


ACME BRICK 
-, ~ • 4 ~, 

What's Gnriut or Gray, B11rg1111dy or 

Brow11 .n11 d Grct11 All Ovtr? 

t Acmt Br,c k Co mp,111y u>t know tbnt bti11g 

grtrn is 111st good b11s111tss If n co 111pn11y is striving for prnk tJJicirncy, n11d Jot /0119 - ttrm 

s11cctss. that company 11111st bt tart/, frirndly Lo11g btfort tcology wns i11 tlu 11ews, Acmt 

i II v ts t t d 111 t x p rn s iv t b II t high I y t II tr g y - t J J, ci rn I k ,I II s A II d t1 ft tr A c III t rt m o v ts a II t h t c / a y 

from n rnw mattrinl si lt , rtclnmatio11 tfforls btgi11 D11ri11g Acme's 104 year history, tluse 

tfforts /,nvt rts11lttd i11 ltt>tlvt lnkts w/J1cl1 providt btn11tif1d wildlift hnbitnl. And thro11gho11t 

o II r co "' p n II y rt c y cl i II g Is s n vi II g "' o II t y rt> I, i It b t11 t f i I i II g o II r t11 v , r o 11 111 t11 I B rick is o II t of th t 

111 o r I d 's m o s I t c o I o g , c n I I y s o 11 11 d b 11 1 I d i II g "' a I t r i n I s , n II d 111 t f> r o d II c t o II r t II I i rt p n I t I I t of 

b r, c k c o I o rs 111 i I h t Ju t11 v i r o 11 111 t11 I , 11 111 1 11 d A c III t B r i c k . fro "' I h t Ea rt 1, . 

for tlu Earll, . 

S,nu 1891 

\I, " I u \ o II I I, t 111 ft r II t I I, ff/> / / 11• 111 "' '" 1t1 t b r, c It. com 
( htck rlit /thottt Jirtcfory lo co11l,,cl your tocttl A,mt llr1,k ( o,.,.,,.,y ,,,It\ of/Ht Or .,,/1 1- ~00 °7 </l • I 111 . txlt11S1011 36S 

Clrde 16 on the reader Inquiry card 



-~ 
Crapliic:-. for \n-hitc·ctun•. F11ll1·r D~ al & Stamper. w,ti11 :-"> 1 ~ . .:+?u.T::U 

11111111 

Cirde I on the reader inquiry card 



How easy can professional liability insurance be? 

This easy. 
1-800-SMALL FIRM . 

A/E professional liability insurance for small firms 
on a very fast track. 

Ttme is money \\.Tien you're a small firm. Every minute you spend away from your finn 

is time you c-,rn·t spend with your clients. So how do you squeeze one more thing like 

professional liability insur,mcc into your busy schedule? Easy. • Call us and ask for the 

Small Fim1 Progr.im, sponsored by the AJA Trust. We'll give you a quote over the phone 

within 2-1 hours. '\Jo need co fill out a long application. Just answer a few questions and 

you're back to work in a hurry. If you qualify. you've got a policy that's g0<x.l for three 

years. Even better, we guar.intee you'll pay the same premium for three years. • And 

with all the time you'll save on our professional liability insurance, you might be able to 

sit down with a prosp<..-cthc client or two or three ... So, call your local independent 

agent or hrokcr, or 1-800-SMALL FIRM {1-800-762-5534) for more information. 

Victor O Schtnnerer & Company, Inc. Two Wisconsin Circle, Chevy Chase, MD. 20815-7022 
Phone 301-961-9800. Fax: 301·951·5444 Coverage provided by Continental Casualty 
Company, one of the CNA Insurance Companies CNA as a registered service mark of the 
CNA Ftnanaal Corporation. This advertisement ls not a contract Only the policy can provide 
the actual descripbon of terms, coverages, amounts, cond1110ns and exclu$IOOS 
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lJ O.K, we admit it. We know, 
and we know you know, not 

even a brick house is going to 
stand up to 200 mile an hour 

winds. (j We just wanted to 
make the point that masonry 

construction offers outstanding 

sturdiness and durability along 
with its other excellent attri -

butes. Like warm and welcom -
ing good looks. Like natural 

insulating advantages. Like 

design flexibility and versatility. 
(j So whether your greatest 

concern is outstanding beauty 
or still standing durability, make 

it masonry. And make it ever
lasting ly beaut iful. lJ For all 

the facts about creating with 
masonry, call or write. 

Clrde l on the reader Inquiry card 

,i __ 
Masonry Institute of Texas 
P. 0. Box 34583 
Hom,lon, Tcxa<; 77234 
(713) 941-5668 
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EDITOR'S NOTE 

Housekeeping 
AFTER ONE YEAR AT Texas Architect, it is time to attend to some housekeeping 
matters. First, thanks to all of you who have submitted projects for publica
tion; the complexity and expectations of the profession are clearly reAected 
in your work. Please keep sending projects in; 35mm slides and a brief 
project description is usually the best place to start. For those of you with 
access to a scanner and Lhe appropriate software, please consider sending us 
images and project descriptions via the Internet. It is an alternative to sending 
valuable photography through the mail, and a lot less expensive. And like tele
vision vie,vers, we tend to crowd around the screen when new projects come in. 

\Ve are organizing next year's editorial calendar, which focuses on some 
traditional building types, so please keep these themes in mind during the 
course of the next year, and send us your projects: 

• Public Buildings: Libraries, fire stations, park structures, courthouse addi
tions. \Ve hope to cover the full range of construction of the public realm, 
including significant planning initiatives. New 
federal quality guidelines are having an impact 
in Texas as well. 

• Religious Architecture: Changing liturgies, re
forming congregations, and the restoration 
of significant structures will be the focus of 
this issue. 

• lien/th Care: It will have been almost two 
years since we focused on this rapidly chang
ing building type. In this issue ,\e hope to 
sponsor a roundtable. 

• Schools and Daywre: Texas demographic shifts 
and a tremendous surge of successful bond 
elections are generating school construction all 
o,•er the state. \Ve will examine school-design 

UPCOMING ISSUES 

We invite submissions to 
Texas Architect for our 
upcoming issue: 

NovfDec '96 (deadline 15 Aug) 
"The City" 

Please call 5121478-7386, e
mail txarch@txarch.com, or 
fax at 5121478-0528 to discuss 
your story idea. 

traditions as well, including ground-breaking historical planning, educa
tional theories, and architecture as an introduction to this issue . 

• .Uusemns mui Galleries: New venues for the visual ans are being planned 
and built, including those for small or temporary exhibits. llow are the 
blockbuster shows and a shift in funding for the arts affecting design as 
well as planning for future facilities? 

• .-111111111/ Review ofTe:rns /lrchitecture: This is our annual presentation of 
design-a,, ard ,, inning projects, selected by a jury of nationally and in
ternationally recognized architects. 

All TSA members will receive a copy of the editorial calendar when it is 
finalized, but keep in mind that the issue themes reAect our feature focus 
onl}- In Survey and News, as,, ell as in special-focus sections, we will cover 
a more eclectic range of projects and issues. Plan to bring projects to TSA's 
upcoming annual meeting to be held in San Antonio, October 10-12. \Ve 
will be at the Texas Architect booth in the exhibit area. For our our Texas Ar
chitect On-Line visitors, please note the expanded on-line coverage of Lhe 
magazine feature and survey stories. Happily, we arc not limited by physi
cal pages here, and are able to include more images of your projects. 

\Vith this issue we say good-bye to Mark Forsyth, Texas Architect produc
tion editor. Ile leaves to begin his post-graduate professional career after 
three years of outstanding work and dedication to quality and the timely 
production of the magazine. Thanks, Mark. Vi11ce11t P. Hauser 
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Clifford Tile & Slate 
ii 14 lla\\n Freewa}, Dallas, Texas, -5217-4816 

Clay Tile 
Concrete 

Vermont Slate 

Lud owici-Deleo 
Monier 
Evergree n SI ate 

62 ye ars of Quality , Int egrity rb E.~perien ce 

(2H)748-+286 Fax: (214)391-2986 

8 Texas Architect 7/8 1996 

Circle 84 on the reader inquiry card 

Bargains 
Available 
Only to 
AJA 
Members 
1 Term Life Insurance 
2 Disability Income Protection 
3 Business Overhead Expense 

Protection 

B00-367-743B 

AIATrust 
Circle 14 on the reader inquiry card 

W~TI-IER SHIELC> 
~ & c::>c><::>RS 

----

For more information, visit one of the 
centers listed below, or circle 33 on the 
reader inquir-y card. 

I LoneStai 
LONE STAI ,t, YWOOO • DOOR CORP. 

C>..A..LL..A.. S 

Attn: Steve Sikkes 

4 25 Airline Drive 

Coppell, Texas 75019 

214-304-1234 800-934-350 I 

Metro 214-4 71-1 I I 6 

Fax 214-471-1311 

wm.ca·meron 
&Co. 

1-f c:::> LJ S T c:::> r---J 

Attn: John Potts 

530 I B,ssonett 

Houston, Texas 7740 I 

713-349-8360 

Fax 713-349-8758 

S ..A.. r---J ..A.. r---J T c:::> r---J I c:::> 

Attn: Dale Berman 

I 23 West Rhapsody 

San Antonio, Texas 7821 6 

210-344-6099 800-460-2099 

Fax 210-344-2803 



Visions 2000 windows and doors mark a new generation tn window technology. At home in tradrt:ional designs that 

evoke fond memories.Visions 2000 windows are nevertheless true performers.They're constructed using uPVC vinyl 

CAPTURE TC>A/\C>RRC>W'S TECHNC>LC>GY 

with h1gh-1mpact modified stabilizers to increase strength and prevent rust, corrosion, blistering, flaking or peeling. The 

thick. multi-chambered frame design eliminates uncontrolled expansion and contraction, and provides superior 

AND YESTERDAY 'S CHARA/\ AND GRACE_ 

insulation. Visions 2000 windows even have an intenor drainage system that relieves pressure from wind and rain. 

Durable and virtually maintenance-free, they save not Just energy. but time. Time for today, time for tomorrow. 

WE~-rl-lE~ 
VVll'JC>c:>VVS Be. C>c:>c:>RS 
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Join The High Performance Team And Start Saving Today! 
Mixed exclusively with strong, carefully graded 
Pyro Therm aggregate, new High Performance 
Concrete Masonry Units (HPCMUs) will help you 
set new standards in performance and quality. 

• HPCMUs Outperform All ASTM Standards 
• HPCMUs Reduce CMU Structural Costs 
• HPCMUs Increase Mason Productivity 
• HPCMUs Boost Energy Savings 
• HPCMUs Resist Chipping Better 
• HPCMUs Rate Higher In Fire Resistance 

For unparalleled lit ecycle savings from the 
prints to the project site, offer your clients 
the new High Performance Concrete 
Masonry Unit (HPCMU) advantage. 

It Pays To Check Before You Spec.-~ 

Iii, 
PyroTherm· 

' ~ 

For an authonzed producer of Cert,hed High Performance CM Us 
near you, call 713-2n-3202 or FAX 713-277-3310. 

Pyn,Tt1t.<m lf'I JP'.,, -, ti nd al ,.,, ,: IQIII< jlll p <1u d by 'XI 
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Licensed And Authorized Producers 
Cordell Brick Company, Houston. Texas 
Xtra High Performance Concrete Masonry Units 
Ed Witt 713-672-7531 

Eagle Concrete Products, Houston, Texas 
Ultra HP High Performance Concrete Masonry Units 
Lindsey Davidson 713-691-0022 

Featherllte Building Products, Austin, Texas (6 Texas Locations) 
Thermallte High Performance Concrete Masonry Units 
Trey Atwood, Austin Corporate Office 512-472-2424 

Palestine Concrete me Co., Paleshne, Texas 
Plus+ High Performance Concrete Masonry Units 
Dale Wayne Smith 903-729-2217 

Revels Brick and Block, Houston, Texas 
Hi Pro High Performance Concrete Masonry Units 
Mark Revels 713 728-0160 

Texas Industries Inc., Dallas, Texas 
PerforMaxx High Performance Concrete Masonry Units 
Winston Measures 214-263-5077 

Louisiana Industries, Inc., Bossier City, LA 
PerforMaxx High Performance Concrete Masonry Units 
Bill Stampley 318-742-3111 

"J saw speakers with world wide reputations in an 
intimate setting for free-and got CE$ credit!" 

-Robert M. Morris, AJA 

"TSA has made the convention, registration and CES 
credit so convenient, there is no reason not to at
tend-great!" -Dennis 'fl. Clayton, AJA 

"All Texas architects, from entry level to firm prin
cipal, should attend, interact, and learn more about 
each other and our profession." 

-Douglas R. Koehne, AJA 

"Since the convention, I've developed new business 
relationships with several of the exhibitors because 
of their timely follow-up after the show." 

-Phillip D. Dye, AIA 

"Every architect should attend! It's a pepper-up
per-a feeling that if you didn't go you would miss 
something special." -James D. Pfluger, FAIA 

... need we say more? 

TSA architect, intern. and associate members automati
cally receive convention information. Call 512/ 4 78-7386 
to receive a brochure about attending or exhibiting. 



Letters 
A Tribute 

ARCHITECTURE IS CHANGING! Society is chang

ing! Values are changing! 

Yet , the re remains common accord in ad

miring passion, commitment, and integrity 

when we see it in society today. 

Bob Landes brought these virtues to the 

forefront in his archi tecture and his daily life. 
He is well recognized for both his awa rd-win

ning project designs, and his leadership in pro

fessiona l and communit} service organiuitions. 

D uring my career, I've had the opportu
nity of \\Orking with two great Texas archi

tects - Bill Caudill and Bob Landes. They 

each, in their own way, propagated the prac

tice of architecture as a celebration of the 

human condition: joy, humor, passion, and 
hard wo rk. Bob was a key link in the lineage 

and heritage of Texas architecture. 
.,\lany of us ha, ·e learned a lot about the 

practice of architecture and life from you ... 

thanks Bob. 
Robert H. Cox 

President, Cox Design Associ11tes, Austin 

V I 

9189-F Winkler 
Houston, Texas 77017 

Phone:713 / 944-9716 
Fax:713 / 944-1723 

s 

San Antonio: 210 / 654-8441 

Toll-Free: 800 / 677-6393 

Master Distributor 
of American -Made 

PITTSBURGH CORNING 

L PCl~ · 

&firor's Note: Robert Paul Landes, a fo1111di11g part
ner of tbe Jinn BLGJ~ foe., Austin, died ,1/ay 20, 

1996, at tbe age of 70. 

CORRECTIONS 

In "Downto,rn on the Move" (TA, March/ 

April 1996, pg. 28-29, 32), the following cor

rections shoul d be made: 
The architect for Gaston Yards is Kaufma n 

Meeks, Inc. 
The architect of record for 22 20 Canton 

Lofts is Corgan Associates. Corgan Associates 

provided programming, site planning, design 

se rvices, and construction document services 

for the building renovation. Humphreys and 

Partners designed the condominium unit 

plans and finishes for those units. 
The architect of record for Columbus 

Square is KSNG Architects. KSNG provided 

site planning, building and unit designs, con

struction documents, and construction ad

ministration, and coordinated project 

consu ltants. 
Good Fulton & Farrell provided design 

I 0 N 

Circle IO on the reader inquiry card 

services for schematic design, including the 

design vocabulary for the architectura l fea

tures, materials, exter ior finishes, and retail 

design of the project. 
In "Testing the market" (TA, May/Ju ne 

1996, pg. 29-30, 32), the sketch of H ermann 
Lofts on page 32 was done by Kevin Mi lstead 

and Zein Al-Jundi of the Texas H istorica l 

Commission. 
In the "H ospital Design Architecture" 

award section (TA, May/June 1996, pg. 36), 

the food service consultant for Connecticut 

Children's H ospita l was M/MA Partners. 

A R y 

Wh en designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W Wayne Collins, 
AIA. Clearly distinctive 
glass block from 
Pittsburgh Cornin g 
can bring y our visions to 
light, too. Ju st contact 
your local distributor. 

ll yma R.e,,idence, 
Fa//1,mok, Cali/i1mia 
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DALLAS On June 14, the first leg of the 
Dallas hght rail system opened. 
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Light rail arrives in Dallas 
DALLAS The transportation future of Texas' sec
ond-largest city underwent a sudden and radical 

transformation in June with the unveiling of a 
phased 20-mile electric light rail starter system. 
Following dedication ceremonies at Union Sta
tion and system-wide festivities, Dallas Area 
Rapid Transit inaugurated rail service on 1 1.2 
miles of track, connecting eight passenger sta
tions in Oak Cliff with six stations downtown. 
Later this year, another six-mi le light rail line 
(including a three-mile tunnel segment under 
Central Expressway) will extend north from 
downtown to Park Lane, and a ten-mile com
muter rail line will link Union Station with the 
medical/market center and Irving. 

The starter system will be completed in May 
1997, when the Oak Cliff line is extended south 
co Loop 12. For a city two generations removed 
from street cars and elect ricall y-powered 
interurbans, the now
common sight of sleek 
rail vehicles gliding 
through downtown 
and southern neigh
borhoods has raised 
the prospect!> for 
DART that, after an 
obsrncle-screwn de
cade of system plan 
revision s, capital fund
ing roadblocks, short
term directors, and 
threatened pullouts hy 
suburban member cit
ies, things may finally 

be "on track." 

Planning efforts for the current starter sys
tem were initiated in 1989, follO\\ ing the defeat 
of a bond referendum for long-term financing 
of an earlier and more expensive plan. The 
Principal Section Design Team of Huitt Zollars, 
In c., Sverdrup Corp., and H ellmuth, Obaca & 
Kassabaum/John Chase Architects developed a 
cost-effective approach oflocating the lines pri 

marily at grade (including most street crossings) 
and along existing railroad rights-of-\\ay, in ad
dition to developing a prototype design package 
for 12 of the 21 stations. Ocher significant fea
tures include a 1.2-mile transit mall through 
downtown Dallas designed by Sasaki Associates, 

Inc. , Ha ywood, Jordan, McCowan, In c., and 
Oglesby-Greene Architects; intermodal light 
rail, commuter rail, and Amtrak platforms be
hind Union Station, in addition to a station 

1 The first phase of the first phase of the light 
DART light rail line rail hne. 
opened June 14. 

3 The ftrst phase of 
2 Union Station by the hght rail line 
HOK 1s one stop on the includes 14 stops. 

serving the Dalla s Convention Center expan
sion, both designed by l JOK/J ohn Chase Ar
chitects; a future "subway" statio n at CityPlace , 
deep beneath Cent ral Expressway; and finally, 
an open-cut below-grade stat ion at th e nort h 
tunnel portal near Mockingbird Lane, designed 
by Aguirre Associates. All this-a bargain at just 
under $1 billion. 

\Vhat exactly is light rail? Sim ilar to th e 
street cars that navigated Dalla s str ee ts from 
1902 co che mid-1950s, light rail is typified by 
an e lectrical feed from an overhead, two-wire 



catenary system, which provides stable working 
\'Oltage for all train positions on the starter sys
tem track. TU Electric is supplying two million 
kilowatt hours of electricity per month to feed 

LEGEND 
D LIGHT RAIL AND 

STATION 
0 COMMUTER RAIL 

AND STATION 
FUTURE 

@ PARen~t\?i~E 
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starter system. Beginning in the \.Vest End, the 
1.2-mile-long mall travels roughly cast along 
Pacific Avenue to Thanksgiving Square (re
cently modified by Phillip Johnson to accom

1>LANO 

GARLAND 

PLEASANT GROVE 

al ... 

modate the light rail), 
where it swings north
east along Bryan Street 
to Plaza of the Amcri-

WESTMORELAND IE) ~ 

RED ~~ BLUE 
LINE 

EDBETT£R IE) 

cas. ln its distant past, 
Pacific Avenue served 
as a ra i I corridor for 
downtown warehouses; 
today, it maintains the 
scale and texture of ,1 

backdoor street. Along 
Bryan Street, however, 
the character changes 
dramatically, as the 
mall navigates through 
loftier and more ego
centric environs. The 
kc) urban design issue 
for Sasaki was the de
' elopment of a "bc>U
levard" ambience along 
chis diverse corridor. 
This cask was success

fully accomplished by a 
tightly controlled pal
ette ofhardscape mate
rials and landscape 
plantings and careful 

l 

LINE r.,"-q;. 
...,o.:f. 

0 

~~ 'i ., 

mainline substations located at 1.5-mile inter
V11ls along the line. Substation power is then di
rected into catcnary wires hanging 20 feet 
above the track. Catcnary refers to the droopy 
cune of the heavy top cable, "hich is sus
pended between poles on hinged cantile,·ers 
that extend out to the middle of the track. 

\ thinner contact ,1 ire is stretched tautly 
belo11 the cacenary wire, and is attached to it by 
periodic hangers. Power is transferred to ve
hicles via a carbon-tipped pantograph at the top 
of each car. The pantograph picks up power 
from the wire as it moves along the track, and 
feeds it into the four 175-horsepc)ller electric 
mocors that drive each train. Similar technology 
can be found in the systems of Portland, Den
, er, Baltimore, San Diego, and Buffalo. 

The do\\ ntown transit mall marks the 
northern terminus of the initial phase of the 

• 
consideration of che 
profuse and assertive 
vertical elements. 

