


CORIAl'-J· L'i the exrraortllnary surfacing material that brings new meaning co 
the idea of elegance for your home. For beneath its classic beauty lies an im:rcdthlc 
ruggedness that even marble and granite can't live up co. A long-life pracck,,li() 
that makes your decision co invest in CORlAN wiser with each passin~ year. 

CORIAN lees you create seamless worktops with multiple CORI \ '\l ,tn""· 
Add graceful curves and sweeps co your designs. And choose from <.:mlk.,.,, 111111 

com bi nations. 
For the name and location of your nearest ccrcilicd fol>, i1•:1111r "' 

authorized dealer, plca~e contact: 
The Con rad Compan) 

15 150 Somm crmcvc.!r, Suite 100 1 110 I l1111n11 I ltn, , S1111, III H 
I lousrnn, ' lb:a, 77(14 l C u1111ll11111 I, ,,. 7-;111111 

(71 J) 8%-09 .U (800) J9Z-S I 1 I CZ I l ) h.!11 'X'' IHIHII I I I I, •• I 

CORIAN 
Living With' J 'h · B 

Worl1op1,a...,A ..... ..i.,y...,.a.,.,,.. l!Jo,lr, I I ,. I IAII 

Clrclo 1, on lh • , ., .. 1111 h111uh , 11111 

PONt 





Letters 
I l·IRS I \11• 1 [tlu.: 1.11c] 0.Jac.:k J\l i1d1dl, Fi\ l \ 
,1 hen ,1 c 11 crc h01h 111cmher,, ol Lhe I'\\ Puh 
hc:ition:. C:nmmiuee. J:id \ dedil -:1t11111 LO our 
profession ond tho.: role ii c:111 (ll:1) in cont rihm
mg LO the d1g111ty, llllcgri~, and celehr,Hiun of 
the hum:in ,piril 11 ere 111sp1r:1t1on:, th:tl I \\ ill 
trea~ure ah, :1ys. "1\ laking :1 Puhlic Rcnl111" ( ti / 
\ Llr/ \(lr 1992) i, .mother tlemonsrrauon of h 1~ 
keen in,ight, ,cn,111\ 11~ •• ind gentle manner ot 
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guiding 11s tu\\ :1rcl mnh .ind mt::rninl,!"ful ~inte11-
t1rn1;1l11)." GrJc111,,j:1ck. ll rury Onegn 

l',1n111·1; l.othrup. hsoc 111ft's 
I i,lb11l/11, ,\/n z• l iwk 

lr\J',Olf to7 lforthe.1rtidc"\l.11n",rrect 10 
Year, On," h) \ 'im.:cnt I l.w, er, •\I \ (t:I ,\fllrl 
. \pr 11) 1)2). I h:n c hecn .1 (lrnicct manager,, 11 h 
\ bm !-it reel for Lhc I.ht '" } c:lr, During thi, 

llllll , I h 11, "11111 111111,I , ,,, 11111,til 1he pcr
,i,temc.:· 11111 ,I. ,111 1111111 111 1111 I' 1,pl• 1111,1hcd 
Ill 1h" pro,, ,,I ilr1111111111111lc1cl11p111Lnl. 

Though 1hnc.: li,1h "" 11 , ti,~, I , 11 1s lfl(l,lfcnt 
1h:1t the ~11pprt1 lc.:1 111 \I ,111 ,,, cl (Ill 1111c, of 
:ill ,1,cs) :ire l11111111111< cl,,, th, 111 11111110.: nl 1hc 
l'II IC\ of IJIII' pa,L ,11\ll tl11·1 ,II I 1111 l lllll' rh, ch;1(
lcnge, of 11orking in tlw n11111111111 .111,I pol1LIL~1l 
rc.1l11ie'> ol tml.t}-

ln -~dcr, l h,we 1111rkcd 1111h .1k .1111111 11d1i
tct'h .1ml dc,ig11 profe"ional, 11 ho h.11c tlcdi
c.11cd mer HlO (\ol11nlecr) huur , 1111 11111 
pro1ccts d1at will grea t!) illl(llll'I the 

0

l) lei c:11111 
munll) and the future ofit!> dcvclupmeni. Thi, 
" 111,1 one c,amplc of "thinking :.m.1ll 111 .1 Ing 
w,1).'' Through Lhc 1.ilcnts of these prnf c!>!>ion
.11, .ind the .1rd1i1ec1, 1111h the \bin SLreet Pm
gr:1111, 11 c t:.111 f':1cil11.11l' pll,1t11 c d1.111gc for our 
cc1111111uni1ic,. l lerc\ 111 .mot her ~11ccc,~tu l 10 

} c:m. Claire Squibb 
\ /11111 Srrn•t l'rr>j1·.-1 /),rerror 

'l_'y!t•, 

I 11 \\ r, Jl -..1 1u:R 1 \I) the .\\Jr /. \pr 11) 1>1 i:.
M11:- Ll1e one dc:dmg wiLh Lhc JIJHOs-a nd I 
11 .1111 10 tongrntul.rn: you on .111 .1h,olu1cly 1·x«l
l,•111 trc:11111e111 of tit" l,1mcnt:1hle dcc:ulc. I :un 
vcr} impn.:!>,cd hy a) 1hc qual11y of die 11 ri11ng, 
h) the qu:1111) of the L1ynu1, and c) the foci that 
you prncl111.:c th1:. 111::lf.'.lZinc II ith a I Cf'} ,111.ill 
~1:1fl. No won der that thusc in other , t.1Le, ol'-

1en cite /h,t l lrchitl'l"t :i,; ,he ,L.mdard hy ,1hich 
,uch puhl1c,1111111, arc 111clgcd. t-.ecp up rhc guod 

11 ork! Roy Lowry-Ball 
l'ri11ap11/, l·11rtl. Pm;·,.// .;;-C11r,011. Im. 

,\'1111 /111011111 

o, c.1 \(, \I'- I mu,1 r.1be an ..,,uc 1h:11 contin
ue, lll he :1 great 111y,Lcry of 1h1!> prnfc,,iun. I 
have been 1111ahlc to lig11n: out why :1rcl1itcch 
l.Olll'crnccl 1111h the puhhc:111011 :ind cclclmmon 
of our 11ork product c1111tin11:1ll) foil LO rccog 
ni,c 6, pcrccnr of our ha-;ic ~crv1cc~. 

l·or the record. 1hc recent ,1rtidc cnmled ~,r 
You Build It , The> \\'ill Come" (,\l.1r/Apr 
11)1)2) b) \ \ 'illi, \ \~mer, r.1ileil 10 ad.1111\\ ledge 
11"-"> as the .1rch1Lech of record !for ,c1cr:1l 
l111tl1l111g\ ;11 Soh11111 I. Only tho~c of ti:> who h.1, c 
dedic.ncd our carcc..,. to the rechnic:il u,pccn; of 
the prnfe,\11111 ,ccm III rcal11c th ::it the 1r.111<ifur-
111at ion of .1 project Imm concept to rc:1li1r also 
rndudc~ tlc,ign . J11111u 8. AtJ:ius, Al /I 

f'r111t1p11/, I/KS Im. 
D11//irs 
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\u , 11,;, ' fcx:is 71170 I. TSA ,~ th e offlcrnl ·1cx:i, Slnl C 
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\ n i..· Pn..-·•mlc.111; ·1;n11111yC:ow:1·11. \l \. Austin. Trcus11rcr: 
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I llll 11!1h .:r. Austin. Exct·uu,,c \ 'it:c Prcsitl~nt · 

TSA Boord of Directors 
llu hart! lhunrt l, 1\l 1\ , \l iilcnc C:h.1ptcr; f1111111t1' L. 
l 11111, \I \ , \111.,rlllo Ch:1p1cr. Chnck C.:rnft, F\I ,\ , Aus· 
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I \\ ' ,l.,.111 II , ·\I ,\ . Ct.1r11u, Chrl,ti <J1,1ptcr;Jon l'i111rn111. 
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I h,,ptcr: J im 10: l.c111n11,, ·\I i\, F .. rt \ Vnrth Chapter; 
I r,d l ( ,r.:go>ry, ,\I J\, I ln11stu11 Ch;J[llcr; Tcrc, :1 ,\.In
' ,1, ... llcst, \I\ , l.uwcr Ri11 Grn 11.lc Volley C:hopccr: 
I 1,mnr I>. ,\.kbrt y. \I A. l.uhhock Ch:q>tcr. Stephen 
"• ·111 I lnrns, \I A, i':orthcas1 ' lcx:is Ch:iptcr: J. Corlos 
f.,11e,. \ IA, ~:111 i\111,mio Ch.1p1cr: \\ ' illiam F. Nd <1111, 
\I \ . ~r,uthcu.i ' li.,x:i,, Chapter·: 1-:cith J. lluilcy, Al:\ , 
I\,.,, C lupt cr. Jnmcs Riggen, \I\ , \\ ,, t Texn, CJ1t1Jllcr; 
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'u- 1, 10. l-d 11.~~ po !tHl !,:.C pr1id :n AuHm . 'h~xi1", :md rul-
,111111m,I 11H11ling nfli.-cs. Postmaster: Seoul otl,lrcss 
1 l1,111i;cs 10 lrx111 •• f,·rhil<'n. I I+ \ \'c,-L Sc\'enth. Su11c 
I IIJIJ. ,\n srn,. "lcx:is 7!!70 I. Plume: (511/ ·liH-7 l!!r,. 

,, ,l"cri ption pri<'e !, S l 1.1Jll per ycnr fur TSA 111em-
1,. 1,, $2 J .UO ft,r nu 11111cml. c~ w hh .uh lrc,sc., in 1hc 
u rnti nc111.d U.S. (110 111111.!mh c~ ,lu 11nt rc, :ci\l\." the 
/'1,1, ti.-, • /111111.,/). Rcpr111lucriu11 u f c, lit11ri"l cnnt cn1 
" " """' " ri11c11 pcr111i»iu11 i, prohil,itc, I. Use of 
ti lf ll l.' .. :111cl imttgc~ ur pru iluch .11ul ,cn·kc:, it1 d th c:r 
• ,lnnr r:tl or t11h c r11 " 111g do c:- 11111 \'un '\t itutc nn en • 
,1 .. , ,c mcnt h\' --rsA or AIA, nor do c.~ com11u: m ll CC• 

,, 11 olr rcllc~, n,, ,,flicrnl 01111111111 n( c1rhcr nq,:11111-
"'" " · '/i:.,·111 •lrdmm ,s inclcxc,11"• d,c Avcn• ln<lcA ol 

\1dm cc111rnl l'cnutl1l'UI, . ,ll':1ih1lil~ 111 111:1jor·lll,r;1rks. 

EDITOR ' S NOTE 

The Trouble with Symposia 
AT TEX,./S AR C/1/Tlil.T , we spend a fair amo unt of time cove ring conferences, 
lecture s , and symposia put on by schoo ls of architecture and other groups. 

Somet imes the se gathe rings are both enlightening and enjoyable . The Uni
vers ity of H ouston' s 199 I lecture serie s devoted to contemporary Mexican ar
chite crs, for examp le, was described as both, as was the rec ent conve ntion of 
the Texas Chapt er or the American Society of Landscap e ArchitecLS (covered 
by TA contributin g euitor Stephen Fox starting on page 9). Th ese event s can 
he a window on the outside world , providing the Texas architectural commu
nity the chan ce to hear fresh voices bring new perspectives to architectura l dis
cow-se, and even to have its suppositions challeng ed. 

All too frequ ently, how ever, problem s outweigh benefits . So me of the best 
confere nces in recent years have been undone by timing or setti.ng. As an ex
am ple of the fonn er, the symp os ium on suburbaJl development orga nized by 
the Cent er for the Study of American Architec ture at the U nivers ity of Texas 
and held in the spring of L 991 was extraordinaril y informat ive. Bue, because of 
scheduli ng conAict s wjth in tl, e university and pub.licity probl ems , most of tl,e 
sessions had far mor e pan elists t han aud ience members . O ne of the rece nt 
Rowlett Lectures ar Texas A&M , by comparison, showed the opposite prob
lem: For reasons thar no ne or the facult y member s I talked to could exp lain, 
larg e numb er of students and gu ests were cram med into an a irless classroom 
wit!, mis erable acoustics for the symp os ium hon o ring C hr istian N o rberg
Schulz and launching the univers ity's international arch itecture journal , while 
a larg e auditorium stood empty in rhe next building. 

But the wor st problems seem to ar:ise wh en tl,e practice of booking sta r ar
chit ec ts as conference he,1dliners goes awry. This often works to help draw an 

audie nc e, hut it often also produces unsatisfactory results. The recenr Rice 
Unive rsity sympo sium intended co hon or the mem o ry of the late Paul Kennon, 
FAIA (which r write about s tarting on page 9), is a case in point. T went to it 
expecting great thing s, par ticula rly from the mod erator, Mary McL eod, who is 
an insightful writer. McLe od's skiUs as a que stioner are considerab le, but they 
end ed up being no match for the demands placed on her at the Kennon Sym
posium. I left the event puzzled that no one (besides form er dean Alan Balfour, 
whose ro le was min or) had said anyth ing about Hou ston , a city under going an 
asto nishin g tra nsfor mat ionm that should be of considerab le int erest to every 
American ard, itect, and tl1at all the hours of talk expended never seemed to ad
vance heyond a tedio us defining of term s and a very unpleasant preening on 
the:: part of som e of the participants. If the best conferences are expansiv e win
dows on the wnrld , thi s one was an exercise in claus troph obia. The dozen s of 
peop le who work ed tO fuml and organiz e the sympos ium surely deserved bet
ter. l think th ere may be a message to be gleaned that can help in organizing 
funire gather ings, howeve r: We have interest ing problems here, and in ad
dre ssing them we have things to show the rest o f the world. Fewer sta rs and 
more engagement with the wo rld ourside the academ y 11.1.ight serve us better in 
the fun.ire. Joel Warren Barna 
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§ 2 ~~ Presenting the top 
~ · G-c>:~ Winning Designs 
,,? ~- nn frolll the 1991 
"Rock Around the ·world 
with GIBRAI ~rAI ontest 



llulp h Wilson Plastic s, 
make rs of GIBR ALTAR 
, olid surfacing and 
WJLSONART laminate, 
thanks everyone who 
cnccrcd their design 
com;ep cs, as we ll as the 
l'(1nccsr judges: 

Robert Sccinbomcr. AlA 

I ,ou Kimball 

'-;rcinbomer and 
\~sociaccs, An:hicccrs, 
\l i\ Austin 

Ray Don Tilley, 
'/iv,s A1rhi1e11 

f<'tJ1· 1111111· illjfJn1111titm l)f"/)mrl rH'I .wmpll's, ml/ tlrl'f{jll:ftr 'I' l!()'/1.J .\'H: i11 :Ji.,xas, l -8M -79.!-6dtJtJ; ofltsir/,, '/i!.w,s. l -8(10-433-3211. 
Circle 1 on the reader Inquiry cord 



News 
Attack on Quality Hill 8 
FORT WORTH Unpre cedented 
publi c outcry foll owed the de 
stru c t ion of several histori c 
p roperties . 

Landscape que stion s 9 
HOUSTON A conferen ce fo 
cused on the state of the 
Texas lands cape . 

A lack of Imagination 9 
HOU STON The first Kenn on 
Symposium suffered from a 
dearth of energy and idea s. 

Of Note 9 

Design for health 12 
DALLAS Six projects were win
ners in the 1992 Texas Ar chi
tectu re for Hea lth Design 
Awards . 

Calendar 13 

Winner s in Houston 16 
HOUSTON Eleven proje cts re
cei ved awards in the 1992 de 
sign -award s competition . 

Five project s honored 18 
EL PASO Juror s gave awards 
to five proje cts in the chap ter 
design-award s competiti on. 
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Attock on Quolity Hill 
FORT WORTH Preservation :1dvnc:1tes in Fort 
Wo rrh arc reeli ng from another stunnin g dc
fcat, only slighrly mor e rhan a year afte r the 
demo liti on of th e h isrori c city li brary. T his 
ti me, h:1ckhoes levded two turn-of-thc-cenrury 
mansions :ind a carr iage hou~c, :ill 
deem ed eligib le for the :1tio11:1l 
Reg ister. Dc nw li!.hcd w1.:rc I he 
Monon I louse al 1209 Summit , a 

1908 C:rnftsinan bungalow with ;if
fin i ti es to G ree ne & G ree ne's 
Gamb le I louse in Pasadena ; t.h e 
Reyno lds I louse .11 l·HH \Vest F.I 
Paso, l,uill cir ca 1900 hr c:111lc 
b:m>11 George T . Reynolds; and :1 

<.:in:a 1895 c:1rri:1gc house :IL U IO 
B:11linger. T heir demolition lc:wcs 
only six house;.~ inmcr in the neigh
borhood known :1s Qunliry I lill in 
the d:1ys when ir ho:JStcd too grand 
n:sidcnces. 

th111 ll HI} in, 1111h .111 t ,., 11,11111 111 1111. present 
IJO-c:la} dd :t~ 1,, 1,1 ,·, 11 JH 111111 ,tpplit .11 inn :rnd 
clc111oliuo11 LO I HCI d11~ ,. ,111d ., I'·'' ~-'J:" .. r in
cenLives such .1s lr111 11111•11·~1 111.111,. t.1:\ ,a, 1111!5, 
:inti :t Ocxiltle appliu u,111 111111} mdcs. I he I !is-

T he rnansiuns' demise wus sel 
in motion hy the pendin g rcloca
rion of T-30, which will di~pl:1cc the 
office of Opth:1111olngy t\.ssocit1tes. 
In response. l'he eye dncrnrs pu r
chascd the histo ric pro perric.:s nnd 
:111 :1dj:1ccnt 1950s office building, 
which they int c nJ to rccl:id in 
postm odern cloth es a nJ occu PY· Fofl Won~ Sior-lolog rom 

Ignoring prop usals li >r :1<laptivc alternati ves hy 
Fon \Vonh :1rchi1ect Ronni e V,'00 1en :111rl :111 

:1ppeal by 1\h1yor K:i} Gr:in i:rcr, the owner~ :111tl 

rheir developer pnssed on the opp orrn ni1y en 
simp ly allow :111 inte rested huy1.:r to pur ch:1~e 
:inJ move th e houses, which would h:ivt: 111ade 
rhcm heroes. ln~tc:id Lhc si1e w:1~ elc:1rcd- for 
park ing. they said. Prcscrvn ion :1dvoc:1ti.:s nu w 

:1ssu111c ch:11 Lhc clevcJnpcrs h:ivc a lnng- r:1ngc 
plan for further development of the site. 

Unlikc rhe rcl:11ivcly c11mpl:1ccnL rc:u.:1ion 10 

rhe library's dcrnolirion in I<)<) I . puh lic 0111<:f) 
1his time was spnn t:rneous and vuci(crorn,. ' l\, n 
Gen eral Dynami cs workers disrril1111ed .JS.000 
ll)rers, gcncr.iting television 1:ovcr:1gc Ll1111 l111•h•cl 

1he outrngc; cicy h:1II w:1~ h:1rmgcd ,, II h h11111li u l, 
uf phone c:ilb nnd le1 LC!",. 

Followin g 1hc clc111oli1in11, 111h m ·,11t•, \\ 1111 

rhe suppor t nf 1hc 11lt1) lll ,111il ,111prn \ ii 111 1h1 
ci ty council fpr a .. i, 11111111 h 111n1 11 r,tllllH "'' 
dc111ola1ann n l lii~w ,11 11111p111ar \ 111, 111111 
111i11cc 11! 1hc I .. 111,li11,11 I,, ( 111111111 11111 1 11111\ 
, 111d) ing p1c,e 1v,111,J11111,1i11,m,, ot , al 11, 1 1111 

1hc) ph 111 tu 111111u1,~ ., 1111,, , ,nuw, 111 111,!1111111 

The Reynold s House (top) and the Mor ton 
Houso (bottom) wore demoli shed In Fort 
Worth to provid e parking for on optho · 

mologl 1t1' clini c. 

I• ,11~ 1111 ,l I\ lllllll C t11111c1l ,, pl:m n111g to di11w on 
1h, , 11•111 111 1l11 the gr,1,,rn11ts 1111,vc111cn1 liy 
11111 111111• 11p 11, am 111licr,hip Ill :ill c.:ili:,,c11~ :111tl hy 
,p1111 1111111• ., pt 1i11011 <iri,c in ~upp on o( 1hc 

1111w1h, 111 ti 111di11,111C'e,\ \ 'hile a g-rnup of myopic 
,Im l111 111111nl a hhnd C)C In pr~t!n ;nion, hbtorit: 
pr, 1 11,1111111 .1th m:.1tcs look tn rhc fi1111rc. hoping 
,I, 11 ,h._ 11.,!?t'tl\ w,11 he :1 cal:Jlyst fur chnnge in 
I II I 1111 C 1111111}. Barl111rn Koer/Jlc 



The Texas landscape 
HOUSTON 11,e Texas Ch:iptcr of the American 
Sm:iely of L:intlscnpt: Architcc~ held its 1992 
.1111111.11 nH:cling in I ltlu:.1011, M11r. 6-8 . Thc 
princ 1p11l c1•crn wa!> :t d.1y-long Sl!rics of tnlks, 
w11lk1n~ Lours. and discussions that focusccl on 
the mcering's d,eme , rhc · rcx:is lnndscape. 

The keynucc spcnkcr wus Los Angclt!s criLic 
.11111 planning c<>nsultnnL, John Pasrier, who ad
,lrc\~ed the impact lhat :1gr icu ltur e, ranching, 
111d11stry, ,111d 11rhnn anti suhurhnn ~ettl emcnt 
11.111ern!> have h:id on the srntc. Two natin 1rnll} 
rcmgnizcd l:mdsc:ipt: :irchitcct 'S who h:ivc l!:.
ccutcd major projects in l hos presented their 
work. Perer Vl':ilker, FASI.A, pri11cipnl partner 
nl Peter \ Valkcr & Partners in $:in Fr:incisco, 
puke ahnut the evolutinn of his design :1p-

111·11,1d1 from !l picture~t111c to :1 more concep
t 11.11 .111d :ib!>tract aest hetic. St uart Dawson , 
F\S I .. \, principa l of S:1s:1ki ·\s~oci:ites of Bo!:>-

Imagine what? 
HOUSTON ·1 he theme of the lirs1 P:1111 Kennon 
'\}111po~iu111 wa~ suppo ~ed C() he "The Ci t~ 
Tmug111etl." ll owe1•er, th e even t-s ufferi ng 
1111111 a bck o f encrg}, o f :iutlience, :ind of 
1,lc:;1\-nt!ver co:1lesced :iround the topic. In
,te aJ it providcJ dispiriting c, iden cl! of the 

At the Kennon Symposium: (lef1 to right) 
Richard Inger soll, Jennifer Bloomer, Mario 
Gandelsonas, Mary Mcleod , Mar shall 
Borman, Diana Agre st, and Peter Eisenman 

'1.1gmcnt:1tion of :irchite cturnl dist:uurse 3nd 
1he limits of t.hc profession's srnr system . 

