-stone volume'.'. 
adopt the character rather than the , pcc 1f1c 
forms or the early Texas buildings Forti ,o 
admired. To these plain-i,pcaking clcmcnh 

a vaguely Romanesque romance is added 
by traditional church motirs such as the 
nave organization and rose window. 

Inside, the hand labor or trainees and art 
tudent i highl ighted in tained glas 

window , tenciled beams, metal light fi x
tures. patterned floors. crafty doors. 
carved altar piece and pew end . The 
chapel was a labor or love, and it hows. 
But high above these ancient hand crafts 
loom 20th-century technology in the form 
or great parabolic arche panning the 
pace. Ford ' eye for engineering innova

tion had caught experiments in France and 
Germany with unconvemional geometries 
used to create efficient load-bearing true
lure . The chapel merge the e evocative 
new form gently and unas umingly into 
more common building element , creating 
a ynthe is of tradition and innovation that 
was to become a trademark or Ford 's 
work . 

In the 1958 Texas lndu trie Semi
Conductor Building in Dalla • Ford, with 
architect Richard Colley. and a sociate ar
chitect Arch Swank and Sam Zisman, cre
ated big hou e- like shapes out or innovative 
thin-shell concrete hyperbolic paraboloids. 
then heathed them in marble. Old materi 
als and new materials coex ist. Old forms 
and new forms become a unified whole. 
The result is eye-catching. yet famili ar; 
new, yet not so al ien us to be di turbing. 

Bridging the fortic-., firtie • sixties and 
eventiei,. Ford w<ul-.ed with associate ar

chitect Bartlett o ~c for 25 years on the 
planning anti budding or Trinity University 
in San /\n1on10 a proj ect that has be
come an Irnprl',-.Ivc built catalogue or hi 
ideal, . B ·vun 111 1949, the campu chart 
Ford\ p1111•I ·,\Ive tlcvelopment through 
46 ,cparnl l' budding projects varying from 
plain ,rnd fMl\ImonIous in the early year 
to nd1 ,111d !'l'm:rnu, in 1he end. The re ult 
1-. ,t d1.11111111!' 1.:nngcnial. li vable campu 
\\ 1th 111.111 dl\lllll,!Ul\hcd bu ilding woven 
111t.1 11, d1 .1111,111" and mviting land. cape. 

/, 1,11 \1 , l1m, 1 Vm e111/>1•r·Den•ml1t•r /9X.1 



I-ACING PAGE: Fair Park. 
nallcu. GeorRe Dahl (etecw11·c• 
11rd11tert). Paul Cret (clesii:11 
11111111/tantJ. 1936. ABOVE. 
Chapel III the Woods. Tews 
Wmnan\ Uml'ers111•. Demon. 
O'Neil Ford and Arel, 8 . Swan/... 
/939. ABOVE. RIGHT: Tews 
/11.1tru111e111.1 Se1111-Cmu/11ctor 
8111/cli1111. Daill/\ . 1958 Arch1-
tnt1: O'Neil Ford and Rtchartl 
Colin A 1.101 ic11,• Ardlllt•ct:; . 
\rd, 8 . Sll'anl.. and Sam Zism,m 
RIG/IT: Trimn• Unfrer.wv 
(1/,011·11 here: Marl(ante 8 Par-
1..t•r Chap,•/, /966). San A11101110 
Th,· rnmp11, repreJe/1/s a collab
oration af till' firms of O'N,•il 
Ford and Bartle/I Cocl..e from 
/9./9 /Tl/() tit(• /980.r. 

frw1 Ardlllt'f/ 111·t•111lwr ·Du1•111h1•r /9113 
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The campus i . as Ford intended, '' in 
harmony wi th the site, pre erving it 
beauty, util izing its unique topography.'' 
The rugged Texa land cape i occupied, 
but not conquered. The toughne sand 
trength that once eemed o formidable to 

pioneer i accepted and made a dramatic 
asset. 

Urbanism 

lf Trin ity Univer ity proves that simplicity, 
charm, informal congeniality and a 
healthy respect for natural topography can 
make a ucce ful urban environment at 
the cale of a campu , then the Pa eo del 
Rio below it in downtown San Antonio i 
certainly similar proof that uch value 
work at the scale of the city. Often associ
ated with O' Neil Ford , who worked on 
and around it bank for almost 45 years, 
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LEFT: Paseo de/ Rio, San Antonio, a prod11cr of 
concepr arcl,irecr Rober, H. H. H11gman and wide
spread ejforu of orher de:,,i,:n profes.\ionals and 
civic leaders . RIGHT: San Amonio Muse11m of Arr. 
Original b11,ldi11g by£. llmgerfeld anti Co .. Sr. 
Louis, / 895 -1904. ,\erl'ed in recenr years as rhe 
lone Srar Brewery. Adaptive re11se, 1981- Ard,i
tects: Cambridge Seven Assol'iate.1 . Boston . A,\MJ· 
c,ate Architecr.1 : Cl111mney, Jones &: Kell. San 
Amonio. 

Lhe " River Walk" is the product of efforts 
by hundreds of citizens, politicians and 
busine s proprietor , a well a architect 
and planners from Robert H .H. Hugman 
in Lhe 1930s to Cyru Wagner in the 1960s. 

The Pasco del Rio is a slice of vital ur
banity that continues today to grow and 
change as it has through almost half a cen
tury of development. It has een Lhe trans
formation of a neglected flood-prone . ewer 
lined by blank basement walls into a gar
den paradi e for touri lJ and citizens alike. 
It represents the very best of American 
and Texas urbanism. It i varied, dynamic, 
ad hoc and unpredictable. It is commer
cial, but humane; free, but sensibly re
strained. It is de. ervedly winning growing 
recognition as a model for urban rcvital
i1.,ation and has provoked , on it own home 
front, reuse of other urban artifacts as il
lustrated by the transformation of the old 
Lone Star Brewery into the San Antonio 
Museum of Art. 

IMPRESSIONS of a TRAVELER Ill 

In 1976, almost a century and a quarter 
after Frederick Law Olmsted, another 
Yankee explorer made a short plane and 
car's-eye trip to Houston. Ada Loui c 
Huxtable, then architecture critic for The 
New York Times, reported her mini-jour
ney, like Olmsted, in a series of articles in 
that venerable publication. These were, 
one may assume, for many New Yorkers, 
eye-opening essay on the new Texa . 
Huxtable de cribe Houston as " the city of 
Lhe second half of Lhe 20th century .. . 
Lhe American present and f uturc ... an 
exciting and disturbing place." She found 
Houston a " study in paradoxe .. " There 
are pines and palm trees, skyscraper<, und 
sprawl ; Tudor townhou cs stop abrurrly w, 
cow and prairie take over." She deter 

mined that the city was "an act of rea l 
c late .. .. Houston has been willed on the 
flat uniforan prairie by the expediency of 
land investment economics.'' She was not 
charmed. 

Huxtable found, however, a number of 
architectural jewels amongst the ci ty's 
"unabashed commercial eclecticism.·· She 
noted. for example. the " handsome·· ex
tensions to the Museum of Fine Arts by 
Mies van dcr Rohe. 1958 and 1973. si t1ing 
"among odd vacant lots in a state o f de
caying or becoming, next to a psychoana
lytical center." Despite their setting, the 
cxtcn ·ions arc, along with the equally 
handsome Tenneco Building by Skidmore 
Owings and Merrill ( 1963) con ummatc 
American Modernism. Clean, rational. 
and immaculately tectonic, both works use 
a powerful generosity of space lo gain 
drama and grandeur. They arc landmarks 
of an era . 

But Huxtable was even more impressed 
with Pennzoil Place . the late-Modem fare 
of Philip Johnson. which was just being 
completed at the time of her visit and 
which she called " Houston's Towering 
Achievement." She lauded the building for 
its marriage of " the art of architecture and 
the business of investment construction
a union essential to the American econ
omy and the urban environment. " But she 
also admired its "complex and unconven
tional three-dimensional form ... that 
meets the eye dillcrcntly from every view
ing point . chan~in~ a, the perspective 
change, 111 a hnlliant , , hifting geometry." 
She lil-..cd the huild111g best. " from the 
freeway. wh ·re th ' clements come to
gethc1 anti .1pa1 t , c:omrose and recompose, 
with the l-..111ct1t. ,ulv.1ntage of the moving 
ca r 

.. 
Unit"-'-' th~· Mu,cum of Fine Arts cxtcn

-.ion, rn till' knneco Huilding. which 
1d111l'd ,111d apph ·d a mature genre of ar
d11t l' l lllH' tll \doped cl,ewhcrc. Pennzoil 
hrol-..c 11 ·" rrmllHI It , hcd the constraints 

I, " " \1 , /111,·, t Nm·l'ml,rr·Dn ·t'ml>l'r 1981 



of rational Modernism in favor of art. ex
citement. flair and dynamism. II became 
the calling card for a new generation of 
high-ri!ic buildings. and it !iingled out 
Hou!iton as fertile oil in which uch 
emerging architectural direction, could be 
nurtured . 

LEFT: Pennzoil Plt1ce. Housron. 
1975. Architects: Philip Ju/111.1<111 
and 10h11 Burgu. Anociate Ar
chuects: S .I. Morris Assuciote1, . 
BEWW: Museum of Fme Arts, 
Houston, Mies van der Rohe. 
/ 973. BOTTOM: Tenneco 811ild-
111g, Hou1iton, Skidmore Owingl 
& Merrill. 1963. 
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Confluence 

Pennzoil Place and the Paseo de) Rio are 
the radical extremes of Texas post-war ur
banism. In the late 20th century, the state 
maintains an environmental diversity al
most comparable to that noted by Cabeza 
de Vaca in the 16th century. Downtown 
Houston is no more like downtown San 
Antonio than it is like New York. Austin 
has more in common wit.h Perth , Aus
traJia, than it does with Dallas. And 
certainly Anson, Burnet, Mineola, and 
Gonzales are worlds apart from each other 
as well as from their urban neighbors. In 
this homvgenizing era, it is a diversity 
which will be hard to maintain . 

But even amongst this appropriate vari
ety, there is occasionally an instance where 
a single environment captures much of 
what Texas is and has been. The Kimbell 
Museum in Fort Worth is one such 
instance. Designed by the renowned 
American architect, Louis I. Kahn , and 
completed in 1972, the Kimbell is a time
less expression of the very best of what 
architecture can be. It i no surprise that it 
makes the "significant Texas architecture" 
list of more Texas architects than any other 
building. 

Like the early museums, there is a 
toughness and severity in the Kimbell Mu
seum evident in its simple, repetitive mas
sing and unabashed use of concrete. It is 
strong and elemental, clear and uncom
promising. It stakes itself broadly into the 
landscape. 

It is like the pioneer build ings that Da
vid Williams and O 'Neil Ford admired
"honest and comfortable and beautiful 
... not a useless detail nor a bit of ap
plied ornament on it." The building's rug
gedness, flatness, its tawny naturalness of 
surface and color-and especially the way 
it copes with the sometimes brutal Tcxa:
sun-all tie it comfortably to its place . It 

Kimbell Museum. Fort Wurth , 
1972 . Architect: Louis Kahn , 
Philadelphia . Associate Archi
tects: Preston M. Geren & Asso
ciates. Fort Worth . 

is part and parcel of Texas. 
But like o many of Texas' other great 

buildings-the State Capitol, the Bishop's 
PaJace, Battle Hall , the Chapel in the 
Woods, the Tenneco Building- it is also 
part and parcel of a broader world of ar
chitecture. It imports from other times and 
places , from ancient Rome and Egypt to 
20th-century Le Corbusier. It bends and 
warps diver e precedents, molding them 
into new and appropriate forms. 

The Kimbell Museum. like Pennzoil 
Place, has also become an influential, 
world-c lass piece of architecture known 
and admired from Japan to Scandinavia. It 
is a crowning achievement , a symbol of a 
society that is not just striving, but is 
reaching a cultural maturity. 

l ooking Ahead 

The next decade offers a stimulating chal
lenge for the environmental future of 
Texas. Again we are in the midst of sig
nificant growth and building. Again the 
society is reassessing its values-altering 
its aspiration and their environmental im
plications. Again , great opportunitie 
present themselves-opportunities to cap
ture for future generations an architectural 
expres ion of this place and time. 

But more so than in the past, architec
ture in Texas now has the potential to im
pact environmental thinking beyond its 
borders. The eyes of more than Texans are 
upon us. Important new buildings are 
sprouting up in the region and immediately 
gaining national and international atten
tion. A new capacity for architectural lead
ership i:- evolvi ng along with a capacity to 
develop for thi:- place a rich, mature cul
tural cxprcs:-ion based on a fert ile architec
tural heritage . It i:- a hopeful and 
challenging time for bu ilding in Texas, and 
an appropriate one for reflecting on the 
bc:-t ol our environmental inheritance. 

I, 1r11 At, /111,•, t N,J\'ember·December /981 
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Georgia Marble: .. 
for Elegance & the Test of Time 

An exclusive address in Chicago, Watertower 
Place stands out as a landmark of excellence in 
all respects. Not only is it an office building, it 
also has a luxury hotel, condominiums, and a 
mall with department stores as well as specialty 
shops of all kinds. 

Georgia Marble ® was chosen as the material 
for the exteriorofWatertower Place. The archi
tects combined the dark veining of ~Jezzotint 
with a lighter quarry range of Cherokee®, there
by achieving a balance that is visually pleasing 
and very distinctive in design. Marble adds pres
tige to any structure, and Georgia Marble• adds 
that extra feature ... Permanence. 

Cgearg,a marble company 
lltructur-al d1vts1on netson.georg,a 30151 (404) 7 3 5-2591 

•..,.,,... ~tercompany 

C,rcle 3 on Reaaer lnqwry Card 



TSA DESIGN AWARDS 
Twelve buildings that represent the best of recent Texas architecture 

The 1983 Texm, Society o f Architects· Design 
Award · Program attracted more entries than 
ever before: a three-member pane l of j uror 
selected by the T SA Design Awards Commit
tee j udged a tota l o f 269 submi sio ns in a 
sing le category- gene ral de ign/adaptive
reuse. (A separa te three-member j ury e lected 
the inte rior award winners- sec page 2 1-
which will be featured in the January/February 
issue o f Texas Archirecr.) The project!> honored 
were selected fro m submissions based on pho
tographic representation in the form o f black
and-white or color slides. 

The competition. which TSA archive!. date 
to 1950 , is open to Texas firm and rcprc!.cnt!> 
work completed within the la!>t fi ve ycari. . 
Though the range o f submissions may not rep
resent up-to-the-minute designs on the drawing 
boards (given the lag time from bui lding con
cept to completion) , it docs provide some mea
sure o f the quality and inventivenes o f recent 
Texas a rchitecture . 

Be they trend-setting or conventional. the 
winning project!- arc certainly some of the 
state'. most significant desig ns. Thus. the TSA 
De ig n Awards Program provide!> a unique op
portunity for re flection on the stale o f Texas· 
ec lectic built environmenl. 

This year' di tinguishcd j ury incl uded 
member o f some of the na tion' most pro mi
nent firms: Berna rdo Fort-Brescia . a princ ipal 
in the Coral Gablci.. Flo rida. firm Arquitcc
tonica: Fred C la rke. a partne r with Cesar Pc ll i 
& As ociates in New Haven, Connecticut. and 
a University of Texas at Austin graduate: and 
Bruce McCarty, pre ident of the Knoxville. 
Tennessee. firm McCarty Bullock Ho lsaple. 
Architects . The j ury's 12 selections . which are 
presented on the fol lowing pages. diffe r fro m 
unexceptiona l bui lding. in their care ful a tten
tion to such issue as site . program. energy. 
and context- as well as aesthetic appeal. The 
following comments. taped during a discussion 
immed iately afte r the j udging . foc u on design 
con idera tion which. if addressed more care
fu lly. wo uld make building better and design 
award competitions harder to judge. 

OV ERALL DES IGN 

McCarty: I fe lt gene rally that the ·iting of the 
buildings didn ' t show too much tho ught ; many 
of the buildings didn 't look like they had any 
landscape he lp at all . 
Clarke: That' why we a ll really lit up when 
we aw that one bui lding which had an idea
that cutaway tree building (Electronic Data 
System!>). All it wm, was an o ffice build ing 
with one inte lligent move . II somehow had 
some strength and some weigh!. Almost every 
o the r (sub mission ) was arbitrary in plan and 
that' gotten to be a rea l disease in architec
ture . It ·s a kind of vi rus and we a ll do it- it ·!. 
all our problem. 

How you set a building . which i!- program
matically very neutral. into an environment 
and make a sta tement i,; a very to ug h 
pro blem- but it is a problem. and it's not ad
dressed a t all in most of tho. e build ings. 

There i · an overall lack o f a sense o f the 
natural environment. There were !tome very 
unfortunate landscape design~. and in Tcxa~ 
that docsn ·1 necessarily have to happen. When 
it wa - attempted . it was attempted in an un
thoughtful. small -scale. uninte resting kind of 
way. There sho uld be as many ideas in land-
cape as the re are in build ings. 