The most not.tble fearnrcs of the down
to,1 n tr:rnsit mall arc the four stations de
signed b) Oglesby-Greene. Consisting of 
four 1 2-by-32-foot shelters on each side of 
paired tracks, the srntions are similar in form, 
Mrucrurc, and articulation, but vary in mate
rials and color to more closely associate with 
their immediate context. The canop) ac each 
shelter is a chin 3/8-inch rolled steel plate 
suspended from steel columns with masonry 

bases. 
The meat and potatoes of the starter system 

are the numerous outlying stations which arc 

based upon a procorypical station design devel
oped by IIOK. Since each station would poten
tially be designed by a different archicecniral 
firm, DART desired a prototype that ,1 ould 

"Light rnil .. . "conti11ed 011 page 14 

OF NOTE 
Architect wins Pritzker 
Jose Rafael Moneo, a Spanish architect who 
designed the recently unveiled Audrey Jones 
Beck Building for the Museum of Fine Arts in 
Houston (TA, May/June 1996, p. 65), was pre
sented with the 1996 Pritzker Architecture Prize 
on June 12. The S100,ooo award is given annu
ally to a living architect who has made #consis
tent and significant contributions to humanity 
and the built environment.# It is the 
profession's highest international honor . 
Moneo, 58, designed the National Museum of 
Roman Art in Merida, Spain, and the Pilar and 
Joan Mir6 Foundation in Palma de Mallorca, 
Spain. The Audrey Jones Beck Building will 

open in 1999. 

Texas building receives award 
The 690,000-square-foot Austin Diagnostic 
Medical Center was awarded the Excellence in 
Construction Award by the Associated Builders 
and Contractors in the •institutional over S25 
million• category, according to the Austin Busi
ness Journal of April 26. Projects were selected 
based on their complexity, attractiveness, work
manship, and innovation. The center was de
signed by Earl Swensson Associates, Nashville, 
Tenn.; the cont ractor was Centex Bateson Con

struction Co., Inc., Dallas. 

University of Houston professor honored 
Lewis May, a University of Houston architecture 
professor and director of the UH Center for Ur
ban Ecology, won three of seven awards from 
the American Society of Landscape Architects 
(ASLA) for his urban design work. The ASLA 
awards recognize outstanding recent and past 
work by Texas landscape architects. May won 
for his guide to the Tennessee Valley 
Authority's facilities, sites, and interiors; his 
master plan of the University of Monterrey 
campus, Monterrey, Nuevo Leon, Mexico; and 
the University of Texas Houston Health Science 
Center campus master plan. 

Spinning the Web 
Check out the TSALink home page on the 
World Wide Web (http:/ / www.tsalink.com). In 
addition to TSALink database software, there 
are links to Texas Architect Online, Architects' 
First Source, and CMD Online. Also check out 
Architronic (http://arcrs4.saed.edu/Architronic/ 
homepage.html), a journal exploring architec
tural communication through digital media. 
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Art at the Olympics 
DENlON When the 1996 Olympics hold closing 
ceremonies in late August and all the athletes 
have gone home, Texas artist Paula Blincoe 
Collins will ha,e left a lasting impression be
hind. Collins was commissioned to carve and 
install a 5-foot-by-30-foot brick sculpture in
corporated in a curved wall just outside the 
encrace of Sanford Stadium at the University of 
Georgia in Athens (VGA). The sculpture will 
be completed in mid-Julr, just in time for the 
opening ceremonies. The facility, which cur
rently serves as the VGA football stadium, will 
host the Olympic soccer e,·ents, including the 
first ever women's soccer championships. 

The sculpture is the brainchild of Richard 
Bradley, Columbus, Ga., a VGA alumni and 
former VG:\ football player. Planning began 
almost two years ago, but the commission was 
not finalized until March. Acme Brick president 
Ed Stout donated the brick, and a fountain and 
st.-ating area will also be constructed to make the 
wall a gathering place, says Collins. 

The sculpture, ,1 hich identifies che stadium 
as an Olrmpic site, was inspired by Greek art, 
especially from the fifth century B.C., says 
Collins. It depicts historic male and female soc
cer players and present-day football athletes 
centered with the Greek goddess \thena, 11 ho 
holds a shield with the Olympic logo. Collins 

ML~e;bt rnil . .• "amtinrd from p11gr 1; 

bring recognizable identity and functional con
sisn:ncy to the entire light rail system (not to 

mention sa,ing professional fees). At the same 
time, the station design ,1as to be flexible 
enough to allcm for some dchrrce of community 
and ;1rtistic input in the design process. 

.\, the .1rchitcctural member of the Princip,1I 
Section Design 'Ic:im, I IOK produced a proto
t) pic,1I station design consisting of four arched 
canopies I arying in ,1 idth from 2; to .JO feet 
,111d spanning 5 2 feet across the double track. 
The t"anopics arc spaced 65 feet apart (extend
ing along a total platform length of 300 feet) 
.ind arc designed co prmidc \\Cather protection 
m·er doors located ,lt each end of the 95-foot
long rail cars. Constructed of standing-scam 
metal roof on curl'cd steel tnisscs, the t-;mopics, 
\I hen \ ie\1 cd from the interior, rct·all an earlier 
cr;1 of grand tr.tin stations and iron construc
tion. The) arc an economic.ii solution, mini
mally prO\ iding shade ;rnd shelter to riders, 
\I hilc al'io supporting the overhead c,1tcnary 
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finished carving the green brick in June; the 
sculpture will then be numbered and shipped 
from Denton to the stadium, where she will 
complete the installation in early July. 

Collins carves in wet clar and uses coloring 
oxides as accents. The reddish brick of the 
Olympic sculpture will be enhanced with a lo
cal white clay and a black manganese stain with 
a metallic sheen. 

Collins, who carved the entire wall by her
self, was born in Corpus Christi and graduated 

from the University oflowa in 1973 with a 8.A. 
in art. Brick is her sculpting medium; she has 
installed over 100 murals nationwide. 

1 Collins stands by the 
"Holy Family." installed 
1n Sugarland. 

2 

Kelly Roberson 

2 The sculpture shows 
Athena Joining soccer 
and football figures. 

lines that pass through the st.1tion. Compared 
to other light rail systems in the t.:niced States, 
which typicallr construct nothing more than 
cl.thoratcd hus shelters for a station, 0.-\RT h.1s 
implemented a capital program with a suhstan
ti,1 I im·cstmcnt in its architectural image. In 

.\ lay, I !OK rcccl\cd a Dallas/AL\ Design 
A11~1rd for the Cedars Srntion prototype, located 
immediately south of do\\ntown. 

I !OK ,tlso dc\·clopcd a design handhook that 
cst,1hli,hcd guidelines for intcgr.ition of the 

prototype design into the context and culn1rc of 
e.1ch communit). Srncion ,Hh isor,· committees 
were cst.1hlishcd b} D.\RT m determine the fi
nal clur,ictcr and artistic enhancement at each 
lot-;11ion. Similar to the do" mown trnnsit mall 

shelters, the prototype st,1tions \ arr in color, 
pa1 ing m,Hcrial, column cladding, landscaping, 
and artwork. Station identity has been achieved 
,1 ithin ,1 consistent srstcm frame\\ ork. 

Following the December completion of the 
starter sy,tcm, dcsibrn 11ork 11ill intensify on two 
line extensions to Richardson, Plano, .ind Gar
land. Ultimately, ,,hen the current system pl.m 

is completed in 2010, DART will encompass 53 
miles of light r.1il scn·ing 42 stations, in addi
tion LO 3 7 miles of t·ommuter r.til extending 
north to Carrollton and west to IJF\\' :\irport, 
eventually reaching Fort \\'orth. 

Until the sptcm is complete, it will he dif
ficult to gauge the full impact of r,1il transit on 
;1 750-squarc-m ilc metropolitan :irc:1 wholly 
dedicated to the .tutornobilc. L:irgcr questions 
cont·erning the impact on downtown rcvit::1li1.a
tion, inner-city housing, :111d station-area 
mixed-use developments, for now, h.wc been 
put ,1side as equally imporrnnt issues arc ad
dressed, ~uch as the purch,1se of single-ride, 
premium fare tickets from automated vending 
111;1chincs. JVillis Winters 

Willis lVi11ters is S11peri11tendwt of pl111111i11g, 
,lt-si_~11. 11111/ to11struffio11 for the City of Dnl/11s P11rk 
1111d Renw11io11 Dt'p11rt111mt. 
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any room, as well as any budget. 
Better still, Entergy will provide free assistance in 

planning your system, whether the facility is new or 
old. Our technical expenise is available to help select 
equipment and run operaung cost projections, too. 
We can even help with financing. 

Find out how much we care at Entergy. Call 
713 362-8246 today for information on zonal cooling 
and heatmg . 

• --- ENTERGY 
Gulf States Utihbes 

Cirde 52 on the reader inquiry card 



OWE.Ns-coRNING'S EIAMINATOR® 

THE METAL ROOF INSUlATION SOLUTION 
El.AMINATOR® IS INSTALLED CORRECilY BY LICENSED INSTALLERS. 

BEAUTIFUL APPEARANCE 
SPEEDS UP ROORNG 
PURUNS AVAILABLE FOR COUATERALS 

SUPERIOR THERMAL PERFORMANCE 
30 PLUS "R" VALUE 

NO AIR INFILTRATION 

PROVEN IN OVER 10 MILUON SQ. FT. INSTAUE.D IN~ - CAll. FOR BROCHURES 
AND GUIDE SPECIFICATIONS. Cirde 113 on the reader inquiry card 

ENERGY 81..ANIKET OF TUM , INC. 1-800-877-3350 

"Tlw PflN ti\PnP,, of tlwrm.tl in,ulctlion i, ,Priou,h m1pctirt>d "lwn it 1, in,t ,tll.-d 
im orrt>< th ." ... Quoi t> trom .\-,HH -U H,mdbool. ot f und,mwnl,11, 

Cirde 113 on the reader inquiry card 

.\C\IE HRICK 

An,<Jz,ng Shn/>tS 

Bring yowr rnNOPdlll>t conct/>IS 

with tl1t n,llurnl btauly nnd tbt lnst1119 slrtNqtl, of brrcli Acn,t 

to I ,f, 
/J rr Ct• S 

d,otr<t co lite t,on of 11>tc1,il 1b11pts ,11sptrts archrttetur11I crt11l1vlly 

w,tl, u11/,.,,1,J ,,nglo 11nd forn,s Bold tltn,tnls Dran,11t1c shadows . 

Sculpturnl dtptb Tb, structur,,I pos11brl,11t1 art 1,.,,1,d only by 

your ,,.,n91nal10N . and Acl!lt Brrck S11/ts Rt/Htstnlalrt•t! ca• 1111111 you 

u,,tl, your plans by pro,,,d,ng drnu•rngs tb,11 sbow tht d,,.,tns,oHs of 

me/, d,apt for your f,nal ,1ppro1111I \Vbtn you tn111110H " proJtel with 

un14u, ntslbtt1<1 , yow en• cou•I upon A,,.,,'s 11111sl,1Hct fro,. start 

to f1111sl, Gtt ,, clo1tr looli al ow, a,.az••t/ sb11pt1 

'" tbt "Spu,.,I Sb11pt1" brocburt ,11,ailablt f,o,. 

your loc,il Acn,t Brrcli snit! off,u s, • ., 11191 

( 1,,c• tbr pl,onr J,rrcfory lo contact yo•r local Ac•r Brock Co .. pa•y ,.,/rs oJJrcr 
Or en/I 1· /100·7!11 · 1 l H , tXltH\I0H l 6 S 

h11p // r,,r,,u, ac.,,b,.c• ,.,,. 

Circle 16 on the reader inqui ry card 

16 Texas Architect 7/8 1996 

Support the 
companies 
that support 
TSA. 

Re memb er Texas A rchit ect ad ve rti se rs 
wh en you spec ify pr odu cts, reco mm end 
co nsultant s, or pur cha se equipm e nt. 
Th eir ge nero us finan cial supp o rt helps 
mak e thi s magazin e possibl e. 

St<.'phen D . Sprowls . CPCU 
Pn.-sicknl ---- ~us 

-- /'NII/ I\\///\ \I I I\/' 
:::::::=1 \/1/N\\Nlll\1, ,F'flf\/l'f' 1\1 

\Ve 've been around 
through boom ,md bust, 

since 1981, providing 
continuing prof l'ssional 

advice and support 
lo hdp you manage 

the risks of your profession. 
TSA's soUJTC for 

professional liability insurm1n'. 

Professional Linl'S Undl 'r\\Titing 
Sp(.'{·ialisls. Inc. 

420 l Ike Caves Road , 
Suite C-202 

Austin, Tex,Ls 78746 

(512) 328 -8:~95 
1 ( 800) 880-1019 

Fax (512) :128-8121 

Circle 12 on the reader inquiry card 



Professors receive citations 
HOUSTON l\VO Rice University School of Archi
tecrure professors recei"ed citations in the ,pnd 
annual Progressive Architecture Awards . 
.\1ichael Bell was honored for the AJsbrooks 
House/Srudio, and Yung-Ho Chang with Ate
lier Feichang Jianzhu received an award for 
Housing in China. 

Bell is an assistant professor at Rice; he re
cei\"ed a Master of Architecture from the Uni
versity of California at Berkeley. The Alsbrooks 
House/Srudio, which will begin construction in 
October, was designed for a Houston police of
ficer who wanted a "modern house," <;ays Bell. 

The house is located on a square comer lot 
in midtown Houston facing Louisiana Avenue 
and .\1cGowen Street; the entry to the house is 
at the intersection of the two streets. The house 
1s formed from solid, long, linear spaces, and an 

enclose d courtyard faces Louisiana. 
The house is derived from the lack of a tra

ditio nal architectural vernacular style for hous
ing in downtown I Iouston, sars Bell. It is a rigid 
tecconic reaction against the idea of amorphous 
spaces, designed to help the resident define 
himself in relation to the city. 

The fom1s are gathered into a compound of 
three narrow building \'Olumes (loft, studio, and 
gree nhouse) and accompanring courtyards. A~
cess to all three forms is arnilable at the en
trance . .Materials include tilt-up concrete plates 
and plate glass iron-framed curtain walls. 

Bell says the house is "not asserting itself :is 
a prototypical courtyard house." Much of the 
house is north-facing; although a section of the 
glass in the greenhouse does open, Bell sars 
there wasn't an attempt to make it an environ
mental house. 

"\Ve are trring to avoid formalization, but 
we have to work with form. \Ve didn't want to 

have architecLUre be the medium between a 
person and the city. The glass denies coziness, 
and the courtyard is all glass along a busy :,treet. 
\\'e are empowering spaces that don't usuall} 
have powe r," says Bell. 

I lousing in China Qufu New \'illage, Dis

trict II) was completed on a site of 672,000 
square meters for a local de, ·eloper in the town 
ofQingxi in the Guangdong Province in south
ern China. Chang says, "This project is an at
tempt to respond co the local tropical climate 

and the regional lifestyle without copying the 
traditional architectural style. I lo,, ever, the 
,p:uial re lationships in old vernacular houses 
from the region were re-created." 

The project is a re

sponse to the spread 
of residential suburbs 
outside major Chi
nese cities, and with 
it, the change in Chi
nese lifestyle, says 
Chang. The villas fo
cus on outdoor living 
both on the level of 
community and the 
individual houses. 
The villas also keep 
the front and back 
yards, and eliminate 
the side yards, bringing the outside in to create 
an open interior. 

\Vith the project, Chang searched for a re

gional definition of single-family housing and 
suburban de,-elopment, and contemporary in

terpretations of traditional Chinese spatial con
cepts. The most basic materials available-brick 
and reinforced concrete-and the most com
mon construction method-a structural system 
that combines load bearing walls and a partial 
skeleton-were u~ed. Chang 'lays, "It was diffi
cult to convince people to look at other possi
bi Ii ti es for single family housing than the 
American suburban model." 

The site is an undeveloped parcel of land in 
a suburban development, and includes three 
prototype dwellings: Villa A ( 168 square 
meters); Villa B (281 square meters); and an 
apartfnent ( 1o6.4 square meters). The construc
tion cost is estimated at 800 RMBs per square 
meter (about $8.64 per square foot). 

\Vhen the economy in China hit a record 
lo\\ during last year, construction on the devel
opment stopped after the foundation excavation 
was completed in Oc
t0ber 1995; construc
tion will resume in 

September 1996, says 
Chang. 

Chang is principal 
architect with Atelier 

Feichang J ianzhu; he LL 
received a J\laster of 
Architecture from the 
University of Cali for- 4 

nia at Berkeley. Cur- 1 the Alsbrooks 
rently, Chang is also House/Studio model 
an assistant professor 
at Rice. KR 2 a computer image of 

3 

the Alsbrooks house 

3 a view into Villa A of 

Housing in China 

NEWS 

4 a plan of Villa A, 
Housing in China 
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Revised ARE approaches 
TEXAS In June, candidates for architectural reg
istration took the last paper-and-pencil Archi
tecrural Registration Examination (ARE) that 
the ~ational Council of Architecrural Registra
tion Boards (XCARB) will admimster. Begin
ning February 199..,, at 212 test centers across 
the country, all examinees will take the rest by 
computer. 

Texas was one of se,·en 6eld test sites for the 
re\'ised ARE, including British Columbia, Cali
fornia, Colorado, ~ebraska, Ohio, and \'er
mont. Cathy Hendricks, executi,·e director of 
the Texas Board of Architectural Examiners 
(fBAE), belie"es this "ill be to the state's ben
efit. Say:, Hendricks, "Texas is very fortunate .. 
.. \\'e have a good handle on ,,hat's coming. A 

lot of other states that weren't in the field test 
aren't as comfortable." 

~o longer will candidates sic together mice 
a year in Austin or Arlington co cake the ARE. 
Under the new sp,tem, candidates will contact 
any one of a network of "'CARB-concracted. 
test centers year-round to ,;chedule an appoint
ment to take one, several, or all parts of che 
.\RE at any time from \londay through Satur
da}. If a candidate is appl}ing for initial regis
tration in Te.\as, he or she can now cake che test 
at any center across the country. 

The new .\RF is broken into three graphics 
.,ecrions: Building Planning, Building Technol
ogy, and Site Planning. The six multiple-choice 
~ections include Pre-Design, General Struc
ture., Lateral Forces, \techanical and Electrical 
Systems, \laterials and ,\1ethods, and Con-

Unbuilt project recognized 
El M50 ,\n unbuilt projeet by Turner Lafring 
Architects proposing a retail space within a 
residential neighborhood was honored in No
, ember 1995 with an El Paso Chapter Honor 
Award for Unbuilt \\ .orlc. 

The project would locate a butcher shop 
and three additional retail lease spaces in a 
comer site. The design relates three architec
tural elements to three scales of local activit}·: 
a tower "a\'ing at passersby; a basic box
shaped building reflecting the character of 
the residential neighborhood abutting the 
ite; and a loggia for locals traversing the site. 

Materials included concrete block walls, 
adobe bricks. stucco, and a standing seam 
metal roof. KR 

struction Documents and Sef\.ices. "The build
ing design portion has been broken into two 
pans that you cake separately and are graded on 
separately. You don't have to take both to get 
one score," says Jeff Kenney, ~C..\RB Director 
of Examinations De\'elopment. 

Kenne} says non-computer literate candi
dates should not experience major difficulties 
with the re~ised format. "The system ther ha"e 
de,·eloped is more intuiti,·e than C.-\D. A free 
tutorial will be pro~ided ... and you can go to 
a test center and practice .... \\'e've been test-
ing the interface for years, and most (candi
dates) feel prett} comfortable in about 15 
minutes," he says. 

Hendricks explains that candidates should 
not WOTT) about not being CAD-literate, either. 
"You don't have to know AucoCAD or even 
know how to use a computer, but you do ha,·e 
to be 'mouse literate'," says Hendricks. "It 
might be easier for people who don't know 
CAD, because if rou don't know a program, 
you don't have a pre-conceived idea." 

.\no ther twist to the revised ARE is the 
elimination of human grading. Both the design 
and multiple-choice sections will be graded by 
the computer. For each multiple-<:hoice section, 
the candidate ,nil be given a block of questions. 
\\'hile the} take the test, the computer cumu
lates the score. Once ther answer enough ques
tions correctl} to pass or incorrectl} to fail, the 
computen~ill scop pro,idingquestions. Candi
dates will also be able co go back and forth to 
questions within a group. If the computer can't 
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tell if a candidate has passed or failed, it will 
give a new block of questions. Says Hendricks, 
"If there's a gray area, it allows you co go fur
ther. le tries to see what you do know. The pro
gram is very user friendly. It is not there to trick 
you." The design portions of the exam will also 
be graded b} computer. 

According to Kenney, the final cost for the 
revised ARE is not set. NCARB will charge 
state boards a uniform fee, but the state board 
application fees will val). Candidates appl}ing 
for registration in Texas will still be required to 
pay TBA.£ directl}, says Hendricks. TBAE will 
then give the candidate a \'Oucher to submit to 
a test center. Hendricks says TBAE still doesn't 
kno,~ if the exam cost for Texas candidates will 
increase. "\Ve hope the charge will stay the 
same, but adjusrmencs will probably be made
we may have no choice," she says. 

Although the initial examination cost ma) 
increase, Hendricks belie\'es the O\'erall cost 
will decrease. "Now, candidates often lose time 
from work, and they ma} have to travel. For 
them, it may be cheaper just co cake it on a Sat
urday and not miss any work time," she says. 

