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• The beauty of 

GRANITIFIANDRE® 

makes you forget 

its most important 

quality: superior 

technology. The result 

of endless research, 

matchless creativity 

and sophisticated 

technology, 

GRANITIFIANDRE® 

In polished or matte 

finish allows for 

infinite creations of 

stunning beauty. 

GRANITIFIANDR~ is 

porcelain stoneware 

through and through. 

Stronger than granite, 

it is a perfect blend 

of function and 

aesthetics. 

GRANITIFIANDRE®, 

architectural projects 

that leave a mark 

forever! 
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The meaning 
of beauty 

GRANIT - A D I 

Clrclo 59 on the r•mlttr hu1u1t., n.,,, 

Ill I mnUlL D DY 

Cera11dc Tile 
lntemallon I 
Ccroml c Tllo Into, natl onnl 
162•1 W C:.ro ,by l~rl lilllh• I 17 
Carrotllo11 TX 7!1006 
(800) 688 5671 
Fax . (214) 242 2488 

Dallas 
Fort Worth 
Denton 
Tyler 
Waco 
San Antonio 
Austin 
El Paso 

~ -'' .I \. 
I -Cl .. ...-

Bowman Tile Supply , Inc. 
12229 Sowden 
Houston, TX 77080 
(713) 462·1390 
(800) 392·980 1 
Fax : (713) 462 2358 

Hous ton 
Galveston 
Bonumo111 
Corpu• C Im ,h 
Btynn c ollono St,111on 
llio C'11111111t Vnlloy 

tlllllA~ I Iii 
U/IIU AWN J AII\Mlllltll lhfy 
l\llltill!ll 

UL l lVAN ~ Y M11111II 
A1Ch I, I 11 11111 lllil 





Letters 
I .•\1.\VW'i F'-'JOY my i~~ue of7i:.,w. /,rb1tt'l1, but I 

~pt:ci:ill) enjoyed 1heJanuary/Fehruary 191>1 is
sue with the ~pcc1:1cular cover format. fl \ one of 
d1e finest region:il puhlic:11ions I h:1ve ~ccn. 

Antoine Predock, FAIA 
. /111m11c Prr:tlorl: Arcblft'CI E 11.-1 

, llb11q11t'rt/llC. ,\ '.,\ I, 

;\(Y C'O\IPLl ,\1E~T<; un the excellent :irnclc, 
·'Midland: F:,•oh ing in hoom :iml hu-;1.,"' wriuen 
hy my lung-time friend, Frnnl.. \\Telch. 11:iving 
moved to 1\lidbnd in 19--1-2 anti h:l\ ing lived there 
for scver,11 y1.'ilrs. I rc;ul with nn,;t:1lgfo the hi~tol') 
or d,c Sch:irh:iuer I lotcl, the Pcrrolcum Building:. 
;inti the old courthouse. I vi\'idly recall my lin.t 
tle.i\ing,; 1dth a }'tmng <;chol:ir-arcJ,ircct, Frnnk 
\ \Telch, ,n the ha~cmcm 11( his hro1hcr-m-la11 's 
clothing ~tore. Thank.,; for d,c mcmurics. 

H.I~ "Cor/..'Y" Moss, Hon. TSA 
l-'r,1tbrrli1,· /111ilili11,t{ Prr1tf11t'IJ Cor;11m11wn 

AII.J1ill 

\1' \11Dl.\ :-.1I.) PIECE rnrncd out well (:.cc 'f;·/ 
Jan/Fch I 1JIJ2), Intl I made :m error on the airlines 

boarctiJ1g dnta. l t should be 5.000 h, ,,mlin~" 011 .1II 
;1irlim:s since l %0, 1101 1971. ·1 hal ,Hrnld he 
rhrcc boardings per week. 1\Jso, I failed 10 ac 

kno" ledge the 1\lidl:111d County I liswncal '-;11(.·1 

cty for the vi11111gc photograph~ d111l :1ppi.::1rcd 111 
tht: M0\1, Fnmk Wclt-b, 1-11111 

Frim/..• // i•kb. I.Q·tiri111es, Inc 
/)111/11.r 

I ENJOYED d,e h1smricnl tabulation of"Thrcc 
Oec:nles or \rchttccrw·c 111 Texas" jscc "T hree 
DccaJcs, :ind Ch:rngc," T l July/J\ug lW\I . Al
d,ough the projcct'i depicted rcprcsl·nted :1 hro:id 
r:111gc, 1f :irchitcctuml th:sigm .. 1, yuu know, 111ut:h 
of the :1rchitccll1ml design prnduct$ of our ,;talc 
for the hist 3() yc:m, hn, c hccn produced outside 
of Texas. "lo cxi:r:1cr n limited set of cx:implt!!> ;l!, :1 
base ror concluding 1.hat die architect:, of 1h~t: 30 
rcnrs wcnr awry simply is nm rcalistit.:. 

Quite the contrary: \.~ :1 fom1cr ussoci:1tc i11 
Caudill Rowlett Scott, I know 111:111y :irchitccts 
in thi11 ~t:11c h:ivc provided a 111:1joricy lc:idcr
:.hip po!>ition in prm iding designed environ
ments for cducat.inn anti hc:ilih-care services 

d11u1111,l11111t 1h1 '"" Iii 1\l11,1 11( thc dc~ign so-
1111,,.,,., I m,111,111,ul ,11·rt· 111 fact rc,ults of :i pnr
ltl'I"''"" ,ll •1pt1 pron ·,, 1h,11 ym1 called "m is
l.lll1tlt·d l111p1 ,111.I 1111~d111:cted flllfrCr." 

\, 111 111111 ,11 ,111 l111c:n111.1I dcsig-n in his
l1111rnl pt1,p1·111-i, ,,, . " ' l ' .1 ron1i1111i11g cvolu-
111111 ,dm h 1, li.t,t·d upwl 11ur ,rn:tctf~ hopes 
,111d drc,1111, I 11d1n1 thnl ' thrcc: dct':lde~ h:ivc 
pro,itlcd ., 1H•,1lth 111 ll'\IIUll 'l''- lor the crc;1u,•c 
dc~i1?11cr. Thc:w rc,11111H·, have i11d111lcd: puh
lic i:s~ue~ :1, .lc,1µ11 l·ri1cri11, intl i, id11.1l us1:r 
emotion :l!> :1 dri, ·in1:1 lor,e in nc:1ti1 it), ;1w:1rc
ncss of energy co11~u111pt1on. and thc i;voh11inn 
of huild111g design as a rcspnn~c tu runctinn 
:ind e1wiron111cn1:1l ri:spons1bilny. 

I co11gra111hHe 'fr.ms. lr.-1,,r,w on unth:rscor
ing 1hc imporrnncc of hiswry in our profcs 
~ion. Th e '70s :md the '80~ were f:1111.islic times 
t.o bc prncdcing architecture. I hope the next 
decades arc at lc,1s1 equa ll) :l!> vi1:il. I don't 
:igrcc with you conclu sion. hut I like your 
work. Robert H. Cox 

Co.dC1·osli11 mu/, ls.rnci11Jt'S 
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Master Distributor of American-Made 

8-mch End Block, Vue or Decora 6-mch He<Jron Corner Units. Vue or Oecora 

New Products from the Industry Leader 
We provide design and technical guidance ... PC GlassB lock® products and 

accessory samples ... and project quotations. 
Our years of glass block experience mean we can help you build with con

fidence . . . wilh one of today 's most versatile construction materials . 

PC GlossBlod<• ,, o reo,s1orod trodomark ot P11Ulburg Corning CorJ>0m1ton 
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Morch/April 1992 Volume 42. Number 2 

It,., 1,,l,11nt (ISS:-.. ()0-10--11-Q) 1> puhli,hcJ =en 
11111< per )eJr (h111111nLhly anti 1111\pril) 1,) the le,•, 
~•~ 111\ 11f i\reh itcct,, 114 \Vc, t ~c,•entlt, Suite 1400, 
''"'";· le,." 7Hi0 1. TSA i, 1hc onic1al ·1cx11s srn1c 

"' J11ltJ1111n of 1hc \111crka11 lmUtul c u( \ rchncc,~ 
tlll\ul I 11m1>tcr. F,cc:uri,c \'i, •c PrcsiJcm). Cop)
,,~h1 1 •111~ It) the ·1,,.~ Society 11f \r c:hncct,. 

Joel \\ "arrcn l!Jrn• Editor 

«•> IJnn r,llc> Publlcotlons Director 

"'"" " Will,a m"' " Associate Editor 
11 nh n II A er "!l'I!'• ••ti• Advertising Represenlallve 

"•"• I .1r-.11n 1t~1tv1 1111 Advertising Representollve 
Umin Lnngnn Publlcallons Assistant 

f,,,11,hcrly J. llurn, Membership Director 

l.ou I lartn,:,.. Controller 

TSA Publications Committee 
I \"1llw11 I. l 1cd. \I \. I luu;1un lchoinnan): Lawrence 
11 ( 11nn11II,. \I \, \lnllanJ : Jcftre, C. Fct,cr. \I \ . 
',Ju \11111111;,; \'inccnt I l.1u,cr. i\L\. \u<11n: Gillicrt 
11 .. 111111111, ,\I ,\. I l,111NL1111. '-Jc,1ur lnfun,( ,n . Al ,\ , 
I IJII.,. ( r,,ig K11hncr. AIA • .\rlini;111n; F,I S.,ltcrn, 
111•.,,..,. Denni, I\ . ~IJl"\ ", AJA. 0Jllas: Rohen ~tcin -
hnmcr. \I \ , :\11,11n • 

Contributing Editors 
I IJ\ 111 l),llun. IJJlla,; Stephen Fu,. I lnu,111n; L•") 
< ,,,.,.f. I· \l.\. Oalb,: Dougbs l l•n·cy. San \ntnnio. 
11,, l1.oru 1-:ncrhlc, Fort \l' orth: C ,cmld ,\11111rhcnd, 
I \I\ , 111111,um: Lil11 Stillson, ,\n sun: \\ ', II,~ Wince,-,., 
\I\. 1),11.-. 1)1,i,I \\ ho<lrocl:. •\IA. College Srnaon 

TSA Officers 
I "fl" I, ,lw,h1 II, 1\1,\, I lnu,tun, Pn,,i,lcn1; J11mc, "li ttle, 
I \I\ . \lulcnc, l'rc , itlcnt-Elc c1, 811h llro11l.,,, •\11\ , 
I Im"'"" · \ ',cc l'rc"dcnl; l<uJ) \ ". Gome,. ,\11\, 
llr"'""' ,llc, \ 'it-.: l're<1dcn1; l'uul Kmnbon, F.\IA. Sun 
\ 1111111111. \'ice l'rL-sulcm; Gary K. \ l'cetcr, ,\I,\, l)allu<. 
\It,. l'r c-.iJcnt: · n,m,ny Cow:111, Ali\, Au.<ain, 

0

lrc11,urcr: 
1 h ,11,"1 F l)ickcr,,on. Al,\. Amorillu, Sccrctul)~ 1>1, itl 
I .1111.M,·r. C\F~ '""'" · Exccumc \'ice l'r.-,,1<lcm 

TSA Board of Directors 
lfa hrn l U111.ud. \I\. Ahilcnc C.:hupLcr: ·n10111us L. 
I "111. \I\. t\marillu Chapter; Chucl. Croft. \I\. .\ustin 
I h.,ptcr; J11m~ F_ I l11h1cr. \I \ , llrn,o-- Chapter: Bill 
I I lol."111 II. AL\. C1.1rpu, Chri,ti Chaptcr;Jon Punn:ui, 
\I\. ll:illn, Chaptcr:Juml'.!, 1\. Woffortl. •\I /\, El Po,o 
I l1Jptcr; Jun E Lentlllb. \I\. h>rt 1\'orth Chu1>1cr; 
• J"Ne1I (ircgol) ", \IA, Hmmon C:hapu,r; lcre);I ,\lo
,,,1,·, llc,1. /\11\. Lower ll111 C:rnndc \'alley Chapter; 
I IJnll) I>. McLan y, /\ l1\. Luhlw,ck Chnp1er; h.cm Hor
ii• . \I \. Nonl1e1<1 °lc.>as Ch.1p1cr;J. uirlu,Jon~. AJA. 
,.111 \nil 111111 Otapto:r: I \'tlh:u,1 F. '-lcbon, ·\I \. Suuthci.'t 
In," <.hnptcr: 1-cnh J. lh,lc). At\. \\'o cu C'ho111er; 
l,1111c, Rli:gcn , Al1\, \Vest ·i.,o, C:h11pter; Dn n G . 
l>•nl,(hcrit).t \L\, \\ richiu Fall, Cltaptcr; R. Lawrence 
( .. ~.1. FAL\. Dalla,. ,nJJohn Onl) Greer. F\1,\, Col
lci,:c Srnu11n. ;\I,\ Dircc10~; Lee Ru) H:ihnfdJ. Fun 
I I 11r1lt, li\F U,,,innan; Anne I'. Dickson, Dall.L,, Puhlic 
\lemhcr 

'lcrnn,1-das_~ pos1>i:e p>iJ 21 \u ,1i11, 11:.1J,, and •J
,l1111tn.1I mailing ofticcs. Poumoster: Semi oddrcs, 
drnn1tc• 111 ·r,_.,;,_, Ardmri:t, 11.f \\ 'est Scvcn1h, Suire 
1400, ''"""· Tc"" 71l701. Phone : (S 12) -178-738(1. 

S11l,.,.T1p1inn f!ri<"C ,, Sll .00 per >c•r for TS .\ mcmhcr.s. 
S! I .!Xl f, ,r nnnmcmhcrs with udLll'\:S~ in the l,muncnml 
l .S. (11111u11cmhcrs ,lo 1101 rC<lcivc the April Pmrtll't. /11• 

1111111). R.,p,uducriun of 211 or pan of cJitoriJI l-Ootcnt 
"ithout "Tlltcn pcmw,sion i, prohibited. U,c of rurnC!o 
,uni 1nrn1tc> of pm<luru ancl ~crvicc. in t:ithcr cJimriul 
or ndvcrusmg due, nm co11,1itU1c un cndnr.c mcni hy 
f \ or \L\. nor ,ltics c-om111e111 ncl'CS>3nl) rcnccr 311 

uffiL~.,I up1nion of cuhcr urg:11111.:ninn. Taa,. lrrbitrn i, 
111Jc_,ctl h) the ,\.-cl) Index of ,\rchuc-cnmil l'cn odic:tb, 
... . ,ilnhl~ in mo111r llhrnncs. 

EDITOR ' S NOTE 

A New Look 
AS l v.rROTE rhc Eclitor's No te fnr the last issue two months 
back, the press ing business of acknowledging some iJ1Stitutiona l 
cha nges in th e TSA Publications Committee meant that T let 
some imporrnnt grnphic changes in the magazine go l>y without a 
mention. If you co mp are issues from 1991 to chose of 1992, 
you' IJ see what I mean. 

The m:ig-.izine is wider by :ibout thr ee-fo urth s of an inch; the 
p:iper stock inside is heavier, wirh a matte instead of a glossy fin
ish. There is a new logo on the cover, and a new display typeface 
for the headlin es :ind captions on ou r editor ial pages. Thi s new 
look was conceived and implemented by TSA Pu blications Di 
rector Ray Don Tilley. It is officially a rcfonnatting, not ,1 rede
sign, since it build s on the changes instituted i11 the major red e
sign for our November/December 1989 i°'sue. But the reformat
ting has produced some dramatic cha nges. The pictu res are big
ger, and, with t.he heavier stoc k, they look better. Th e type used 
for text is bigger and easier to read, an effect buttressed by the 
matte finish of the pap er. Texns Architect is now the s:ime size as 
the big thr ee nationa l architecture magazin es. All in ,111, it makes 
for a bigger, better Texas ArcbitL'Ct for ou r readers. \\ 'hat the 
members of TS A have to offe r to their clients is qu:ility-the dif
ference in des ign that will tra nshite into quality of fi nished prod
uct. That, in its largest sense, is t he rm:ssage of 1i:.\·1ts rlrchitect. 
And that's what the magni ne's new look is :ilJ about. 

Th ere is also anot her consideration: Th e graphic changes arc 
amo ng a number of me:isures, from increased circulat ion to 
beefed-up promotion, being taken to mak e Te.ms J/rchitecr ::i bet
ter place for our advertisers. Th e syste m th:it under lies th e con
tinu ed operation of thi s mag:izine is :1 many-faceted parmership, 
in which ou r advertisers play a crucial role. F or their contribu
tion to the ma gaz ine, ou r :idvercisers deserve than ks. T hey also 
deserve the su pport of the mag:izine's reade rship. lt is the co:ili
tio n of peo ple dedicated to quality in the built environment 
fro m :irchiteccs to sup pliers to contrncto rs to clicnl s- that will 
make the difference not only for this magazine hut for the 
growt h or the hui lcling market in Texas. 

Joe l Wnn-e11 Bflrua 
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Museum plans ahead 
AUSTIN In Januar y, th e boar d of dir ec tor s o f 

Lag un a G lo ria An M use um se lec ted Lakt.:I 
Fl:ito Archi tec ts o f San Anm nio to pr epar e a 

tlc l a i led s ite- dev el o pm e n t pl :111 fo r rhe 

m use um' s prop erty in Wes t Aust.in . 
Accordin g ro Larry P;n1l Full er, ch:1irmrm o f 

1 he mus eum 's Site Developm ent Co mmi tt ee, 

l.n kd Flaro was hired to " iden tify uses and atti 
tudes towar d deve lopm ent of th e entir e 135th 

'i 1rcc tl si re ." Impli cit in th e dec ision to hi r e 

1.nke/f'l a to is rh e und erstandin g that th e firm 

,1 ill dt.:Sign wh ateve r ne11 co nstructi on is iden-

1i ficd in the sire pbn, Full er says. 
Th e c:ommit tce sent its requ es t for suhmi s

"o n o f c:rndentiols to l-1-fim1s, all bu t one hnsed 

in ' lc x:tS. From that submission , th e commit tee 

na r row ed th e list ro sev en ; th os e firm s were 

.,,1-.ed to m ake a s ho rr pr es ent at ion of pa s t 

11ork . Th e co mm i tt ee ·•:q>pr ecia ted l Lakc/ 

Fl:ito's ] fee lin g tha t th e s ight was sac red and 

1hnt a modes t int e rv en t ion wns all t hn t was 

c-.illcd for." Full e r s:Jys. In addi t ion , th e co m -

1111ttce admired the firm 's abi lity to co mbine in -

U.S. highway bill passes 
WASHINGTON, D.C. Th e $1 55- hilli o n , six

) C;1r fede ral highwa y-fundin g bill p!!ssc d hy 

Co ngr ess a t th e end of the 199 I sess ion and 
~1gned into l:iw by Pr esident Bush in December 

w,1s hea vily support ed by che American Insti

tu te of Archit ec ts, wh ose lead e rs hope that il 

,1 ill chang e rhc way transpo rta tion is plmm ecl 

.1ml fund ed nat ionwid e. 
1 n ·1exas, th e measur e will brin g up to $7 . 16 

hi Ilion in fed eral fundin g co highway anti rr:111-
..,11 program s stat ew ide hecwee n now and 1997 , 

l' hc bi ll al so includ es a numher of Co ngres

~ionaUy mandat ed pro g rams. Sixteen diff e rent 

t·onsrru ction proj ects ar c funded with $27 0 mil

lion, includin g :1 $13.4-milli on int enn odal cran 
,i, ce n te r in Fo rt \,\forth , wh ile $1 60 mill io n is 

11mde available for co nsm1ction o f DA.RTs light 

rai l Jin.: in the South Oak Cliff ar ea of D allas, 

.i nd $5.68 milli on fo r l)ART's co mmu te r-r ail 
co nn ectio n between Dalla s and Fo rt \,\forth. In 

nddicion , $500 million is mad e provi sionall y 

.11•:iilah le for a "Priori ty Corridor Fixed G uicle-

1, ay Pr ojec t " in I lous ton. The wordin g o f th is 

~cctio n in the bill was le ft vague LO indudc ei
ther th e monora i l plan , no w aband o ned , o r 

1\il:1yo r Bob Lani e r's new co mmut c_r-r ai l plan. 

nova tion with a res pec t for reg ionali sm . 

T he sit e deve lopm ent p lan will addr ess 

qu estio ns ab out th e fu t ur e of t he Dri sco ll 

H ouse (I farvey L. Page, 19 16), which curr entl y 
co nrnin s th e mu se um 's g all e ry space. That 

sp;'lce, and re la te d cura to rial :treas, a rc no 

longe r ad equat e, Full e r s:iys. Ove r th e year s , 

change s tu the house have co mpromi sed its his

tori c ch urncte r, he add s, :rncl on e de sire of th e 

hoard o f dir ec tor s is lhat the 1t:11im:1te vill:i be 

resto red LO its ori ginal charnct c r. Such a res t<>

r:ition would nccccss itat e the m nsrru ct ion of 
addi ti ona I ga llory ll ncl cnra to ri al space, mo st 

likely in a se par:ite buildin g or buildin gs lol-ated 

c lsewh crc on th e mu seum's 12- :icre site. 

Althou gh th e site plan , which Full e r expects 

ro be complete hy late summer , will includ e 
re comm enda tio ns regardin g new con struction , 

the musuc m h:1s n<>t iden tifie d fundin g for such 

:1 buildin g pro g ram , f-ul le r <;ays . " \i\'hcn Lhc 

p lan is cn mpl e tc, we wi ll addr ess fundin g. 
Wh en fondin g is in pla ee,we will m ove ah ead 

with sc hem atic· dt:Sign." Su.mu ~Villi11mso11 

The 1991 federal highway bill Includes 
funds for a llght-rall llne In Dallas . 

T he legislatio n, ca llecl the Inr crm nda l Sur 

face T ransport a tio n Ef fi c iency Ac t o f 199 1, 

marks th e lar ges t in f'Usio n o f fede ral mo ne y 

in to rran sportn t ion si nce the begi nnin g o f the 
fede rnl ln te r stote Hi ghwa y Syste m in l 956 . 

Th e bill con ta in s tr ansit and plannin g pr ov i

sion s from th e A [A's "Li va ble Co mmuniti es" 

progr am , acc ording to A nn Looper of AlA's 
Gove rnm ent Affairs bran ch. Th ousa nd s o f let

te r s and tel eph one call s fr om Ali \ member s 

"Highway /,ill , " co111i1111td 011 pflgt: 11 

OF NOTE 
Rio Grande pion receives awards 
The Texa s Historical Society's preserva · 
lion plan for th e Low e r Rio Grande (see 

TA, August 1991) has received a 1992 P/A 

award and an honor award from the 

Texa s Chapter of the American Planning 

Association. The preservation plan docu · 

ments the cultural history and archltec · 

ture of a 200·mlle stretch of land and 
river between Laredo and Brown sv llle ; 

th e survey and the book which docu · 

ments It were produced by the THC 's Los 

Camino s del Rio Heritage Project . 

Luhn on board 
Graham B. Luhn of Houston has bee n ap · 

pointed to the Texas Hi storical Commi s
sion State Board of Revi ew for National 

Register Nominations ; he wa s elected 

chairman of the board for 1992 . 

19th century Houston described 
Rice Univer sity Pre ss ha s published 

HOUSTON'S FORGOTTEN HERITAGE, an examl• 

nation of the landscape , houses , and lnte· 

rlor s of Houston from 1B24 to 1914 . The 

book was written by Dorothy Knox Howe 

Houghton , Barrie M . Scardino, Sadie 

Gwin Blackburn, and Katherine S. Howe . 

Visiting critics, awards in Arlington 
The visiting critics In the graduate archl· 

lecture studios at UT-Arlington for 1992 

ar e John Kee nen of Keenen /Rlley Archi
tects, New York ; Deborah Natsios of New 

York ; Carlos Jimenez of Hou ston ; and Pe· 
ter Waldman from Rice University . UT·Ar 

llngton students and faculty member s 
have received International recognition 

for their design work , Including awards In 

competitions In Japan and Poland. 

Fort Worth chooses public art 
Brad Goldb erg of Dallas has been chosen 

to execute Fort Worth 's first public sculp 

ture paid for by matching public and pri 

vate fund s. Goldberg 's sculpture will be 

placed In a new plaza that wlll Join Heri 

tage Park with a county parking facility . 

A second commission was awarded to 

Chris Powell of Fort Worth . The competl· 

lion was spon sored by Urban Strategie s 
for Tarrant County , a non-profit group that 

addresses urban improvement Issu es. 
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'l/ if{b1l'llY bill," co111ill11ctl from pllg1· 9 

helped keep these provisions in the bill dw-ing 
111 ofLen rancorou s conference committee t>f 
'-ien,ne and Tlouse memhers, she adds. 