Fort-Brescia: We were searching all the build
ing!- to dete rmine if they had a concept. if they 
tried to represent some idea . Building!. that 
arc architecture have an idea . have a concept. 
Therefore. they genera te some kind of emotion 
when you sec them . 
McCarty: Unfortunate ly. we d idn ' t give any 
award for any p,ro11p of building!- . Mm,t (ar
chitects) a re till doing individua l bu ilding.,, 
and that doesn ·1 re olve the ii.!-UC o f how tn 
make our c itic look like anyth ing . 
Clarke: The C RS a rena (Carvcr-11~1, kcyc) i-. u 
really re freshing breakthrough. 
Fort-Brescia: The arena was a real , urpn,c 
because usually those build ing!. arc JU, 1 I cat, 
of engineering. and architectura l I the) aic do 
ing nothing . It was a very plca~ant , urp, ,-.c 
that people a rc doing build ingi. o l th:11 type 

Bernardo Fort-Brescia 

Fred Clarke 

fJriu,• McCarty 
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TRENDS 

Clarke: I was expecting to see more Texas 
regional architecture, and by that I litera lly 
mean heavy stone German architecture or good 
Victorian architecture. or very good medium
rise masonry buildings. But none o f those 
were really here . You can talk about trying to 
find trends and currents and all , but I don ·1 

really see a trend or a current in it at all . 
In some past years it 's been easier to iden

tify (a trend) . Maybe that 's because most of 
the ideas we aw today are not nearly as fresh 
as they were two or three year ago. It seemed 
to me each building was trying its own avenue, 
totally disconnected from other searches . It 's 
funny, there's not a patte rn . 
McCarty: We've already gotten tired of the 
forms that everybody grabbed onto two or 
three year ago ... 
Fort-Brescia: There are certain e lements of 
the now-dying Post-Moderni t movement that 
are very easy to pick up by people and to 
tota lly misuse. And we have seen a lot o f ex
ample of architect who have been following 
huildings o f that movement who finally feel 
that the movement is o n, and that they have to 
do it. and they do it in a very superficial way. 
and it comes off very badly. I'd rather have 
them do a very good Modern build ing .... 
Clarke: Or a very straightforward . non
gestural building . There weren' t very many 
, traightforward (submi sions) . 
McCarty: I'd like to have seen more buildings 
that just fit into the cityscape- background 
build ings that were still good . 

REG IO NALISM 

Fort-Brescia: I really can 't imagine think ing 
of Texas as a place where there is omething 
really called Texas architecture. I mean. thi is 
a fairly new tate. a pio neering place. It 's 
growth is a lmost entire ly from thi century 
and the example of previous architecture are 
really very, very few. 

Texas in general is ahead of other areas o f 
the country in experimenting with Modern ar
chitecture, so I had expected to see a lot more 
experimentation. (Instead) there was a lot o f 
following of trends. but not a lot o f creating . 
That was a disappo intment. 
There is so much construction going on here, 
there is so much opportunity ... I don' t want 
to be so critical either, because we have se
lected a group o f buildings that are good . 
Some of them are very, very interesting . The 
winners are experimenting, they have a con-
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cept and they are basically good buildings that 
would stand very well anywhere in the 
country. 
Clarke: When I think about Texas regio nal ar
chitecture. I don 't think about a style . What I 
think about is an array of buildings . The c it ie 
are full of many. many very fine structure 
that have not been used well , and cues have 
not been picked up from them in new 
building . 

What it really implies i that Texas i still 
ready for a regional architecture to appear. 
One wasn' t appearing here (among the en
tries) . They are still all isolated experiments 
tha t don 't seem to be really going in a d i
rection. Not tha t they have to , but that's what 
would make a regional architecture. So far, it 's 
all very isola ted object bu ilding . For there to 
ever evolve a regio nal architecture there would 
have to be some artificial contro ls .... 
McCarty: People are ta lk ing about region
alism . but it is getting awfull y hard to do re
gional architecture in mo t place .... 
Fort-Brescia: It is a lmo t impossible to 
achieve in modern times, I th ink . It 's a 
dream to th ink o f having a regional archi
tecture with the kind of communication that 
we have today. It is a lmost impossible to sepa
rate America from Singapore and Hong Kong 
from Germany. I mean the world is o ne thing. 
Communicatio ns are such that regionali m 
would have to be created artifically. We can 
cont rol the effects of weather and we no longer 
have iso lation, which is what created regional
ism in the first place. We can do anything any
where; technology a llows you to do that. 

OFFICE BUILDINGS 

McCarty: Most of these office buildings are 
just a simple envelope and they don' t re pond 
to all the thing small buildings should . 
Clarke: Without contro ls . and with us all im
ply reacting to the givens o f the moment , what 
you wind up creating is chaos . And that' the 
primary pro blem we three had , for instance. 
with the office building category. 

Our problem with what we are calling arbi
trary building hape is that they don 't result 
in very handso me buildings. even in the case 
o f a purely aesthetic exercise . We are all very 
close to e liminating the re flective g lass build
ing from consideration and , what I would 
maintain is. tha t that's very dangero us . be-
cau e they're gonna till be built . What we 
need to do , j ust as with anything else tha t is 
o ffensive, is to keep hashing it and rehashing it 
and trying to make it better. ---
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CARVER
HAWKEYE 
SPORTS ARENA 
TI1e program called for a umver
i.11y l,portl> arena that could con
tain 13 .200 fixed ,cat~ and 
2.000 movable ,catl> and that 
could max1mi1e the potential of 
an awkward ravined ,itc Arch1-
tccti. i.panncd the ravine wuh 
hghtwc1ght ··,kcw-chord" 
trusses. which soften the tran"· 
lion from structure to nature 
with their trec-hmb-hkc tracery 
and "connect the bui lding to the 
sky" The contou~ of the ravine 
also allow the arena <,caung to 
be tucked into the , 11e. minim11-
ing C"<tcrior ma" .t\ a gc~ture 
toward human i,cale and u,ing 
the earth a, mwlation . Unoh-
tructcd views arc po,<,1blc from 

1111 -;cal\ m the col umn-free inte
rior. Naturnl light ii. trum.mittcd 
through a tenon-coated h
bcrglai.s fabric ,kyhght over the 
main arena and through glass 
and gla~,-block wall\ around the 
perimeter. Clear and invi ting en
tryways arc provided by large 
vcsubulci. at all four corner, . 
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ABOVE: Nell' stair e11clos11rt . 
RIGHT: Afllc fPCICI' was recla1111l!'d 
ti.I cleresrury-lir studio 
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SUTTON HALL 
Suuon Hall was designed by 
noted New York architect Cass 
Gilbert and built in 19 18 as a 
cla room building for the 
School of Education a t the Uni 
versity of Texas al Austin . Over 
the years. the growing UT 
School of Architecture expanded 
into Lhc facility. and by 1977 it 
was apparent that a ll three of the 
school's buildings-Suuon. Bal
tic and Goldsmith hall. -
needed to be exten~ivcly reno
vated lo accommodate increas
ing enrollment. The adaptive 
reuse of 40.000- quare-fool Sut
ton Hall in to Mudio and office 
space (!>CC Texas Architect, 
March/April 1983) il> phase one 
of a master plan that al o calls 
for a complete reworking of cir
culation patlern and c reation of 
a central courtyard as well as 
lhe remodeling of Baille and 
Gold mith Hall . Usable space 
was increa,;ed by transforming 
an auic into a clerestory-lit !,tU
dio. To conform 10 life-safety 
codes. s tairways were enclosed. 
and a new air-conditioning ys
tem was discreetly incorporated 
u ing the exi ting chases. To be 
on axil, with the new courtyard, 
a new ent rance was cut into the 
building' north side. 

PROJECT: Re11ornrim1 a11d resrora-
1io11 of Smmrr Hall, Thi!' U111\'ersir.1· 
of Texas ar A11sri11 
ARCHITECTS: Tlwmlls. 800:ruris 
& Associmes. Dallas. mid Cl111r11er 
New1011 & Associmes. A11sri11 
CONSULTANTS: Brockerre, Davis 
& Drakl' (srrucwral t'llgi11eeri1111). 
Alar, H S11111/r , !,re-. (merlumirnl a11d 
elecmral e1111irruri1111) 
CONTRACTOR: Rio C01wrur1iorr 
Cu. 
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LANCASTER 
HOTEL 
Owners wanted 10 renova1e th is 
12-Mory. 165-room brick and 
concre1e hotel in downtown 
Hous1on into a fi rst-class 
"European-style" luxury hotel 
1ha1 also would afford the kind 
of warm. intimate "at-home" 
fee ling thai only a small hote l 
can. Originally named the Au
ditorium Hotel. the building was 
designed by Houston architect 
Jo,eph Finger and built in 1926, 
,md it had certainly seen belier 
days. The 5.000-square-fooi 
ground floor contained a coffee 
, hop, a gloomy lobby and some 
, mall. abandoned re tail ,pace:. 
lacing 1he sidewalks . The 11 up
rcr noon. each contained 4 .500 
' lluare feet. with a lloor-to-noor 
height of nine feet . six inche . 
l\rchitects detennined that the 
oc:.t approach wou ld be to gut 
the build ing from the ground 
lloor 10 1he roof. leaving only 
the elevator core and 1he fire 
, tair. Upper floors were re
la:.hioned around ~honer cor-
11dors to increase room s iLes. 
tor a new lOtal of 94 guest 
moms . An existing mezi.an inc 
wa.., rcplanned to provide mee1-
111g room~. public re~trooms and 
,,llices . and the ground floor 
now con1ain:. a restaurant and 
har as well as new check-in 
.tc~i.. . concierge :.lation and offi -
C\ in the lobby. 

The exterior wru, returned as 
much as po:,sible 10 its original 
, 1ate by removi ng ~ignage. a 
water tower and :,trect- leve l 
, tone veneer; repairing and re
painting 1erra-coua 1rim and 
tlecora1ion; c leaning. repointing 
and painting brick; and replac
ing wood-frame window<, with 
aluminum , double-glued opera
hie windows. Where removal of 
1he s1rect-lcvel veneer revealed 
,1ruc1ural bays th,1t opened onto 
the street. awnings were added. 
along with the street lamp~. 
flower and tree boxes and cut
~1one pavers fo r the idcwalk . 

After. 

Main lobby. 

Te.ws Ardwect Nm't'l11ber·D,•rt'll1ber /983 

Before. 

PROJECT; R1'11t11•atitm m11J rl'stora
rio11 of tire u 1111·<1J"fl'r Hotl'I. Ho11sw11 
ARCHITECTS: f/ ig/11owulAll'w11-
der, Bellmre (Jo,t'ph Fi11ger, 
Ho11sto11, origi,wl tl l'sig11J 
CLIENT: The u11w<1, ter ParlllerJlrrp 
Limited 

CONSULTANTS. Sch11111: l lm11b 
£ 111(111eers (srr11r 111ml e11g111eer i11g). 

Goeui11x w11/ AsMJdates lco11s11lti111() 
INTERIORS: Borde/011-He11ry 
CONTRACTOR: Lin/Jeck Co11-
s1r11r rt1rs Ct1rporc11io11 
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U,·ing room. 

K11chen detail Jlwws /111nd-stenc1lt'1l //om/ fHJ//un 
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TALBOT HOUSE 
Thi, n:,idencc lnr a Vermont 
') rup larmcr and hi, \\ 1fc and 
child 1, localed hallwa) up a 
mounlain'ldc overhx1l..111g the 
Curibbcan on the 1,l,m<l of 
Nev". J former Briti,h colony 
and a ,mall volcanic pan of the 
Lc,,cr An11lle,. Local bulld111g 
trad111on, call lor na11vc-cu1 
,11111e and wood painted in com
plementary colo~. with mof, ol 
red or gn:cn, coh1~ which i,
landc~ feel denote a ,cn,c of 
ne1ghborhnc,,. M,11..mg u,c of 
thb cu,1om:ir) paleuc. architects 
arranged lour to111c~ made of 
cul ,tone found on the ,11c 
I\\ here a pla111a11on hou,c once 
,1oud) Ill define a central II\ mg 
pa-.ilion. Three of the towe~ 
cont:un bcdnx,m,. whi le the 
lounh cor11a111, a l..11chcn Thi, 
organi,a11on force, mm cmcnt 
through the living room prior Ill 
entering the private area,. im
parting a i.cni.c of "family Mruc-
1urc." Space, between the 
to"-e~ arc terrace,: 1ho,c he
neath ,cn·e a, garage, and 
\1-orl..room, Since the hou,e ha, 
no electricity lhgh1111g. food 
prcpar.111011 and refrigcra11on arc 
powered by l..ero,enc). and ,111ce 
,,land hrcc,c, arc , ariablc. it 
\\U\ important for the organi,a-
111m of the hou~ 10 allo,\ cnh,
vcn11la11on 111 all nx11m, 1hi, i, 
provided by ovef\lted C,1'emenl 
w111do111,. l:.xtcnor ,,ood i, 
painted 1n complemcntar) red
orange and blue-green. \\ 11h 
lighter value, on ,,one <,1ructurc, 
and darker value:-. on the wood
frame central pavilion ln,ide. 
each room i, pa1111cc.J 111 a d1l
rcrcn1 pair of colo~ . with noral 
paucm, hanc.J-,tcnclllcd 111 band, 
ucro" the IOp of euch room. 

PROJl:CT Tt1lh111 l/011"'· Vn11 . 
\\h1 /11d11•t 

ARCI II rl!CT 7iJjt Ari /1111 •1·11, 

/1111/Jltlll 

CUI .Nl . Mr 11111/ Mn lim, /'allm1 
CO TRACTOR om/ /.,•111111 

Cm111m1111111 Cm11p«11, 

Tr,11.1 Ard11IecI Na1·embl'r·Deumhu 1983 





LfYEOAK POlNT 
RECREATIONAL 
CENTER 
The first phic e of a maste r
planned recreational center for 
the H. E. Bun Grocery Com
pany lies at the conA uence of 
Aransas and Copano Bays. near 
Rockport . The site is also on the 
Central American Ayway for mi
gratory birds and feature~ ~uch 
environmentally rich coa!>tal 
characteris tic as an estuary. 
lagoon. freshening ponds and 
beaches that rise 10 wind-swept 
liveoaks . Well aware of the 
site'i. sensitivity and signifi 
cance, the architects specified 
certain zones for development 
and non-development as well as 
procedures for pre~erving and 
enhanc ing ~uch valuable beach
scape and wildlife habitat. 
Phase-one struc tures- an obser
vation tower and of1ice. 
screened sheller and two cab
ins- were im,pircd in form and 
material by local building tradi
tions and were situated to min i
mize site disturbance and to take 
advantage of G ulf breezes. 
view and sun~hinc. S ite and 
gulf arc revea led by e levated ob
servation points and by pedes
trian paths that connect the 
various zone~ of the complex . 

PROJECT: Lll"e<>ak Po1111 R,•cre
atimwl Cemer. Rm·kport 
A RCHITECT: Charles 1i1plt•y A.w,
cit11es. Ho11s1011 
OWNER: H .E. 81111 Grocery 
Co111pa11y 
CONSULTANTS: Walter P. Moort' 
Anociates (struct11ra/J. Joch1•11 & 
He11derso11 (electrirn/J 

CONTRACTOR: H .E.8. 
Co,um1ctio11 
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Northeast 1deva1io11 . 

Sm11f11•t1.1t ,,f,·,·11tit111 Sectio11looki1111 11orthll'e.\/. 
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COLONY GRANT 
RECREATION 
CENTER 
Fir.,t Colony is a $6-billion 
master-planned community on 
10,000 hiMoric acres of former 
~ugar-cane fields in the Bra70 
River Valley of SouthweM 
Houston. The development in
c.:l ude the site of Stephen F. 

ustin' fi rst Texa colony 
(hence the name) as well as a 
\?-acre office park de~igned by 
l'ht lip Johnson and John Burgee. 
It .ibo includes an abundance of 
recreational fac ilities. one of 
" hich. in the Colony Grant 
neighborhood. feature~ this 
1r,1ining facility for a local boy
•trl wim team. The lakefront 
11c ts located between existing 

1,·nnis courts and a clubhou~e. 
I " entially a link . the building 
u mnects all part~ of the cen
ter- pool. court:.. dressing 
rooms , weight room and club
hou\c. A central arcade scpa· 
t 1tc, weight-training and pool-
1, .11 ning area~ while providing 
< le.tr circulation from the club
hou,e 10 the tennis courts. 
llrc\\ing rooms have high. lop-
111}' ceiling!, with mechanical 
,cnt1lation and 1,kylights for 
rl.llural daylighting. 

t'KOJECT: Cnlnm• Gram Rt•a eiJ1tn11 
t 111u. S1tfi:flrl1111tl 
\l{CHITECT: Ml'lto11 He11n/Arcl1i-

11. H1111s11111 
c I\\. ER: S1tl(llrlarul Properries 
< 1 >NTRACTOR: /11d1mrilll 11111 /d
w-: S\ftems 

Approt1d1 to main l!fllrt111CI!. 

Sue 11la11 

fl! w < Arcl111t•c·1 m·t•mber·Dc•c-rmhrr 198.l 

• • • • e 

• 

C t'ntml t1rrndt' . 
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South facade. 

Parish hall serves as tempororv sanctuary. 
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ST. THOMAS 
AQUINAS 
CATHOLIC 
CHURCH 
The JO-acre site for thi Catho
lic church , located in the rapidly 
expanding suburbs of southwe,1 
Houston. is a former conon 
field. Since strip centers and 
tract houses will soon replace 
cultivated ground out he re, ar
chitects wanred 10 give the 
church a strong identity and 
sense of place. So they focu~ed 
all the functions called fo r in the 
master plan- sanctuary, parish 
hall . offices, classrooms. nur
sery and food service-onto a 
courtyard , which will serve a~ a 
serene central space. insulated 
from its soon-10-bc-clunered 
context. Principal exterior mate
rial~ arc compos itional roofing 
and horizontal bands of brick 
and tucco. The two-tone brick 
walls arc intended to convey the 
image of the church in simple 
"Tuscan-like" masonry forms. 
linking the building 10 its archi
tectural heritage and reinforcing 
irs presence in a sprawling 
community. 

PROJECT: St. Thomru Aquinas 
Catholic Church. phase one, 
llousro11 
ARCHITECT: Charles Tapley Asso
ciates. Houston 

CLIENT: Diocese o/Glllves/fJn
Houston 
CONSULTANTS: Wllltu P. M oore 

Associates (Jtruc:tural): Bible £ 11gi
nur,ng Corpom11011 (MEP) 

CONTRACTOR: Brooks1ollt' 

Corporal/on 
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STRAUSS HOUSE 
0\\ ner. "'anted a tle,ible. 
.. modern .. hou~c tor u,e b) par
cn1 ,. grown children ,tntl gue,h 
on a \\ OOded . gcntl) , ll1p1ng , ue 
nc,t tu a buyou 111 Lul..c harlc,. 
La. (,cc Tt•,m Arc11111•<1 . Ma:, , 
June 19831. rchllech corrcctl) 
111tcrprctctl ··motlern .. tu mean 
111111101:.ili, 1 anti ,omC\\ hat ah
, tract. "h1ch mal..C\ tor an ap
prnpnatc lorn, for )Cl another 
, pcci hed tunc11on. Ill cont.t in 
anti tl1, pl,t) contemporary lurn1-
1ure anti collcc11on, ot contcm
porar) art . 19th-centu ry gla" 
.ind earl:,, 20th-ccnlltr) photogra
ph). The dc'1gn i, tntentlctl a1'o 
to C\ol..c the ma,,1111.! anti color 
ol Amern:an \Cr\1011, ot the ln
ternaltunal I) le untl Art D.:co. 
The blue color ,chcmc on the 
e,11:nor allude, to the naut ical 
nature ot the ha:,,ou ,cttlllf b) 
, ugg.c\ltng a .. u1'placcmcm 
lmc .'" a, on a , hip \ hull. Ill the 
fo rm of a hluc ,tripe arounu the 
bu1lu111g . 
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ABOVE: Bayou Jtde. 