But how w;ll the new exam impact the suc
cess rate? Hendricks believes with more faetors 
under their control, candidates should have an 
easier time. She notes several positives. "Candi
dates don't have to wait untiljune or December 
and come to Austin or \rlington co take the 
exam. You can probably cake it in the town you 
live in; if you can't, rou won't have to go very 
far. It will be more accessible. You can also mke 
it whenever rou are approved, and work it into 
}'Our schedule. You will have control over the 
location and time. Hopefully, your ability to 
take and pass it will be improved," she says. 

Hendricks estimates a decreased grading 
time after the program is up and running. 
"Now, candidates take the exam in June and 
don't gee grades until September. \i\'e estimate 
a 30-day turnaround eventually," she says. 

Kenney says, "Scores will go out every week 
from the previous week to the board. Candi
dates will gee them depending on how quickly 
the board turns them around. Currently, it cakes 
NC \RB mo and one-half months just to get 
the scores to the boards." Candidates will still 
ha~·e to wait si:1. months before the) can retake 
a portion they ha,·e failed. 

Test sites in Tex_as have not been finalized. 
TBAE will publish a newsletter in August 1996 
that details more on the re\'ised ARE. KR 
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Dallas/ AIA honors 16 
DALLAS On \lay 18, the Dallas Chapter/AL.\ 
honored nine built projects, four unbuilt 
projects, and one student project" ith design 
3\\ ards. and recognized two projec~ for out
standing design achievement. 

,\ ju11 including Laura Hartman; Peter 
Bohlin, F,\L\ and Dan Harding\\ 'heeler cho~ 

nine proje~ from the bmlt categol') for honor. 
Three hoUSC!,-3 house b) Cunningham .\rchi

tects; the 3608 Euclid Residence. Dallas, 
Oglesby-Green, Inc.; and the Little Big Houo,e, 
Eulog), Dan Shiple) Architect-and mo reno
,acions-?220 C'.;amon Condominiums, Corgan 
Associates, Inc., and the \ \ indsor Hotel Reno-

, ation, Good Fulton & Farrell Architect-., all 
recei, ed merit a,, ards. In addition, four ocher 
projecr.. \\ ere recognized ,, ith merit designa
tion'>: the Hospital Lo) Angele-., ,\le,ico, 
l Ienning-,on Durham & Richard,on, Inc.; the 
Greenhill Fine .\rts, H1dell and ,\!.sociates Ar
chitecc.., Inc.; the D \R'l Cedars Prototypical 
Light R:iil Station, llellmuth, Obata & 
Kassabaum, Inc.; and Parb\Ood Summit, Ron 
\ \'ommacL:, Architect. 

Four unbuilt designs were honored "ith 
\leric Awards hr a iu11 of Rand flhot, f\l \; 
Robert La,, ton Jone,; and John \I. '-\ovacL:, 
FAI..\. \ Small I Iome, Firm X; \dd1,on Circle, 

RTKL \ssooatcs, Inc.; ,\dd1.,on '\auonal B.ink 
Drive-In, Stacy \rchitects, Inc.; and Office/ 
\\"arehou,c Fac:il1C), Lrban \rchitecture, \\t:re 

all honored for ouc-,canding une,ecuted 
projects. ,\ local jury of Joe \lcCall, Pat 
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Hommers, and Chuck Armstrong cho,e House 
of Secrets b) Samantha Perkins, a student at the 
t; niversit) of Texas, \rlington, for a Student 
Design A,, ard. 

The Fifth Church of Christ Scientist, 
completed in 1953 b) George Dahl Archi
tects, recei,·ed the ? 5 Year \\\ ard. It is the 
second work of ecclesiastical architecture 
chosen h) Dallas/.\L\ for special and endur

ing architectural qualities. The ? 5 Year Resi
dential A,, ard recognized the L1pshy-Clark 
Residence, designed by Ilo\\ ard ,\!eyer in 

1950, for contemporar) Dallas residential 
design in the post-,, ar period. 

A,,ards ,,ere presented during the Design 

\wards Announcement Parer .it the Greenhill 
School. KR 

1 36o8 Euclid 
Residence, Ogelsby
Green, Merit Award 

2 Little Big House, 
Eulogy, Dan Shipley 
Architect, Ment Award 

3 Fifth Church of Chnst 
Scientist, George Dahl 

Architects, the 25 Year 
Award 

.c Hospital Los Angeles, 
Mexico, HOR, Inc., 
Ment Award 

s L1pshy-Clark 
Residence, Howard 
Meyer, the 25 Year 
Residential Award 

6 2220 canton 
Condom1n1ums, Corgan 
Associates, Inc., Ment 
Award 

6 



Museum gets facelift 
FORT WORTH The Amon Carter Museum, de

signed by Phillip John son in 1961, \\ill close for 

1 2 weeks to undergo sig nifi cant facade and in

terior re novatio ns. Begin ning Jun e 17, the mu

seum will add a disabled accessible route to the 

entr an ce and renovate the bronze metal and 

bronze tinted glass front window wall, breaking 

the rwo vertical pan es of glass into five. 

Th e primary problem, according to Bob 
\\'orkman, assistant director of the museum, 

stems from the th ermal qualiti es of the facade 

glass. The o ld glass is tinted single pane glass; 
the new glass is a high performance insulating 

glass " ith tinting and internal films for thermal 
resista nce, so lar radiation control, and shading. 

"\\'e are basically replacing 1961 glass technol

ogy with 1996 tec hnolog y," sars \\'orkm :m. 
T he museum contacted Phillip J ohnson, 

who com pl eted initial ske tch es illustrating h o" 

the g lass cou ld be broken into smaller panels. 

The local architecrure/engineering firm Carter 

& Burgess took those sketches and developed 

technical drawings, says Chuck Ni,on, \ice 

president of architecture. Says Ni,on, "There 

has been a continuing problem \\ ith the glass . 

. . due to the lar ge size of the panes and the 

thermal stresses due to shadin g patterns." 

The revol\'ing door will create a genera l en

trance pro\ iding a thermal block, and give the 

museum a much needed vestibule, says Nixon. 

The re\'Ol\'ing doors \\ ill maintain light stan

dards within the gallery, sars Workman. In side, 

the teak pan els in the main ga llel"} \\ ill be refur-

A practice discussion 
AUSTIN Concern ::ibout the relationship he 

tv.ccn :1rchitec rur.1l practice and education was 

the topic of di .. cussion at a forum presented by 
\IA Austin on April 1 1. Jim Franklin, FA(,\, 

moderated a panel discussion at the l,ni\'ersity 
of1 cxas at Austin that included architects, stu

denh, and educators. 
Current stresses in practice ,md education 

were broadly retlected, and ,1mplitied by com

mcncs from the audience. Univer.,1ty of'Icxas at 

\u~tin School of Architecture De,m l.a\Hence 

Spec k presented a discussion of the merits of a 

broadl}-b,1sed architectural education. ,\rchi

tect ' fommy Cowan of Graeber, Simmons & 

Cowa n described his firm's need for graduates 

"1th applicable skill~ in management, contract 

bished, and the teak panels in the mezzanine 

galleries will be removed, put in storage, and 

replaced br drywall. A hanging rail system for 

display will also be installed on the main level. 

The project team includes Linbeck, the 

project/construction manger; Carter & Bur gess 

Architects/Engineers, who completed design 

development; Steven \,\'eintraub, Art Pr ese rva 

tion Services, a fine arts environmenta l specia l

ist \\ho developed specificatiom for the g lass; 

Gordon Anson, \n so n , Pour babai, \'an Blari

com, Jnc., the lighting consultant; and Oak Cliff 

Glass Supplier and Fabricator. 
Th e museum was founded to house a collec

tion of Charles Russell and Frederic Remington 
paintings and scu lpture s; it 110\\ includes mas

terpieces of \merican paintings (1825-1950), 
art of the American \\'e st, and one of the pre

mier collections of American photography, 

numbering 350,000 pieces. According to \\' o rk

man, th e museum 111:l} expand the museum in 
the future. "\,Ve want and need to e,pand the 

gallery space," says \\' orkman. KR 
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CALENDAR 
"Ultimate Treehouses" 
Ten originally designed tree houses by area ar

chitects and designers will fill the 66 acres of 

The Dallas Arboretum throughout the summer . 

Each design team brought their own observa 

tions about the nature of tree houses, their de 

sign, and their relation to society . 

Comprehensive children's activities and hands

on discovery stations and display environments 

that focus on the importance of trees as habi 

tats will be available every day. The Dallas Ar

boretum and Botanical Garden, Dallas (214/ 

327-8263), THROUGH SEPTEMBER 2 

Not Just a Hobby 
More than a Constructive Hobby : The Paintings 

of Frank Freed is the first scholarly exhibit to 
examine the work of Frank Freed . Freed was a 

middle -ag ed insurance salesman and Housto

nian in 1948 when he enrolled in a beginning 

painting class. Over 27 years, he produced a 
substantial body of work documenting Ameri

can cultural history and the rapid transforma

tion of Houston. The Museum of Fine Arts, 

Houston, will feature over 40 of Freed's paint 

ings . The Museum of Fine Arts, Houston (713/ 

639 -7540) , THROUGH SEPTEMBER 8 

I.I "' ~ "Life and Art in Edo Japan" -: 1, ,~ An ex~ibition highlighting the i:no~e than 200-
·_ ;.;;_ .,.- .• J;.. :? year history of the Japanese pnnt 1s part of a 
~ · J three -month festival in the Dallas/Fort Worth 

'-'-' ~ area celebrating Japan's rich cultural heritage. 

administr,nion, and pnxluction, communic,11ing 

a sense of urgency about the compeutive de 

nunds of practice. 
Architect and educ-ator Fli, .abeth Danze rep

resenced the space between the pol.1r11.1ng ,md 

well-M>rn arguments calling for either techni

c,11 or theory-based education. Suggesting 

theory and science merge in an architectur.1l

educ-.1tion pro1:,rrarn and in prnctice, and chat the 

one reinforces the other, lJanze s,1id, "As archi

tects, we become educators as soon as we be

come licensed; ir\ part of our job description." 

The forum provided a much-needed oppor

nmiry to air concerns Jbout and expecr,mons of 

education .md practice. That accomplished, it 

would he productive to take the discussmn, to 

the next level and include a focus toward solu

tions ro the prohlerm identified. 
Vinrmt P. Hauser 

The exhibit examines the idea of femininity as re

flected in paintings and multicolored woodblock 

prints of the Edo period (1615-1868). The display 

is the first to interpret the world of the pleasure 

quarters as a social stage and metaphor for the 

larger society. Kimbell Art Museum, Fort Worth 

(817/877-1264), SEPTEMBER 22 THROUGH DECEMBER 1 

Three cultures together 
For the first time , the Dallas Museum of Art will 

exhibit together ancient to modern treasures 
from its collections of African, Asian, and Pa

cific art on a newly remodeled third floor . The 

multicultural collection reflects the artistic vi
sion and human history of the three civiliza

tions throughout seven galleries and 18,000 

square feet. The installation also includes a 

collection of over 80 works of Indonesian art. A 
lecture , film, and music series will be held in 

conjunction with the installation . Dallas Mu

seum of Art (214/922-1200) 

Texas Architect 7/8 1996 23 



" FIRST SOURCE 

http:/ /www.tsalink.com 

TSA·Link TEXAS ARCHITECT 
0 N - LINE 

DENT AL AND ORTHODONTIA 
INSURANCE 

• .. .. 

Employees and dependents participating in the TSA Medical 
Insurance Program will be provided with free Dental and 
Orthodontia Insurance from January 1, 1996 through December 31, 
1996. (Orthodontia coverage is available to insured dependent 
children to age 19.) 

• FOR ADDITIONAL INFORMATION PLEASE CONTACT 
MARVA MULLINEAUX AT 1 (800) 854-0491. 

TSA Tr1JSt 
Making Peace of Mind Affordable 

Clrde 11 on the reader inquiry card 
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MILLER 
BLUEPRINT COMPANY NORTH 

10713 METRIC BLVD 
Austin, Texas 

(512) 837-8888 

tl, 

~ 
MILLER 

BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Circle 13 on the reader Inquiry card 

r.------------:i 
1Don't Forget Us! 
I J b . . 
I 

use ecause you are moving up, movmg out, or 
simply moving on doesn't mean you have to miss 

I Ttx11s r lrtbitfd. Fill out and return thi~ notice six 

I 
wccb in advance to 114 \V 7th St, #1400, Austin, 
TX 78701. We'll make sure we move\\ ith you! 

I 
I 
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NEW PRODUCTS AND INFORMATION 
Timber frames from 
Green Mounta in 
Precision Frames 
use mahogany veneer 
to improve the ap
pearance of lami
nated timbers. The firm's patented joinery 
system joins timbers without the need for ex
posed steel fasteners, and the veneer produces 
a smooth, uniform appearance. 
Circle 188 011 render inquiry card 

Qu ality Lig hting has 
just completed a rede
sign of its highmasl 

lighting srstem. The 
new system features a 
luminaire mounting 
ring capable of hold
ing up to 1 2 fixtures, 
which, in turn, are 
mounted on pipe arms 

that are insened into cast aluminum fitters. 
Crrcle 189 011 reader inquiry card 

The 66o & Fire Front 
670 Drywall Furring 
Systems from C h i
cago Metallic feature 
the latest technology 
of modern acoustical 
systems. Ulili1ing fur
ring runners with bay
onet - end couplings 
and stab-in tees, both 
systems are easy to install and can be used with 
any size di)"' all panel up to 4-by-12 feel. 
Circle , 90 011 1wder i11q11rry card 

HA RC Merca n ti le 
offers the Room Va
let, an alerting sys
tem for the hearing 
impaired. With strobe 
lights and backlit icons, 
the system alerts the 
user to various condi
tions, including smoke 
in the room, a fire in 
the building, incom
ing telephone calls, 
the door bell, and an 
alarm clock. 

Circle , 9, 011 reader inquiry mrd 

H PG Roofing Sys
te ms introduces the 
HPG High Load Fas
tening System, a cost
effective, high-perfor
mance, easily installed 

product designed for 
membrane-roofing 
applications. 
Circle r 9 2 011 render 
inquiry card 

A . . 
i., 

-~ . 

-

,,. 
~ I • 
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Beta Lighting offers 
a complete line of 

HID Sign Light pro
ducts. These totally 
enclosed luminaires 

provide cutoff distribution, assuring maxi
mum fixture spacing at optimum light levels. 
The company also carries fixtures for secu
rity, landscape, industrial, and parking lot and 
road,1 ay applications in a variety of styles and 

wattages. 
Circle 19 J 011 render inquiry card 

IILISIW 

, 

The first hand-held concrete cutting saw is 
the latest release from R GC Constructio n 
Eq uipment. This saw combines diamond 
cutting segments, special metal alloys, and 
space-age polymers to produce straighl cuts 
on reinforced concrete and other aggregates. 
Circle 19-1 011 render i11q11hy card 

Simkar Lighting of
fers the Regal Series, 
round lighting fix

tures for ceiling or 
wall mount applica
tions. The fixtures 

are available in a variety of finishes, including 
an oak look, antique copper, or a paintable 
matte finish, and a variety of sizes and lamp 
configurations. 
Circle 195 011 reader inquiry cord 

Free Literature 

Specifying products? 
Keep up-to-date with the latest materials and 
technologies and build your resource library 
with the free publications listed below. Just 
circle the appropriate number on _the reader in
quiry card on page 19, mail the card to us
postage free-and we will forward your request 

immediately. 

Western Lumber Mar

keting News, a news
letter addressing lum
ber-related concerns 
from Western Wood 
Products Association 

Circle 197 on reader 

inquiry card 

A brochure describing 
the aesthetic and 
practical benefits of 
"green roofs# from 
Pittsburgh Corning 

Corporation 
Circle 199 on reader 

inquiry card 

A two-page color 
notebook insert de
scribing the award
winning Polynnium 
Collection of 
casegoods from 
Adden Furniture 
Circle 196 on reader 

inquiry card 

Western Lumrer 
Marketing Ne_ws 

A full-color four-page 
brochure listing fea
tures of Day-Chem Sure 

Hard Protective J-17 
Floor Covering from 
Dayton Superior 
Circle 198 on reader 

inquiry card 

p:: -
FOAMQU.I· 
ln•ut et lon 

A 1996 catalog of 
books, videos, slide 
sets, and othe r help

ful applications from 
Portland Cement As

sociation 
Circle 200 on reader 

inquiry card 
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Energy and Vision 
This is tht third i11 a series of articles exploring the 
develop111e11t of dow11tuw11 housing in Texas cities. 

DowNTOW1' FORT WoRTH's skyline continues 
to grow as construction cranes announce the 
addition of a new performing-arts hall. Nine 
A1\1C mo\ric theaters opened in May following 
the success of the five-year-old Sundance AMC 
, , complex, and Fort \Vorch Outlet Square 

2 

1 The Historic Electric 
Building has 106 units 
and opened in 1996. 

2 The Hillside is a 
mixed-income housing 
pro1ect. 
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plans a fall 1996 opening. The arts and enter
tainment are making downtown Fort Worth a 
more attractive place for potential residents. 

Community Vision 
FoRT WORTH'S CURRENT stock of downtown 
hous ing evolved from several visions within 
the city. The first was the Bass family's plan to 
redevelop a multi-block area in north down
town. \Vhat began as a two-block rehabilita
tion project in the late 1970s now encom
passes 15 blocks of downtown and includes 
movie and live theaters, restaurants, specialty 
retail stores, and offices. 

Market research and feasibility studies in 
the mid-198os led to the development of 
Sundance West, a new, mixed-use project de
signed by David Schwarz that included 59 
apartments. The apartments were rented 
within a week, one year before they were 
ready for occupancy in June 1992. Since then, 
they have continued to experience 100 per
cent occupancy. 

~ In order to take advantage of the private 
sector initiatives, the community at-large be
gan to plan for downtown's future. Down
town Fort Worth, Inc., the City of Fort 
\Vorch, and the Fort Worth Transportation 

f Authority launched a strategic planning pro
f cess in 1992 and 1993. This effort, involving 
'G over 1,000 citizens, worked to shape visions 
" for downtown Fort \Vorth and develop strat-
1 
~ egies to achieve goals. The result was the 
~ Do\\ ntown Strategic Action Plan. 

Key to the plan's 
vision is a critical 
mass of people living 
in the center city and 
in stable adjacent 
neighborhoods. The 
action plan's goal is 
to add 1,000 units of 
downtown housing 
within five to seven 
years. Since the plan
ning process began, 
165 apartments have 
opened for residents, 
204 unit~ are under
way, and 300 are on 

the drawing board. A quick tour of three 
projects illustrates how Fort Worth's vision 
for downtown housing is taking shape. 

Sanger Lofts 
SANGER LOFTS, TI\'0 historic structures located 
in Sundance Square, arc a Bass family develop
ment. The Sanger Building, designed by Wyatt 
C. Hedrick and built in 1928-1929, and the 
Fakes Building, built in 1929, traditionally 
housed retail space. David Schwarz designed 59 
loft-style apartments, the majority of which are 
one-bedroom, one-bath units with raised plat
form sleeping areas. Ranging in size from 600 
to 2,000 square feet, Sanger Lofts feature 1 3-
foot-high ceilings, large windows, original 
hardwood or polished concrete floors, and 
monumental columns. 

The rents at Sanger Lofts average $0.87 per 
square foot per month. Sanger Lofts have en
joyed I oo percent occupancy since they opened 

inJune 1993. 
A $7-million project (excluding acquisition), 

Sanger Lofts utilized a variety of tax incentives. 
In addition to a local downtown residential tax 
abatement program, Sanger Lofts tapped into 
federal income tax credits afforded to certified 
rehabilitation projects for properties listed in 
the National Register of I Iistoric Places. These 
tax credits arc still available today, but in a 
much more restrictive format. 

The Historic Electric Building 
JusT A rEw BLOCKS from Sanger Lofts, another 
historic building has come back to life as down
town housing. The T Iistoric Electric Building at 
,f!0 \Vest Seventh Street, designed by Wyatt C. 
Il edrick and built between 1928-1930, became 
home to I oo new downtown dwellers in Janu

ary 1996. 
The Alexander Company, Inc., turned lhe 

vacant 18-story office building into 106 apart
ments with first-floor retail space. Alexander 
Company architect Jim Faecke, with assistance 
from Ames Fender, grandson of the building's 
original architect, dealt with existing design 
constraints by utilizing 35 different floor plans 
ranging from 600 to 1,400 square feet. Each 
apartment features ten-foot-high ceilings and 
original six-foot-tall double-hung windows. 

The I listoric Electric Building project w:1s 
the first to bring mixed-income housing to 
downtown Fort \North. The Alexander Com
pany made 55 percent of the units available at a 
below-market race to persons whose annual in
come docs not exceed 60 percent of the Fort 

"Energy nm/ Vision" co111i1111ed 011 page 28 



When Texas architects want to participate in mak
ing things happen-in having an impact-they 
come to the TSA Convention. Since 1939, the TSA 
Annual Meeting and Expo is architecture come to 
lif e: an interactive, up-front and personal look at 
th e people, issues, products and services that enve
lope the profession. It's where design/build 
veterans network with peers ... where interns find 

solutions to special problems ... where associates 
meet new vendors ... where vendors meet new 
customers ... and where everyone joins together to 
celebrate the past and plan the future. 