T ht: highlighn. of the hill include a $2+-bi l
hnn ~urfocc-tnmsporc1tion prot,.rr:im, including 
pr ogrnms from highways co mass tnn sir to hi
n•c le nnd pedestri:rn projects. A new National 
l ltghw~,y Syste m was also crc,ncd, with 45 per
tent of its $21 billion in funds earmarked for 
111,1intc11:111ce of current highwa y :rnd transi t 
,, , tems. O\•Cr $3 billion was allotted for ·1rrans
p11rtat io11 cnh:incemencs." including historic 
pn:~erv111ion, hicyclt: :ind pedestrian facilities, 
purc hase of historit.: .md scenic t:nsemcnL'i, :md 
l1111clm1ping. And $6 billion was provided for 
. ultlrcssmg urb:m congestio n and oir quality. 

l'hc hill also makes sibrnificant changes in 
,uppnrt for mass transit. It includes an appro -
1mu11on uf$31.5 billion for mass tr:rnsit (twice 
I he :1111ount recommended h}• th e admin-
1 ,tr ,11 ion), pl us separate funding for special pro-
1 1 ,1m:.. like those in D:111:1:. and Houston. lt per-
111m SLaLe officials. for the first time. to transfer 
luAhwny funds ro mass-trnnsit projects. And it 
d1111gcs rhe federal marching formulo for sr:ite 
1 ,pt•ndirure s, bringing tr:msiL up to rhe same 
Hll perccnt- sLate/20-pcrcent -fcclcral matching 
1 11i11 :t\ applies ro highwny funding. Previously. 
1 lm1er matching ratio for transit govc staLCS 11n 
llllcn tive to fovor highw.1ys in budgct ing. 

Due to the effortS of architects. says Looper, 
ilw hill conc:iins strong requirements for com
f'lche nsive planning us :J part of highw:iy and 
tr.111'>1I work. For the first time, stale :ind mer-
111politan authorities will be required to dc
n· lnp joint co mpreh ensive mohiliry plnns. 
I hc.:sc musr promote l:ind-ust: pattern:, that en
l1.1n,c the viability of mass transportat ion, con-
11lc1 feasible suhstitute s for substantia l exp:1n

~11rn of highwa:, cap:iciry. reduce demand in 
uinges tecl areas for vehicle travel , :ind mini-
111111.: disruption of hisrori<: and scenic areas. IJ1 

11l1li1inn, die bill includes up to S 1.5 billion for 
l11111li11g of merropolit:in ph11rniJ1g efforts ... Ar
• hi1cc1urc firms engaged in community and 
1r,111sport~1tiun plm1ning c,111 access these funds 
tl11uugh scares and localitic~." s:1ys Loopcr. 

" rhis bill is good news for Tex.1s cities," says 
llre 111 Byers , form er president of the D;1ll:1s 
C h,1111er/AI/\, who lobbied for its p:issage . 

I l \RT will be eligible for funds for a CBD cir-
11l.11nr system. nd the availabiliry of funds to 

lt .. ,,c n the impact on hiscoric propertie s c11uld 
IH ., ~ignificant improvement. " JJ,VB 

n~~ur 
~lgOS . 

Take The Load Off 
With Gerard Lightweight 
Stone And tee! Roofing. 

Chuc~ing lhe right roor is a dcd~ion that should be 
taken lightly. And at just I.ii lbs. per square foot, lhe 

Gerard re >0! is a very attraclive choice. 
Its unique, patented design carries a dii$ "A" fire 

resistance rating.* In Independent tesling, lhe Gerard roof 
has proven imperviOLl5 to 105 m.p.h. hurricane-force 

wind~. torrential rain, hail and heavy snowload'>
And each is backed by a 10-year limited 

weather ·proof warrnnty. Plus, we offer a selection 
of colors and blend-; to complement a wide 

ranRC or architectural styles. 
To learn more, call us at 1-800-~I I ~i2l3 or look in your 

Sweetscalalogue07J20/GER BuyLine (l208. You·n find 
1 he Gerard roof tn be a very enligl nened choice. 

~ 
GERARD -Beautiful UnderAnyCondition. 

Q.r.ml R,~,fing T1el'hM~igb Ak·o111 Bulkl111!( Pnll.luct, t:li1"1sh1 11f 1\lca11 Aluml11u111 C'1J~ . .t,mti<H1 v..f"dR I\ i.~1 ua ll' I lmdquam,s 
!l.'>~C"lllumhi.1Stn,1.lln-.~C'.A!l"2ii:lt-2!.l2i ("1-11~-rii#d 1001 Stuthl'1"1emR..'!1it-Jf.,IOtfit,• 1-!'Ul-il(!.3)11! 

"l•1:11tll'"~""'lls..A'fin,IUJlll.ltcndc,•~111,lls'r!Lt,l11U..•l!NIIJOC.!h101:uJlml~1iet1~iu11•u-1<"<""''"-''"" 

Circle 115 on the rea der inquiry cord 
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CALENDAR 
ADA conference continues 
The second and third segment s of th e 

three-port video conference ser ies , OPEN· 
ING All DOORS: How TO COMPLY WITH THE 

AMERICANS WITH DISABILITIES ACT, wlll be 
pr ese nted at seve n loc ation s In Tex a s: 

Austin , Coll ege Station, Corpu s Chri sti , El 

Paso, Hou sto n, and Odes sa . The sec ond 
segment will focu s on d esi gn Issues 

rai sed by ADA and will offer design solu· 

tlons ; th e th ird seg ment will focu s on un

an swer ed questio ns rai sed by the law 

and will ex plor e Issu es relat ed to coping 

with local codes and en for ce ment . Op en

Ing All Door s (800 /343-4146), second seg

ment : MARCH 18; third segment : APRIL 21 

Peace officers' memorial 
A design competition for the Texas Peace 

Offic ers' Memorial , lo be lo cated on the 

north grounds of the Stat e Capitol, Is 

op en to all citizens of Texas. Each team 

subm itting an ent ry must include an ar· 

chltect wh o Is regis tered and resi de s In 

Texas . James Pflug e r, FAIA (512 /476 -

4040) , deadlin e: APRIL 30 

"The City Imagined" 
The 1992 Paul Kenno n Me morial Sympo · 
sl um will exp lor e the contemporary city 

In relation to architecture . Part ic ipant s 

Include Diana Agre st, Marshall Berman , 

Alan Colquhoun , Pete r Eisenman , Marlo 

Gand elsonos , Re m Koolhaas, and Mary 
Mcleod , moderator . The re Is no charge; 

how eve r, regis tra ti on Is necessary . Rice 

Univer sity Schoo l of Architecture (713 / 

527-4864) , MARCH 14 

Hispanic influence examined 
The Rice Design Alliance will pre sent an 

Illustrated series of l ecture s, " Hispan ic 

Traditions In Am er ic an Archite ctur e," that 

will exa mine bulldlng t rad itions of His

panic origin and their effects on Ameri 

can archit e cture . In addition , th e RDA 

will hold Its 15th annual Tour of Hou ston 
Architectur e, thi s year f ea turing Spanish

Mediterran ean-style hou ses in Rive r 

Oaks . The tour Is open only to RDA mem 

bers and guests. Rice Design Allian ce 
(713 /524-6297), lectures : MARCH 4, 11, 18, 

25; APRIL 1, 15; tour : APRIL 25 and 26 

"Cn/~11dnr," co11tit1t1t1/ on pngr 14 
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Downtown Dreams 
FORT WORTH Movies may be the stuff of 
dreams, bur Texas observers hope the opening 
of 1he new Ai\ lC Sunda nce 11 Theatres repre 
sent!; more than the mere illusion Lh:11 life and 

commerce arc returning m the strectS nf down
cown Fon 'N ort h. The thealer comp lex is 1hc 
prc,-iew to Pha~e I of Sundance West, u, e 12-
sm ry rcsident iol/retai l development designed 
by David 1\1. Schw:irz Archirecrurnl Services of 
\i\lashini:,rron, D.C.; die development is sched 
uled for comp leLion this spri ng. Edward P. 
Bass, the Fort \,Vo:rth financier who created the 
:idj:icent Caravan of Dreams nightclub , h:is 
spea rhead ed Sund:incc \¥est, rhe tirst new de
velopme nt downtown lO includc housing, 

shops, and rest.1urnnt s. 
Bnss hoped that the theater comp lc'< wo1dd 

provide nn eco nomic boost by giving people a 
re:ison LO come <lownto\Vll :igoin: Seeing a 
movie co uld he the memor:tble experience it 
once was in the days o( fort \Vorth's long-<le
funct downtown movie houses--thc \ Vorth, the 
H ollywood, and the Palace. ,\luh.iplc.,'< cinemas 
have been used before to stimu lat e econom ic 
act ivity in a dormant market. However, down
town is sri.11 a novel :md risky vc11ue for a movie 
L11enter, :it le:isr compaJ:cd to the haven of sub 
urban shopping centers . American Mu ld-Cin 
cma, ln c., was evc nrunlly convinced u,nt, wiu1 
Lhc coneent r:ned daytime popul :nion and l:tck 

or direct market competition downtown , a line
up of first-f'lln hies would attract enough mov
iego ers ro make the comp lex vi:iblc. Thc 11rst 
months of operation justify th.is optimism; the 
thenrers have drawn 7,000 to I 0,000 patrons 
per week, :ind :is m:iny as 20,000 during a pc:ik 
holidnr week. Dowmown merchants, delighted 
by a 25 percem incre11se in husincs~, h:1ve made 
plans to lengthen their hours, and sever. ii new 

restaurant.'> will open soon. 
The theater comp lex is pl:tced on l louston 

Su·cer next to a Victorian commcri, :a l Strut:nire 
11nd in the sa m e block :is the Car:iv:in of 
Dreams. The jux:mposirion of chc rhente r's arc 
<leco-inspired foc:a<lc with the Vicmri:in store
front fucade next <loor is representative of many 
suc h sty listic rcl:nionships in Fort \Vorrh's 
downtown. Th e the:iter's exlerior of co lored 

ti le and brick is :iccenred by cast-stone relief 
p:mels :md a deco-style neon marquee. Both Lht! 
pol ygonal ricket hooch :ind the entrance doors 
arc handsomely clod i.n scuin lcss steel. 

One of the :irchirect's 111:1jor challenges wns 
shoehorni ng 11 Lheaters, conccs.~ion areas, an<l 

Top: The lobby's urban theme Includes a 
decorative cityscap e silhouette. 

Above: The theater is on levels one through 
five of the 12-story Sundance West to,.,wer . 

resuooms wirhin a five-story space at the base 
of Ll1e residential tower. The chcare r cntr:mc.:cs 
:ire on lc"cls two :tnd four; lc"cl s thr ee and five 
contain the intc rconneccccl projection hoorhs. 
The origin:il plans were for eight 1hc:ncrs; 
AMC insil>tcd th:n eleven were nece$S:II"), The 
layout wns deftly jugg led, hul lhc interior 

spaces reAcct rbis compression. 
Inside the street-leve l foye r, a hrn;td sl:ire

clad staircase 11:rnkcd hy escalators lends to :i 

four-story atrium :;urroum lcd by six theate rs 
and rhe major concess ion area. From Lhe 

atrium, r1.vo flighlS of stnin; and est';'llators lca<l 
LO ti"c upscairs theaters. The exterio rs'~ deco 
styling is repl:tccd insidc h}' :1n urban theme 
expressed in three-dimensional "rru~:.c:." :ind 
"gi rders " arching over concession :irc:is and che 
stai rwell ; Ont ciryscapc silhoucucs arc set in the 
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11p111.:r levels of the main lobby :llTium and st:1ir
rn~c. T he skyscraper cutouts are enlivened with 
t·hang ing co lored lights to mimic: different 
1J11ws of day. Stepped skyscraper forms are also 
evoked in the newel posts of the aluminum smir 
1.11li11gs and in the restroom tile work. 

\ Vhilc several anicl cs have suggested thnr 
'i1111dancc I I is comp:irahlc ro rhc old-tim e 
1111,,•ie pal:ices, rhis is an cx:iggerarion r-hal 11n-
1krs1:ores how our collective memory of those 
, plcndid edifi<.:es has been lost. \,Vhile Sundance 
11 1-; ccrrninly lavish in compar ison with ge-
11cnc m:111 multi plexes, Schw:irz's interiors are 
1110rc compar:1blc to a l lollywoo<l stage set tlrnn 
111 ., f11ll-hlown movie pah1ce. T he architect em
plti) ~ suhterfuge to achieve his spec ial e ffects 
,1 ithin Lhc constraints of hudgcr. Th e interior 
"1r11,;scs," toured in the Sundance \ ,Vest press 
1 cleases as sta inless steel. are in re:1l ity alumi-
1111111, wirh concrete suppor ting colunms clad in 
I I\ l'r~ uf "meta llic" plasric lamina re, studd ed 
,111h dccor :1tive rivers . Schw:in. ,HJds some 
11.111.lc with mirrors wrapped around the lobby 
rntl ~,:iirwcll; the mirrors help to visually re
l1t·1 c th t.: tightne ss of the interior spaces, hur 
.1011'1 camouAagc the narrow staircase and esc:a
l.1111r~ leading to the second tier of ch1:aters. nor 
die constr icc1:d self-serve concession :1rea on 
1 ht upper level. 

l11siJ t.: the theaters, the decoration is even 
tl111111cr. Th e skyscraper mot if rc:1ppca rs on 
11•1·1:1ng-ular acoustical 1>anels, and trian gular 
11pli!,!hts h:ivc perforated Almstrip-l ike edges. 
I h,· th e:ners r:m ge in size from I 00 LO 300 

w nb ;md all are accessible to the hw dicappcd ; 
.1dp1ecnt seating for companions of patro ns in 
,1 hcclch:iirs was a thoughtful provision. 

T he Sundance 11 T heatres, calcul:Jted to fit 
11gh1 in with Fon Worth 's yen for trompe l'ocil 
l.1l 0adis111, 111:iy provide a formul a for success 
111.11 orhcr cities may one day emulate. But :it 
,1 h:1 1 cnsr? Evoking is not the same thing as 
"w ing histo ry. Th 1: dest ru ction of th e o ld 
,\ lonnig's Dep:1rcmenr Store to provide the sur
lnn: park.ing necessary for the cheater's success 
11 .1s an ironic reminder of Forr vVorth 's many 
rnl~ed memories. Yet rekindling economic vi-
1.ili1y with new construction is :1 posirive ste p 
1h.1t should help both the cause of the new and 
the preservatio n of the historic that compose 
downt own Fort \i\/onh. 1f Fort Worth can re
l 1 .iin from replacing :ill of its history with Hol
h·woocl, it muy yet achieve a horn-:ig:iin down-
1nwn. Barbara Koerble 

How most insurance programs 
measure claims proce ssing time 

JUNE JULY AUGUST 
1 2 3 4 5 6 1 2 3 4 1 

7 8 9 10 11 12 13 5 6 7 8 9 10 11 2 3 4 5 6 7 8 

14 15 16 17 18 19 20 12 13 14 15 16 17 18 9 10 11 12 13 14 15 

21 22 23 24 25 26 2 7 19 20 21 22 23 24 25 16 17 18 19 20 21 22 

28 29 30 26 27 28 29 30 31 
23 2, 

31 25 26 27 28 29 30 

How the TSA Insurance Program does 

Most insurance programs can 't pass the test of time . 
They fai I when it takes weeks and months to handle your 
claim. They fail when they treat you like a numbe r with a 
problem . 

The TSA (Texas Society of Architects) Insurance 
Program , however , passes the test of time with flying 
colors . Among the program 's features : 

• 48 hour average c laims turnaround time 
• A courteous and caring staff that treats you like a 

p,erson , not a number 
• Choice of th ree deductible opt ions 
• Office hours from 8 a.m. to 8 p.m. central time 
• Controlled by active AIA members as Trustees 

It 's your time and your money . If your insurance program 
isn 't giving you the service you pay fo r, it 's time to look 
into the TSA Group Insurance Program . 

For more information, call Kathleen McDonnell or Staci 
Shir ley at: 

Association Administrators & Consultants 
19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 
1-800-854-0491 Toll Free 

Circl e 11 on the reader Inquiry cord 
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Native Texas Pecan 
kx.1..,:1n hitt'< L,1,h11 "!k'Cifi N,uiw ft"-1' \\',_,.l,.u, 11,11 

Jll,l p.:ttnllfll TIit"\ ' 1 I' ,111,11 I ( AIIISi<ft'I l' t•t.111 lhl 
:-.1.m• I n·t· 111 k,.,,l, . 0111 N.111w r,,,.,, l'n.111 111 ",fl', 
h.11dcn lim1 o.,l..1111 1 '.!!i"'i 11101'l' , 1.1bll- l't •(,111 i, hl~hh 
tulured .md li~ut'tl. m.1Ju11~ 1~1c h pit·t t' ., 1,111 I-ol ,111. 
I·,, t•Ut·nt lw floonn~. p;u1ding., <1111111·11111~ t,1 h111t'L', 
,111111.1hlc, u·t Tcnis Kiln Product~ ,hm, 1011 l' t't,111', 
\l'l',; Uilt • l>t•,11111•. 

Aho Moq11ite. 8/adtjn ~lt Oalt, Li,.,. Oak, 
Stwannah Dalt. Aroma/i t: RJ,tJ Cmar, Cypress. 
S)1v,111orr, aml 111a11y otl, ,,,. "Nali1'f' Texns lloud.r 

Clrcle 106 o n th o read er Inq uiry ca rd to g et Texa s KIin Prod uc ts' mon thl y bull ot ln, fr ee! 

We are trying to make 

.,, . 
. .,% 

\ s~ \\ 
Gu\d8 

1/ 'i o'fn~,ut\~ (t)~ 

\(\(~ ~1l~ "\ 

. .....,.. 

TO 
GET 
IT 
RIGHT 
Coll us. we will try 
to help you wit h your 
Chemical specifications . 

f~o~~i 
Woxahachl e, TX 75165 
214/937-0800 FAX 214/937-8718 

14 Texas Architect 3/ 4 1992 

rES ECURE , • .__ 
d!Ii:Iinc()FW>OFW=lleo--..'- "' .. 

Circle 34 on the rea der inquiry cord 

U I W 

"( 11/i 11,lui ,", ""'""'' ,/ /rn1111•,1Jf.1 I Z 

landscape m chltccture conference 
The To11a1 Am or lcnn Socloty of Landsc ap e 

Archite cts (A SLA) wll l hold It s 1992 co n· 

fe re nce In Housto n; t ho maJor foc us w ill 

be " The Texa s l a nd1capo ." Gone M o rk l 

(713 /522-0611 ), MARCH 6-8 

Awards for religious structures 
The 199 2 I nt ernational Design Awa rd Pro

gram Is op e n lo bulll structur es that 

serv e a s or support a religiou s facillly ; 

th e proJect s must be d es ign ed by a re gi s

te red archll oc l and mu st be a wor k of or · 

c hlteclur e , a re novation , a res toration, or 

an Int e rior desi gn proJecl compl eted af 

t e r 1987 . The Int e rfaith Forum on Re ll· 

glon , Art and Archit ectu re (IFRAA) , (202 / 
387 ·8333 ), d eadlin e : e ntry form s JULY 1; 

subm ission s AUGUST 3 

"Dwelling" 
The Ce nt er for Am e rican Architecture and 

Des ign at th e Univ ersity of Tex a s will hold 

It s annual sympo sium, foc using thi s year 

on th e social , c ultural , and sp i ritual a s

p ect s of dw o lllng . Pamel a Pete rs (5121 
471 -0154 or fax 512 /471 -0716) , APRIL 2·3 

Propane gas home contest 
Award s will be pr ese nted for th e propan e 

ga s " Hom e of Today ," which must ha ve 

bee n built with in th e la st three year s, 

and to an archit ec tur e stud e nt for design 

of th e propan e " Hom e of th e Futur e." En· 

tr ie s must be singl e-family hom es In on e 

of four categori es : custom home , produc

tion hom e, va cation home , or manu fac· 

lur ed hom e. National Propane Ga s A sso
ciation (708 /352 -4004 ) , d eadlin e: JUNE 30 

Evolution of the Restoration Process 
The Amer ican Arc hlt ecl ural Foundation Is 

co ·ho st of th is sympo sium explor ing the 
re storation proce ss pa st , pr esent , and fu 

ture . AIA Headquart ers, Wa shington, D.C. 

(Lonnie J. Hov ey, 202 /638 -3221 ), M AY 15 

Art from Found Objects 
The annual family ex hibition hlghllght s 

arti st s who Incorporat e found obj ects In 

thei r work ; th e e xhibi t Includ es a 

chlld ron' s participa tory gallery . Laguna 

Gloria Art Mu seum , Au stin (512 /458 · 
8191), MARCH 7 TO APRIL 26 



Texas' Premiere Design Honor is Sneaking Up on You 
Deadlines can show up from nowhere. And TSA 's Design 

Awards deadline is near, three months earlier than last year . 

But now you know. So begin prep aring your submissions 

The Call for Entries is in the May/June Texas Architect 
today , because the basic rules will not change. Call the 

photogr apher . Redraw your plans . Then relax while you 

await the Call for Entries , with jurors ' profiles , in May . 

Entries are Due in Austin by 5:00 p.m., June 30, 1992 

3 8th ______________ ual 
TSA Design Awards 
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NEW PROJECTS 
Dallas gets new office building 
Corgan A ssociates Architec1s of Dalla s 
ha s designed the fir st private-sector of • 

flee building to be start ed in downtown 

Dallas in seven years . The seven -story , 

122,000 -square-foot complex for Central 

and South West Corp . will be connected 

to the company 's existi ng building on 

Woodall Rodgers freeway . Wo rk wa s 

schedul ed to start In February, with 

completion planned for May 1993 . 

Ziegler Cooper redesigns ENRON 
Zeigl e r Coop er, In c., of Houston has re· 

cent ly comp leted seve ral de sign projects: 

the re-desig n of th e 30th floor of the 

ENRON Bulldl ng for ENRON Gas Services 

Group; th e Inter iors for Credit Suisse /Chi · 

cago ; and Interior de sign of a 5,000 · 

square-foot management and marketing 

office for Tran swestern Property Com · 
pony in Hou sto n' s San Felipe Plaza. 

Hermann Hospital work planned 
Hous ton -ba sed WIi son Griffin Arch itects 
is designing facilitie s for Hermann Ho spl· 

tal, Including a 2,000 -square -foot toxlcol· 

ogy lab in the ho spital ; a 3,000-square· 
fo ot outpatient radiology lab In th e 

Hermann Prof essio nal Building; and reno· 

vation of two floors of th e Hou ston M edi· 

ca l Ce nt er on Trav is for Hermann 's pur · 

chasing department and corporate and 

professional re lation s group s. 

Clark Condon Landscapes BP Plaza 
Clark Condon As sociates, In c., of Hou s· 

ton, will provide land scape architectural 

se rvices for BP Pla za, a 20-level tower un· 

der con struction In Houston . 

Index Goes to Minneapolis 
Hou ston -based Ind ex, The Design Fir m, 

will pro vi de Int e rior design se rvice s for 

the renovation of th e Radi sson Plaza Ho · 

tel in downtown Minneapolis , Minn . The 

project should be finish ed In fall 1992 . 

Memorial Northwest offices finished 
Watkins Cart er Hamilton Architect s of 
Bellair e ha s completed the Memorial 
Northwest Professional Offic e Building . 
The 6-story, 128,000 ·square -foot building 
adjoins Memorial Hospital Northw est. 
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Schlumberger picks team 
HOUSTON Schlurnbcrgcr has chosen CRSS Ar
chitect!> of I louston to design it!> nt:w 1:nion:il 
Opcr:1rions Ce nter in Sugar Land . Phyllis 
Spinier, a represe ntati ve of CRSS. confirmed 
the selection injonu:1ry. 

T he plan for the new operacions cemer citUs 
for Lhc creation of :1 uni lied corpornrc c.-:1mpus 
on :1 site in Sug:1r 'I .and 1h:1t already houses ap
pro ximatel y 200 Schlumhcrger employee s in 

German park planned 
SAN ANTONIO t\ S:1n Antonio group is moving 
ahe:id with plans for n p:irk thnt would celehrnce 
the :1n.::1's Gcrimn heritage. The phm calls for 
German inveswrs tu pay for a 1.irge part of Lhc.: 
project, which includes the rcstor.1rion or c;evcn 
histo ric st ructures in [ TcmisFair Park. 

The S:111 Antonio City Counci l in Decem
ber npprnved ;t 2 5-ycnr lc:1se of die property to 
German Heritage Park. Inc., a non-profit cor
por:icinn rh:it will oversee the park's construc
tion anJ opcrnriun. The park will include a cof
fee house nncl h,1kcry, a rcst.aur:tnl am! beer gar
den, a thca1cr, :111d varimi.c; rerail ~hope;. 

According 10 Gerh.ird Bucch, the organ
izarion's executive vice 11rc:.ident, negotiati ons 
;1rc underway with :i number of Germa n busi
nesses rh:it w:inr ro be pnrt of the park project . 
T he Ge nrnrn groups will p:iy for the resturn
rion of the building s they occupy. German 
I lerit.ngc Park hopes to r:iise $·1-.1 million ro 
pay for other renovarion w<>rk; pledges of$ 2.9 
million lrnd been received h}' lme J:rnu:iry. 