PROJECT: Strt111\S flm,se. lokt> 
Cltarle.s. Ln. 
A RCHITECT: L,m11erker + Pa
pudemt trw11 Arclti1ec1s. /101151011 
CLIENT AND CONTRACTOR: 
Ke1111etlt u11d Julie Arm StrmH,\ 
CONSULTANT: Karl A . Krwm £11-
gi11eermg (struc111m/) 

' 

£ 111ry side. 

Lil-i11g room . 
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ALLEN HOUSE 
l>.:vcloping a piney-woods ~ub
'" 1,10n in Longview. architects 
,re , tuck with a narrow. i. lop-

1111 wooded lot that potentia l 
I 11,c~ coni.idercd unhuildab le 
1 c Texas Archi1ec1. May/June 
1'110). Challenged by th i\ left -
11\Cr parcel. one of the architect~ 
111111,. it for hii. own. Tucked into 
tl11: treei. b a three-level. terra-
•llla-colored Modcrn bt box. 
, mmetrical in plan and fea

ture, . with a lonJ:! ax il, extending 
to J I 00-foot-long water cai.-
, .,dc. A narrow wooden bridge 
mn, from the Mreet 10 the ~ec-
11ml level. which containi. the 
111aJnr li ving ~p.icel, . Three bed-
101.Hlll, arc on the upper level. 
~ .,rport and game room on the 
luwer. The three levels arc 
linl,.cd by an interior circul.ir 
,ta1r. A barrel-vault i.kylight il
lu rni natei. and open~ up the ma-
111r living spaces. which arc abo 
lighted and vent ilated by large 
, llding glul,~ door~. 

/n111 Ardutn l m·e111/u•r·01•c,•111h,•r /9113 

PROJECT: Allen House, /,011111·ie11· 
ARCHITECT: Tilt• Allen/811ie Par1-

11er.1hip. /,1m111•iell' 
CLIENT: Rohen£. Allen 
CONSULTANTS: 8 . J . /111rrfa & 
Assncwres (s1rnr 111ml l'IIJlllll't' ri1111). 

Joseph 8 /Jr11111/n1e (/1111tl:i,·t1pi1111J 

CO rRACTOR: M . Cli111 8 mll'11 

Cm1s1rur 1it111 

LEn·. Rear 1·11•11· 
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WEST FOURTH 
STREET 
COURTYARD 
To seed 1he revi1nlita1ion of 
Aus1in ' o ld warehou e di 1rict , 
architects bought five lots and 
three dilapidated warehouse~ on 
Founh Street in 1979 (see Texas 
Architect, May/June 198 1 I. Al
though of liule architectural di -
1inction. the c irca- 19 10 
buildings did rcpre ent an ear ly 
city sca le and color and. once 
refurbished . would how !hat 
the di 1rict was alvagcablc . Be
tween two of the warehouses 
was a vacant lot . site of another 
warehouse thai had burned 
down in the 1960s. Instead of 
infilling another building. 
!hereby providi ng more lease 
pace fo r their retail-office com

plex. architects choi.e simply 10 
enhance what they already had 
by excavating 1he filled-in base
ment between the two buildings 
and creating a courtyard below 
1reet leve l. which opened up 

the long edges of the two build
ing 10 dayligh1 for the firs1 time 
in more than 70 years. The exte
rior wall on 1he east ::.ide of the 
courtyard. with much of its 
loadbearing brick weakened by 
fi re, was ruccoed 10 ilhoueuc 
the building that was originally 
there . Treei. were plan1ed . 
pavers pu1 down and culpturc 
installed. all to provide a nice. 
off-the-m eet "people place." 
which enhanced the character of 
Fourth Street by brightening two 
old warehouses with a comfort
able pedestrian niche. 
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PROJl:.CT· 1Ve11 fi>11r1h S1r1•n 
Cimri\/Jrtl 
A RCHITl:.CTS; 8/ur l.. A1k111m11 it 
Vemom , A1111111, mu/ C/111r1ier Nr11·-
11111 & AH<J('/(1/1'\. A11.\1111 

OWNl:.RS; S111, /111r Bltu I... Jme 
Guerrll <111d Ch11r11er N1•11·1o11 
CONSULTANT Jmt• G1wrm ( .11r111 

111ml e11~111um1~J 

CO rRACTOR f/11elmer 

C11m1rnc-11011 

Ll:.F /' S111n11 11pp/l(•c/ 111 nHllllf: 

wall 11/lw11e11e1 11ri.1(111t1/ h111l1/i11x ,/1'· 
s1rm e,I b1• fin·. 
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YWCA 
MASTERSON 
BRANCH 
I he limitations of thil> itc. lo
,.ued in a 1ran itional mixed-use 
neighborhood near the Buffalo 
Bayou greenbelt . helped ,hapc 
lh l\ nag~hip faci lity for the 
lh>uMon YWCA in10 a 350-
11101-long linear building. with 
,y,1cm headquarter, on the wcM 
end and branch YWCA on the 
ca,1 (~ce Te.w s Architert , 
'l.1arch/April 19821. The 20 .000-
,quarc-fool facility contains om
lc,. cla~sroom:,. u craft:. room. 
Ind.er rooms. a day-care center. 
a racquetball court. a swimming 
pool and a mult1-purpo:,c room. 
Inc main cni ry plan on the cast 
end feature:, a central ramp lead
mg 10 the ~econd level that help 
Jefine i.pacc as well as provide 
harrier-free acccs:, 10 all pam of 
1hc building. Color. texture and 
pauern on the facade- gray
and-bcige \lucco and rcd-and
bluc tile- arc intended 10 define 
\Cale and express form and 
lunc1ion. 

g 
'f 
~ 

~ 
Ji 

} 
~ 

i 

ABOVE · View from emry. 

Pool pavilion. 

Mam emry. 

fr 111s Anhire,·t Nm embi•r·Dl'cember 1983 

PROJECT· YWCA Masterson 
Branch and Metrt1JHJl1tan Offices. 
Housum 
ARCHITECT Tuft Arcl1i1em , 
Ho1u1t111 
CLIENT: YWCA of Hmollm 
CONS LTANTS: Karl K ru 11u l:.11-
gi11eu1 (Mm c'lltrul ) . MNM ArJrH·1-

a1es (MEPJ 
CONTRACTORS Vo/111111! 8111lderr 
(Cr e(J/e /111·es1me111:i / (Jr J11•u11111111!(

paol JHll'ilit lll J 
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B£W\V St'ct111d-jloorl l'nlrypfa11 . Ke) A l.tibb\ , 8-0ff,a, C Cm,fl're11a. 
D-S\•s1em Engineers. E-Cafl'llma. 

Sec1/on. 
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l.l 1-T Al'rml ,.,,.,. ,lwu•, fHl\t/1<111 mr 

ran11t• TOP ll'<1n fornde 11fl11dt':, w 
11111/11fa111111 trc·l'lmt• R/Gfrr Largt'
:,raft' mt•wl 11r11/ map be(11w ,:rttde 
cm11p111rr room ,·n111m11 r pt'de.ual 
/1,i/1111lru1J11r11111 /Hlllt'm tJf 
1fl11111111,11u111 FAR RIGHT Glou
bf," ~ wufl udmll\ 1111111rnl /1glr1 



ELECTRONIC 
DATA SYSTEMS 
REGIONAL 
CENTER 
Electronic Data Systems wanted 
a regional data-processing center 
with 50.000 ,quare feet of ~e
cure and environmentally con
trolled computer space and 
another 50.000 quarc feet of 
flexible office space in Mar
rbburg. Penn. To provide ~c
curity and panoramic vteW!> of 
the Allegheny Mountain~ to the 
nonh and west. architects t0ok 
advantage of the I 0-acre ~ite \ 
natural features. which include 
an undulating treeline and a pro
nounced ridge. on the other side 
of which i a 120-foot drop to 
the Conodoguinet River. Square 
in plan. the building i, !>itcd di
agonally at the edge of the ra
vine. All computer equipment is 
hou ed underground, on a 
50,000-,quare-fcx>t , ingle level 
acce~\ible only from a ~ervice 
drive on the ravine !>idc. Two 
25,000-!>quare-foot upper level. 
arc triangular in form and bisect 
the !,quare lower level along its 
e~t-weM diagonal with an un
dulating wall of reflective gla!> 
block that continue. the natural 
treeline and provides views of 
the mountains. 

PROJECT £/ectronic Daw S1Hem.1 
Re11io11nl Cemer. Camp H,11. p,.,,,i 
ARCHITECT· RoHe/11 AHr1C1111er, 

Dnllar 
CLIENT- L11t'drS.e. Aldrid11e. Pl.'11-
dle1tm. Dalla, 
CONSULTANTS McC/11rg & Arrn
ciarl.'.r, 8/()omfie/d N1/ls. M,clr. 
(Hr11cr11ml), Suka & H,111,es.ry. 
\Vaslri11111u11. D.C (111ec lra11irnl mu/ 
elecmca/). D.P RajJl.'mpl.'rl?t'r Asso· 
ciates. Camp Hill. Pe1111 (cll'II) 
CONTRACTOR. H lJ Alew11d,,r & 
San. Harr1Jb11r11, Perm 
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By David Dillon 

As the only full-time archi
tecture critic working for a 
Texas newspaper, David 
Dillon must daily confront 
the task of educating the 
general public about archi
tectural issues. In the fol
lowing article, Texas 
Architect Contributing Edi
tor Dillon recounts some of 
the challenges he has faced 
during his more than two 
years as Architecture Critic 
for the Dallas Morning 
News. 
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PERILS OF THE 
ARCHfl'ECTURE CRITIC 

Every c ritic sho uld get run out of town once 
in a while. It keeps the job in perspective. 

I got the boot two year ago in Corpus 
Christi , during the annual TSA conventio n. I 
wasn' t alone; Paul Goldberger of The New 
York Times and John Pastie r, from The Univer
sity o f Texas, departed a long wi th me. 

We'd a ll been persuaded to make a critic's 
tour of Corpus Christi for purpo e of giving 
local architect a broader view of thei r city. 
Such hit-and-run c ritique are always risky. 
even when there's a lot to ee. Which there 
isn't in Corpus Christi. It ' a c ity with a uperb 
waterfront. o ne or two inte re ting bui lding • 
and enormous untapped potential . Given the 
choice. we wou ld have taken the long view. 
focusing on what could happen in Corpus 
Christi rather than on the merits of individual 
buildings. 

Instead, we were hustled aboard a bus a t 7 
a. m .. alo ng with city officials, a TV camera
man and several local newspaper reporters. At 
every to p o ur fe llow travelers plied us wi th 
leading questio ns: What did we think of the 
convention cente r? The new courthou e? 
How about that new office tower on the 
bay? Clearly. the assumption was that working 
critics- unlike o rdinary mort al - would have 
no trouble making insig htful observations at a 
moment 's notice. 

We did o ur best. Occasio na lly. however, 
glibness got the better o f good sense. and we 
le t Ry a t some particularly mundane project. 
That night , moment before the TSA awards 
banquet. the quips turned up o n page one of 
the Corpus Christi Caller-Times under the 
headline "Corpus Christi Bombs With Crit
ics." The article didn 't ment ion the leading 
que tions. Just the barbs. 

For the next two hour . one peaker after 
another rose to defend the architectural honor 
of Corpus Christi and deno unce the know
nothing out-of-town experts. It was clear tha t 
several o f the denouncers hadn ' t spent any 
more time in Corpus Christi than we had . but 
that didn 't stop them. I peeled o ff my name tag 
and stuck it to the bottom of my chair. I also 

discreetly reconnoite red the exits. 
The brouhaha continued in the morning 

paper with a story headlined "Critics' Brick
bats Batted Back." Our indefatigable Caller
Times reporter had spent the night calling the 
owners of the maligned buildings and asking 
them to ta lk back to the critics- whom. of 
cour e, they had never met. The owners re
sponded in fits of provincial wrath . Only the 
publisher of the Caller-Times saw any humor 
in the situatio n: he remarked tha t if we thought 
his building looked bad on the outside. we 
should see the inside . 

FACING THE FACTS ABOUT CRITICISM 

For all its bizarre twists, the incident drama
tized a couple o f basic truths about architecture 
crit icism . First. no matter how enthusiastica lly 
people embrace critic ism in theory. they gener
a lly have problems with it in fact. Criticism i 
routine ly dismissed as nay- aying, dyspepsia 
or plain bad manners. In the business commu
nity. it is a lso regularly regarded as having the 
same purpo ·e as public re lation and c ivic 
boosterism- putt ing in a good word for a good 
cau e. The possibility tha t c ritic ism is more 
serious and con equentia l than any of the 
above, that it should erve as a way of inter
pret ing and po ibly altering the way a city 
look , is not widely understood. 
The second basic truth, unappreciated by ar
chitects and most newspapers. is tha t the pub
lic takes archi tecture and urban issue very 
seriously. The Corpus Christi Rap followed me 
to Dallas in the form of letters and phone calls 
from local resident . all wanting to have their 
say. They may not know anything about mass
ing or Modernism, but they understand the 
basic issues. Texas Architect did a fo llow-up 
story on the controver ·y. no ting tha t a fter our 
visit , Corpus Christi wo uld never see its archi
tecture in quite the same light. lf nothing e l e, 
our fractured commentary sparked a lively 
public debate about desig n. Where there's 
heat , there eventua lly may be light. 

Unlike a critic for a prof es ional journal or 

Texas Architect Nm•ember·Deamber /981 



"First, no matter how enthusiastically people embrace criticism in 
theory, they generally have problems with it infact. Criticism is 
routinely dismissed as nay-saying, dyspepsia or plain bad manners." 

academic review. a newspaper c ritic writes pri
marily for the gene ral public . My first respon
'iibi lity i to the bewildered man in the street, 
who sees hi c ity being rebuilt overnight and 
can' t make head o r tai ls o f it. I' m the interpre
rcr. the go-between . who translates the techni
cal data and near- impenetrable jargon o f the 
profession into information the average reader 
can understand . I can' t write above my audi
ence, in the private lang uage of a critical cote
rie; I have to s tick to the vernacular. in hopes 
rhat it will spark a dialogue. a real conversa
tion over matters tha t count. 

Sometimes it doe . On my desk now is a 
l·ommendation from a planne r for ··identifying 
rhe important public-intere t issues" in a ma-
1or downtown development. Next to it is a let
lc r castigating me for consi tently ignoring 
rhose issues in favor of " minor consideratio ns 
o f site and circulation ." I' ll pin the first letter 
to the wall and think long and hard about the 
,ccond . 

I al o have severa l letters from local archi
rccts urging me to back the hometown boys in 
rhc ongoing struggle against carpet-bagging 
New Yorkers like Pei and Johnson. One reader 
asks why I waste pace on uch a mundane 
bui lding as the Dallas Power and Light Steam 
Power Generating Station . (Why? Because it' 
a rarity in Dallas and strangely beautiful. ) At 
the bottom of the stack is a handwriuen note 
from an 80-year-old in Richardson who hate 
all the new g lass buildings in the area. and 
who believes. incorrectly. that she 's found an 
ally in me. 

In genera l, the public ha wriuen most in 
response to articles about project and issue 
in which they believe they have a big stake
neighborhood redevelopment , mass transit , 
historic preservation . the opening of a new li 
brary or museum. More specialized topics, 
such as skybridges and zoning variances, are 
usually treated like answer to questio ns no
body asked . 

Tt!.rm Arcltitt!Ct N0l'f!mbt!r·D t!Ct.'fl1ber /9lt3 

THE C RITIC AND THE PUBLIC 

In addit ion to le tting me know tha t rm read 
- nothing to sniff at on a new paper-
letters he lp keep me anchored in the real 
world . Which wasn't where I tood 28 month 
ago, when I took this job. My initial job de-
cription contained thi Olympian comment 

from c ritic Have lock-Ellis: "The art of build
ing, or architecture, is the beginning of all the 
art that lie outside the person ." 

He may be r ight , but the high-minded, aes
thetic road is a dangerous one for a newspaper 
c ritic to travel. Tho ugh architecture is cer
ta inly art , it is a lso the product of less rarified 
factors such as zoning, codes, easements , inter
est rates and the whims of client . To focus 
primarily on aesthetics is to treat buildings as 
if they were sculptures. and to imply that they 
are somehow the creations of a single con
sciousness rather than of a broad political and 
cultural con ensu . Ye t plan commis ions and 
board o f adjustment can have a much influ
ence o n a project as its architect. The critic 
who ignores this c reates a skewed impression 
of how c it ies get built . 

The danger. o f course, is that you can get so 
immersed in these details that you lose per
spective. Perspective is the critic' coin, the 
thing that e ts him apart from othe r reporte rs . 
Critics are paid to judge thing , to express a 
point of view. Readers have a right to expect 
the c ritic to be thoro ugh and thoughtful, to 
avoid personal auacks and favoritism . But they 
can 't expect him to be ·'objective"- there's no 
such thing as ·' objective criticism." 