I leld \1:irch 1-l-in 1he concert h:111 or Rice 
l 111versity'~ recently opened Alice Pr:ict Brown 
I LIii, Ll1e symposium honored the memory of 
1'.1ul Kennon, FAI . Dean of the Rice School 
11f \rchi tt!CtlJrt! :n tht! rim«:! of his death in 1990, 
"-e11no11 had ;\lso scrvc;J ;tit president of the ;1r
l l11tccrurol division of I lou scon-based C RSS. 

wn and \ Vnlker's fnm1t:r partner, spoke :iltout 
hi!. connection LU ' l"i.:xas ns the fir!>l ht:ad of 
S;1saki's Dallas 1Jf1ic.:. 

The scu lptor Oonald Judd began his rnlk 
wirh pho1ngr:1phs of suhnrh:111 sprnw l in .El 
Paso and environmentally abusive development 
in \Vest lcxas . .I udd comrastcd thc.~t: scenes of 
cvcry<l:i) l:111dscapcs with his atLempt to enter 
into d ialogue with the n:nural landscape 
through the in~tall:1tion of .1n in :ind near 
Marfo (where he lives). 

i\t tl1t: end uf rhc afternoon, follu,1 i ng o tuur 
of rhc designed londsc:.ipcs of I lcrm:u111 Park, 
Rice Universi ty, and the neigh borhood of 
Bro:idac.:res, the conference reconvened at the 
Mu~e11111 of Fine Arts for :1 di.;cussion led hy 
TT011ston architect Peter \ ;V:1ldm:1n. " ' h:1t 
emergt!d 11a:, :1 certai n fru~traLiun thaL the de-

·'f.,1111/sropr," m11ti111lt'II 1111 pugc I S 

Im:., n decade :1go when ir was the largest archi
tecture lirm 111 the world. flack rhcn, the avant 
gnrdt: of Americ.::111 :irchitl!cturc c<>:ilesc.:cd 
:1rnund :i critiq ue or the styli.;til.' menn,; :ind sn
ci:11 forces that Kennon 1111J CRSS represented. 
Le:1ding the ,1•:t) in that crit i11uc.: 11n~ the lnsti
t11Lt: for Arcl,itecturt: :1nd Urh:111 Studies, which 
Kennon help ed rnise funds for in the ea rl~ 
1980s. Many of the participant s in the Kennon 
symposi um- architects Diana \ grcs t; Peter 
Eisenmnn, FAJA; ,\l:irio G:mde l,;on.1s; :mil Jen 
nifer Bloomer; :1long with architectural hic;to
rian M:1r} \ 1cLeod , 1d10 acted as modcrnto r
had ei ther taught or studi c;d :it the institute. 
Other pnrticipnnt!. were architec:t Rem 
Koolh;us, geograp her Edw:1rd Soj:1, :incl culture 
critic: Marsha ll Berman. Alan Co lquhoun and 
Char les Gw:ithmey, FA1A. ,, ere scheduled but 
tlitl nm :ippcar . Rice foculty memher Ric:h:ml 
Ingersoll :111d \l :111 B:llrnur (him ~elf .1 rom,er 
Rice architccture-~choo l dean) rcspond ed to 

the panelists' prc.senttttiuu~. 
1\l:iry i\lcLeod kicked the symposium off by 

proposing that th<: p:inelists discuss not on l) 
the curr t!nt situ:ttion uf the city bur Lhe prob 
lems of dominum fo rms of archncctur:il re
~ponsc ro urban conditions, which ~he fornrn
l:lred .1~ ;1 hlantl conte ,tu :dism ur :1 r:11inn:1li,;111 
Lt11:1hlc tu engage the strip and 1nhcr fringe 
condiLions. She urgt!d pane lisu, to imagine hm1 
tht: public renlm cpu ld ht: recom,tiClltt:d to in
dude ,:xduded groups :incl to imagine ;111 archi
tecrurc.: "wiLh em:mcipntury potcminl." 

"/(c:11111111, ·• cr1111i1111cd 011 page JO 

OF NOTE 
Moneo chosen by MFA 
Houston's Museum of Fine Arts has 
cho sen architect Rafael Moneo of 
Madrid to de sign a 150,000- square
foot new building; the expansion , to 
be located across the street from the 
current building, will double the 
museum 's gallery space. 

New A&M dean named 
Dr. Walter V. Wendler has been 
named the new dean of the Texas 
A&M Univer sity College of Architec
ture . Wendler has taught architec
ture at Texa s A&M since 1981 and 
served previously as head of the De
partment of Architecture . 

UT deon Hui Box resigns 
Hal Box, FAIA, dean of the School of 
Architecture at the University of 
Texas for 16 years, announced In late 
February that he will resign as dean 
effective May 31. Box has requested 
a year 's research leave, after which 
he will return to practice and teach 
ing. Associate Dean Lawrence Speck 
will serve as acting dean . UT Presi
dent WIiiiam Cunningham antici 
pates making a selection for a new 
dean , ba sed on a search committee's 
recommendations, by Sept. 1. 

Best in American living 
EDI Architecture / Planning of Houston 
was present ed with the National As
sociation of Home Builders' 1992 
Grand Award for Best Single Family 
Detached Home . The Best in Ameri 
can Living awards are sponsored by 
the home builders and PROFESSIONAL 
BUILDER & REMODELER magazine. 

Vet Clinic of the Yeor 
An animal clinic in Copperas Cove 
designed by Ralph A. Thibodeau, Ar
chitect of Austin was named the 1992 
Veterinary Hospital of the Year by 
VETERINARY ECONOMICS magazine. The 
clinic's combination of marketing 
and design-a full range of products 
and services offered in a mall atmo
sphere-elevated it above the other 
competition entries, jurors said. 
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"Knmrm, •· co111i111rrtl from p11e;r Y 

Unfurtun:ncly, none of chc pan1c1pnnt:. did 
an}lhing 111' 1he sort. (;:111delsona, and \gr est 
hoth prc\cntcd ,litlc, of pro1ccl' 111 Chicago 
and !m1 ., Cit) in \I hich , ariou'> "'c condition, 
wen~ .111t1I) 1.t:d a~ a hn,i, for arri, ing at painterly 
urban cnmpositi1111,. Bloomer g:11 c ., 1:ilk in the 
form of .111 open lcner to the lace Fngli\h no\'
elm and cultural criuc A11gel:1 C,1ncr. E,~cn-
111:111 pronounced h1111selt willf11II) unprepared; 
he <lid .,dd .1 couple of anecdote~: For o projcc1 
in Frankfurt. he had 1c.11ned \I i1h \lh crt Speer, 
Jr.; ;111d in Berlin he h.1d J diem \I ho \\:tntctl 
him w forget hcigh1 limit:. nnd 10ning rc1,"lil:1-
tions :ilnnl,! with the city\ hisLOry and "huiltl :t 
monument to the l bt ccntUI')." 

Ei,cnm.m's ~to'} ' cl11.:1tcd a :.huddcr of Cll\) 

and chagrin from the crowd of I louston arch1-
tcc1<;: ·1 he k111g of 1hc :wam-gardc was swap
ping comr.,dcl)' t.1lc, .,houl Ing-bucks clients. It 
wa~ a, if Fi:.cnman h.1tl gcncr.Hctl ,1 ne,1 per
sona for hirmdf-:1, ,omething ,cry much like 
the hc:1d of CRSS. \r chiu.!cLUrc rcgul:trl) s11h
su111c:, ii\ :n:mt-gnrdc, mto the: m,1111,1rc:,m, hu1 
one ,;cldom gets to ,cc tt happen m rc:11 rime. 

The :1f1ernoon prc,cnrer, cl1<l linl c to 

liglrn:n the mood. Koolhnas prc,cmed se,·cr:il 
wircmarkahlc proJCCh. disowning them ns ur
ban mtcn enuon~ hr 1he end of his rnlk. S01:1. 
promi,ing .1 mc1huJ11logy for crc:iung space 
that cc;caped the pol:inues or ccuno nuc and 
political pm1cr. in\1c:1d dc,crihcd 1he phrsic;il 
geography of Los \ngclcs n, militamed. I le 
,1;1s follm11.:d h) 1\l:lr,h:1ll llermnn, who, 11ith a 
big beard ;md mop of cur l) hair and :111 orange 
f-shin, ,wod out from hi:. grar-,uitcd fclhlll 
presenter.. Berman pb }cd "Out in the Street," n 
\'Cl} lont,t, clccndc-olcJ Bruce Sprini,n;tccn song 
(Bloomer .1ml Gnmlclson:1~ J:inced 111 u1e aisle), 
then -.cttled into his t.1lk, :1 book rc\:1cw 111 which 
he critici,cd ,-ariou) ,1 riter,, inclutlmg ' oj:1, for 
unrdlccti1 c lefci~m. 

The dny ended wi1hout :Ill} mc,hing of the 
\':1riccl terms or method., U)t:d h) the presenter:., 
and wnh J gcncrnl scn<,c that an} :1ucrnpt to do~, 
would he fuulc. One only hope~ tlun the nc:n 
Kenne >ll Sy111pmiu111, -;chedulcd for I 994, will lict
tcr rcllcct 1hc h:irtl ,1nr~ of 1Lc; org:11111.ers and the 
potcmial of ti', ~ltin~. Joel ll ftn-r:11 Bnrnn 

n:S~Uf 
VG,1gns. 
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·n,keThc Lru1d Off \Xlilh Gerard 
Ligh1weight lone And tt-el Roof mg. 

Oioosing the nght roof is a dectSKl11 lhatshould be 
lilken lightly. Andaljust I libs. per square foot. lhe 

Gerard roof b a wry altraCLM? choice. 
II!> unique. pa1C1lll'<I dcsigncarrie; n dass ·A· lire 

~nw m1ing • In ind :per.Jent testing. the Gcrdfd rooJ 
113) J)M\.'fl irnperviou .. IU 105 rn.p.h hunicane-4~ 

wuxb. 1onen1ial ram had and hea1) 'ill<l'wioads. 
And each is backed by a .JO·)car limiled 

wc.11hcr-proofwarran1y Plu:., weo!!ern~k'Clion 
of colo~ and blc11tb 10 cornplemcr11 a wide 

range of arch11ectural Sl}'ll:>. 
To team IT10fl!. call u:.ai 1-800-311-3213 or look m your 

Swet.11se"'11ogueOT.rll\lGER Buy!Jne 6:.JQI You'll find 
tht• <'*rarcl roof to be a very enhghtl'lll'<l choke. 

Clrclo 115 on th o roodor Inquiry cord 

Note to Architects end Specifiers: 

As of January 1. 1992, the State of 
Texas has a new law mandating 
low water consumption plumbing 
products. Please be aware that 
this affects specifications on toi
lets, urinals, faucets and shower 
heads. Call your local American 
Standard distributor for details. 

Living up to a higher stmulard. 

Austin 
Austin Plumbing Supply, Inc. 
5520 Burnet Rd. 
Austin , Texas 78756 
(512) 323-2800 

Houston 
B & D Plumbing Supply 
7215 Wynnwood 
Houston , Texas 77008 
(713) 864-2678 

Houston 
Bellair e Plumbing Supply 
7106 Atwell 
Houston , Texas 77081 
(713) 668-3060 

San Antonio 
San Antonio Plumbing 

Distributors , Inc. 
1101 Broadway 
San Antonio , Texas 78215 
(512)227- 4546 (800)777 -9502 

3115 N.W. Loop 410 
San Antonio , Texas 78230 
(512) 341-7141 

1422 Bande ra Rd. 
San Antonio , Texas 78228 
(512) 436-2988 

2203 Danbury 
San Antonio , Texas 78217 
(512) 829-1721 



HERITAGE 
~tmmmll 

Circle 8 on lho reader Inquiry cord 

American Standard presents the Amarllis 
Heritage rMcollection. three handsome new 
handles that prove form goes hand in hand 
with function. 

Heritage reinterprets traditional cross , lever 
and wrist blade designs with architectural 
flair. The result-three sleek new classics 
mounted on smoothly tapered pedesta ls. 
each a perfect complement to any setting . 

The proven Amarilis system of solid brass 
const ruction and ceramic disc valving 
guarantees years of drip-free performance . 
Available In Polished Brass , Polished 
Chrome, White. Bone . or silky Matte Chrome. 

Heritage ; where performance , form and 
function create a new standard of value. 
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Designs on health 
DALLAS 'ii, he.iii h- rclau.:d prnjet.'" recei, cd 
.111,1rcl-. 111 the l 1JIJ2 re,." .\rchnccturc for 
I lc.1ld1 Dc,i!-'11 \\lard~ t.·0111pctiuo11, "l 11ch w;is 

"ll''""'red h) I ',\ in t·1mpcrati11n w11h 1he 
lc,.1, 1 lo-.piL.d \,,oc,.1111111. I he ,, 1111Hng 

proicch 11cn: ,elected in Fchrnary h) 111ror, 
( ,cllr!,!C J ,\hrnn, profo-.,or of he.11th f,tt:illllC\ 
dc,ign in ' lex:i,; \ & ,\I l.i1111cr~it) 'i. Cullcgc of 
\rd1itel't11rc: '\.cl, 11. Berg. ,en111r , ice pre-.i
dcnt fur c1111,truu1on .ind foc1lit1c, 111 the 
\ lount Sin.ii \ lcd it.'31 Center, Nc11 \ ork Citv: 
.incl \ Lirtm I T. ( .ohen, I· \I\, ,Ill .1rch1rcc1 in 
1\ r1111111k, '1. Y .. 111d ,Ill olfo:cr ur the \ I \ C11111-
111illcc 1111 \n:hitet:turc f111 I le.11th. 

Native Texas Pecan 
h ·!l.,1-,,ud1i11't ''""" ,111.'fih '1/,uiwT,·~.l' W,11111,.u,· mil 
111,1 p,uri, 111r. I h,•1 '1 ,. ,111.u 1 ( An1,irh-1 P1•rJ11 lhl· 
'>1.11c rn·t· nl Tc,.,, Out ~.111,1· T,·,.l, l't-r.111 i11 'ill~ 
h.u cl,,, 1h .111 Oal.. anti ~.:i', 11111r1· ~I.Ihle l't•i.111 i, high I) 
to lurl'd and ligun•d, 111ak 111i.; 1·,11·h pi,·, 1• a \\!11 I.. 111 ,111. 

I "dlt-11t lrn 011111111g. 1xuwli11H, C0t1111t·tl<IJ~. 1,1ltim·L, 
,1111I 1,1hl1"· I ..l't Tc"mS 1Gh1 Products "111" 1rn1 l't'< .111 \ 
w1,11il1• h1~1u11•. 

J\bu Mes7,11itc, 8lnd1j11t-k Oak, l.i1't' Oak, 
Sn1,armn , Oak, Aromatic Rrd Crdar. C\'/Jn-n, 
Syromol'l', a11d 111n1ty ol/rrr • 'a lit'<' Taiu I foods 

Support the Companies 
that Support TSA 

Surveys show that TSA members believe the TSA Annual Meet ing 
and TEXAS ARCHITECT magazine are two of th e biggest reasons for 
joining the Texas Society of Arc hitects. And a big part of members' 
dues go to support these quality benefits , but most of th e costs are 
actua lly paid by exhibitors and advertisers. They 
participate because they value Texas architects 
and th e business they bring. Respon d to these 
compani es' supp ort . Send in your reader inqui ry 
cards. Visit t heir booths at the exhib it hall this 
November in Houston. Make sure you r exhib i
tors and advertisers know you appreciate their 
support . 
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Left: HKS won a gold medal for Its design 
of the Laurel Ridge Psychiatric Hospital. 

Right: Page Southerland Page received a 
silver medal for Seton Northwe st Hospital . 

\ gold mcd:il w:1s preselllecl 10 HKS ln c., of 
Dall.,-. for 11, desibrn of the l.11urcl Ridge P,y
d 1i:11 m: I lo, p11:1l in Snn •\ nw nm.J11rnrlt prnbcd 
the project form u,c 01 hotl, interior :rnd exte
rior , p.tcc. 11 KS also rccei,ed .1 drntion for the 
C:im·cr Trc.11 ment Center :II the Sdrn mpcrt 
\ 1cd1<:ul Center in Shrc,c pon, l..1. 

Ju ro rs nw11rclcd a !>il\'cr medal to Page 
\outherl:111d PJgc of ,\ ustin for it:. de\ign of 
Seton "i:orth\\est I lmpit:1 1 111 ,\ u-.cin. The 
project'~ strengt h~. juror~ said, were plnnning, 
l,t) out, .111tl interior tli:\lgn. 

,\ C , ~~Cll'i:nes An:hitct:t'> ol Luhhock w :1' 

a\\ .,rdcd .1 ci1:11ion for it-. de\lgn oi thc Outpa
cicni l111:1ging Center ,ll \l ethmlist l lm pit,11 in 
Luhho ck, "h 1ch juro r., called '':i 1hough1ful 
treatment of J high-tec h cm iro nrncnt." \n 
ot her l'll.Jtion 11 cnt to Zl3S ~, ml 10. Inc. of D:il-
1:t:, for ib tlc,ign of the \ Vomen'~ Bre:i,t and Di
agno,tie Center :It Prcsh) ICrl:lll l lo,pir:il or 
D:111:h; juror~ ,.1id the projcct derncm~tratcJ 1111 

excellent u ... e of budget for ,1 t,1-.te(ul c1wi ron
m cnt. I lc:ilrhcarc Fnl'ironrnent De,ign o f D.il-
1:i-; recci\'cd .1 citation for ih de,ign of 1he ' liim 
L.mtlf) Sports ,\ lcd1c111c am! Re~eard1 Cente r 
,H the Baylor I le:ihh Care System in Oall:i:. (~cc 
p,1gc (1:?). Juror-. descri bed lhc facility :i, :111 c,
e111pl.i11 crnnprehen-.1\ e tiU1c<;,-and-rchahilit:1-
tion center. 

·1 he ,1 inning projects "111 he e,hihitcd in 
Jun e at t h e li.:.,:1~ 111,.,pit:11 \\~ocint ion convcn-
11011 in D:ilb~ and Nm. 12- 14 ;11 the TSA i\nn11:1I 
\ lcetmg Ill I lmmon. S11sn11 Willin111so11 
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CALENDAR 
AIA National Convention 
The them e of the 124th AIA National 
Convention and Design Expo sition Is 
" Exp loration '92 : Engaging Society In 
Vita l Way s." The convention will in 
cl ude 150 t echnical workshops, semi
nars, forum s, and consultatlon s on 
three track s: de sig n, technology , and 
prac tice . AIA Convention Department 
(202/626 -7395), regi stration dead
line: MAY 22 

the New Public Realm" 
PROGRESSIVE ARCHITECTURE Invites en· 
t r ies in an ideas competition initi
ate d to addre ss th e pot ential of a 
now public work s program In the U.S. 
The focu s Is on Ideas rath er than on 
de tailed design s. Public Works Com 
po ll t ion, PROGRESSIVE ARCHITECTURE 
(203/348-7351) , deadline : JUNE 19 

dar Design Naturally" 
Pro ject s using Western Red Cedar 
lum ber product s are eligible; the 
com petition is co -spon sored by the 
AIA and the We stern Red Cedar Lum
bo r Association . Western Red Cedar 
lu mber Association (503 /224 -3930) or 
A IA (202 /626-7930), deadline : JULY 1 

l'SET Interior Design Awards 
Inte rior de sign projects completed 
since Jan. 1, 1990, and located in the 
we stern United States, including 
Texas, are eligible . Winning project s 
w ill be published in the Octob er 1992 
Issue . SUNSET Interior De sign Awards 
(41 5/321 -3600 ; fax 415/321 -8193), 
dea dline : MAY 15 

r: hibit of School Architecture 
Entrie s will be exhibited at the Texa s 
Association of School Admin strator s' 
an d the Texa s As sociation of School 
Boards' joint annual convention in 
September and at the TSA Annual 
Mee ting In November . Award s will 
be given for be st of show , for de sign 
excellence, and for energy-conscious 
de sign s. Janean Ferguson, Texas As
sociation of School Board s (512 /467-
0222), deadline : JUNE 19 

".\l,·r1•s," m111i1111rd u11 pr1gr f Ii 

DON'T ASK US ... 
ASK OUR CLIENTS! 

Dear Joan , 
Tnank · 

h· . YOU for eve . 
ave Rive,, 'Ythmg th . 

ivas • me a 11c1v CSe Pas, eou 
11/ce hav;,, OUt/oo/.: o11 in Pie Yea~ y 

Perso11 " g my quc~,· surancc · 011 · rou · 1011:, COmp . 
i11 SC/I/in _ 11cvcr were flld ilrlsivcrcct by 1111,cs. It 

"""-- g C/a,ms. I . c or abru an ac111a1 
· ""'J'Crau0 . sincere/ Pl Bild aJiv 

11. Patience Y appreciate ays fas, 
ilrld kindr, You, 

Fo11dfy, CSs. 

GO 

Is there a difference 
between insurance plans? 

You bet there is! 

Association Adm inistrator s 

& Con sult ants, Inc. 

The TSA Health Insurance 

Service Or ganization 

1-800-854-0491 Toll Free 

Clrclo 11 on the rea der Inquiry cord 
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Competition Rules 
I A I INC its 37th year. the 

, ll'wl y expanded TSA Design 
l\w .irds Progr am seeks to 
, ,,,.ogn,ze outstanding architectural 
prr,wcts by architects who practice 
'" t,ixas and to promote pub lic 
11I1..rest ,n arch itectura l excellence . 
lo rhe past, winning pro jects have 
,,..,,,1 selected from every region o f 
'" ,,tale, as well as from other 
, , 1rntries and states. W inners have 
"111e from one-person offices and 
'·"!I" firms and have ranged from 
•.1111p lc one-room build ings to 
, l,ilio rate high -rise ofiices . This 
.,., , r ,,It archi tects who are 
, , 11!,1ered in Texas are invited 10 
.111 1111 one or more entries for 

, 111,•,1dP.ration by this year's jury . 
11111 of state arch itects must enter 
h•,.is pro jects. Judg ing will take 
pl , , Ju ly 16-17 at the TSA Office 
,,, l\us tin. Winners and the ir clients 
w,1I h e honored by a specia l 
11,,.,,uncement party at the TSA 
,\11,111i1I Meeting, November 12-14, 
111 I lu uston. Winning projects will 
,1 " be pub licized statewide and 

I'' " 1111enIly featured in the 
N,, ,i•rnber/Decem ber 1992 issue of 
f,,, ,s Archi tect magazine. 

I lf ! IB!LITY 

/\,oy new project in Genera l Design 
,, " lucJing constructed urban 
.t, ,l tJl1 and maste r planning), 
, ,,,, ,or Architecture. or Restora -

11 ,11 Adap tiv e Use may be entered . 
1 11Istr uction must have been com 
pl, lti d afte r January 1, 1986, to be 
, llq 1ble Individua ls or firms 
I " .ited in Texas may enter any 
, ,1111l>er o f projects anywhere in 
1111 worl d . Texas- registered 
,, , hitects located out of state may 
,., 111'1 any number of Texas 
,,, •wets. 

I 11Iries must be submitted by an 
, , h1tect who was reg istered with 

'I, Texas Board of Architectural 
I 11rnners at the time the project 
,~ ,, execu ted. Wh ere responsibil 
,1 v tor a project is shared, the 
ii · ,,on archi tect must be a regis -
1, , •cl Texas architect and all 
I'"' uc1pants who substan tially 
, , ,111 ributed to the work must be 
, ,,•dited. 

f'roiects must be submitted in 
Iii name o f the firm that executed 

th e commiss ion. If that firm has 
been d issolved or its name has 
been changed , an individual or 
successor firm may enter projects 
111 the name of the firm in effect at 
the time the projec t was executed. 
Multiple entries of the same proj
ect by successor individuals or 
firms will not be accepted. For 
multi -bui lding projects, the archi
tect submitting the project (or 
portion thereof) must designate 
authorship of each portion of the 
project. 