TSA architect, associate, and intern members auto
matically receive convention information. To find 
out more, call 512/478-7386. 



"E11er~ a11d V,sio11" co11ti11ued from page 26 

\Vonh median income. The remaining 45 per
cent of the units rent at $1 per square foot. In 
return, the project received $3.26 million in af
fordable-housing federal tax credits. 

These tax credits were sold to investors to 
provide a portion of the S9.85-million cost of 
the project. In addition to the Low Income 
Housing Tax Credits, the building utilized$ r .8 
million in federal historic rehabilitation tax 
credits. As a locally designated landmark, ad 
\•alorem tax incentives were also secured. 

The finishes and amenities in the market
rate and affordable-rate units are exactly the 
same. This mixed-income approach means that 
students, empty nesters, bank clerks, and attor
neys are all neighbors. The apartments are 95 
percent occupied. 

The Hillside 
ANOTHER \1l'<ED-INC0\IE housing community, 
The Hillside, revitalizes 1 2 acres of 3 declining 
neighborhood on the northeastern edge of the 
dO\rntown core. The Hillside, bounded by East 
First Street, Nichols Street, and East Fourth 
Street, will provide 17 5 new apartments within 
a ten-minute walk from downtown's entertain
ment district. Apartment sizes range from 620 
square-foot one-bedroom units to 1,240 
square-foot three-bedroom apartments. The 
Hillside will rent 60 percent of the units to 
qualifying low to moderate income renters at 
reduced rates, and the remaining 40 percent at 
m:.1rket rates. 

The unique Hillside design, developed by 
the Dallas architecture finn \Vomack + I Iamp
ton, fearures 58 triplex buildings, each contain
ing one townhouse flanked by two garden 
aparonencs. By varying the style and using ma
terials and design elements compatible with 
early 20th-century houses original to the neigh
borhood, the new community will take on the 
appearance of a single-family neighborhood. 
Extensive landscaping, period lighting, and in
tegrated public improvements will add to the 
streetscape. Two historic African American 
churches and a fraternal building will remain as 
focal points for the revitali1.ecl neighhorhood. 

A limited partnership has been formed to 
develop The Hillside, with McCormack Baron 
& Associates serving as the developer and gen
eral partner. Downtown Fort \Vorth Initiatives, 
Inc., a pri\":He-sector non-profit organization, 
owns the land on which The l l illside will be 
developed. 
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An innovative col
laboration of private 
and public funds 
joined forces to pro
vide this downtown 
housing. Total costs 
are $13.2 million. 
Conventional debt fi
nancing will provide a 
S3.9-million first 
mortgage. Equity 
capital from the sale 
of housing tax credits 
will provide an addi
tional $3.6 million. 
Grants and loans from foundations and business 
interests are providing $3.6 million for land ac
quisition and second mortgage gap financing. 
The remaining $2.1 million comes from public
sector participation through infrastructure im
provements and CDBG funding. 

Construction is slated to begin by late sum
mer 1996, with occupancy one year later. 

Fulfilling the Vision 
INTEREST IN DOWNTOWN housing continues. 
Plans have been announced to convert the 
eight-story 910 Houston Street Building, de
signed b) Sanguinet and Staats in 1906 and 
added to in 1918, 
into 29 loft apart
ments. Another ma
jor project, which 
would build 300 
luxury t0wnhouse 
units on downt0wn's 
western edge, is un
der development by 
Phoenix Property 
Company. Feasibility 
studies are also un
derway for convert
ing the six-story, 
circa 1916 Old Fort 
Worth Club Building 

3 

at 610 Main Street into condominiums. 
The Fort Vlorth community vision for in

creasing the supply, quality, range of types, 
and affordability of downtown housing is now 
taking built form. Susan H. Campbell 

Susan H. Campbell is Vice P1wdt11t of //dministra
tio11 & Alarketi11gfo1· Downtown Fort Wo11b, luc. 

MARKET/ TRENDS 

1 The Sanger Lofts 
utilize large windows 
and high ceilings. 

2 The Historic Electric 
Building has 35 
different floor plans 
ranging from 600 to 
1,400 square feet. 

3 Sanger Lofts, 
foreground, and 
Sundance West, 
background, are 
revitalized h1stonc 
buildings that have 
joined the growing 
ranks of downtown Fort 
Worth housing projects. 



A Primer on Lien Rights 
ALTHOUGII GETTl'-IG "nELD UP" for fees is noth 
ing new to most design professional s, many ar
chitect s are concerned, and rightly so, about 
utilizing litigation to collect past-due fees. The 
typical response to collection efforts is the 
threat by the 0,1 ner or his friendly lawyer that 

they will sue for defects in the professional ser
vices pro.,.ided by the architect or its consultants 
"that will far offset the amount you are owed." 
Thanks to some recent amendments to the 
Texas Property Code, there may be a different 

strategy for collecting fees that architects 
sho uld consider-file a lien on the property. 
This strategy ,1 orks reasonably well for con
tractors and suppliers, and, although it does not 
preclude the owner from attempting to offset 
the amount owed co Lhe professional, a lien 
docs have a certain ability to bring the issue of 
nonpa)1nent to the front burner. 

Prior to the 1995 amendment to the 
mechanic's lien statute, located in chapter 53 of 
the Tc\as Proper() Code, a design professional 
,1as required to file its contract for professional 
scniccs in the real propcrt} records in the 
county in ,1 hich the project was located prior to 
the date that construction started. In addition , 
the co ntract had to contain a legal description 
of the real proper(). Due to these cumbersome 
procedures, particular!} the need to file the 
contrac t prior to the start of consLruction, fe,1 
desig n professionals c,cr perfected their statu
tol) lien LO secure fee payment. 

Following the 1995 amendment of the 
Property Code, howe.,.er, a design professional 
has some c,panded righb under Lhe lien stat
ures and 11011 is required to follo,1 Lhe same 

proce dures as the contractors and suppliers for 
perfecting his or her lien. \_s a result, any design 
professio nal should , isit ,, ith his or her attor
ney to revie,1 the statute's requirements and to 

ohtai n che necessary forms. This article is in
ten ded to ser,e as a ,cry genernl primer on the 
topic of statutory mechanic's liens, and is not to 
he co nstrued as an e,hausti,·c re, ic,1 of this 
com plicated topic. 

Preliminary Questions 
·1111 suir11'IG POINT in the lien analysis is to de
tcrn1ine the nature of the property interest you 
arc attempting to lien. Is it private property 
(you can't lien the state's real property), 
someo ne's homestead, or a leasehold interest? 
You must abo determine your staltls as a lien 
cl.1imant. The !>tatute contains some specific 

requirements depending on whether you have a 
contract with the owner (which makes you an 
"original contractor") or whether you have a 
contract with some else who actually has the 
contract with the owner (which makes you a 
subcontractor). In order for a design profes
sional to be entitled to file a lien, the profes
sional sen ices must be performed pursuant to a 
written contract. Therefore, it is imperative 
that design professionals utilize written con

tracts to enforce their statutory lien rights. 

Perfecting the Lien 
To "PERFECT" THE LIEN on the property, the ar
chitect will need to follow all the steps outlined 
in the lien statute. The lien affidavit, discussed 
hel0\1, muse be filed with the County Clerk of 
the county in which the property is located no 
lacer than the fifteenth day of the fourth month 
after the day on which the indebtedness ac
crues. Generally, the indebtedness accrues on 
the last da} of the month in which the design 
professional's contract has been completed, fi
nally settled, abandoned, or terminated. The 
lien affidavit must include the following: 

1) A S'll'on, statement of the claim, including 
the amount; 

2) The name of the 0,1 ner or reputed o,, ncr; 
3) \ general statement of the kind of work 

done hr the claimant(] suggest also incor
porating a copy of the contract into the 
affidavit); 

4) Name of person ,1 ho contracted with you; 
5) Name of original contractor; 
6) A legallr sufficient description of the real 

property; and 
7) The claimant's business address. 
When the design professional is the original 

contractor, he or she is required to send a copy 
of the affida,it by certified mail to the owner or 
reputed owner at the owner's last known busi
ness address or residence address no lacer than 
the earlier of: 1) the tenth business day after the 
date the person files the affidavit; or 2) the date 
the affidavit i!> required to be filed. If the design 
professional docs not have a contract with the 
owner (is not an original contractor), then he or 
she must also send a copy of the lien affidavit to 
the original contractor. 

Specif/I mies flpply if tbt contmct is 1101 witb tbr 
owner. There may be some cases such as design/ 
build, or if the design professional is serving as 
a subconsultant or is employed by any parry 
other than the owner, which creates specia l no-

L A W S, R E G S & R E D T A P E 

t 

tice requirements. Depending on the circum
stances, the design professional may have LO 
give up to two separate notices of th e intent to 
file a lien. These special notice requirements 
must be followed and the notice to the owner 
should include some specific language that is 
included in the statute that will authorize the 
owner to withhold payment from the original 
contractor. 

Homestead Property 
DIERE ARE SEVERAL special rules which further 

complicate matters in the event the property is 
the homestead of the owner. Again, the design 
professional should consu lt with his or her at
torney before starting the work because the de
sign professional must undertake certain steps 
prior to signing the contract or starting the 
work in order to preserve the lien rights on 
homestead property. 

Statute of Limitations 
' lt1E LIEN STATVI E requires the claimant to file 
a lawsuit co foreclose on the lien within two 
years after the date of filing the lien affidavit or 
,1 ithin one year after completion of the work 
under the original contract under which the 
lien is claimed, whichever is later. 

Th ere are numerous other issues associated 
with the statuLOry lien rights of architects and 
engineers. Most contractors and suppliers are 
very well versed in chis important area of the 
law and all design professionals shou ld become 
very familiar with these issues. A lien on private 

property is a very powerful tool for compelling 
payment from 011 ners. Matthew J. S11/livn11 

,\lnttbew ]. S11/livfl11 ism, flffomey wirb I lfly11es 
find Boom, /,LP, in A11.rri11. 
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LCRA General Off ice Complex 
THE PUBLIC UTILln· AUTHOR1n· for hyJroeleccnc generation anJ 
flood concrol of the Colorado River, the Lower Colorado River Au
thoncy, neL><lt.-d a de,1gn rro,::rnm to e-.tah11,h a Headquarter.. C 1mpu., 
which woulJ con~oliJate ,·,uiou, office, -.cattereJ throughout Aus
tin RTG r.mner, Arch1cecc.. of Au,tm provided .1 ~olution ,,h1ch 
reflected che , gene{-. mi,,ion and respon 1h1lity h} u,mi.: ,1mplc i.:eo
metnc form, co create ,1 Je,1gn 1mm:e of ,1mplicity .md comenau,m. 

Due tll ,trice ~erect ,echacb, height re,cricti1)m, and ex1,tmg 
LCRA hutldmg,, the ma,ccr plan 1, .m mwarJly-focu,ed c.1mru, 
,,hich fe.nure, a fomul courtyard anJ '}mholtc w.nerfall. The new 
hu1lding, were de,1gned a, -.imple hoxe, 90' x 180' and four ,torie~ 
high with ma'<1nry veneer and -,quare "punched" ,, mJow,. The in

herent fl,une,, of thl· f.icade, (..'ltlleJ for the u-.e of color a, a gr.1rhic 
cxpre,:-.1on of the two J1men,1mul character of the ,,.,11,. The d.1rker 
fac,1de of e,1ch exterior wall pl.me i, interrupted h\· ,1 portion ,,f one 
of two l'C1!.!C hrid;,, n,ually hrt'almg down the ma" of the hutlJmg. 
A l..'l"aphic ,tripe oi the other l'C11!e hricL: ,, .,ltem,ucly n darL: or light 
,tccent, depending on th context. 
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The cencr.11 H.mcocL.: BuilJing i, Ji,tin1.,'lli,hed h} the rounJLJ entry 
clement on it:> :,ouch facade anJ the cun·cJ expre,s1on of the LCRA 
h,.1,ud room on the we,t ,iJe. The same ~u.1re "runched" window, 
m the facade retled the simple geometry of the hu1lding\ de,1gn. 
The .,ice Je,il!n juxt.1pn-,e,-the random cun·ilinear line, of the n,ttu
ral cnviwnment with the ~tncter geometries of the hu,lt form,. The 
,,.1cerfall within the courtyard rrovide, not onl} .1wu~tical .md n
'lt.tl mterc,t and the transition m grade from one ,,ce of the court· 
)~trJ to the other, but ,1lso reflect'> the LCRA's puhlic mi,~ion of wa
ter contnll throul,!hout the h1ghl.md l.1kc, regmn. 

0.1 Lo,Hr ().1loraJo Rl\cr Au1hom) 
Alduttd: RTG r.mncr • Inc ., Au,nn 
Col!lrodor. Whtte Coru1ru.:11on Co. 
~ ~lurftt Engmttrmi: Co . (.i,1I CCI\J:lllttrlJlll); D.uum Eni:inttnni: 
(\lru.:tural c.-ni:111tcnng); MEJ & A\S<-.c1a1c, (m«han1< :al, d~-cmcal. rluml-ini: 
,·ni;in-,enni:); The Brous 1rJ Grour (l,mJ<earin11), CCRO Partner. (encr1,,y 
comulrnm ); Arch illume L1i:h11ng Design (11gh11ng); J.1d: E, ,m, &. A•50l:1.ue,, Inc . 
( coumcal) 



PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Resources - LCRA Complex 

Concrete structural system: Capiral Aggre
gate; modular brick: Acme Bnck; punched, 
insulated wind01.vs: Vistall'all; aluminum 
storefront doors: VisrawaU; maple wood ve
neer interior doors: Buell; carpet: Harbinger; 
VCT: Armstrong; tile: Amencan Olean; 
acoustical tile: USG lntenors, Inc.; modified 
built-up roofing: Mant'ille/WIR Grace; bitu
minous membrane: WIR Grace; insulation: 
Ott·ens Corning; dryu ,all: Gold Bond; pain t : 
Det-oe; hinges: Sranley; locksets, door clos
ers, pani c exi ts: Yale; fire alarm: Noufier; 
elevators: Schindler Elet•ator; stairs, hand
rails: Constmction Metal Products; exterior 
lighting: HJdreU, Visra, Kim; interior light
ing: L1thonia; electric dist ribution: G.E.; 
tub s, lavatorie s & water closets: Kohler; 
plumbing fitting s: Simmons; flush valves: 
Sloan; washroom accessories: Bradley; wa
ter fountains: Hau·s; heating & air-condi
tioning systems: Trane; environmental con
trol syste ms: Johnson; work station s : 
Steelcase; lateral files: Allsteel; tables: Fal
con, Taylor Desk 
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PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Texas Air and Army 
National Guard 
State Headquarters Complex 

THI: STATE H!:.Al)Ql.J '\RTl:.RS FACILITIE...., llir lxlth the Tex,~ Air ,mJ 
Tex,1, Army Nauonal Gu.ml located at Camp Mabry m Austin pre
enceJ many challenge, for Page&iutherlandPagc of Austin. Among 

the de!>ign con,ideratmm were hm\ co de"gn the two building, 
wirhm the O\'erall context of exMmg historic. ,tructurc, \\ 1thm the 
camp, and how to place the 150,000 square foot Army Nation,tl 
Gu.ird hu,ldmg (picn1red ri~hr and op/)(JSlle t,aJ,i.:, bouom) without O\'Cr
powcrmg the ,mailer m,un hutldmg ,md ch.1pel, and conver--cly, the 
much smaller 7,CXXJ square foot Air Nanonal Guard butldmg (p1c111red 
bdou· and opposire pag.:, wp) '° as n<,t to ~m of les,cr importance 
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The solurnm was to create a smgle unified campus plan by 1111e
gra11ng bu1ld111g forms, open ,pace and circulatton pauerns. By draw
mg from the material, u,ed m the original hu,ldmg,, a, well as the 
sc.alc, proporuon, and sh,1pes of the huilding forms, each nc\\ srruc
turl' appears as a harmonious clement within the ,ampus while 
mamt 11ning it-. own id,nttt}. 

While hoth hutldmg, arc comtructcd m palates of masonry and 
gah·,mtzeJ tnl•tal, the Army National Guard hutlding t,1kes on a (or

trc" like appearance, .1hhough the mass" ac.tually an assembly o( 
snnlkr element, in ,c.,tll• and proportion wtth adjacent st ructures. 
Small and prolcc.tcd windows add 10 the forircss-ltkc 1denmy. The 
l.tyl'rl•d focadt.• treatment .ind variation o( the texture o( the exterior 
ma-.lmry ,, ,111, hring, the I 1rgc ma" of the structure m h,1lancc wnh 
the more Jclu...11c ,calc of the aJpccm h1,ronc mam huildmg. 

In contrast, the smnllcr Air National Cuard building has n more 
dcltc.·11e treatment, and i, expanded 111 "ale .md appearance through 
the Jc,1gn of roof clcmcnc.. .md .1 Jramattc '\\mg-ltke" feature whu:h 
draw11 one into the lobhy o( the building. Window dc,1gm arc large, 
\\ 1th ,kylighh expand mg ,nu1II in tenor worbpaces and concinu, 1lly 
rcmmding one of the ,k\ 

Project, Tcx.1s Annv N.111on.1I (,u.ml ",1,lll I ll·,1J4uartl·r. 

Client l)q,;mnwnt ot the Aml\ 
Atch,tect P,1i:,•S.111th1·rl.mJP, .-, Au,tm 
Contractor. The C.1,kn,e Group 
Consuhon~: Rull )l'IM·, & A,"1ci.11c, {fin• pn>ll't:Uon); Tl:TCO-Tnn11y Ent.:mcl'rtr\J.: 
& T, 1111 • C.,. {i;,·01l',hn1t.1I), I I.Cl. R1n• & Comp.Ill\, l1K. (f,1t1tl >l·r, 1tcl; Ru ,l-1 

& """" 1.11c, (t:11,1 < 11m~11ng) 

Project: Air N,llh>!),11 ()u,ml s,.11,· I le,,dtt1Mrters 
Client lx-r mm .. m ,,t 1hl· Am11 
Atchitect P.,~cS0111hul 111JP.1J:l', Au,tm 
Controclor; ( ireat,·r Tn,h Comrru, t ,un Cu . 



Resources - Texas Air National Guard Building 

Crushed limestone asphalt paving: Capitol Aggregate; reinforced 
concre te pipe: Gifford & Hill Co.; precast concrete wheel stops: 
Eagle Concrete Products, Inc.; concrete reinforcing steel: Ausrin Con
struction Steel; HVAC: Lennox Industries; plumbing fixtures: Kohler, 
liloan Valve Co., Beneke, Elkay; gypsum tvallboard systems: United 
States Gypsum; ceramic tile: Dal-Tile; ceiling suspension systems: 
USG Interiors; floor tile: Armstrong; paint: Glidden Pamt; joint seal
ers: General Electric; flashing & metal roof: HyLoad, Inc.; hollow 
metal doors: Tex-Steel Corp.; entrances & storefront: Kawneer Ar
chrtectural Produm; masonry/thru-wall flashing: AFCO Products; 
struc tural steel: Vu/craft; masonry, CMV: Feacherlite Building Prod
ucts; tvhite cement: Lehigh Portland Cement Co.; metal fabrications: 
Austin Construction Steel; architectural woodwork: Pechal Cabinets; 
EIFS: Oryt•it Systems, Inc., $energy \'<!all Systems 

PUBLIC & CIVIC BUILDING S 
SPECIAL SECTION 

Resources - Texas Army National Guard Building 

Paint: Devoe; tile: Dal Tile Co.; pltmlbing fixtures: Kohler; lighting: 
Devine Lighting; fluorescent, paramax, downlight ing: Lithonia; car
pet: Carastan Bigelow; plumbing pipes: United States Gypsum Co.; 
trap primers: Sloan Valve Co.; environmmta l contro ls: Landis & 
Gry Powers, Inc.; terrauo: Venice Art Terrazzo Co.; wood doors, 
solid core flush int erior doors, interior fire doors: VT Industries; 
metal roofing system: Berbice Corp.; auditorium seating: American 
Desk Manufacturing Co. 

To discover how you can capture the 
superior versatllity of white concrete in 

your unique designs , contact: 

~EHIG~ 
LEHIGH PORTLAND CEMENT COMPANY 

1512 Lake Air Drive, Suite 105 
Waco, Texas 767 10 

Phone : (800)792-3212 Fax: (8 17) 776- 1799 

Circle 12 on die ,...,. Inquiry card 
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PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Dallas Area Rapid Transit 
Union Station 
IN THE CONTEXT OF the new Dallas Are,, Rapid Transit ~ervice, 
Dall,,,.' h1storn: Union Stamm ,erves as the connecting point be
tween the ne\\ light rat! and commuter rat! ,ervu:e, to the exist
ing Amtrak service. 1 lellmuth Obarn & Kassabaum Arch1tcus of 
Dallas addre,sed the need for ,l contextual respome w the Union 
Stamm building while pm,·iding .in image of modern mulcun,~al 
tramportation. The primary design parameter, included nm onl} 
the integration of the three rat! functions into a smgk statton en
,•,ronment, hut abo the integrarwn of the rail faL1lity\ architec
ture with the htstortL Union Station budding, ,ls "ell ·" re
~ponses to historic preservation re4u1rcments and lim1tatt0ns of 
existing air rights, propert} agreements ,md rntlroad operating 
righh 

Wtthin rhc,c parameters chc ,trch1tccts provided a solution 
whtLh respccb the ,c.,lc anJ character of the existing struLlurcs. 
Arched c1nop1es arc c.mtileHrcd from column, cl 1d tn gl,1:cd 
\\h1te hnd., ,ind cast stone rcflcc..ts the cxterwr of the ex1,t1ng 
stauon budding. The platform paving reflects the.• ccxturcs .mJ 
patterns of nearby Ferm, Pla:,1, c.rcating ,Ill 1denttf1ahle d1,trtct of 
dm,ntown for pa,scngcr,. Vertie.al elements of the canopies cx
renJ abo\'C chc canttlcvered mob and provide for attachment of 
che Gttenary poles for the light rail sy,cem and elimmate the need 
for ,eparatc c,1tcnaq poles throughout the station. 