HOW THE C RITIC WORKS 

Like most architecture critics at major pa
pers, I choose my own stories. Some of them, 
such as the opening of the new art museum or 
major changes in c ity zoning ordinance , I 
couldn ' t ignore if I wanted to. Other s tories
a recent piece on the decorative light ing of 
skyscrapers, for example-are pure ly discre
tionary, bringing architecture to the people. In 
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"To focus primarily on aesthetics is to treat buildings as if they were 
sculptures, and to imply that they are somehow the creations of a single 
consciousness rather than of a broad political and cultural consensus." 

a typical week. J may write about a new o ffice 
building. a ne ighborhood park. a galle ry ex
hibitio n . an influential public o ffic ia l. My tory 
ideas come from te lepho ne calls. pres re
leases, even go ip. And I pend a t least one 
day a week on the streets. looking at new work 
or re-evaluating old work that may have some
thing fresh to say- thus the piece on the 
'' mundane" Dalla Steam Power Generating 
Statio n . 

From time to time. I travel to other c ities in 
order to be able to answer the inevitable ques
tion: How does Dallas tack up against such 
and such a place? I went to the opening of 
Atlanta 's High Museum of Art to . ee how it 
compares to the new Dallas Museum of Art. 
scheduled to open in January. I traveled to 
Minneapolis and St. Paul to study skybridges 
becau e our own system is being expanded. I 
flew to Seattle for a series of tories on urban 
design because right now Dalla needs all the 
help it can get. 

But most of my storie are irremediably 
and unapo logetically local. This is where the 
architecture critic earns hi keep-monito ring 
the day-to-day change. in h is own community. 
he lping readers under tand how it works and 
what makes it different from o ther places . Vis
iting c ritics can light fires-we inadvertently 
lit a few in Corpus Christi - but it 's the local 
critic who mu t keep them burning . 

One of the biggest challenges in a boom c ity 
like Dallas or Houston is keeping up with new 
projects, which can pop up like mushrooms 
after a pring ra in. Frequently. all the critic ha~ 
to look at are models and blue-sky renderings. 
which can be captivating. like toy , yet dan
gerou in that they may bear no re lat ionship 
to what finally gets built . Many building an
nouncements are only tria l balloons. designed 
to test which way the leasing winds are blow
ing, and the c ritic ri k getting suckered into 
writing about a project that isn ' t rea l. becom
ing a pawn in a marketing game instead of a 
thoughtful, detached o b erver. 

Ye t no r writing about projec ts in progress
at lea t major o nes- c reates the impres ion 

that architecture is less newsworthy than . say, 
c ity politics or the activitie of a school board. 
And in c ities like Dalla and Ho uston, such an 
impression is simply not true. Beyond that , it 
sharpens a critic's wits when he has to think 
and write about a building or an issue at the 
same time that a lo t o f other people are think
ing and writing about it. This is when the op
portunitjes for public discussion are greatest
not month afte r the fact. 

THE ROLE CRIT ICS PLAY 

Arch itecrure critic on major newspapers 
have powerful forums from which they can 
raise que tions that architec ts and planners, for 
various political and business reasons. cannot. 
I've managed to provoke a modicum of public 
discussion on such diverse subjects as the pro
posed downtown Arts District and the exten
sion of the kybridge system. I like to think it 
wo uldn ' t have occurred otherwise. 

But as to whether in the long run my pres
ence will improve the overall quality of design 
in Dallas. who's to say? Influence is a subtle 
thing . earned slowly and probably best as
sessed after ten year rather than one or two . 
In the meantime I prod and provoke and 
praise. in hopes that. over time, many other 
people wi ll make the ir voice heard as well. 

Tt·.111.1 Ard1il<'C"I N111·,,111111,r·Dt'et'IIIIJ1•r /WI.I 
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Each ye.ar the Texas Society 
of Architects recognize in
dividuals and groups who 
share its commitment lo 
the quality of life in Texas. 
The Society presents Hon
orary Memberships and 
Citations of Honor to non
architects and organiza
tions that have demon
strated an effective and 
genuine concern for en
vironmental quality. Texas 
Architect commends them 
for their exemplary accom
plishments, which will be 
more formally honored 
during TSA's 44th Annual 
Meeting in San Antonio. 
Following are profiles 
of this year's honorees. 
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TSA HONOR AWARDS 

WANDA GRAHAM FORD. 
San Antonio. Honorary Membership 

Wanda Graham Ford receives an Honorary 
Membership for her work in hi toric preserva
tion. As president of the San Antonio Con~er
vation Society from 1955 to 1957. Ford 
worked actively for the establi shment of the 
Junior As ociates membership, a program still 
active today. Sponsorship of Paul Baker's 
memorable "A Cloud of Witnesses .'' com
memorating the defense of the Alamo, was 
also undertaken. and this production continued 
at San Jose Theater for several years. The 
effort to save Travi Park. a lengthy dispute. 
was also concluded under Ford's presidency. 

Though she has not always prevailed in her 
efforts. Ford ha never cea ed to remind San 
Antonio ci tizens of their responsibility to "pro
tect the parts of the city that people enjoy 
most. " In her campaigns for the San Antonio 
City Council , as well as in her leadership of 
the fight against construction of the North Ex
pre sway. she has remained consistent in her 
strong environmental be liefs. 

In the 26 years since her presidency of the 
Society, Ford ha. been an active board member 
and advocate of the Society· purpo. es and 
projects. Her love of her c ity and of Texas 
have given her a rare insight and appreciation 
of the value and meaning of historic preserva
tion for the livabili ty of today's San Antonio. 

SYBIL HARR INGTON. Amarillo. 
Honorary Membership 

Sybil Harrington is awarded an Honorary 
Membership for her significant contributions to 
cultural. medical. education. and civic institu
tion and organizations. In the words of 
Amarillo Mayor Richard P. Klein. ""The City 
of Amarillo is a better place in which to live 
becau e of generous ci tizen I such as l Mrs. 
Harrington ... 

The Amari llo Medical Center, which pro
vides health care for the entire area. has been 
one focal point of Mr . Harrington·s gener
osity through the Harrington Foundation . Sev
eral of its buildings stand as . ignificant 
landmarks of architectural importance as well 
as of delivery of health care . The center and its 
programs touch the lives of thousands of peo
ple throughout the state. 

The Harrington Foundation also ha served 
as a cataly t for cooperation among institu
tions. The City of Amarillo i. itself a partici
pant in one such endeavor. heavily funded by 
the Foundation-a library consortium involv
ing the Amarillo Public Library, together with 
Texas Tech. Texas A&M. West Texas State 
University. and Amari llo College. This con
cept. unique in the Panhandle. promises 
greater cooperation and better educational re
sources for the entire area. 

MRS. D.K. "LOTTIE'' CALDWELL. Tyler. 
Honorary Membership 

Mrs. Caldwell , who receives an Honorary 
Member ·hip. is president of Caldwell Schools 
Inc., a charitable corporation which operates 
Caldwell Schools and Caldwell Zoo in Tyler. 
For several years she has provided active direc
tion for Caldwell Schools and has been closely 
involved with several architect's expansions of 
both the Caldwell Zoo and the Caldwell Au
ditorium . Caldwell Zoo. one of the most re
markable private operations or its type in the 
country. was designed primarily for the pur-
po e of entertaining children. The major 
changes and remodeling of Caldwell Au
ditorium. which will be completed in the fall 
of 1983. wi ll make that facility one of the 
finest or its type in East Texas. 

Mr . Caldwell has been active in the Ea t 
Texas Fair Association. , erving a its first 
woman president in 1982. She ·erves on the 
boards of Goodwil l lndu tries and the Texas 
Eastern School of Nursing. She has served 
three terms on. and is past president of. the 
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Wanda Graham Ford 

: ~ ~ 

• -= • 
'ivbil Harrington 

-.1rs. D.K. Caldwell 

{)m•id Dillon 

Eleanor Tinsley 

Tyler Library Board . Mrs. Caldwell il, a past 
president of the Tyler Branch of American 
Association of niversity Women and ha<; re
ceived the Outstanding Per:.on ·s Award and a 
certificate for a Name Endowed Unit of the 
Texa Division General Fellowship Endow
ment AA UW. 

DAVID DILLON . Dallas. Honorary 
Membership 

David Dillon. architecture critic for The 
Dallas Morning Nell's, receive an Honorary 
Membership for his work in increasing public 
awareness of suburban design and environmen
tal issue ·. and for encouraging architectural 
journalism both in Tcxa and acro!-.s the coun
try. Dillon il> a regular contributor to the AIA 
Joumal. Progressil·e Architecture. Arts and 
Architecture. Texa.,· Homes. and Texas Archi
tect . Heil, the onl y maguine wri ter twice to 
have won the John G. Flower.. Award for out-
• landing architectural reporting and critici:,m 
( 1979 and 1980). In addition. he has won the 
National Endowment for the Arts Critic's 
Grant ( 1980). Among his works in progress 
is a history or Dalla. architecture from 1936 
to 1986. to be publi hed by Texas Monthly 
Prel>s in 1985. 

Though Dillon hal-. <,upported Tcxa:, archi
tecture primarily a\ a journali:--t. he al-.o has 
aided the Houston hapter in 11s efforts to en
courage local architectural journafo,m. and he 
has served as chairman of the National AIA 
Media Task Force. 

ELEANOR TINSLEY. Houston, 
Honorary Membership 

Eleanor Tinsley receives an Honorary Mem
bership in recognition of her leadership in city 
government on ii.i.ues concerning orderly 
growth and the quaiity of life in the city. 

During her two terms as an at-large member 
of the Hou ton City Council. l>he has initiated 
or upported more than a doLen piece:-. of leg
islation that address both the quality and quan
tity of the built environment of How,ton. Her 
strategy for generating responsive .ind respon
sible city ordinances has been to involve peo
ple directly affected by tho. e ordinances in the 
process of drafting them. The successes in her 
legil. lative record show that th i:, !>Lrategy ha:, 
been effective in gelling people with strongly 
held yet differing points of view to work to
gether for an improved city environment. 

fi>1111 Ard111c•u m·e111her·D1•1·1'111her /()/(I 

SAN ANTON IO DEVELOPM ENT AGENCY. 
San Antonio. Citation of Honor 

The San Antonio Development Agency 
(SADA) receives a TSA Citation of Honor for 
it work in a variety of urban redevelopment 
activitie . As the central acquisition and re
location authority in Bexar County. SA DA has 
been a catalyst for the preservation and revital
i1.a1ion of San Antonio. SADA':, usual strategy 
ha.<; been first to develop sound conceptual 
framework for a project. then 10 employ well
qualified architect Lo implement that 
framework . 

Following is a partial list of its achieve
ments: the rehabilitation of the city'!> El Mer
cado and St. Paul Square. in which careful 
restoration and compatible landfill have turned 
blighted areas into auractive commercial en
vironments: encouragement of the restoration 
of historic facades through low-interest loan . 
and the promotion of industrial development 
through planning and successful grant appli
cations. Finally. for the pa.,t eight year~ SADA 
has provided loans and grants for San An
tonio's lower-income population to repair and 
rehabilitate their homes. 

THE FORT WORTH PARK BOARD 
and 

THE FORT WORTH PARKS AND 
RECREATION DEPARTMENT. 
Fort Worth , Ciwrion of Honor 

The Fort Worth Park Board and the Fort Worth 
Parks and Recreation Department receive a Ci
tation of Honor for their development of the 
Fort Worth Botanical Gardens. 

The Park Board . an advi ory commiuee. 
had a great influence on the development of 
the gardens in their early years; the initial -,uc
ces:.. of the gardens is allributable in part to the 
board ' early planning. Since the Botanical 
Gardens· opening. the city' Parks and Recre
ation Department has devoted its considerable 
energy and resources to maintaining and ex
panding the gardens. 

Working together. the two agencies not only 
have provided the citizens of Fort Worth with a 
nationally recogni1.ed place for self-reflection 
and learning. but also have updated and ex
panded the garden to meet the growing needs 
of the community. ---
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flar roof may be perfect for your design, but 
A unless you design-in proper drainage and 

insulation, it becomes a headache for your client 
and ultimately for you. With Therma Foam's 
expanded polystyrene (EPS) insulation, you can solve 
two problems with one material. 

Lightweight EPS is compatible wirh any roofing 
system. Its flexible nature conforms co rhe surface, 
covering rough spots, and can be tapered to 
accommodate your drainage requirements. Ics 
excellent insulating properties give an added savings 
co che owner's continuing coses. 

The engineers ar Therma Foam can help you create 
che best-performing roof by suggesting alternative 
methods. They will measure the roof, prepare shop 
drawings ro show layout and wacer flow, and later go 
on the job sire to check installation. The insulation is 
cur ro fie at the factory and labled for ease of 
installation. 

Therma Foam's EPS is more economical rhan any 
other tapered system. Ir saves owners money initially 
and pays for itself with reduced energy bills. 

When you're designing a new roof, call Therma Foam 
and lee us help you design-in the insulating-drainage 
solution. Have your roofing conrraccor call us to help 
plan the redo of an existing roof. 

Ther~~ F~T/u·lnS·,: ,,~,n .4Jranklin Drive • Fort Worth TX 76106 • (817) 624-7204 • Metro 429-7350 



LOADBEARING MASONRY 
WINS THE CONSTRUCTION GAME 

- - . . .. .... --
• • ---

MONTHLY ACTIVITIF.S 

IO.Story Boilding 
Complete 

All trades working 
since the 4th month 

~ All trades working 

Start 
Interior 

Start 
mechanical 
electrical 
plumbing 

2 Complete foundation 
Start masonry work , _ 

J Site preparation 

Masonrylnstituk 
tlouston•Galwston 
Halbouty Center, 5100 We theimer 
Houston, Texas 77056 (713) 629-6024 

All trades working 
4 months to go 

Start interior 

Start roofing 

Finish frame 

Frame erection 

Loadbearing masonry features the only construction sequence where 
support, enclosure and finish work progress simultaneously upWclrd. 
The speed and comparative simplicity of masonry construction allow 
plumbers, electricians and finish players to start work sooner than 
framed construction. This results in reduced construction time, 
earlier occupancy and lower interim financing. 

For a brochure highlighting winning examples of loadbearing 
masonry construction, write the Masonry Institute Houston-Galveston. 
C,rc/e 40 on Reader Inquiry Card 
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BOOKS 

Architeclural raft : A Handbook and 
A alalog, by Bridget Bca11ic McCarthy 
in conjunction with the Wei.tern Statei. 
Am Foundation. Madona Publi sher,. 
Sea11lc, 150 page:,,. I I .95 (paperback). 

The Western ·1ate.., Am, Foundation 1:,, a 

regional all iancc of IO <;tatc'.'> and agen
cie formed to operate program, requir
ing regional coordination. Among ii!, 
objecti ve:,, i:,, .. ,he expan:,, ion or profc :,, 
!>ional opportuniti c:-. for arti :-.t, who live 
and work in the wei.1. ·· It ii. therefore 
appropriate that three-quarter, uf Bridget 
McCarthy'!, book is a scriei. of one-page 
port folio of arti. t-craft!>men whoi.e 
work has been applied to the built en
vironment and who arc eager f6r further 
opportunitie-.. 

The introducwry tc I allcmpts Ill pro
vide an historical overview of the rela
tion between art and build ing. 1e>ge1her 
with an explanation of the procc,:,,e!, 
needed 10 wor1' i.ucce!>!,full y with crafl !,
men. In a total of 30 pages the re!>uh i, 
neccs!>arily !>Upcrficial and ha, a ten
dency 10 become conde:,,ccnding. The in
tegration of arti. and craft !> in the hi,tory 
of architecture is surely not in di , pute. 
although the argument rage\ !>till a:-. to 
the dividing line between integration and 
decoration. Twentieth-century '"craft :-.
manship'" that in, pircd the Modern 
movement wai. more li1'dy to , tern from 
the airplane or automobile than the arh
and-crafts tradition. Certainly one cannot 
look at Kahn in Fort Worth or Pei at the 
National Gallery and declare craft man-
hip to be dead. 

Whatever the reaction engendered b) 
the work of Norman Fo,1er or Nichola, 
Grimshaw. it:,, technical prcci,ion can 
only be achieved by crafti.mam,hip at 
least as competent as that of medieval 
cathedral buildcri.- albcit in Meel. gla!>!> 
and plm.tic rather than !,lone. The i.ati s
fac tion in all of these examples , 1cm, 
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CRAFTY DESIG 

By Dm •id G. Woodcock 

Reinforced concrete shelters at Cherry Creek Recreation Area. b,• Robert Karl Behrens. 
D1•n1•er, Colorado 

from the fu:.ion of the crafh,man:,,hip with 
the dc, ign. The , l,.ill of the builder i, 
exprei.~ed in every detail . and celebrated 
in every , urfacc and every connection. 
" Int roduced art"' ha:,, a tendency 10 turn a 
perfec tly succcs,ful , pace into a clut
tered warchou!,c- the Kennedy Center 
!>yndrome. where a diverse array of un
dcclinable gifts i, tenuoui.ly <,trung to
gether in a gliuering but uncai.y tcn,ion. 

In fairne,, to McCarthy her advice i:,, 
for cooperation and di '>cu,sion between 
architect. cl ient and craft:-man from the 
inception of the project. While !>ome of 
her cxamplei. repre!.ent pure whim:,y. 
and arc hone:,,t enough to admit it . man) 
of them demon!,tratc that by proper un
derManding of the architectural concept 
and a knowledge of material. color. tex
tu re and technique. the artist-crafti.man 
can produce a total environment in which 
the whole i!, indeed greater than the :,um 
of the pam. It is probably inevitable that 
the mO!>I powerful of McCarthy\ ex-

amplcs arc al:,o the largest in phy!> ical 
term!.. A :,,culpturcd bric(,. wall in Pueblo. 
Colorndo. a clerestory light in an office 
building in alcm. Oregon. and an opu
lent ceramic-tile :,,pillway for a pool and 
:.pa in Tuc!>on. Ari.mna. 

Yet there arc :,omc exciting metal 
gate '. wooden doori. and tile noor!> that 
also re,pond 10 Rai ford Stripling\ recent 
dictum that '"people appreciate things 
that give them pleasure ... Expatriate 
American artist Mitzi Cunl iffe wa , ex
perimenting with architcctural-i.cale art 
in England in the 1950:, and there ii. 
good reason 10 , uppm,e that opportuni
tiei. for mutual benefit wi ll continue to 
occur. Architec111ra/ Crafts provide:, a 
u~cful reminder and a few rich model!,. 