German I lerit nge Park will take possession 
of the park from the city section by section as 
financing is :ivailahlc. Buech s.1ys. The thn:c 
iniciul t:irgct :ue:1s ~ire the Schu ltze Ston:, 
Beethoven 11:ill, wd rhe rcscaurtrnr/hccr gar
den p:ivilion; the restaurant building is 1he ma
jor new c;tructurc pl::inned for the park. A Ger
man hakcry based in I Jcidelburg is interested in 
converting tht: Schuh-1.e Store into :1 care :incl 
h:1kery, Hucch s:iy~. Consrruction coulu st:trt :is 
soon ,ts this summer with opening tent :1tively 
scheduled for spring 1993. Negotiations :ire 
undcrw:iy with a German org:miz:1Lio11 inter
ested in building :md opcr:iting the resr:iuram, 
~1s well as will, two German vineyards inter
ested in a wine rnsring :111cl rcr.1il shop to lie lo
c.-:ited in the Sdm ltze ITouse. 

The histo ric huiluings were·part o f :1 rurn
of-thc-centmy Gennan neighhorhood, according 

,ever.ii l""' ' 1111! l111ilcll11g,. "id1lumhcrgcr pl:ms 
LO c:nn,oliil .11l' 111 he1 office, from :irnund the 
U.S. in 1 hi; nc,1 <"11111plc, . 

Schlumb erger :.clcde d CRSS Architects in 
:rn uncomp ensnted compeuti on o rg:,rnized by 
Cushma n Realer of I lo11s1nn. Orhcr finnliscs in 
the competition were 1'1crce Coodwin 
t\Jc-:andcr & Linville nml I l<Hwcr & Furr, Inc., 
huth of I louston. JTVB 

KEY TO PLAN 
1 SCHULTZE STORE 
2 TYNAN·SWEE,-IEY HOUSE 
3 RETAIL 
4 SCHULTZE HOUSE 
5 HALFF HOUSE 
6 KAMPMANN HOUSE 
7 HERMANN HOUSE 
8 RESTAURANT COMPLEX 

BEETHOVEN HALL 

Top: The octagonal resta urant and beer 
garden would be just to the righ t of the 
en tranc e to t he German Heri tage Park . 

Bottom : MIiton Babbitt 's site plan ca lls 
for retall in-fill and land scaping between 

seve n re stored histor ic structure s. 

m ,\ lilton B:ihhirt of 3D/i\ 1, the architect who 

prepared prclim.innry plans for che park. 11m plan 
calls for a rcorient:irion of the cntr:incc ro 
Bec.:thoven I fall from the south to the north side, 
consrruc 1ion of scvcrnl in-lilt kjosks and rcrail 
srrucnarcs, including one d1n1 will mask an un
sightly wall bcrwccn the park :111d tht: nc11rhy con
vention center. ;md extensive l:mdsc:1ping. SW 



Church awards given 
I ht ln11::rfoith Fonim on Rel igious An :rnd 
\nhitcc turc (IFRAA) ho nored two Texas 

p111icc1s 111 1rs 199 1 compcricio ns: a c:nhcdr:i l 
1111111 inn and rcnovaLion in I lous ton, and Lhe 
1.1111cd gin~, pand :. crt::ited for a ,;mall hospital 

~ lupcl m Pl:ino. 
\11 ,11ldition to I fou:.ion's Chr ist Church 

I 11hl.'dr:tl (Sil:1:, Mc Bee with J. \ . Tempest, 
111111) Ii) R:i) R,,ilcy Architect~. Inc., of Hous-
111n rl.'rc1vcd :l Cit;1tion Award. The project in
wlicd the desig n uf :111 enlarged Gui ld I lall 
111,I .111 cclucauon building containing cl:1ss-
11111111, .ind n J\lonteso rri schonl. These addi -

111111 111 the cal111:llr:1l campu s, which includes :1 

l h.,pd de~ignc <l hy Willi:im Ward Watkin , 
, 1111q1luc the citr hlock ch:tt cre:rn:s the site. 
1111 education bui lding form :, tht: nort hern 
,I~·~ nf I he block. creating new courts c.:ast ;ind 
ll,t. "hil1: the rcnov:nccl and exp:indcd Guild 
11 ill lies at che ce nter of rhc hlock. Juror s 
pr 11',cd the project :1s "n very :q,propri:itc addi-
1t1,n • • which enhance-; the old building," call-
1111• the result ··a feeling or an over-all uniry.n 

\n I lonor Awn rd w:1s presented w Jeff G . 

BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 

Austin, Texas 
(512) 837-8888 

l'L 

cf, 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Austin, Texas 
(512) 478-8793 

Circle 13 on the read er inqu iry card 

Smith for his design :ind consrruc tion of 850 
square feet or stained g l:1ss included in 
I lcm1:111ovski L:iuck's design or Hope Chape l :11 
Chi ldren':, Presbytcrinn Tfoalthcarc Center in 
Plano. T he M.tinecl glass p:rncls :ire the centr:1I 
fo:nure of the smal I chnpcl-s mn ing on the side 
walls with l>lue-black rind mO\ ing grndunlly 
inLO shafts of red, green, purp le, and yellow ra
di:tring our from ;1 white oval. A111y M . Young 

Chri st 
Church 
addition 
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Ci rcle 9 on tho reade r Inquiry ca rd 

Need to know more? Start here ••• 
TEXAS ARCHITECT'S 

advertisers can 

supply additional 
design and technical 

Information for 
products and 

services shown In 
this Issue . for 
prompt service, fill 

out and mail a 
Reader Inquiry 

Service card from 
the facing page . Just 

use the "Circle 
Number" listed here. 
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Pg. Advertis er ...... ........ Circle Number 

32 American Standard ............ .......... 8 
29 Ande rsen Windows ............ ........ 20 

6 Apple Computer, Inc . ......... ........ 27 
13 Association Admini strator s & 

Con sultant s .................. .............. . 11 

29 Black Mlllwork ... .............. ......... . 20 
2 Bowman TIie Supply ....... ............ 39 

2 Ceramic TIi e Int ernational ..... ... 39 
69 Chem star .............. ................. ........ 7 
33 The Conrad Co ............................ 16 

11 Gerard TIie ................. .............. 115 
18 Great Southern Supply ............ .... 9 

4 Ma sonry & Glass Systems ......... 10 
23 Ma sonry Institute ............... ...... .... 3 
17 MIiier Bluepr int ........ ............... ... 13 

32 Noland Company ............ ........ ..... 8 

17 Profess Iona I lin es Underwr iting 
Speciali sts ............ ...... ................ 12 

27 Sala s & Co ... ............................... 15 
14 Secu re, Inc . .............. ............... .... 34 
70 Structural Glass ....... .............. .... 24 

34 Texas Archit ect Reprlnt s .......... 144 
14 Texas KIin Products .................. 106 
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30 Wagner & Company ................... 31 
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Build Your Collection 
Compl o lo and return the adJacenl 

po 1lage •pald subscription card lo receive 

eve ry l sauo- all six regular issues, plus a 

b onu1 sovonlh issue, If you prepay. And 

1av• al loasl 13% off lhe cover price! 

To Enter the 4th Annual 
Graphics Competition 
If you aro a TSA member , associate , or 

pr of en lonal affiliate; an archllccl 
re gl1lerod lo practice In Texas; or a 

1tudon1 at one of Texas' six accredited 

1chools of archlleclure , be sure lo enter 

lh e 4Ih Annual Graphics Compellllon. 

Read lhe Call for Entries and Competition 

RulH on the following page, lhen use lhe 

e nlry form al rlghl . Competition entry 

d eodllno: April 30, 1992, 5:00 p.m., al lhe 

TIA Office In Austin . Questions? 

Ca ll Ray Don TIiiey (512 1478-7386). 

To Receive Free 
Product Information 
Take advantage of additional information 

nvallable about products and services 

advorlised in this issue of TEXAS 
ARCHITECT. Sltnply flll out lhe Information 

requested on one of lhe adJacenl Reader 

Inquiry Service Card, detach It, and drop 
II In the mall, postage-paid. We will 

forward your requests lo our advertisers 

lmmodlalely . 
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NEWS 

Main Street on display 
HOUSTON An exhibiti on on the probl ems :ind 
prn specrs of l lou ~t0n's Main Stree t opened in 
Jnnuar y lit the Houston Museum o f Fine Arcs. 
Drnwn from 11 199 J cha rcttc org,1nizcd by the 
H ouston Ch:iptcr/A1A. as we ll as from the 
work of design stud ios :Jt Rice University :mJ 
d,e Univers ity of I louston, the exhibiti on in

cludes mars, skerchcs, hi~toric :mcl recent rh o
togr:iphs, drawings, models, :md co ll:iges tha t Ho uston M FA's Ma in Str eet Exhibit ion 
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prop ose so lution s to M,1in Stre et's pr oblems. 

f Th e exhibilion was cur.ned by Janet L:mday of 
5: the J\11.FA and Tfl conrrihuring cdicor Gerald 

f Moorhead, FA1A. Moorhc:td also wrote the cx-
hibitinn caraloguc. f Although it rep rcse m s on ly :i minuscule -;; 

i;'. picce of Houst0n's spraw ling urh:in form, M:iin 
Street inside Loop 610 is, in fact, eno rmou s
strcrc hin g the lengt h of Nbnh:man. the width 
of the entire District of Co ltunbi :1, or the dis
tan ce from the Boi s de Vincenne s to L.i De
fense in Pari s. ll o usron's i\11:Jin Su·ect unit es 
residentia l and com merci:il are:is with man y of 
dic city's m:1jor instirncions and tourist atLrnc
tions, including th e t\srrudome, th e Medical 
Cenrc r, Rice University, th e Hou sto n Zoo nnd 
Hem,onn Pnrk, tht! Museum of Fine Ar~. :incl 
th e sl-yscroper park down tow n. But while many 
of the se instirntion s hnve continu ed to thri ve, 
the street linldn g them has fallen on hard times. 

Sny<i Bill Ne uhnus, pre.~idem of d, e l louscon 
Ch:1ptcr/AlA, ''A mxi driver who took p:irt in 
the first char ertc s:iid dial when he had out-of
town visito rs co drive around , he nlwnys wished 
he could find n way from dnwntown co the As

troJom e without goi ng down M:1in Street. 
That show s how bad things have gotten." 

Add ressing th e prohlcms of M:iin Street fits 
witl1 a gc ncr:i l reassessment currend y r:lltiJ1g 
place in I lousto n, say'l Nc uh :1us. " I lousrnn is 
pr eparin g its first co mpr ehensi ve pl.in sin ce 
1929. The opporcu nir y cxisLS to return Main 
Street to di e soc i:il, cu ltura l, and economic:1 lly 
diverse str eet it once w:1s," he :11.IJ!t. 

The exhibition. in the MF/\'s small 
lasre rso n Junior Ga llery, is dense with infor

m:1tion. Overall, d,e pre se nrncions srress the 
cruc i:11 rul e or n rail sys tem nnd zo nin g ro 
stimulat e opp ortuniti es along Main Street. 1n 
th e design prop osa ls presented, 'lpcci:11 atten
tion i~ focw;cd on Allen's Landin g, which wou ld 
be g iven n hist0 ricnl cent er to stimul:it e mur
ism; v:irious oppo rtuni ties for rai l-relnce d de 
velopment in and around downt own; and South 
Main, which would be mm sformed by ::i monu 
mental park. Week ly Sunday afternoon gallery 
mlks on hista ry, restoration, and rcvi1:1liz:1rion 
will supp ort d1e ex_hibi1ion. 

Upco min g e\'c nt s may help get Lhe ideas 
shown in the exhibiti on mort! a ttenciun Lhan 
might o th emi sc be c:-:pectcd. NffA he:id Peter 
Marzin is touti ng the show as a way to prepare 
di e city for the upcomin g Republi can national 

co nventi on. JWB 



THE AUSTIN-SAN ANTONIO 
Building & Remodeling 'Ila.de Show 

WEDNESDAY-THURSDAY 

May 13-14, 1992 
City Coliseum, Austin 

I or exhibition information: 

Call 1-800-877-EXPO 
Join these featured exhibitors: 

I 11uuro Fabric Awn ings 
I l11w,lon Instr um ent 
, u«lom Bui lding Products 
Hnnanza Marble 
11,l\'isTtle 
I ll·nderso n Tru cks 
111,id, Mill wo rk 
lluPon t Corian 
lo mncl 

L. Kibler Co. -
Precas t Terrazzo Tile 

LoneStar Materials 
Tekgraf 
Furrow Build ing Materia ls 
Isuzu Truck of America 
D' t-lanis Brick & Tile 
AcroUne Window s 
Pel la Wind ows 

A'ITEND lHESE SEMINARS Wed. 

<1- Hl J .m I. Linking Auto CA O lo Your Databas e 
Kl'lly Nunn 

2. Agg1'ei.~ivl' Marketing & One-Pil ch Closes 
Michael Mc"-enny 
Natio11,1/ A~oticia//011 far Rtme11/tlrrs 

J. OSHA Rules .ind How They Affect You 
and Your Co mpan y 
Kalh\' Gillespie 
A,s.>(inltJ 8111/das & C,mtrncfor,; 

10-11 ,1.m. 

II u.m.-Noo n 

Thurs . 

3-4 p.m. 

2-3p.m 

l-2 p.m. 

<I. Alternativ e Ener gy for the Building lhdu stry: 
r.u siv~ So llll' Design for Home & Busines s 
Ru§wllSmith 

1-2 p.m_ 11 .i.m .-Noo n 

7l-.r11< Rc•11t'n~1/l/r C11,•rgy As<oeinli1111 
5, Using Your CA DD to I ts Fullesl Extent 

Nnllmml A,,,cw-in/ic111 of Wam,•11 ;,, C"'tslnir li1111 
2-3 p .m 

3--1 p.m. 

10- 11 a.m . 

\I-IP n.m. 6. Codes .ind Cha ng es UIIC 
Carroll 1__._.,.. Pruitt, -\IA 
/11lm111lrm1nl C..,mf.-r.1rcr of 811ildl1111 0/]icin/$ 

Wood Tek 
Rick Hall Supp ly 
AT&T 
Labor Force 
MLl!er Druck Spec. Contr acti ng 
Ame rican Olean 
Kelly-Moore Paint 
Andersen Window s 
Firesafe of Houston 

Blade Techn ologies 
Smi th Prot ec live Serv ices 
Brick & Stone 
Makita Tools 
Ski! Powe r Tools 
Takagi Tools 
DEWalt Indu stria l Tools 
Consta nt Co mmuni ca tion 
Ford Motor Co mp any 

Circle 65 on tho reader inquiry card for exhibition Information; circle 66 for Information on attending the show. 

Don't leave your library unfinished • • • 
II you've missed on issue or two in 
lhfl post, or if someone borrowed your 
1 upy of TEXAS ARCHITECT and never 
rtlurned ii, now is your chance to 
w111plete your library anew. Scan the 
lhl 01 right to find any issues you 
wl~h. We will help you fill in the holes 
lo complete your collection. But hurry, 
,orne issues ore nearly sold out .•. 

Ordering is simple. Send o list of the 
11uonlltles and issue dotes you desire, 
ulong with o check to: Texas Architect, 
114 West Seventh. Suite 1400, Austin. 
IX 78701. Send S6.00 per copy (S4.00 
11t•r copy + S.32 soles tax + Sl .68 
postage/handling). Coll 512/478-
7586 for large quantities or for issues 
not listed at right. 

1 9 9 1 

NOVEMBER/DECEMBER 
DETAILS AND GRAPHICS 
in the Delails; Architecture and Computers; 
Rangers Stadium; Graphics Winners 

SEPTEMBER/OCTOBER 
TUA$ SCHOOLS 
History of Architectural Education; New 
School Projects 

AUGUST 
INllRIORS ANNUAL 
Bank One and Interiors of the t990s; 1991 
interiors: A Porlfalia 

JULY/AUGUST 
THE SlmES 
The Sl1ties In Texas; Irving Phllllps; Wlllls
Moody Mansion 

MAY/JUNE 
HIGH-ltCH tlXAS 
Choices far High Tech; Research and Jobs; 
3M/IBM Austin; Fujitsu; Tandy 

MARCH/APRIL 
THE 1980S 
Money & Bulldlng In the 1990s; Projects of 
the '80s; Charles Moore; HemlsFair Park 

JANUARY/FEBRUARY 
1990 TSA DlSIGN AWARDS 
A Parllalla of Winners 

Order Back Issues of 

1 9 9 0 

NOVEMBER/DECEMBER 
EXPORT ARCHITfClURE 
Export Architecture; Where Are They Now?; 
lessons ol the Anas1ui 

SEPTEMBER/OCTOBER 
ARCHITECTURE FOR ENTERTAINMENT 
Entertainment Architecture; 2nd Annual 
Graphics Competition 

JULY/AUGUST 
STONE WAUS, IRON BARS, TIGIIT MONEY 
Downtown Justice; Juvenlle Centers; Border 
Stotions; Tuscan Wolk 

MAY/JUNE 
OU10l SPACE, INNER LIFE 
Sasakawa Center; Astradame at 25; Houston 
He,olth Core 

MARCH/APRIL 
lRANSPORIAIJON UID URBAN FORM 
Troins, Planes. and Automobiles; Future of 
Cities 

JANUARY/FEBRUARY 
1949 TS.l DESIGN AWARDS 
A Portfolio of Winners; The Fountains of 
Dallas 

--------1 9 8 9 

NOVEMBER/OECEMBER 
A TEXAS FIFTY 
Alty Years of Texas Architecture; Goldsmith 
Hall 

SEPTEMBER/OCTOBER 
ARCHITTClURE fOR CHllOREN 
Design far Chlldren: New Public Interest; 
Concrete and Irony; Meyerson Symphony 
Center 

JULY/AUGUST 
VISIONARY ARCHl1£CTS ANO ARCHITTCTURf 
Bruce Golf In Tuas; Doug Michels; Peter 
Waldman; Dallas Townhouses 

MAY/JUNE 
NEW rws HOUSES 
Texas Houses: Context vs/ Subtext; 
Reglonallsm as Renewable Resource 

MARCH/APRIL 
flRST GRAPHICS COMPETITION 
Winners' Porlfollo; Capitol Competition and 
Its legacy 

JANUARY/FEBRUARY 
NEW TOWNS, OLD ANO NEW 
Las Colinas: Ultlmate Bourgeois Utopia; Old 
New lawns; Contemporary Synthesis, Future 
Unity in Laredo 

TEXASARCHITECT 
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_ ___.TEXASARCHITECT ,______ __ 
Kitchens & Baths 

Special Advertising Section 

For the third year in a row, 

TEXAS ARCHITECT presents its 

Kitchens & Baths Special 

Advertising Sedion. We have 

given our industry suppliers 

and manufadurers this 

opportunity to show Texas 

architects , designers, and 

specifiers their new products 

and services. Whether you 

are looking for just the right 

fixtures and accessories to 

finish out a new project or 

planning to redeem a 

cramped old house with new 

kitchen and bath additions, 

our advertisers can help . 

After reading this sedion, if 

you have questions just note 

the "circle number" for the 

particular company that 

interests you and circJe that 

number on one of the reader 

inquiry cards on page 19. 

Add your name and address, 

mail the card free to us, and 

we will forward your request 

immediately. 
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Andersen 
Windows 

Circle 20 on reade r inquiry card 

Do n't Le t th e Hursh Tex us 
Sun Sto p You ... 

from bringin~ rhc brilliance nf 
outU()Or'I in ... with 
/\ "ll)ERSE'-. \Vl'1DO\\' <; & P \TIO 

D OOR~, you can open up nn, 
room to cre,m: a beaut iful 
enviro nment of I il!,ht. cmnforr. 
nnd !,()le .. • all whik main
miniu~ value nncl perfor
mance. a~ well as acsrherics 
and ftrnction. 

\/l)t-:l<SI·:'-. ·s 11 l(;I I PERF()R

\11\'-.Ch Sll'- GL ·\~S. "ith its 
c:-.ccllcnr produce hackinj?;. allows che 
Yicws you wum while cffccrivcl) hlock in~ 
rhe mosc hnrmfu I effects of extrcm1.: 
infrnrcd uml ulmn ioler rays. 

t\'!DERSE'-l W1'1Dows & P/\1 10 Drnms 
provide hca11tif11I styles ror your window 
comb inations. while performing Jay :ind 
ni1.dH l>c,ond -;omc ofc he ind11stf) 's 

highe st standard:. for" ind und water 
infilrrncion. rn.:s'ted to the rcquircmcnc:, 
of N \YWl)t\ I.S. srds.) 

\\ ' ith A "1111~1Uil·:, \\ ' l "IDOWS & P \TIO 

OooR"i rhcrc is I icrlc.; or no cxtc.;rior 
muintcnnncc over the years. 1\ '1DERSEN°S 

PERM ,\-SIIIEl.n \'1'-.YI . Cl. 1\1)1)1'-C;, offered 
in three standard color-;, is impervious co 

the c lement~, yet ics interior is natural 
\\OO<.l (oncofna rnrc ·s bcsc insuh1rnr-,). 
AN l >l·: l<SE:-. ~ives you more chun he:111cy. 

more than comfort: ic ~i, e:, )Oll incn.:dihlc 
performan ce and pcucc of mind. the 
fc.:elin~ of confidence rhac comes on ly 
wit h the name /\'slJERSE'--

Over the lase 94-year,;, "ll)ERS l~:-S: has 
become the leaJer in the window and 
door industr y, und no\\ more than ever 
t:an us:..isc you in your design <.lrc:1m,. For 
performance spcdli catio ns. tcchnic.;al 
dam, C:r\ll software, nnd product inl'orma
cion, contac t one of chc South Texas 
Wind11\\ Ccnwrs lisred on pag;c 28. 

"Kit chens & Baths," continued on page 26 



~ 
~ 
~ 

Annolillcing the Winners of the 1991 
l{ock Arolilld the World with GIBRALTAR'' 

Design Contest 

I l1,111L, to c·, c' n 11111· "It o 1·111c·n·cl 
I 111 i, 1·111w1 ·p t :i for d1•:iiµ11i11g wid, 
1.11m , 1 :nu ..,olid :i11rl':wi11g. l'rn111 
!111 111.ikc·r:-; ul' \\ 11.:-;0'\ \HT 

111111111.111'. and 111 ilw j 11dgr ·:-: 

ll11lll'r t S1t·inl ,om,~r. \ I \ , 
111111 Ln 11 l( i11il1ull. .\ I \ 
'" i11lio11lt'r & .\ :,stwiart•:,, .\u :i1i11 

1111\ Dn11 Tille·, . 'f'<,.rns lffl1i1,,,·1 

WINNERS ' ROLL OF HONOR 

BEST 
OF 

··~1rik i11g Ti111t' .. 

P .. I. .lul111so11. Ow ner 
Tl1P DC'sig11 

SHOW Est.i bl i:-d 11111·111 
I Jn u :ilOI I. Tn :ns 

• 

··--t- P111wl s .. rr ,·11 \\all'" 
~I. Slia111· Cook 
~l11rri-. * \ n ·l1i11·1·H 
I li,11,-.11111. Ti·x:1-. 

• 

"C:1111f1•n•1w1· T11li1t.-· 
Tr:ll'~. ~I.. Cn· mi lli1111 . . \ SIi) 
( :ozu \ lillwor ks. l1u-. 
D,·1111:1111 S pr i11t!,-.· 

l .1111i,;i1111:1 

•

- ~i1,·l11·11" 
l\( 1n111111 \ 1111 '\ 11111111. C:~D . Ow1wr 
l-.'.i1dw11,- f'11r C:11l11rad11. lill'. 
l. 11k1•\\ 11111I. C11l,ir11d11 

• 

- ( :01T1•,·T11ld, .-· 
H11IH"rl 11. ,\ 11d1·r,,1111. () " 1w r 
:!00 l Dr sif!IJS 
lrvi11)!:. T1·.\11.., 

T ll(•,-1• \\ i11111·r-, \\ ill ri•1·1·i"· rn -,li pri z,•,, i11 addit i1111 Ill lwillt! r,-a1111'1·,I ill illl 11pn 1111ill).( 
j.,.,111· 111' 'fr .n ,s l r l'l1il1 •1·1. B,,.,, 111' Slim, "i11111'r P . .1 . .1111111,-.1111 j.., ,,1ill 1·ci11,.id1·ri11!! 111ki11;! 
tlw l'ir:,1-pri ,w trip 1,, Spi 1i11-o r ,-r1d i11;.r fnr 1111' 1·11-,h ,·,p1hal ,•11t. 



The Conrad 
Company 

Circle 16 on reader inquiry card 

CO RI AN : Li v ing With Th e 8 es l 

If you' re a person who longs for luxury 
rime lases, COIHJ\N was made for your new 
b,1th. Defined not on ly by class ic bcuury 
anJ craftsmanship, but also by contempo
rary sta ndard s of excellence chat marble 
and gran ite can't live up to. Including a 
long- li fe prnccicalicy chat 1m1kc s your 
decision co invest in CORIA I wiser with 
each pass ing year. 

CORIA I Ices you crca cc seamless vaniry 
cors with color-coordinated sinks. Build 

Spring 1992 
Kitchens & Baths 

Special Advertising Section 

Clrclo 21 on th e reader Inquiry card 
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/!;rouc-frce showe r walls and rub sur
rounds. And aJd graceful curves and 
sweeps co y<,ur des igns. 