JUDGING 

A jury composed of E. Fay Jones. 
FAIA, o f Fay Jones + Maurice 
Jennings, Architects, Fayetteville, 
A rk.; Doss Mabe, AIA. of Zimmer 
Gunsul Frasca, Newport Beach, 
Calif.; and Rob Ou,gley, AIA, of 
Rob Wellington Quigley Architect . 
San Diego, Calif., will pick the 
winners. Project authorship will re
main concealed throughout jury 
de liberations. Awards will be given 
in three categories: General De
sign , Interior Architecture. and 
Restoration /Adaptive Use. The list 
o f proJect types on the entry form 
is only an aid to th e Jury and does 
not imp ly that a winner will be 
chosen from each subcategory. 
TSA reserves the righ t to disqualify 
entr ies not subm itt ed in 
accor dance with these rules. 

DEADLINE 

The fee. entry form. text, and slide 
submission must arrive at the 
Texas Society o f Architec ts 
(Address : 114 West Seventh Street , 
Suite 1400. Austin. Texas 78701, 
512/478-7386) in the same 
container and at the same time. 
BY 5:00 PM . TUESDAY , JUNE 30, 1992. 

LATE ENTRIES WILL NOT BE ACCEPTED 

AWARDS 

Architects and clients of winnin g 
proiects w ill be honored at the TSA 
Annual Meet ing in Houston , 
Novemb er 12-14 . 

For publicity purposes. archi
tects of winning projects must 
submit six copies of an 8"x 10" 
black -and-white glossy photograph 

of one view of the winning proIect. 
Publicity photographs must be 
received at th e TSA offices by 
August 15. 

For publica tion, Texas Architect 
ma9az1ne will require origina l 
images-not duplicates-of each 
winning project. The ong111al slides 
and transparencies will be re
turned after th e maga zine has 
been prin ted. In add1t1on. the 
en trant of each winning project 
will be required to pay a S150 
publication fee to cfefray the cost of 
four-color separations. 

RETURN OF ENTRIES 

Entries from Austin , Dallas, Fort 
Worth, Houston , and San Antonio 
will be sent to chapter offices by 
Aug. 15. Entri es from other chap 
ters wi l l be mailecJ individually. 

ENTRY PACKAGE 

CHECKLIST Each entry p.:ickogc 
must contain the following items, 
which must all be 1na1led or deliv 
ered to the TSA ofiice in th e same 
container on or before June 30: 
(1) a boxed slide carousel with slides. 
(2) one-page data sheet, 
(3) a completed and signed entry 
form, in an envelope taped to the 
outs ide of the carousel box. and 
(4) th e appropriate registration 
fee(sJ in the envelope wi th the 
entry form or. for multiple enu ,es, 
in any one of the envelopes. 

SLIDES Entrants must submit 
slides in a working BO-slot Kodak 
Carousel tray for each pro1ec1, 111 
which the sl ides are in proper or 
der and positron. Any number o f 
slides may be entered; a tota l or 
20, including the slicfes below, Is a 
recommended max imum. 

The first slid e of each entry must 
be a ti tle slide, with the following 
information : project type (see entry 
form) ; project size. in gross square 
feet : and proIect locaI1011. 

Following the tit le slide. each 
entry must include: 
(A) One slide of a site plan or aeria l 
photograph with a graphic scale 
and compass points (interior 
arch itecture projects are exemp t 
from this requirement) . 

18) At least one slide showing the 
plan of the proJect. For a mu lu 
story building, include on ly those 
slides necessary to describe the 
builcl1ng arrangement and enve 
lope Sections c1nd other drawings 
are optional. If included. section 
location must be marked on the 
appropriate plans. 
(C) One text slide conta1111ng a brief 
description o f th e project, 
includ ing the program 
requ irements and solution. 
(D) For restorations and adaptive 
use proiects. at least one slide 
clescribrng conditions before the 
current work stan ed 

DATA SHEET Each entry must 
include an image and written text 
cfescribrng the project, w ith the 
prog,am requirem ents and 
solution. on one side of a letter 
size sheet or while paper. The 
image - a representative 
photograph or drawing must be 
no larger than 5" x 7" The data 
sheet must be folded and placed 
1ns1de the slide carousel box. 
DO NOT WRITE YOUR NAME OR THE FIRM 

NAME ON THIS TEXT SHEET 

ENTRY FORM An entry form is 
found on pages 19- 20. Copies o f 
th e form should be used [or 
multip le entr ies. Place the entry 
form(s) in an enve lope w,th the 
fee(s) and tape th e enve lope to the 
ou tside of the carousel box. 

FEE Include a registration check 
for S180 ro, the first proJect, $160 
fo1 the second , and $140 for the 
third and fw1her proiects sub 
m,uecl by a non TSA member; 
S100 for the fir st proiect. $90 to, 
the second, and $80 for the tlmcl 
ancf further proiects submitted by a 
TSA member . Place the check in an 
enve lope with rhe entry form and 
tape it to the outside of the 
carousel box. Make checks or 
money 01de1s payallle to TSA. 
NO ENTRY FEES WILL BE REFUNDED 

MORE INFORMATION 

For additional inform.i t ,on on 
rules, fees, ancl other matters. call 
Ray Don TIiiey at TSA, 
512/478-7386, or fax 512/478-0528. 
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Circle 14 on the rea der Inquiry cord 

AIATrust 

Call for 
free 
information 
to save 
on Life 
Insurance 
and 
Major 
Medical 
Plans 
Commended 
by the 
National 
AIA 
1-800-343-2972 

The American 
Institute of Architects 
Benefit Insura nce Trust 
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NEWS 

Eleven from Houston 
HOUSTON Eleven winner!, were !,elect ed in the 
J\IA I louston 1992 dcsign aw~mls compc1ition. 
J urors Laura lltlrnn:111, or Feme rw & 1-1:irtman, 
13crkt.:lcy, C:iliL; Susan Ma'JTlon, FAIA, of Su
o;:in 1\ l :1xman Architect~, Philadelphi a; :1nd 
Enril JUC Noncn, or 1\ lexirn Cit y, ~elected 1hc 
winning projec t!. frorn 1hc 80 entri c., recci\'ed. 

Thr ee proje ct!> in 1he archi1ecrurc c:n cgoq • 
wcrc chuso:n for honor :1ward!.. I loovcr & fourr 
1\rchi1ect s won for its design or the \'lemori:i l 
Sundial, Founm in, :rncl Carden :n the Hou ston 
1\lu scum 11rN:11ur:1I Science. ,\lb crr Pope and 
\Villi:1111 Shermnn, 1\r chitccr s, receiv ed nn 
hon or a\\ard for i1s design uf Row I louses in 
1 lnusrnn. The third honor :l\lard wcm io V:1I 
C.:li1sch, AJA, for her dc.,ign of the Schichl I louse 
in I loustnn. 

Pope :rnd Sherman rece ived :1 second hunur 
award, this rime in the interior architcctllre c111-
i.:gory, for its clcsii,111 o( rhc donor w:111 at the 

Mu~eum nf Fine \r ts, I louston. 
In the urh11n design calegorh th e El P:1sC1 

1\ 'lcdit-:'1 Center \la ster plan , lty Longori:1/Pe
lt:r~. received :111 honor 11w:1rd. 

(pROTECT 
YOUR CLIENT'S 

MOST VALUABLE ASSET 

COVER THE POOL 
-AND YOURSELF· 
With motorized 
or manual 
safety covers 

SAVES 
• Lives 
• Maln lenance 
• Chemicals 
• Energy 
• Money 

Dls1rlbu1or for 
SA\fe.T COYe R 11• 
manufactured by 
Cover-pools , Inc. 

(713) 666-4242 
6750 West Loop South #440 

Bellaire, Texa s 77401 
111, l111~ed t1atpec1on.s waukt watk cw, the pod cove, only In lf'I eme,ocncy. 

Ci rcle 62 on th e read er Inqui ry cord 

Mer it :1,\:1nls were prescmed, in 1he imcrinr 
,1n:hit ecu1rc catego ry, to Reid/f chn Archi1cc
turi.: fnr its design or Lucho, :1 111c11\ dwhing 
boutiqu e in I lou~ron; to \ ';ti Clili.ch, \IA, for 
her de sign of rhe t\\':tnt I louse in Hou ston ; 
:ind, in 1hc urh :111 de~ign c:ncg or y, to SL. \ Sni
d io Land fnr 11s desig n 111' \\ ·;u c r \Vonder 
\Vurld in K11he, J:1p:111. 

In 1hc archite c111re t:atcgory, :1 cit:1tio11 \\Cnl 

MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

~ 

~ 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Austin, Texas 
(512) 478-8793 

. . . TO SERVE BETIER THE 
AUSTIN PROFESSIONAL! 

Circle 13 on 1he reade r inqu iry cord 



111 ltt) n.ulc) ·\r chi tcch, Inc., ror ih rcnm.11ion Opposite : El Paso Medico! Ce nter pion 
111d .uldi1ion 10 L .1111:ir Si:nior I li gh Schoo l in 
I 11111,1011. 111 Lhc: imcrior archncCLurc c1tcgory, Above left : Row Houses 

1 , II 1110n \\ a~ prc~clllcd to CRSS \rchncct~ , 

fill , lur 11~ rlcs if(n or Ri:iro, a h:iir :,,don tn Above: Schlebl House 
111111,1011. \ ci tau un w.,, :il~o prc,cmctl in the 

111 h.111 dc.,.~n t.-:1tcgol) 111 Br.ind + \li en \r d1i- Top right: M e morial Sundial 
1 1 h, ln L., ior ih tlc,ign of ' fo II Rodeo Dri,c, 
111111111loor 111:ill in flcvcr l~ I Ji ll~. Calif. SW Right : Donor wall 

As Mentioned in 
The Kiplinger Washington Letter 

Over 45,000 
copies have been sold! 

Law became effect ive January 26 , 1992! 

Now! All The 
New "Technical Element" 

Requirements for Title Ill of the 
Americans Wrth Disabilities Act 

ADA Compliance Guidebook: 
A Checklist for Your Building 

Guidebook answers all product application 
quest.ions: Widlh s of door s and heigh ls of 
handl es; how lo modify enlran ccs; where lo 
place drinking fountains: what is requir ed for 
ramp s, stairs, eleva tors , door s, e tc. Over 300 
pages of (cclcra l reg ulation arc conden se d 
into Lhis 88-pag e book! ( #044-ADA-158) 

Designed for daily use by speci fiers, 
arch ilec ls, building owners and mana ge rs . 
apprai se rs, contra ctors and code 
admini strator s. 

Order today! 
Th e BOMA ADA Complianc e Guid ebook 
is availab le for just $50 plus shipping and 
handling . To order call 1-202 -408-2685 
today. 

Clrclo 56 on tho roodor Inquiry cord 
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NEWS 

El Paso winners chosen 
El PASO The Fl P:1:.0 \I,\ 1991 dc,ign-.1w.ml 
compeu11nn produced Ii, e "inner,, including 
thr ee honor :iw:inls.Jurnrs Pocricb Oa\'i, \\ ' il
,nn, Sic, e Yc,ner, Ch r"wph cr Larsen. :md 
\ I.irk T T.1rpcn, :ill 11r the \ lbuquerq11c, N .,\1.. 
C.luptcr/ \I •\ , \elec ted the" inner,. 

I lonor :1,1:1rd, \\Cnr to \l orri, Brm1n, \[,\ , 
\IF 1VDi111cnsiom in r\rchitcct11re for iL'> dc~,gn 
of the Th1ewe.-./Lamhcn Residence in Fl P:i,o; 
tu Duff} B. ~r:inle~ t\ rchitc c1~ for th e rural 
L'.Hnpu, of the Lee ,\loore Children\ I lum c. lo
c.11ecl near Fl P :Nl; and lO Garl:uHl/1 Lille,. \J \. 
/\rchitcct-. lor i1~ design of the Azor ul Co m
p.in~ building in Fl Pa~o. 

,\ [crit ,1w:1rd~ 11 ere 11 on h) Booth Kcir,c) 
,\11j:ire~ \r chitect, for the Uc.:nito \1:irtine:r El
emenrary ~chonl: ;ind h) Stan le) + PS\ , Inc., 
,101111 Venwre ,\r chirech for it, de i~l of 1he 
\ \ c,t \r ea I ligh School Campw,. SW 

From top: Azor Nut Company by Garland/ 
HIiies, AIA; l ee Moore Children's Home by 

Duffy B. Sta nley Architects; and Thlewes / 
La mbert Residence by Morr is Brown, AIA 

I 

I 

-- ••······· -. . . .: . . .:;.. 

0 

[ ··Lm,dsmpe, ~ m111i1111rtl from p11gc II 

• ~ 
& <;ign profc.,;,ional~ felt in looking or Judd 's work. J In their role .1, con,11h.1ncs, die) frc1j1.1enur h:id 
a to trike projects on their clienu.' tcm,, , :id<lress
~ "' ing issues :ilrcndy defined :111d 1gnor111g those 

oucs1dc the scope or the commi,sion. 
John Pas11cr's upening pre !,ent :llinn mndc 

clear th:it, dc,pi tc chc large sums or mont:) anti 
effort Texani. h:1\'C spent co modify chc st:1tc's 
land,t-:ipe, 1hc comcn uonal professional oppor
runitic!> for land!>C:ll)C ~,rchnc ctur c :ire qune 
narrowly circumscrihccl. Peter \Valker's work at 

Sulnna began rn bre:ik ou1 of thi s tight set of 
oppnrruniric, to rel:nc puhlicl) ;1cccssiblc 
pl:ice<, to d1e n:nur:il lnndsc:1pc on :i !>Cale rnmp:1-
r:ihle LO J udtl\ work :11 ,\ l:irfo. I lowcl'er, Judd\ 
opening im:igc., dcmtmslf'Jtc how carclc..,~ Texan~ 
have lx.'<."Ome ,incc u1c I IJ:!O,;, 11 hen chc l:ist c.,cm
plar) landst~1pc project, at :1 puhhc SC-Jlc were re
alized; wJ:iy, i,wl!!> of cil'ic hcnuty and cnviron
menml rcspon,ihilil) nct>cl lO he addrcs~d in puh
Uc :mcl prh-:itc pl:mnini,:. Ste/1be11 Fox 

Co11tn/t11tmg rduor Stepbm Pox 1s ,m 11r,-birer111ml 
biswri,111 lh-111_1!, 111 I /011\'frm . 

Need to know more? Start here ••• 
TEXAS ARCHITECT'S Pg. Advertiser ............. . Circle Number 27 Marvin Windows ............ ... ............ 4 

advertisers can 36 Masonry & Gloss Systems, Inc .. 10 
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information for 16 Pro-Tex Pool Coven ...... .............. 62 
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S1ar1 my 1nl111 wl" lhe nu1 Inn al T1w Att11mc11 Pleu, 1111, .,, 
nhscrlp llH far lht 1tr111 l'H 1111r1tt4 hlow: 

0 One year, six lssves, S21 ,s~ 01111,. -

0 Two yoa rs, twelve lnuos, S38 11,01t11wtc ... , 

0 Student rote . one-yeor . S 15 JH, oll lh• ,_, 
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A/E/C SYSTEMS"'91 
The world's largest computer and management show 

for the design and construction industry 
Conference June 8-11 • Exhibit June 9-11 • Dallas, Texas USA 

Create better proiects, maximize productivity, 
and sharpen your management effectiveness. 

See, touch and compare the hottest 
hardware, software, peripherals 
and supplies for every application 
at the annual event where design 
and construction professionals make 
their best computer connections. 

Connect with the best computer 
minds at conferences that teach 
you how to find better solutions to 
clients' problems ... design & build 
quality facilities at lower cost ... 
operate the built environment more 
efficiently. 

A/EiC SYSTEMS '02 is the tech
nology connection for today's cum
puler-s011histicated archilccls, 
engincrrs, ('ont ract ors, facilities 
managers, G IS pmrcssiouals, and 
others in the design and tonstruct· 
ion industry. The comprehensive 
exposhion is actually a host of 
related exhibit.s of interest tu llw 
entire pr~jcct learn, happening 
simultaiwously. 

In application areas, speciaJ
interesl users can zero in on pro-

Looking at the latest Ledmology is 
good, uut learning how to use it for 
maximum benefit to your fi11n and 
your clients is even better. That's 
what lhe 1002 conference µrograrn 
is au about. 

More than 100 ses..c;ions r-dllging in 
length from 60 mjnutes lo ;3 days art' 
sc:hedulecl between ,June 8 anrl 11 
including: 

• Managing Your Architcclural 
CADDSystcm 

• Computers in ArcMtccL1U'al 
Design & M_odeling 

• Computer-integrated Design: 
The Real Payotr 

ducts 1wimarily for rlesign, construc
tion, c·ompuLer-assistc•cl specirying, 
facilities management, rcprograpltks, 
or GIS, while neighborhoods spon
sored by Autodesk amt Intergraph 
display linkable systems from many 
developers in a one-stop shopping 
environment. 

Each exhibit stands alone, but all 
relall' dosely, and attendees have ru11 
crossover privileges lo every area or 
the sho\\. If yon wanl to see it, it will 
be at A/FJC SYSTEMS '92. 

Our conrerences don'l waste your 
time" it h circuit !eel urers or \'Cndor 
pitches. Get it straight from rellow 
users al NFJC SYS'l'EMS '92 ... whrre 
design and construrtion professionals 
make the best computer connerlions. 

'------------------------ - ---------- ~ 
1 Phone, fox, or write for complete information .. .fast! A2 I 
I Print or type clearly-or just tape your business card below. I 
I Phone l-800-4S1·1196 Numo ___ __ __ _ __ __ __ __ __ _ __ I 
I or 1·203-666-6097 I 
I or fax this form to Titlr_______ __ ___ __ __ _ __ ___ _ I 
I 1-203-666-4782 l'omp1u1y ~nm('_ __ __ __ ______________ I 
I or mail this form to M11lllng,\dcln·s.~---------- - --- -- -- -- -- I 
I A/ E/ C SYSTEMS '92 ('lt\,SU itc.ZJl'('odt•__________ _ _ _ _ _ _ I 
I PO Box 310318 I 
L _ Newington,~ 06 ~ ·03 !!, _ ~ onned me with A/ E/ C SYSTIMS '921 Srn~ e ~ owing rig~way: _ 32-poge ,onlere~ atalog __ _J 



Special Advertising Section Blair Graphics 
announces 

A/E/C Systems '92 LARGE FORMAT 

DIGITAL 
COLOR A/E/C SYSTFMS '92, a comput er appli

cation s show for des ign and constru e
lion profe ssional s, is schedul ed for June 
9-1 l at lhc Da Uas Convention Cen ter. 
The show is actua lly a hos t o r related ex
hibits of interes t to the entire project team. 

The 1,300-boo th produ ct exhibiti on 
makes the show the world 's larges t for 
the a rchitect, engin ee r, contr actor, and 
facilities-mana gem ent ma rke t. Ln addi 
tion to the disp lays of comput er soft
wa re, hard wa re, and peripherals , the 
show includ es Lhe followin g specia l ex
hibi ts: A/E/C Systems Snftwa re Ce nter; 
Tntcllibuil d Pav ilion; CAS Hand s-On 
Edu cation Center; A/ E/C Systems Mul
tim edi a Ce nter and Thea ter; A/E/C 
Systems Tradcs how Dis k Kiosks; and 
A/ E/C System s Futur e. 

Specia l-interest users can ze ro in on 

Blair 
Graphics 

Plano Branch 
1100 Capital Ave. 

Plano, Texas 7507 4 
(214) 423-7444 

Dallas Branch 
Plaza of the Americas 

600 N. Pearl, Suite 300 
Dallas, Texas 75201 

(214) 969-7021 
Circle 61 on the reader Inquiry cord 

"Your Complete 
Reprographics 

Specialist" 
24 Texas Architect 5/ 6 1992 

produ cts prim a rily for des ign, cons tru c
tion, comput er-ass isted spec ifiy ing, fa
cilities manage ment, repr ograph ics, or 
GlS. In additi on, Aut odes k and Inter
graph will displ ay linkab le sys tems 
from a variet y of de velop ers in a on e
stop shoppin g env ironm ent . 

The concurr ent thr ee-d ay con ference 
fea tur es more than 100 tut orials, se mi
mu s, and spec ial panels tha t focus on 
us ing the techno logy featur ed in the 
pr odu cts exhibiti on . 

O ther event s to be held in conjun c
tion with/\ / E/C '92 arc CMC Sprin g, 
the comput er show for contra ctors; fa 
cilities, Lhe high-tech show for facilit y 
ma nage rs; and Aut odesk Expo, the con
ference and e hib it focusing on Auto
CA D. A n admi ss ion badg e to any one of 
th e shows g rant!> admi ss ion to all. 

on the 
Canon Bubble Jet 

and 
Canon CLC 500 

from Mac, AutoCAD & more! 

Visit us in Booth 2227 
at the 

AEC Systems Show for a 
Demonstration and Samples 

or 

Blair Graphics 
Downtown Dallas 

Plaza of the Americas 
600 N. Pearl , Suite 300 

(214) 969-7021 

Circle 61 on tho reader Inquiry cord 

M A RV IN WI N DOWS' Comp ut er ,\i dcd Dc:-.ign !>OFIWMI.! is designed to 
work wit h Au toCAD Vcri.ion s 252 lhroug h l l.0 and with all CAD pac kages 
thal re:id DOS DXF files . The sortwa rc let s desig n p mfo:.silmal:, dra\\' and 
det;iil window:, and d1wr:, In jus t a fe11 1,..cy slm ke:-.. ll lncluJe:, o;landard sin 
'ly mbo l,;, elcv, llions, and an archircclur a l de t.iil a nd s pecHicatiu n mo1nu nl on 
co mpu ter disk . 

r:or mnrc informa tion on l\lilrvan Windows ' Co mp uter Aided Dt!:.ign l' ru
gram , .::cmlacl lhe con,p,rny .11 I-R00-128-0268. 

Circle 4 on the read e r Inquiry cord 



- --··· ----- - ··-- -- -- - --- ----

''12 months and 12 systems 
later we decided ArchiCAD was 

the system for us.''* 
··we cho. e ArchiCAD 
ror Lhree primary re,Li;ons: 
lls ability Lo convert 
instantly from 2D to 3D 
makes it a very powerful 
design Looi. Its detailed 
rendering ability makes it a 
very powerr ul tool for 
presentations. And, its case 

or learning and operation. People in 
our in-house training program typically 
find themselves able Lo put a building 
together within the first two hours! 

··One or the strengths or ArchiCAD 
is its runctionality throughout the lire 
of a project. We use it for schematic 
design because it allows us to examine 
many different design options. n ,en 
we move into preliminary design and 
take advantage of the rendering 

-• =-

capabilities or the package. From there 
we move directly into the construction 
drawing phase. The data base generated 
during these two phai;es can then 
generate a Bill-of-Materials for very 
detailed cost estimates. 

··n,e upshot here is that we can use 
ArchiCAD from the beginning to the 
end of the project." 