Om-id \l'oodcoc/.. is Head of tlte Arclti1ect11r11 
Dl'partme/11 at Te.\tll A&M U11h•1•n111. and a 
Tc,a, Arch11cct cm1tr1h11t111g t'<litor. 

Tt·w~ Ar. /111,,, t ,11·rmh1•1 ·/)e, 1•111her /()HJ 



LUCOBO 

The look of 
the'80s ... 
fora new 
building 
oran 
old stadium 
Indoors or out ... new oonstruction or a new look for 
an old building. Alucobond conforms to your design: 
flat, curved or folded. Wi th never a ripple, buckle or 
bulge. You have freedom of decor as well as design, 
with 6 colors plus anodized finishes. Alucobond ... 
we fabricate it and we sell it. Top O Hare Atr1um Office Centre 

Architect Shaw and Associates Inc 
Bottom Soldier Field Private Suites 
Architect Ctucago Park O.str1ct 

SOUTHERN ARCHITECTURAL SYSTEMS INC. 
6550 Long Point, Suite 202 • Houston, Texas 77055 • 713/956-6379 

A Jones & Brown Company 

Designing, Building and Rebuilding for Tomorrow 

C,rcle 4 I on Reader lnqu,ry Card 
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HOW10 BUIID IN MORE 
CONVENIENCE WllHOUf 
BUIIDING UP MORE COS1S. 

PUBUC PHONES. 
Public telephones add 
more convenience. 
function and style to your 
building. What they don't 
have to add is any 
additional cost. Because 
Southwestern Bell will 
take care of installation 
and maintenance costs. 
Southwestern Bell will 
also work with you to 
help plan the locations 
and styles of phones that 
most enhance your 
building and improve 
traffic flow. 
So for the widest choice of 
options call Southwestern 
Bell early in the planning 
stage and design public 
phones right into your 
blueprints. 
Just call the Public Coin 
Telephone Customers· 
number listed in the 
front of your directory. 



C MOBAY CHEMICAL CORPORATION 1983 

So is design freedom. 
Colored concrete pavers are 
changing the shape of plaza 
and landscape architecture. 
There's new freed om of form 
opening a whole new range of 
possibilities for expression. With 
so many shapes and colors. 

The practical advantages 
of colored concrete pavers are 
just as strong. Easy, mortar-free 
application. Simplified repair. 
Low, long- term costs. Fewer 
freeze-thaw problems. And 
excellent load-bearing 
properties. 

And the color is equally 
practical ... when it's provided 
by Mobay's Bayferrox iron oxide 
pigments. Lightfast. Weather
resistant. Durable. Available in a 
full range of warm, beautiful 
earthtones. Colors that sepa
rate, delineate and emphasize 
design ideas. 

For more information 
about Bayferrox pigments and 
how they add beauty and value 
to all the other advantages of 
concrete pavers, write to Paul 
Croushore at Mobay. Or call 
412-777-4655. 

Circle 43 on Reader Inquiry Card 

Color makes the difference. 
Mobay makes the color. 

Mobay Chemical Corporation 
Inorganic Chemicals Division 

Pittsburgh, PA 15205 



Consider the advantages of building a cor
rectional faci l ity with Surewall® Surface 
Bonding Cement As the builders of the 
Harris County Jail in Houston, the Dallas 
County Juvenile Detention Center, and the 
Harris County Juvenile Detention Home 
have. 

Surewall Surface Bonding Cement dries 
to a rock-hard surface with no visible 
joints between the blocks. 

The result, no seams to get started on. 

Concrete block construction with Surewall 
Surface Bonding Cement is considerably 
less expensive than conventional methods. 
And, a surface coated with Surewall Cement 

is easy to clean. 

Discover the advantages of Surewall 
Surface Bonding Cement for yourself. 
For more information, call: 

Barrett Industries 
6889 Evans Rd. • Rt. 3 Box 211 Bl • San Antonio, TX 78218 • (SU) 651-6550 

SURE.WALL is a t rademark of the W.R. Bonsal Co. 

C,rc/e 44 on Reader Inquiry Card 



DISCOVER tbe GYP-CRETE 
The Standard 
in Floor Underlayment 
r or Residential, 
Office and Light 
Commercial 
Spaces 

Visit us in booth # 16 at TSA's Prod
ucts Exhibition in San Antonio. 

For Local Appllcator5 1n the Soulh 
and Southwest Contact: 

Brekke Distributors 
4439 Cedarbrush 
Dallas. TX 75229 
(214) 484-8948 

8710 Windswept 
Hous1on. TX 77063 
(713) 974-7353 

IDEAL 
for: 

• fire 
Control 

• Sound 
Control 

• HJgh 
Strength 

• IJghtweight 
Economy 

• Sets ln 90 Minutes 

• No Shrinbge Cracks 

New Construction or Renovation 
PRECAST TRUSS PLATE INSTITUTE 

I 
sta· snee1rock• 
ArllCllde ·c· Gypsum eoa,u 

GYP-CRETE CORPORATION 
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NOBODY 
OFFERS AMORE 

WELL-ROUNDED LINE 
OFWINDOWS. 

.Marvin Windows has just 
thrown the competition 
a new curve. 

The Marvin Round Top. 
No window better 

demonstrates.our ability 
to make windows in virtually 
any shape or size. In fact, 
we're one of the few 
manufacturers to offer it. 

WHEN IT COMES TO 
QUALITY, WE REFUSE TO 
CUT CORNERS. 
The Marvin Round Top is a 
beautiful window, beautifully 
put together. 

Carefully matched pieces 
of Ponderosa pine are fitted 
together to form a sturdy 
arch that will accept a beau
tiful stain-and-varnish or 
paint finish. 

C,rc/e 46 on Reader tnqu,ry Card 

And optional designs, 
such as a hub with spokes, 
are hand-fitted to create a 
striking effect. 

DESIGN DOESN'T 
PRECLUDE FUNCTION. 

Our Round Top can replace 
old round top windows in 
existing structures, or it can 
be designed into new archi
tecture for a unique effect. 

Either way, you'll save 
energy and money. Because 
the Marvin Round Top 
features 1/i' or l" insulated 
glass, or triple-glazing for 
increased energy conservation. 

For more information ca ll one of 
Marvin's Texas distributors listed 
below. 
Austin 
TUil.iambs 
8910 Rts'!.lrch Bl,d 
Bid& CI 
(5121452 0221 
Ausi ,n 78758 

s.n Antonta 
Ttus Jambs 

~~i~.;::1'J~. 7 
(512) 6!>4 9771 

0.11 .. 
The Mamn Window 
P11nn111;1 C.n1er 
I 0925 Shlcfy T,.,1 
Dllt.s 75220 

liolnton 
Tu.u Jambs 
&304 Aldo, 
Hou,ton 77081 
!71316691333 
Lubbock 
Frontltt WholHOlt 
833 ust 40th 
luboock 7'1404 
1806) 744 1404 

-B 



• DRICON II a regiate<ed lraclomark ol K()PPERS CO INC Pil1&bu19h PA 
Crc/e 67 on Redder Inquiry C.Jr<:1 

Fire Retardant Treated Wood 

The Fire 
Retardant 
Treated Wood 
That Works 
Where 
Humidity's 
High 

TM 

In addition to the properties of a superior 
fire retardant treated wood. Oncon· 
wood has other features unsurpassed 
by any interior-type treated product 
Laboratory tests have shown that 
Drtcon fire retardant treated wood Is no 
more corrosive to truss plates. nails 
and connecting hardware than ordinary 
untreated wood - even at 95° o 

relative hum1d1ty 
Drtcon lumber and plywood has an 

FR-S rating from Underwriters 
Laboratories. Inc Every piece of Dncon 
wood Is kiln dried after treatment and 
carries a UL label. All four national 
model building codes permit its use in 
roof construction It Is ideally suited lor 
interior and rain -shielded applications 

No other interior fire retardant treated 
wood makes this claim The surface 
of Dncon wood remains dry at 95°0 
relative hum1d1ty Dncon wood 
has exceptionally low moisture pick-up 
This resu lts in exceptionally low 
corrosIvIty In addIt1on the Dncon 
treating chemicals· contain no sulfates 
halogens or ammonium phosphate 
that can contribute to corrosion 

Low corrosIvIty means longer tasting 
truss plates and metal hardware. which 
can mean longer lasting trusses 
For your spec1hcallon guide question 
and answer booklet and descriptive 
literature Use the render InquIry card 
or call 

Dean Lumber Company 
Box 610 GIimer 75644 
(214) 843-5538 Telex 735003 

Visit us in booth 12 
at TSA's Products Exhibition 



A challenging project ... 
and the choice was Chupm. 

For Chupik,s talented designers and crafts
men, intricate and precise projects such as this 
one are really the most enjoyable part of our 
business. When creative architectural plans de
mand millwork of the finest quality, Chupik 
readiJy accepts the challenge. 

With the expertise gained in over a half
century, Chupik Corporation produces doors, 
windows and other types of standard and 
custom millwork to fit the most exacting speci
fications and does it with stringent quality 
control standards. Our products for residential, 
insritutional and commercial construction may 
be seen all over Texas at the most prestigious 
addresses. 

When you have a challenging millwork 
concept, choo e Chupik. If it's made of wood 
we make it better. 

Please visit us at 
TSA's Products Exhibition 
Booths 104, 105, 114, 115 

hup,k n 1~wm m1 llwo rk u11l11c:d m 
River Oak) home rcco,mructl-d by The 
i\lom , Comparnl"i m I lou~ron, Texas. 

Dt-..1gncr. Lmda i\lorn~. 

General Office and Plant: 250 I North General Bruce Drive 
P.O. Box 489, Temple, Texas 76503 I 817-778-1325 

Sales Offices and Oistribu1ion Centers: 
Au~tin- Dallas- Fort Wonh- Hou~mn- Lubbock 

an Antonio- Temple 
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At 
Tribble & Stephens, 
w-e don't celebrate 

signing construction 
contracts. 

We celebrate starting 
new- partnerships. 

Not that we've go1 any
thing against contract . 

II' a formality for evcrr 
job we tart. It' ju t that 
we don't believe we got 
to be one o fTexas' large t 
open- hop commercial 
building contractor by 
ju ·t going after pieces of 
paper called contracts. 

At Tribble & tephen , 
we dec ided ncartr 20 
years ago we would take 
time to judge what we 
work on, and who we 
work with. As day-10-day 
partners. Working together 
in a team approach to make 
sure our clients get the 

mo t fo r their con cruet ion 
dolJar. With accurate bid
ding. And performance 
that consistently fin ishes 
on or ahead of schedule. 

With an attitude that 
ay yes. we con truer 

building.s, but we also 
build partnership . 

Lasting partnerships. 
With our clients, their 
architects, engineers, 
bankers, brokers and 
tenants. 

It' those part 
ner hips we 
think are really 
worth celebrat
ing. They're the 

The Part11ers/1ip Builders 

one that've gotten us 
repeat and referral work 
that amounts to 75% of 
our business in Hou ton, 
an Anto nio, Austin and 
urrounding areas. 

If you'd like to learn 
more about our part
nership attitude toward 
bu inc , call us. Better 
yet, send for one of our 
broc hure . 

And find out why con
tracts are just 
incidental to what 
we celebrate. 

Corporate Headquarters 10610 Hadd,ngton Drive, Houston. Texas TT043 (713) 465-8550 
Central Texas D,v,s,on· 926 Chulie, San Antonio. Texas 78230 (512) 349-4426 
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Where large crowds gather, you will usually find 
terrazzo underfoot. Not only providing a durable floor, 
but also an attractive floor to withstand years of 
pedestrian traffic. SOUTHWEST TERRAZZO ASSOCIATION, INC. 

P.O. BOX 45707 EXCHANGE PARK STATION 
DALLAS, TEXAS 75245 214 368 2952 



NEWS, co111inuedfrom page 34 

Raiford Stripling in front of Cullen House. 

L cc. one of tho c unmi takably ··True 
fcxans'' like J . Frank Dobie, Walter 
Webb. Roy Bedichek and O' Neil Ford 
l ··whal the Briti h call a gloriou eccen-
1ric") who i a much a product of hi 
n:gion as the object of hi livelihood- in 
1his case old architecture. Unlike his 
more notorious fellow ecccn1rics, how-
1..\ er, Stripling ha spent some 50 years 
111 private practice in deep East Texas. 
private in the lrictest ense of 1he 1crm . 
Whereas O'Neil Ford influenced 01hers 
in part by traveling all over and giving 
\\ondcrful lecture , 1heoriLCS San An
lonio architect and former Ford partner 
Boone Powell , Stripl ing hru. kept to him
,df and taught mainly by example. His 
\\Ork. illustrated in an excellent ex hibit 
,ll the In titule that opened with the sym- ~ 

prn,ium (with photographs by Texas 1 
\&M photographer J . Griffo, Smith) ~ 
pretty much peaks for itself. From Fort 1o1 

Parker in Mexia to A hlon Villa in Gal
n:ston, Stripling's projects refiecl a 
painstaking attention to historical facl 
and technical detai l and a tender appre-
1..tation of things past that any archaeolo
L'ISt would admire. 

There i a happy irony in the fact that 
\my Freeman Lee- eminent San An
lunio poet, es ayist and speaker, and a 
(On ummate animal-lover- hould hit it 
ofT o well with Raiford Stripling. Al
though abundantly creative and en itive 
in his own right , Stripling is also some
thing of a rough-hewn Ea t Texan who 
l1wc - more than anything cl c- bird 
dogs and bird hunt ing. " Did Raiford 
Stripling agree to be here becau e dove 
,eason is open in the central Lone," 
asked Texas A&M Pre ident Frank E. 
Vandiver in his opening remark , "or be-
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cau e it is 110 1 open in the Rio Grande ~ 
zone?" Pointing out a few things viewers 1 
would not :.ee in the videotaped inter- ~ 
views prepared for the exhibit down- ..i 

tairs, Lee recalled the first time she met 
Stripling shortly before taping began. 
"There were 13 men and me in the 
room:· he ·aid. "and Raiford sat across 
the table and X-rayed me. Gordon 
Echob (A& M profe sor and i,ymposium 
organiLcr) a!>ked. ·when do we set up 
the fi lming?' And Raiford said. Tm not 
settin ' up anything as long as bird sea on 
i on .'" La1er, Stripling called Lee 10 ask 
if he liked quail. which he wm, prepar
ing for a dinner party that Lee was in
vited to attend . As it turned out. Lee 
took a potato to bake and had a mar
velous time. " I looked upon this," she 
said. "as a kind of spiritual challenge.'' 

Raiford Leak Stripling was born Nov. 
23. 1910, in San Augustine. one of the 
state' oldest setllemcnti.. and one of 
those small Texa!t towns with an hiMor
ical medallion on every other building 
(many of which Stripling has re lorcd) . 
Earning his bachelor' · degree in architec
tural design from Texas A&M in 193 1. 
Stripling entered the job market at a le!ts 
than opportune time. Ncvcrtheles!-., he 
did manage to find worJ.. on campus 
building projects at A&M and at UT -
activity made po !tible by the Permanent 
University Fund that both schools 

Goliad Presidio . 

sham.I . In 1935 Stripling teamed up with 
Samuel Ch.tries Vo per. a New York ar
chitect trained at Prall Institute. to rec
onstruct Mis!>ion fapiritu Santo in 
Goliad . Vosper had been Stripling·!> pro
fcs or at A&M and had worked with 
Stripling on the College Station projects. 

Goliad later figured prominently in 
S1ripling's career (as wuuld Vosper) 
when he returned there to restore the 
Pre idio la Bahia, site of the infamouit 

Christ Church . San A11g11stine . 

Goliad Ma sacre in 1836. Other of Strip
ling's more notable projects around the 
state. in addition 10 Fort Parker and Ash
ton Vi lla. are the French Legation in 
Austin . a number of historic homes in 
Waco and !>everal historic bui ldings in 
San Augustine- including hi!> own 
home. a log cabin built in 1826. and hi :, 
office. the old San Augustine jail. circa 
1884. 

'Tm nearly a little nonplu ed:· 
Stripling said about all the fanfare a he 
took the podium. Characteristically elf
efTacing- at least in front or a crowd 
thi!t large- he pa sed much of the credit 
for his fine body of work on to " the 
ladies.'' Stripling began hi practice in 
the days before tax incentive enticed in
vestors into the act. So he ha worked 
with a number of philanthropic female 
client over the years, women like Kath
ryn Stoner O'Conner of Victoria, who 
funded the La Bahia project and whose 
knowledgeable and gcnerou patronage 
made the project a gra1ifying adventure 
for Stripling. No tone were left un
turned in inve!ttigating the site and 
re earching the history of the fort. 
" Whatever the job required: · Stripling 
said, " Mrs. O'Conncr said yes. There 
were no · os.' no 'Take it easics'- ju t 
· Do n right .' .. 

Stripling narrated a slide presentation 
of hi!> projects; then panelists assembled 
to c plore the notion!> of place and inde
pendence and how they might apply to 
Texas and to Stripling's life and work. 
Panelist Bob Coffee, also an Austin ar
chitect. a ked Stripling how he is able to 
know I th- and 19th-century construc
tion techniques well enough to show 
modern-day craftsmen how to do it right. 
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For one thing. Stripling responded. one 
can study the marks lcfl by old-fo,h1oned 
tool!.. "The 100b u,cd then left no , harp 
mart...-.:· he ,aid . "only ,emi-curvcd 
cuts.·· 

"Whal about the conglonicra11on of 
cultures in our society in 1crml> of hiMory 
and preservation ... George w,ked. " How 
do we ,ort them ou1?" 

··we should take the good of all cul
tural innuences. ·· Stripling ,aid . .. sc 
common ,en,c. Every age ha, a certain 
c pre,sion of ii,,clf. As long a, you 
-,tnvc for quality. Human ,en,es rc,pond 
to good design. whether 11 \ in color 
or black and white. crm,,\\ayi. or 
backward,." 