For the name and loc.1tion of your nearest 
certified fabricator or author ized dea ler, 
please com.ace: 

Th e Co nra<l Co mpany 

15 150 Sommermeye r, Su iw 100 
Housron. rlexas 7704 1 
(7 I 3) 896-0932 or (800) 392-513 1 

2 110 I lurrnn Drive, Sui re L08 
Carrollton, Texas 75006 
(21-1-) 620-2822 or (800) 442-339 1 

"Kitch ens & Baths, " continued on page 28 



THE WOOD PROFESSIONALS 

Manufacturer Direct: With SALAS & co., The Wood 

• Built-ins I Wall Units 
• Judges' Paneled Rooms 
• Ceiling Beams 
• Southwest Store Fixture s 
• Wood-Turnin gs 
• Carvings 
• Bars 
• Staircases 
• Mantle s 
• Fine Furniture 

Professionals, you can tum your ideas into 

rea lity, meeting your exac t spec ifications. We 

have served architects for over 26 years 

doing ju st that, and doing it well. When your 

plan is in pl.ace for a projec t, we work with 

you and your designers 10 come up with 

custom original architec tural millwork that 

co mplements and enhances your desig n . 

Whether modem , contemporary, or historic 

styles, we have the creativity and ded icat ion 

to come through. Over 20,00 0 square feet of 

manufacturing space at you r service, plus a 

co mprehensive display showro om . 

New Ideas Catalogue Available April 1, 1992! 

SALAS & CO., 30 1 Blanco Rd., San Antonio, Texas 782 12 
(800) 221-0366 • (5 12) 733-1269 • Fax (512) 733-1705 

Circle 15 on the reader inquiry card 

-



Spring 1992 
l<itchens & Baths 

Speciol Advertising Section 

Wagner& 
Company 

Circle 64 on read er inquiry card 

Your Om: S lop Shopping Source 

Wa~ncr & Com pan}, \\ ith showroom 
locations in Sun Antonio and Dalla!>, offers 
the ti nest sclcccion of decorative hard
ware, plumbing fixtures, systems kitchens 
anJ b,1ths. Among the 150 quality proJucr 
lines tlisplayccl in chc San nt<>nio show
room arc Bait!\\ in, Omnia, Jado, Sch lagc, 
1'\VC, Blanco, Grohc, Phylrich, Runt al 
Radiutun,. Bohrick, LCN. ant! Sic l\latic 
Kitchens. The firm spcciuli'l.cs in residcn 
ciul as well ci:s concr::ict projccrs in the 
llnircd Sr:iccs untl ~lcxico. 

Th t: Dallas Design Disrricr showroom 
displays Sict-.l:1tit· kitchens. Designers arc 
on swff ar both locat ions. Wagner & 
C:nmpan) also offers lc<lfile office and 
lab furniwrc for clinics ant! nrher meuical 
faciliries. lec.lfilc w.1s shown at the 199 1 

TSA Design Ideas & Produ1.:ts Exposition 
in Corpus Christi. 

For professional ~ervicc, a wic.le selection 
of rroc.l11ccs, tcdrnical assiscanct:, and 
c.lclivery service~, all in a neat .tnc.l clcun 
environment, noce \Vagncr & Company\ 
rwo showroom locations: 

203 W. Rhapsody 
San Antonio, Texas 782 I 6-3 13 1 

(5 1 Z) 341- 3396 r, ax (S 12) 3-+ 1-0246 

1519 I lilinc Dri ve 
Dallas, Texas 75207-990] 
(2 14) 87 1-7010 Fa ,- (2 1-+) 969 -006S 

"Kitchens & Baths," conti nued on page 30 

S. M ti® le a C Kitchen 1nterior Design ... 
where design Joins function for a total kitchen concept. There's a SieMatlc 
kitchen to suit every taste, and every type of home . Visit our showroom to 
experience first hand the beauty and quali of SleMatic. 

& &~PANY 
a~hit~ctura/ products 
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203 W. Rhapsody 
San Antonio, Texas 78216 

(512) 341 -3396 

Clrclo 31 on the reader Inquiry cord 

1519 -A HiLinc Drive 
Dallas, Texas 75207 

(214) 742-3723 

Texas Window Centers 
Ab ilene Gla ss & Mirror 
4241 Sayle~ Blvd .. Abilene. Texas 

Archil eciural Hard ware & Bldr s. Suppl y 
4000 West 51 s1 Street. Amar illo. Tcxai, 

Big Tin B a ro 
18602 Katy Freewuy. Katy. Texas 

Dover G lass & Mirror 
1149 East Rusk. Jacksonville. Texas 

Bri cks Int ern a tiona l 
14 t 9 E_ Sun Pedro. Laredo , Texas 

Cuss ity .Jones 
East 621 S.E. Loop 323. Tyler. Texas 

C hi cka saw Lumb er Comp any 
2705 West Vickery. Fort Won h. Texas 

T he C hism Co . 
8310 Broadway, San Antonio. Tex a:.. 

Class ics Furnitur e Ga llery 
22.'i Winchcloter, Tyler. Texas 

W.E. Darden 
200 Olis , Waco. Texas 

Energy Hunk 
9621 Hillcrofl. I lous ton. Texas 

Energy Co nc ept s Wind ows & Doo rs 
109 to Old Katy Road . Houston , Texas 

The Ene rgy S hop 
11401 Plano Road . Dallas. Texas 

Gloor Lum be r 
1600 Allon Gloor Blvd .. Brown.\>ville. Tx. 

H &W Suppl y 
504 E. S1. Elmo. Austin. Texas 

Howtex, Inc . 
1-35 West & Nash Exit. Texarkana. Tcxa.~ 

[d eal Lumber 
6520 Stewart Roac1. Galveston. Texas 

Lesh> Distr ibu tor 
2'.'0 1 E. Denman Aven ue. Lufkin. Texas 

Long vie\\ Serv ishar 
1100 West Loop 28 1. Longview. Text1s 

Mid-West Door & Window 
2400 Wesl Front. Midland. Texa!> 

Nor ths ide Bui lding Mat erial s 
3400 Fredericksburg Rd., San Antonio 

Pearland Lumb er 
2027 N. Main. Pcar lumJ, Tcxa~ 

Ra y's G lass & Mirror 
1207 E. Pecan Blvd .. McA llen. Texas 

St riplin g Blak e Lumber 
5508 l-lwy 290 W. Austin. Tcxa.~ 
.'400 Steck Avenue. Austin. Texa~ 
3620 Hwy W. 3 1. Ne\, Braunfels. Texas 

Window Vis ions 
~414 82n d St.. Slc. 11202, Luhho ck. Texas 



AT THE RISK OF SOUNDING PRETENTIOUS, 
WE MAY TOTALLY ALTER YOUR OUILCDK ON LIFE. 

With an Andersen· skylight or roof window overhead. you're assured of more than a new angle on the sun 
and a bath, dining or family room bathed in light l11at"s because we've created a skylight and roof window 
thoughLfully designed and carefully built to Andersen standards of lasting beauty, rrouble-free pe1fonnance, 
weathertightness and energy efficiency. lL also ofler.i you another standard Andersen featme, choice. Select 
our skyUght or stationary roof window. Or our fully functional venting or our vent/tilt window d1at opens up 
to multiple breeze-catching venting positions as well a-. one for ea'Sy cleaning. Whatever way. you not only 
enjoy a brighter oudook but you know you can count on it to Last 

( MILLW~-IN_c_.) 

Circle 20 on the reader Inqu iry ca rd 

, \\'ltMkM, i>'"M111t1'lf.n 

f¥ldersen 



Wilsonart 

Circle 1 on reader inquiry card 

New WfLSONAR'r' Laminates Depict 
Lhe Ea rth 's Rich es 

An artist's hand lcnd s new elt:ga ncc co chc 
richne ss of black marbl e veined with 
white in a new WILSONART® decorut ive 
laminate p:mcm callcd C lassic Black. Th is 
addition brings the roe.al Design Gro up IT"' 
offerings up co 234 scnndard items, all 
avai lable wich I 0-uay del ivery assura nce. 

The new 24-page D esign Group I Bro
chur e showcases all 234 co lors and pat
terns in fo I I-co lor. For a copy of the 
brochure, co nta ct yom WILSO i\R'T'® 
represencarive, or ca ll chc roll-free bocline , 
1-800-433-3222 (in Texas l -800-792-6000). 

Spring 1992 
l<itchens & Baths 

Special Advertising Section 

The Design Group I co llection includes 
1 I 7 Color Quest so lid colors, 23 ,;conc
likc , stippled Impression designs, 12 aged 
"mew l" Genesis patterns, 16 realistic 
Marbles, 30 abstract Patterns, 28 narura l 
Woodgrain designs, and 8 leather-like 
1:tnnery designs. 

A diversity of cu ltural and artiscic influ 
ences make the new De sign Group I 
what ic is-a broad-based lin i; of colors 
and parccrns rene cting che widely 
different design tlirections or the '90s. 
The new line is the rc:.ult of extensive 
research and input from design communi
tie s aro und th e worl<.J, brou ght together ro 
provitlc spccilicrs with a new '·Sp irit of 
Adventure" in design possibilities. 

Jnrroduccd in 1976, the Design Group I 
co llectio n provides the design community 
a ba lance between best-se lling lam inate 
colors and pan erns. and exclus ive looks 
chat c,to't be fou nd anywhere else. 

BALDWIN. 
Fine Bath Accessories 

li'ine µ01'Gclain and solid brass combine in Baldwin's Victoria'"/ 
Hampton· accessories Lo create a baLll or gracious rrfi nc
menL. Choose Lhe Hampton in bla ck or thr Victoria In whltr 
Lo Lasterully uppoint your bath . 

Wo~ 
arclrit~ctural products 

203 W. Rhapsody 
San Antooio, Texas 78216 

(512) 341 -3396 

Clrcle 31 on the reader Inquiry card 
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TKO Associ
ates, Inc. 

Circle 21 on the reader inquiry card 

With an esccnsive co llection or bath, 
kitchen, und architcccural hardware, TKO 
Associates, Inc., has hccn a rcsidcnci~il 
and commercia l source si nce 1981. Dalla s 
showroom opcn ivlonday through Friday. 



Salas & Co. 
i II d I'S on reader inquiry card 

,,11111,t r11rvcrs and woodcrafters of 
I ~ rn, llll' SuJas famil y n ame stand s ou t. 

r ho, uu r,11 millwork cal ls for fine 
h 1nl" .. rnb mu softwoods. Wood from 
1 1 , , 1111r <.:hoicc with han.lwood 

II; tl 11cc for Texas oak, pecan. :1n<l 
quit1 : . ,111d softwood preference for 
, , ,t llim pine and cottonwood. 

I"' " ' \ l' r, over a periot.l of 35 years, wood 
f111111 1 , l r\ co rner of rhc wo rld has passet.l 
1llr1111ph Salas & Co. In addition, the 
111illw11rl-requires the use of the highcsr 
11• 1111, , cnccr and laminate s. At Su las & 

( 11 ,kille d emplo yees\\ ork with these 
11111d 111 t,. ult of which go inco che euscom 
li11111111rc dc si~ned by Victor Sala~. 

Spring 1992 
Kitchens & Baths 

Special Advertising Section 

\Vhacevcr the wood sclc erion and/or rhc 
work or srylc pur;ued by our wooucrnftcr s, 
certain seeps arc religiously followed . 
During the wood selection for pane ls, 
mblc cops. and built-ins like breakfronts 
m1d libraries. the primary surface s un.: 
carefu lly matched for color und ~min 
characteristics. T he same hoard is used for 
drawer front s and door frames and there
fore the entire casework marches. 

During the joinery work process. true 
mortise-ancl-tcn<>n joints urc used en lock 
door rails ro !)tiles. with dado joint s used cc1 

provide room for pane l expansion . Panels, 
in pancl -anu -frnmc con strucrion , arc 
,t llowcJ w noat to provide the expan<;irm 
wood need s as the sca<;ons change. \Vhar 
cver the joinery !>clecrcd, the piece is both 
much inc - und hand -sanded and carefull y 
tim :d by an ussemhlcr who has the ma ster
ful eye of a se,tsoncd furnicurc muker. 

Bcaury, stren g th, and arrcnrion ro derail , 
sryle , and period an: the hallmnrk s of the 
Sala s famil y. The furniture we de sign anti 
create becomes tomorrow 's heirloom s 
coday. 

ARCHITECT 

le the Number 
It's quick. It's easy. It's free. 
Tear off one of the cards on page 19. Then circle the reader 

inquiry number for each advertiser whose products or 

services are of interest to you. Add your name and address, 

mail it free to Texas Architect, or fax it to us at 512 /478 -

0528 for fastest service, and relax. We 'll take care of the 

rest . And soon you'll have the ext ra informat ion you need. 
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Clrclo 8 on l he reader Inquiry cord 

as \vr·II as your rnincl. 

TJw Sy11'11IH111y C:ull1·1'Li11111M is a 

c:or11pl<•t1·ly t H' W 1·1111<·1·pl i11 whi rlpool 

design. A u11i11111· sys lP111 that 

provid<·s yo11 witl1 s('lllpt11rr d l'onrn,. 

grat'eful e ur vc•s u11d i11gc11io111! 

ac·c·1·s~oric•s lo n 1·atc· ) our ow 11 i11di-

vidu ulizl'd wl1irlpool. Frn111 

dt·sigm, a11d grab liar s l yl<'s, 

<'v<·rytlt i11~ is 11p 10) 011. T ltr n ·s 11II 

i!i a wltirlp11ol ll1at s 11i1:- your lmd) 

as wr ll as yn 11r i1m1~i11al io11. 

Plus. cad1 has hP<'ll <lPsig11r d 

rnr r 11sy im,tall a tio11 a 11d all havc· 

lll'c11 for l0t) ' 11':-lr d mid Lil. 

app roved. So rer l ('ClllfidP11I \\ itl1 llw 

ro 11sidc.•n•cl t'vt' r) 1 hi11g, bu1 most 

of nil we' ve considr rr d you. 

Living up to a higher st.andard. 
American Standard." 



CORJAN is the extraordinary surfacing material d1at brings new meaning to 
the idea of elegance for your home. For beneath its classic beauty lies an incredible 
ruggedness that even marble and granit e can't live up co. A long-Ute practicality 
d1ac makes your decision to invest in CORIA wiser with each passing year. 

CORIA."-i lees you create seamless -.vorkcops with multiple CORLJ\N sinks. 
Ac.Id graceful curves anc.J sweeps co your designs. And choose from endless color 
combination s. 

For the name anc.J location of your nearest certified fabricacor or 
aut horized <lct1lcr, plea se conmcr: 

The Conrad Company 
15 150 Sommcrmcvcr, Suire 100 1110 I l urron Dr ive, Suire 108 

1 low,ton, ' (bas 770-41 Carro llton, Tt:xa-, 75006 
(7 U) 8%-0CJJ.? l800) JtJZ-513 I l1 14 J <>20-2822 (800) 4-42-3391 

CORIAN® 
Living With The Best" 

W0t\10p 1, Burnt Ambe< Inlay> are Gamet Blad Pearl and Sand,1a<10 "°'" ,ho CORIAN s..,,,., Coll.c,.,., CORIAN ""h ore•• So,,. Cu•lont 1Jond cob<ne1, by Run 

Clrclo 16 on tho reader Inquiry card 

I hi, brand mark 119n,f11,. 
1hot CORIAN u tho origonol 
sal,d surlacon9 matoriol 
,nvcnred by Du ""'1. and !he 
only one with 25 yoors al 
expcnence and customer 
soli.lactioo ,n bolh comme,, 
clot and res,denhol oppl1ca 
tian, CORIAN o lfon 1he 
ulllma1e comb,nalian of 
p1adkoll1y and lu•ury lor 
the kllchon and both, 

CORIAN 1, a ro,glu•r•d 
nod__,\ ol !he Du Ponl 
Company 





Connections in 
Urban Design 

TH l S lSSUE PRESENTS a survey of urban prob lems 

and prospects, by O. J ackMit chell, FAIA; a history 

of the Texas Main Su·eet preservation program, by 

Vincent Hauser, and a look at some new buildings 

at Solana, by Wi llis Winters. Toge th er, these sto

ries point to connections for urban design in Texas 

in the com.ing decade. 
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Just before publication of this 
issue, we were saddened to learn 

of the death of 0. Jack Mitchell. 

A memorial fund has been 
established in Mitchell's name at 
the Rice University School of 

Architecture . 

Facing pag e photo by Jeff De bevec; 

all oth ers by Paul Heste r 
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Making o Public Realm 
by 0 . Jack Mitchell , FAIA 

:\ CO'lSF NSUS ON 110\\ ro BUILD Ai\1ERIC.\ N en IES in rhc '90s. p:irti cu-
1:irly SunhelL cities, is missing. Th e situation we face seems clear enou gh. On 
the one hand , the economic debacle of the l 980s remttins to be dcarcd away. 
On the other hand , as J emunstratc<l in Joel G:irrcau 's new book , Hdgc• City: / ,ffe 
011 the , l'1l' l,i·ontier, almost all urb:111 growth is rnking place in mulLiple urban 
cent ers at a dist:ince from rhc old "ccntr.-il business distri cts." Our cities arc 
changin g. Old downt owns formerly full of st rccL life, mh cd uses, and viL:1lity 
arc dec:1ying, while nodes at the city's periph t:!ry grow physically nm! economi 
cally, but with out the -;a·ce t life, pcdesrri,m ,lct ivities, and civil it") of th e old 
center s-qualiti es th:ll suburban developcrs .ind property owners incr e,1singly 
see as necessary to thcir continued growth or even snrvival. Ceno-:.11 cities and 
cclgc cirics may have mor e in commun than is usually suppo sed, and d10se 
commonalitie s can point th e way co som e possible 'iOluLions. Th e J 990s may 
provide Lhc opportunit y co develop a conse nsus on urban form , one drawing 
011 the successes and foilurc'i o f both types, one that will serve us in shaping the 
urban form or the Furure. 

Shored Urban Problems 
recent visit to Con gress Avenue in Austin delint:ated part of the prnh lcm. 

Empty shops and goin g- out - nf- hnsincss signs prevail 011 thi s, the mus t cer 
e::111011ial :Jnd civic stn!ct in Texas, our equi valem co Penn sylvania Avenue in 
\V:ishingron , D.C. On e wonders why the city and the state ;1re not concerned 
enough to work with the private sector to bolster the street 's economi c activity, 



" hich hac; presumably departed to the sulmrba n 
111alls. The phy sical character of Congress Avenue 
,, handsome, if not elegant, and the idea of st roll
mg along a nH1in st reet whi le window shopping is 
,ti ll a compelling one. Th e accompanying presence 
ul Sixth Street, with its night lime ;1ctivitics, sug
~csts that the tr.1dition.il center of Austin c.1n sti ll 
lil' act.ive and cconomicn lly viable-and even pe
deo;tri:111. Bue incencion:ility and effort from both the 
public aml private arena s are required to m:1ke it so. 

Downtown I louc;tc>n offers another example. 
I louston hiis four performing-art s crnnplexes 
,, hose six ha lls cnntnin :1 torn I of I 0,000 scats. 
,\ lany nights, all or most of the hal ls arc husy with 
pcrfom1.mces. The performing aru instirut ions (lC

c:upying these comp lexes arc cxccptionnl, and their 
proximiry creates a situatio n 111nst c ities woul<l 
envy. But th ere is little for theater-goers m do be
lore or nfter atte nding the theaters, :ind it only re
L·entl} th :H the inscirutions in the ;uea formed a 
rt,ea1er District org:rni:r.:n ion to work for thei r 

rn mmon imerest'.. One m,1jor goal of the Theater 
Dist ric t organization is co encour;1ge varied street 

life in the area, tmtl the group has supported rede 
velopment of the former lben Thomas Conven 
t ion Center as .111 ancill:1ry entertainment ce nt er. 
Preliminary plans for the convention center, how
e,,c r, sugges t acliviries on ly within the huilJin g it
self, with little relation co the street. This type ()r 
nctivity on ly compounds the problem, and even ii" 
the nc\\ facility is an econom ic success. t he sense of 
the distr ict will be tin le ch:rngcd. The aspirations 
of the Thcnrcr Districc organization to create :1 vi
lmmt, diver se street scene enhancing the perform
ing-;1rts organizations arc admirah lc. The difficulty 
is knowing how to make it h:1ppen. One do cs know 
chat it require s intention and effort, both in dolh1rs 
and time. from hoth pub lic and private sectcm,. 

By w.1y of comparison, consider an edge-city 
street. Post Oak Boulevard, the main street of Up
town II ouston, is a quintessc n tinl exam ple . Up
town l lousron is the city's only real mixed-use cen
ter. An Uptown I Iou s ton assoc iation has tran~ 
li>rrned itse lf into a ta.«ing district :me.I has hircJ de
sign consultants to consider ways or upgrading the 
qua lity or the street, <ls parr of efforts w plan for 

Public events, such as 
the Jean-Michel Jarr e 
concert and light show 
In downtown Houston 
In 1986 (above) , are 
Important In Texas cit· 
le s. Public spaces, 
however, lack the cli 
e nts we depend on to 
organize chang e ; the 
result Is that the fabric 
of our dally lives ofte n 
has to flt withi n sca le· 
less environm e nts (fac 
ing page) . 
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:rncl ensure the area's continued growth. One of the 
problem s foce<l is that on an ever}'day bnsis Pose 
Oak has no pedestrian street life ; the consu ltan ts 
have focused part of 1.heir efforts on findin g ways 1.0 
fostl!r suc h ac.:1.ivity. A clue may be provided by 1..he 
:rnnua l winter holiday lighti 11g ceremony and other 
specia l events, which bring tens o f t housa nd s of 
people to t he district. Any successfu l chan ge in 
Uptown H ouston will requir e recogn ition thtlt the 
:111swcr lies in the rede sign uf the st reet :incl irs pub
lic reaL11, not in the design of new bu ildin gs. 

Turning to the Public Realm 
Al the center and the edge, ou r cit ies have a 

missing ingredient: people on foot, go ing about 

their dai ly business. Urban theory in the past sev
en d decades has provided cont radicwry responses 
1.0 this siruarion. The rwo most pcrsu~tsive urhan
desihrn visions in the last 20 years belong to the Eu
rope:111 Rationa lisn., includin g Aldo Rossi and Leon 
Krier, and tu Rouert Vcnrnri and Denise Scmt
Brown. The fom1cr group cclcbr:ncs the Europea n 
pre-industrial city and focuses on remaking ciry 
center s; its adherents tend ro a preoccupation wiLh 
squares and plazas as urban spacel.. Th e lattcr 
grou p, starting with Le11mi11gfro111 L11s Veg11s, pre
sents n more Amer ic,111 view, celebra tin g the auto
mobile-dominated stri p :1nd suggesti ng that Ameri
can vem:ic ulur huildin g since World \V:ir l\\ ' O

i\1ain Street in particular-is "almost al l right." 
Boch views seem more theoretical than practical, 
but horh offer helpfu l insights by emphasizing the 
importance or the public realm-one with Lhe pub
lic square, the oth er with the street itse lf. 

More recent attention has focused o n projects 
by Andres Du any ,:md Elizabeth Pbt er-Zy uerk , in
clud ing The Town of Seasi de i.n Florida. Altho ugh 
influenced by Le on Krier, their work is very much 
of the "rea l" world: They ,ire bui lding to the re
quirements of deve lopers, and including cars as a 
necessary part or lhe equa tion, although they do so 
by enticing their clients to i:;h ,1re :1 vision of a more 
cownlikc suhurbn n development, one instructed by 
very specific technical co des for building. Duany 
and Pl:tter-Zyherk, in their neo-tradirional town 
plans, pay great attention to rublic buildings and 
syuar cs and rhc making of civic- pl:1ces, carefu lly 
designed streets, and pedcsrrinn networks. Un der
sta nding and transforming Lhe public natur e of tra

dition:il American cowns is n fundnment:il ingn:d i
cnt of their work. 

, Vhil e suburban neo-traditiona l town plans 
don' t ,iclclress the evolving landsc:ipcs of Co ngress 
Avenue or Post Oak Boulevard directly, the work 
of Dua ny and Plarcr-1/,yherk, like that of their pre
decessors, offe rs new possihilitie5 for conccp uaaliz
ing both problems and so luti ons. The key lies in 
focusing on the redesign of the public infra struc
rnre :rnd the building of a meaningful publi c rea lm. 

The first ste p is to unclersrnnd the nanirc of the 
public life intrinsic to urbanity, :t phcnom enua not 
given much :ment ion Jw·ing the '80s (although t.his 
lack of concern was certa inl y not limited to the 
realm of architccuire and urban design). Publi c life 
takes place in the st.Teet, in parks, in publ ic squa res, 
and in public bui ldings housing civic institutions. 
In recent years, design professionals have been rr e
occ upi ed with huilc.lings, ~ilth oug h it is ph1in that 
just as much attention shou ld h.1ve been paici to the 
pub lic re:ilm in which the huildini:,rs were se t. Such 



• 1 preocc upati on on the parr or archit ects is easy to 

untl erscan<l: th ey wo rked o n those areas -th e 
huildin gs- Lhat clients paid chem to work on, and 
no one was a client for the spaces in herween. 