Chuck Hill. Architect 
The Orcu11-Winslow Panncn.hip 
Phoenix. Arizona 
Orc:11//-\f'111~lc1111 is ajir111 
of W ~l.llt'rt'rl 11nl111ec:ts 
,111.x u1li:m1R 111 1-rl11w1rr,11nl 
mu/ m&liml flll lJl!d., 

OUICN I, MOCXUM:. 

MATUIW. QUANrtrtCATION J\rchiCAD 4.1 
Integrated Architectural Soflware 

ltlgitiz er Setu p ... 
Turn Digitiz er On *You don't have to take Chuck·s word for il. Send for the free ArchiCAD video and 

see the most advanced, integraLed architectural software money can buy. for your.;elr. 
Call 1-800-344-3468 or Fax 1-415-871-5481. today. I•1ot Setu p .. . 

Plot ... 

Clrclo 25 on lho rood er Inquiry cord 

DAY!lM[ Pt10NE ______ _ NAM[ 

COMPANY 
______________ _ _ mu: 

AOOMCSS 

Clfl'/STAIJ;/IPJ(()UN TIIY 



Special Advortleing Soctlon 

A E C S stems '92 

I 
The best just got better. 
Come see the result of 

10 years of 
development with 

Archi CAD 4 .1 
Integrated 

Architectural Software 

See our Ad on pg. 24 
or 

visit us at AEC Systems 
Dallas TX.June 9-11, 1992 

Booth #348 
01' 

See our demo at AJA Expo 
in the Apple Booth #2236 

Boston MAJune 19-21, 1992 

GRAPHISOFT 
Call 1-800-344-34 68 for more informarion 

Circle 4 on the reader Inquiry card 

~ •• 
Come 

seewhy 
some 

architects 
are more 
inspired 

than 
others. 
See our ad on page 22 

or 

visit us at A E (: Svstems 

DalhL"i. TX June 9-11. 1992 

Booth #-t:,5 

or 

,is il us al AlA Expo 

Boston. \1A June 19-2 l. 1992. 

Booth # 22.~6 

Apple Computer, Inc. 

Circle 27 on the roador Inquiry card 

For more Information, 
visit one of the centers 11s1ed below, 
or circle 4 on tho reader Inquiry card 

AUSTIN 
Marvin Windows Planning Center 
2120 Denton Drive, Suite 109 
Austin, Texas 78758 
800 / 333-9203 512/835-9203 
Attn: John Faulkner 

Bryan/ College Station 800 / 333-9203 
Temple/ Belton 800 / 333-9203 

DALLAS 
Marvin Windows Planning Center 
2619 Lombardy Lane 
Dallas, Texas 75220 
800 / 888-3667 214 / 351 -1186 
Attn: David Faulkner 

Waco 800/888-3667 

FORT WORTH 
Marvin Windows Planning Center 
5801 Curzon, Suite 1F 
Fort Worth. Texas 76107 
817 / 737-8877 
Attn: David Reynolds 

HOUSTON 
Lone Star Plywood and Door Corp. 
16001 Tomball Parkway 
Houston, Texas 77086 
800 / 934-3502 713 / 440-9090 

Beaumont/ Port Arthur 800/ 934-3502 
Bryan/ College Station 800/ 93~3502 

LONGVIEW 
Marvin Windows Planning Center 
1707 Loop 281 West 
Longview, Texas 75604 
800/288-3667 214 / 759-9675 
Attn: Lonnie Robinson 

Tyler 800 / 288-3667 

LUBBOCK 
Frontier Wholesale Co. 
833 East 40th 
Lubbock, Texas 79404 
800 / 444-3667 806 / 744 -1404 
Attn: David Thompson 

SAN ANTONIO 
The Asher Mlllwork's 
Home Design Center 
6450 Camp Bullis Road 
San Antonio, Texas 78257 
512/ 698-0914 800/ 669-0914 
Attn: Jan Salinas 

Corpus ChrlstJ 800 / 669-0914 
Attn: Harry Armenia 

Kerrville Area 800 / 669-0914 
Attn: Bob Garcia 

McAllen, Brownsville, Laredo 
800/ 669-0914 
Attn: John Solomon 

TULSA 
Marvin Windows Planning Center 
5700 E. 61st St., Suite 105 
Tulsa, Oklahoma 74136 
800/283-6352 918/481-6352 
Attn: Tom Braswell 

Circle 25 on the reader Inquiry card 



WHEN IT COMES TO BAYS, WE'VE GOT All THE ANGLES. 

When the view outside is as pretty as a picture, you'll 
want to make sure it's displayed in the proper frame. Every 
Marvin window is painstakingly crafted by hand and made to 
order. regardless of size or shape , to ensure not only long-lasting 
beauty, bul long-lasting performance as well , even in the 
challenging, unpredictable Southwest climate. 

And with a Marvin bay window, you can choose your 
angle-30 ° , 45 °, 60 °, 90 °-to satisfy your clients · every desire . 
And, once you've chosen the angle, we can build bay windows in 
an endless variety of sizes-even as large as 12 feet high. And if 
we've never made what you've designed , we probably will. 

Our bay windows are available with either casement , 
awning or double l1ung operating units. and provide the same 
practical and energy efficient features as each of these styles. 

For more information or a catalog featuring tl,e entire 
line of Marvin Windows and Doors. call 1-80~346-5128 or write 
Marvin Windows. Warroad, Minnesota 56763. 

, 

A Residence In Dallas. photograph by James F. Wilson 

"Project after project, Marvin 
has provided outstanding service and 
the flexibility to handle a variety of 
custom designs, which is important to 
me. But Marvin also does this while 
helping us keep to our clients ' 
budgets . And on projects like this, 
that 's harder than it looks." 

-Larry Boerder, AIA, Architect 

MARVIN WINDOWS 
Circle 4 on the reader Inquiry card 



NOT SURrRJSINGLY, mason ry and co n
crete indu st ry spoke smen around Lhe 
s tate say that as the s ta te's eco nomy 
goes, so goes their busines s. And they 
a re hopefu l that the economy, and thu s 
their bu siness, will soo n ge t bett er. 

"We' re jus t sta1tin g to pull out of the 
eco nomi c crunch here in Texas," c;ays 
Jac k Stubb s of the Mas onry Ins titut e, a n 

organiza tion of brick and maso nr y 
manufacturer s dedicated to provid ing 
technical ass istance to a rchit ects. "Th e 
Gulf Coast is the hott es t area in the s tate 
for us right now , but we're see ing im
provement a ll ove r. We' re jus t seei ng 
more maso nr y on buildings all around 
the s tate." 

R.G. "Trey"A tw ood, 11[,of Feather-

• ~ :~ :!,T~ 
In Texas and the Southwest: 
• Design opportuniti es - unlimi ted co lors, flexibili ty in scale and patt ern 

(even 12" x 12" and 16" x 16" face sizes), interes ting textures . 
• Proven performan ce, int erior and exterior. 
• Initial and life-cycle cost savings. 
• Suppl y from large, efficient plan ts. 

For service , ca ll our Sout hwest Divisio n at l -800-552-7501. 
United Glazed Product s, Division of the Burn s & Russell Company 

Circle 81 on the read er Inquiry card 

16'' ATLAS™ BRICK. 

0 INTERSTATE BRICK 
N othing Else Stacks Up 

DESCB.IPTION'. 
• Atlas Brick is Interstates High · 

Fired, Burned Clay, Hollow Load 
Bearing Brick. 

ADVANTAGES. 
• High masonry strengths for 

stronger. safer walls. 
• Economical because it provides an 

architec1 ural nnish as well as 
supponing rhc s1ructurc. 

• Low Mainlcnancc. 
• High Flre Rcsi.srancc 
• Improved colors and 1cx1ures 

provides rhc pcrmancnl beauty and 
warmrh of brick cons1ruc1ion. 
Commerdnl/ResldenUal Divisions 
(80 ll 799-1951 
Out or State WATS (800) 233-8654 
1n St11tl' WATS (800) 233-1244 
9780 South 5200 West 
Wes1 Jordan, Utah 84088 

.... 
Ctrclo 79 on the road or Inquiry card 
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lite Building Produ cts, a leadin g pro 
ducer of concrete maso nr y uni ts in Lhe 
So uth wes t, believes that the ma so nr y in
du s try in Texas bottomed out in 1991; he 
ex pects co ntinu ed grow th for the indu s
try in 1993 and beyond. An improving 
sta tew ide eco nomy is a prim ary factor 
in that expected growth, but Atwoo d 
a lso cred its a chan ge in the att itude s of 
ard 1itec ts ru1d owners. "A rchit ects have 
always been co ncerned wil h Lnitia l 
cost," Atwood says. "But isi the '90s, 
we' re beginning to see a new way o f 
look ing at cos t. We' re see ing more con
ce rn abou t life-cycle cos t. Peop le are 
look ing mo re to the long term ." 

Both Stubb s and Atwoo d say that the 
masonry and con cre te indu sb-y's primary 

"Mnso11ry," co11ti1111ed 011 pngc 37 

Quality 
Architectural 

Products 
for every Design 

Expression! 
• H and Made Bri ck 
• CAE SAR Stone 
• WEC K Glass Block 
• P orce la in T ile 
• N UWAY E ntr ance 

Mallin g 
• Brick Pave rs 

e 
Great Southern 

Supply Co. 
(800) 323-4398 

SHOWROOM • 3637 WEST 
ALABAMA • SUITE 490 

HOUSTON TX no21 
Circle 9 on the reader Inqui ry card 





Special Advertltlng Section 

Masonr & Concrete 

Spectra-Glaze® II 
Concrete / Masonry Units 

Cnmpll'll' pn.,l•nt,1tiun l>f r.1ctor\' gl.vctl u111-
crulc 111<1:,unrv unit-. lnr inll•rinr ,ind c,t.•r1nr 
Willis. b, sc: of modulNr c:om.·n.·tc sn.-i,,onrv de-117,n 
,lllu u1n,trudiun ,·umbml'll with it -...,m1.,r,. du 
mblc, pcrm,,ncnt g),1.14.,.f ,urf,lCl' uft',•ring d,•,ign 
ncx1b1l1ty- -a lull spt.-ctrum 111" colon., w1tlc r,1ngc 
111 ,,.ill' ,inti p.ittcm , l!.!XlUrl'<l ,url ,Kl"', cngr,1,L"-1 
~1gn,1g1•, .md , u,tnm mural, . 0..-<:,i.ll"-Of P"" l'll 
pcnormancc 111 illl k111cls of inslil11lmn,1l, 111du,,. 
tri,11, ,rnnmcrcio1I, ,Hui g11n-rnmcnl bulldlnh~ 

Cir cle 81 on the roador inqu iry card 
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IS.I THORO SYSTEM PRODUCTS 

YOUR ONE SOURCE 
for Waterproofing, Restoring & Protecting 

All Types of Concrete & Masonry 
Th oro's "system" of compatibl e productl> is 
formul ated for specific appl ications: suitable 
for interior and ex terior use. a bove or below
grad e. When there's co ncrete and maso nry 
work Lo do, T ho ro Sys tem Produ cts offer 
successful solut ion!. a nd con~istcnt, 
long-las ting results. 

i\lack Long Ill 
Long Supply 

P.O. Box 222118 
D.ill,1s, TX 75222 

212 / 747-4000 

Kenny Thompson 
Lynwood Building MatL'rials 

1201 West ElsL' t11L're 
San Antonio , TX 782()) 

512 /: WJ--BOI 

Circl e 60 on th e reader Inquiry card 

Circle 9 on tho reader Inquiry card 



Windsor Stone '" is ideal for landscaping needs 
and small walls up to 3 ft. 
1>atcn t Pen d ing 

Diamond Wall offers creative flexibility 
for retaining walls 4 ft. and over. 
U.S. 1'.ate n t # 5,062,6 10 

Seg111ental concrete retaini11g wall syste1ns 
designed 1..vith ease of installation in 1nind. 

• Retaining Walls 

• Tree Rings 

• Terraced Walls I Gardens 

• Plant ers 
Circto 17 on the rooder Inquiry cord 

MODULA R CONCRETE BEAUTY' " 

700 I lcrita gc Square I 
481" LBJ@ D,,llas Parkw.iy 
Da ll.i:., Tc,as 75244 
1-8()()-245- PAVE ur 
I -800-580-PA VI: (Texm, Only) 

Cr,, pevinc , TX (817) 48 1-,802 1-..a ty. TX · (713)39 1-PAVE 
Phoe nix. AL.: (002) 257-4588 L,,._ Vegas, NV; (702) 456-6292 



I 

Sp11c111 Adver l11ln& Section 

Masonr & Concrete 

DIAAYAOND'V 
The Prnless System -

Segmental concrete retaining wa ll system 
• Flex ible des ign • Easy i11stnllntio11 • Rugged durability 

Circl e 3 on the reader Inquiry car d 

P. 0. Box 34583 
Houston, Texas 77234 

Clrclo 17 on tho road or Inquiry card 

I-800-245-PAVE or 1-800-580-PAVE (Texas On ly) 

"' - rr,,J.,mark .,r Ol<>d. Sv~l~m.,, Inc US l',11,•n1 # ,;,062,f,10 

Masonry 
Institute 
of Texas 
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B
TH ORO 
SYST. EM 
PRODUCTS 

Texas Dealers 

Long Supply Company 

P.O. Box 222118 
Dallas , Texas 75222 

1527 West Commerce 
Dallas, Texas 75208 

(214) 747-4000 

Lynwood Building Materials 

1201 West Elsemere 
San Antonio, Texas 78201 

512/349-4301 

Call either of these dealers for 
more information or to ask 
questions about Thoro System 
Products, or for more detailed 
product literature and assis
tance, circle 60 on the reader 
inquiry card. 



Now concrete, masonry, EIFS, and scratch-and-brown walls, either exterior or 
interior, can have the look of solid granite at a fraction of the cost. It's easy with 
Thoro's Granstone9 Finish System. This architectural finish system can be applied 
quickly to create the appearance of natural stone. It is available in 12 standard 
colors and allows the ultimate in design flexibility. 

Use Granstone to rejuvenate an entire exterior, or just to accent architectural 
details. A Granstone finish resists mildew, fungus. freeze-thaw cycles, wind
driven rain and airborne pollutants. It Is eligible for Thoro's llmited material 
and labor warranty. 

Find out how you can turn ordinary walls into Granstone walls. Call 
(800) 327-1570. In Florida call (305) 597-8100 or write to: 

~ -~'-,..'={ Thora System Products, 
· c.,,c,"' 

1 
•• • • ~ · · 7800 N.W. 38th Street, IS.I fHORO 

~~.J...A..-J...:_,....,,_1.."; Miami, Florida 33166. T..a11a SYSTEM 
~~- e ·~~.., • PRODUCTS 

EJ e A Part ol lCI Speclaltles 

See Us In Sweers CJtaloe,. 

Clrcle 60 on the reader Inquiry cord 

~·-~ 
,. "" 
,r.,.... " ... ~. ,(I---=: 
~~I .,---.,.,.~ ~ 

11• 



pee n ver a II ec on 

Masonr & Concrete 

Designer Series: Shadow Stone 

C1stlc Rock am l Shadow Swnc archi lec lur al 

cuncreh.' mil~l1nr) un ilii .,re av.,ilobll· cxclu

;,ivcl} through Fc.illwrlile BuilJing Produ ct;, 

Corpo ra tion . Fnrich )'Our nexl prnjc cl wilh 

beauty, pcrfom,ance, and dur.ibilily. 

Rockface 

/\rch1 tec tu r.1l cusLOm masonry unit s by 
Pc,,therlitl' B11i1Jing Products CN p()rntion . 

ldca" l'Xpre-:,l•d b) light , ,;1,adow, ,;trcng lh, 

and bcillll) ' with crca livit} limilcJ uni) b) 

yo ur 1ma~ination 

Featherlite Building Products 
Corp~ration 
Clrclo 6 on tho reader Inq uiry cord 

ltlTRODUCING me NEW 

TEXTRA Pattem. 
~411JOS' ~ 

TEXTRA'" pi!ltern PC G lassll luck 11t,, from 

Ma sonry & G lass Systems offeri, moderate 

li~ht lrnn ~rniss i0n with an 111111,11111, lhrt•t>-di

mcns,unal feel. TI1c TEXTRA 1" pattern com· 

bincs the spark le and light refract ion of rc

pe,1ting, muJu-rlbbcd squorcs with the opcn

ncs,; ot ln lcrspcrseJ transparency. 

Circle 10 on tho reader inquiry ca rd 

SplitFace Block • Fluted Block• Slump Block • Glass Block • Concrete Brick • Concrete Pavcrs 

\ \ 
\ \ \ \ 

.JI 

Pl:w, Ten Building - McAllen, Tcxns 
Tom Ashley Ill Archi1cc1 

Valley Mcuical Art~ Clinic - McAllen. Texas 
Rike & Ogucn Archi1cc1-. 

Rci.surcction Catholic Church - Alamo. Tcxus 
Luhum,ki & Assoc. Architects 

Beauty • Strength • Durability 
CUSTOM ARCHIT ~ CT UR A L M A SONR Y 

P.O. Drawer Z • PIIAKR, T EXAS 78577 • SU 787-3223 
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I Liked 
Neighborhood 
Terrorism Until 
The Day Of The 
Masonry Hut! 
" I t's not all it's cracked up to be, being the wolf. 

Automatic Bad Guy, you know? But I've accepted 
myself and my impu lses, my hungers if you will, 

and Dr. Ziebeck says I'm adjusting nicely. 

T hen along comes that smart aleck third pig and his modern 
masonry construction. 

Talk about frustration! I mean, I'm known 
as a huffer and puffer, right? Don't mean 
to brag, but I can get some wicked 
velocity on my Sunday Huff. 

Wen, I wound up and gave it a solid Huff and slipped in a 
N umber 3 Puff and that pig's hut didn't give a wiggle. Not a 
quiver. I thought I heard-I know I heard-them laughing in there. 

W.11. You can imagine what that did 
to me. I've tried to come to grips 

with it, make it my reality, you 
know, but still it was a failure. 

M asonry construction and 
union labor are too tough, too 
much. There, I've said it and 
I'm glad. Hut s aren't supposed 
to be that strong, you know?" 

g __ 
Masonry 1nstitute of Texas 
P. 0 . Bux 34583 
H ous1011. TCJUL, 77234 

Circlo 3 on the reader inquiry card 



Speeinl Advortltlng Section 

Mason, & Concrete 

THE LARGE ST MASONRY SUPPLIER 
IN SOUTH TEXAS 

Concrete Pavers 
Meets State Specifications ... 

Yours Too! 

Y.IRIJu@Y
BU>a( 

&BRICK 
P.O. Drawer Z • Pharr. Te xas 78577 

512 787-3223 Cl rcle 34 on the reade r Inquiry ca rd 

Inter state Brick Co mpan y c;pccinli1es 
in 16-inch-long stru ciural bri cl-.. Any 
design that incorpora tes stru ctural ma
so nr y ca n be de s ig ned of 1:,tru ctu rn l 
bri ck. Inte rsta te has a palette of ove r 
two do zen co lors in six differ ent lex
lure s and is able to manufa ctu re nearl y 
any brick shap e imag inabl e. 

The result is a fa11tastic des ign allcrn.1-
tive to concrete block. You can eve n de
s ign .1 bui lding us ing lnl e r~tal e's 
8x8x 16 stru ctural brick. 

Inters tate has marketed their stru ctur.il 
brick all over the United Sta tes ror 

man y yea rs and is currentl y supp ly ing 
6x8x l6 a nd 8x8:"16 bri ck for th e new 
prison facility in Abihm e, Texas. 

Interstate Brick 
9780 South 5200 West 

West Jordan , Utah 8-W88-5689 
800/ 233-865-1 

Ci rcle 79 on the reader Inquiry card 

Introducing the new TEXTRA Pattern. 
- --------

Master Distributor 
of American-Made 

36 Texas Archllect 5/6 l 992 

Everyone sees it differently. 
The textured took of Pittsburgh Corn,ng's new 
TEXTRA 1M pattern elicits many impressions : 
Grid ... checkerboard ... even lattice . It's alive 
and dynamic , changing with vantage point. light 
source , and movement! The TEXTRA ' " pattern 
combines the sparkle and light refraction of re
pealing , multi-nbbed squares with the open
ness of interspersed transparency . Installed 
with the KWIK'N EZ'" Silicone System (left). 
it's an all-g lass look. Use Ver!TrU"' Spacers 
and mortar (right) for a tradllional grid look. 

,•~ MdSONRY f, Gk1SS 
_.,. S}STEMS INC. f f 9189-F Winkler, Houston , Texas n0 17 

Cl rclc 10 on the reader inq uiry ca rd 

P.O. Box 87097 . Houston . Texas n287-7097 
Phone· 713/944-9716 Fax: 713/944-1723 



"Masonry.'' co11ti1111ed from pnge 28 
client continue s to be public insti tuti ons. 
"We' re see ing a lot of jail constru ction 
these days," Stubbs says, "and that al
mos t always mea ns ston e or brick. " 
I lca lthcare clients saw the ma soruy and 
stone indu st ry U1rough the lea n times, 
.1s const ruction of hospita ls and related 
filcilities continu ed eve n during the eco
nomic slump . Medical facilities ha ve tra-

have b·aditi onally ignored or avoided it. 
"We're see ing custom ma sonry unit s, 
g round -face and sp lit-face, used more 
and mor e in res identia l constructio n, es
pecia lly in contemporary homes," 
Atwood says . 

The primary cus tomer for concrete 
maso nr y pr od ucts is the sa me, Atwood 
says, as for brick and sto ne: the public 

Specl11I Advertising Section 

Masonr & Concrete 

sec tor. However, like Stubb s, he believes 
that as the econom ic outl oo k for the 
state improves over the next seve ra l 
years, the market for masonry pr od ucts, 
w hether concre te o r b rick or sto ne , wi ll 
broaden. The long- ter m benefits of ma
so nry and concrete-dura bilit y com
bined with aes theti cs-a rc the keys to a 
successf ul f-uture for the industry. 

dit ionaJly been bui lt of brick o r s tone, .--- --- ----- --------- -- ----- ---- ---
Stubbs says . Stone has been particularly 
po p ular with hospital s in the las t few 
, ears, he adds. 

Alth ough the hou sing industry in the 
-.late, long a major use r o f brick and 
"tone, remains depressed , Stubb s says 
lhal the market for houses in the upp er 
l'n d of the range, from $100,000 to 
o;, 150,000 and up , ha s imp rove d so me
wh at in the las t yea r or so. 

Atwoo d a lso mention s the res identi a l 
mar ket when asked about the future of 
cnnCJ·ete ma so nry in the sta te. Although 
l nnc rete ma so nry has not been used 
muc h in the past for res idential con
,truc tion, he says, that may be changing 
,,.., ,1 range of mo re aestheticaUy pleas ing 
wnc rete maso nr y pr oduct s is intro 
d11ccd. Some of these product s hav e 
hc·L·n ava ilabl e in ot her parts of the 
wu nlry for severa l years, but a re only 
n•ccnt ly becomin g ava ilab le in Texas. 