What ahout 11,•11· dc-.ign'! moderator 
Lee a,ked. Doc, he ever de,ign new 
building, that incorporate hi, principles 
of pre1-.crvation'? Certainly. said Strip
ling. who wcn1 on to describe a county 
hospital tha1 he and his arch i1ec1 ,on. 
Ray. designed in the Greek Revival , tyle. 
"Thi, idea nr au,teruy and looking good 
b) not being there i:.. gone:· he -,.ml. 

Gone too. a, far u, Stripling i, con
cerned. i-, the idea that lhc an and ,c1-
cncc of archi1cc1urc could ever be 
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practiced separately. In his meticulou, 
approach to preservation. Stripling
whom Lee likes to call a "detective of 
the spirit'' - pick through the bones of 
old buildings with the focus and preci
sion of a urgeon. As a result . he puls as 
much nesh on Texas h1,1ory a, he docs 
on Texru. architecture. knowing full well 
that nothing can reveal a sense of place 
and independence in this state qui1c like 
an historic building or a big old liveoak. 
if you look close enough. 

- Mi<"ha,•I M cC11/lar 

TAYLOR APPOINTED 
TO DPSA BOARD 

TSA Executive Vice President De Tay
lor. Hon . AIA. was elected on Sept. 13 
to the De ign Professionals Safcl) As,o
ciation Board . The DPSA is a national 
non-profit organimtion tha1 in!.ure, de
sign profesiiionals. 

OPSA insure, nearly 600 member 
firms in seven states a1 an annual pre
mium of 600,000. The OPSA group 
workers compcn)ation plan was de-.igned 
spcc1fically so that architectural and en-

C11c1e B;> on Reader lnqurry Card 

ginccring firms could obtain a dividend 
return on their insurance premiums ror 
this form of coverage. The TSA Group 
Workers Compensation Plan . a DPSA
administered program. declared a 46.7-
percent dividend for the 1982 policy 
year. 

Taylor was nominated for a pm,ition 
on the DPSA Board by the TSA Board 
of Director:. al it summer meeting in 
Sanle Fe. New Mexico. He will -,ervc a.-, 
a hoard member for an un\pccificd term 
with ,even previou-, ty appointed mem
bers: Jim Cramer. Wa,hington . D.C.: 
Raymond Ziegler. Los Angelec,: William 
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A . White. Sacramento; Wallace E. Jeff • 
Irvine. Cal. : Ralph Sprang. Irvine. Cal. : 
Melton Ferris. Corte Madera. Cal. : and 
Randy Jeffs. Irvine. Cal. 

CRS TO SPONSOR CA DILL 
EXHIBIT 

The officers of CRS Group Inc. invite 
former member of the firm to an exhibit 
m tribute to the life and work of Bill 
Caudill , at the CRS offi ce . 1111 West 
Loop South. Houston. 2 - 5 p. m .. Dec. 4. 

The exhibit , consisting of a series of 
-W four-foot-by- four- foot panels. later 
will be di played at Tc as A&M Uni vcr
'>ity, where Caudill taught architecture: at 
Rice University. where he was director 
of the architecture program; and at the 

Rill Caudill 

l niversi ty of Oklahoma. where he earned 
hrs bachelor' degree. 

The purpo e of the exhibit . :.ay!, Willie 
Pena. a partner in Caudill' firm. i!, " not 
to deify Caudill but to humaniLe him." 
lo that end. many of the panel!> will por
tray the architect's humble beginnings 
.and his famil y. 

Other sections of the exhibit will fea
ture rendering:, and photographs of hi!. 
mo t significant proj ect:,. selection!- from 
Caud i ll '!- travel . ketche!.. quotation:. 
lrom his other writing:, and specche:,. 
md sample:. of his work in architectural 
rc,earch and education. 

JERRY MOORE WINS 
I.A DY BIRD JOHNSON AWA RD 

Jerry Moore. a state Department of 
llighways and Public Transportation em
ployee. won the 14th annual Lady Bird 

fnm Arc /rite, 1 No,·,•mlJl•r ·De, emlu•r /9H.1 

TSA President Jern· Clemem (left) and uulr 
Bird Johnson C<J11Kral11la1e Moore. 

Johm,on award Oct. I I for hi!, work in 
beautify ing Te a:, highway!>. 

Moore received the I 000 award from 

Johnson at the LBJ State Park near 
Stonewall . Moore WU!, commended for 
protecting wi ldnowers and preventing 
wind erosion in Garza County in the 
Panhandle. 

Pete Croy of Fort Worth . another 
DHPT employee. received $500 a the 
runner-up. Other finali ts include Tom
mie Jones of Linden. Bi lly Ponder of 
San Augustine. Waymon Sowell of 
Sweetwater and Luther Toungate of Aus
tin. Johm,on abo cited the DHPT'!, At
lanta di ·trict in Northeast Texa:. for 
planting its one-millionth pine tree . 

ARCHITECTURAL 
ROOF SYSTEMS 

FROM BERRIDGE 
RQ§,lsff 
Distinction 

Berridge Manufactunng Co. 
1720 Maury Street 
Houston. Texas 77026 
(713) 223-4971 
Outside Texas call 1-800-231 -81 27 
Refer to Sweets Catalog 7.2/Be 

Visit us in Booth # 55 

C11cle 51 on Reader Inquiry Card 

Preflnished architectural metal 
product systems for roofs. 
walls. soffits. ceilings. facades. 
mansards, equipment screens 
and restoration. 

Pre-weathered Galvalume and 
natural weathering Galvalume 
available. 

Berridge B-6 Panel 
Soffit and Facade System 
(illustrated) 

Also available: 
Berridge Tee-Panel 
Metal Standing Seam 

Berridge Batten Seam 

Berridge Spanish Tile 

Texas Distributors 

Austin 
Ampco 
(512) 346-7960 

San Antonio 
C J Connor & Assocs • Inc 
(512) 340-5564 

Harlingen 
Bowman D1s1ribu11ng Co 
(512) 423-6002 

El Paso 
Dons Alum,num Spec,ally Co 
(915) 591 -2850 
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How the flexibility of 
structural steel gives 
your building investment 

more leverage: 
• More profitable space utlllzatlon 

• Faster occupancy 

• Allows change during construction 
and In the future 

TEXAS STRUCTURAL STEEL INSTITUTE 
AISC MANUALS HAVE BEEN DONATED FOR CONVENTION PRIZE DRAWINGS REG ISTER AT BOOTHS 68/69 
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DID YOU GET YOURS'l 

MEMBERS 
Al4mo Iron Works 
Al4mo S1eel & Mach"'" Company 
Amrncan S1eel & Alwnmum Co , Inc. 
Ausun Steel Company, Inc 
C,,puol Cny Stttl Company, Inc 
CaP11ol Steel Corpo,auon 
Cen1ral Texas Iron Works 
Co Me, Sieel, Inc. 
Con11Mrnal S1ecl Company 
John DoU,nger J r , Inc 
Jim Dov~ S1ttl Company, Inc 
Falcon Stttl Company 
GeMnl Steel Company 
H,rschleld Steel Company 
lntema1oonal S1eel Fabocaton. Inc. 
Mosher Steel Company 
North Texas S1ttl Company, Inc. 
PSllndlmna 
R,clvnond Steel 0.,....., 

Safety S1ttl 5ftvice, Inc 
Soulhwest Metal Fabricator,, Inc . 
Sou1hwest Sittl & Supply Company 
Tnom1on ln<katna, Inc. 
T,pi Iron & S1eel Company 
W & W Sitt! Company 
FM Weaver ITeus), Inc 
Western Steel Company 

The TSA Endorsed Group Workers' Compensation P lan 
has j ust declared its first divid end , 

for the 1982 policy year,-

A 46.7% ONE: 

If your firm isn't in a p lan that has the potential 
to pay dividends, then no,v' a good lime to con tact AA&C, 

the TSA Group Insurance Ser, 1ice Organization. 
This program may a lso be p urchased th rough you r 

local broker if different than AA&C. 

A ssoeiatio11 Adnduist.rators & Co11s 1alta11ts. lue. 
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CALIFORNIA AIA CALLS FOR 
1984 HONOR ENTRIES 

The California Council of the American 
Institute of Architects (CCAIA) has an
nounced a call for entrie for it 1984 
Honor Award Program. The program i!> 
m unu ual one in that entrie are ac
cepted from non-California architect ·, 
provided the project is located in 
California. 

The awards, to honor and publicize 
excellent design in California, are open 
to any type of project, including re
modeling, re !orations, parks and plaza . 

Entries will by judged by three jurors: 
[)avid H. Wright of The Bumgardner 
Architects PS of Seat1le; Will iam C. 
Muchow, FA IA, W.C. Muchow & Part
ners Inc. of Denver; and Dan Ki ley, a 
Vermont land. cape architect. Entry 
forms with fee are due Dec. 30, and 
1.·ompleted entries mu t be submitted by 
Jan. 20. The award will be pre ented in 
March 1984 at the CCAIA Monterey De
~•gn Conference. 

For further information on entry re-
4u1rements and fees, contact Ann 
C,owen, CCAIA, 1414 K St .. Suite 320. 
\,1cramento, Ca. 958 14. Telephone: 
f 1J l6) 488-9082. 

__ _____ 3iU1I11J1 
\&M DESIGN STUDENT WINS 
IMC COMPETITION 

\ Texas A&M Univer ity enior was ac
i.:urded Fi rst Prize Honor in a de ign 
competition co- ponsored by the Ameri
can Institute of Archi tects Committee on 
\ rchitecture for Health and the Texa · 
Medical Center in Houston. Jim Vanden
hl!rg, an environmental de ign tudent , 
won for his fourth-year Environmental 
De ign emester project, which was put 
on display in Hou ton during a reception 
tor students and architect at the Ameri-
1.an Ho pital Association 's National Con
vention in Augu t. 

Vandenberg's project , which included 
,1 model, an assemblage of drawings on 
two boards and a 160-page Program 
Analy is. was an entry in a contest 10 

<le ign a Central Facilities Building for 
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H.G. Rice and Company, Inc. has built a reputation for 
careful, professional service. We give attention to your 
needs, your schedule and your budget. With over two 
centuries of collective experience in the industry, the Rice 
team ensures that you benefit from the latest technology 
and research in a quality design solution. 

For nearly two decades architects and owners have come 
to appreciate H.G. Rice and Company, Inc. for our skillful 
assistance in reaching sound, creative solutions to your 
foodservice planning, design and manageme nt needs. 

Corporate Office 
H. Gene Rice, P.E. 
114 East Second Street 
Irving, Texas 75060 
Telephone 214/438-7 423 

Regional Office 
Gil Schimmel 
6720 Classen Boulevard 
Oklahoma City, OK 73116 
Telephone 405/ 843-5183 

Princ ipals are members of the Foodservice Consultants Society 
l nternational. The Corporate Office can provide representative 
projects and references. 
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We put the 
finishing touches on 

Frank Lloyd Wright's 
masterpiece. 

Despite the concerned and diligent 
efforts of the Western Penn ylvania 
Conservancy, decades of inten e 
weathering and constant exposure to 
water had taken a heavy toll on Frank 
Lloyd Wright 's famous " Fallingwater ·: 
A five-year-old coat of paint was 
blistered and peeling, and muc h of the 
concrete was pitted and spalled. 

Because of its artistic and hi toric value, restoration architects Curry, Martin and Highberger 
took the absolute strongest corrective and protective measures possible. They spec ified that 

Thoro System Products be used throughout. 
After sandblasting, contractors Mariani and Richards 

brought the surface back to its original form with Thorite, a 
non-slumping, quick- etting patching material (mixed with 
Acryl 60 for enhanced bonding and curing). 

Then the entire home was covered with Thoro eat. 
ThoroseaJ is harder and more wear-resistant than concrete. 
100% waterproof, and bonds so te naciously that it 

becomes an actual part of the 
wall. Permanently locking 
out moisture and dampness. 

To match the original 
architects' color specifica
tion, a coat of Thorosheen 
masonry paint was applied 
over the ThoroseaJ. 

An ounce of prevention and a pound of cure. 
We're Thoro System Products, and when it comes to 

·T'ho,fiolr.t1I Att)l 60, Thnroc Ind Th)ftl'\h«n 
•rt ,..,,,..,~ lhklc,ma, i., of S11nd•nl Dry W..11 Pn,Juch 

© 1979 Stand,rJ Dry W.11 Product\ 

restoring o r protecting an 
architect' design in 
masonry and concrete, 
we' ve been doing it better 
and more o fte n than 
anybody e lse for over 65 
years. 

.. -. ... 

For further information, write, detailing your pecific needs. 

18THORO 
SYSfEM 
PRODUCfS® 

Standard Dry Wall Products • Dep1. 
Main Office: 7800 N.W. 38th Street, Miami. Florida 33166 
\¼!~rem Office: 38403 Cherry Streel , Newark, California 94560 
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THOROS 
SYSTEM T-

®PRODUCTS 

Texas Dealers 

Best Service Bulldlng Materials 
PO Box 17821 
San Antonio. Texas 78217 
512/349-4301 
Blue Diamond Company 
PO Box 15787 
Dallas, Texas 75215 
214/428-1331 
Builders & Contractors Materials Co. 
PO Box 209 
Carrollton, Texas 75006 
214/446-1726 
Builders Equipment & Tool Co. 
PO Box 8508 
Houston, Texas 77009 
713/869-3491 
Lynwood Bulldlng Materials 
1201 West Elsmere 
San Antonio, Texas 78201 
512/ 732-9052 
Featherllte Corporation 
PO Box 355 
Abilene, Texas 79604 
915/673-4201 
Featherllte Corporation 
PO Box 425 
Austin, Texas 78664 
512/255-2573 
Featherllte Corporation 
PO Box 357 
Beaumont. Texas 77651 
713/ 727-2334 
Featherllte Corporation 
PO Box 9977 
El Paso. Texas 79990 
915/859-9171 
Featherllte Corporation 
PO Box489 
Lubbock, Texas 79408 
806/763-8202 
Featherllte Corporation 
PO Box 991 
Midland. Texas 79702 
915 '684-8()'1 1 
Featherll!e Corporat,on 
PO Box 67 
San Antonio. Texas 78109 
512/658-4631 
Featherllte Corporation 
PO Box 47725 
Dallas, Tex.as 7524 7 
2 14/637-2720 
Jewell Concrete Products 
PO Box 6396 
Tyler, Texas 75711 
214/592-0752 
Jewell Concrete Products 
PO Box 5669 
Longview. Texas 75608 
214 759-4437 
Jewell Concrete Products 
PO Box 7115 
Waco. Texas 76710 
817 /772-3440 
Jewell Concrete Products 
PO Box 3484 
Temple, Texas 76501 
817/ 778-1396 
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RESIDENCES 
WITH EYE APPEAL 
(Hurricane Resistant Too) 

Texas Titnbers, Inc. 
'/t>.v1., · Olrll'\I Fohrirotor Of Strurluml La1,1i11all'<I TimbPn 

La Grange 

C,rcJe 58 on Reaaer tnqu,ry Cara 

NO HOLES BARED 
RIB ROOF 

The World Class 
Standing Seam Roofing System 

Focus on 
Design 
Superiority 

Our patented 
Clip-Interlock 
requires no holes -
water cannot penetrate 

For New Work 
or Retrofit 

• Allows directional thermal movement 
• Minimum pitch - 2" in IO' 
• Span 10 feet between purlins 
• No seaming tool required 

PERFORMANCE PROVEN WORLD-WIDE SINCE 1960 
ICBO Report No. 3866 - U/ L 90 Approved. World.Wide patents, U.S. f, Canadlan patents pending. 