Stamm art images depict images of the hMory of Dallas tram
pmrnuon using cerra::o panels located in the wmJsueens on the 
light rail pl nfnrm. Amcnmes ,uch as seating, trash recepc,1cles, 
and platform ltght fixtures prm 1deJ at Unum Sc.,cmn are 1Jcnt1-
cal to chose provided at all DART light rail starter sy~cems. (See 
also "Light rail arm es m Dalla~," pc1ge I 3) 
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Client n,111.i-Arl·., R.1p,J Tr.in"t Sy,icm 
A11hite<I: Hcll1111nh, Oh.11.1 & 1':1.1-s.1h..1um, Inc: .. Dall.,, 
Associate A,chite<I John",_ ( h.1....-, FAIA, Arlhtm.1,, In • . , Dall.h 
Contractor: Nc.,.,h,, Con,1n1.r1on Co., Ins 
Consultants: 1111111 Zollar,, In• . (•1\'11 & ,1ruuur.1l cn11tncl·nng); ::i\'crdrur C1\'1l, In, . 
(tr Ill ,1li,::nmcn1), C'.1ml'<h Fng1ncerm11, In, (l lVAC, ck·cm,.,t & plumbmi: 
cngnwcnng) : Ltn,la Ty.hcr & A,-...ic1.1tl·, {l.tnJ,.:.1ptn~). Ilium A a,1.11c,, lnl , 
("i;;n.,cc & 1:r.1rh10) 



Resources - Union Station 

Reinfor ce d concrete: Pioneer Concrete; 
ca nopy framing, column s & cantil etiered 
roof purlins: Amencan Steel & Aluminum; 
white glaied brick: Acme Brick; cas t 
s tone: Precasc Concrete Sen·1ces; elet1ator 
glass: PPG Industries; windcre ens: Magna 
Tex, Inc .; exterior doors: ARCH Amarlite; 
brick pat1ers: Yankee Hill Brick; quarry 
tile: Buchta! Ceramics; reconstitu ted gran· 
ite tile: RYO\VA Industry; carpet tiles: 
Collins & Aikman; me tal pan cei ling: Chi
cago Metallic Corp.; standing seam metal 
curt1ed tee-panel: Bemdge Manufacumng 
Co.; walls & slab waterproofing: Ameri
can Colloid Co.; polyure thane one-part 
elastomeric sealants: Trem co; paint: 
Tnemec Co., hydraulic elet1ators: 
Montogomer)' KONE; rusti c terrauo: 
American Terrano; handrails , guardrails 
& fencing: American Steel & Alummum; 
me tal ha lide lighting: KIM Lighting; seat
ing & trash receptacl es: Landscape Forms; 
ne ~vs paper di spen se rs : Kaspar \'fire 
\X'orks; tree grates: McKmky; s tation 
signbands & drumheads: American Porce
lwn Enamel; traffic control & pathfind er 
sig ns: Pannier Graphics; ADA-required 
rai l platfonn edge treatment: GFRC Spe
c1alcies, Inc . 

Texds Society 
of Architects 
Design ldeds 
6-Products 

. Exposition 
Reach the state's most active architects, 

as well as contractors, specifiers , 
and thousands of other design industry 

professionals with your ad. 

Coming in the Sept/Oct TE'XASARCHITECT 
Call 800 .478.7386 

PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Terrazzo • Thin-Set Terrazzo Floors 

Pol)e~ter • Epo:1.) • Polyacl) late 
Chemical lndw,trial Flooring 

Soutfiwest 'Terrazzo Jlssociation, Inc. 
·our Jlim - 'Better'Temizzo for tfte Southwest!· 

309 Gold Street 
Garland. Tcxa, 750-t2 
Phone (214) 272-8084 
fax (214) 276-4736 

BRENT FLABIANO 

Cirde 99 on the reader inquiry card 

BERRIDGE .... 
THE WIDEST SOURCE OF 

ARCHITECTURAL METAL PANELS 
TO FIT ANY APPLICATION! 

OPPOSING ARCHES FORMED BY BERRIDGE CURVED TEE.PANEL ROOFS A~TE HIGH-VOi. TAGE LINES FOR 
ELECTRIC-POWERED DAR. T UGHT RAIL TRAINS. VIA A CENTER OPENING 

Paojrcr : D~IAs AAC.\ R.\p1d lR.\\SIT (DART) LiGkT R.\1l TcR\IMl 
Aachmcn: H O K AAcHITECTS, Jok, S Ck.\S( AACHIT(CTS, 

V1d.\1,d & AsS0<'1.\1rs ARc knrns, H1,m,Zoll.\RS, D.\IIAs TX 
CEliiHALConucroa : HE,scl Pkclps Co,s1 CRHl£\., CO 

MnAl RoofiNG CowrucToa : BcRbtCE CoRpoR.\no, D.\IIAs, TX 
Buaidqr RrpaUllfTATivr: Co\\cR-l.H1R.\,d D,ll..\s 

lkuidqr PaodUCT: BcRR1dtiE CuR\cd T££,P.\,cl SrA,dl\ti ScA\I 
FiNisll: K\.,\R 500 OR H\IAR 5000 81,cksl"" 

I -· Berridge Manufacturing Company 
1720 MAURY ST. /HOUSTON . TX n026 / 1-800-231-8127 

Cirde I 02 on the read er Inqu iry card 
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PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Dallas Area Rapid Transit Mall 
Rail Stations 
FOUR TRAIN STOP-; within the Centra l Business Dimict (CBD) 
portion of the DART starter system were Jes1gneJ hy Ogle,hy • 
Greene Architects of Dall,u,. Of these, three stops - St. PJul, 
Aka rd , and West End (pictured below right) are side-loading sta
tions with four shelters on each s1Je of the trad .1ligned w1th 
each of the trains' load/unload door,. Pearl Stamm (pictured right) 
is center loading, consisting of four shelters on ,in island also 
,1l1gned ,, 1th train exit door~. 

Each of the I 2'x32' shelters provides seating for nrne, shelter 
from the clements, and serves as .1 marker for riders co scage their 
anticipated loading. Thc,e CBD srnuons are con,1Jerab ly ,<.:aled 
down in rclatton rn the suhurban prototypes to adapt to the scale 
of Jowntm, n streets and pedestnan users. Contextual ,1sso<.:1.1t1on 
with exi'tlng downtown ,rructures 1s reflec.teJ in the use of differ
ent co lon, and masonry materials m each M,1t1on. West End Sca
rion, for example, required the u,e of the ,pecrfic hn<.:k and color 
palette of the Hi,wnc D"mct in which 1t lie,. E,teh station ,1lso 
h,1" a unique "rug" in the form of p,1vers to reflect 1t, contextual 
,1,,ociation. 

Canop1c, are c.omt ruu eJ of rolled steel plate hung from three 
steel co lumns with masonry base,, with the center c.olumn serv
ing as che ,upport pole for the catenary cahle. 

Oienl D·.ill.,, l\rc I Rap1,I Tran"r 'i~ rem 
Archile<I: Oi:lc h~ • Gn,cnc Arch11cch 
Conlloclor: G,11--.:rt Tu.1 ( on,1ru~11on Corr . 
Consultants: S.is.1L.1 A,s.--.1ca1c, (m.111 Jc,1gn, l.mJ,.._ape .,r .. huc:.:rurc), lfJM, lnl , 
(prnJuct1<m .ir .. huc .. r); B.:n;h1ll L.,)J A,,.,._1,uc,, In<.. (,cructur,111:n1:mccrmti): 
C.1mr<"' Engmn•rmg, In<., (mc<.h,m1c,1I, clc<.Cm:al, plumhmi: en1111ll·.:nng}; 
Arrc:nJanJ., Brun= & A.,.x,arc . In.:. (c1nl cngmccnng) ; l\.mon A..:hmJn , Inc. 
(1r.1lh.: enginccnni:) 
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Resources - DART Rail Stations 

Concrete unit pat1ers: Paiesrone Co.; 
brick pacers - West End Station: Demer 
Bnck Co.; general trackway: Eureka Brick 
Co.; stat ion markers & columns - \Vest 
End Station : Acme Brick; limestone co l
umns - Pearl Station: Feacherlice Corp.; 
granite columns - Akard & St. Paul Sta
tions: Cold Sprmg Grani1e Co.; paint
steel plate canopies, column s: Carbo/me 1 

Co . Shennn W',11,ams; steel fabrication: 
M iscellaneo1ts Steel I nd11strres, Inc.; pole 
lights - metal halide: L11mec Inc.; pole 
lights & sconces - West End Station: An
uque Screec Lrghcs; sconces on column 
bases: Archicecwral Area Lrghung; banner 
lights: Bronzelrce, benches - West End 
Station: Dumor, benches - typical: LFI, 
lnc.; trash receptacles - West End Sta
tion: \'icwr Scanley. tra sh receptacles -
\Vest End: \'1cwr Stanley, trash recep
tacles - typical: LFI, Inc. 

z 

C 
= 

PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

Clifford Tile & Slate 

Clay Tile 
Concrete 

Vermont Slate 

Ludowici-Deleo 
Monier 
Evergreen Slate 

62 years of Quality, fotegrity & Experimce 

(214)H8--H86 Fax: (2 1.+)39 1-2986 

Circle 84 on the reader inquiry card 

Cirde 20 on the reader inquiry card 
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PUBLIC &. CIVIC BUILDINGS 
SPECIAL SECTION 

Corpus Christi 
Natatorium & Gymnasium 
AS Tl IE ONLY ONE. of the ten largest school J1srncr~ m Texas with
out an indoor swimming facility, and facing the need for a new puh
lic gymnasium, Corpus Chri,ti -.chool anJ city off1c1al, Jec1deJ m 
1989 to combine funJmg for the two prllJect~ to create a co t-effec
uve facility housing both programs. Comhming the two, achieved 
suhs1,mtial cmt "wings were through sharing of puhlic spaces, 
locker rooms, mechanical equipment, anJ land,c.1pmg. W1bon 
Kullman McCord Architect, of Corpu, Chmt1 Jc,1gneJ the 
4&,370-square- foot builJmg to reflect the city\ co,1,rnl cnvmm
ment hy uuli:mg color accent, on the roof and interior, which arc 
remmi,cent of the heach md ocean. The white stucco and blue
green glass exterior hou,es .m anterior which fcaturn \\,t\'e-shapcJ 
curved blue anJ green walls m the public: ,paces leading to the na
tatorium. Deck colors around the pool were ,1ppl1ed m wave pat• 
terns of blue anJ beige, akm to ,, aves lapping on the hcach. 

Along with the multi-u,e gymnasium, the complex contain, ,1 
45' x 75' mstrucnonal pool anJ a 50 meter competiti\'e r<x>I with 
eight lanes running the length and 16 lanes running the width of 
the r<1ol. A moveahle bulkhead on the wmpcuuon pool can he p(I· 

s1t10neJ m pro\'1Je .1 range of race cour,e length,, or d1nde the 
swimming from the Ji\'ing area,. The facility was Je,igneJ to incur-
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porate natural light 111 both the natamnum and gymnasium sec
tion,, unlike man} ,umlar foc1l111es. The natarorium h,1s a 1,500-
..qu 1rc fo11t gahk of glass on the north siJe anJ conunuow, banJs 
of gl,hs ,ilong the length of the i.pacc. The gymnasium has high 
wmdow, on the north anJ ,m11h walls allowing light w enter the 
space with minim.ii direct light on the court surface The facility 
,ervc~ ·" the anchor ,tnd, a\ the (me of five building~, create:, the 
archncctural ,Jcnnry of the high sc.hool .uhleuc complex. 

Oien! Corpm Chn,11 ln,k~nJeni ~hnnl Dl\tnCI 

& The C11~· l>I Col'l'US Chn,11 
Archilt<I W,l.,.m Kullm.m t-kCorJ, Inc,, Corpus ( lm,11 
Conlro<lor h\lnl: Con,trul11on Co., Inc 
Consuhonls t-kElh.tnl') & L1urcncl' Con,uh mi: Engineer-, Inc. (Mruuur.11 
cn1:111n·rmi:), Blum C..m,11hm1: En1:1m:cr,., Inc. (ml'ch.101c.1I, ell-.:lrlc,11, rl11m1'1011 
cnc-mccring), Urh.m Encinccnng, Inc. (llnl engineering); Con,1ruc11on Co,t 
M.10.1~cmcnt Co. (c11s1 C1>n.ult,mt) 



Resources - Corpus Christi 
Natatorium & Gymnasium 

STL frame: Tri-City Steel; CMV :Featherlice; 
suspe nded concrete slab reinforcement, SUS· 

pended concrete slab cement: Texas Lehigh; 
standing seam metal roof: MB C I; curtain 
wall: Kawneer; EIFS: Dryvit Syscrems; alumi
num entrance doors, fiberglass reinforced 
plastic doors: KaMieer; wood doors: Laminat
mg, Inc.; OtJerhead coiling door: Over head 
door Co.; floor deck surface material: Con
crete Technology; vinyl tile: Annstrong; rubber 
base: Roppe; slate tile, ceramic tile: Ameri
can Olean; suspended acoustic cei ling sur
facing: Annscrong; modified bitumen roof: 
GS Roofing Products; Bentonite tttater stops: 
Volclay (A merican Collo id); masonry: 
Feacherlite; paint: Sherwin Wlill1ams; pool tim
ing systems: Colorado Time Systems; pool 
sanitation: Vantage; pool filtration & gutter: 
Nept une Benson; pool heaters: Raypak, Inc.; 
Scoreboards: Speccmm; gym equipment: Pro
gressive Athletics; HPS high bay lights & 
floo dlights: G.E. Lighting Systems; energy 
management systems: Carrier Corp.; acous
tica l tttaU panels: Tecwm 

PUBLIC & CIVIC BUILDINGS 
SPECIAL SECTION 

eifs 
STUCCO 

C-Cure Corporation presents a full line of Advanced 
Technology "One-Coat" Cementitious Polymer 

Modified Basecoats and Synthetic and Cementitious 
Finishes , manufactured here in Texas. 

IJ,, Fiber Reinforced Basecoats 
IJ,, Synthetic Finishes &Adhesives 
IJ,, E.I.F.S. (SBCCI & ICBOApproved) 

c~GURE 
16225 P-anc en Place, Suite sso. HoustonJX 77084, 113-492.5123~1.soo-895-2874. fAX (713} 492-5120 

Cirde SJ on the reader inquiry card 

• Custom color comb111at100S • Excellent sound absorption • Float,no system-no visible suspension • Custom shapes and colors 
• Tough abuse res,swu surtace • Easy ,nstallahon • Better pertormance in high areas • Unhm,ted desion poss1b1hlies 
• Contemporary des,gn • Economically pnced • Tough constructlOll. superior support • Zero flame spread 

Tectum Inc. introduces a full line of innovative acoustic ceiling & wall panels. For nearly fifty years, 
contractors and architects have relied on rectum Inc. to manufacture the most durable, acoustically 
sound products. And this year, we bring you more leading-edge performance and maximum 
creativity with exciting new products including Wilhelmi Acoustic Panels. They're abuse-resistant. 
They're environmentally friendly. They're affordable. And they're brought to you by Tectum Inc. 

For Information on this complete Una - or an architectural presentation, call 614.345.9691. 

Cir de IO I on the reader inquiry card 

'IECTUM~ 
Fill&& 
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Special Advertising Section 

COMPUTERS in ARCHITECTURE 
~sP 

Use the 'Net to Catch Business 
Irv Kelh B Nunn 

Using your office computer to ,1ccess the Internet 
can be a daunting task. But you Jon't h,tve to be a 
technoid, to figure out how to use the Internee as a tool 
for architecture. A typic,11 architectural office com
puter setup cons ists of sever,11 aJmm1strat1\-e compllt
crs, several CAD workstations, anJ possibly a network 
to conne<.t them ,11l together. Using th b anJ the 
Internet in architecture is much like fishing. The office 

P, • 

!!I 

I 
sign huilJings. 

setup is like your 
~ tackle box. Your CPU, 

monitor, keybo,trd, 
disk drives are your 
hooks, lures, Imes and 
bait. They all work to

gether as a too l ro ac-
complish one goal: to 
catc h dinner or to de-

Modem use h,1s hccomc standard in most architec
tural firms to transmit drawings to and from the client, 
as well as to anJ from subcontractors. Now, Just a.., the 
cane pole left the fo,hing world, the use ot modem, 1s 
becoming extinct. While modems arc useful, they arc 
al-.o ltm1t111g. With the advent and popul.mty of the 
Internet, architec
tural firms will he
gm to ucd1:c the 

Internet "" a tool 
for incrca,ed effi
ciency. To date, 
the problem wtth 
utilizing the 
Int ernet has hcen 
the computer and 
Internet mdustrics' fast progression an d dh.covery of 
always newer cutting-edge technology. Because this 
discovery of hercer technology never stops, just as fish-
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crmen arc never satisfied with the fish already caught, 
most firms are hesitant to move up to the rod and reel, 
and go after that e ight-p ounde r. But the time is upon 
us! Withm the last 6 months, Internet technology has 
become more user-friendly. Now it 1s much easier to 

design, create and main
tain a Web presence on 
the Intern et from within 
your office. This ex
ample diagrams just how 
to use the currently 
ava1h1ble Internet tech
nology in architecture: 
Your clicrn has asked 
you co dl•,1gn a project 
and would like to review 
your progress once a 
week. The client lives out of state and hm, access co the 
Internet. Using the Internet to Lommunicate your 
progress will allow for better time management. You 
c,m incorporate yOll CAD produced images into a web 
page that can be viewed by the client anyrin1e. The di
em ca n print them our, mark them up and send them 
hack for moJ1ficat1on. This way, crnnmunic.1tion is bet
ter, faster and more effic ient. The cycle is made more 
effective. 

New cumn g edge-technology will allow for "live" 
presentations of design over the Internet . Noc on ly will 
c lient s have the ahility co view the current Jesign of a 
pmJect, but they will also have the ,1bilicy to query a 
proJcct darahase for the budget effects o( that design. 
C lient s, vcnJors anJ suh conrracto r wi II all "walk 
through"., huildmg (in 2-D or 3-D) togethe r. This 
technology, called W I llP from Auto DESK ( the makers 
of AutoCAD) will make it e,,sier for the architectural 
community co utilize the Internet ,ls a tool for in
creased efficiency. This is the e4uivalent of fishin g on a 
440 HP, gr,ty sparkle, 3 live well B,tssTrackcr, with the 
fish Just Jumping in the boat! >--1,.., 

Kdl-v Nunn is V,cl! Pre~idl!nt for Morkecing for Blt1dl! Tl!thnologics, cm 
Amtm based cmnpan, which has hl!i:n proudmg fast and affordllhle 
AuwCAD sen•irl!s w Texas mch11ec1s smcl! 1990. 



suuuort the 
comoanies 

that 
suuuortTSA 

\Vant more information on any 
of the advertisers in this sectio n ? 
Fill out the reader inquiry card 

and drop iL in Lhe mail to us. \Ve 
will fo rwar d your request 

immediately. 
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COMPUTERS 
SPECIAL ADVERTISING SECTION 

ARCHlJ: 
Architectural Software for AutoCAD" 

Realize time savings, increased productivity, 

. .. 
. .~ ~ 
'· . . :- ... , . .. ~ - I ... , ... 

. . - ~ . ~ 

_....!._ • i.,.::. 

and outstanding value. ~ 

4
.._ 

• Slq,o,tyo,.-archlatualdaslgr,prcass. 
• Clea1e p,oclJCllon drawr1gs and dlsign VISUalzdons. 
• Uses misry ~ layemg lormals Of crall yo,.-_, 
• AACHT oornes Wllll !Ml 2,100 p,&,delined blod<s Ill plan. .evallon, and 30. 
. On-lint ~ -marualJ and IUIOllals 

6601 NE 781h Ccun. A-8 • Ponland. Oregon 97218 USA 
800-458-0690 I 503-252-3230 I Fax 5()3..252-3668 

Circle 56 on the reader inquiry card 

AutoCAD Support Services 

ie. drafting 
-~ 

The BLADE Facilities Manager 

ie. software 

800-568-8003 
Circle 28 on the reader inquiry card 

Get the latest, most up-to-date Information 
on ... 