"The g ro und-fa ce concre te ma so nr y 
unit has become rea lly popular in the 
1,,..,1 cou rl e of yea rs," Atwood says . The 
•roun d-face units are concrete block s to 
\\ htch an aggregate or co lor has bee n 
uldc d . The face of the block is then 
•round to revea l lhe color or textur e; an 

,u rylic sea lant is add ed to pr otect the 
1m1sh. "What you get is the look of a 
11wre expens ive material, terraz zo or 
)\1',lnite or native limes tone, for exa mpl e, 
Ill ,1 maso nry unit ," Atwood exp lains. 
\bo ava ilab le arc split -face, sa nd
hl,1sled, and oth er ty pes of custom ma 
.11nry unit s. 

·1 he avai lab ility of concre te maso nr y 
uni ts that are aesthetical ly pleas ing as 
\\l' ll as durable, economical, fire-sa fe, 
11und-a bso rbin g, and pra ctica lly ma in

le ·n.rnce free-q ualiti es concre te ma
nnrv has lon g been known for- has led 

In .m increase in its use in mark ets that 

We are trying to make 
itEASIER ~ 

TO 
GET 
IT 
RIGHT 
Coll us, we will try 
to help you with your 
chemical specifications for 
concrete coatings and stains. 

JECUAE 
INCORPORATED 
1000 Lofland Drive 
Waxahachie , TX 75165 
214/937-0800 FAX 214/937-8718 
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Paths to a Renewed Eclecticism 
TEXAS ARCHITECTS are 

finding new approaches to 

eclectic house design , 

using styles that range 

from respectful adap

tations of historical and 

vernacular traditions to 

regionalized modernism. 
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This pag e: WIiiiam F. 

Stern's hou se In 

Hou ston show s si ting 

and details adapted 

from hi s source In the 
low-scale bungalow s 

of hi s neighborhood, 
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which dates from the 
1920 s. Stern str etched 

th e bungalow upward 

and outward , how ev er , 

to accommodate his 
contemporary-art 
collection . 
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Renewing Eclecticism 
by Joe l Warren Bar na 

I" T11r. ,/RCIIIT1ff : J . li\'IJ /'/IF.. l.\/1:NJ<.: I\ COG:\T/ff IIO USR, his masterful hi'i
lOI') of high-style house design between I 895 and 1940, arch itect nml historian 
\ brl.. Ahin rTcwiu rcdiseover-, the work or two generations of American :1rc:hi
t1.:c:ts, designers of houses that embody what Hewitt calls "the domestic cckc
ticism of the ,\mericnn plutocr~K}." 

Unti l rccendy , that edecticisrn h3s hccn in cdipse, condem ned,, irhin the 
m:11nsrrca111 archircctun1I communi ty and among chc highest -profile clients in 
roughl) the -;:1111c terms th,ll earl) modernist polemicists proc laimed: That 
eclcctici-;111 was nlw:1y<. n m:Hter of unworthy imit:1tio11, with insecure :\mcri 
l',ln'> aping European:., newly rkh hurghcr'> impersonating :1ristocr:us, and 
modern-, 3ccking folse comfort in Lhe tr~pping s or their ancestor'>. v\'hile this 
m:t} h:lVe been :1pplicahlc to sontt.! of the "stately homes" {)r the 1880s (Tlcwitl 
quotes novelist J lcnry James on the thl.! "hollowness" of !>Ome of the most ccl
cl1r:.1ted), such prejudices ignore the Ill ) riarl source s of eclectic imngcry, from 
rcpuhlic:111 Rome ro \n Deco, rh:it had been naci\'1z.c<l and domestic:lted Jur-



Below: The Edelman neighborhood . Top right: Porch es Bottom right : Famil y 

House by L. Barry Louisiana brick wa s ex tend along the east room, Edelma n Hou se; 
Davidson Ar chit ects Is used for th e wall s. and we st facade s of warm-toned Louisiana 

a n adaptation of th e the Edelman House; cypress Is used for 

hig h-roofed Acadlan Bottom : Dining room th e cottage model paneling ; pine beams 

co ttage to a Hou ston- and kitchen , Edelm an mak es sense In bear th e weight of th e 

are a suburban Hou se Hou ston 's climate . upper floor . 
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ing the course of America's history. And the mod
erni st censure of the eclectic arc hi tect ural tradi
tion, elevat ing impersonal abstractness and per
sonal creativity with equal vigor , also obscured the 
fact that , as Hewitt says, "To an eclectic ard1irect, 
the choice of a source was in itself a creative act, a 
means of iden tifying with an ideal or a credo, a 
profession of who he was and what he aspired to. 
vVhen he 'quoted ' from the work of a master ... he 
did so in homage . . . [acknow ledg ing l the univer
sality of the ideas and innovations in it and [offering] 
his variation as a perpetuatio n of a classic fonnula." 

Wit h modernism looking stod gily estab lishmcn
tarian and sho pworn , the posrmodernist theorists 
of the last 20 years red iscovered hiscorical unjver
sa1iry, and rurned to appropriating images, building 
forms, and planning princip les from the past. But 
postmodernism was more bridge than sto ppin g 
point, marked by a thinn ess of effec t and a psycho 
log ica l nervo usness that set it apart from early 
edectic architecture . A new eclecticism-separaced 
from post mod ern.ism by a willingness to respo nd 
with sn·aighrfor ward respect to historica l sources, 
without postmodern irony-has eme rged in recent 
years, coex isting on a equa l footing with a reborn 
modernism. As the houses on these pages show, 
many Texas architec ts are among those expl oring 
what th.is new eclecticis m can mean. 

H ewitt describes four methods used by early 
20t h-cenrury eclec tic arch itects for approaching 
somce material. Th e first and most important was 
typolog ical ana logy, in whid1 high-style historical 
precedents, usua lly great class ical buiJclings, were 
adapted to co nt empor ary programs; H ewi tt cites 
the examp le of McKim, Mead and White's choice 
or a Floren tine palazzo as a mode l for the Univer
sity Club. Th e seco nd w,ts genr e application , the 
free adaptatio n of Tudor architecture, for example. 
The third approach was scholarl y quotation. The 

r 



fourth was pastiche of old and new fragments, for 
exampl e in J ulia Morgan 's San Sim eo n, mu ch of 
whi ch had bee n literall y removed from Europ ean 
buildings. 

Plut ocracy isn' t what it used to be, and ther e is 
litt le ca ll for architects ro des ig n houses on the 
scale of Biltm o re, th e 255-room Fr ench Re nais
sance-sty le ma nsion designed by Richard M or ris 
I lune and built by George ~ 7ashingt on Vand erbilt 
in 1895. fod eed, as H ewin argues, Biltm ore was it
se lf someth ing of a din osaur when it was finish ed. 
Th e taste of clients chan ged, and th e demand for 
"sta te ly homes" was rep lace d by dema nd for 
"cou ntry plnces." Todny, even those who find them
selves !>-uddenly very rich arc mor e likely to want their 
houses to portray them 
:1s people of good sense 
:ind exe mplar s of so lid 
American values, rath er 
1han as lost Dauphin s. 

In today's envi ron 
rnent, a different arcbi-
1ccn 1ral sens ibili ty is 
l~1lled for, and vemacufor 
huildings are mor e like ly 
10 be chosen as sour ces 
u1 model houses on, in
, 1cad of palazzos or clas
, 1L~1l temples. Thuswhat 
I lcwitt calls genre appli
c nion, with "ge nre'' re
l.11cd to that sense of the 
,wrd used in art history 
lor depictions drawn 
Ii rnn the everyday life of 
1vcrage peo ple, Lrns 
, upc rceded typo logica l 
rnalogy as th e primary 
,1vcnue for approachi ng 
"ll trCe material for adap
l.llion. Th e fact that architectural education no longer 
u: nters on srudies of classical monuments, as it once 
tl,d, reinfo rces this effect. So do cs the parti cu lar 
mn 0uence of modern ism and reg ionalism, champi -
1111ed by O'Nei l Ford, 1 lanvell H ami lton Harris, 
.,nd other leadin g figures in Texas architecrure after 
\ Vo rid War II . Since that cime, 'lexas vernacular ar-
1 hitcc tur e, not high-sty le Europ ean classicism, has 
Ileen treated as the authentic and appropriately 
,1d:1ptable we llsprin g of architectural virtue. Ln 
~t·cping with this lineage, today's Texas eclectic ar
d 1itccts arc more likely to prid e themse lves on de-
1.1tl-; than on bombastic compos itions, and to de
, 111e the mse lves more to ca ressi ng elaborations 
l h.111 to grand ges tur es. At th e same tim e, amo ng 

RENEWING ECLECTICISM 

today's ec lect ic architects nre tJ10se emh racin g :i 
strain of what 1 lewitt calls scholarly quotation, less 
in the sense of academic exacti tud e than in main 
tainin g knowl edge of hi storica l continuity io the 
built environment, which they see as threatened in 
a host ile :md hom oge nized world. And this scho l
arly branch of eclect icism, it could be argu ed, now 
provides a repository for the craft-based schoo l of 
American modernis m tha t inherited the hunge r for 
clarity and asceticism that animated co lonia l Con
greg ,1tional chur ches and Shaker design . 

Stern House 
T l IE I IOUSF. IN I IOUSTON char architect William 
F. Stern designed for himse lf com bin es the First 

two methods of eclec ti c app ro pri ation c ited by 
H ewitt into what cou ld be called gen re adapt:ition , 
that is, taking a vernacular style and adapti ng it to a 
new, up scale program. Stern's ho use is deriv ed 
from the bungalows th~,t were the predominant 
house type in nis neighborhood, near the H ousto n 
Museum of Fine Arts, which was first deve lope d as 
a suburb in the I 920s. Th e derivation show s in the 
house's siting: It is set back along the lines of oth er 
nearby surviv ing bungalows, in contr ast to town
ho uses and ot her proj ects built mo re rece ntl y, 
which push ingenerously up to their prope rty lines. 
lt shows a lso in the mater ials and co nstru ctio n 
tec hni ques used in th e hou se-e ight - inch gray
stai ned clapboard siding, traditionally sca led fenes-

Facing pa ge , top : 
Secti on, Ste rn House, 
Houston 

Facing pag e, center: 
First-floor plan , Ste rn 
House 

Facing pa ge, bottom : 
Edelman House, first• 
floor plan (left ) a nd 
second -floor plan 
(right ) 

Above : First-floor pla n, 
Kirksey House , Austin , 
by Ann Rivers w it h 
Paul Lamb, Archit ec t 
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Below: The Kirksey 
House In Austin by Ann 

Rivers and Paul Lamb, 

Architect, opens to a 

deep landscaped 

backyard . The mostly 

g l ass llvlngroom wall 

44 Texas Architect 5/ 6 1992 

centers on a massive 

brick-and -stone 

fireplace. 

Bottom: The llvlngroom 

has an open ceiling 

with paired rafters . 

Below: In homage to 

the work of Harwell 

Hamilton Harris, the 

entry sequence at the 

Kirksey House winds 

through forecourts to a 

low front door. 

Bottom: Kirksey House, 
kitchen; the architects 

used lowered sofflts at 

the perimeter of the 

room, keeping the 
ceiling at the room 's 

center high and open . 
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Below: The great room Right: Front elevation, Bottom left : Front 
of the University Park University Park House elevation, Highland 
House by Smith, Park Hou se by Smith, 
Ekblad & Associates, Below right: kitchen , Ekblad & Associ at es 
features hammer University Park House , 
beams and fieldstone with handmade chan · Bottom right : Hall , 
walls . deller and stone arch Highland Park Hou se 
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rrntion, and exposed rafter Lails. Ste m says he ad
mires both the craftsmanship and directness in use 
of maLeria ls found in bunga low construc Lion, and 
thal these qunli t ies guided his design. But he has 
elabor:ited :md refined such dt!t:tils throug houl che 
house and its g:irtlcns, even 11s he pulled the house 
upward and outward to make it work as a gallery 
for his collection of contemporary art. 

Edelman House 
ARC! 1rrncr LE SLIE BARRY DAVrDSO 's Edelman 
residence in Il ousron is a stra ightforward typologi
cal transplant. She designed an Ac:idian cottage, a 
historical house type from southern Louisiana, for 
a couple who had moved to Hou ston from Louisi
ana and , David son says, "des ired a 3,500-s quare 
foot home ro reco llect rhcir hcrirngc." T he tall 
sicle-gablcd roof comes down unbr oken (e..-.:ccpt for 
dormers) to the lirst-noor roof line, creat ing deep 
porches on Ll,e house's fronL nnd back and making 
th e house see m sma ller, in keeping with its 50-
foot-wide lot :rnd the neighb orin g bunga low 
houses. Jn fact, many of those bungalows hnve be
come victims of tear-down mania in the neighbor 
hood :ind were replncecl by big red-b rick hou ses 
wirl, large, orname nted fronts. Davidson's cornige, 
:1 welcome typolog ical break from these "Gcorg
ianbur gers,0 is bene r ad:ipte<l to site and climate. 
The house's interiors are organized nround a cen
tral hall and stai r, lie from .1bove hr a hidden sky
light. Longlc,1f pine Aoo rs, cypress p:rneling, LO-



foot ceilings, and cra11somed doors comb ine to re
inforce the old - fashioned feeling. 

Kirksey House 
ARCHlTECT PAVL LAMB of Austin says that bis 
design of the Kirksey House in Austin (wo rkin g 
with Ann Riv ers of At1stin) is a ho ma ge to t he 
Texas work o f Harw ell Hami lton Harris , whose 
reputation in Texas was re surrected in part by a 
Texas Arc hit ect article Lamb wrote with Lawrence 
Speck in 198 1. Th e Kirk sey hou se is par t 
te ard own: a Aar- roofed pavilion on the site was re
moved, and Lam b's new win g, clad in th e board 
batte n sidin g that Harri s some tim es used and with 
windows pr oportio ned o n go lden sec ti ons, was 
bui lt o nto the side o f an exist ing two-story glass 
and stee l bedroom wing. T he entry seq uenc e to the 
house, Lamb says, show s Harri s's influence; leaving 
the p,u-king forecourt, visitor s rum thr oug h a series 
of small rock-wa lled co w·ts to approach the front 
door, which is tucked back in the shad ow o f th~ low 
roof. Fr om a hall with a low ce ilin g, cbe vis ito r 
t hen ent ers a la rge living roo m, set under pa.ired 
rafters, in which a massively sca led white fireplace 
is se t in a window wall opening to the site's lan d
scaped backyard . Nex t to it is the dining room, in 
which rafter s fonn a chand eUer- like e lemen t cen
tering on the dining room tab le, bringing the 
room's scale down through a boldJy idiosyncratic 
cons tru ctional mo ve. AJmost all the house's interi
ors ope n onto mani cured outd oo r spaces. This in
cludes the maste r bath, sybariticaJly set in an angled 
projection from the front of th e ho use, with high 
windows that look into the tre es. Throughou t, se
quences repeat the motif of low-ce ilinged approach 
and expansive arrival. Th is is ;m affet:tionate eclec
ticism em bra cing th e work of a mode rn maste r, 
and, if only architects will recogn ize the sou rce, 
:rnyone can appreciate tJ,e hiera rchy of spaces and 
the relati onsh ip to land scape it prod uces . 

University Park and Highland Park Houses 
ARCHJTECT COLE. SM ITH of th e D allas firm 
Smith , Ekb lad & Associates is one of the most 
dea rly eclectic arch.itects in Texas. Smith says tha t 
when he attended the U niversity of KaJJSas in th e 
early I 940s, the ar ch.itect ur e schoo l was still orga
nized around Beaux-Arts prin ciples. After servi ng 
for two yea rs in Lht: military, he rernrned to t he 
schoo l to find that it had changed to a Bauhaus-in 
fluenced curri culwn and teaching sty le. ln 32 years 
of practice in Dallas with bjs partn er, archit ect and 
eng ineer Roberr S. Ekblad, Smith has been respon
,;i ble for Lhe design of hundreds of bouses, aJong 
with nw11erous schoo ls, office buildin gs , church es, 
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and bakeri es. Th e firm 's sty listic preference had 
been "t rad itional'' but not scholarly, Smith says. At 
Lhe sam e time, he maintained an in terest in cra~ s
work that dat ed back to a bl acksm ithin g class he 
took in his fir st year of 1trchit ecn1re schoo l and that 
influ enced his treatment o f deta ils in his project s. 
ln th e summer of 1985, every one in the fum went 
to ItaJy to take part in a month-lon g seminar orga
nized by th e Par sons Schoo l of D esign. Ane r their 
return , Smith says, "Every thin g was different. We 
became much more confide nt of our ability to deal 
with th e details and craftsma nship involved in pe
riod work, and o ur pra cti ce turn ed to pursuing 
that." The discovery of the sc ho larly tools for 
eclectic appropriation , Smith says, ha s g iven a 

Facing page, top a nd 

middl e: Hig hland Park 
House, rear e levatio n 
and di ning room; First
floor pl a n, botto m left 

Facing page, bottom 

righ t : Unive rsity Park 
House, firs t -fl oor pla n 

This page , top and 

ab ove: Site p lan and 
fl oor p lans fo r a Hou se 

In Dall as by Fran k 

Welch & Assoc ia tes 
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Modernized regional · groundfloor logg ias second floor Is A curving stair rises Facing page, top and 

ism meet s Italianate (below). The tall living· surfaced In austere from a wide , narrow middle left: Wllllam 

villa in th e Hou se In room Is finished in planes of stucco, while entry hall (bottom Cannady's house faces 

Dallas designed by simp le planes and the roof has hidden right). the Contemporary Arts 

Frank Welch & light tones (bottom gutters and metlcu - Museum and the 

Associates. Brick left). Over first-floor lously detailed sofflts Museum of Fine Arts In 

arcades llne d ee p walls of brick, the (top r ight). Hou ston . 
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Abo vo: House for Lot X, 

kit chen 

Top right : The House 

for Lot X's swimming 

p ool is sheltered by a 

hi gh masonry woll . 

Right: House for Lot X, 

living room; the 

openness of the plan 

shows modernism In 

an otherwise 

antlmodern package . 
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Right : Site plan of 

William T. Cannady 's 
House for Lot X, 

relating th e project to 

other significant 

structure s In Houston 's 

museum district . 

Far right : House for Lot 
X, fir st -floor p lan (top) 

and second -floor plan 
(bottom) 

Facing page : Gravel 
replace s gra ss In 

WIiiiam F. Ste rn's front 
yard, and a low 

gard en wall fram es a 
view of the 
neighboring 
bungalow s that 
provided Stern 's 
de sign Inspirat ion. 
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sense of architecnm1J renewa l to his work. "It's like 
I'm just reaUy starting," he says. 

The House iu University Park is based on En
glish count ry houses from the late l 6th ceurury, 
Smith says, "but it's treated as a 19th -century re
vival." Th e eight-inch -thic k walls are built of con
vincing fieldstone with Texas Lueders limestone 
quoins and beltcourses, althoug h they turn out to 
be infill in a steel frame. The second story and the 
gab les of the third sto ry are half-timbered with 
brick infill. The grou nd-floor windows have sto ne 
mullions inside and out. T be stone details uf tht: 
firep lace in the hammer-beamed "great room" 
we re ca rved in place, and alJ the house's mernl 
hardware was fashioned by craftswor kers from the 
architects' drawings. The serLc;e of earnesmess (bro
ken occas iona lly by suc h anachronisms as a 
widescreen television) is reinfo rced by the forma l
ity of the plan. 

Th e H ouse in Highland Park is an essay in even 
greater forma lity, based on English houses from 
the period of King George III; it faces the stree t 
with it s portico of tall, cor rec tly proportioned 
Corinthian co lumn s and massively scaled qu oins 
framing dark brick walls. Tht: centerpiece of rhe 
house is a hall with a spiraling stair and a pavement 
drawn from Michelangelo's Campidog lio. Interior 
designer Sherry Hayslip of Hayslip Design Associ
ates, Dallas, furn ished the Highland Park House, 
and regularly co llabo rates witb Smith , Ekblad & 
Associates on residentia l projects. 

- --- -- - --- -
I Ut.Sr I ttJOP, Pl.AN 
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A House in Dallas 
TH E HOUSE TN DALLAS designed by Fra nk Welc h 
& Associates bas the same formality, althoug h it re
calls Amt!rican pr ecedents, rather than European 
ones, and although it has been inflected with the 
reg ionalized modernism for which Frank D. 
Welch, FAIA, .is known. The client requested that 
th e hou se have a Meditt:rranean armosphere that 
would both fie in with and sta nd our from a street 
of two-story I 920s-era mansions; modern interiors 
were also required. The exterior of the house is fin
ished in crisp planes of brick, mahogany and 
stucco, set under a slate roof with concealed gut
ters. Th e interior is finished in plaster , rnahognny, 
granite, limestone , and slate, with stee l sasb win
dows and doors. The I-I-shaped plan is organized 
with guest rooms and a media room on the second 
floor, connected by a curving stair to the first-floor 
public rooms. The projecting wings of the plan are 
marked by arched brick loggias supp orting second
floor terraces. The double-he ight living room , top
Ht from arched roof dormers, faces the backyard 
pool through a bow-fronted loggia. 



House for Lot X in Shadyside 
I II F C:.\R EFR of I lorn.LOn :1rchit ec1 \Villiam T. 
< .• rnnmly, FAJJ\ , h:is been marked by .1 progression 
lro m modernb rn to prn,cmodernism lO a de\•elop-
111g eclceticil.111, ,is shown in th e thr ee I lousLOn 
huw,e projccti. he h::is designed for his fomily-a 
lc d:1r-sidcd cube in the I 970s; an addition with a 
1h,n pedimented focadc in the 1980s; :1ml, most re
l'cndy, an apparently straightforward villa on "Lot 
\," the corner facing 1\li es's Museum of Fine rt :. 
,tnd Birkerts's Contemporary An Museum. Cannad y 
dc'icrihes his house ai. "nor conceived :is a dwelling 
111 the ui.ual :.ense," but :is " :i building for the gath
l ring of .1rt ;111J its devotees" that he foresees one 
,13~ becomin g a gallery, a mu-;eum director's resi
dence, a forcit,'11 consulate, or the ofliccs of an arrs 
1,.rroup. I t dr:iws on the typologies of tht: urh:in p,1l:w.zo 
111d the rur:1I villa, wrapping them in a stripped-clas
,K,11 -;tucco-over-masonry exterior, with limestone 
lin1cli. and inset bucr:111ium ;1ncl star medallio ns. 
I he interior, \\ hich is open :ind undecorated, and 
thui. clearl y modern in spir i t, has major f:1111ily 
\p.tcel, on the second floor, with bedroom s on the 
•11Jund floor facing a pool behind a wall. 

Uniting modernism :md re1:,rional vcrnncular and 
!ugh-style sources, all wiLh a clcnr sense of respect, 
these houses show the emerging domci.tic cclecti-

1'111 o fl ex a~ architecu.. TA 

PROJECT II i/11,1111 Strni I fut15<, l/n11fto,1 
ARCHITECT II 1/1111111 / Slt'rn & . IHowllrJ,. l1-

rl11tatr, I /u11Jto11 (II 111111111 F. Slt'm 11111/ 

l)rhor,1/, \ lurr1f, ,lr'1~'11 1<11111, ,mmrd /r1• 
Poulinu /)1I ru 0111/ /irur /)rrghoni) 

CO NTRACT OR Rm111<11111u IJ111!tfrn, /11, , 
I fo11.r11111 

CO NSULTANTS S111m11·11/ (om11lt111~. Im .. 
l/ 01mo11 (1tr11rt11r,1/J, Nlf _Y Frf'/!.111u11 (pl1111t-
111g ro11mlt1111t, g,mlm dmf.;11): ,\lr/)111{11/dl 
Srt'rlr (wmlm i11.r111/l,ttw11) 

PHOTOGRAPHY P.111/ I /mer. / lt111m111 

PROJECT F,1/r/1111111 I lu11rr, I /,111,1011 
CLIENT R1d11ml 11111/ Sm l:dr/1111111 
ARCHITECT / •. 8,1171 /)1ri'11/so11 lrrburas. 