Perhap s th e str onges t pr oblem facing thi~ and 
ot her urban projects is t hat es r:iblishing a pubJi<: 
reahn , phc es to a play out n puhli c life, h::is ne ver 
bee n :i high priori ty in H ouston, or in most oth er 
\u nb elt c iti es for chnt matt er. Publ ic evews in 
I lous wn - the annu al I Ious ton Int ernati onal Festi
, al, myr iad ethni c celebratio ns, the Upt own ho li
day lightin g ce remony- as di st incL fro m publi c 
p/(lres, are very imp omrnL Tlousconian:. are enthu s i
as tic in ce lebratin g eve nts . But th e o cher side o f 
rhi s coin is routin e activiti es, when people come 
mgc rhcr for conu11onplucc purpo ses, where str eets 
.md public places :1rc busy with everyday life, in an 
outd oo r, pedcstri :111, people-o riented environm ent . 
In this regard Housro n is mu ch less success ful. 

Local wisdom argues that our cLimare inhibi ts 
this kind of activity, but one has only to loo k at San 
\ ntonio's Pasco clel Rio, unexcelbJ in America as a 
meanin gful and economic:1lly viab le pub lic realm. 
ro realize this need not be so. Th e River vVulk's ev
eryday life is a ll Lh:u a Lraditionnl urbuni st could 
des ire, and the special events- fiestas and Chri st
mas activiti es- arc specrncul.ir. Ir it does seem to 
he pr edominantl y a touri s t ph eno menon, it sug
~esrs the power of rhis kind of collect ive urban en
vironm ent to attra ct thr onE,rs of people. or parti cu
lar not e is the recent addition o f River C enter, the 

Establishing a 

public realm 
doesn't have a 

high priority in 
most Sunbelt 

cities. Public 
events are 
important, but not 

public places for 
everyday life. 

in cown shoppin g mall rhar link s so we ll to life 
along the river as well as co rhc screcr scene above. 
San Ant onio is one or :l very few old downt owns 
thnt has success fully ildcled majo r shoppin g fadli 
ties to comp ete with its edge cities. Th ere is much 
to be lea rn ed From thi s environm ent in term s o f 
design , economics, and the coo per:1tion of the pub 
lic and pri vate secLOrs. How ever, nne must remem 
ber chat Sun Antonio 's river developm ent is uniqu e. 

Th ere are a few res idential neighborh oods that 
o ffer the same sense of urbani ty. ln each o f th em, 
the sidew::ilk, front y,1rd, and front porch (where it 
st ill exists) pr ovide a place for neighborlin ess to 
prosper. Dunn y and Plat er-Zyberk argu e thi s point 
force full y. Th e pr ec inct surr oundin g th e M enil 

Only rece ntly hove the 
the at ers an d oth er In· 
stltu tlons In downtown 
Houston organiz ed to 
crea te a Thea te r Dis· 
tr lct. The ir Inte nt Is to 
shap e the spa ces In 
the a re a to foste r the 
creati on of stree t life, 
restau ra nts, and othe r 
am enit ies for theat er
goe rs. Jones Holl an d 
the All ey Theatr e fac e 
the old convention ce n
te r a cro ss a littl e-used 
plaza (lef t) In a photo
g raph token during the 
e arly 1980 s. Now a 
new pork and the 
Wortham Theatre Ce n
te r fill the zone closest 
to Buffa lo Bayou . 
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Co llect.ion in I rouston, with its modestly dt:signed 
publi c hui ldin g, ics ad jacent pnrk with sc ulptur e. 
and it s I nos bungal ows, almost a ll wit h front 
porches, bespeaks ne ighborlin ess ond c ivil ity of :1 

high ordl! r. O ne wo nclcrs if the Menil-area model 
mi g ht not be repeatable as an :incido rc ro Lhc 
preva lenr new suburban environm ents, \.vid, their 
lack of rega rd for a pub lic life (excc pr around th e 
co untr y duh , when requir ed afnuencc allows). 

The Space Between 
H we build grea t str ee ts em:ournging a publi c 

life, we will inevitabl y build gr eat , liv::ihle cities. A 
commirm cnt to buildin g pub lic pla ces is :ilso im
port :rnt :ind chey need nor be grand or preten tio us. 
Street life adjacem m the publi c places helps, .ind 
rccog nii',ing Lh:tt there is :1 lit he twee n pla zas and 
st ree ts is esse ntial. Pu bl ic pa rks :ire :1lso very im
porrnm in enhan ci ng the qualit y o f c iti es . La stly, 
the quality l) f our publi c buildin gs is meaningful .is 
th ey ce lebrate the insti tution s housed whet her it he 
th e city hall, lihrar y, concert hall ur whateve r. T he 
location uf the se insti rution s in Lhe plan of the ciLy 
can give grea ter meaning to their importan ce . Th e 
fie bcrwcc n st reet,;, pl.ices, park s and instinitio ns 
should have co llective mea nin g. Th ese clement s 
become the pub lic infrasrrucnire and 11lrimately 1he 
sy mb o l o f o ur co llec t ive, co mmun:1I lives. Th e 
making of a qualit y publi c re.1lm in our cities is the 
mo st lastin g :ict we design profe ssional s can <lo
:ind it requi res a new min dset on ou r p:lrt. 



Porche s, sid ewalk s, 

and oth er featur es that 

lin k the hou se to th e 

publi c li fe of th e st ree t 
hold the key to civ ility 

In new suburban 

neighborh ood s. 

The scal e of th e city 

even a sprawling city 

of cav ernou s spac es 

li ke Hou ston - l s tamed 
wh e n peopl e ar e 

brought tog eth er (fac 

ing pag e ): Event s can 

teach us how to mak e 

mean ingful plac es for 
eve ryday life . 
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Photograph s 
courtesy of the 
Texas Historical 
Commi ssion, 
except a s note d 

Above: The 1910 court
house (C.H. Pag e) once 
dominat e d the squar e 
In Tyler. Archit e cts and 
busine sses are working 
on design of city 
fund ed Improvements . 
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Main Street 1 O Years On 
by Vincent Hau ser 

L'J THR l iWAGE OP THE C1T1: Kevin Lynch spe aks of those qualities o f citi es 
that make rhem memorab le and livab le . For th e m ost part. the Bosto n de
scrib ed in Lynch's book is far removed from our day-m-d:1y expe rience of t he 
co nt empor ary Texas city. But it is ool all that dista nt from the images of the 
cities, the rural towns, and the neighbor hoods of our memo ry. These arc the 
places given co llective meaning by watershed evc nt c;, in which ou r shared civic 
livt:s int ersect with personal narratives. 

Ten years old in 1991, the Main 
Bur the su rvival of suc h plnces is constan tly chal

lenged by d1angi ng econo mic patterns, political ar
rnngements, and demographics, all of whjc h ,lre 
vast ly different tod.1y than when the courthouse 
towns of Ce ntral Texas took sha pe , or when the 
Hou sto n H eig ht s and Oak C li ff we re fou nded as 
st reetca r subur bs. Everyone knows th at cities, co 
survi ve, cann ot be frozen in time. Th e question is: 

Street Program of the Texas 
Historical Commission shows that 
slow, incremental change usually 

works better than the big fix . 

Facing pa ge , bottom : 
Building s re habilitat ed 
by businesse s, with 
gove rnment he lp 
through the Texa s Ma in 
Stree t program, llne 
Georgetown 's square . 

Ca n the future he made to accommodate places 
from the past? Does the future have room only for Las Co linas an<l The Ga l
leria? D ot!S the funire of Central Tex,1s cou rtho use mwns such as Hi llsboro 
hol<l only mo re out let mall s? Ce r tainly , it is fair co chall t:nge those notions of 
p lace :ind meanin g that we usually take for gra nte d. It is also fair to ask what 
we bavc r eally learned not only from the city, but from the neig hborh oods that 
knit chc city together and the sma U tow11s that are the hear ts of th eir own m
ral neighborhoods. 

, Nhen we tbink of the traditional small town, it is usua lly difficult m sepa 
rate rea lity from myth - images of small -tow n life say as much about our aspi
rations as they do about the actua l experience of those places. H ouston has bt::
come a blur ry icon of unrestrained (and now renewed) growt h and opportu
nity; similarl y, Fredericksbur g and Jeffe rson have beco me comfortab le syn1hols 
of more distinct, more easily discernible tra<litio ns and mor e clearly articulat ed 
soc ial srru ct ur es. T hese si-i,all tow ns have become safckccpe rs of our rncmory 
of tr:iclition, as well as of a rich built environme nt . 



Recent hisw rr tells u'i that the rea lity of sm:111 
cities in the 1:tst -+O years has been much like Lh:tt of 
the large metropo litan rcgiom, or Tcx.1:,-:1ml, rur 
most towns, the sw ,-y has not been as pretty as 
Frcdcricks lrnrg's. As the tr::iclitiona l urh:m dmrn
tow n has been replaced by st rip centers, regio nal 
shopping malls, and sa rellir c off ice dcvelopmenr, 
life in ,;mall towns all over Texas has been reor
dered h} migrntion to urban centers, highwar by
p:1::.ses, :111d dispersed rc t:1il and off ice UC\'elop-
11rnm:, . . ·\n empr s by those in rraJ itiom1l cown cen
tcrs to compete wich the:.e trends usu.i lly resulted 
111 the wel l-intentioned ~1Jdition of the symbol s of 
new strip Jevduprnent-large signs and 111etal-si<l-
111g slip coven,-ro cou nh ouse-sq u:ue buildings. 
Business owners hoped tu compe te more eff ec
ti, ely with what were, in foct, the new realities of 
the retail and office wurld, by using the o nly means 
,ll hand. For Lhosc smnll-wwn downtowns strande d 
h) m:w road!> :mcl draint:d by sprawl ing urban cen
tt:rs. tht: reality was even grimmer. Downtown s 
simp ly cm pried nnd "ere bo:1rcled up. The results 
of these ch::inges in srnn ll-rown sp:ici::tl arrange
me n ts were not mere statistics: The uprooting of 
famili es, the disruption of sd,oo ls, and all of Lhc 
other :1ttcnd:111t disturbances lcfr a permancm mark 
Oil inoiviuua ls :IS well :1S commu niti es. 

Thinking Small in a Big Way 
Tl II~ Pi\1- f'ERN ,m s clearly not unique to Tcxns. Tn 
her IJook Thi' Living City, Roberta Gratz recounts 
experie nces o f comm uniti es facing the s:1111e chal
lenges 111 trying to reclaim their once-vita l central 
pl.lees, ran ging from Sav,rnna h, Ga., to Co-Op 
Cit) in the Bronx. The pi ctures que Savan nah we 
know tod:1y belie!> the underlying rurmoil or com
plex political and soc ial strugg les that went into 
preserving it. ln her cxplor.1tion of the realitie s of 
citie s, Gratz c,,:1luat es the relativ e 111erits of gov-

Far left: Tyler near the 
turn of the century, 
when festivals , stores, 
bargains , and circus 
parades defined 
downtown 's character . 

l e ft: The orlglnal Tyler 

farmers ' market, c. 

1910 ; downtowns used 

to serve as "lncu· 

bator" to businesse s 

that outgrew their 

Saturday stalls on the 

square . 
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Above : Downtown 
Georgetown, c. 1890; 
the city 's wood -frame 
structures w ere 
replaced by bulldlngs 
with facade s In cast
Iron and llmeston e; the 
use of loca l materials 
and Interpretation s of 
Rlcha rdsonlan Roman 
esque style and com
mercla l vernacular 
de sign mak es these 
bulldlngs particularly 
expre ssive. 

Right : The 1911 
courthouse In George
town , by J.N. Preston 
and Oscar Ruffini, 

provided a setting for 
every thing from music 

lessons on a Thursday 
afternoon to group 
practice on the square. 
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crnm enta l plannin g and "co nventi onal wisdom," 
comin g down stron gly on the side of the latt er. 

"le is not that 'expert ' plann ers, architeccs, de
velopers and government policy-makers don\ ever 
offer sensible and appealing solutio ns to commer
cial decay or neighborhood neglect," Gratz writes. 
"Of course they do. Th ey just do n't leave much 
room for either the breakt hrough of the unconven
tional idea o r the contributi on o f the on-site ex
per t, such as the neighhorhood resident or husi
ncssm:111- rhe city 'use r ' whose inst inctive judg
ment sometimes is at odds with professionally de
veloped plans." 

G ratz presents an evolving natio nal consensus 
nhout ho\, to npproach problems by ''thinkin g 

small in a big \vay," by being inclusive rather than 
exclusive, ,rnd by taking the long-te rm view. In her 
examimllions of "living cit ies," G ratz recalls I LL. 
Mencken's d ictum : "For ever)' complex, d ifficu lr 
problem, there is a simple, easy solution . .. and it is 
wron g." Slow anJ incrementa l, G r:ltz s,1ys, is more 
effec tive than "the big fix." H er views ar e hom e 
out by the experience of the state employees, local 
manage rs, gove rnm ent offic ials, and concern ecl 
cit izens who have take n part in the Main SLree t 
progra m, which cclebratc:d its I 0th anniversary in 
I 991. I nte rcsti ng ly, a recap or th e hist0 ry or the 
Mnin St ree t progrn m shows th at the focus that 
qui ckly emerged haJ LO J o wiLh marketin g and 
management skills rather th.m misty visions of tra 
dirinn. lvhin Stree t is about keeping towns alive. 

Georgetown 
BY T l IF LATF 1970s, th e Ce ntral Texas Lown o f 
Geo rgeto wn faced comple'I'. and di fficult pmhlcms. 
As the seat o ( vVilliamson Co un ty, Geo rgetow n 
had enjoyed a rich cotto n and railroad legacy since 
its foundin g in 18-1-8. However. the community was 
now facing th e very real possibili ty of being swal
lowed up by an ever-e xpandin g usdn . 1\llany of 
the downtown's ornate limestone and pressed metal 
huilclings had fallen into disrepair . Th ere were nu
merous gro und noo r vacancies, and most or the 
second-Ooo r space had been abando ned for years. 
Sales- ta x rece ip ts, signifi can t ind icato rs o f the 
area's economic strengt h. wen~ low and Lhe t rend 
was downward . Mo n: importantl y, the heart o f the 
once- thri ving cornunu1ity was symbolically as well 
as litera lly rusred and broken. 

Behind the chipp ed paint , howeve r, Geo rge
town, with its do min ant courth ouse square, had 
much in common with the "ancient city" clcscrihec.l 
hy Serge C hermayeff and Christ0 phcr lexander, 
who wrote: "C ivic heaut:y, as a whole, is consciously 
shared and does much to induce feelings o f loynlty, 
pride and p:1triorism. Sn str ong are these visible 
feature s of urban iry chat even a srrnnger, u visito r, 
cann o t escap e th eir impa ct. Suc h cit ies possess 
physical clarity, hec,1Use their fonns eme rged in re
sponse to relatively simple, limited pressures. Cul
tural co ntinuit y and slow tec hn ologica l change 
combin ed LO es tabli sh :1 pbnnin g and buildin g 
method that relied on ,1djuscment and refincment 
throu gh trial and error. ... [which! gave each ciry 
its id en ti t )'." 

Th e rebuildin g effort that emerged in Geo rge
town ove r tim e integrated each or these key cle
ments. Ci tizen groups became involved anti helped 
co reshape the role or downtown, not just preserve 
its physical layout . 



ln 1982, c ity and cou nty lead ers, :ilong wid1 a 
strong comingenc of loca l businesspeople, cit izens, 
and preservation activists, o rga nized themselves 
ancl hir ed a downtown m,mager to work with them 
,ind focus on the pr essi ng issues 3t han<l. Linda 
McC::illa, the downtown manag er, spea rheaded ef
forts to organize rhe com munit y's diverse e lemencs. 
Amo ng the many grou ps that eve ntuall y go t in
volveu were the Georgetown I le ritage Society, 1.he 
Downtown Georgetown Association, and the 
C hamb er o f Commerce, as well as ciry and cou nty 
gove rnm ent leade rs. 

In ,tn era of int erest rutes approach ing 20 per
cent , one of t he first orders of business was to es
tablish a low - int erest loan poo l. Five loca l banks 
were persuaded, :mu in some cases ge ntl y coe rced 
in :1 spirit o f friendl y competitio n , to cont ribu te 
$20,000 each Lo the pool. The loa ns were offe red 
to property ow ners at a rate of six percent for five 
yea rs. Th e Georgetown H erita ge Society and the 
Sid Richard so n Found:ition helped to esta hlish a 
sig n-gr:i nt progr ,1111, used to promote installation 
of ncw s igns that would be more in keepi ng wit h 
che hism ric chara cter of each buildin g. 

Natio na ll}', federal tax incentives for historic 
preservation were created in th e tax revisio ns of 
1981, which provided for income tax cred it~ of up 
to 25 percent of Lhe amount investe d in e ligibl e 
histo ric buildin gs . (A limit ed vers ion o f the pro 
gra m is sti ll in place. ) All of t hese incentives were 
nggress ivdy prnmoted by McCalla, who marketed 
d1em as incentives to strengthen existing businesses 
ancl to recruit new businesses. McCalla and her co
horts forged th e critical link between successf ul 
businesses and long-te rm eco nomic anJ visual im
provement. vVithout the cash registers ringing, the 
Geo rgetown Main Street pro gram showed, not h
ing co uld be spent on building reh:ibilitations , new 
signs, or even, in m:rny cases, routine mainten ::mce. 

The mos r vis ible of Georgetown's assets were 
d1c bui ldings themselves. Behind the peeling paint 
and c;cained limestone lay rich :rnd varied treasures; 
die ove nill chara cter was a ltered hut inta ct. As a 
w,,y to mark et the clowmown, the buildings them
selves would have to bc a significant component. In 
Lhe same way that the strip shoppin g centers mar
keted their newne ss and location , downtown would 
market the histo ri c ch:iraccer and the unique op
po rtuniti es presented by the older str uctu res. 

Many sig nifi cant rehabi litati o n projects were 
com pleted during the next few years, :imong them 
Lhe Romiinesque rev ival Dimmit Buildin g, the 
Mileham Buildin g with its t:laborate Nletzger cast
iro n fro m , the Locke tt Buildin g, :rnd the Da vid 
Love Store. 

Specia l eve nts, parades, and festivals had been 
the hallmiirk of the traclitional downrown. M.orc 
than any ot her activity, parades ~md festiva ls hrin g 
the communi ty together. T he tradition s and riruals 
associated with sucb event s cement the com mun ity 
together, and ce lebrat e the community's diverse 
ethni c and cultural histo ry. Georgetown rediscov 
ered these as well as man y ot her op porn111ities, in
cluding t.heir annu al Mayfoir ce lebr atio n, lun ch
time music co ncerts, and the downtown formers' 
marker. 

ln the last IO ye:irs, the communit y has grad u
ally redefi nccl and shaped a new role for down
town, one nut so very different from cl-iat of its hey
day, bur respo ndin g dlrcct.ly to modern economic 

Top and above : The 
Mileham Building in 
Georgetown , before 
and aft e r rehablll 
tatlon ; with It s 

d istinctive Met :r:ger 
ca st-Iron front , the 
bulldlng needed only 
cosmetic exterior 
repair s. It s Interior 
was exten sively 
re novated . 
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Top and right : Gus's 
Drug Store (c. 1884) 
was the orlglnal loca
tion for a family 
business that grew Into 
several branches . The 
limestone wall behind 
Its painted pediment 
was rebuilt . More 
Important for 
downtown Georgetown 
than the restoration of 
Its bulldlngs wa s the 
ablllty to build on the 
aggressively 
responsive style of 

customer service that 
Gus's owner s 

exempllfled. 

Right : The 
rehabllltatlon of the 
David lov e Store In 
Georgetown utlllzed 
federal Investment tax 
credits ; It provides an 
example of the mixed 
use potential of 
downtown properties , 
Including ground -floor 
retail space, along 
with offices and 
apartments upstairs 
de signed by 

Ge orgetown architect 
David Voeller . 
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demand-; and contemporary life-styles. Since 1982, 
over $8 million has been reinvesLccl down1own, and 
over 50 new businesses h:ive been started . Some
Lhing as simp le as exte nded !>hopping hou rs ha!> 
meant the difference between suc.:c.:ess ,ind failure 
for many ret,1ikr s, as they have adapted to nc\\ 
shoppin g pattern s ::u-ising from Lwo-wage-ca rner 
households. Gold's Dcpartmem Store, a George
tow n landmark ;md retai l anchor, continu ed LO 

serve the loc:11 neighborhoods successfully, as it had 
done for many years, hy offer ing extende d hours 
,rnd consistently ndvertising to t.he Austin marker. 

h w,1s clearly bock to the basics of responding t0 

the demands of th e marketplace and to the soci:il 
needs of rhe br gcr cornmu11ity. lnsofor as regional 
growth has had a broad posirive effecr on Gcorge
lOwn, the city's downtown has fored well. It is pos
sible Lhat m:my of the successes of the Georgcrown 

lain Street pr ogrn m would ha\'e come about 
eventually, l>Ul probabl y nor in the same way, and 
probably nm as well. Th e real measure of success 
will be in the next IO years, not the last: Rc::cent 
successes will be put ro rhc test as region:11 dcmo 
brraphics an<l economics continue m change. 

Learning from the Rouse Company 
WI II LE GEORGETO\V . OWES IT <; SUCCESS pri
marily ro hard work and a view tow:1rd the long 
term. m:u,y of the speci fie icle:is a ncl str:1 tegies used 
there have their origins in centralized ret.1il 111.m
agemc::nr and the festival m:irkctpl:ices pioneered by 
rhc Rouse Compuny. Although they would seem co 
be much different emiti es, festival marketp laces 
and regiona l shopping 111.1llc; arc full of lessons for 
successful downtown revitalization. The) also can 
teach us about the role of historic preservation for 
everydny sto res and publi c buildings outs ide the 
realm of landm,1rk buildings. 

These were the basic issues examined by a gro up 
headed by Mory 1\lleans within the National TnLst 
for Histo ric Preservat ion in the lace I <J70s. From 
their answers, the gro up assc:mhlcd what was LO be
come the b.:tsic too lbo.-. of ideas for 1\ lain Street 
programs nationwide. T heir ideas emphasized the 
need m combine economic development with qual
ity design, to organize, w promote the dowmown 
through events an<l festivals, ,llld to focus on the 
unique character nnd history of the cumo1Lu1ity. 

]cxas was one of the first stat es ro work wir.h chc 
Naciona l Trust J'vl.lin Street pr ogra m in impl e
menting these ideas, which began in 198 I. Down
town managers working cJirectly in each commu 
nity were initially Lrained hy the Nat ional Trust. 
They fH C now trained by th e Texas Tli~toric:11 
Commission, working closely with volunteer pro-



fessionals in rct:1il development, real estnte, mar
keting, public relations, and rel:n ed disciplines. 
The Rouse Comp,iny made significant con tribu 
tions to these communiti es by making their maJ1-
agers and marketing e~erts :w:lilable for o-aining and 
tu acr as visiting experts for new ,\ lain Street cities. 

On the ground in Geo rgetown as one of /\lain 
Street~<; first manager,;, Limfa lcC.illn found her
,;elf working much like n mall 1mmager-on ly with
out the benefit of a lease as leverage. Relying on 
<;trong leade rship and countl ess volunt eers. 
;\1cCalla reorgan ized the merch.mts' association , 
which, in a m.111, provid es the key to organizing 
special events, <.:oonlinating advertising, and stny
ing on top of trends and problems. In Georgetown, 
mcrchams learned what mall merchants know: Co
ordinati ng shopping hours, advertising, and pro
motions helps everybodi,; business. \iVith more-fo
cused market research, merchants found that they 
lea med more :ihout the needs of downtown office 
wor kers and their su burba n cou nLerparts . Th e 
"mom and pops" then fow1J ways to :iugmem o·a
ditiona l strengths, emphasizing cuswm er service 
and updared merchandise. 

Houston Heights 
\WN STREET 11 \S ALSO \\'ORt..:rm in -iexas cit
ies- in the Houston Heightc;, for example. From 
its beg innin gs as the first "planned" Ho uston 
neighborhood in the c:Jrly 1890s, the Heighrs held 
rnanv of Lhe attractions of n s111:111 cown within Lhc 
ciry.'ln itc; concep tion and execution, the 1 lcights 
1ncorpor:1ced elements of the Garden C ity and City 
Be:1utiful movements, adapted w rhe ,1lready-dis-
1inct Houston life-style. Served hy a new streetc;1r 
line, the H eight:,, was promoted ;1s offering :in :1t
tn1<.:tive, gentee l life. as well .1s a pbc c to escape 
Houston's mosquitoes. The commercial cores of 
the Heights along Yale and 19rh su·ecrs developed 
more slowly than the Vicrorian and bungalo,1 vil
lage along I leighcs Boulevard, hut by the ·20s they 
were the dominant business and social centers. 

The Yale Pharmacy. Kap lan 's Ben TTur and 
I l:1rold's •Ten's Store, H eights landmark s for de
cades, were some or the few businesses remaining 
from tJ,e boom days that continued thmugh the 
early 1960s. Afte r Loop 610 opened, howeve r, 
population began shiftin g westward p:1sl lhe 
l lciglrn,. Over the cuurs<.: of chc next I Cl years, che 
I Icighcs cha nged drnmatically. Some long-t ime 
residents remained, while young families seeking 
an alLernacive co a stressfu l freeway com mut e 
moved in, along with I l ispanic fomilies who came 
in rt!Sponse to the attractive :md convenient neigh
bor hood . Changing traffic anJ dernographi c par-

tern s altered the reta il distribution in the area, 
moving toward Shep herd and D ur ham st reets, 
which border rhe 1 h:ights to chc west. 