•Membership •Education 
•PostHons Available 

•StandardSott® Training Courses 

Also ... 
Leave comments, send messages, 

ask technical questions 
Just dlal 205-599-9775 

the SB<l:l lntemet Site 
Our home page address Is 

http://www.sbccl.org 
Clrcle 2t ........... ....., ard 
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T 
inws havt• <·hungt·d - and pro<hu·t-i-ear<'h methods in tlw A EC market are C'hanging fastc•r than 

c·H·r ht•fon•. So hem do you know if your produ<'I me:-.:-.agc• is gc•lling to the right people•? i\nd 

how can you lw stm• you'n• maximizing your murkc•ting dollar~,·! Swt><·t's has tlw solution. From 

print lo <'yhnspa<·c-, ib ()O\\erful rWl\\ork of produC'l-infonnation mt><Jiu linb you to all the <·ustomers 

)<m'rc· looking for - and <·m,tonwl'-who are looking for you. Plug yours<•lf into tlw weet's System. 

For mort• infonnation C'all 1--800-421-9330 or visit our weh site al http://www .. 4ilweets.t!Om. 

Clrde lltonthe,..inqu.ycard 

313lf.11 I 1deSt 
~nh '.iOO 
tlou lfJII , 1 770'lfl 
713 529 1723 
hn il3 52'1(1'J78 

13'II \\ , Mockmpmd l.ane 
!Stith• I ll~l~ .. tai<t ro,..., 
l>11lla.,. TX 7 ,2~7 
214 688.al50 
., .. 21 l 688.51J7 





/~11 19 J 1, tres miemln-os 11ctit'os de /11 co1111111id111/ 
bispn,111 de .-l11st111 est11blearro11 el p111·q11e Ztn-11gozn. 

Seunt11 _y ci11co 11110s 1111is t11rdt, estos hombres 11p111·ecr11 
retr11t11do.r pmto 11/ Coronel lg,111c10 1/,1,,.ngozn, 

co111n11d1111tr de /11s f11er::.11s 111fj1C/111IIS qur den·ot11ro11 11 
/os fr,mceus en Cmco de ,\/11_yo, en 11111ntles dentro de/ 

1111ri•o Cmtro dr Rurrncio11 de/ P,,,-,,ue Z11mgozn. Este 
fur i111111g11r111/o I'll 1g1111/ ftc/111 de 1996. Con JI/ rxtr

rior de piedm mlizn _y br/111 11rboled11 de rob/es, este 
1111rt•o ce11tro, dtd1mdo 11 /11 111e111ori11 de los bombrts y 

11111;eres qur m los ':zo .Y /o.r 'Jo 1111111ttti•itro11 t•iv11 lit 
mlturtt 111fjic1m11 r11 In rui111/1u/, e.r 1111 proyuto por 2.3 

111il/011es nprob,11/0 por lo.r t•otnntrs dr ,/11sri11. Pue rm 
t'Sfurr.:.o co/nbortttiro de dos ofici1111s 11111111dp11/es nl q11t 

se incorpon,,-011 s11gerenc111s de /11 co1111mid11d. 

1 Colorful murals by Austm 
artist Fedenc10 Duran grace 
the ·bridge room· of the 
Parque Zaragoza Recreation 
Center and highhght local 
and Mexican h1stonc events 

and heroes. 
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2 Rough limestone and 
metal roofs give the center 
a sense of durab1l1ty. 

l A grove of oak trees frame 
1mpress1ve views from the 

east side of the building. 

Parque Zaragoza 
By Mark Forsyth 

IN 1931, SEVERtANO GuERRA, Amador Candelas, and Miguel Guerrero, 
three active members in Austin's H ispanic community, eslablished Parque 
Zaragoza and purchased a nearby building to house civic and cultural ac
tivities during the winter. Sixty-five years later, the three men are portrayed 
prominently alongside General Ignacio Zaragoza, commander of the Mexi
can forces that routed the French on Cinco de Mayo, on murals inside the 
new Parque Zaragoza Recreation Center. 

Designed by Robert Jackson/Emily Little Joint Venture Architects of 
Austin, the 17,500-square-foot community center fealures curved metal 
roofs and limestone exterior walls, which give the building a strong pres
ence in its cast Austin neighborhood. The curved roofs, according to Jack
son, relate to the bridges that cross Boggy Creek, which cuts across the 
park. The dividing creek, which is lined with concrete and stone secured 
with chain-link fencing, also inspired the organization of the building and 
its orientation on the site. With entrances at each end of a long alrium 
space, the center acts as a bridge itself, linking Gonzales Avenue on the 
park's southern edge with the swimming pool, the stage, and oLher play
ground areas to the north of the concrete creek. 

On Lhc interior, several activity areas, including a weight room, an ans-and
crafts room, a meeting room, and a large gymnasium, arc arranged along the 
central atrium, or the bridge room. In addition to the acLivity areas, the recre
ation center holds lhrec sets of restrooms, office space, and a kiLchcn serving a 
concession stand. In order to protect the building from Lhc hot afternoon sun, 
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Zaragoza Recreation Center 

PROJECT P1trt{Ur 'Zllril((r-11 
R,,rr1111on Crntrr, ,l11.rtin 

MOtlTEcr Rohm J,1,.·l:sun/ 
F.mi.vl.ittlr,]""'1 lmturr 
ArrJ.,uas. 1l ustin (Robrrt 
J,KQlJII.. Emily link, f:mily 
Pbl/J,ps. .\11th.irl M,f:Jhmwy) 

QJENT P11rh 1111d Rrcrr111ion 
D•'J>llrtmmt, ,-l,utm (Pu/ 
,\l,!lm11~. \111n11 G11rrr11; 
pr,,, ,·t m11n11,v,rrs) 

C0NRAC10R Con•tri,rf'lrf 2 
A .-,111, /,. 

CONSUUANTS] ,, /. G,,,-rr,1, 
/,. (i,...._~.,,:r,~. r

mi:,,; r- Grrm ~ Omr
/Jll''Y 1'11gmrrrs, Jnr. (mr
rJ.,miQ'I/, rl«trial. plllfflhm, , ,1(11'«1wv.l: SA. 
G,,,-_,, Engmrrnn_v,. In.-. 
11. ,/ m~n«rinv) : 
fl intnv::-d AmKL'lm ( ll111J
~apt 11rrbttm11rr); lbr 
Krot]. Ch1u,.,,irr Firm 
(roof C'OMllltJlnt): Fidrnao 
D11ran (mural ,1rtist) 

PHOTOcaAPttO Cirri{ llunlr, 

1 An Army Corps of 

Engineers-constructed 
bndgc over Boggy Creek 
inspired the curved metal 

roofs. 

2 A pair of entrances, one 
at each end of a long hall, 

open to both the street as 
well as the park's interior. 

l The Bndge Room 

connects the varK>US actMty 
areas in the Parque 

Zaragoza Recreation Center 
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the tall gymnasium was positioned on the west side 
of the center, and the remaining acti\ittes to the 
east open to an adjacent gro,e of live oaks. The 
orientation of the interior spaces also allows staff 
members at the reception desk to supernse the ad
jacent street and grove of trees, t\\ o areas where 
many neighborhood children often play, as well as 
most of the interior spaces. 

\ Vhile the limestone exterior and the gro,·e of 
oak trees give the building a natural, park-like char
aeter. the spirit of the neighborhood is caprured on 
the interior in three large murals. These murals, 
created by _-\ustin artist Fedencio Duran, rise 
above the mam entrances, decorate the meeting 
room, and illustrate the cultural heritage of the 
neighborhoods that surround Parque Zaragoza. 
Commissioned by the Art in Public Places pro
gram, the paintings honor leaders in the His
panic communirr and depict cultural and histori
cal actint1es. 

The ne,, center, ,, hich celebrated its grand 
opening on Cinco de .\layo, 1996, is a capital im
prO\-emcnts project that ,,as appro\'ed by Austin 
,·oters in 1992. The $2.3-million project was a 
collaborattve effort of the city's Departments of 
Public \Yorks and Transportation and Parks and 
Recreation, and incorporated suggestions from 
neighborhood residents throughout its program
ming and design stages. This interaction \\ ith the 
communiq, according to Jackson, e:\posed nu
merous concerns and helped to guide many cle-

SPECNcm: MIQUE ZAIAGOZA'S CUIVED IOOFS 
1hf curwd roofsalOp die Parquf z..acc,u bcrNlion Cffller, which ltt 

louted above die gymnasun and bcidile-n>om a,NS, ltt cCMr!d Ill 

pi9DnMd mml roof plllffl mnAmnd by M8CI In die gymnasun. 
!his demlg is supporled by .. demlg and bows1ring stttl bar joists 

spud eigtll lttt .,art. These joists ml on 5ll'ucual steel bNms, 
which, Ill tum. ltt supporled by len-inch-squatt wide aa. cobms. 

sign decisions. For example, many parents e:\
pressed a desire for the center to create safe 
places for their children, which reemphasized the 
importance of supen·ision of e:\isting pla} areas. 

The ne\\ recreauon center represents an im
portant step m presening the rich characte r of 
the Parque Zaragoza neighborhood. Dedicated 
to the memory of the men and women "ho, in 
the 1920s and 1930s, kept the \lex1can culture 
alive m the neighborhood, the center presents a 
powerful architectural identity in the park. And, 
as was announced to those on hand for the dedi
cation in \lay, the center "represents the 
strength ... and showcases the histo11 and unity 
of the community." TA 
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RESOURCES 
Foundation: Ceco Concrete, 
Capitol City Steel; steel 
frame: Optimum Steel; 
CMU: Featherl1te; structural 
glazed tile : Elgin Butler; 
concrete: Ceco Concrete; 
arched steel roof trusses: 
Vulcraft; limestone veneer: 
Jarrell Quarry; gypsum 
board: National Gypsum; 
used brick: City of Austin; 
windows: Curries, Lexan; 
doors: J. Mar Supply, Atlas; 
interior floors: Robbins; 
ceiling surfacing: 
Armstrong; roofing: MBCI; 
waterproofing: Memeco In
ternational; insulation: 

FlOOI PLAN 
1 ENTRY 
2 RECEPTION 
3 ~llllNG AREA 
4 VlNDIN G AREA 
S WEIGHT ROOM 
6 ARTS & CRAn S ROOM 
7 MECTING ROOM 
8 KITCHEN 
9 OrFICE 

10 RESTROOM 
11 STORAGE 
12 MECHANICAL 
13 GYMNASIUM 

Zaragoza Recreation Center 

Owens-Corning; partitions: 
Steelco, Curt1tion; paint: 
Devoe & Raynolds; stain: 
L.M. Scofield; hardware: 
McKinney, Sargent; lockers: 
Sentinel, Interior Medart; 
signage: Austin Architectural 
Graphics; lighting: Lithonia, 
Elliptipar; lavatories, fau
cets: Amencan Standard; 
flush valves: Sloan; toilet 
partitions: Ampco; wash

room accessories: 
McKinney/Parker, M.D.F.; 
hot water heater: Com
mand-Aire; air-conditioning 

system: Trane; carpet: 
Bainbridge 
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Represl'lltn el bim resultnnte de 1111n b11en11 ,·el,ui<in 
entre 11rq11itecto J' d11e1io, eSII es /11 nnt11rnle-:.n de /11 

n1·q111tect11rn como 11egocio. Tom Reisml11chle1; prmc,pnl 
de Colli11s/Reisenbichler ,-/1"Cbitects, 11 cnrgo de/ pro_yuto, 

time 111111 excele11te 1·e/11c1011 co11 Ron Petenon, jeft de 
operncio11es de In Co1·pornci<i11 de C11id11do Jlidico 

Cbn111pio11, co11 quim b11bfn trnbnj11do I'll In co11strttrci<i11 
y re111odelaci<i11 de 1 2 f11cilidlfdes midicns. 

Como lfrq11itut111·11, IVestu•ood es edictim. P11rn 
eflcimcin, /11s oflch111s miduns esttin distrib11fd11s 

nlndedor de l11s f11cilidndes p11rn p11cimtes e.wenios. fa 
11cogrdor, con 1111 nlero nl estilo de hotel recibe 11 los 

pnaemu, mimtrns 1111 If trio de mntro pisos, nl que 
11so111nn los bnlco11es de llfs b11bitncio11es, indicn Ins 

mtrndns n los depnn111m11tos. Estns fncilidndes podrrin 
110 mejornr el sen•icio 111idico que nquf se ofrece, pero 110 

hny dismsi<i11 1'11 que los bweflcittrios de este ediflcio
ol,rn de 11rte son los pncie11tes y trnl1ffjlfdores de/ 111is1110. 
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Medical Mall 
By Lawrence H. Connolly 

MtDL \ND WONDERED WHAT IT WAS when it was first going up. As was ex
pected in a tO\\ n of a 100,000 people that has had its volatile ups and downs 
as a result of its oil-based economy, there was considerable fanfare paired 
with business questions that greeted the groundbreaking of the first pha se 
of the ne\, 1 oo-bcd Westwood Medical Center, designed by Collins/ 
Rei senbichler Architects (CRA) of Dallas. After all, Midland already had 
one regional non-profit hospital. The selection of this bypassed-for-years, 
unusually shaped panhandle site on a retail highway that included an exist
ing movie theater and precious little street frontage also seemed a mystery. 
In reality, the curious site-selection decisions should have been the first 
clue that thi s medical center was going to be a different kind of place. \,Vest 
Texans might have expected that chis health -ca re facility, like the ones they 
are familiar with, would resemble the now-outdated institutional stereo
types. This was not to be the case. The design produced by CRA is as well
developed and up-to-date as the planning concepts and marketing pressures 
that arc shaping all new medical facilities. \Vestwood Medical Center, 
named after a theater that once stood on the site, is the result of careful 
planning, and the fruit of a well-developed and long-standing professional 
relationship bet\, een CRA and Champion Healthcare Corporation. 

This project reprcsems the good that can happen with the paragon of ar
chitect-O\\ ner relationships-one that is a collaboration. One goal of archi
tecture as a business includes the ability to develop such an ideal and 
trusting relationship. CRA's principal in charge of the project, Tom 



Re1senbichler, has a health} .ind mutuall} pro 
ductl\ ·e ten -ye ar relationship\\ ich the owner's 
chief operating officer, Ron P.:mcrson . The ben 
efits of such an c\tended professional rclat1on 
sh1p arc chat after getting O\er the bump and 
grind of finishing over r 2 ne\, construction and 
remodeling health care fac,lit) jobs, the architect 
can focus on becoming more efficient, more ef
fecti\ c, and more producti\'e. 

Projects of this complcxit} require the shared 
technical langu .1ge as \\ell as the sh.ired bus111ess 
focus that takes time and e,pert1sc to de\ clop. 
This degree of O\\ ncr confidence in the archttect 
i~ understantLlble \\ hen you acknO\\ ledge th,ll 
the practice of architecture 1s a design business 
that, unlike manufoctur111g, produces buildings 
that\\ ould benefit from the dc\'clopment of pro
tot} pes. But the r.1pidlr changing hea lth-care 
bu,111c!'i!'i r.ircly allo\\ s this. There is something to 
be said for this kind of '>pec1.1lized practice -
CR\ has had .1 dozen opportunities to refine the 
sJmc huilding t}pc \\1th the s.1mc client. 'focnt} 
years ,1go, it \\ as common to laud Ger.1ld II incs 

1 lhe Westwood Medical 
Center introduces a 
d1!>tintt111e massing to ,ts 
west Texas setting. 

2 looking from the second 
floor catwalk toward the 
cafeteria at the east end of 
the three-story atrium 

l Vis,tors and patients 
travel through the two-story 
lobby, passing the gift shop 
entrance. 
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Westwood Medical Center 

, The east lobby entrance 
to Westwood pays particular 
attention to accessibility. 

2 The skylight above the 
lobby entrance adds to light 
from the two-story window 
wall. 

PIIOJECT II hr.i-ond \lrtl1(,1/ 
Cmm; \li,lli,ml 

ARCHITECT Col/1m/Rmr11 
/11cbltr lnb11rrt1, for., 
/)111/nr (Jim, Rmmbuhlrr, 
D11t'III Col/im, Strt•t 
\li/11r,; ]11cl: , l1J:1m) 

CLIENT ChomptOII llt11ltb"'rt 
Corpornflofl, //011st011 

CONTilAClOR \lrl)n. •111 Sr,·m 
Bot•i.r, .l1/11nt11, Gn 

CONSULTANTS 'lbt ll'n//11u 
Co111p1111_y (pro!{l·,1111 1111m 
1t[1.rr); S1111tb Sul.1111111 Rrid, 
Inc. (111r<b1mm1/, rltctrtml, 
mu/ pl11111b111[1. tll[l.llltttwg); 
Srb11111111111 F11gmerrmg Co., 
Inc. (m·,I m[1.111mwg), 'Jbt 
Core Gro11p (rtrt/ft11r11/"' 
[l,lflrtrt11/l); lldl'II II ·,mm 
Coflmlting, In, (rq111p111r11t 
p/111111111/I) 

PHOTOGRAPHER \/1<bnr/ f~yo11 
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for spearheading the office-building developer 
sensibility that understood and promoted the 
economic benefits of quality design, recognizing 
that his tenants would appreciate and need the 
image he was building. Champion could be 
Hines ' 1990s health care facility counterpart be
cause "Champion rccogniics the uniqucncs!> as 
something that can be a positive marketing 
force," sa}S Rciscnbichler. 

The architect's mandate, from his implicitly 
tru'iting client on this project, was the enviab le hut 
seldom -heard instruction with few strings attached: 
"Provide an efficient, state-of-the-art facility and 
do it qui ckly." The resulting fast-track timetable 
began \\ ith the architect's contract signed and the 
general contractor selected in March 199+ The 
schematics were approved in the o;ummcr of that 
year. 

Champion enthusiastically endorsed the concept 
that, for efficiency's sake, provided physician's of
fice ,;pace as "arms wrapped around the out-patient 
facility." Ground was broken in August of 1994, 
and the owner moved in November 1995. From 
the beginning to move-in was a quick 20 months, 
as opposed to the two year-; it would have taken the 
project had it been publicly financed with conven
tional production and bidding. 

A'i architecture, \Vcstwood is eclectic, borrow
ing clements typically found in other building types 
and suggesting influences from other architects. 
Reisenbichlcr admits to admiring the work of 

2 

Ricardo Lcgorctta, Antoine Predock, and most evi
dent in this project, Arquitcctonica. Beside s the 
hotel-inspired and handsomely detailed entry 
canopy tour-de-force, there is also the hotel -like 
three-story atrium with patient rooms' balconies 
opening on to it. Holding true to the hospitality 
theme, there is a concierge who greets you when 
you enter, to help anyway they can. There arc 
many hotels that don't boast that kind of deluxe 
sen-ice, never mind a medical center. 

rn the atrium, the entrance to each department 
is clearly identified, making Westwood particu
larly friendly to the first-time visitor. The fin
ishes and details, although off-the-shelf and rela
tively inexpensive, arc assembled in a manner 
characteristic of exotic and expensive materials. 
Clearly, Westwood docs not suffer from the in
stitutiona I character that is usually associated 
with older hospitals. It is a clear departure from 
what the local citizenry had been accustomed to 

with the venerable Midland Memoria l l lospital, 
originally constructed in 1950. \Vestwood, on 
the other hand, features a subtle multi-colored 
massing that includes a playfully articulated red 
wall that contrasts drnm,1tically with the pre
dominantly tan colors of the building. This orga
nizing wall signifies that the physician office 
suites arc integrated with the patient care areas, 
according to the architect. 

The evident success of this project has influ
enced other health-care architects to bring their 



clients to Westwood to show them what is possible. 
As such, Westwood is significant because it repre
sents the latest benchmark in this fast-changing 
bui lding type and conceptua lly provides an int er
esting new template for health-care facilities. 