. II, I. /11.-.• I lu1,sto11 
CONSULTANTS Sbm-011 l'rrry•, I /,,11111111 (111tr

rior 1/r1ig71,·r); ]011 \ lomriib •• \rma11ml (.'1111-
sultmg. lttr.. l/ 01151011 (str11a11r,1/J; Rm/ /)1/
/011, Rurl:lrl /Ji//011 (li1111/smpr ,m h1tfft) 

PHOTOGRAPHY J (;1 ,j}i5 Smub, , l1m111 

PROJECT l\1rl:sry I lu11Jr •• l11m11 
CLIENT 701111111d C,'rnr J..11·/.:sry 
ARCHITECT l1111 RllJt•r, 1111d 1'1111/ /,,1111/,, l1d11-

lrn •• ltmi11 
CONTRACTOR / ltr~ry 8111/drr, •• l1111111 
CO N SULTANT ]wtrr/Q11um111,l/11,. l11sti11 

(nmrwr,tl) 
PHOTOGRAPHY 1'1111/ l/mrlnv,;1•. l11.r1111 

RENEWING ECLECTICISM 

PROJECT . I I fomr III I l1J!.bl1111d l',rrl
ARCHIT ECT Smith. l:kf,l,1,/ .f:,./J.<01111trs. /)111/111 
CONTRACTOR C.:roi.• ll11r l'o11s1m,1ors, /)nl/11r 

(Culr .\11111/,, Jr.) 
CONSULTANTS I /11y1ltp /)mr.r11 ls10m1tC'S, 1)11/ 

/11.t (111t~rtQr ,lrsig11) 
PHOTOGRAPHY .\Jidmrl f,yo11. /)111/111 

PROJECT I / lmu·r III l 'tm•rnm P.11·l• 
ARCHITECT 'w11tb, l:l."1/111/ .f:- lrntri11us, /)111/,1, 
CONTRACTOR /111igbt <:0111p,111y, /)111/115 
PHOTOGRA PHY \li.-b11rl I.you. /)111/115 

PROJECT I I lu111r III l>,11/,u 
ARCHITECT Fr.ml• II rhb & . l.ssori11w, Im· .. 

0111/m 
CO NTRACTOR \/urr/1111111 Dc'l•rlor1111mt Cu .• 

/)111/11; 
CONSULTANTS f~wt (i1/tbrist. 1)11/1111 (i11trr1111 

drsi_e,11): Bord I lmlrrul, • ln11srro11g ,md 
RrrJ!.rl; /)111/ns (/,111d1,11pt 11rdJ1trrts): ,\/111/w 
1111,I 1'111l'fll, lur.- '/rdmi S1mr1111·ts, 0 111/111 
(,1n1n111,1/ 1"11~111ur111,v: Omurl l'. Hrmdo11. 
1)111/ns (111rrb,111w1/ mg111ur111~: Cr11ig R11b
rns. /.t11}(t11/rJ, D11//111 (ltglmug) 

PHOTOGRAPHY f.'1·,111k /). 11 'rlrb, I•: I/, I 

PROJECT I I lomr for I .at .\' 111 Sb111/i-.11tlr. 
l/011no11 

CLIENT l lltl/11m, I . (,i1111111dv, I~ II , I 
ARCHITECT 11'111, ., (,11111111,ly t, hso,1111u. 

l,u.. lrrburns, I lo11sro11 
CO NTRACT OR Rr111115s,111rr /11111,/rrs, l /01mo11 
CONSULTANTS H. Gr111j1.t l'111111111:,t.lJ11m , / lo111-

to11 (11r11rt11ml r11g111rrr): C11rlt1/, IJuko: .\1111 
f,'r,wnrro, (,,11,f (h1111Js,,1pr urtburrr) 

PHOTOGRAPHY P11ttl I lrrrtr. I lo11no11 
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Phillips and Brown of Houston has 

experimented with planning 
principles aimed at bringing 
maturity to a new generation of 

American suburbs. 
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Planning a New Suburb 
by Sharon Woodworth 

Architects since the 1950s ha ve been making prop osc1ls that they hop ed 
would gujcle Lhe bra sh aclolcscenr form of American suburbia-low-density 
hou sing trac ts, with pods of single-famil y holL',CS on curving streets connected 
by :irterial roads to Faraway are.1s for work, shopping , and social services , where 
all puri1oscfu l movement requir es a car-i nto a more urb,111e maturity. The 
energy-price rises of the I 'J70s st imulat ed many plans that promi sed to in
ae:1sc urbanity by empha s izing higher dens ity and other measures aimed at re
source conservation. Bur when energy pric es fell, the need to J eve lop compa ct 
suburb s see med co clis,1ppcar. 

The idea of the next-generation American suburb nevertheless lived on in 
the I 980s in "ncot radfrionali st'' plan s. The se were influenced by the ideas of 
Leon Krier, Aldo Rossi, and other European rationalist arc hi rects, who focused 
on st reet s and plazas shap ed hy bui lcljngs as the most important of urban cle
ments, and who rejected the cret1onem of buildjngs as objects in neutral space 
that was ch,m1cterisric of both clocrrin.tire moclerni sm ,rnd standard suburban 



planning . In ratio nalist tho ught, urban form was 
co nne cred d irectly to the mora l underpinnings of 
socie ty ; chao tic mode rn spaces, of which American 
suburb s were the prime exampl cs, were see n as se
riously in need of reconstruction, if not exorcism. 

Th e bes t-know n neorraclitionalist plann ers who 
impl emented these ideas were Andres D u:111y and 
Elizabeth Pl:tt c r-Zy hcr k, who, wirh Leon Kri er, 
designed Th e Town of Seaside, a development of 
high-emJ weekend ho uses in Florida. C eleh rat cd 
first in :1rchit cc tural circles and then in the pop ular 
pre ss as th e mode l of "t he new American suburb ," 
Seas ide has been extr:to rdio ar ily innu enti al, not 
only am o ng des igners but am ong develo pers, who 
.ire always searching for ways to enhance the mar 
ketabi lity of their proj ects. N cotra diti ona list ideas 
have dHfuscd into the world of subur ban planning 
n:nioowidc, and ot her designers and planners, 
man y of th em working independently in the neo
trnditionalist sty le, have eme rged. 

Phillips and Brown of I Iouston (which recen tly 
reemerged aft er a brief co nso lid ation wit h th e 
J>cnn sy lvania - hase<l Vicem 1 Group) is one such 
firm. [n partn ership since 198-1-, \ ,\I. Irving Phillip s, 
Jr. , FAIA, and Peter Brown have a well-established 
practice in planning specu lative suburb an develop
ment s. (Ph illips and an earlier partn er, Robe rt W. 
Pete rso n, won a PIii award in 197+ for the plan
ning for three speculative sub urban residential de
velopm ents, none of which were ever built. For ex
:11nples of so me even earli er work hy Phillip s, sec 
Tr/ J ul/Au g 199 1.) 

Organizing by Narrative 
In the early yea rs of Lheir partn ership , Phillip s 

and Brown proposed that the prob lems of suhurhia 
de rived from a lack of histo rici ty, in the sense rhat 
plopped-down suburb s didn't seem to marurc ove r 
Lime. D evelo ped without roots, they argued, suhur -

,-

k SG-SND 
s Go..!' c:o.~ -

- ~ !IL- ~ -~ 
Facing page : West Mill 

wa s planned with 
land scape fe atures 
that resembled stage 
sets, to give the 
subdi vision a sense of 
dev e lopment In time. 

Top: A group of neo - Above : The plan for 
classlcal buildings at West Mill shows the 
West Mill rep resented developer s also 
one of the stage s of plann e d a golf course , 
Atlanta 's t ransit ion running through the 

from rural area to entir e deve loment, to 

Sunbelt metropoll s. attract residents. 
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H UNT I G CR EEK 

Phillip s and Brown 
adapted local history 
Into a deve lopm e nt 
plan for Hunting 
Cree k, an unreallx e d 
proj ect for a Maryland 
tobacco fa rm. 
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bin spreads in a search for someth ing roding to. A<: 
.1 remedy, Phillip s and Brown pl.inned projects with 
a factitious "history" into which the devdopmenr 
would grow. Typica lly, Phillip s and Brown ana lyzed 
sites for "historic co ntent" as well as marker trt:nds 
from which a "story" was to evo lve-pl anning by 
pro logue, so to speak. The idea was to "follow 
s impl e rul es for drama," according to Phillip s: 
"Fir st, create a story tine that re lates to the historic 
tradition of the context aml [ co] mar ket trends .... 
Second, design a hier~irchy of civic featu res com 
plete with implied com mcmor.1tion of h istoric 
evencs, utilizing universal myths customized to fir 
loc,11 and regio nal character istic s. Thir d, pl::in a 
geometric configun1tion or streets :rn<l land parcels 
that re in forces the natural site fe.1tures and at the 
s,1me time creates an easi ly identified ,ind remem
bere d pattern. And, finally, create des ign standar ds 
that brin g diverse bui ld ing groups into design com 
patibility consiste nt with the dramllt ic narrativ e." 

Wesr Mill, an unr ealized developm ent project 
From 1985, planned for a si te near Atla nta, Ga ., 
provides ,111 example of thi s Phillips and Brown 

ILL USTRA"I IVE SIT E PLAN 

111'' llllt)\\' '. 
planni ng technique. Eac h section was planned as a 
village that repr esented srnges in the growth of At
lant a from agricultura l society to indu st ri;tliz ed 
railroad town. Th e main road of West Mi ll was laid 
out as ll serie s o f pro sceni um-lik e land sculrur es, 
eac h fronring a vi llage co recount the history of 
Atlanta's deve lopment. Th e plan was not rea lized, 
however; Wesr Mill was developed as Tow n Lake , a 
much more conven tional suburb. 

A 1989 plan for Htu1tin g Creek, a l ,200-house 
development near An_napolis, Nlcl., provides an
other ex.11nple. T he site, once a large tobacco farm, 
had a knoll copped by a large tree, with a ladde r of 
unc erw in or igin attache d to it. Phillip s :rnd Brown 
treated this remnant of the previous l.md use as the 
narrati ve rouchsto ne fur their project. T he st reets 
,1round it were I.Lid out in a Savannah- like checke r
board of parks and homes ites, aJlowing grou ps of 
houses to cl.1i111 thei r own kno ll. A "historic" sce
nari o of how th e site mig ht have or igina lly grown 
in to a town w,1s deve loped and conde nsed into a 
five-year, plan. Due to ;1 slumpin g eco no my, this 
plan has also not been rea lized. 



In projects from the 1990s, the 611n Ph illips and 
Brown has switched co a more conventiona l 
neot rad itiona list plannjng sty le. The hal lmark of 
this neotraditiona lism lies in its attempt to inter
weave I 9th-centnry w·ban cum:cpts with contem
porar y land-use practices. 

Neotraditionol Principles 
AT SEMINARS AND \iVORKSHOPS <111 plannin g, 
Phillips and Brown have described their version (lf 
the principl es that make a suburb neotrnditional. 

• Such a suburb conrnins ,l mix of uses, integrating 
residential with institutiuoaJ anJ comme rc ial ,u·cas. 

• It is focused on a major civic space -e ither a 
village gree n o r a co mm ercia l center, wh ich is 
eq ually accessib le by car or foot and which is sur
rounded by high-de nsity uses. 

• Its st reets are designed to accommodate walk
ing as well as cars and they are arran ged in a hierar
chy. O ne main street is given prominence th rough 
landscaping, close-in businesses , and allowance for 
vendor or si J ewa lk-cafe st reet life. Secon dary 
streets narrow to reduce traffic, and ot her street s 
control traffic through one-way entri es or exit,;. 

• Its streetscapes reflect the multipurpose nature 
of the street traffic (i.e., not just cars) throug h vi
sua I variety in fences, gates, hedges, benches, 
kiosks, i1nd lighting. On-street parking is allowed 
on ,111 streets, while off-s tr eet parking lot s are al
ways dispersed and screeneJ. 

• It has flexible zon ing and subd ivision regula
tions that allow businesses to builJ as close ro the 
st reet as the property line , and allow for sma ller 
yards as well as alleys in the rear of lots. Cn addi 
tion, various housing types are permitted, includ 
ing c:irr iage houses above garages. 

• AU o f the elements of the subd ivision should 
be contained within a distinct bound ary that pro
tects o pen space, creating a sense of place and a 
feeling or comm unity. 

• And, finally, buildings and site elements 
should reflect traditio ns of the area, including or
namemation and detailing o f roof fonns, chimneys, 
porches, Joorways, walls, ~tnd gardens. 

Recent Projects 
PIJILLIPS Ai'1D BROWN have empl oyed th is set of 
neom1djti0Dal planning principles for clients all 
over the country, and for project s as diverse as revi
talizing inner city nejghborboods, laying ou t new 
subdivisions, aml plarn1ing ent ire new towns . Five 
of their current projects reflect the ir attempts to 
see each of the above ideals implemented. 

Four Mi le Creek is 124-acre trnct of land whose 
owner is seeki ng annexa tion by the City of Bou!-

Jer, Colo ., where local zo nin g laws allow much 
greater density (and thus higher profitability) 
with in the city limits. City officia ls rejected the 
or igina l town plan offered by the developer as part 
of his annexation bid as "coo conve ntion al, auto-
01iented , and repetitive ," citi ng specifically the use 
of cul-de-sac s treets. Phillip s and Brown led a 
workshop i.ncluding all the inte resre<l parties, and 
derived a plan replacing dead-end cul-de -sacs with 
a variety of street forms, from bou levards to alleys, 
as well as streets meant to he used by bot h cars and 
pedestrians. The main street in their plan clear ly 
stands out, as it terminat es in one of the v illage 
greens, which cente rs on a pond. Hou ses provide 
the only visible edges of rhe ir village, wbich makes 

I 

Top: Perspective of 
village Center, Hunting 

Creek 

Above: Hunting Creek, 
perspective showing 
densely clustered 
housing 

Texas Architect 5/6 1992 55 



J 
J I 

• ~ J I 

-·-··.J..., ...:) 
i 

56 Texas Architect 5/6 1992 

• 
• 

it thus seem to lack the clear definition demanded 
by their pri11ciples, although the lower zoning of all 
non-annexed land in the co unty docs create an 
edge effect. Small-sca le paths make walking easy, 
Linlcing houses to ponds and green space-an echo 
of the famous Radburn, N.J., plan of the I 920s. 
For now, however, a primary neotraditional ingr e
dienr is missing: mixed uses. \,Vithout offices and 
retail space to walk ro, thi s weU-thought-out grid 
of streets and paths remains a bedroom suburb, not 
reac hing its potential as a compact comm unity in 
which to live, work, a11d play. 

A second project , the Woll Tract develo pm ent 
in Bucks County, Pa., shows a stro nger comm it
ment un the part o f the client to mixed uses, ad
dressed in the proposaJ for a recreation center and 
general sto re. W hereas the recreat ion hall is lo
cated midway along main street in the village cen
ter, th e farmer's market and genera l sto re are lo
cated where the main street intersects the highway, 
implying that the busines ses do not exclusive ly be
long to this village. Housing is clustered, so only 
13 acres of the pr ojec t's I 00-acre s ite are devel 
oped. The remaining deed-restricted open space 
and agricuJrural space become s a narural boundary . 

A third projec t by Phillips and Brown, 
Crosswicks Kn oll in Burlington , N .J., is described 
as "an historic Quaker village." H ere, th e mix or 
commercial and residential uses begin s to deve lop 
more fully. Businesses remain log ically located ,H 

two ent ries into the village, but they cluster around 
a vi llage common s which is directly across main 
screel from the vi llag e square. A second public 
space, the village green, is framed by a cresce nt of 
reside ntia l lots and therefore seems intended for 
d1e private use of the village. Despite the lack of a 
distinct boundary, a sense of place is created inter
nally at the street edges. Thi s is exemplified in the 
crescent, where driveways only meet rhe st reet on 
the outer curve and houses on the inn er curve are 
served by driveways off an alley, redu cing traffic 
along the crescent and enhancing the appeaJ of th e 
village gree n as a pl;1ce for pedestrians. 

The Village East project in Medford , N. J. is 
lar ger, with 176 acres plann ed for deve lopment. 
Roadways define all boundarie s, while retention 
ponds act as buffer zones between traffic and build
ings. T he proj ect's primary public spaces-a shop
ping center, movie theater , churche s, restaura nts , 
and even a pecting zoo-line the highwa y edge, 
with "standard " expa nses of parking in the fore 
ground. Secondary public spaces include a recre 
ation hall, a library, and a police statio n, but they 
are plaru1ed for th e southeast corner, which is actu
ally beyond a major road. Unforrunacely, not only 
must pedestrians cross this road co use these ser
vices, the two com mercial centers are not related 
th rough a prominent main street. A significant vil
lage green is plann ed, but it is not a focal point of 



this developmenl, and therefore see ms lo have less 
impact as a civic space. This further segregates the 
mix of housing, with de nse apartments and town 
houses backing up the primar y com mercia l zone 
while single-fami ly lots are dispersed to a priv.lte 
edge in a sta ndard suburban fashion. All the righ t 
ingred ients exist in Village East, but the civic order 
called for in a neotrad itiona l vi!Jage see ms askew. 

P hilli ps and Brown consider General Han cock 
Place in the Philadelphia sub urb s to be their closest 
approach to the neotraditional village idea. Peter 
Brown says of it, "Civ ic order is cre,necl by taking 
the typical suburlm, elements (freestam ling office 
blli ldings, sLrip relai l, tow n houses, an<l apart
ment s) and rea rran gi ng them into a vilJage set
ting. " The main streer is lined with retail activities, 
while retai l, inst initi ona l, and office space are dis
persed around the periphery, creati ng a comm e..r
cial edge. These boundaries divide the reside ntial 
spaces into quadrams. Dense sing le-fam ily housing 
is planned in the two north quadrants, while multi 
family apartments fill the two south quadr ants near 
the highwa y edge . A carefu l zigzag of main street 
around the town square staggers rhe four residen
tia l quadrants and gives eac h equa l access tp the 
centrally located pub lic sp:1ce. Main str eet fulfills 
iLS rule, l,in<ling ho me, work, and play. 

Whal is not yet depicted in any of th ese 
schemes, stil l in the early stages of development , is 
any attempt to reflec t loca l archjtecnira l tradition. 

Limits of Neotraditionalism 
ls formal geometry ~ll the beart of the "tradi 

tion" in neotradirio nal villages? Jud ging from the 
work of Krier, Duany and Plater -Zyberk, 
Calt horpe and ot her designers worki ng in the same 
mode, the answer is yes. All mix housing and non
residential use in form,,I, classica l village plans em
phasiz ing com pactn ess. Th e work of Phillips and 
Brown , with its fre quent use of str eet gr ids, fits 
well with this tendency. 

Where Phillip s and Brown diverge from othe r 
neotrad itionalists, however, is in their gingerly ap
proach to classical forma lism. The lan gua ge of 
classicism spreaks seductive ly to architects, accord
ing to Brow n, but respect for th e site and socia l 
needs must ofte n take precede nce over formal geo
metric principl es. Says Brown , "Nlany practitioners 
are influenced by 19th -cent ury planning, and by 
the work of Fre derick Law O lmsted, J ohn No len, 
and Raymond Unwin. T he great places in ou r cit 
ies and towns today were laid o ut according to 
these classical geometr ies, which, in turn, influ
enced the design o f subseq uent urban spaces ." But 
suc h menta l co nstr ucts are not enough , acco rdin g 
to Brown. H e add s, "U nderlying the axes, bo ule
vards, focal points, civic squares, greens, and prom 
enades should be a fundamental com mitm ent to 
soc ial objec tives. Privacy, securi ty, conve nience, vi-

,, .. . 1 • 
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GENERAL HANCOCK PLACE 
MONTGOMERYVI LJ..E, PA 

sual pleasure, soc iaJ enjoy ment for all ages, and a 
stro ng sense of identi ty are too important to sacri
fice. We sho uld be selective abouc classical geom
etr ies and historic imitation." 

But with a society dr iven by the pace of a fax 
ma chin e, an econo my runnin g o n two-income 
house holds, and a po litica l swing that must address 
women as workers instead of suburban car etakers, 
can yesterday's village accom modate what is unique 
about our lives today? Phillip s and Brown know the 
proven package that orde rs a sense of place, buc the 
cha llenge rema in s to seek th e urban form that 
cou ld instill a sense of 20th-century character. TA 

Sh,won Woodwo11b is II w1·ite1· living in Austin. 

~t'_el l.J. UFE CA~E 
COMMUNITY 

Approaching 
neotradltlonall st Ideal s 
In speculative suburban 
plan s: Four Mlle Creek , 
Colorado (facing page, 
top); Woll Tract, Penn
sylvania (facing page, 
center); Crossw lcks 
Knoll, New Jersey 
(facing page , bottom) ; 

VIiiag e East, New 
Jersey (this page, top); 
and General Hancock 
Place, Pennsylvania 
(above) 
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Interiors 

Righ t: The 
shop' s 
spira l 
form 
begin s 
with ob · 
fect s In a 
central 
Jewelry 
case. 
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Curves to the power of ten 
·\ ',El{IF!-i OF Sl'II{ \I.S 

hascd on the <:urve of :1 

1rnULilus shell is the basis 
for the form ofCn n nn 

Club Sport, a women's 

clothing ;rnd jewelry 
-.wre in I lou5LOn. 

1\lnore/ •\ncl cr,~011 t\r
chi tccu, of Aw,1 in u~ed 
rhc n;1ulilw, shcll :1~ a 
111odcl for the cliscuntinu 
ous spiral I mg form rc
pen1ed throughout the 
~ture, lieginning wid1 the 
ohjects in~itlc :1 jewelry 
l'nSe. Tlw ,pir:1b g-rnw 

<111tw:ml. incre:1-.ing-b) 
11owcr~ of ten, the nrchi
tecrs say. to fill the s1ore. 
The forrn provides :r 
frnmcwork ,1round which 
the architect s cre:irctl 
variou'l di~pl.t) .treas. 

Bcndhoard walls and 
di\p la)' 11ni1~ arc painted 
:1 uniform while 1h:11, 
cnmhim:d with :I so:1ring 
ceiling and dr:'lmatic 
lighting, produce s :u, 

upen :111d :1iry cffce1 in 
keeping" ith the "resort 
~tylc1

• nf the clothing 
sold. Lights arc clircctcd 
upward :ll a white panel 
hung hencnth :1 dark mcrnl 
t:eiling. Other clements 
no:it lictween thl.' t:eiling 
and the , rni11cd c.:om-rc1c 
tlonr, skewed and unan
chored :md lit dr.11n:11ic.111ly 
fro111 below. srv 

PROJECT Corron <:!11/t \porr, 
I lortr/011 

ARCHITECT 1\l 1111r.-l. l11d1•1711111 
l rd1itrffs. l1/f//f/ (,·l rth11r 

• /11d1·1-s.<1J11, /ll"IIJrrt 1mh11ttt, 
r:1•1111,·> \'n111/111/l,ju /1 fll{t
/11111) 

CONTRACTOR /~/) . Co11str11t-
111111, '1/1111/1111/ 

PHOTOGRAPHER • l rthm 
• /111/t,n$OIJ 11111/ Stn •,• /)1·01~1k 

Below left : Clothes are 
dlsplayed around the 

perimeter of the store. 