Ln 1988, a group of long-time r leights business
men, including I l,1rold Wiesentha l ofl Tarold's and 
To mmie V:1ughn, ,1 l leig hts auto mob ile dealer, 
gathered in :1 neighbo rhood parking Joe after a lo
cal event anti formed the Gre ater H eights Area 
Chamber of Commerce with the goal of building 
up the 19t h Street co rriclor. By thi s time, 19th 
Street had become a mixture of business anchors 
such :1s l;.aplan's, Har old's, :incl Tommie V,1ughn 
that drew customers from all over the city, along 
with :i jumhlc of resale shops, thrift srores, and v:1-
cam buildings. Successrul businesses worked hard 
to develop and keep their clientcle. But crime and 
visu:il blight wcre_ pressing problems: Businesses 
had to provide secured parking :rnd even guards to 

enhan ce their customer s' sense of safety. Th ey 
could no longcr hold on by themselves. 

\Vhcn J\llain Street manager Angela Smith was 
hired to direct Lhc rebuilding effort, she discovered 
Lhe divergent interests driving boLh the social and 

Above: The Hei ghts 
library , rehab ilitat ed 
In 1980 by Ray Balley 
Architects, Is one of 

the stat ely bulld lngs In 
the He ights's 
residenti a l area . 

Below: When l oop 610 
opened, new residential 
deve lopment left the 
Hei ght s behind, and Its 
ret ail ar ea shifte d 
w estward to Shepherd 
and Durham street s. 

Texas Architect 3/ 4 1992 49 



MAIN STREET 10 YEARS ON 

Above, left to right: 
the Yale Stree t 
Pharmacy wa s a 
neig hborhood anchor 
In the Houston 
He ight s, In wh ich 
brea kfa st and 
lunchtime resta ura nt 
trad e comple me nted 
the bre ad-and -butt e r 
prescripti on business. 
The phar mac y was 
part of a strong ba se 
of medical fa clll tle s, 
w hich Included 
Heights Hospita l and 
numerous outpati ent

treatm e nt ce nters. 
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economic dir ectio ns of groups in the nt:ighbor
hood. Essentially bcr cask was ro accommodate tht: 
culrural :111d ethni c diversity on 19tb Street, the 
:1rea's meeting ground. Clc:1rly the pressure existed 
co dri ve off ,111 the resale c;hops and replace them 
with shops like those in the C.illeria or i\llontrose. 
But th is was not the niirur c or the I {eights. By 
building bridges bccwet:n all or the diverse gro ups 
within the neig hborhood, and get tin g the mer
chants group organi zed on 19th str t:t!t , Smith 
helped engineer a viral but messy renaissnnce in the 
last three years. 

Architecturally, 19th Street was lined with what 
most would consider rather homely build ings, par
ticularly in comparison to the elaborate Victorian 
homes and clega nd y proportioned bungalows of 
the nt!ighborhood. T he conventional wisdom ht:ld 
litt le hope for the long-term prospects of the com
mercial sa·ip. But these uuildiogs have proved to he 
useful in serving as incubato rs for several new and 
expanding businesses in a growing antiques and art 
market, right along side the resale shops. Jeff Law's 
Octobe r Studi o is a good examp le: ror Law, the 
Heighu, location fulfilled the traditional role of the 
dowmo wn as a business incuharor through its low 
renr levels, its support for entr epreneuria l spirit , 
and its rl!asonably adaptah le space. Smal l busi
nesses such as Antiqu es on 19th Str l!l!t , which 
started by serving the local neighborhood, slowly 
grew in this environment. A.c; other antique shops 
grew in response to their and other successes, 19th 

Stree t became a citywide antiques-shopping desti
na tion. Th e adap c.1bili ty of the bui ldin gs has 
proved an asset that could not have been easily du
plicawd ia a fi·cl!way strip or mll lJ. 

Ne ill Sackheim and Randy Pace opened their 
C:irtt!r & Coo ley Deli down the street, bringing a 
mucb- neccled resta ur.1nt to ll,c neigh borhood. 
T heir success as pioneers in chc I !eights then took 
them co Mark et Squar e in downtown Il ousw n, 
where they are planning an expansion. Another key 
element was provided by the Houston Police De
paran ent , which opened :1 satellite office on 19th 
Street . Il igh police visibility has been a key factor 
in the rebirth of the 19th Street area (as well as in 
Dallas Oak Cliff, where innovative thinking has led 
to dramatically lower crime rates). Th e ITcights 
T heater has served as a community center many 
times; it~ art ist-ow ners, gradua lly resro rin g the 
Heights landmark, h,tve m:1de the facility available 
fur fund-raising events and many other activities. 

On e significant economi c issul! exjsts in the 
Heights to which no effective solution has ycr been 
found: financing small businesses. Most u·aditional 
financing is oriented t0ward propcrt}' owners, not 
renters, particular ly in chjs age or skittish t)r non
exiscem real e::st,ne lending. Most newer businesses 
in the l-:Ieights lease their space and reserve their 
capital for invento ry. As tenants they do not have 
th e same financial resourc es availahlc to the m as 
would property owners, who can offer liens as col
l a tern I for business ti nancing. T he tax incentives 



and low- int cresl loan pool!, Lhat worked SC> "ell in 
Gcorgewwn h:wc not ,, orkcd in the I lt:ight!.. By 
.iny 111e:1sure, howeve r, 19t h Str ee t nm, has a Ii fc of 
its ow n, perhap s not quite whnt was originally crwi
sioncd, but real and vital in ;1 way that o;eemed im
possible a dec :ide ago. Due to th e efforts of the 
I !eig hts busincsc; lcaders aml the I lou,;tun lcg i.,l:i
t ivc dclcgation, urban area<, 'il:ltc,, ide are no,, eli
gible lO participa te in Lhc ,\ lain Street Progrnm. 

Learning From Main Street 
\ Vhat ,., shar ed h) both Geo rgetow n and the 
l lcight!J, and. indeed, all the 60 cu111111unicies thar 
have participated in rhc 1exas Main Street pro1,rram 
,1nd ha,c i,wcstcd over $100 million in their dm, n-

to,, n',, h:is hccn their approach to change. This ap
proa ch has been im: rcmenta l in nawr c. Large 
proj ects have been viewed as II se r ie!J of relat ed 
-;mall onc',, rebui ldin g memorab le pla ces in the 
,ame wa} th ey originall) grc,,. The idea~ rh:n 
worked the best have grow n and evolved from clear 
in!.ight, and they worke d by res pondin g to the 
hroaclest r:111gc of pan icipan ts. Simpl y put , ideas 
that include thc must oprions work better than "big 
fix" idcas thar preclutl c other opportunitic ... That is 
ho w i\lain Stree t pro grams throughout ·tcxas ha, 1c 
worked best, hccau'ic it is ho" cities gro,\ hest. 

Vi11rl!11t I lttuser is 11111,rfhitect with the Tr.ms Historiwl 
Co111111issio11s Ur/Nm .\lt,i11 StTcer Progr11111. 

Above : Harold 's 
Menswear, one of the 
long-time 19th Street 
businesses drawing 
customers from around 
the city, stlll occupies 
Its corner, now 
oppo site an Incubator 
strip focusing a new 

citywide center for 
antiques sales . 

These pages, bottom: 

the emergi ng street

scape of 19th Stre et, 

rehabllltated as part 

of the state 's first 

urban Main Street 

program , which was 

begun by the Greater 

Height s Area Chamber 

of Commerce . 
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If You Build It, They Will Come 

The planning of Ricardo 
legorreta 's new buildings at the 
Village Center In Solana recalls 

not just Mexican haciendas but 
the ancient Mayan city of Tulum. 

Photogra phs by Black monW inter s 
oxcep t a s noted 
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By Willis Winters 

W ITI I Tl IF OPENlNG of a -1-0,000 squar e-foot fit
ness center hy L ego rreta rquitcclOS in the sprin g 
of 199 1, the masler plan for Lhc Village Ce nter at 
Sola na is large ly co mpl ete. Six buildin gs, crentecl 
over four years, make up the ensemb le: the fitness 
center calleJ th e Solnna Cl11h joins a nati on.11 Bo~ 
Scours training center , a 200-ruum Sohu,a Marriott 
Tlotc l (sec 'T,·/ Jan/Feb 1992), two five-story office 
buildin gs tota ling 300,000 squar e feet, an d :1 rwo
levcl re tail-office -service compl ex or +-1-,000 squar e 
feet. All the buildings in Lhe Village Center were 
des igned by Lego rr eLa "ith exec uci, e architect 
L eason Pomeroy Archit ects of Orange, C ilir. 

A substantiaJ hnrly nf litcrnni rc exists concerning 
the landscape and architcctu,·e of the lar ger 900-
acre So lana ca mpu s, master-p lanned in l 985 for 
joinl-vc nture ch:velopcrs Maguire T ho rn;1s Parr 
ners and lBM by a consortium of design firms in
d ucling, in ndd itio n LO Lego rr ern, Barton M)'crs 
Assoc iates o f Los Ange les , li tchell/Giurgola Ar
chit ects o f New York. and Peter \Valkcr/M anh ,1 :r 

:> 
Q Schwartz of Sa n Fran cisco. By way o f summary, 
c 
! th is masccr plan consists uf three primar y building 

compl exes arrayed on rwo sides of State J Lighway 
I 14, about 15 miles north eas t o r Fort \Vort h. On the west .side or the freeway 
is rhc IBM vVesd akc o ffice co mpl ex, co ntainin g 1.2 milli o n c;quare fee l 
(Nlicchell/G iur gol:i) and the Solana Village Ce mcr (Legorreta); to the east is a 
separ:tte TBM Southl ake cmnpkx of 375,000 StJu:m: feel (also by Legorreta). 

The central boule vard that links these co mp lexes will be cxrcnded throug h 
the remainin g Southlak e propert y in future ph .1ses to conn ect add itional build
ing tracts for funire corpornrc clients. Ma gui re T homa s is acti vel~· m;1rketin g 
th ese tr:1cts, :111<l tow:irds th nr en d, h;1s co mmi ss ioned separnte hypothcrical 
buildin g des igns fro m Antoine Predoc k :rnd Gwat hm ey Siege l & Associates. 
Th e comp letion of the first stage of the So lana master plan , however, allows 
the oppor nini ry for H close r examinati o n of the Village Cen ter, which com
bin es the highes t prin ciples of land scape and bui ldin g into a miniarur e urban 
utopia carved from th e pasrm es and oak groves of North Texns. 

T he Village Ce mer at Solana is a com plex and richly-layered ensembl e, sug
gest ing :1 wide range of planniag typolo gies on the one hand , and an int ense ly 



pcr'>on:11 and eccentric .1rchirec tural vic;wn on the 
ot hcr. The dialogue between the di,;cip linc, u( 
planning .ind arc hit ecrurc m th e comp le, i, pro
found. givi ng the co111plex a c;ustained energ) rare 
in modern arc:hicecu1re. Ind eed, there .,r e ft:\\ .1r
chnccrur e/pl: mning comhi111uion-. of thi s densit) 
and scale an}" here-cen:1inl} not in th e "urhan 
center" of La'> Colina!>, the older :ind suhs tanuall } 
larger -;uhurh:1n comp lex ten minutes co the ea,L. 

In a 1989 :irticle in Tcx11.r. h·ch,rm, Richard In 
gerso ll proclaimed L~,s Colin:1-; as a ne\\ urh:tn 
type, prO\ icling all the function-; of :t c1ry excep t 
rcpn::scnt:H.ive govern men t. "As a ne" sy1uhc!>i!> of 
the •\meric:111 dream, one that gu:irantces m,l\i
mum securi ty, e:1S) ,lllt<>mohile circul:it ion , quick 
access to work, '>egregation from economic inferi
or,, 'na turar Llmlscapes. and even :1 hit of :irchitec
tur:il clas,. L:1' Colin.is qu:ilifies as the ulti111atc 
bourgeois utopia:' Ingersoll wrote. The qualnies 
described by Inger so ll that partia lly conslicute this 
uwpia arc rransformed at Sulan:1 and the \'illage 
Ce nt e r mno a much higher level of ,ocial and 
physical e .xpres-.io n. Solan,,, therefore, represents 
an c, ·en more radical , ersion of the poliLical and 
natura l ulupian principles c,ident nt Las Colin:is. 

Ric:irdo Legorrern Sa} s t har the basic planning 
precept!- of Solana arc inspired lir th e r\ lc\ic:111 ha
cienda. The notion of compounds enclosed h) 
wa lls. so ce ntral to Lcgorrela's work, brings lO 

mind other, more :tncicnt, models :ts \\ell. For ex
:1111plc, the figure-ground pl:in of the Yilbge Ce n-

Lcr bears strikin g si111il.1ri11es to the ccremoninl pre
cinct!> of numerow, 1\ l:J} :tn citic,, particul.1rl} those 
of the post-classic period. The fortilicd cit} of Tu
lum, on the Yucatan peninsula, offers a \':tl11:1hlc 
comp:irisun here. Strict rectilmear pl:tnning plays 
littl e apparent ro le al either Tulum or :it Solana. 
Sig n ificant c;tructures :ind minor ones. \\ hcthcr 
they arc sacred te111ples or temples of co111111ercc, 
arc loose)} grouped arou nd the prim:iral ceremo
nial ,pace. \Valls complete tl1e urban com posit.ion. 
This :.pace docs not h:l\'c rigid lmundarie,, but 
ovcrOow!> around huilding corner-; to form ,mailer, 
more intimately scaled spaces in the voids herneen 
adjacent buildings. In hoth in,t:inccs, there :In! no 
rig id planning :1xe, or symme tri es; visua l :1xcs tend 

Facing page , top : 
Solana VIiiag e Ce nte r, 
with the new health 
club to the left , retail 
and offic e bulldlng s at 
center, and the Solana 
Marr iott at right 

Facing page , bottom : 

Sola na from the air , 
with the VIiiage Center 
to the left of the 
Intersection 

Above : A bridge 
connects the VIiiag e 
Ce nter to the Solana 
Club , which Is defin ed 
by Its stucco-wa lle d 
portal . 

Left: The Mayan city of 
Tulum provide s an 
analogue to the 
planning of Solana. 
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Above : The Solana 
Marriott Hotel, w ith 
le gorr eta 's signatur e 
sloplng facad e, Is se t 
In rolling fie lds of 
wildflow ers. 

Bel ow : Vlsual axes, 

rather than formal 
geometri es, llnk 
VIiiag e Ce nte r spa ces. 

Be low right : 
Monumental pylon s 
provide cohesion. 
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to pr edominat e. One otht!r similarity is evident: a 
major stre et typicall y lead s from Lhe ceremonial 
precincr to one or mor e additi onal buildin g group s. 
AL Sola na, a bridge ancl road extend from the Vil
lage Ce nt er proper westward to the So lana C lub, 
which is also definecl as a wallecl co mpouncl; its en
try is throug h a stucco porta l. Th e elements Lhat 
com pose :111cl define the Village Center, including 
walls, boundaries, highwnys, pylons, and public 
spaces, arc visib le remind ers of what J. B. Jack<.on 
c:ills the "policical landsca pe," a landsc:ip c that h:is 
evolved partly from c:-q>eriencc and partl y ro meet 
the political needs of citizens. "!S uch lamlscapcsj 
exist," says Ja ckso n, "to ensure order and sec uri ty 
and co ntinuity and to give citizens a visib le srat us. 

Th ey serve to remind us of ou r right s and ob liga
tions and o f our hi sto ry." At the So lana Village 
Ce nt er, we are remind ed of the histo ry of anoth er 
place and region. 

Lcgo rr et.1 and the plannin g ream ha ve acco m
plished more than merely creati ng a ceremonial or 
public precinct. Through manipubcion nr the fig-

ure -g round plan of the entire ensemble, the de
signer s have achieved a con diti on of urh:rn pochi
the abili ty of a soli d to engage, o r be engage d by 
adjacent voids, like tha t described by Co lin Rowe 
in Coll11ge City, where " ... both buildings 1111d 

spaces exist in an equa lity of susta ined debate .... 
in which victory cons ists in eac h compo nent 
emerging und efeate d, the imagint::d conditi on is a 
type of solid-void cli:iJcctic that might allow for th e 
joint existe nce of the overtly plann ed and the genu
inely unpbnnec.l, of tl1e seL-piece :ind th e accide nt, r of the public and the private, or the state and the 

; individual." In the Village Center, Legorreta fully 
i emb races this sust:1ined debate. T Te has capture d 
g qualities of Mexican verm1cular nrchit ectu rc that 

make the Vilh1ge Center specia l and endu rin g. 
Th e architecnm: of th e six buildin gs th:it com 

pose the ViU:ige Ce nter amplifies the qualiti es evi
dent in the plannin g of rhe com plex, demonstrating 
Legorreca's rich archit ectura l voc abular y and re
flect ing remarkab le conti nui ty with his work of al
most three decades. Massing tends co he simpl e 
:111d we11-proportioned, and the compos itions are 
accentuated by a relentless ly Auid buildin g material 
(synthetic srucco) :ind enlivened by color. M.odcst 
co rn er tower s ( 16 can he counted at the Village 
Cente r) and walls extend ing int o rhe landscape, :ire 
appended to th ese simpl e vo lumes. In addition, 
Lego rr eta empl oys :1 signatur e formal device-t he 
slopin g facade-on one of the two office bui ldings 
and on the hotel. N<>t o nly does this recall his ear-



lier wnrk at the Tlotel!> Camino Real in Canc un 
and 1-.:tapa, hut also brings to mind , once again, a 
reference to \ 1::iyan temp les towering above Yuca
tan forests. A variety of window treatme nts is used, 
ran gi ng fro111 flush g lazing on the hote l aml cac;t
focing facades of the Boy Scouts trai nin g center 
and th e olana Cl uh to ,, e ll - proport io ned , 
pun ched ope nin gs, trimmed in limesw nc, on the 
two office buildinir-, and ret:iil comp lc,. The h0tcl 
fenestratio n p:mern is funher enri ched by balco
nies and brise-soleils. reca lling simihr :1pplications 
by J o!>C Lui!> Se rr . On the wesc facade of th e Boy 
Scour.. buildin g, th ere is anot her familiar Legorreta 
device: squar e windows with stu cco fnimcs extend
ing from the wall plane. \'enical slit "indow!> :1re 
also to he found throu ghout the comp lex. Pylo ns 
and towers phty a cr itic:11 role :1t th e Vilh1gc Cente r. 
By var) ing their heighc, sh~1pc, and color, 
Lego rr et:1 mark s th e seq uence of arrival and cues 
along ,•isual axes. A pink cyljJ1der ar che entr y alif,rns 
roug hly north-south with a Peter \ \'alkcr land st-npc 
sc ulptun : in th e hotel arriva l co urt . •\n equall y 
stro ng case-west axis is defined by a violet pigeon
roost in the center of the retail <:omplcx :ll one end 
and the en cry of the Solana C lub at the ot her. 

Yet another cri ticnl cleme nt in Legorrera's \\Ork 
is th e patio or court. em ployed with sta rtlin g effect 
at the Village Ce nt er. re is th is device, perh aps, 
more t h,1n any other, that brin gs to mind th e ver
na cu lar huilding traditions of Legor re ta 's n:nive 
Mexico. 'Vith the ndditio n of water nnd co lor, an 
intenc;c spat ial expe rience ha!> been achi eved. The 
char acte r and hicrar ch) of th c!>C spaces, ary signifi
cantly, from th e ope n and publi c "rrio at one co m er 
of the retail compl ex, co the smallest and most pri 
vate cou rt yard located in the ce nt er of chc Boy 
Scouu. traini ng center. 

L:imenrnhly, Su lana's master plnn contain, no 
accom moda tio n for fururc houc;ing. In it.:. most ha-

sic form, th erefore, Solana-and the Village Cen
ter-is merely another refined abstract ion of the 
uburban office park, a planning type in \\ h1ch Dal

la~/Fort \ Vorth ~eems to a hound. Thi s permn nent 
popul:ttion deficiency, together wit h n moribund 
economy (from which not even 18.\l is immune) 
and its rnral Juc:rn on, assure for the Village Center 
:1 near future of dream-like so litud e. Plnnnin g, 
landscape, and architccLUre of the highest order, 
however, " ill eve ntuall y t riumph ove r thi s eco
noanic siesta. Solana recalls a phrn!>e from a popular 
recent movie: " If you build it, they will come." TA 

·1 :\ contributing editor II "ii/is ll'i1lft'rs is 1111 11rchitrrt 
111ul nrcbirrctuml pborogmpbt·r pmrtm11g in /)111/11.r. 

Above left : Water 
feature s recall the 
work of Legorreta 's 
mentor , Luis Barrag6n . 

Abov e: A mist-fountain 
define s a parking 
court . 

Be low : A formal court 
with planters contra sts 
with the relaxed 
geometry of the 

land scaping 
surround ing the slto. 
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Interiors 

Mix-match CRSS Offices 
''\ Vi IAT \VF DID in lhe 
CRSS 'fowcr," said Scott 
Scr:isscr "ii. to ~cl ur Lhc 
fr:imcwork and let pcoplc 
create their own sp:1<.:cs." 
\ \ 'ith six different groups 
of archiLcCLs, cngi1,ccrs, 
:iml financial spectnlisLS 
on eight floor,; or a 
Tloust0n high rise, Lhc 
quc:.rion w:1, how w 
muke cl1ingi.. llei.ihle 

enough, to create work 
space for designers, anti 
Lo keep the cost down. 

Scou Str:isser and 
\1:irk fl crm;111 of CRSS 

rchitccts' Interior Ar
chirccLUre trroup crc:ncd 
u solution of clashing 
colors, mi.~-m:ttchcd fur
nit11re, :mu modular spa
tial arr:mgemenrs. 17urni-

Co11ri1111etl 011 P"Ke 58 

Open Space in lnnova 
WI IE~ Lo/KESTER As

soci:ncs, Inc., moved into 
lhc Tnno\'a Building in 
I louston, mcmhers of the 
firm W:llllCd f() kCCfl tht: 

design of tht:ir office 
simple. Orienrntion to 
Jaylight was a crucinl fuc
L<>r. Clerestory windows 
anti :1 we!>t-fucmg li:ilcon)' 
provide sunlight all day; 
other light is .1dmiucd hy 
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Lhc orficc's gl:iss-hlock 
;111J erched-gl:iss corridor 
w:11 Ii;. Most of the onice 
is gm), with red -;cruc
tur:1 I columns :1ml <.":lrpct 
acct:nLS of purple, yellow, 
and red providing color. 
(;my-paneled worksta
tions supply privacy for 
tlr:irting a11d designing. 

Set in :ill this 111odcr
Comi1111e1/ 011 p11ge >9 

Top: A white stai rcase 
appear s to sink Into 
black and gray carpet 
til es In CRSS's newly 
rede signed tower . 

Above: The conference 

room In Lo/Kester' s 
new offices featur es a 
green marble table 
and a glass celling. 



.. 

I 
l,., ..I 

6 

Delivering d' Architecture 
l'l Dr~l<,'lll':C; 1he firm\ 
onice~ tn D:1lla.,\ Deep 

Fllum, one of .\teller 
d' \rchilecture'~ m:1i11 
µ0;11,, ,, :l'> contra,r. The 
nc,, office~ :ire in ;1 1 ~00-
Slllrnrc-fom converted 
,, ;1rehou,c that h.1, been 

diviJcd mto a working 
:trt !,r:lllel"), .in :1n·hitcc-
1ural-cle,ign ~wdio. :id-

111inbtr.11ive and ~uppurt 
office~. ;11111 a de~•!,ri1-
111:m:1gernen1 nnJ cunfer
c11cc sp:ice. 

·n,c origfo:tl \\ ood 

llooring, hrick 111:1,<mr} 
,, :ill~. and 1111 ceiling con-

1 r;1,1 wi1h 11ew hind bc 
llllcrcd ,, 1111<1 :111d ,cmi-

... 

~ 

Top left: Black-
laquered and white-
painted surfaces 
contra st with the brick 
masonry walls and 
pine floors In the 

studio. 

Mlddle left : An art 
gallery , seen through 
the glass-and-white -
brick storefront, 

provides a transitional 
zone between street 
and office . 