~~ TEXASRIB·ROOF, INC 
Lany <Jentry & Assoc.latu ~ I ., f0f1 Wonh Club Bldg . Su,te 440. f0f1 Worth. TX76102 • 81 7 332 I ~ 
Roofing Systems. Etc. 
11259 Goodnight • t IOI. Dallas. TX 75229 • 214 2418088 

RJB·ROOF INOOSTRJES. INC. 
5n5 locuSI AYfflue. Rlal10, CA 92376 • 7 14 875-8527 
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Au Forgcron De La Cour-Dicu, Inc. 

~~~~~ 
Two Gcncrutiom, uf Experience Bcuuul)· the Inside and Outside of 

Ilomci, wilh Hand-Forged Ornamental Iron 
RESIDE.:-.'TL\L • 1;xSTITL'TION.\L • COMMERCL\L 
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the TMC. Hi olution provides for 
500.000 square feet of variou space . 
including a central library and admin-
i. trative office for the TM C, recre
ational facilities, and retail space. A 63-
acre-foot retention pond and an Au to
mated Elevated Rapid Tran it Sy tern 
(AERTS) were al o included on the site . 

.. The main concept," Vandenberg 
said , "was to establish a visible land
mark and new ymbol for the Texas 
Medical Center. The bui lding wi ll be
come a· uper student union' offering 
multi-faceted activities for TMC em
ployee and students. The complex is the 
·hub of activity' for the TMC as it i 
located at the core and is a link 10 all of 
its fu nctions." 

A winner of the competition, Vanden
berg wi II receive $ 1()00 First Place Prize 
money and the de ign will be constructed 
as oon as monie are avai lable. The 
project wi ll be on display at the Texas 
Medical Center for one year and pub
lished in a number of trade publications. 

Jim Vandenberg wm, also the designer 
of the Class of '83 gift to Texas A&M 
Universi ty, "The Aggie Eternal Flame ... 
which was lit at the fir t Midnight Yell 
Practice, Sept. 2. 1983. 

EVENTS 

Sept. 20-Jan. 13: The 1984 Annual 
National Exhibi tion. spon ored by the 
Texas Fine Arts As ociation, is open to 
all artists living in the United State . 
Work in any medium arc eligible. Ten
tative fide deadline is Jan . 13. Henry 
Hopkin . director of the San Francisco 
Museum of Modern Art. i the juror for 
this exhibition, which opens at Laguna 
Gloria Art Museum on April 13 through 
May 27 . Selected works wi II tour from 
September 1984 through June 1985. 
Cash awards and purchase prizes avail
able. For more information contact Texa 
Fine Art A ociation. P.O. Box 5023. 
Au tin 78763 or call (5 12) 453-53 12. 

Oct. JO- Dec. 4: Rice University's 
Farish Gallery will host "Jules Guerin: 
Ma ter Delineator." the first contempo
rary exhibition devoted solely to the art
ist's work. The gallery wi ll present a 
sampling of the more than 1000 architec-

Text1r Arrlllle('I No,·tmbtr·Decemll<'r /98.1 
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ARTS AND ARCHITECTURE 
I S W A TCHING 
The new year has gotten an awful lot of bad press Some pubhcattons 
are piedicting 1he worst. but not ARTS ANO ARCHITECTURE. And were 
out to prove the others wrong on four counts 

0 N E w N T E 
Utoo,an Settlements and the History of the Future. 

T w 0 s p R N 
After Industry-Computers. Technology and Transportation 

T H R E E S U M M E 
The World 'Natches Los Anqeles-The Summer Dlvmoics 

F 0 u R F A L 
Housing and Alternattve Lifestyles 

Four full issues on new towns; new technology, new records in art. 
architecture and design, new ways of hvtng This ,s what ARTS ANO 
ARCHITECTURE sees in 1984 

fr 111.1 An hitt!U Nm·e111b1•r·D1-n•111/J,•r /9HJ 

R 
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Enjoy our view of 1984. Subscribe 
now to ARTS AND ARCHITECTURE. 
Name __________________ _ 

Street-------------------
C1ty/State/Z1p ----------------

0 One Year o Two Years o Three Years 
(four issues) $21 (eight ,ssuesl $36 (twelve ,ssuesl $49 

My check for ___ ,s enclosed 
Please charge my D Visa D MasterCard account. 
Account Number _______________ _ 

Exp1rat1on Date---------------

Signature ----------------

Send 10 ARTS ANO ARCHITECTURE Magazine. The Schindler House. 
835 North Kings Road. Los Angeles. CA 90069 

ARTS AND ARCHITECTURE 

THE MAGAZINE FOR 

VISUAL CULTURE 
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Program '\cm In It, Third Sun·t·"ful \t·ar 

Professional Liability Insurance 
Is a Serious Subject ... 
Discuss Your Needs With 

Experienced Insurance Professionals 

TSA member, no,, ha\c a, ail
able a prolc,"onal liabilit) in,ur
uncc plan offered h) INAPRO . 
under\\ ming ,uh'ldiar) of the 
I A Undcrn rncr-- I n,ur:mcc Co. 

0\\ tn Ill, 1h1 rd !>UCCC:..:..lul )Car. 
lhe prugrnm prm 1dc, T A mem
ber:.. ,, 1th quality cm cragc ,ll ,1 
,ub,1.in11al premium 01,coun l. 

--

TSA ha., c nur.cd lhe program 
and ha, appoinlcd A,,urancc 
en ice,. Inc lor Au,1111 a, 

adm1m,1ra1or 

Plca,c call or haw your agc nl 
c:on1ac1 Sieve Spro,, J, or Tracey 
Fhnn at A,,ur:incc crvicc, lor 
detai l, . 

Assurance enices. Inc . • 
12120 Highway 620 North ~ 

P. 0 . Box 26630 
ustin . Texas 78755 

(5 12) 258-7874 
(800) 252-9 1 IJ 

c,rcle 64 on Reader tnquI1y CatCf 

Circle 63 on Reader /nqu,rv Gard 

tural rendering!. he executed during his 
long career. For more information. write 
to the Farish Gallery. School of Architec
ture. Rice Unversity, P.O. Box 1892, 
Hou ton 7725 1 . 

Oct. 21 - Dec. 4: .. Printed Art of The 
Seventie1.." an exhibition of 93 prin (l, 
and 35 art ist!>· books from the 1970!>, 
will be hown at Au tin 's Laguna Gloria 
Art Museum. The exhibit will include 
print media works by artists as diverse as 
Vito Acconci. Gilbert and George. Ed
ward Ruscha. Laurie Anderson and 
Hanne Darboven. For further informa
tion contact Sherry Smith . (5 12) 
478-7742. 

Nov. 20 - Jan. 15: The Fort Worth Art 
Museum i1, exhibit ing "Twentieth
Century Drawings." a selection or draw
ings from private collections and from 
the museum '!> permanent collection. The 
exhibition is organi.:ed in conjunction 
with concurrent drawing1, exhibition<., at 
the Amon Carter Mu:..eum and the Kim
bell Art Museum. For further informa
tion. contact Ro alind de Rolon. (8 17) 
738-92 15. 

Dec. 8 - Feb. 26: A 1.econd !>erie:.. or 
three "Succe!t!-.fu l Rehabilitation .. work
shop will be held thi!-. winter in New 
Orleans. an Franc11>co and avannah. 
The workshops are cosponsored by the 
National Trust for Historic Preservation. 
the A!,SOCiation for Pre erva tion Technol
ogy. and the National Park Service. and 
will be held Dec. 8 - 11 in New Orleans. 
Jan . 19- 22 in San Franci!-.co. and Feb. 
23 -26 in Savannah . For a<l<li1ional infor
mation. contact Miriam Reid. (202) 
673-4092. 

Dec. 9-Feb. 12: Austin'l> Laguna 
Gloria Art Museum i!-. !,pon!toring .. Lui!. 
Jimene, : · an exhibition of the Texa-, art
i!-t·!> sculptures and print!.. Organi,ed by 
Laguna Gloria curator Annette DiMeo 
Carlou.i. the exhibit will feature four 
large sculpture . . four small models of 
work commissioned for public places. 15 
major prints and approx imately 10 work
ing drawings and photodocumentation 
pieces. For further information contact 
Sherry Smith. (5 12) 478-7742. 

Dec. 17-Jan. 15: A photographic ex
hibition chronicling the architectural her
itage of American ci ty halls. sponsored 
by the American Institute of Archi tect!. 
and the Na1ional Parks Service. will be 

NEWS cominued on page 108 
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Architectural Terra Cotta or Ceramic Veneer 
Call Great Southern Supply Company. 

WheLher you are refurbishing the old or 
creaung the new. GreaL Southern can 
perfectly match existing omamemauon 
or precisely Lrans lale your des ign 
expression into arch1Lectural Lerra colta 
of Lhe finesL quality. 

IL 1s lhe perfect m ed ium for enduring 
architectural detail and ceram ic veneer. 
And arch1teCLural Lerra coua 1s available 

in an almost llm1Lless range of colors. 
textures. and shapes Lo sausfy even the 
m ost highly defined tasLe. 

we have a th1rty-f1ve year reputauon 
for providing the unique . Let Grea t 
Southern help you arll culale your 
design s l alemenL. Call us lOday al 
713 644 1751 or com e and see our 
HousLOn showroom . 

• GREAT SOUTHERN SUPPLY COMPANY 
PO BO\ 14507 • Houswn Te)(iJS 77021 • 71 J 644 I 75 I 
Houston snowroom. J6J7 w est Aldbilma at Timmons Lan£' 
Su/le 490 713 626 91 72 

C11cle 65 on Reader Inquiry CarcJ 
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Somethings 
will be around 
a long time ... --~~-

MICRQZINC" 70 factory-formed roofing systems 

See us at TSA Show 
Booth 128 
Doug Harper ~Zinc 

~Products 
-Division 

Clfcle 68 on Reader lnQUlfY Card 

Take Me To The Source. 
Please send _ copies of ARCHITECTURAL CRAFTS. ($13.50, includes 
mailing.) 
D Checi< D MasterCard D Visa 
Total; _ ___ ___________________ _ 
Card Number _ _______ _ Exp. Date ________ _ 
Signature ______________________ _ 
Name ____ _ _ _____ ________ ___ _ 
Address ___ ________________ _ 
City ________ State ______ Zip __ _ 

Checks payable to: Western States Arts Foundation, 
141 E. Palace Avenue. Santa Fe. New Mexico 87501 

C,rc/e 66 on Reade, Inquiry Card 
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di played at the Austin City Hall Annex 
by the Smithsonian Insti tution Traveling 
Exhibition Service . Entitled "America's 
City Halls," the exhibition commemo
rate the 50th anniversary of the Histor ic 
Amer ican Buildings Survey (H.A .B.S.). 

FIRMS 
The Austin fi rm 0 ' onnell , Probst & 
Grobe Inc. Architects and Engineers 
has announced the election of Tabor 
Stone. A IA , as a vice pre!- ident in the 
firm and the promotion of Noel G. 
Robin on to senior vice president of the 
firm. 

The Dallas firm Myrick-Newman
Dahlberg & Partner Inc. ha!> an
nounced the move of its corporate officei, 
10 the top noor of the Glen Lake!> Tower 
at 9400 N. Central Expres!-way, Suite 
1600, Dallas. 

Brendler-Oove Associates Inc., Ar
chitects, of San Antonio. has announced 
the promotion of William J. Dial Jr. to 
vice pre!>ident in the fi rm. 

The Texa!- office or Hamill and 
McKinney Architects and Engineer 
hai, announced it!. relocation to 130-l 
Walnut Hill Lane. Suite 222. Irving 
75062. Telephone: (2 14) 257- 16 11. 

The Dallas firm EDI Architects Inc. 
has announced its affiliation with the 
Indianapol is-based Everitt I. Brown 

ompany. 
Tim Pelham. Ron Brown . Christian 

Crookless and John Ferguson have an
nounced the establishment of their firm 
Pelham. Brown, rookie s Architec
ture and Planning Consultants, located 
at 12700 Hillcrest Road. Suite 2 14. 
Dalla!>. Texai, 75230; Telephone (2 14) 
66 1-5454. Jeff Platt hru. joined the firm 
a~ an associate. 

Robert H. McGhee has j oined 
Houston' Ray Bailey Architects as Di
rector of Health and Education facilitiel,. 

Charlci, W. Graybeal has joined the 
Houston firm of Sikes Jennings Kelly, 
Architects and Project onsultants ai. 

Director of Business Development. 
Houston's Kirksey-Meyers Archi

tects has announced that Robert C. 
Anaba has been named Senior A !>sociatc 
and Director of Dcl,ign. 
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The El Paso lirm Carroll, Du ang, 
Hart & Rand . has announced the open
ing of its new office at 122 Ca tellano. 
El Paso 799 12. Telephone: (915) 
542- 159 1. 

CRS Group Inc. ha:-. announced that 
Gerald S. Pfeffer ha:, been named senior 
vice president of CRS ystem. and that 
Gustave Al-.!>clrud ha:, been narm.:d exec
utive vice pre ident of CRS Syl>lem!,. 

Donald M . Isaac:, ha:, joined the Fort 
Worth firm of Cone and Stuckey as an 
asi.ociatc. 

--------••~•A@lf £11$1 
BLUM BUILDING RENOVATION. 
GALVESTON. BY FORD POWELL & 
CARSON 

George Mitchell is developing an adap
tive-reuse project for Galve!>ton· Strand 
National Hi toric Landmark District. 
The three-story Neo-Renaissance-styled 
Leon & H . Blum Building will be re
vived and refitted as a 120-room luxury 
hotel. The Tremont House. Named and 
tyled to recreate Lhe atmosphere or Ga I

ve ton 's legendary 191h-cen1ury hotel . 
Ford Powell & Can.on':, new Tremont 
Hou e will feature a four-story. :.ky
lighted atrium wilh trees. Guest room 

8/11,n 811i/di11g . Gal11es1011 . 

on upper noors in the former Blum 
whole ale tore wi ll open through glazed 
French doors onto ironwork balconie:, . 
Interior bridge will connect the upper
level hallway . Exterior restoration of 
the building. originally de igned by Eu
gene T. Heiner, wi ll include work on the 
brick facade. which wa!> pla tered in the 
1880 to create the appearance of Mone. 
A fourth floor with dormer windows will 
be added to provide light for upper 
room . In addi tion. the building' enor
mou ornamental cornice will be re-
lored. The Tremont Hou e i scheduled 

to open in Lhe fall of 1984. 

Tt>ws Arc/ritec:t Non!mber·Dt>c:ember 1983 

CITYPLACE, DALLAS, BY 
COSSUTTA & ASSOCIATES 

A mammoth I 30-acre ollice, retai l and 
re idential development. Cityplace. has 
been targeted for construction near 
Dallas' Oak Lawn area in 1984. The 
Southland Corporation. openrtor and 
franchiser of 7 .200 7-Eleven conve
nience tores. i:. the developer of the 
project and plans to move its headquar
ters into twin 50-story tower in the 
heart of the complex.. Fir t phase of the 
project includes a 21-acre quadrangle 
containing the two Southland tower~. 
connected by a pedestrian bridge span
ning the Central Expre:, way. and four 
nine-story buildings. All parking in the 

Cityplace- Pluue / , Dallas 

quad wi ll be underground. allowing 70 
percent of the land to be devoted to open 
green pace. Occupancy for pha e one i 
cheduled for 1987. 

Future pha. cs for the remainder of the 
130-acre ite- 10 take pl:lce over the 
next two decades- include the transfor
mation of Haskell-Blackburn Boulevard 
into a tree-lined avenue. and the con-
truction of everal multi- family re i 

den1ial structures and numerow, office 
and rclai l spaces. Araldo Co ·~u11a & A -
sociates of New York City is the archi
tect and master planner of the complex 
and Vincent Ponte of Montreal is the ur
ban planner. 

GULF BUILDING RENOVATION. 
HOUSTON . 
BY SIKE JENNING KELLY 

The grand art-deco Gu lf Bu ilding- once 
the tallest building in Houston- is in the 
mid:..t of a 50 million renovation by the 

Gulf 811ildi11g. Ho11s1011 . 

tructure's owners. Texas Commerce 
Bank-Houston. Built in 1929 ai. the 
headquarters for the Gulf Oil Companies 
and the National Bank of Commerce. the 
Gulf Building dominated Lhe city's ky
line for three decades. De igned by 
Hou ton architect A lfred C. Finn. the 
building has been nominated for Ii ting 
on Lhe National Register of Historic 
Places. Sikes Jennings Kelly, the archi
tectural firm in charge of the renovation. 
plan to clean. repaint and re tore the 
exterior as well as extensively remodel 
ome of the interior office spaces. All 

exterior window!.- over 2.000 panel!>
will be replaced with in ulated fixed 
glass matching the existing configura
tion. Tcxa Commerce Bank plans to oc
cupy three-quarter of the building lert 
open after Gulf Oil Companies moved to 
a new tower in Hou. ton Center. The 
building will be renamed the Texas Com
merce Bank Building when the work ii. 
completed in December 1986. 

________ ij;@flliif.1 
TSA'S 44th ANNUAL MEET! G WILL 
FEATURE A POTPOURRI OF 
PRODUCTS 

One of the major events al TSA's Annual 
Meeting will be the annual products ex
hibition. and this year\ e hibition
rivalled in i,e and !>Ophi:,1ica1ion only 
by the AIA National Convention e hibi
tion- will be no e ception. The event, 
held Nov. 17- 18 at the San Antonio 
Convention Center. wi ll feature more 
than 225 manufacturen, and di. 1ributors 
showcasing the late t in building technol-
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It takes a rare lumber company to 
bring you quality heart pine. 
You can buy lo ngleaf hea rt pine from several companies, but when you 
want the best, come to Mountain Lumber. We concentrate exclusively 
o n the elect1on and milling of uperior heart pine and other rare wood 
produces to insure the widest choKe for the discriminattng buyer. 

Becaui.e we hand select our hearr pine o f only the best source , and 
bemuse we kiln dry everv piece to stabili ze the wood aga1m.r shrinkage 
or warping, you 1:a n he sure of Mo untain Lumber quality. Our milling 
craftsmen arc sernnd to none, so we ,an design and build heaur1ful 
custo m 1:a hinetry, J oors and mn ulJings for any inscallatton. 

What' mo re, a ll our wood 1s precisely graded for grain, ap conccnc, 
defects, and shake, and comes in standard widths. There's nothing 
more heaunful chan auchencic lo ngleaf heart pine for flooring, paneling, 
mm, moulJings, custom m1llwork and the best place to get 1t 1s 