Below center : Elements 
seem to float in the 
dramatically llt spac e. 

l 

KEY TO 
PLAN 

1 ENTRY 
2 JEWELRY 

CASE 
5 CLOTHING 

DISPLAY 
• DRESSING 

ROOMS 



Sit down, take out 
\ \ ' 1 IF'\.., I JI• rn,,, l(S of 
\'i:i Cucin:t, .t c11mhina-
11cm "1-<lm111 c1fo .md 
1:11..e-out 111.trl..et, \1 ere 
read) to open the si,th 
,tore in their ch:im. the} 
\1,111te<l :i 11e11 1111:igc. 
k ;nhy I lc:inJ l) e\ll,.'1'1 of 
l louwm, g.ne them 1u,1 
that h} de,igmng :i tc, 
turnll~ rid, .111d rigor -
011,I) org:mi,.etl ,p:tce. 

The ,, I 00-,11u:1rc
li1C1t m:1rl..ct :md '---;1fc. in ,l 
l,m -rise cun11ec11011 hc-
1,,ecn rwo h1gh-rn,e of
fice l1uild111gs, 1s dil ided 
into thl'ee ,1re.1,: .111 en
tr.mcc/e,it p.1,,.1ge11.1~, 
the t:tke-11111 m.1rl..et, .rnd 
the cafc. Th e p:b, :1gc11.1} 
prm ide, the ,ep:1r:1tio11 
het" cen m:trl..et and cafc 
th:n the 011ncr.. rcqwrctl, 
11 l11le also prrn 1ding ;1 
denr circu l:1u1111 panern 
for the <;pace :" .1 ,, hole. 

Th e ml..e-out m:irl..et 
1, llt'f.'llni1.etl :tround ,Ill 

C>l't,1gon.1I cli,pl.i, .lrl',1, 
ll1e m.1rl..e1\ 11:111, .nt· 

cm erctl 1\ nh l.1rl!'-'l -llL 

,ep1:1-111m·,I phot11!!1 .tph, 
11f prod11l·e: ,tri ll!!' of 
garlic :ind peppet" lung 
from liri!,:hll} colored 
pipe lr.1111e, 111 erhe,ul. 

The cule "defim ·d I,) 
the 'llill'e \ t·ent r.11 .1 rd11 
tettur.11 ek111en1 .111 .,r 
l',tdc p.111111.:d tn trompe 
l'ocil 111 rcse1nhlc 111l111d 
c.:olorccl 111:1rhlc :rnd "re
<.tored" pl.1,1er. ll1d,-ltt 
r.1hri,· p.rncl, lung from 
1he n·1l111g in the dining 
area, e,Mmg diffu-.cd light 
on the 1.1lile, .,ml ,1.uned 
t·oncrctc floor. SIi · 

PROJECT I·,,, f'u, m,1. lr/111(!
rou, I 11 

ARCHITE CT A,11/11 //( ,m/ /),. 
r~i:11, I / 1111,11111 

CO NTRACTOR hrn,/ (, 1111• 

stru,111111 .•.;, ri •1tl'.I, /111. , 

I 11111111111 

PHOTOGR APH ER //,1111bnv.b1 

''-""''""· fl 11Jl•11111,t1111, 
()( .. 

• s ., .. 

I NTERIORS 

KEY TO Pl AN 
1 ENTRY/EXIT PASSAGEWAY 
2 TAKE OUI MARKE1 
3 RESTAURANT 
4 KITCHEN 
5 SERVING AREA 

Abo ve: Via Cuc lna 's 

two section s, a tak e· 

out market and si t · 

down caf e, are 

separat e d by a hand · 

painted arcade . 

Far le ft : The tak e•out 

ar ea Is ce nt e red on an 

octagonal di splay 

station . 

left : The arcade Is 

paint ed to re sembl e 

Inlaid marble and 

"res tored " pla ste r. 
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Research Housing 
ARCHITECTURE T he Srrn Antunio firm Over
land P.1rtners designed New Pnwel Village , :1 

housing compl ex (n:uned for :1 donor) m:cupie<l 
since mid - 199 1 hy rese :1rcl11::rs :it Texa s Re
se.1rch Park (see 7i-l May/June 199 1). 13uilt on 
tht: s ire of :1 former I ! ill Country ranch 20 

miles wcsr of S:1n Antonio, rhe project cons ists 
of 32 ap.1roncnts, :1 clubhouse, :md spo rts facili
Lies for researc hers. h w:1s conceived, funded, 

Marking the Center 
URBAN DESIGN Architect G lenn R. Oldham of 
tht: An1arillo firm Hann on, Daniel & Dicker
so n won :i rece nt ci ty-s pon sored competition 
for his desib'll of ,1 series of new gateways co 
mnrk the core of /\m: 1rillo's <lowncown. For 
winning the com r ecition, which was conducte d 
in :1ccor dan ce with Al i\ compeLition guidel ines, 
O ldham was aw:1rdecl $1,000 :md the co mmi s
sion to comp lete design of all the g:1tew:1ys in 
the series, which will be built in st:1ges. 

Oldham's constructions will m:irk 13 inter 
sectio ns tit rhe edges of che "Ce nter C ity," a 

100-block area in downtown Amari llo that ciry 
o (fici:1ls :ind locaJ businessmen arc hop ing co 
reestablish ,1s a focal poin t for urban develop
ment. HcJlmuth , Ohat:1 & Knssahaum and Real 

Estate Rese.irch Corp. comp leted a m:istc r plan 
for the area in I 991 th:1t pr oposes a syste m of 
open green spaces to tic together exist ing em
pluymenL ceoters nncl LO stimulate a return of 
retai l :1criviry down town. The gateway compe
tition that Oldham won marks the li rst phase of 
Lhe H OK/ RKRC master plan. 

Oldham s:iys his design divides the 13 des
ign:ited inre rsectin ns :it the mar gins of Center 
City into primary and seco ndar y ent ries . ~l,vo 

designed, built , :ind occupied in si.~ months, for 
under $-l-0 per squa re fom, the architects say. 

The arc hi tec ts adapted th e Ge rm an I !ill 
Cou ntry precedent of s tone fonn houses with 
cm:lose d porche s cu their program, wit h four 
nparcments per srone- and bo.1rd-and -b,1ttcn
cl:1<l buildin g clus tered in groves of live oak 
trees. Additio nal bui ldings include :i mrul-hox 
µ:1vilion, :1 barnlik c du l,h ousc and conference 

center, a swi mmin g

pool changing house, 
:ind :i two-sto ry build 
ing housing eig ht cffi
cit.:ncy apartments . By 
,1dapting histo ric· loc:il 
typo logy :rnd co n
su-ucr iou tec hni ques 
and respecti ng th e 
site, ll,c an.:hitccts cre
ated a cu hcsivc com-
111 uni l',1 ri:1 n space in 
what could easily have 
hccn a p lacele ss "in
st:mr village ." JWB 

Above: Model of Facing page : Amar -
Glenn Oldham' s lllo' s Cent er City , 

design for gateway s from the HOK/RERC 
to central Amarlllo maste r pla n 

m:ijor intersections at the nort h and so uLh 
edges of dow ntow n will be marked hy gates 
mad e with symmctri c:illy placed, c:intilevcred 
crusscs rcc:1lJiJ1g both wind mills und oil-drilling 
rigs, paint ed driecl-whcar-yellow (a11111ril/o in 
Span ish). The trusses will be set on conc rete 
bases co lore d and layered to recall the strata of 
sedime nt ary rock found in the area's dr :nn atic 
canyo ns. The sprin g poinc. o f the arches will 



Facing page: Site 

plan of N ew Powel 

VIiiage on a form e r 

HIil Country ranch; 

apartm e nt floor 

plan s are Inset . 

Top lef t : Clubh ouse 
Inte ri o r ---

Top right : Rooftops 
of housing (a t left) 
and recreation/con
ference facilities 
(at right ) 

Above : Apartments 
are clad In stone 
and wood siding . 

------

comai n win d -acrivnrcd c himes, rrote ctcd 
against damage from the inf:1mc1w; Wcsl 1cxas 
wind hy per forntcd mct:il covers. Folclc<l co p
rcr banners will nnme 1mijor local indust ries. 

Nine sccond:1ry intersection!> will be m:irkccl 
by single pylon s of a simpl er des ign using thc 
same m:ucrial s and fonns, says O ldhnm. 

A dun:ition from Amari llo Natio nal Bank 
will pay for constru ction o f lhc first gateway, 

PROJECT Nrw Pnwrl I 'illagr, Tr.,,,~ HcrCJmh 1'11rl·, 
S1111A111011io 

ARCHITECT Ovcd1111d /Jnrtn,,,,·, S1111 : /11101110 (Madison 
!:>i1111h. prinrir11J: O,y F.shrl, projm architm; Rirl· Ar
rbrr, 71111 Rlo11k11iJ1, 11111/ Srou C11rpm1er. design w1111) 

CLIENT Ti-.,·ru-lfowrrh am/ 'Ti·cb110/op;y Fm111da11011 
CONTRACTOR "1t'h0/J/IOli1r111 Clmtmrting Co111p1111y, 

S1111 rl111onio (Srror Srburru) 
CONSULTANTS ll oyt Co11s11/1111g l::11g111rn:r (rh,,I); 

llt·id.:t-r E.11gi111·1·ri11g (sm1mm1/); John S, 7iv.)' (/1111d
m1pr 11rrbi1ert); 111/ firm s in Sn11 ,./111011io 

which should be built during 1992. City Ce n
ter o rg:111izcrs are see king spo nsors for I he 
othe r b~tcw:1ys from nmong Amari llo's m hcr 
h:mk !> and major businesses. 

Oldham·~ gateway design was chosen from 
six entries. A project by J im Doch e, FAJA, of 
the Amarillo fl rm Wilson Do chc Archirecrs :md 
sculp ror J utly Kracke won an honor award for 
second pl:icc. J JVB 

PRACTICE 
AWARENESS THROUGH HONORS 
Through its annual Honors program, TSA 
recognizes those who share its commit
ment to the quality of fife in Texas. Rec
ognition of deserving lndMduals and 
groups is itself a worthy goal, but archi
tects should also recognize the potential 
of the TSA Honor s progr am to Increase 
public awareness of architedure and the 
ro le of architects in soci ety. 

TSA gives two cat egori es of honor 
awa rd s to tho se who hav e demon 
strated effectiv e and genuine concern 
for the quality of the built and natural 
environment: Honorary Member ships 
for Individual s and Citations of Honor 
for organizations. Accompli shments by 
past honorees hav e Included road side 
beautification, open- spac e protection , 
downtown revitalization, and pres e r
vation of hi stor ic build ing s and sites. 

In add ition, TSA honor s its own ex
ceptional member s each year . TSA's 
highest honor, the llew elyn W. Pitts 
Award , is presented for lifetim e lead 
ershi p and achievement in archit ec
ture. Oth er honor s Include Disti n
guished Achi evement In Architectural 
Education and the WIiiiam W. Caudill , 
FAIA, Award for Young Profess ional 
Achi evem ent . 

The TSA Honor s Committee orga
niz es the award s program , and seeks 
your nomination s for honorees In all 
cat egori es. Nomination s should be 
made through TSA chapters, and 
should be forward ed to the Honors 
Committ ee w ith completed nomina ti on 
forms , letter s of recommendation from 
non-architect s (mandatory for honor 
ary memb ers; optional for other nomi 
nation s), and graphic support material 
showing the nominee's concern for the 
quality of the environment. Submit ma
terials in 8 '/2-by-11-inch pla stic sleeves 
and ring binders. Deadlin e Is June 30. 

Selected recipient s wlll be honored 
with a public pre sentation during TSA's 
Annual Meeting In Houston, November 
12-1 4. GERALD BRATZ 

Arcbiurt Gm,!d Bmtz lwrtls tbt· TSA I ltmors C<>m-
1111ttec Jar 1992. C,i,1/ Mieko Alm/SI/ ti/ the TS,-.1 of 
jirl' (> 11147,~-7JS6) for 11omi1111tio11 farms. 
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Digging Graves 
MICHAEL GRAVES; BUILDING S AN.D 

PROJECTS 1982-1989 

Edited by Karen Vogel Nichols, Patrick l . 
Burke, and Caroline Hancock 

Princeton Architec· 
tural Press, 1991 

336 pages , 764 ii · 
lustrations 

$49.95 cloth, $34.95 
paper 

BOOK S Thi s volume 
pro vide.:!> :I record or 
n::cem pmjc.:cn, by one 
of the mn st prolific 
:1rchiteets in Amc.:ric:i. once.: the rufimr rr1Tiblc of 
the posLmodcrn nrchitecrnr3I comm11niry and 
now m:nr Lhe rnp of the :1rch1tecrur:1l csU1blish
mem. 11,is book mvcr, Cr.wc.~'s work from 1982 
t.hrough 1989 (a pc.:riod during which he :wer:1gecl 
:1 hui lcling pc.:r momh). plus ,l v;iricty ni" \1:1ses, 
me(bls, :llld p,,intings. \l ost of the project,;, rang
ing from :1 wrisrn:1tch rn the 1.510-room \V:11L 
Disney \ \ 'urlcl Dolphin Hote l. are rlocumc.:nti.:d 
wid1 phnmgrnphs, :1s well as pbn s and scdunive 
dr:iwings. 

The hook'~ intmdu c.:tor} essay h) Christi:111 
Nor berg-Schulz :111,'l1e~ for the validity of pos1-
modcrnis111 hmh as an orga nizing print:iple :1ml 
a~ :111 :irchitccrurnl style.:. Norhc.:rg-Schulz. :ilsn 
explores the.: connc.:ctiom, bt:t \ 1 c.:en Grnves's ico
nugrnphy :md use of tectonics ;1nd his obsession 
wirh Renaissance.: sources, illumin:iting nor only 
C:ravcs's work, but also the sophisc:ic1c:ion of his 
.in.:hiti.:ctuml vm:alnd:try. 

T he dosing ess:ir hy Rohc.:rt J\ l:1xwdl, :1 fd 
lcl\l professor ofGmves's at Prin ceton, contin 
ue.:~ the cx:11nin:1tion of th:tt voc:1hulnry. Max-
11 ell :1rguc.:~ th:11 Gr:wt:.\>'!> con:,t:mt use uf col
lage.:. along wirh the tluidiry of hi~ sp:lti:il ;ts 

sc mhlic.:s arc nut uni~ Jc.:epl~ rootc.:d in t he 

modern tr:idiLion, hut :1rc, in arlclirion, the tools 
1h:ll allow G raves to infuse his work with :1 se
lective historic i~m. The.: rc~ull is what Maxwdl 
call~ Grave,;'~ "llgura tivc architc.:clllrc." 

1\ lich:iel Gr:wcs nrny sr.rnd alone in an :1rchi
tcctur:1I c.:1wironmc.:nt consr:mtly ch:mg-ing it:. di
rection, so it is rc.:frcshing to sc.:c how hc.: ha~ hc.:en 
:ihlc to rdin c his hrnguagc and crJft. \ Vhcther ynu 
like his srylc or nnc, rhis numogmph is the.: record 
of the busiest posrmmlern :Jrchitect-:Jnd prnh
ahly the last one :ts well. Nestor /J,jn11z611 

N1·st1Jr f1,ji11r:n11 is 1111 mrhirect wirb NTK{., Inf., 0//l'1,s. 
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Tower in a Park 
HEALTH CARE First proposed in the larc J 970s 
by J. Pat ~vans, then t-he cc:im physici.111 uf the 
Dallas Cowboys;, the Tim, l.:mdl") Sports t\1etli
cine :rnd Rc.:scurch Ce nter is a compl ex com
posed of :1 11-1-,000-,;qu:ue -foot , sevc n-swr y 
m.:Jic:il-o fficc rnwer (ir~ tc.:n;HH:. spcci:diz.c in 
sports medicine and physical conditi oning): :1 

I 00,000-squ:ire-foot, rhrc.:c.:-lcvc.:I fit11css cc.:nter, 
:ind u 106,000-squnre-foo t gt1n1ge. The :irehi
teclll re office I lcalthc:m: Environrncnr Dc.:sign, 
a divi,;ion of the B:t)>lnr 11 calt h C:tre System, 
dcsi&•11cd the complex. IL stands on :1 ninc-:icn.: 
site adjacent Lil the rest of rht: B:iylor U nivcrsiry 
Medical Cc.:ntc.:r; the tower cchncs the material:, 
anJ fom,s used in the ot ht:r recent ;tddition ~ to 

the Bayl01· campus. A six-ncrc.: jogging park. bc
hinJ the complex, is landscnped urnuncl jogging 
trails. T he dual function of the comp lex re
quired careful considc.:ration of the circulatio n: 
PaticnLo; needed unimpc.:ded access lU the mcdi
cal-officc.: tower, while c.:ntry to the limc.:ss cluh 
hod tn l, e;: cnnrro llcd. Th t: architects re:.olvcd 
th..:se requirement~ h) using :l ccntrnl nt rium 
th:n sc.:rvcs as 11 circulnrion hub. _7JVB 

Three small ships 
GALVESTON J drove down m Galvcswn earl) one 
t\ l:,rch muming to ride the pres.-, I 10:H out to meet 
1 he.: Co lumhu:, llc.:c.:t, replica~ of Liu: 'i1i11, Pinw. 

Qt - - - -

PROJECT 70111 I ;1111/,.y Sptim ,\ frtlim11• mu/ R,·,e11rrh Cr11t1•r 
ARCH ITECT I /m!,/mn·~ i':m·i11111111t•111 /)~ig11. /)111/11:r (Cmig 

P11t11111. 11111111,g,n(! 11riimp1,!; /Jmre Joh11so11. s1·111or prmri
p,,I: Ch11r/i:r 71m11·r: S11S1111 C11ffy; P1111/ /Jrt·n-r:; V u1111/tl 
Fr,mklill: ,11ul I I i111d11 I /11it.·y) 

CLIENT llav!ur I lt-11/tb C11r1· Sys1e111 
CON TRACTOR ,1 frdmtl F.111:irn111111•111 /) r1.•1•!0/11111·111 C1111111m-

1im1, D,11/11.< 
CON SULTANTS R1~1•111<1111/ / •• (;00,lmn.]1:. lur. (s1r11mm1// 

rir il) ; CCRD P,11111,·1-s. !11.-. (1111·rb1111ir1,/l,· h·c1riml) ; 
J11i11l'r-Ro.n· G1TJ11/1 (11t111a11r,tl): \ 'ro ·1111111. ]11t'ks1111 & 
/Jfrb1•1"Jtt'll1. /11.-. (/11111/sr11p,· tl,·st(!II! 

J\Jchough rhc Co lumb us ship rc.:plicns were.: 
const ructed will, the.: sam e mahencic materials -
Spanish oak, pine masrs, pirch-: mJ with docu
mcmc.:tl tc.:chni11uc:. as ships rrnm the l:1tc I 5rh 
ccnwr y, their design is speculat ive, since no 

con1c1111>C1r:11') descriptions or measureme nts of 
the sh ip:. thcm:.c.:l I c.:~ exist. I 11 for-
111:irion on rh..: ship 's siz.c:, w;1s in
forrcd Fru111 ships' logs clcto ilin g 

"' cargo cap!!ciry, expressed in rerms of 
~ the numb er o f large wine ja rs 
ii 
:t (l 011d111lfl, hence LOn or L<inn:,gc). 
g l The Sf111t11 .\ l//ri// is 97. I feet long 
g_ ovc1~11l :rnd ] 1.6 feet wide. The Ni,111 

and 5imr,, 1\ fllri11. built 
at a cost of$15 million 
by Sp:Jin :ind sa iled 
:1cross t.hc Atbn1ic to 

tour 11 Amerit.1m cities 
in commemoration of 
the 500th :111nivers:1ry 
of Co lumbus's voyagt: 
of discovery. SANTA M ARIA replica in Galveston b 70.5 feet liy 10.6 feet, and che 

Pi111r1 is 7-+.6 feet hy 2 1.6 lcet. \Ve.: hubbc.:d :Jround 
C::ilvcston Bay fnr an hou r, engulfod in diesel 
fumes, w,ril :1 small !,'1~l}' square cmc.:rgcJ from tl1e 
hai.e- ll1e sails of ll,c F.liss//, Lhe G:1lvcswn I lis
wriL-:ll Society'~ reswrc.:d I IJth-cemur) ' ~hip, es
corting the convoy toward the jc.:tty. The horiwn 
hct.~1mc litterc.:d will, -,aib :md speck, as pleasure 
cmft of oil dc.:scrip1inns :L'>Scmlilcd m .icc,unp:my 
these.: reborn ships from tht: past. Ou r cr :1f1 
cb::irgcd inrn rhc tlmilln, past the /!,/ism, glorious 
under full sail, aml ll,rough the sticky sprny nf the 
lirehual Ci11!f l't TJflrtr,r. Then Lhc sails of the Co 
lumbus cmweb came into ~ight-t hrcc.: bulbous 
brown ships with dingy sails. 'fil~1· ships. 

On his tirst voyage. Columbus hired a crew of 
about 90 sailors for lhcsc three vessels, and took 
al,out -l-0 days to cross the J\tbnti c-30 sa lcy 
Sp;mish sailors :md ,;cvcml horses per ship, spend
ing over a monlh on an open deck ~m:11ler th:111 
mv from yard . . -\ml Columbus rc.:rumcd to Sp:tin 
from his ~c.:cond voyage.: carrying l 00 passeng-c.:r:, 
rm hoard tJ,e .Vhi11. Seeing thc.:sc ships hrought the 
unappreciated rigors :md boldness of Co lumbus's 
:1dvcnt11rcs into focus. G£'r11/d /llloorbend, FALA 

Gcmld ,\ loorlmul is '/c.m.l' i"017'1'.rpo111/cm Jiir J\rchi1ec
ruml Record 11111I 11 • Ii \ m11tri/1111111g t'dir//1: 



Right and above : 
Site plan and entry 
of Railroad Plaza , 
the downtown revl 
tallzatlon project 
sponsored by Main 
Stre et, Inc., of Big 
Spring . It was de

sign ed by De sign 
Plus Architect s and 
Lima Plann ing As
socia tes, both of 

Lubbock 

.1 
Ir 

l 

SURVEY 

Facing page : 

Ground-floor plan, 

Tom Lan dry Cen ter 

Far left : Atri um 

Interior 

left: Joggi ng tr acks 

wind through a six· 

acre landscaped 

pa rk . 