Whi le concepts predicated on patient-physician 
efficiency are a rapidly emerging emphasis, it is not 
a new concept to CRA. Reisenbic hl er indicated 
that CRA is currently designing another new medi
cal center for Champ ion in Salt Lake City with a 
number of features that were explored at 
Westwood. While it is suggested that the quality of 
health care is improved by this facility, it is certain 
that the patients and the center's staff are clear ly 
the beneficiaries of this new state-of-the-ar t build
ing. Midland has welcomed the new concept and 
thinks that this is what medical centers and medical 
~~~~~d~. ~ 

Lawrence Connolly is rm architect practicing in Mid
land; he is n member of the Texas Architect Publica
tions Committee. 

RESOURCES 
Steel: Hirsdlfeld; concrete: 
Portland Cemen~ Venniculite; 
EIFS: Finestone; stone: Mate
rial Marketing; storefront cur
tain wall : Vistawall; skylights: 
Uni Sky; doors: Vistawall, 
Willco, VT lndustnes, Over
head Door; pavers: Pave
stone; tile: Flor Cores; ceil
ings: Armstrong; roofing: 
Firestone; access flooring: 
Mult-a-Frame; lighting: Capri, 
Holophane; electric distribu
tion: System Electric; bath
room fixtures: Kohler; parti
tions: Sony Metal; wash
room accessories: McKinn
ey-Parker; HVAC: York; envi
ronmental controls: Landis, 
GYR; carpet: Interface, 
Bentley, Tarkett; roof panels· 
Kalwall; wall panels: Marlite 

DETAILING THE MEDICAL CENTER 
The assemblage of materials at Westwood 
Medical Center is a rich one, and the attention 
to detail is evident. Stained wood, stone veneer, 
patterned ceramic floor tile and an interesting 
lighting scheme communicate a relaxed 
character. The two-toned mullion-paint scheme 
and the use of stainless steel combine for rich 
compositions. The handrail combines a wood 
rail with painted-steel balusters and stainless 
steel panels. mounted on a wood base. The 
dramatic entrance canopy incorporates a 
radiused, paneled translucent roof and 
sophisticated structural detailing, alluding both 
to urban hotel canopy forms, and the pipe
forms of west Texas oil rig structures. 

FIRST FLOOR PLAN 
1 PHYSICIAN OFFICES 
2 MEO MALL 
3 RETAIL 
4 BUSINESS OFFICE 
5 EMERGENCV ROOM 
6 LABORATORY 
7 RECOVERY 
8 OUTPATIENT SERVICES 
9 RADIOLOGY 

10 DIETARY 
11 CENTRAL STERILE 
12 SURGERY 

Westwood Medical Center 

SECOND ROOR PLAN 
13 PHYSICIAN OFFICES 
14 MEDICAL RECORDS 
15 ADMINISTRATION 
16 MED MALL 
17 MEDICAL/SURGERY 
18 I.C.U. 
19WOMEN'S CENTER 

THIRD FLOOR PLAN 
20 PHYSICIAN OFFICES 
21 MED MALL 
22 MEDICAL/SURGERY 
23 VJP. 
24 PHARMACY 

THIRD FLOOR PLAN 

SECOND FLOOR PLAN 

FIRST FLOOR PLAN 
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• If co111bi1111r 1111 t'ombulnrio indmtrinl co11 111111 simple 
orgn11iz,1cio11 de pl1111tt1, l.11ke/P/11to, lrq11itectos, cre<i /11 
81/iliott'fn CrNTt Nortbu·est. 1•11 S1111. l11to11io. P11rte de/ 

dist'lio iuim,I i11d11J•O ti ret•is11r q11r ripo de /,1/,/iotu11s 
bri,u/11/11111 mrnos dijimlt111/es timicns 11 sus 11s11111'ios. l,o.r 

dise1ii11/orrs optaro11 por 1111 esq11en111 s1111plr. 

En pri11cip10. el edifiao es 111111 gm11 mj11 de p1edm, como 1111 
11/11111ce11 de libros, que cn11 11111111t111<isfem i11terior ph1ce11tem 
por su 01g1111i:.acr<i11 progr1111111t1c11yco111l11111111n11011ios11111mte 

/11 lw:, y los t'Ol1i111mes. l.nkr/Flnto ,-/rquitectos 1111n•11111e11t1• 
co111bi1111 el 11so dr 111e111/es de tipo mdustrial con bloques de 

pmlm pnm n·em· el 11111/,iente dewulo. El etlijioo, lomli':.lulo 
m 111111 mite 1111er111I. no st presmt11 romo 1111 rmtro comerm,I 

)' respet11 el te_;ido ur/J/1110 de /11 ci11tl11d. 
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Reading Rooms 
By Vincent P. Hauser 

As PART 01; \ Rl:CEN'I LIBRARY EXPANSION program undertaken by the city of 
San Antonio, Lake/Finto Architects of San Antonio has combined a simple 
industrial vocabulary ,, ith a straightforward plan organization in their de
sign of the Great Northwest Branch Library. Completed in the foll of 1995, 
this 1 2,000-squarc-foot strucmre incorporates the basic clements set out by 
the library: lots of light, good reading areas, and plenty of room for books. As 
part of the initial design phase, the architects reviewed a number of built 
projects and gained an understanding of the elements that had historically be
come problems for the users as well as the librarians. Simple, functional work 
areas, high light levels in the stacks and reading areas, and the case of visual 
sun eillance were important functional requirements. The most successful 
libraries were the most simply designed, according to architect Ted Flato. 

The library program itself was similar in size, function, and budget to 
several other libraries being planned by the city. As\.\ ith most publicly 
funded projects, the budget was an important issue, and drove many of the 



2 

3 

, The entrance to the Great 

Northwest Branch Library 
faces the neighborhood. 

2 Metal-clad light monitors 
cover reading areas. 

3 Industrial metal forms 
combine with stone blocks 
1n the 12,000-square-foot 
library. 

architects' decisions lO simplify form and fin
ishes. Part of this effort included the need to 
simplify mechanical-system design, ~,ddress noise 
problems, and keep the building form itself 
simple. Begun as the design of a large stone box, 
the library could be thought of as a warehouse for 
books, the architects say, and by manipulating the 
volumes, adding light and differentiating the read
ing areas from the stacks spatially, provide a more 
satisfying experience. 

The stacks arc contained in low volumes that 
arc delineated on the exterior by the stone walls, 
separated by reading areas, and lit by the metal
shed light monitors. Small landscaped and 
shaded niches further manipulate the volume of 
the stone box, and provide more desirable views 
from the interior. Situated along a busy stretch of 
Grissom Road, the library is subjected to consider
able noise distraction as well. By locating the me
chanical units outside of the stone box, the 
architects hoped to mitigate interior noise and gen
erate a level of white noise to mask the traffic 
sounds. The equipment enclosures also provide 
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Great Northwest Branch Library 

, Well-ht stacks and reading 
areas were a high priority of 
the library staff. 

2 Industrial fixtures and 
forms helped keep the 

proJect on budget. 

3 Reading areas open to 
courtyard niches. 
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2 

some exterior decoration in the form of metal
slat screens in the same family as the metal 
shades projecting from the niches. On the interior, 
familiar steel-framed and corrugated-metal clad 
sheds cover and define the reading areas - the 
larger volumes connecting the stacks- with a dif
ferent light level as well. In their use of metal-shed 
forms, Lake/Flato has continually found ways to 
shape and employ these industrial materials in a 
manner that enhances the programmatic require
ments, combining them in a very satisfying man
ner with the stone-block walls of the library. 

The site planning is an extension in method and 
in form of the space planning of the library rooms. 
Additions planned to the north and to the east ex
tend the modules of stacks and reading room s in a 
systematic and logical way, certainly in keeping 
with Lhe character of th e architectural vocabulary 
developed for the initial building. Orienting the 
entrance toward the neighborhood instead of the 
arterial street , the architects thankfully avoided the 
inclination to treat the project like a strip shopping 
center, an important ge sture. In its simple geom 
etry, use of massing and light, and to a certain ex
tent its site planning, the Great Northwest Library 
may nod toward Louis Kahn's work, including the 
Kimbell Mu seum , in addition to the more prag 
matic concerns outlined by the architects. 

The lime stone - block walls forming the ext e
rior perimeter of the box are scaled for the 
street, give the building a sense of stature and 

3 
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4 Designed by Lake/Flato 
Architects, the Great 
Northwest Branch Library in 
San Antonio is part of a 
recent library expansion 
undertaken by the city. 
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s site plan indicating the 
library's relationship to 

three surrounding streets 

permanence, and at the same time have a model
like quality. I could imagine that as a child, 
standing across the street, could easily pick up 
the blocks, one b} one, and set them down some
where else. In a similar way, the entire composi
tion seems some,\hat like an assembly of puzzle 
parts or blocks that fit together very well just as 
ther are, but might fit just as well another way 
on another da}. It seems entire!} appropriate, 
and comfortable for a library to have this quality. 
Architect \\'illiam Turnbull, one of three jurors 
in TS.\.'s 1995 Design Awards competition, has 
suggested that a library should be the li, •ing 
room of the city, which could be said of a park or 
a great street-all public space, really. , \n essen
tial qualit} of civic spaces, including our libraries 
as urban li•.ing rooms, is that the} be accessible, 
and not preclude social opporrunit}. As such they 
can become centers of communit}·- The responsi
bilit} of a libra1, to form urban public space is an 
important measure of its success, in addition to 
budget, function, and architectural form. TA 

Great Northwest Branch Library 

RESOURCES 

Wood trusses: Trus Joist 

MacM Ian; gypsum sheath
ing. Gokl Bond; corrugated 
siding: MBCI; windows: Ar
chitectural Aluminum; doors: 
Architectural Aluminum. 
Roddis Lumber, Cumes; VCT: 
Azrock; rubber base. Roppe; 
ceilings: Vulcraft; roofing: 
Bemdge; waterproofing. 
Sonneborn; insulation. 
Guardian Fiberglass, Alias En
ergy Products; paint and 
stain: Monarch; hardware: 
Hager. Schlage, Rixson, 
Adams Rite; kitchen equip
ment· Kenmore; security 
and fire systems Simplex; 
lockers Interior Steel Equip
ment; louvers· Ameocan 
Warming; lighting Hubbell; 
water closets: Kohler, 
plumbing fittings Chtcag0 

Faucets; flush valves· Sloan; 
toilet stalls Bobnck; HVAC 
systems: Trane, carpets: 
Mohawk; lamps: General 
Electnc, furniture Banng En
terpnses, Inc. 

PROJECT Grrut .\'urrbr:m 
Bnm,b Library, S.m. lntonio 

AROUrECT f,11/u/Flato. lrrbi 
tuts, San Antonio (ud 
Floro, Dat·id L.,Ju, Km, I. 
\lonrvt. Joaqum 
f-.srumilla, Rohm 
Trmtdad, Krmwb Bnn::n) 

CLIENT San Antonio P11blir 
Library 

CONTRACTOR Atmz. Constr11r
tum Co., San Antonio 

CONSULIANTS Strr1rtural E11g1-
ntmn.~. lmxiatts, for. 
(strr1m1r11/ n1,~i11rrring); 
11\/G & ASSO<tatts. lnr. 
(fl UC J; .\I.IV Cudt & 
• /sso<iatrs (m:1/ mgmttring) 

PHOTOGRAPHER Paul Hmtr 
and Usa Carol I lard11Tray 
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El pro_,·uto dt .:i.:imda la I oisi11agt. e,1 I lo11sto11. 
txplora ,on i11110,:11cio11 dtmrnros 11rba11os dr 

co1111111idad _)' pri.:,uid11d. Estt complrjo consistt dr 1; 
hognres mdi'.:idualts rn 1111 Iott dr 150 pies a111dr111/os. 

or'{lllli:.ados tn 11110 t·1i, pr111on11I. El piano gt11rrnl 
co11uta mttligrntt J' dircct11111tntt: los txuriorrs 

pri.:ndos .Y p1iblicos. Sus rit-ir11dns so11. ris1111l111t111t, dtl 
1111,ho dt 11110 habir,10011. y npo11t n ms 11s1111rios a /11 

!tr:, di11rn11 _)' fir 11,1111ralt:..a. 

Dr/ p1111to dt t'ista 11rbomst11, cl pro_yuto tit11t 11110 
ortt11tncio11 imrosputfrn. uti/i:,a tspo,ios protrctorts 

qut prod11ct11 1111 srntido dt ug11rid11d _r co1111111idod. 
• /dams Arq1111tctos. crtadores dt /11 obm. disuinron Ins 

Jrcns co1111111ts ,mrrs qut las prfr11d11s. tnfatiumdo /11 
i111pon111ma de/ tirrn rtsidnuial como conglomrrado. 

El pro_)rcto h11 sido 1111 into uonomico. 
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Le Voisinage 
By Vincent Hauser 

Tttr REL\T10,stt1P sm, FE, CO\l\lt:,rn and privag has alwars been a complex 
one, parocularly in the res1denoal context. The densit} of urban experience is 
usuall} balanced by more a, ailable or more dearl) private space. Defensible 
pri,ate space typified b) walled gardens, ele,ated stoops and porches, fences, 
and visual contact ,,ith the neighbors prO\ ides much of the neighborhood glue. 

In the urban em·ironment, parks become Lhe li,ing room if your o,\.n is too 
small. The possession of pre,iousl) public space and its com·ersion to the pri
,·ate realm is one of the hallmarks of the suburban cemphne: The sidewalk of 
the row house becomes the front pr<l, a place to defend rather than a place to 
congregate. Hedges and impermeable fences prO\ ide pri\.acy, but pre,ent us 
from obsening the burglar. Recent residential projects designed, even branded, 
as "neo-rradirional" attempt to change this template h} responding to some de
sires for structural changes as well as up-co-date real estate agent's suggestions 
of what's hot in the market. \\'ithm this bubbling pot of St) listic accivit), how 
are we to pursue the substantive issues of pri, acy and communit) in a comen
tional and competiti, e building and lending emironment? In the design for Le 
\'oisinage (fhe 1':eighborhood) .\dams Architects of Houston attempts to ad
dress these questions and much more. 

Le \ 'oisinage is a collection of 1 5 freestanding homes situated on a 2 50-
square-foot lot between the \lontrose and Ri,·er Oaks areas of I Iouston. The 
site is organized a series of four square!>, ~,o of which arc connected diagonally 
to a central common, and two connected orthogonally. As Joe and Gail \dams 
describe the design process, the common areas \\ere designed first, as the skel-



2 3 

econ of Lhe project; individual house plan designs 1 a model of Le Vo1sinage: 
were then added. In this way, the house plans were defensible private space 
oriented directly to the individual gardens and the 
common space. 2 The houses at Le 

The houses themselves arc transparem and , isu- Vo1s1ange open up to the 
ally one room in depth; as soon as you are at the interior courtyards. 
front door, you are connected to the garden. This 
same spalial connection is accomplished vertically; 3 From the entrance to the 
the stair halls become lighL wells distributing direct house, the grand stair hall 
and borrowed light to the adjacent rooms. The in- opens to the dm1ng room 
dividual gardens arc small by Houston standards, and walled garden beyond. 
even small by H ouston apartment standards, but 
they are particularly successful, visually and physi- 4 the path from the 
cally extending the living areas of what are actually common, landscaped by 
small cottages. 1nd1v1dual property owners 

At the streel, the architects were faced wiLh nu-
merous site-planning issues during the city's review 
of the project. The evemual solution to Lhc desire 
to keep the curb cuts to a minimum width resulted 
in a standard easement width and a reduction in the 
pavement width LO retain the single-famil} scale of 
the street. The facade designs thcrmelvcs arc famil-
iar forms in Lhe H ouston residential landscape: 
simply abstracted solids, with roof pitches, dor-
mers, and other features suggcslive of the French 
hotel. 

Viollet-le-Duc in his treatise on the Ideal Man-
sion argued for such connections to light and air 
resulting in the design of a grand central space with 
narrow wings radiating from il: "If, in order co 

4 
avoid the inconveniences resulting from having a 
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Le Voisinage 

2 

1 Much of the landscaping 
is maintained by residents, 
who also furnished artwork. 

2 Modest curb cuts for 
interior parking courts serve 
three residences. 
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large building crossing the site ... we must provide 
air and light in the center .... The above men-
tioned considerations have suggested the plan 
which consists of an octagon ... with two oblique 
wings on a garden site, and a third wing .... \¥hat
ever the aspects of the site, the sun would thus dry 
and warm three-fourths of the walls at least ... 
there would not be a single aspect deprived of sun; 
each would have the benefit of its rays in turn." A 
concern for light and air is no small consideration 
given the density of the overall development of Le 
Voisinage. Without attention to light and vistas and 
the creation of a clear spatial hierarchy, it would be 
just another crowded garden-apartment project 
without any suggestion of where the commons 
ends and a private garden begins. 

One measure of the development's success has 
been the quick sa le of the individual residences 
during construction. Many were purchased during 
rough framing, and customized by the architects 
from that point. Several were purchased prior to 
construction from model presentations. Certain ex
isting site conditions contributed to the efficient 

3 Paths were developed as s House plan designs are 
landscaped alleys, as well oriented toward 1ntenor 
as drainage easements. courtyards. 

4 the interior courtyard of 6 one of the private 
the development at Le gardens viewed from the 
Voisinage commons 

3 
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and cost-effective site development. Prior co its 
construction, the site ,, as a parking lot, without 
utilities to be rclocacccl. The eventual development 
scheme coordinated utilil) routing, and site dram
age in particular, making the design feasible. This 
part of I Iouston is notorious!} flood-prone; site
grading and drainage methods were incorporated 
to minimize these problems. ' ) his same attenuon 
to grading at this subtle scale makec; a significa nt 
difference betwee n a usable garden ,ind a s,, amp. 
The site drams toward the north end of the site, 
towards a former street right-of-wa} that was de
, ·eloped as a small park. Organizat1onall}, the 
homeowne r \ association o,, ns and controls the 
common sp,1ce between the individua l lots, and 
maintams the common area, including the park. 

In this area of I loll',ton, where the pattern of de
, clopment v,1ries from the common garden-apart-
11 cnt scheme to the ,mall single-famil> res idence, 
the question of commu nity is ued closely to that of 
neighborhood idcntil). From the land-use per-,pec
": \·c, ncarb} retai l and neighborhood shops arc also 
necessary building blocks of community-a resi
dential compound can not easil} work this mag ic by 
ihelf. B} dc-;igning a projec t chat is m,, ardl} fo
cused, Adams Architects has gone a long way to 
create the defensible space needed to foster ,1 sense 
oi securit) and commumt} ,, ithin the block. 
Through enclosure, the design reneccs an urban 
scnsibil ii) in 1ts walled gardens, alle} ,, and the un
e.,pccced ,1c,, into a private garden. TA 
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Le Voisinage 

RESOURCES 
Air conditioning system: 
Trane; doors Lone Star Ply
wood, Overhead Door, floor 
surfacing: Pavestone; hand
rails Patina Metals, hard
ware: Schlage; insulation: 
Owens Corning; kitchen 
equipment: GE Monogram; 
lighting· Halo; paint & 

stain: Monarch; tubs & 

lavatories Kohler; win
dows Alenco 

PROJECT l.r I oi1iT111gr (fbr 
\o_v;hborbood) 

ARCHITECT, /1/11111s rlrrbttrrt.r, 
/11, I /011sto11 (Jo,,pb I/ 
/d.mu.., <i111/ I /ood ld.1111s) 

CLIENT Stnflford Dn:rlop111mt 
CONTRACTOR St,111/onl Drt•d 

opm .. r11 

PHOTOGRAPHER , /dams, ,, .. 
,hurcrs (r.wrpt u·br,·r 
1101rd) 
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Dimi11d11 por Si11cl"ir 8/11ck )' ;/111/,·ew 1-'rnrooy, estd 
s1111ndn m m, trrreno e11 dulh-t de 1111 mm·to de 11cre, 

en el horde de/ /,11go Austin. El l11g11r duidio /11s fom/{/s 
dt /11 reside11ri11, ms te1nr::,11s, p1sci1111 )' rns11 de/ /Jote. 

Otros f11ctorrs 1111pon1111tes f11ero11 el uso de 11111teri1,lu 
loC11!es y el tra/111)0 111·tes11111,I. 

E.,·teriorrs r interiores st meu/1111 co11 el uso de los 
111is111os 11111tcri11/es J elr111£'1llos, co1110 p11redts de piedm _y 

detnlles 11111dejnn•s m p,sos _y i•e11t111111s. L11 c11s11 estti 
d,v,didn t11 trts nfreles y el sentitlo de 11pert11m nl exll'

rior estti siempre pre.mite. L11 resitlencin ,\lay es tlfl 
ix,10 m l'I esfuer:,o tit rw1/t11r /11 

11rqt11tect11rn resulmci,,i con el /111m uso de 
estetirn regio1111/ y 11rtes1111in. 
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Material and Craft 
By Kelly Roberson 

0'1 TIIE NOR111wr:s I EDGE OF Aus·1 IN, set amongst the hills at the edge of a new 
development, is the May residence. Designed by Sinclair Black and Andrew 
Vernooy, the quietly stated house exhibits care and consideration in its design 
and use of materials. 

The 3400-square-foot house site; on a steeply graded quarter-acre site at the 
edge of Lake Austin. It was the site, says Sinclair Black, FATA, that determined 
the planning of the house and its terraces, pool, and boat house. As each grade 
stepped down towards the lake, so too followed a level of the house or one of 
the outdoor spaces. Two other deciding factors in the eventual design, says 
Black, were the use of local materials and craftsmanship. 

Unlike most new residential solutions, the garage, although connected to 