Mountain Lumber. T o learn more about this unique wood, call or wmc 
for our brot hure and price Ii c. 

Com e see us at th e 1984 NAHB Exposi t ion in Houst0n 
January 2 1-2 5, Boo th 1051 

MOUNTAIN LU-MBER 
1327Carlton Ave. , Dept. TA Charlottesville, VA 22901 (804) 295-1922 or 295-1757 

Circle 69 on Reader Inquiry Card 

ogy and interior furnishings. Follo\\ ing 
i-. a -,ampling of the ofTerings in the TSA 
product,; exhibition. which ha, become 
the largest regional e,h ibition in the 
country. 

Ma r.:1111111 Clu11r. 

Ki abeth Furniture Co. of Fort 
Worth will be e,hibiting a number of 
items from 11., ··John ·· li ne of contract 
furnishings. Among the Kisabcth prod
uct~ <.fo,pla)cd v. ill be: the CHARG R 
,\\ivel till cxccu1i,c chair wi th adjw,ta 
blc ,cat height. avai lable in four M) b : 
the DATA- I po-,turc chair with 
ergonomic bad. and adjustable -,cat 
height: and the MAGNUM lounge ,cries 
with \Oft bad. and ,cat. available a<, 
chair and a, two- or three-scat -.ofa. 

Berridge Manufacluring Compan) 
of Hou,ton will be exhibiting it , archi
tectural metal product, for roof,. wall!.. 
-,offih. facades. man-,ard-.. equipment 
-.crecn,. and reproduction-. for re-.tora-
lion . The company i<; introducing its 
Tee-Panel Standing cam wit h a vinyl 
weathcr-~cal ga~kct a~ an integral part of 
the !>nap-on scam. 

Glasweld pw,e/J. 

The hclton W. Greer Co. or Dalla:. 
will di,play GLA WELD ,y-.tcm panel, 
and , tecl !,luds . The new veneer cladding 
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Three of many reasons 
you can safely specify 

brai single-ply 
roofing/waterproofing. 

1. bral carries a secured 5 to 12-year guarantee' . 

2. U.S. lntec maintains a full technical staff In Texas 
- available to help you In designing a trouble-free 
bral roof. 

3. bral has been fully tested and approved: 
bral Is a " single-ply'' membrane composed of a 

~~ 
Approvl!d 

..._Ct 10,-co..11noNS 
0, .....O,,M. "6DUOl9t.D .,. ..... , ... ~ ,.,. 

polyester or fiberglass mat coated on both sides with 
modified bitumen (asphalt). It is heat-welded to pro
vide leakproof protection on surfaces from any slope 
to vertical. 

Write, phone or telex for full details and case histories. 
We have a full range of success stories from coast 
to coast. 

MflROftOUfAH DAOI COUHTI . fl.A_ 

--

• t • u.s. 1n ec. inc. 
1212 Brai Drive • P.O. Box 2845, Port Arthur, TX 77640 

Phone 800-392-4216 • Telex 779-320 
• Ask for Information on 15-year guarantee. 

C,rcte 71 on ReaCJer tnqu,ry Card 
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YOUR BESr DESIGN 
CAN BE PRECASr IN CONCRETE. 

AT A PRICE YOU CAN AFFORD. 

Building in loJay\ comp<.:1111,·<.: mark<.:l· 
plac<.: call-, for bdng r<.:-.ourn:ful l'\ <.:n 
'ill'p of the wa~. That\ \\ h~ F\(:rman ., ,o 
IUlion'> ,m: pr<.:c:..1-.l ,n u,nul'll' To 'iuil 
~our hudgL'l and -.r,ark your 11nagin.11ion 
From concept 1hrough Cl)f1,tn1t11on 

Everman·~ full line of prec·,N .md pre,
tre.-.sed concrele product~ .m: flcx1hle a-. 
well a, funcuonal. De'ilgned to In e, en 

lh<: mo'>l unu,ual n:quir<:meru-.. And our 
c:ompctllh<.: price-. make preca~t an af
fortl.,hle ,1hernau,e, ,o you can k<.:L'p an 
ew on c:o~l "nhoul ,au1flt ing ue,_ni, 1l~. 

Nexl 1iml' you\e g<>l hig plan,, kl 
faerman help put your h<.:'>t idea!'. in 
p lace Prec-J~t. in concrete. 

Our price.-, and our product~ will gi\'e 
you a ..,oltd ,tart on an~ build111g de~1gn. 

II 
EVERMAN CORPORATION 

Our ide-..t of quality is concrete. 

Ctrcle 74 on Reader Inquiry Card 



ASBESTOS • HAZARD • CORRECTION 
• CONSULTING SERVICES FOR 

ASBESTOS HAZARD CORRECTION 
• AIR MONITORING SERVICES TO DE

TERMINE ASBESTOS FIBER COUNT 
• PLANS & SPECIFICATIONS NEEDED 

TO PREPARE PROJECT FOR BIDDING. 
• ENCAPSULATION OF ASBESTOS 
• RE-INSULATION AFTER ASBESTOS 

REMOVAL • REMOVAL OF ASBESTOS 

TRI-PRO SERVICES, INC.-A FIRM OF HIGHLY QUALIFIED 

e 
PROFESSIONALS PROVIDING COMPLETE SERVICES FOR 
ASBESTOS HAZARD CORRECTION 

RT 3 BOX 279 214-932-4351 
KAUFMAN. TX 75142 IN DALLAS· 871-1041 

- iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
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yMem b reported to be lower in cost 
than pre-cast concrete for mid rise 
buildings. 

I I 

Mora si111<le-lew•r faucet . 

Hugh Cunningham Manufacturers 
Repre entatives is introducing the Mora 
single-lever faucet. designed for resi
dential or commercial use . 

Alamo Lundia of San Antonio wi ll 
exhibit its Lundia filing and Moragc ,ys
tcml-t. sta1ionary and high-dcn,ity mobi le 
shel ving. and the Lundia bookcase . 

Allen and Allen Company of an 
Antonio wi ll display a ,election of i1s 
commercial and residential hardware. 
with emphasis on decorative items l-tuch 
a!> plumbing fi xtures. bath acces,oric,. 
door and cabinet hardware. 

Antique treet Lamp Inc. of Austin 
will exhibit it" line of architectural light
ing systems that combine clas,ic design, 
with today's efficient light sources. The 
line utili1.es ca<,t-iron or fiberglasl-t !stan
dards. and many distinctive , tyles and 
combination!-. are available . 

PHO £as,• Fold mo11/di11v . 

PHO Indu ·tries of Burbank. Cali f.. 
wi ll be displaying ARCHITECTURAL 
EASY FOLDS, a new line of lire-rated 
molding~ available in bright and l-tat in 
metal finishings and color-coordinated 
with PHO's cei ling and wall systems. 
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Q U A L I T Y 
Performance is everything. 

Robert E. McKee, Inc. builds quality 
into their service, management and budgets. 

In combination with hard work, integrity and ingenuity, 
we successfully manage the construction process from start to finish- with on time occupancy. 

from high rises, office building~, hospitals, hotels, civic centers, city halls, 

Dallas 

scientific, industrial and educational complexes 
to solar installation- we have :event)' years of experience, 

and it"s all built on quality. 

M~KEE 
CONSTRUCTION 

El Poso Houston Los Angeles San Diego 
Executive Office: 2608 Inwood Raad Dallas, Texas 75235 214/357-4381 

Denver 

A Santa Fe Industries Company 

C,rcle 77 on Reader lnqu,ry Card 



Woodford automatic draining freezeless wall faucets are available with 
or without vacuum breaker. 

C,rcle 78 Oil Reader lnqu,ry Card 



Professional Model 
Materials 

All of our professional quality architec
tural model materials are available for 
local pick up or delivery (at slight addition
al charge). We will pack the same or next 
day and ship as required to our custom
ers in other cities. While our stock of most 
items is considerable, we would appreci
ate as much notice as possible on large 
orders. Please call ahead for inquiries 
pertaining to special orders and or ap
plicable quantity discounts. Company 
accounts, with approved credit, Master
charge, VISA or Company checks are 
acceptable. 

Professional 
Model 
Materials 

Circle 79 on Reader Inquiry Card 

Please call or write to the following 
address for our 1982 1983 catalogue. 
We welcome mquines or requests 
concerning new products. 

Sales Office: 
1217 West Loop North, Suite 100 
Houston, TX 77055 
713-957-8254 

W. F. Burwell, Partner 
Helen Burwell, Partner 



They don't care how 
their room stays warm 
or their water gets hot, 

just so it's there 

But they're not 
worrying about 
heating costs 

when they need it. 

Most people have more to 
think about than which 
energy you're using to heat 
their room and keep the 
water hot. But if it's your job 

either. 

to keep a lot of rooms comfortable, with plenty of hot water, energy costs can 
mount up in a hurry. 

That's why no other energy can keep your customers from cooling off like 
the economical blue flame energy, natural gas. You get more BTU's of heat for 
your energy dollar with gas heating. And that's important when the winter 
cold knocks a dent in your healing budget. 

Natural gas water heating provides faster heat recovery, too, which means 
more hot water when you need it rather than lukewarm water when you least 
expect it. 

What's more, natural gas is an abundant energy, in great supply, and that 
means a lot when you can't take risks with shortages. 

So choose natural gas when you need the dependable heating and water 
heating energy. You'll be making sure your customers rest more comfortably 
for years to come. 

C,rc/e BO on Reader /nqu,ry Card 

TEXAS 
GAS 
UTILITIES 
Southern Union 

Gas Company 
Lone Star Gas Company 
Energas Company 
Entex 



Marcatre Furn,ture Sys1ems 
Contract and Res,dent,a Furn 1ure L,gh1,ng 

Atelier International, LTD. 
Space 608 

Se,111ng De~ks and Conlcrence Tables by 

Novikoff 
Space 662 

Anion W;i,. Fatmcs DAVID EDWARD ( ,sir 1l!!dl lmuqes 
lfl u a Moderr Moch• Inc Rober! Lon<1 L1qh111,H & Rudd 

!'ARSONS-SKERL, INC. 
,, u 657 (214) 698-9296 

====~ 

i. t I ,tile ,no ,~ or v. , n111 rwo ltirl'<' .ir'ld 
11•·1~ 11 r I,, 1 rfCl 



Space 600 

Space 665 

Avante Designs, Arcadia Chair, 
Craftsman Furniture, Gordon Interna
tional, Metalstand Co., Magna De
sign, Marvel Metal, Nightingale Ltd., 
Supreme Accessories, Systems 
Furniture 

William Plante Photo Graphics 

Wells Associates/Six Design 
Dallas 214/698-0290 

Houston 713/464-8281 

Space 605 

Space 608 

Glenn Hennings 
& Associates 
214/651-1556 

Contract and Residential Furniture 
Lighting & Accessories 

• a1 
Atelier International, Ud 
214/653-1161 

Space 609 

u herman miller 
214/741-4937 

Space 610 

Stendig 
Represented by 
Sam Schenck/Southwest, Inc. 
61 O World Trade Center 
Dallas, Texas 75207 

Stendig 
214/698-1726 

Space 611 

Representing Jansco, Contempo- · 
rary Shells, LS.I., Terfeste, Ltd .. 
Salvarani Kitchens, Paul Hoppen
feld, Desience Corp., Lomac Marble, 
Coeval Contract 

214/747-8839 

Space 616 

Wwmiam Hammon 
" & Associates 

214/745-1371 

Commercial & Institutional Furniture 
Showing: 
Bright Chair Co. 
Brodart 
Cl Designs 
EOC 
Arconas 
Niedermaier 

Space 623 

Armstrong, American of Martinsville, 
Fabricut, Seabrook Wallcoverings, 
Sico, Simmons and many more. 

Turn-Key Furnishers 
Houston & Dallas 

Bill Chattaway Associates 
214/651-0845 713/960-9538 

Space 638, 642 

Chromcraft/Monarch Furniture 
(214) 748-2706 

Space 645 

Representing Hiebert, Brueton, 
Gilbert. Business Accessories 
Hickory Business Furniture 

~a JC)lln alberti IIIC 
214/ 747-2431 



Space 646 

REPRESENTING 
Aff1l1ated Craltsmen Stoneware 
Archotootural Supplements 
Habotat L,ghhng 
lntrex Fum,ture 
Loewensce,n Cha,rs 
Nessen Lemps 
Facn Systems 
Hesco Wood OfllCO Furnuure 
AG! lndustnes Upholstered Seating 

Van Sant-Henderson, Inc. 
Dallas Houston 
214/747-4376 713/522-8282 

Space 650 

Open Office Systems 
Contract Furniture 

rLlAmerican 
l:J.JSeati 
214/748-8383 r,g 

Space 672 

HAWORTH' 
OFFICE INTERIOR SYSTEMS 

Haworth, Inc. 
Dallas Division 
214/748-0506 

Space 660 

Interact, Haller Systems, Inc. 
Davis Furniture lndostries, 
Taylor Chair Co. 

Bob Gray, Inc. 
214/747-6361 

Space 662 

Seating, Desks, Conference Tables 

DQ[k@(ru 
214/748-1976 

Space 633, 635, 641 

Representing: 
Krueger Contract 
Alma Desk Company 
lnotec Systems, Inc . 

Dick Lowe & Associates 
Box 581363 
Dallas, Texas 75258 
214 747-7626 

Space 666-648 

We Now Represent 

Me a1·M 9 a,,nd 
Loyd t- · -;.f.a'!.~:iona, ·· 

Brotherton 
(, Assoc. Inc. 

214/742-3654 

Space 668 

Metropolitan Furniture Corporation 

Metropolitan Showrooms, Inc. 
P.O. Box 58256 
Dallas. Texas 75258 
(214) 747-41 35 

Space 670 

Contract Furniture, Lighting & Ac
cessories 

I. H. Pritchard, Inc. 
214/741·5097 

Space 620 

(2 14) 742-4446 

Space 679 

Open Plan Office Systems 

~ Westinghouse ASD 
\::::) 214/744-5685 

Interior products for the architect, 
specifier and Interior designer 

For further information on any of the 
showrooms listed in the ad, please cir
cle the reader Inquiry number. If you 
would like information from a specific 
showroom, please indicate so on the 
reader inquiry card. 



and offering complete services of 
Facility Planning • Product Procurement • Total In lallation 

Used Furniture Disposal • Fixed Asset Management Systems 
Contract Labor Services 
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Facility Management Research and Education 

401 South Lamar St. • Dallas 75202 
214/747-8594 

Circle I 5 on Reader lnqutry Card 

DAVE BRADEN :\lLISIN(iS 

It i:. lhe i:u:,lom of lhe archilec
wral profe:,~ion lo reeogni,e 
good de:.ign on a regular and 
conlinuing bu:,i:.- and . by :.pin
off. lO honor designers of 
wperiur-4uali1 y wurk:.. uch i:, 
lhe nature of archi1cc1:, . A~ a 
corollary. il :.eerm lhal we 
,hould. nn occa~ion. , 1op along 
lhe way lo re flecl on 1ho:,e pro
fe,:.ionub in 01her area:, who:,e 
con1rihu1inn:, have :,ignilican1ly 
changed 1he prac1ice of our 
craft. 

Our un~ung. almoM-forgoth.:n 
heme:, arc lcgcndar) - and 
include: 

• RAPI IAEL GUTENBERG. 
an uh:,curc Italian pri111er who 
during 1he Renui:.:.ance invenied 
1hc archi1ec1·:. pockc1 1101e card. 
The:.e J"x5" card:.. wi th !heir 
roundcd corner:. and logo and 
firm name brigh1l y primed a1 1hc 
1op. arc widely u:,cd hy archi -
1ec1:, every\\ here for note taking 
and nn1c pa:.:,i ng. No real archi-
1ec1 would evcr lake a nOle on 
lhe b:ll·k of a u,ed envelope! 

The card:.. 1hough1 by mchl 10 
have heen an original CRS 
graphic~ idea. at·iually were fiN 
c.k:vclopcd for 1he archi1ec1ural 
, hirt pot·kel hy Raphacl 111 1450 
A.O .. 1hc )Car ,, hen he 1101il:ed 
lhal Roman archilccl:, no longer 
wore wg:L,. 

• JOI I WALDORF. fa1her 
of lhe Po~lmodcrn muvcmenl. 
Waldorf':, in1roduc1ion of lhc 
Waldorf :.ala<l lO Ne\\ York cafc 
:.ocic1y in lhe earl y · 20, ha:. in
flucnccd archi1cc1ural tle" gn in 
lhc ·go, beyond hi:, grea(c:,( 
dream\ . 

The addi1ion of chopped \\al
nul:., langerinc quadrant:,. whip
ped cream. cherric:, and 01hcr 
hodgepodge ingrcdien1, lo an 
nrdinury lettuce ba:,e ha., un
tloub1edly ,erved a:,,, major _i n
, piral ional ,ourcc Hl Michael 
Graves und hi, like-minded 
follower, . 

• PRISCILLA MADISON. 
recogni,ctl a:, a major arehi1cc-
1ural cri1ic anti wri ter. M:,. 
Madi:,c.,n \ gifl lo lhc profe:,:, ion . 
an exten:,ive vocabulary of ar
chi1ec1ural buu word~. aided il 
lhrou!!h rough time:,, during lhe 
'6(h when archi1ec1ural ,chools 
fir:,l began 10 lurn oul archilcel:,, 

who could wrilc bul 1101 draw. 
• BOLT HENNE. crealOr of 

markeling technique:,, for archi
tects. Mr. Hcnne's series of 
book,. lcclUre:,. article:,. and 
:,erninar:,, ha~ drawn greal allen-
1ion in our rccenl rcce:,,s ionary 
time,. Henne will alway:,, be re
membered afTec1ionately. for ii 
wa., he who gave archiieet:, 
somc1hing 10 do during 1ho:,,e 
slack period:,, . 

• JOHN DE MILLE. creator 
of the slide show. Beginn ing his 
work in lhc lalc '40s :.honly 
afler 1he in1roduc1ion of 1he 
Argu:,, C-3 35-mm camera. de 
Mille (a :,,uperb technician) over 
1he next 3 decades developed a 
film formal u1i li1ed by archi1ec1:,, 
1he world over to present !heir 
work 10 01her:,, . 

Al 1he lime of hi:,, dea1h in 
1979. de Mille w.r:, slill at work 
on 1he mo:,,l perplexing a:,pecl of 
de:,,ign award:, program:,,: how lo 
illuminme 1hc honored recip-
1c111:. and :,,how :,,lidc:,, simuhane
ou, ly in a darkened ballroom. 

• SAMUEL BROCH RE. a 
crca ti, c gcniu:,, who bmughl 
forth 1he archi1ecl', major mar
kcling 1001 (named in his honor) . 

Brochure died dcslilulc and 
heartbroken in Greenwich Vil
lage in 195 1 aflcr :,ufferi ng a 
$45.000.000 leg.a l judgmenl for 
ucfamaliun uf character- he 
had accidcnially li:,,led lhe lruc 
and val id qua lificalions of an ar
chitecl cliclll . 

• LAR RY PAUL FULLER. 
archi1ec1ural journalist. edi1or. 
and crcalOr of lhc li rl-l archilcc
lUral hu11111r-by-compu1er 
column. 

In 1979 Fuller :,,ucce:,,:,,fully 
placed "Architecture 1hroug.h the 
Age:,, .. and Joey Adam,· .. Ency
dopcdia of Humor" inw lhe 
darn ba:,,c of an INTERGRAPH 
CAD :,,yMem. 1ili1.ing a digi ta l 
ploner. Fuller drew up<in 1he 
cumpu1eri1.ed re:,,ource:, lO creme 
a column. au1hored under 1he 
p:,,eudonym "DAVE BRADEN/ 

MUSINGS ... ---

Tew, /\rc-/11/cc/ m ·1·111IJt•r·D1•c,•111hc•r /l.)8J 
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C II Monier today for more information 
on t lomestead and other fine Monier 
I oof TIie selections. 

MONIER 
Monroy Roof Tile 

,111 >rnla 714n 37-3888 
ll 8'17 2721 • 209/982-1473 
f I 2111 299-5233 • 713/460-9009 
Arizona 602 269-2288 
W I hlngton 206/581-3666 

@1982. Monie!' Company 

Design Patent Pending 
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