Below: Section 

through co mplex 

~ -

Railroad Plaza 
URBAN DESIG N Design Plu:. \ n:hitecr,; :1nd 
I .im:i Pl.11111ing \,!\oci:ice~. both of Lubhoc:k, 
created Railroad Ploz:i :t'i p:in 11f :J 111:istcr pl:111 
tn re\;t:ilile Big Spring".; duwnto\\ n. The park
like pl:m1, tilling in :i fo1111er \':'IC.~l lll Im, :1nchor. 
1he end of 1\ l:1i11 ~treet . The park face, the 
cit)·~ ~un t\ ing r.1ilro:1d depot. and lhc park\ 
theme come-, from the role of the rai lrond in 
Hig Spring\ 1,i.,tor). Old r:1ilrn:1d car:, were 
hought ,rnd n:!>torcd to huuse rer:iil and food
,ervicc ,hops . Providing- n focal poin t for th1; 
phiz:1 i, .1 cahoo,;c, \1 h1ch h:1, :1 projecting 
canopy :incl stepped platform :11 tht: rear for 
concert~ or inforn1:1I g:11hering,;. R:1mp, :ind 
,t.11r<-prm ide .,cce'>' m the r.iilrnad c:1rs, r:tbcd 
deck,;, outdoor enting arc:,~. and :i tre lli,; with 
huilt-in liench ,e.1ting. Stone huilding \\ :ills on 
t\\O ~ide., cont:1in the center :1re:1. lnc:mdesccnt 
po le :ind l:111(bc:1pe ligh1 was included ,;u the 
park c,1n he used :'II night . Amy M. } 01111g 

PROJECT R11ilm11d l'lir:.,. Iii~ Sprit1!( 
CLI ENT \1,1111 '>11·rr 1. lnr •• lltq Sprm,f!. 
ARCHITECT Ors1[!1t /1/111. /r,bm·rr.r, / ,11Mn,·!• ( \ /,rb,11•/ 

(i . /11'/fn , pri111 ip11/): ,1111/ /,111111 l'li11111111g. lmw111trs. 
l11Mn,J.: 

CO NSU LTANTS <ir1111n. IJ.J11c1111rs, l,11/•/111.-J.: (11mh,1111-
111/): R11/11•n.111111/ lhu111,1, l.11/,fm.-J.: (r1n,r111m/) 
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Saving Face 
PRESERVATION ,\1orr is Archi ceccs' reconstruc 
tion or I louston's Pillot Building began in 1989 

and w:i~ completed nn Oernber 17, I <JV(). Th e 
the I l,(,50-squarc -fom Pillm Building (origin.ii 
architect unknown, circn I H<,{)) is the second 
oldt.:st IH1ilding in I lou!.Wn :rnd is loc:ued 
Jm1 n town at the com er of Co ngress and Fan
run. T he building is one of the c::irliest cast-iro n 
~tni crurcs west of 1.hc vlississippi. 

Designated :1s a Tcx:1s I listoriCJI Landmark, 
the Pillot Building wa~ placed on the N:irion:il 
Reg ister o f lli stmi c Pl:ice!> in I 97-1-. But its 
owner, 11:lrri:. Cou nt), allowed the buildin g to 
dcterinr:nc: it W:l!, condemned in 197i. Denio-
1 ition was de l:i)red for :.e\'eral yc:lr!>, however, 
wd Th e Ciry Parmer-ship. ::i development com

pany, ohrnincJ a lease for rhc huildin ~ in 1985. 

everthcless, portions of 1.he walls coU:ipscd in 
1988 and reconstructio n waited until 1989. 

Nlorri:. Architect~ worked with st:llc :111t.l 

loe:11 preserv:Hion o rficinb for an accura te rc
cnnstru cti(ln of the.: c:xterior of the buildin g. 
Exterior n:constrm:rion inchabl rc-c1:.Ling the 
brok en :111d niissing ::icanthus lc.:;1vcs from th~ 
column cap irnls; po ly-fiber resi11s :ind mulds 
made from dcntnl impression gels were used . 

Salvaged brick wo~ used <>n the west side of the 
bui ld ing. I\ ru~c-co lore d hrick was pro duced 
for the res t or th e l,u ild ing, recal ling the 
orig inal':, colur :inti texture. The hrick w:b lnid 
in :1 running bond wirh :1 header cou rse cve11 
sixth row, following the original p.me rn while 
moim:iining :J co nrra st between the orig-inal 
found:11ion and ne\\ co nstru ctio n. Th e Tcx:is 
I listorica l C<Jmmission retp11rcd that the rc:1r 
anti pilw 1 side~ of the buildin g he finished in 
plaster wi1h n light 1,rown, rwo-h:indcd tint . 
T he 11 intlow:. were fr:11111:tl with ca!.l iron :111tl 

wood p:iintccl ;1 limcsmm: culor. An intri c:nel) 
detai led brick cornice w;1s re-crc,1ted. 

T he huilcling"s inte1·iur had to be completely 
rebuilt. The ground floor now houses the Pillot 
Cafe, which busts i:11.~ and hlues musicians pan 
of the yc:1r. Over 9.00() square feet of office 
!.pace occ upi es the second :ind th ird Ounr~. 
The cntr :111ce for the.: office :ire,1 i:. raised and 
c.mnpi ed. with hrick pilasters. ln:,ide, a refur
bisht:d lnb h} is ti led in d:1rk green ,rnd \\ hite 
111arhle, with red-oak-finished paneling. The 
scpar ;Hc l,illot C::ifc c ntr :111ce is accented in 
dark green. /\ courrynrd on 1hc wesc side provides 
m11door c;e;1ting. Amy M. Hnmg 

A Ill) '; \ I. )011111! sc-r.:rtl ,rs Ti\ i11trrn III e11r~)' 199 2. 
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Architecture Month 
EL PASO Th e Ti\ El Paso d1:1pter c.:clehr:tted 
Ocv1her 1991 :1s "1\rd11oher." a scri~ of event!. 
int1::ndc<l to r:iise :1w:1re11cs~ ahout :irchilett11rc. 

T he El Paso ,\lu5eurn c>f ·\rt was the center 
for many nf rill : 111onth's events. Tht: ch~1ptcr·~ 
Youni:r An.:hitects 'fask Force designed :111d in-

PIiiot Building after 
reco nstruction 
(top) and before 
(above, left and 
right) 

Left: Architectural 
sculpture installed 
at the El Paso 
Mu seum of Art 
during "Archtober" 

ii' wa s desig ned by El 
[ Paso AIA chapter 
ii 
o memb ers. 

stall ed ;111 :1rchitcctura l sculprnr e on the 
museum's front l:1w11. T he museum also hosted 
a film seril'..s :mcl :1 lecture by 1\ l:lrk Vinck or S:rn 

Fr:mcisco. 
Other activities included :i hou se-des ign 

cumpct ition for dcmc.:nt,1ry-schoo 'I •nudents, 
walking cours of downtown, :1rchitcet urc lc.:c
rnres for high-school srudenrs. and n compet·i
tion to dcsi!,"ll o ALissinn Trail logo. JIVB 



PRODUCTS AND INFORMATION 

Thi!, sofo i:, fcntured in the line of fumiture 
Ev:mcau-thnt. I .n11n.:11 Rottet, parmcr in the I .os 
Angele.~ firm of Keating 1\ la1111 Jernigan Roue t, 
h:1s desi1,'l1ecl for Brnyto o loc en1arional. 
Cirdc 151 QJJ tbt• re,ultr mq11ily (Irr,/ 

GE Silicons' GE.PEL 
TSR 118 Stain Rcsis
tmt Penctr:int pro1ecu. 
concrete from t,.ri-:tffiti 
hy focilit:iting the rc
mov:il of p:1i11t, dirr, 
and pollution stains. 
Cfrd,· 15:! u11 tbt· 
rc11dt'f" illff11iry mrd 

Tht: Ke~trel. Em erso n's AirD esign br:1nJ ceil
ing f.tn. combines aesthetics with srnrc-of-d1e
:1n engineering. The 52-inch fivc-bbded fan 
comes in variou-: eolors, 1cxtures, :1ml f1nishes. 
Cirr/1• I S 3 ()II 1h1• r,•111/i·r i11q11iry c11rd 

New srandin g-seam 
roofing :m<l w:ill pon
cls from N.A.T. rn
d ustr ies, I nc., :ire 
av:iil:ihle in widths 
from 8- IO H-inch tu 
meet different needs. 
Cirde I >5 011 tbt· 
n·111hr i11q11itJ' run/ 

Thi: Uerkelc} Chair, 
desig 111:d hy O:wid 
Bnrr.is o ncw des i~ 
offered hy G ilbert 
Lntero:ui o naJ. 
CJJ'rll' 1 > 4 1111 I In• 
rt'lltll'r 11111111,y r11ril 

1\ line of \\eather 
\•onc!> in1rodu ced h } 

Markuse Co rpo ra
tion feotun.:s designs 
hy. clockwise frnrn 

top, ,\ l ich:icl Graves, 
Smarr Design, Sl:in
lcy Tigerm:111, and 
·r:-ikenohu lgnrn:.hi. 
Cini, • I 5/i (Ill tbe rt'lfdt·r i111111i0• C1ml 

So·uctuml dt:cking p:m
cls custom-cur\'ed by 
Curvcline, Inc., may he 
used fnr :l 11 types of 
domt'.d roots and other 
v:iultt'.tl 1.lc.'lign~. 

D.V. Frey-Tee has in
troduced LTL-Classi 
ficd steel fire windows; 
1hc windows carr) ' :1 

-+5-minute fire nning. 
Cir.-lt • I)';' 1111 tlJt' 

rMtft ·r h11111iry mrd 

Cirrle I >S 1111 1hr re111frr i111111i1y mrtf 

The Hardwood lnsti
tu te has publi sllt'.d 
l11111gi11n11011 I Viilm,, a 

-!+-page 1,ook f1.,1runng 
a \I idt'. variety of ide:,., 
li,r hardwood intcrio~. 
Cirrle I >'.) (Ill tbe n:mlt•r 
i111111iry (Im/ 

11le AINriuns 
witb Dhabll1tin 
kt/ADAJ 

A new h:111dhrn,k frri111 Schimllcr F.lcv:nor Cor
pur;llttm focu!tc!t on the i111p:1ct oft he -\111eri
con~ \\i1h Di,:lhilitic, Act (,\DA) on ele\ ·:11or 
in,1.11lmi11n:, and cover, \1) 1\ -:iccc.,sihiliry foc
tor:, in cleva1nr :,y:,tcm:, fnr existing illlildinE,rs, 
huilding!t umlcr re111w,11in11, ond nc11 buildings. 
Cirdr I (i(J 011 1bt • rmdcr m111111-v am/ 

Lo\\' - Loc, ;1 nc" 
access-floor pcdes
ta I assembly from 
USG Int erio rs, 
:illc,w~ for lowered 
fini'lhcd noor 

SURVEY 

hcigh1s. making access floor~ practical in ;111} 

gener:tl-nffice area. 
Cirde I (i I 011 the re11dirr im111hy am/ 

Tht'. Opening Cl:iss \V;11l h) Nana Windows 
& Dours i,; ,Ill exterior, hi-folding French donr 
'>YStern , hat :illow~ opt:nings up tu 16 fct:t wide. 
Cirdt• 162 QI/ tbr re111/er illq11iiJ• rrml 

The ne,1 MS60 ,\ l:1-
rin:1 Pane l,; rrorn 
Medn list M &S :ire 
:.lip-rc~ist.rn, pnlyeth 
ylene -ovcrLiid ply
wood for dccks. The 

T he Ge rber Cor p. 
1\_qua Saver and Ultrn 
Flush wilcts mcctJ\NSI 
.,,and:mls for low 1\mer 
crnto;umption. 
Cirdt• 161011 tht· re111ft1· 

i11q11h11 rrml 

surfa ce 1s wcnr-rcsist:1111 :ind the 11ressurc 
trc:1tcd plywood suhstrnre provides tle,·ll)' :ind 
rot rc,;i,;t:ince. The panels arc :l\•ai l:1hlc in 
brown or gray, ,ind in :1 v:iricty of siie:,. 
Cir.-/1• I ti-I rm thl' 1w11/t.,. i111111i1y r,ml 

• 

Vecta 's + O'C lock 
Chair offers an crgo 
JJOnuc dcsign that, 
with multiple models 
and o;izcs can provide 
,;eatin g for an entire 
org;miiation. 
Circle l f,S 1111 tbt· 

rr11rkr inquiry card 
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RESOURCES 
Stern House (p. 40) 

Structural steel , exterior stee l con nectio ns, 
rails, and gates: Builder s Tron ; Interior steel 
stair: Patina Metals, tnc.; Wood framing ma
terial : \ ,Venco Di st ribu to rs; Cypress sidin g: 
Lodge Lumb er; Cabinets and trim: Cabinet 
Works of H ouston; Custom furniture (dining, 
co ffee , and s ide tables): Broc hste ins, In c.; 
Roofin g and sheet metal : GAF Timberlin i: 
shing les (Co n-'Ie x Services, Inc .); Plumbing 
fixtures: Americ:in Standard , Kohle r, Chic:igo, 
D ornb racht (E lega nl Addit io ns); T ile and 
g ranit e: American O lean Tile (H&R Enter
prises); Hard wood floo rs : Joe's Floor Sanding; 
App lianc es: Sub Z<.:ro, Kitc henAid, Maytag, 
Elkay, Thermador (K&N Build e rs Sales); 
Li g h tin g: Lighro lier, Arrcmide (Lig hting, 
ln c.); Mech anical : Lenox (G ulf Coast); Win 
dows and doors : Marvin \Nindows; Paint and 
sta in : Ca hot Sta in, Benjamin Moore, Pratt & 
Lamb ert, Devoe (C lifford Strain Paintin g) 

Edelman House (p.41) 
Ro of: GAF Timberline Shing les; Brick : Loui
siana O ld "Soft Red s": Pave rs: Louisian:i O ld 
"Hard Tans" ; Windows : Scmku (c ustom ): 
Mm work: Arch itectural 1'tillwork & Supply, 

Bato n Rouge, La. ; Hardware : J :ido, Co lonial 
(pulls), Baldwin (hing es); T ile : Country Floo rs 
(throu gh Muterials Marketing); Wallpap er: 
C larence House; Skylight: Pl:lSlico; Air condi
tionin g: Lt!nnox; Wiring: Lumm; Lighting: 
Li g hto lier, H alo , Geo rgian Arts, Pct:rl t:ss, 
Remingto n, Boyd; Fans : Casablanca: Kitcl1en 
applianc es: Sub Zero, Thermado r, 
KitchenAid; Kit c he n and laundr y- room 
sinks: Elkay; Plumbin g fixtures: Am<.:ric:ut 

Standard, Arnerich , Gi orgio, Kohler 

Kirksey House (p. 42) 
Wind ows: M.arvin Windows; Sidin g: C lear 
redwood; Brick: St.Joe Brick Co mpany; Lime
s tone : Cordova cre:lln ; Roof : Sta nding St!am 
Pa int Grip (Da vid Ramm Ro ofi ng); Floor s : 
Quarter-sawn white oak (Artis:111 filoors); Ceil
ings: D-grade fir; Paneling: Bh1ck walnut, rose
wood, ebony; Fron t door : Teak; Lightin g : 
Lig lu olier; Cabinets and millwork: WarenofPs 
f.nc.; SpeciaJ carpentry: 1\,l:ix Roc koff; Metal 
wo rk: La rs Stan ley, Ro bert Philip s ; Pain t: 
P ittsbur gh Paine , Benja m in Mou re; Appli
ances : Sub Zero, Kirche nAid; Count ertops: 
Bl:1ck Andes granite, Cu rr:ir a mnrble; Hard 
ware: Sch lage, B:ildwin; HVA C equipm ent: 
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T r;1nc; Plumbin g: Fr:1nke, C hic:1go Filu cct, 
Durnbr:icht , American St:md:1rd, Por cher 

House in University Park (p.45) 
St on ework: Mczgcr Entt!rprist:s, Lampasas, 
sto ne su ppl ier ; Mike Bond, ca rver; Miclrnc l 
Peck :1110 crew, masons; D<.:e Brown Co mpan y, 
h..:avy setting; Slate : Custom Slate, D:illas; C ase
m en t wind ows: Iron C:rnft Studios, Dallas; 
Bl ac ks mith s: 1\,L1rk Bo kenk:imp , Liberty, 
Ohio ; Ni ck Il ru mdcr , Gco rgeto\Vn; l roncraft 
Srudio , Dalla s; L ea d -co ated copp e r : Cop
percraft, Dallas; Wood carvin g and mill work : 
Carving Traditi ons, Bedfo rd; Br o nze and alu 
minum cas tin gs: A& B Foundr y, Dalla s: Spe

cia l finishes and paintin g: Billy and Mary Kl1y 
Brown. Dalla s 

House in Highland Park (p. 45) 
Brick :10d stone wor k: 1\1.asonry Tec hn olobry, 
Dalla s; Cut stone : Mezge r Enrc i·prises; Shee t 
metal: Co ppc rcraft, Dallas; Special hardw:1rc: 
Chuck Magill, Garland; Exterior iron fencing 
and interi or ironwork : Tron C raft Studio, 
Dalla s; Woo d carvin g and cabin e t work : 
Ca n ,ing Traditions, Bedford; Custom carving 
and applique: Decorator 's Suppl y; Cas t de
tails: A& B Foundry, Dallas ; Special finishes : 
Billy and Mary Kny Brown 

House in Dallas (p.48) 
Brick: Sr. Joe Brick Co mpun) ' i Roof slate : 
Roo f Til e and Slate Co .; Inte r ior floo ring and 
exterior paving: Kirksw ne; Limestone: No rth 
lcxas St0ne Co.; Stee l windows and doo rs : 
Hopes Architectural Products; Wood win
dow s : P ella: Window and door g laz in g: 
Mammen Gh1ss :ind Mirror; D oo r h:irdware: 
TKO Associates; C ust om li ght fixt ures: 
vVinona Lighting , J im C inquemani ; So und 
syste m: Sc,undsmith, lnc. 

House for Lot X in Shadyside (p. 49) 
Firepl:ice: I leatilato r; Air condi tioning: Car
rier; Lightin g: Li ghro lier, M&M Lighti ng; 
Wind ows and French do ors: Pella; Ce iling 
fans: Hunter ; Cut stone: C:interrn Sttm<.:, Ma
rcrinls .Marketing, Inc.; Mexican tile: M~1rcri
.lls Mark et in g, ln c.; St ucco: Finish cone of 
Thoro-Coar acry lic stucco ; Handrails: J uliu s 
Blum & Co .; Plumbing: Kohler; D oo r hard
ware: Schlage; Kitchen appliances: Thcnn:1dor. 
Sub-Zero, K.icchenAid 
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As an 1nduslry orolesst0nal you can ordei 

J1JW>o<ftrk'92 
lor a 10-day free trlal. 

11 you aecIae 10 keep TheWoodBook 
you pay only S25.00 

Send your order 10 ThcWoodBook 
PO Box 5613 

Mon1gomery. Alabama 36103·5613 
or call toll free 800 669 5613 

Free Roofi ng Upd ate on V ideo 
Lei IRI take you on a video 10ur of the w011d's largest poly
LW"ethane foam roofing pro)«t:s Architects and industry ex· 
perts demonstrate spray loom applications acr~ the C0161by 
See how loom technology can enhance your next prOjeCL 
Call toll-fre e 1·800- ROOF ·TEC (1 ·800-766-3 832) 

I R I Industrial Roofing & Insulation Inc. 
8980 Scr•nton, Hou ston , TX 77075-1088 

Use Texas Architect 's MarketPlace l 
Dollar for dollar. advertisers get more value from 
Morke tPl oce than any other marketing vehicle . At 
less than a penny per reader lor a one-inch od, you 
reach thousands of architec1s , clients , designe rs , 
ond specifiers . Compa re that to direct mail or 
tolomarketlng ..• you 'll see that MorketPloce can't 
be bea t l Coll 512/478-7386 to place your ad today . 

PLACE 
Advertising in Marketplace is avail
able for $75 per column inch (2-1/2" 
wide), one-inch minimum; business 
cards are $225. Ads may be line or dis
play. Design and type setting available 
at $10 per column inch for each ser· 
vice. Rates net , not comml sslonable. 
Closing date is the 20th of the second 
month preceding publication date 
(May 20 for July/August 1992 Issue) . 

Crawford • Friend 
3003 Bledsoe Str eet 

Fort Worth , Texas 
76107 · 2905 

81 7 · 336 • 8886 

Arena.<1 
Churches 

Audil orlums 
Co mm crci lll 

Residential 

Non-proprietury consu llalion , design, un d spccilication.'I for 

Ligh tin g · Dimmin g • So un d • Acoustics • Rigging · Draperi es 

Sigll llin e S1udics · Audi0Ni.i, u1ll • Theulre Sa fely Assessments 

Th eatre Planning · Pr oj ection Syste ms · Feasnhility Studi es 

Co11s11fta111s Sptcializing /11 Perfom1i11g Ans Tecll110/og)' A11d P/a1111i11g 

(.ARY W )A~1ER, r.E. 

IA illR-QL IIN IANILLA & A\\CX. IAT~. INL. 
CONSU LTIN G ST RUCT URAL ENli lN EERS 
Jlil1S \\'.IE..,T 'i lXTll ..,rRl:ET 'ilflTI: ll\' Al :-,fl'I. T\ i'iil'I 
'ii! 4;4.l)~/.1 1-.1\X 'ii! -Ii-I <Iii•> 

Circle 69 on the reade r Inquiry card 

TKO ASSOCIATES, INC. 

Elizabe th M. Hoag 
Colleen Olson 
Gwen Worrell 

370 Decorative Center 
Dallas, Texas 75207 
214/741 -6060 
FAX; 742-4614 
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SURVEY 

Building a Paper Reality 

68 Texas Architect 5/6 1992 

ON PAPER "l doubt that the project will con
rinuc much beyond chis phase," says Ho uston 
archirccr John Lemr about the compacrly pro
grammed house above, "hut it w:is an interest
ing exercise for me." 

The exercise enta iled making room for an 
extensive library, a snadio, a dark.room, and a 
Japanese bath on an unspecil1ed "private, 
quiet" site in the Pacific Northwest. Lemr, a 
win ner in all three Texas Anbitett Grap hics 
Competitions, draws onto the p:igc a rea lity 
that cha llenges this house's paper fare. Wi th 
tacti le clari ty and a collage of scales and draw
ing types, Lemr gives bis process a final prod
uct chat explains a constructable building, yes, 
but that gnes beyond scancred sketches tO 

have a life of its own. Ray Don Tilley 



Texas Society 
of Architects 
53r dAnnual 
Meeting 

HOUSTON 
NOVEMBER. 
12 - 14, 1992 

A 

REN 

11 ~ 111 ~ 111 ~I I 

NCE 

Professiona l Programs 
Architec tural Tours 
I? 11 tr1·taining Social Events 
<>,,,.,. 20 0 Ex hibits 



Over 99°/o of all water leakage in masonry 
walls occurs in microscopic gaps just 
.000"1" thick: At the interface where mortar 
meets unit, not from the mortar joint itself 
or the masonry unit. Mortars made with 
portland cement and Chemstar Type S 
Lime cure masonry leaks. Portland 
cement-lime mortar has twice the bond 
st re ngth of standard masonry 
cement-and independent tests 
prove that high bond strength equals 
low water leakage and a more 
workable mortar. 

SOURCE OF LEAKAGE 

- ---- MORTAR JOINT .. Q.59% 

-- - -- MASONRY UNIT = 0.0% 

=======- INTERFACE= 99.41% 

CHE"4STAR Ll"4E 
CORPORA1E HEADQUARTERS PHOENIX, AZ 
SALES OFFICES. 495 E. RINCON, 
SUITE 202, CORONA, CA 91719 
US AND CANADA Wats 
(800) 523-8977 
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