Bottom left : Partitions 
divide the design 
studio Into six work 
stations ; black 
columns double as 
storage units and llght 
sources . 

glu~~ while drywall purti 
tion,. lll:ick ,torngc umi:,,, 
worlmg .,, l1glll column,, 
illumin:Jll.! the ~race. 

rhe art !,':Ille!'} at UH: 

from of the huilding pro 

' ide-. :t tr:in .. i1ion:1l :m::1 

\cp:ir:itcd from the clc

sign ,tudio hy sand

hl:Mcd Plc,1gla.s door-.. 
rl1c offices :ind ~Cl'\ 1cc 

:1rc:1, arc locatcu off I he 

'itudt0. ,, hilc :t pm .lie 
COIi rt) arJ is found :lt the 
rc;tr of the huildinj! , 

Color-., m:itcriab,. :ind 
tcxrnrcs :trt: diffcrcn11-
:ttcd m uch1c,•c chc finn\ 
go:il of heightened rnn

trast. Am _y J\,J. Yo1111J{ 

KEY TO PLANS 
1 COURTYARD 
2 KITCHEN 
3 OFFICE 
4 STUDIO 
5 CONFERENCE 
6 GALLERY 
7 LIBRARY 

PROJECT .',r,11/,0, r,;111/rl')· spuu 
Ji11 lttlirr 11' lrrh11r,111rr 

ARCHITECT lrd,rr 
,I' lr,h1ur111rr (D NIJ{II 
1t11111. l,11/ty CorJrr, Hl,mr 
l\rllt1•, Cb,1rlr, R,1/p/,, II ii 
1111111 l'o1111111•r) 

PHOTOGRAPHER liuJ,_y 
(,or.Irr 

Texas Architect 3/4 1992 57 



Serle s abov e: Geo
metric patt er ns of 
black , gray, and whit e 
combin e with accen ts 
of vibrant color to form 
the ba sic pa lett e of 
CRSS's offic e redes ign. 

PROJECT CHSS I lo1mo11 7inr ,•r 
CLIENT CRSS. ln·b,trrrs. Jue .. 

l/ 011.m111 
ARCHITECT ( ·RSS l tYbitms 

(Jm,11 (,111nso11. /11·111rip11l-i11-
,lm1xr; S,u11 S11w.m: pro;m 
,lr.t1w1,·r: <:1111/11 I I ,ml"'"' 
, /11rt• / /r,•1111111, di•J"t!.!,11 Imm; 
/IJ.I I Jl.''IT/1 1 r, \'1111() Ar11J11/l, 
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Se rles below : Varia
t ions of a few simpl e 
them e s ca rry through 
Into such mundan e ele
ments as a bre ak ar ea , 
drinking fount a in, an d 
coffee ma ker. 

/ln.,,,/11 F.,.b11rill, 11111/ Dm11d 
1'111nsb, pnyrrt 1t•,m1) 

CO NSULTANTS Tb,•o /..·o,ulos 
(liJ!/Ui11g): P11nfmi Am,r .. 
lur., .~1111 fr,mrisro; l'du111 
\ l11r1h Jv11sdf11, /)11f/11s 

(,mmstir 11111/ u11dio t•is,1111) 
CONTRACTO R CRSS C1111-

11nmm-r, fur. 

PHOTOGR APHER l'b11s 
\ frGrn1b, 81111 l 'r,111risro 

.... 

Co11tim1cdfi'o111 CRSS, p. 56 
turc.: wn:, reused, nm! e,·
cry offict: ,1 :ll> paimt:tl a 
different co lor; I 00 col
ors were specified . T his 
simplili cd fucurc ch:rngcs 
:ind held costs ro $22 per 
~quare fooL 

Simple rule,; gove rn 
the sp:icc. 11,e core, :1 

whi1c rectangle wiLh :1 

floor of hb ck-.rnd-whi1c 
tile, contain s such :.h:ired 
clcmcnrs ns kitchens nnd 
copier s. Th e rest of the 
~p,1ce is open pl:in, with :i 
ce iling <;)'Stern cl)nsistc nt 
from t1oor to t1oor. 

Tht: Il e \, environ

mcnt, dcsii,.rners say, :11-
lows the cmp lo>1ces to 
cre:ire :i spncc tu tit d1eir 
work. AMY 



• • 

Co111i1111cd fro m 11111111.1, p. 56 

nity. a mahognn~· entry-
,, ay ,, 11 h :i gold dome 

crea tes 1he ccn tnd fea

ture nf the oflice. Beyond 
1 he emf) ,1 ay on either 
~ide arc the principa ls' 
office,. Confcrem:c 

rnoiw,, a kitchen, ;rnd the 
.1elr11inihrrator 's orlicc :ire 
on the left, with the de
~ign :ind proilucuon ,;1.u

dio, resour ce library, and 

rcproduction-gr:1phics 
area on the righ t. 

Uncomp lic:1tetl tlcwil
ing 111 the work area!> en

sure, the cwcrall simplic
i~ of the onice. Tht: 
project w:i :. crnnpl..:tcd 
for only 16 per square 
font. AMY 

PROJECT lnh11m11r,1/ u//ur 
ti} /,11/l>rstn . '1mruurs, /11, , 

ff ntlflUII 
ARCHITECT / .11/l,,rtter , .,,,,, . 

111r1, fur , I / 1111,11111 

CONTRACTOR (.r ,1wj11rrl 
(;11111tr11rt11111, I /111/f/1111 

PHOTOGRAPHER Rul: 
(,111,l11rr 

KEY TO PLAN 
1 ENTI!Y 
l RECEPTION 

• 

3 PRINCIPAL'S OFFICE 
4 CONFERENCE 
5 KITCHEN 
6 DESIGN/PRODUCTION AREA 
7 RESOURCE LIBRARY 

Top left : Lo/Kestor 's 
new offices , o "gloss 
building w ithin o 
building ," begin with 
this lobby area, walled 
with clear and etched 
glos s. 

INTERIORS 

Top right and above : A 

mahogany entryway 

mark s the office 

entrance; o red

enom e l-polnted 

column terminate s tho 

axi s of the corridor . 
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Styled for the Hillside 
ARCHITECTURE Gcntlc curves, promincn1 
shnc-an<l-coppcr roofs, :md wood-frnmc<l win
dows mnrk the new McL:1ne Corpo rate Center 
in Temple, n projec.:t designed by the ;1rchitec
wr c finn Setter, Leach & Lindstrom of i\llinnc
:ipolis, Minn. 

1\,lcL:11u: Company is :1 wholesnlc foo<l dis
tribu tion cornp:ln} cha1 became ,t ~ubsidiary of 
W.1l-M:1rt in 1990; it was founded in 1894-hy 
the g r:1ndf:nhcr of the curr e nt pr es ide nt, 
Dr:iyton lc:L:11h:, Jr . S:tles have grow n hy :is 
rnueh :is 30 percent annu:ill y in recent ycnrs, 
company officia ls s:iy; the work force hns also 
grown, from fewer thun 30 emplo yees in the 
early 1980s w 284 employees in 199 1. As rhe 
comr>,tny expanded, iL~ operations sprc,1d inro 
office ~p:icc in sevcr:11 huildings :1mu111l 11.:mple. 
V/:mt ing LU consolid:ne operatio ns as :1 way or 
providing ,1 heuer working environment, the 
compan y's m:ino gernent decided to move to .1 

new buildin g near the center of 90() acres wesr 
of ' lcmp lc. J\l r. McLane wanted the design of 
the new he,1dqu:1rter s to rellcct the ioll ucnce of 
Frank Lloyd Wright ,ind the Midwcsrcrn Prai
rie School, which he considered appropri :m: for 
the ro lling agricultur:11 site. Sencr, Leach & 
Lindstrom had designed sc,•cra l dist ribution 
centers for i\kLan c Company, thc first in 1983, 
and rhe firm was chosen to design the building. 

- -ENTRY LEYE.L 
1 

Above: A monu• 
me ntal open sta ir 
in the lobby lead s 
to the atr ium. 

Below, site plan and 
photo: The build ing 
is set into a ridg e 
on 900 acre s. 

,~ 
/ 



Above: A metal 

colonnade frames 

the outward curve 

of the lunchroom . 

Right : The lunch · 
room, the 
building 's main 
public space, Is set 
under a thre e-story 
atrium at the 
center of the 
building . 

Below: Executive 
offices are found 
on the third floor . 

Facing page, far 
left : first floor plan 

Facing pag e, left : 
second-floor plan 

Thi.: architect s used on important ~iu: fca
nm:, u ridge that rn tsts from north LO !>Oltth, 10 

gave form to th e new hui ldin g. The) co n
formed the hc:ulquarter,' rough l) i,ymmetrical 
,, lll b"!. to .1 heml Ill the ritlgc, selli ng the build
ing into the ,lope. The i.urfocc-li.:vcl p:1rk111g loc 
.1ml the 111:1in c111r:mcc, U!>ed by :ill employees 
:md , bi10r,. b p11,1tioned nc:ir the ridge tup. 
From the cmrn111::e, e111ploycci: and ,•i<;itor-; go 
i.:icher up 10 rhc c,ccuthe office, on the third 
noor, lO ll,c sccund- noor office, of the !>:lies 
:md mcrchandi'iing dcp:1rtmcnts, or down!tlllirs. 
to the Ii~ • Ocmr, 11 hid, i, ne!>ded into the hill. 
Th e iir,1 lloor i11clu<lc~ 1raini11g and mi.:ct ing 
room!>, co111putcr room!>, and other hack-o flicc 
function,. II ccn 1crs on rhc huildin :;'s main 
puhlic i.pncc. the employee lunchroom, c:1pped 
h) a thr i.:e-!>tory ,1traum, 11 hich focc, out IO the 
rolling s1 u.:'s sorghum liehk /\'loM of the space 

on the 10 11 er floors is 
oq,l':Jnized loo!>cly into 
a si.:rics of open-office 
:1rca:.. \ Voo<l railings, 
ceilings, cornices, nn<l 
111uced colors u c the 
dc,ign of the cAccu
livc and ~taff-levcl of
liccs t0ge t her. 

From tht: out~iclt:. 
th e buildin g i:. nu
ta hl..: for the well
munugcd sc:ilc of trs 
cc:ik-framcd \1 indo,1 s, 
:ind for the wa~ in 
which lhe widc-e:wcd 
,lalc roof,; arc hrokcn 
in111 te rra ce!> with 
copper h;1n<ling. On 
th e s iclc focin!:( th e 
lower leve l of the 
ridge, the :1rd11tcct:. 
have framed the of
licc-sp:ice win!{'> ,1 ith 
.1 bnc;c skinn ed in 

ro11gh-foccd grnn11c, pro1 iding a w:ilkw:1) nml 
,un control th.11 tic-. 1hc huillling t<> it!> !tile. 
Jori 111tn't'II 8111·11fl 

PROJECT \1,/.,wr (.u,pur,11, ( rutrr, lr111plr 
ARCHITECT \flto, I 1,11/•" /.111,/11111111, /11, .. / r,/,1 

,.,,. .'. I 11:i:111rrn, \111111111p11/,1, \/11111 
CONTRACTOR I.rt I r,.·11 C.u111111ww11 < 11., Im , 

/.11/,/,,~J. 
CONSULTANTS l .11,k,11~1f1 / '11r>t (111rd11111m1/J; 1111111g 

I 111,, /" 11n (rlc,11 ,.,,/) 
PHOTOGRAPHER ],1111,s /•. ll',!11111, /)u/1,ts 

Texas leads recovery 
ECONOMY The U.S. Is In a recession, 
but Texa s ha s turn ed the corner to 
economic recovery , say s an expert at 
Texas A&M 's Real Estat e Cente r. 

"Texas survived the depressed 
markets and flnanclal turmoil that 
plagued the stat e during the mid· 
1980 s. Now , Texa s Is ah ea d of the 
rest of the country, not only in reco v
e ry but In the realization that the 
eco nomy has changed fundamen· 
tally ," says la ck C. Harris , research 
economi st wi th the Real Estate Cent er. 

"Successful recovery no long er Is a 
simp le matter of re turn ing to nor
mal, " say s Harri s. "Our national 
economy is re structur ing to compete 
In world mark e ts, not to support a 
military superp ow er." 

Texas is farther along In restructur 
ing bec au se its big produc ers of yes
terday - oil and constructlon-r e lln· 
qui shed their lead ership posit ions in 
mld•decade . New leaders are ser
vices and small business, a s we ll as 
ex pan sions In oil-r e lated specialties. 

" In the Texas recovery , human 
capital and initiativ e hav e proven 
fruitful ," says Harri s. "Many whit e· 
collar profe ssional s who lost their 
jobs now work for former employ ers, 
but as head s of thei r own consulting 
and business-services firms . These 
new entrepreneurs hav e assisted not 
only In the recovery but In the funda 
mental tran sition to a new economy. " 

The Texa s economy Is expected to 
continue Its Improveme nt , albeit 
slowly , in 1992. A prolonged national 
downturn, however, could hamp er 
the stat e's progr ess," add s Ha rris. 

He say s that, desp ite the probl ems 
of Texa s S&Ls, the state's housing 
mark e t is rebounding, due to the re
silie nce of the stat e's mortgag e
banking indu stry. And national ex
pert s rank Houston and Dalla s-fort 
Worth prominently among cities fa · 
vored for real est at e Investm ent. 

fb r rl'port is t11'IIH11blr far$ / ($] omsulr Te.ms) 
from th,· !?Ml &1111,, Ce,m1; ·n·.ms tl &M Uuivcr
SIIY, Collegr St111i,m, 1i-.ms T:8-11-2115. Rrf/ll tsl 

p11/,/ic1111011 NR - 901. Add$ / b11111/li11g ptr ordt·r. 
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SURVEY 

Architects Bad 
EDGE CITY: LIFE ON THE NEW FRONTIER 

by Joel Garreau 
Doubleday, 1991 
546 pp ., $22 .50 clothbound 

BOOKS J oel Garreau of the Wlfshi11gto11 Post, au
thor or 'T1Jr Nine Nlftiom of onh .-lmerim, has 
carved off a piece or currenL Americ:m urhnn 
dcvelopmcnt ,md declared it to he Paradise Re
gnined. The edge city of the title , he says. has 
live million or more squnrc feet of leasnble of
fice space; 600,000 square feet of leasable rcmil 
space; is :i work center whose pnpul:llion in
creases after 9 a.m.; is perceived by the popula
tion as :i single place; anti was created in the last 
30 years. The se, he says, are places where 
people "light out for th.:: territory," like I luck 
Finn, created by "the sons of the pioneer s . .. 
[whose] t.hisscs ... arc those of Everyman." The 
virtue of edge cities, Garreau says, is their lack 
of design :md planning, which has set them free 
m respond co the markcL, which embodies tl1c 
"hogstomping exuhcrnnce" o r America's high
est aspirations LO freedom nnd dcmocmcy. l le 
quotes frank Lloyd vVright as ":rnticipating 
with sn ,nning nccuracy many of the feamres of 
Edge Ci ry," condemning tlowntowns as "the 
brravestonc ... of civiliz:1cion," nnd urging the 
citizen "to go where he enjoys :111 the cit}' ever 
gave him, plus freedom, security, and beauty of 
his birthright , th e good ground:· Adds 
C'J1:1rrcau, "I low nhout chat. vVc'vc <lone it!" 

There is a good hook in Edge Cit~y, examin
ing rhe economic and politic:11 forcci. hehind 
the growth of Amcric;m cities in the btc 20th 
century. Edge City includes a lot of solid re
sc:1rd1 :md makes a number of inreresciJ1g mn 
ccpnial connections. Garrcau has r:iken his sub
ject seriously, con~i<lering everything from cen
sus information to lircrary criticism in positing 
edge city development :1s a hanlc for hoth chc 
soul and the fuwrc of /\merictt, which he secs 
halnnccd between the hun ger for n sensc of 
commu 1tiLy and :i need for change :ind growth. 
I found the chapters on the perils of cmhrncing 
mass rransit and on Lhc suhurbs' growing op
porrunitie s for minorities, particularl y African 
Americans, borh provocative :ind compelling . 

Unforrunntcly, the hook is soggy with wind
bag Everym:111 rhetoric, typified liy (.;nrreau's 
frequent use of "wc" when he is asserting the 
adv:inrages of cdge-ciry deve lopment over 
other fom1s. This is :i rhetorical trick, implying 
that G:irre:iu :111<1 his renders h:1ve made forma-
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tive tlecisinm, :1hou1 things Lhcy arc permictcd 
to purch:isc. lt is also :1 trick to equate suburban 
homeowner s and office workers with Hu ck 
Finn and the pioneers nf the Americ:rn plains. 
however much we wouJd LLke co sec oursclvL-s in 
such :1 pleasingly mythic light. /\q:,rurncnt by se
ductive pronoun nnd folse an:iloguc like this is 
off-putting, and ir ultirnntcly undercuts the va
lidit y of G:1rrenu's 
co ntribution to rhe 
study of these emerg
ing landsc:ipcs. 

chit ccts for selling their souls to 1b•cloper~). 
Bmh of them c:in't he right in the ahso lur c 
tenn~ G11rreau chnoses for the ucb:ne, but th,1t 
doe sn't matter. G11n-eau c:tps it off wiLh thi s 
nugget: "In the midsL of reporting this chapter, 
l was asked to address the Amcric::m lnstirute of 
/\rchitects, which was holding its convention i1, 
I lousron. After the talk, one orchirect came up 

Then there is the 
way Gnrrcau porrr:iys 
,1rchitccts. "\,\' hen I 
swncd reporting on 
Edge Citic.~, one of 111)' 

first genuine surprises 
was to discover just 
how littl e arc hircccs 
usuaJJy have to do with 
the app~1r:111ce of these 
places. The height, 
sh:i pc, ,;izc, dcnsi ty, ori
entation, :rnd maccriols 
or most bui ldings arc 

l:irgcly determined by 
the formulaic cconom
ics of rhe Deal. IL is 

L1•• ON TH• ••• .. on1•• 

and hasically s:1itl, 
Ok:i)', fine. I want to 

examine :rn Edge City; 
how do r get i-here." 
Garre:rn told him to 

drive westward out 
Wcstheimc r Boule
vard. "/\ nd he gm this 
stric ken look on his 
foce. C:ir? he :1$ked. 
C1r? My God, he s:iid. 
Can you gct a cah in 
this town?" From :1 

chanc e conversatio n 
wirh a single unnamed 
per son, Garrcau says 
arc:hiLect.~ nre "part of 
the problt:m, not part 
of the solurion." JOEL GARREAU Thi s is argument hy 
focwid, offered in 

snmning how complecely ic was the developers 
who turned our to be our master city builders," 
G:11Tc:1u writes. 

Fair enough. The conclusion he draws from 
thi s discove ry mny st rike many archit ects :is 
puz,.ling, however. It is th:11 :irchit ects .ire a1 
foult. not on ly for being left out of the Deal, 
hut for the resulting uglincSS of the edge cities. 
\ Vrites C~rrcau: "Tt is not so much th:ll these 
designer s had hecn banished from playing a 
role in the m.,jor decisions :1hout Edge Ciry. /\s 
often as not, ihey had exiled themscl\'C.~ .... If 
[bistros, second-hand hook swrcs, cohbler 
shops :md ot her sit,rns of] ... civili1~1tion were 
having a ro11gh rime in Edge City, I cou ldn 't 
help wonderi ng to what exte nt it had some
thing to do with the intellecnrnl nbsence of so 
many people I had always viewed :is rhe 1,ruard
ians uf Lhc 1,uih e1wironmenr." 

A.~ proof, G:1rrc;1u uffcr5 the comments of 
1•:1rious architects and planner s who arc willing 
10 bash the profession , from John Porrnrnn (hy 
whose lights other ,1rchitccrs h:.1ve failed LO live 
in the real world of dcvcl()pCr!-, and deals} LO 

Christopher Alexander (who hbmcs other ar-

support of an absurd contention. Ir's akin to ar
guing rlrnr we all listen to M.C . Hnmmcr be
cause Yo-yo 1\la refuses rn release videos ro 

MTV . It is :tis() a contt:nrion d1:1t contradicts 
everything else in Garre:rn's hook. If the Deal is 
rhc highest good, hy what st:indards docs G:1r
reau whine about the prospect s of bistros and 
cobbler shopsr 1f edge cities c:111 he improved, 
why does he alway:, comp:1re :1rchitecrs who nre 
criti c1ll of Lhc devt:lopmenr practice s of con
temporary urh:iu nodes to Maoist co n tro l 
freaks, as he uoes, for example, with Jonathan 
Smulbn of Llewclyn- D:wies Sahni in l louston? 
\Vl1c.re Carrc:111 docs treat architects :1pprnv
ingly, he often appnrenrly misundcrstnntls their 
work: I le pmises Peter Cahh orpc's "pedest1i:1n 
pock et" plan s, without noring that Lhey arc 
based on promoting mass tr:msit and minimiz
ing rhc use of auromobiles , both of which ideas 
Garrc:iu h:1s portrayed previously as foo lish 
holdovers of :111 aggressively atavistic arrirudc.. 

Gm·c:1u :1lsn hnd to ignore a lot of evidence in 
asserting his archiccccs-arc-sclf-cxiled proposition. 
I t1m umlc.rsrnnd why he, hcing from Washington 
D.C., :1pp:1remly never henrd of such hick finns as 



CRSS or I [KS or Morris*Architects, which de
signed corporate c:tmpuses, mixed-use centers, 
and office bujldings char Garreau whi1..1.ed by all 
over the counrry, or of 'foft Architects, which 
made part of its early reputation giving grnviu,s to 
water-control buildings in the Woodlands. Never 
mind that by ignoring just such work G:1rrc:1u is 
guilty of the same sort of snobbi~,11 d1at he accuses 
:irchitects o[ How about Philip Johnson, I.M. Pei, 
Cesar Pclli, and other stars whom Garreau might 
be expccred to know about, OJ1d whose work is all 
over i\mcriC:Jn suburbs? I !ow did they exile them
selves from edge cities? 

Garrc:iu cites parhlng lots as a particular 
problem. ''\Vh) ' arc they so ugly?" he wonders. 
"Could there conccivablr he something inher
ent in Edge City 1>:1rking lots that requires 
them to ht: chat way? Or is ir simply thnc most 
designers have not considered them worthy of 
study?" Inexplicably, Garrcau leaves om the 
othe r possible cxpl:ination, which is that eco
nomic considerations dictate that architects 
have no ~ay in changing cost-engineered park
ing-lcn designs. One example is sufficient to 
explode Garreau's thesis. It is the IBM West
lake offices in Sol:ina, by J\licchcll/Giurgola Ar
chitects, one of :1 few places where developers 
have permincd architects to deal with parking 
seriously, with excellent results. 

West Side High School 
IN PROG RESS The West Side High School 
c:impu~ in El Paso is hordcred by mesas ond sits 
:idj:icent to a large arroyo. The requirements 
for the c:1mpus include chtssroom sp:icc, :1 li
brary. ad,ninistra tion offices, two gymnasiums, 
:1 performing arts center, a footbaJI stadium and 
practice licld, a haschall licld, tenni:, and has
ketb:1II courts, snrdenr commons, and parking. 
The design response to this program is a low
scale building arr:mgcd around a ccntrJI enclo
sure. The courtyards, plaza, and walkways on 
che campus are org:rnizcd uround norLh-south 
:ind cust-wcst axes, while parts of the composi
tion arc angled to respond to the context of the 
Rio Grnncle and its pass through the moun
tains. The hipped roofs nnd m:itcriab respond 
to the context of tr.1ditional architecture in the 
area and the work of Tro~t & Tros t. The 
300,000-squarc-foot school huilding provides 
sp:ice for I 05 cl:issrooms for 2,400 <;1Udents. 
complemented by computer-; and other clcc-

Bur even in their "exile," architects c:in't 
help but wreak h:ivoc. In an appendix on "The 
L:iws" or suhurhnn development, Garr~u of
fors the rule for "The most prob:ible explona
rion of why the fir..t thing a developer usu:illy 
docs is bulldoze everything Oat," which is "Be
cause urchitects use T-squnrcs. T herefore, 
when designing n huiltling, the lirst thing :in 
architect U\uallr dra,\ ~ i, a horii'Ontal base line, 
which in turn get:, incorporated into the final 
building hy the work of :1 bulldm.cr." 

It could be th:11 Garn.":lu intends an exhorta
tion to urchitects tn do a better joh in design
ing and in working with their clients, so that 
suburban nudes c:111 he made less alienating. 
Certainly, t he long section on Christopher 
Alexander indicates that Garreau wishes it. were 
so. But it comes :icrnss as the opposite: G:irrc:iu 
wants architects, along with the other p3thetic 
Luddites standing in the way of various devel
opments, to disappear. the way G:irreau made 
the: city inside the beltway roacl, the city where 
there arc rea l problems ro be solved, disappear 
from his srory . Another uisappe:ir:tnce: 
G:irreau's hook about recent suburban devel
opment l:icks a single mention of the RTC or 
rhe S500-billion S& L bailout. Edge cities de
serve a chronicler: what they get with Garre:rn 
is another :i cheerleader. Joel Warren Bama 
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SITE PL.AN 
1 ACADEMIC 

BUILDING 
2 AUDITORIUM 
5 GYMNASIUM 
4 CENTRAL 

PLANT 
5 FUTURE 

ADDITION 
6 FUTURE 

FIELDHOUSE 
BUILDING 

, 7,,ENTRANCE 
' COURT 

II OUTDOOR 
COMMONS 

9 PLAZA 
10 COURTYARD 
11 PARKING 

= 

tronic reaching aids. Outdoor sporL,; areas lie tO 

the north and cast of the school. with p:irking 
adjacent to these area!> and to the north, south
west, and southeast of the school building. The 
project won a Merit Awnrcl in the El Paso 
Chapter/Al i\'..,; 1991 awards competition. Com
pletion i,; :.ct for full 19'>3. AMY 

ARCHITECT S1111ilry +I'S. I, lnr., J1m11 ll-1111trr 1/n·IJ11crrr, 
FJ Paso 

PROJECT /l'h-1 An-11 ll1p,b Srbool l .i1111p11s, El P"so 
CUENT f,j />1110 lllllrpr111/r111 Srbool Di.min 
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Soy you wont a revolution 
ANDRES DUANY AND EUZABETH PLATER-ZYBERK 

TOWNS AND TOWN-MAKING PRINCIPALS 

Alex Krieger and WIii iam Lennertz, ed s. 
Rlzzoli Press, 1991 
120 pag es, 210 illustra tions, $25 pap er 

BOOKS C:111 :1rchitects, planners, politicians, or 

ordinary citizens still believe thac the planning 
and design of cities can even have an effect on 
social and e1wiron-
111cntal problems as 
posr-industrial society 
crosses the millen 
nium? 

These questions 
are intentionally po
lilical. According to 

the essays in this 
book, nothing short 
of the redemocraLization or America will begin 
to stir the energies needed to find solutions. In 
his Afterw:ml, Leon Krier, no apolitical com
mcncaror, declares that "the very notion of civil 
socicly" requires revision so that small-town 
participatory democracy can make more people 
"act ive citizens" and restore the balance hc
rwecn governed and government. 

With sever:il brief essays and description~ of 
13 projects ranging in size from 80 to 9,-lO0 
acres, this c:nalog of the practice of Du:iny and 
Platcr-Zybcrk is nor as polemical as rhe preced
ing paragraphs suggest. Bur since their work, 
based on recapturing the principles of eco 
nom ic independe nce unue rlyi ng Ebenezer 
lloward's IOU- year-old Garden City plans, i, 
about the only viable activity with any hope of 
effecting change within the cycles of suburhan
i7.ation :md urhan decay, they point to the revi
sion char Krier foresees. 

Unfortunate ly, the firm's successes arc 
clothec.J in a lace-doi ly vocabulary of vernacular 
nostalgia mandated by their own codes, obscur
ing meatier conceptual srraregies. The tr:uli
tion:11 gridded town plan docs not require sty
listic homogeneity to enforce its urhanistil· 
goals. If postmodcmis111 had a lesson, it should 
be :1 respect for pluralism. 

Amply illuscmted, this hook conveys a good 
untlcrsranding of Duany and Plater-Zybcrl.:'<; 
approach. Since only one of these projects, the 
diminutive town of Seaside, has been built and 
oct't1pied, it will t:11.:e more time and 111urc experi
ence ro learn if a return to small town lifo will save 
civilization. Gerald Moor bead, FAIA 
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Roadside Architecture 
HISTORY Frum di e simple to the sublime , ro:1d

s1uc archirccrure offers :1 1re:11- fnr eve ryo ne. 

Such is th e claim or the nationa l urganiznlion 

or the Socie t) for Commercia l 1\r che n logy 

(SCA), a group that see ks w high light the re

cc m ar chitcclllr:il heritage of diff erent pare., of 
the co untr y . .\s part of the ongoing pro cess o f 

ide11tifying ;mu pre serv in g Te x:1s' rcf_rional :1r

chit ect un1l herita ge. SCA co-s pon5ored o "Big 

D Roadside ,\r chirc crnr e li rnr " last October, 

a long wirh the ·tcxas C hapt e r or th e Societ y or 

•\r chil t!ctur :il I lisLOrians. 

·four parcicip:1111s ucvmed cighr hours t<1 ex

periencing Ooll:is' architecrur.11 grow th in the 

20 th ce ntur y. Am ong 

the hi g hli ght s were 

lli ghl and Park Vil 
Inge ( 193 1), one of 

thc ear liest shoppin g 

ce n ters in l i.:x:1s, ue

~igncd hy Foosht.-c :md 

C hec k, and their 

Cr.rnde ·rouri st Lodg e 

( 19 3 I ). corn,i dcre d 

one of the finest to ur

i sr co urt s 111 the 
So uthw es c 111 che 

193 0s. The la s t re 

mainin g ·\rt Nlmleme 

se rvice sr:11 ion or the 
Good Luck chain was :11s0 included on 1he tuur . n ir e to :ittr.1c1 th e 1r.we lur. Fe,, cou rts m;Hchcd 

Its sh~1pt:ly cow1.:r :im l s1reamlin ed ser\' icc h:1)' 

r emain .• 1lrhuug h it hicks it ) once- hril li:rnt 

neon. T he Goo d Luck statio n de sif:,'11 w~1s an 

uuupr::llion ofchc F:iir Park 1I:ill ofSrnte . which 

was also visited at rhe end of th e tou1·. 

1\llh oug h these hi ghli ght s gave th e rour 

so me of iL'; pea k stops , the ha lan ce of the event 

focused on more mundan e roadside architec 

lllre. ' fouri st courts and ear ly motel s compo sed 

;1 h1rgc number or si t e~ durin g the Oak C liff 

portion of th e tour. T h1.:se ro;1clside resource!> 

arc ofcen over looked or di smi sse d as se ri ous 
piece s of architectw·e. The rourisr cn urr , how 

eve r, represe n ts a signific:mr smgc in die devel 

opm ent of tlu: lodgi ng aml tourism indu strie s. 

f o llowi ng muni ci[l:il c:1111pgrou nu s for llluris1s 
(o ne w:1:; cs rnblished in D allas hr 1920), entr e

pr eneur s t-;1pit:1lizcd on the grow ing popul :1rit, 

of the automobile and the phenomennn of rec 

re:1tionnl travel. 1\ k1jur roads suc h as the Dallas

Fort \ Vonh turnpik e were ide:1I location s for 

new lodging facilities, which offe red prore ccion 

for the autonwhik, as well :IS fanciful nrchiwc -
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Ll1e ;'vli ssion Cour ts' wond erfu l in1er pn :t:nion 

o f the Spanbh mi ss ion ~ o r the s1y li1.ed 

Abmoesquc foc:1de of the Al:imo Plaz:1 Courn., 

whi ch ope ned in \Vaco in IIJ21J. 

Pnrcdain neo n s igns nrc a seco nd often 

ove rloo ked roadside fcalllre. The hane nf man y 

beautification en 1husiasts, ear ly neon s ign s 

drew :wtui sts tr :wc lin g at incre:tsing ly hi gher 
spee ds into ro:1tl~ide husines~cs, :inti Lhcy repre 

sem a s ignifi cant indu~trial :111d cu lcum l devel 
opm en t. Man y foarured elab orat e de~ign~ with 

co lo rful and active nt:on tuhing . Th e Big ' lex 
sign on Ce nm1I Expres sway and th:1t of \ Veaver 

Br:ikc and Spring Cnmp:my near Deep Ellurn 

were rwo o f rhc sig ns visited durin g the tour. 

The Society for Co mm ercia l \r chcol ogy 

g:1the rin g al~o reCOb'l1i;,,cd a 70-yc ar history o f 

the Pi g Sta nd s Drive -In RcMn11r:111L~. Be lieved 

to be rhe first dri ve- in resrn urnnL, in th e wor ld, 

P ig Stand s origin:11cd in Da lin~ in I92 l . The 

compnny grew lo ove r I 00 es tabli shm ent s 

acros s i-he co untr y th:ll nil fc:nured the famou s 

Pi g Sandwic h. T he Pig SL:inds design was un 

Le ft and below : Bottom , le ft and 
The Alamo Plaza right : surviv ing 
Court s and Mis sion porc elain -neon 
Motel wer e visited . sign s In Dalla s 

import ant precur sor to later road side eate rie s. 

Onl y a handful of Pi g Stands rcmoin torl uy in 

' li.:xas, htJL the co mp:in y is ~Lill thri vin g :111d is 

now do cum entin g it:; histr>r). 

Dall.is pr ovided the parti cipants wilh :in ex
c iting co llectio n o f roadside :m:hiu :cn.1re that is 

wdl -documemt!d in iL, tour guide. T he Socict) 

for Co mm ercia l Archeo logy i:, now tu rnin g ib 
atte 11Lion to nn Aug ust f 91J2 co nl ere ncc 

pl an ned for Los Ange les, enrir lcd " Dri vin g In, 

1\lovin g Out: 1\lohilit, in Posr-\\' ~ir America." 

\,Ve invite :ill int eres ted parti es LO ca ll ror mor e 

inform ation on th e up com ing co n ference, :1nd 

to rake pan in ri!discovcring 1he rece n1 ,1rehi

tcc tu ra l he ritnge or· H.:x~1s. 1-V. Dw11y111! .7011es 

Forjimher i11fam1111icm. write:: W Dw11_y111• }onts. 
rlo 7i:xnx 1/istrmml Commission. P.O. Bux I 1176. 
, Justin, ·,x 7,'(711. or tl!!t·pho11r 5 l ?./-163-601J.1. 



PRODUCTS AND INFORMATION 

Dur-0 - \ Val mech:mic.,11 anchor, .ire rcplace -
111cnt or ,upplcmcncal masonry uc-; for e,i,1i11!a( 
hrid. , cnccr.. 
<:irrlr .J(J 011 tbr rrudrr luq11lry rurtl 

R:1inh:intlleR from 
Savccime Corp. i~ s:1111 

10 eliminate gurLer 
pmhlcm~. lbinh:mdleR 
brc:1k<; rouf r:11n inw 
droplets rmd tli,per'ic, 
them c,enl~. 
Cirrlr --II QT/ tltr tTfldrr ;,,. 

911iry tartl 

Wilso 11arc h.1~ added 6CJ color~ :ind pattern~ w 
it~ Design Group 11" toll cc, iun of rleconHi\'c 
bm111.1cc,, including pancrns in,pircd h~ the 
color. of aged mcrnl and crackled poltery. 
Cirrlr I OT/ tbr rratlrr i11q111ry curd 

\ new, eight - page 
hrochure tlcscrihc, 
CalCo mp\ l.11e" 
high--;pecd, high-rc,
nlu1ion, l.1rgc-fur111:1t 
clcctru~t:ll ic plotters: 
the monochrome 
\l mlcl 67436 :ind the 
color 68000 Serie~. 
rhc hrochurc tle

~crihe-; the plouer•.' acc.·urnc}' anti line quul11,, 
.1re:1/color-fill c.-:1p:1hi Iii ie~; c.·onnet ·t 1, 11~ c:ip.1 

hiliiic,; memnf"}, nntl other upuo11'. 
Cirrlr -11 011 tbr rrfldrr ;,,,,,,;,., . r11r1I 

1, •11 • I 
I aa • 

' . . ~ 
, ; ', fr-

Ta liq Corporati on',; Clear \'i\1011 P:mcls alter
mllc I-ice,, ccn rr:msp,trcnt and t r:111,lut-cnt. \ \ 'hen 
electric current is ,;cnt through II lilm uf liquid 
cr-y,rnl, bmin:ued hef\\een la)cr., of glas,, the 
crys1.1I, align, 111:11:ingthc gfa-.s Lm11sp:1rem. \ Vhen 
pcmcr i, ,,,itched off. the cry~1als realign r:m
drnnly .inti the p;md, become 1r:111,;lucen1. 
Cirdc ·H oTI ,br rrndu 111q111ry mrd 

Ameri can Sta nd a rd '~ S) mphon) collection 
,,cm top lmnor,; in the prnduc1-dcs1g11 compe
tition 11f the \meric:in Sode~ of lncrior De
,igner,. cited for :,;1fc~ and ae~thcuc qualities. 
( 'irrlr Ii OT/ tbr rrntlrr i11q11i11 ran/ 

The VF.LUX Round 
"fop Roor\ \ indm1 ,, :1~ 

de,1gned ,;pccdic:ill} 
for rhc roof; it tit, 
.1l)(l\'C the \lcKlcl CCL 
Roof \Vindcl\\ .111d 
com~ in mo ,i1.c:.. 
C:lrdr -1-1 011 tb1• rmdtr ;,,. 

q11il')' r11rd 

Eldon -Ruhb crmaid's 
Clmhing Care"' ,ys 
tern includes eoa, 
hook~. hanger,, ,, all 
r:1cks, :mJ :1 coal tree; 

1hey c:tn he i1htallcd incl,, idu:1II} or·" a un11. 
(,'irrlc +f 011 tbr rr11drr iur111i1y mnl 

lh : Nc.~m 1.cvcr-1111:l..1.H) 
1.1pc n1le Imm St:tnlc) 
·1 ool-; hn, .111 c,1-,y-w 
lind 1,rn. -..:11 n~111l l':l 'C. 

( 'lrrlr ,1(1 ,,,, tbr rmd,·r ;,, . 

11111,i, rnrd 

The \ ' 11leo To:l'>ter 
from Ncw te k, In c .. 
prm ides tht: tools w 
produce nc1work-cclc
,;1,ion-qu:1liry, 1dco, :ill 
in :1 single tlc,kmp 
workstatwn. The 
Video To:1,1cr indude, 
a four- input produc 

SURVEY 

tion"' itcher; rc,tl-timc di1:,rir:il cffecrs; three-tit 
mcn,ional .mimation. rcnJering, ch:1r;1c1er gc.:n
er:ition. ;rnd painr tool-;; .md a fr:1mc gr:ihhcr 
;1nd :.till srore . The ~y~tcm, h:ascd on .1 

\ lutorol:i 68000 prucew>r, include!> bmh h.ml 
ware :inti ~oft-ware. 
Cirrlr -Ii 011 tbr rr11drr i11({11iry r11rd 

Addc n Furrurur c h:i, 
i111rocluccd it:, :,olid 
red oak Groton arm 
and ,icle chair~. The 
chairs st:iek fh e high 
:incl come ,, ith the op
rion o( a !,'ltnging de\'icc .md kneeler. 
C/l"(ft -IS 011 tbr rradrr ;,,911iry ,,,,-if 

The D e\rine Lighting 
CLB has,nck lmllnrd, 
con~tru cted of e, 
Lrudcd :il11min11111 and 
c1,1 loU\ er-., i, .w:iil:ihle 
.1~ a head onl} or un :111 

aluminum ba~e. 
(;il"(/r -19 011 tbr rrmlrr 111-

lflli') • r11r1/ 

The Building Ow ners and Manage rs Asso
ciation lm crn aLiona l (B0\ I,\) has puhlbhctl 
II) . I Co111pl11111n· /111111//,00~· • • I CbuHi.rr for lour 

/J111M111g; the honk offer, inform.nion un the 
port11m, 11( l he \mcrican!> ,, irh Dis::ibilit ics 1\ct 
(.\I)\) that adtlre-.:. acccs:.ihili~ 111 huildings. In 
.1tld11 ion, , he hook provides :1 checkli,;t to he 
u,etl in :l\\eSl>ing-,\I) .\ rcqu1rcmen1:.. 
Cirdr f() "" tbt rr111l~r i11q11i1y r11r,f 
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Resources 
d'Architecture Offices, p. 57 

Paint: Sherwin Williams (Dover White ); Alu
minum sto refro nt : insta lled by Gibrnlrnr 
G lass, Dallas ; Recycle d brushed stee l door 
with ill umin ated transo m: fabricated by 
Fnmk Puebla, Dallas; Diamond-plate- metal -
and-I-beam s tairs: Frnnk Puehla; Maple
wood and sanded plexig las doors: fabricated 
by Lakewood Cuscom Cabinetry, Dalla s; 
Black-lacquered wood for light-se ntry and 
storage co lumn s: Lak ewood Cusrom 
Cabinetry; Lights : Art emide (black Sintesi 
spotliglm), Hal o (whit e rrncklights); Ce iling 
fan : Straro s by Ron Rc:t.ck; Stone flo o rin g : 
Banks Stone Service, Inc., Dallas (Pennsylvania 
blue-green fhgston e) 

CRSS Offices, pp. 56, 58 
Carpet : lnt crfoce/ Heug:i; Vinyl T ile: VPl, 
Annstrong; Pain t: Devoe; Storefront : Hope; 
Laminate: Wilsonar t, Pionit e (custo m lami
nate), Formica; Hardware: Russwin; Lighting: 
Co lumbia , H:il o , Lighro lier, Artermide; 
Acoustical Til e: Tecru.m; Eggcrnte; Artcrest; 

Moving? 
Don't forget to toke TEXAS ARCHITECT with you! 
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Furniture Systems: H e,-man Mill er Action 
Office (refurbished) , Knoll (custom-designed); 
Mi sce ll an eous furnitu re : IC:F, P:ilazerri, 
Herman Miller, Knoll Studio, Danbcr , Emeco 

Lo/Kester Offices, pp. 56, 59 
Carpet : Durkan P:mem Carpet; Pain t: Devoe; 
Vin yl floo r ti le : A:t.rock; Ceiling tiJe : Arm
strong Ce iling; WaU sconces and pe ndant : 
Saturn ; Furniture systems: Knoll; Offi ce fur 
nitur e: Gunlock ; Seating : Steelcnse; Rec ep
tion seati ng : Knoll, Kron; Custom millwo rk: 
L. Go n:t.ales Co mp:1ny; Go ld dome : Dec o 
Plastic ; Glass b loc k : Pittsbu rgh/ Corning 
Gl:iss; Etc hed glass: Art Glass by Wells; Gran
ite supp lier : Ca ngelosi Marbl e & Granite 

Melone Corporate Center, pp. 60, 61 
Pfastic laminate : Wilsonart (count er tops & 
toi let partiti ons}; Acoustic cei lings: USG; 
Paint: Pittsb urgh Paint; Carpet tile : Bentley; 
Broadloom carpet : Bentl ey, Prin ce St reet; 
Wood-grid ceiling: Architectural Surfaces; Vi
nyl-compositio n tile: larkett ; Vinyl base : 
Mercer; Wood trim and millwork: Custom by 
C.M. T rauscho ld Co mpan y; Fabric wall 
cover ing : Maharam , J.M. Lynne; Gra nit e 
floorin g and granite building stone: Cold 
Spr ing Gran ite; Slate roofing: Villa de l R:iy, 
J ohn son Roo fing (installer); Light fixtures : 
Co lum bia, Tnclalux, Pee rless, Pr csco lite, 
Lighto lier, Sterner, Moldcast; Skylight : Sky
light Manufa cturing , Inc.; Teak windows : 
Durathe rm; Glass : Viracon; AppHances: Sub 
Zero, Kitchen-Aide ; Access floor ing : 
lnn ocretc; Door hardware: Sargent, Russwin; 
Ceramic ti le: Summirvillc, C rossville ; Sys
tems furniture: Reff (open and private office); 
Office sea ting : Reff, Knoll, Steelcase; Confer
ence furn itur e: Reff, Vect:i, Berco; Lou nge 
seati ng : Gi lbert , Brayton , Metr o, lnrr ex; Din
ing fu r nitur e : Lowe nstein, Ber co; Bo ard
room table and pre s id ent 's de sk : Paul' s 
Woodcraft (Custom design by Sener Leach & 
Lindstrom ); Occasi onal tables: Metro , HBF; 
Hi gh-density filin g: Lundia ; Or na menta l 
stee l: 0 :1vis Ir on Works; E leva tor : Dover; 
Foo d- service eq uipm ent : Royston 

Index to Advertisers 
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As an 1ndlstry prolessional yOtJ can ordel 
~ -92 

ror a 1o-day tree trl1J. 
II yOtJ decide to keep TheWood Book 

you pay ony 125.00 
Send your ordef to TheWoodBook 

PO Box 5613 
Montgomery Alabama 36100·5613 

or caD tol.free 800,669-5813 

POLYURETHANE FOAII ROOFING 
r.·:~ :::nn:' p~~j.=1t.~i;~':1~1~0?..::.·'!:cit 
~~~'tu:.nl ;,4:·-.:r11 ·d:-.:::.J!:: :;:!·"/:::.11

' 
,pp1lcatlan• lhr•uaho,u lh• caualry l•ara 
nbou, foam \echnoloa, and , ho oallonal 
anocla,lon or roam apphca\oro whh ,hn 
10,erta1olo1, iaformall•• rr .. rldoo and 
color brochure. Call 1-800,ROOF·TBC 

m lNDUaTIUAL IIDDl'INQ 
& INaULATION INC . 
IHO ScrAnlon tfa.s1ton TX 7701$-1011 

1cchn.icil \ \'riu.:r-; \ \ antctl· 
.\K( I ffl I C:Tl lff, 1he n;l\1011,11 m:ig
azmc of the \mcril 1111 lll\tin11c of \r 
ch111.-ci,,, ",ccl..mg frccl.mce "ritcrs ro 
undcr1.1l..c :t!>,ii,rnmcnh 1111 its tcchnol
O!,') .md practice ,cction. Applic:1111~ 
mu'>I he 1r;1incd 111 :1rch11cc1urc Jml 
h:l\'c wri1ing/j1111rnnlism c,pcricncc. 
Send rc~11mc Jncl "rat.ing ,.unplc, 111: 
Nuner U ~ulumon, <;1,;nior Fditor, 
ARCIIIIICIL,IU \l.1g111.inc. IIH) 

Co11111.'Ct1cu1 \, cnuc, ,. \ \ .• Sunc 62,, 
\\':1,hing1on, D.C:. 2()()36. 

PLACE 
Advertising in Marketplace is 

available for $75 per column 
inch, one-inch minimum; 

business cards are $225. Ads 
may be line or display. Design 

and typesetting available at 
$10 per column inch for each 
service. Rates net, not 

commissionable. Closing date 
is the 20th of the second 

month preceding publication 
date (Mar. 20 for May/lune 
1992 issue). 
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1991 Ken Robert s 

Memorial Delineation 

winners: WIiey Award , 
by Lynn R. Mclain (top 
l eft); Best of Show, by 

Brent Byers, FAIA 
(above); Honor Award s 

(series at right , top to 
bottom) : Rod L. Booze 

of UT Arlington ; Brian 

Calhoun of Texas Tech 

University; and M . 

Fadzll M . All and Scott 
Lehman, of UT Arlington 

68 Texas Architect 3/4 1992 

Diversity, Hand After Hand 
ON PAPER The 03lhls 
Chapter/A LI\ Ken Roberts 
/\ lcmorial Delineation 
Contest each year elicits a 
wide rnnge or work, both 
within the profession (sec 
above) :mcl between pro 
fessional ond student en

tries (series :1t right). The 
199 1 winners shown here, 
which were sclccte<l hy ju
rors 8arb nr11 Srnuffuchcr 

Solomon or Snn Fmn
cisco, Aikin St-:.icel I of Col
lege Srncion, :inti I lerschel 
Fisher, FATA. ofD nll:1s, 
reve.11 a con1inuing diver
sity of :ippro:1chcs to vi
s1131 communi catio n and ;1 

co mmirm enr to pati ent 

h:1nd work in t:hc face of 
efficient, hut often h:..,;s 
per-;uasivc, high- tech 
111etho1ls. R11y Dou Tilley 



I Liked 
Neighborhood 
Terrorism Until 
The Day Of The 
Masonry Hut! 
"It' s nnt all it'b cracked up to be, being the wolf. 

Automati c Ba<l 1uy, you know? But I' ve accepted 
myself and my impulses, my hun gers if you will, 

and Dr. Zieheck says I'm adju stin g nicely. 

Th en along comes that smart alcck third pig and his modem 
masonry construction. 

Llk about frustration! I mean, I'm known 
as a huffer and puffer, right? Don't mean 
to brag, but I can get some wicked 
velocity on my Sunday Huff. 

Weu, I wound up and gave it a solid Huff and slipped in a 
Number 3 Puff and that pig's hut didn't give a wiggle. Not a 
quiver. I thought I heard-I know I heard-them laughing in there. 

Wen. You can imagine what that did 
to me. I've tried to come to grips 

with it, make it my reality, you 
know, but still it was a failure. 

Masonry construction and 
union labor are too tough, too 
much. There, I've said it and 
I'm glad. Hut s aren't suppo sed 
to be that strong, you know?" 

Musomy Institute of Texas 
I' !I 111,, 1-1'111 I 
I" "-' ''"' · lhJ I\ 77'1. N 

Cini • J 011 1/1• , .,od or Inquiry cord 



QUALITY 
TRADITION 

DEPENDABILITY 

- CamhriJge St:ven A~ociaccs / LlnyJ, Jones, Fill pm Assochnes 

The Entrance You Can Bank On 
NBC Bank Plaza in San Antonio, Texa:, provide:. the :.ctting for this custom designed 

entrance. Th e elegant hra~ finish highlight s the dcpcmlahility uf an SG l formcJ J oor. Thi s 
applicc1ti1m fc;:iturc:. wclJcJ joinery, ht-danced Junr harJware, and cu:.rnm metal vcstihu le. 

L11niLcJ lmly hy your 1mng1111uion, cu~wm entrance designs combmcd wirh rhc SGl 
glass door rrad1cinn will always insure a qunli1y :ippcarnnce. 

SU I i:, prepared LU offer it~ exper t i:.e in Tuf-Flcx glas<, J,1nrs, formed Jonr~, 
claJ aluminum J,1ors and mil Ing glass Joor~ to mccL your J cs1gn requirements. 

Please c!,ntac t us for more dct.iils. 

STRUCTURAL GLASS, INC. 
3025 Maxruy • Houstun, TX 77008 

711-863-0272 • 1-800-932-0272 • FAX713-863-1146 

Circl e 24 on tho road or Inquiry card 
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