the north-facing residence, sits to the cast side, allowing the house to be the 
focus of attention. That decision, and the decision to site the house back from 
the street, adds a welcoming air to the May residence. A partially enclosed en
try courtyard begins an effort co make outdoor spaces part of the living space. 



3 4 

On the e:\tcrior, lime'>tone \\ alls, mesquite lintels, , The May House sits back 
and a .. hingled roof, coupled \\ 1th full-1,rrm, n tree., from the street, surrounded 
and the rich hues of well-done land'>caping, begin by a small courtyard and 
the use of natural maten.1ls. full-grown oak trees. 

I n,ide, the house ,., di, ,tied mto three le, els: a 
mam public II\ mg space, a second-lc,el bedroom 2 The house faces north on 
and office s1Mt·c, and .1 third-lc\'el studio .rnd bed- the quarter acre site 
room space. There is a ,ubtle distinction hcrncen abutting Lake Austin. 
different Ii\ 1ng cm iron men ts, and therefore of 
public space from pri, ate space. The two spaces arc 3 A wall of floor-to-ceiling 
joined h} a thml-lc,el h.1kon}, \,hich o,crlooks the shelves leads from the 
Ii, ing room from the ,tudio. garage down to the kitchen. 

The ,\1a} residence ,., full of attenth·c solutions 
to re,idential programs The first i, the entry hall 4 The breakfast room looks 
from the gar.1ge to the hou,e. \s the site hc!-rins to out onto the back porch. 
slope, seeps follow from the garage to the kitchen. 
Instead of a blank wall, floor-to-ceiling shelves (an- s The third level opens 
other repealing clement) fill the halh,a}. The over the hving room, which 
sheh e,, painted warm } ello,, and accented \\ ith a repeats the floor-to-ce1hng 
deep green, ~ire \,ell-thought-out finishing ele- shelves found by the 
ment'>. kitchen 

Fach space and material dcc1'>1on \\ 1th in the 
how;c contnhutes to the continuing design scheme. 

s 
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May House 

1 The boat house is sited 
on a quiet bend of the lake. 

2 A landscaped yard leads 
to the boat house. 

3 A window in the master 
suite looks out to the pool. 

4 Wall forms and materials 
repeat in the porch stairs. 

s Tall windows flood the 
living room with light. 
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PROJECT \111) Rmdmce 
ARCHITECT .<i.mdn,r 8/od.: & 

• llldrr.: I m101Ty., l1mi11 
(Si11da1r Hl,uk: P II I. Grr
gory Tho111;1r, Md/ 
/,1n;·1-r11rr) 

WENT Rob1·r11111d Jm1111r 
\lay 

CONTRACTOR D11lf!.f rirb Co11-
s1r11<11011 Co111p1111_y 

CONSULTANTS Jrffn:r /,, S11111b 
(,1m<111ml mgi11ur111g) 

PHOlOCRAPHER P1111/ 
B,ml11yy 

The same exterior materials (limestone walls, mes
quite floors and lintels) mix with handcrafted light 
fixtures, floor-to-ceiling shelves, and a fireplace 
with a 900-pound stone lintel. In the kitchen, bur
gundy slate tile counters play off forest green cabi
nets. The breakfast room encourages residents to 
come and go from the outside deck; that sense of 
openness is present throughout house. Warmth ex
udes in colors, lines, and forms. 

\Vl1en possible, the house takes advantage of the 
view, orienting residents and visitors outside. By 
doing so, the designers made the exterior spaces as 
much a part of the living space as the interior 
spaces. The large covered back porch, on the same 
level as the main living spaces, is built from cypress, 
which will turn gray over time. Limestone steps 
and half-walls lead to the pool, down another grade 
from the porch. To the \\est side (and repeated in 
the entry court) arc large steel trellises that provide 
the beginnings of shade and privacy. 

The path to the boathouse, which repeats the 
materials and forms of the house, is a quiet, se
cluded jaunt. The first level, for boat storage, is 
surrounded by a cypress dock. The upper covered 
deck has enough space for a larger group to gather 
and enjoy the IIill Country view. 

The May residence is a successful effort at dis
tinguishing residential architecture with craft and 
materiality. With a difficult site, Black and Vernooy 
enhanced the O\\ ner's program and created a gra
cious, natural solution. TA 
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RESOURCES 

May House 

FIRST AND 
SECOND 
FLOOR PLAN 

I C.ARA\.,I 
2 ENTRY COURT 
3 OININC. ROOM 
4 KITCHEN 
5 GARAGE ENTRY 
6 BREAKFAST 

ROOM 
7 LIVING ROOM 
8 LIBRARY 
9MASTER 

Bf:DROOM 
I 10 MASTER 

BATHROOM 
11 8£0ROOM 
12 OFFICE 
13 BATHROOM 
14 UTILITY ROOM 
I SPOOL 
16 DECK 
17 TERRACE 

Cypress: Texas Kiln Prod
ucts; stone: Esco; orna
mental iron: Evenson Iron

works; lighting: Bntt 
Medford Lighting. Inc.; air 
conditioning system: Allied 
Energy; paint & stain: Hill 

Country Paints, Devoe Paint; 
structure: Capitol Aggre
gates; wall surfacing: Esco, 
Renegade Drywall; win
dows: Kolbe & Kolbe; sky
lights: Velux; doors: Kolbe & 

Kolbe, Eastern Cedar Clad 

Garage Doors; roofing: GAF; 
floor surfacing: Esco, Arti
san Hardwood Floors; ceil
ings: Texas Kiln Products, 
Wampler Manufacturing 
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Survey 
A Room for Reflection 64 

ARCHITECTURE The Memonal Room of 
the Holocaust Museum Houston was 
designed by two Philadelphia artists and 
Murphy Mears Architects of Houston. 

The Value of Public Space 64 

BOOKS Delores Hayden explores the 
cultural values associated with the 
power of place. 

Towering Clubhouse 66 

ARCHITECTURE Michael G. Imber has 
given a north San Antonio subdivision 
an architectural connection to its Hill 
Country surroundings. 

Waterworld fo r the Kids 66 

LANDSCAPE ARCHITECTURE A new play
ground in a Houston park includes 
act1v1t1es for children of all ages. 

A Freeway Eatery 67 

ARCHITECTURE Along Houston's Katy 
Freeway, the 59 Diner uses bold 
shapes and bright neon to make an 
impressive architectural statement. 

Stuck in rush hour traffic 68 

ARCHITECTURE Moms Architects has 
designed a center for Houston's traffic 
control and management operations. 

Backdrops and Buildings 68 

BOOKS D1etnch Neumann finds an ap
prec1at1on for architecture in film set 
designs. 

Industrial Art 69 
DESIGN The V1s1on Design Group con
verted an Austin warehouse into a 
studio and product-modeling shop. 

Index to Advertiser s 69 

Resources 70 

Coming next issue 70 

Marketplace 71 

Garden Settings 76 
ARCHIMOVIES Gerald Moorhead and 
Yohta Schmidt on gardens on film. 
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A Room for Reflection 
ARCHITECTURE Opening to the public on 
March •h 1996, Holocaust \lu seum [Jou ston 
is th e most recent addition to r lous ton's ;\lu
seum District along South \1ain Street. De
signed by Ralph Applebaum Associates of 
New York , \\ ith H ouston architec t ,\lark 

Mucaser, the project also includes a memorial 
room designed by Murph) i\1ears Architects, 
also of Hou ston. 

Designed initially as a substantial remod
e lin g of a simple brick structure existing on 
the site, the museum program was expan ded 
significant!> by Applebaum ,\ ssoci::nes and 
the museum board, according Lo architect 
\\'alt er Murphy. As the exhibit designers for 
the I folocaust .\1useum in \ \'ashington, D.C. , 
\ppl ebaum \ ssociates was familiar with the 
nature or suc h an exhibit, and collabo rat ed 
\\ith th e board to make this museum particu
larl> focused b) orienting the e, hibit content 
aro und I lou ston survi\ors of the llolo caust. 
P rom1ncntl} but sparing !) displayed \\ ithin a 
largcl; photographic exhibit arc num e rou s 
artifac ts donated to th e museum b; the sun i-

The Value of Public Space 
The Power of Place: Urban Landscape as Public 

History 

by Delores Hayden 

MIT Press (Cambridge, Mass., 1995) 

296 pages, S30.oo hardback 

BOOKS In '[1,,: P11w1·r11f P/iue, Delores Ifaydcn 
continually sets a'>idc her rich descriptions of 
urban places and histories to test and ques
tion our assumptions concerning the con
structed environment and the niltural ,,1lue 
we assign to puhlic sp,1cc. 

Challenging the traditional landmark
huilcling pcr,pccti\"C of the historit · prcsen ·a
tion community hy arguing for the 
significance of social history :ind ,ocial mem
ory, her pcrspecti\·e on the immigrant experi
ence .ind public space is partit·uhirly 
insightful: "Urhan landscapes arc swrchouses 
for these soci,11 memories, hecausc natur,11 

features such ;1<, hills or h.irhors, as \\CII ·" 
streets, buildings, and p.Htcrns of settlement, 
frame the li\·es of m,111) people and often 
outlast many lifetimes. Dcc.11lcs of 'urh,1n re 
new.ii ... h.we taught man} communities th,H 
when the urban l.rndscape is hattcrcd, impor-

vors. Passports, personal photographs, camp 
uniforms, and other clothing provide a vis
ceral link to the images and words displayed. 
It is a dark and expandin g volum e that intro
duces a chronologica l exhibit; the images as well 
as the space become sma ller and increasingly 
dark at the end of the exhibit . 

The primary ex hibit spa ce is contained 
within a wedge-shaped form co nn ected to the 

rant collective memo 
ries .ire obliterated."' 
r laydcn dcst·ribcs the 
history of urban Los 
Angeles from the 
poi ms of\ icw of Chi
nese Llundry workers, 
I lispanic migr.1nt 
farm \\ orkcrs, Jap,1-
nese .\mcrican fami-
lies workmg in the ncl\\cr fields, and the expe
rience of Biddy ,\bson, an Afrit·:111 American 
mid\\ifc. T heir stories acid the cultural and 
the soc1.1I pcrspecti,es to our mostly phy,it·,1I 

cogniti\"C nup of the city. T he questions she 
poses arc especial!) important ,ls new urh,1n 

public policr is heing debated tod.1y: "Ameri
cans can have urh.111 historic puhlic pl.ices 
\\ ith resonance for large numbers of people 
who arc not IHI\\ represented ordinary 
\\Orkcrs, women, men, and children of every 
ethnic group. Or we can shrug and buy the 
t\\Cnty-dollar ticket to '"heritage' in D i~ncy
land." Along with '/he /,11•111g Ct1y hy Rohen a 
Brandes Br.ill., 11Jt· l'ou•rr of Pl,1a explores our 
urban l.rndsc,1pcs with the darity and depth of 
understanding mi"ing in most urh.111 politr 
debates. 

Vince11t P. Hauser 
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existing brick structure by steel framing sug
gestive of a railroad-track grid, an allusion tO 

the principal means of transporting prisoner~ 
to the camps. Bolted-steel plates employed as 
an interior fini'lh reinforce the spare indus
trial rncabulary. 

At the corner of Caroline and Calumet 
streets, the wedge-shaped form of the main 
exhibit space is intersected by the conical 

form of the theater, located at the end of the 
exhibit processional. Constructed as a series 
of tilt-wall panels and veneered with a dark 

gray brick, this form is a defining exterior el
ement, alluding to the ovens themselves. Por
traying the stories of the sun·ivors through 
narrati,e films, the theater presentations per
sonalize the survivors' experiences in a pow
erful way. 

[ 
a: 

, the Wall of Hope in 

the Memorial Room at 
the Holocaust Museum 

2 Houston's Holocaust 

Museum was designed 
by Ralph Applebaum 
Associates with Houston 
architect Mark Mucasey. 

:i:: 3 The Wall of Tears g ! contains 6oo painted 
P. tiles alluding to the six 

••liii ~ million who perished. 

The Memorial Room is located at the 
south end of the central corridor space, and 
faces a lawn that is planned as a future sculp
ture garden. Containing 600 hand-painted 
and fired tiles and two mixed-media panels by 
Philadelphia artists Patricia and Robert 
Moss-Vreeland, the Memorial Room itself is 
filled with light, contrasting with the dark
ness of the main exhibit space. Murphy Mears 
Architects and the artists Moss-Vreeland had 
teamed up to win an earlier competition 
sponsored by the museum. 

The entrance portal to the Memorial 
Room is detailed to blend with the steel-plate 
vocabulary, and cleverly incorporates emer
gency-exit doors from the exhibit area. The 
room itself colllains the Wall of Remem
brance with a panel depicting the Holocaust; 
the \Vall of Tears with the 600 painted tiles 
alluding to the six million who perished; and 
the \Vall of llope with a panel depicting trees 
representing growth and new life. Two sim

ply-hewn oak blocks provide seating in this 
spare room. A simply-detailed soffit directs 
light into the room from above the painted 
tiles. Opposite the Wall of Tears, a Cemetery 
\Vall depicts headstones of the families of the 
Houston survivors. 

Managing the light in the design of the Me

morial Room muse have presented a challenge. 
Facing south, it can be difficult to detect the 
subtlety of the colors of the painted tiles, and 
the glare can overwhelm the painted panels as 
well. But, combined with the desire to reflect 
on the art, the need to be washed with light 
outweighs lesser concerns. 

Although the Memorial Room is is not di
rectly connected to the exhibit experience, it 
i:, a welcome relief from the darkness of the 
exhibit itself, and provides a much-needed 
opportunity co sit and reflect. VPH 

PROJECT / lolomusr M11se11111 l/01mo11 11111/ Me111ori11/ 
R<H1111 

CLIENT lloloa111s1 \/11srm11 l/01mo11 
ARCHITECT R11/ph .-lpplt-11/1111111/uori11tt1, Nrw }o,-k, 

u'l/h .H11rk .H11c11sry, Arrht1trt, l/01mo11 (llo/omust 
M11st11111 l/011sto11); Murphy Mt111·s Arcbiterts, 
l/omto11, 111 rol/11/1oratio11 with P11rtici11 & Robert 
Moss-l'rtt/11111/, Philt11/elphi11 (Me11101·illl Room) 

CONTRACTOR lligbit Roth Co11strurtio11 Co111p1111y 
CONSULTANTS 8rrk_y /Jowm (/ight111g 1/mg11) 
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SU R VEY 

Towering Clubhouse 
ARCHITECTURE In a 500-unit subdivision lo
ca ted just nort h of San Antonio, architect 
,\1i chael G. Imber has create d a srmbolic 
and functio nal structu re th at links a large 
deve lopm ent to its su rrou ndings, ,, hile giv
ing res idents a place to relax, hold community 
functio ns, or just change into thei r s,, imsuirs. 

T he clubhouse, centered between three of 
the neighborhoods in the Big Springs \'illages, 
gave the de\'e lopment a recognizable landmark 
that uses meta l roofs, large overh angs, and a 

stone base to dra,, an architectural connection 
to its H ill Country site. T he choice of a tower, 
accordi ng to Imber, was also due in part to the 
project's context. The Big Springs Clubhouse 
fills in the gap of histo ric and contemporary 
towers that stretch across north San \ntonio, 
including Fort Sam H ouston and Look Our 
Hill to the east and Camp Bullis to the west. 

T he verticality of the tower, which is em
phasized on the interior with a 36-foot-tall oak 
center column, allows for a programmatic di,·i
sion. The lower level serves the adjacent swim
ming poo l, offering dressing rooms and a picnic 

Waterworld for the Kids 
LANDSCAPE ARCHITECTURE \\'ith nearly 
10 0, 0 0 0 , isitors e, ·ery weekend , Hermann 
Park near down um n I louston has become as 
congested as the freeways. ln cre.1sed patron 
age of the recend}" - updated zoo facilities , 
,\tiller Outdoor Theater progr.1ms, and the 
park's attractiveness to pit-nickers arc phicing 
increased demands on a once -,·ast p.irk. As a 
response, the Houston Parks Board h,1s 
funded and built the Buddy Carruth Play 
ground for All Children, an eight-acre devel 
opment just north of the zoo grounds. 

Opening in October of 1995, programming 
for the park hegan in 1992. prior to the recent 
master plan prepared by l lanna -Olin of Phila
delphia. The playground was desi&rned by land
scape architect Lauren Griffith of Houston, 
with Dr. Joe Frost of Austin, a spcciali\t in earlr 
childhood development at the Cniver!>ity of 
'lexas at Austin. A ship structure is the focus of 
a large water-play area, with palm trees and 
other fountains organized along a poured -rub
ber river. Play areas designed for different age 
groups arc located at \'arying distances from the 
wate r-play area, eal·h with picnic tables and 
placc.-s for parents to super\'ise. Another focus of 
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area, while the second floor, ,, ith its views of 
downtown, features a meeting room and co,·
ered porch used for community meetings and 
other social events. Mark Fo,-yytb 

PROJECT Big Sprmgs I 1/!t1ges Rureati<n111/ F11riliry 1111d 
C/11bho11sr, S,111 .-lmonio 

ARCHITECT l/ "bad G. /111/,er, • I ,·chitect 
CLIENT 81g Spr111gs Ov:11rr , lssoci,uio11 
PHOTOGRAPHER P,111/ 81m/11yjy 

1 The Big Springs 
Clubhouse provides 
impressive views of San 
Antonio as well as the 
surrounding Hill Country. 

CROUNO LEVEL PLAN 
I PICNIC PAVILION 
2 DRfSSING ROOM 
3 STORAGE 
<I MECHANICAL 
5 TANK 

MAIN LEVEL PLAN 
6 FOYER 
7 REST ROOM 
8 ELEVATOR 
9 MEETING ROOM 

10 COVERH> PORCH ,J 
11 BALCONY 
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1 the floating granite
ball founta n m the 
center of the Hermann 
Park Playground 

2 Kids play m a tunnel 
of tubes m the water
scape play area. 

2 

2 

1 The pole sign, though 
limited m height. uses 
neon to make an 
1mpress1ve punch. 

2 The existing struaure, 

also a restaurant. had 
V1rtually no windows. 

3 Archrtea Sharon Tyler 
Hoover designed the 
6ooo-square-foot 

59 Diner located on 
Houston's Katy Freeway. 

Raised 'i3nd beds and fountain, work well for 
children u,ing "hcckhair,, a, "ell as toddler; 
amhling about. 

The Parks Board raised the Sl,I million re
quired to build the pla} ground through founda
tion,, corpor.nion,, and indi\·idual,, including a 

"Sign the Sidewalk" campaign that raised mer 
$ I 00,000 .. \ lcrrie 'I alley-Pope, project.,; coordi
nator for the I louston Parh Board, credits 

the pla} ground is a brick and "cx1<l trdli, struc- J\le,a South" est Con,"truction, the general con
ture that includes a floating granite-hall foun- tractor, and All!-rrc..>cn A_.,,o,.:iate,, landscape con
t 1111 nearby. The arhor has heen landst.~aped tractor, with the succe,sful completion of the 
"'th aromatic plants, one aspect of the mer,1II projccr. Virginia Kehey, of Houston, was the 
mphasis of the park's design on acce"ihility. architect for rhe park ,tructures. VPH ~--

SURVEY 

A Freeway Eatery 
ARCHITEOUR£ :--:amed for the freeway adjacent 
to the restaurant's original location, the 59 
Diner on Houston's Ka~ Freewa} uses bizarre 
shapes and bright neon to attract pas~ing driv
ers. Designed by Houston architect Sharon 
T} ler Hoover, the 6ooo-square-foot restaurant 
is \'isually buried amongs t a sea of competing 
distractions, including numerous other restau
rants, freewar ramp.,, and signage. In addition 
to the exjsong compeonon near the site, a new 
ordinance pas.,ed hy the Ci~ of Houston lim
ited the height of the important pole sign, gi\·
ing the rt:l>tauranc·., architect an e\'en more chal

lenging mission. A final challenge for Hoo\·er 
\\ as the existing structure into which the 59 
Diner \\3S to mO\·e. This building had \·irruall} 
no windm\s and a narro\\ 'itreet frontage. 

Her response \\JS to exploit the eccentrici
ties of the dri\'e-in-style diners of the r95os as 
well to find a "loophole" in the restricti\'e sign 
ordinance. Using large sloped angular roofs, 
exposed steel pipe columns, glass, neon, and 
detail exaggerated in size, the restaurant pre
o;cnts an imprcs,i\·e imitation to dmcrs cruising 

by on Interstate 10. And, since the sign ordi
nance onl) applied to the pole sign, I Ioover at
tached a second, much taller sign to the 
O\erscaled entrance. In addition, since the long 
\\ all of the main dining area faced north, the 
architect \\ as able to integrate numerous win

dO\\ S bringing light and views to the interior. 
The diner, \1hich Hoo\ ·er admits \\JS in

spired as much as by theJetsons as the 1950s, 
relates to the chain's first location at the con
\·ergencc ofL.S. 59 with Shepherd and Green
briar. Both incorporate stucco, ce ramic tile, 
and stainless steel, and hoth share the robin's

egg hlue color scheme that was in style four 
decades ago. \ Vhile the use of materials and 
color remained the same, the relatiomhip 
each h.1' \\Ith its immediate surrounding 1s 

much different. The original location, despite 
it, pro,imit) to Iligh\1ar 59, is largel} con
trolled hy pedc,cnan circulation and the slower
mm ing tr,1ffic on Shepherd Drive, \\ hile the 

nc\\ outlet is directl} entire Ir to\\ ard the fast
mo\'ing ,·chicles on Int erstate 10. MF 

PROJECT 59 Dmrr. 1/ourton 
ARCHITECT Sbanm Tylrr lloo.·rr.. lr,bm,r. 1/ourron 
CLIENT Jr b11 Fooshrr, Rrrrnur In,. Dallas 
CLIENT Srr11,111r11/ Conmlranrs (rrnu111ral rn!{illrrr• 

in.iv. John S1111/rs (mubanua/ rn_v,111rrn11.iv, 
\fryrr/,111J Gian ('1,la:in_v 

PHOTOGRAPHER ';bar,m Ty/rr 1/oo,;rr 
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Stuck in rush hour traffic 
ARCHITECTURE Designed to house the CIC) ·s 
S550-m 1llion Mlntelligent Transportation S) .,_ 

tern," Houston Transtar integrate:. the efforn of 
fhe major traffic cont rol groups: the City of 
H ouston, the Te,as DepJrtme nt of 'Ii-ansporta
tion. H arns Co unt), an d the \1 et ropoh tan 
Transit Aut hont) ·. The three-stOI}, 51,000-
.,quare- foo t building, designed b) ,\l orris ,\r
chicects of H ous ton, conta ins a central contro l 
operations room. com
puter communications 
room, a telepho ne 

S\\ itch room. a briefing 
room, a ,isiti ng area, 
and administration :and 
othe r support office:.. 

Because natural di-
asters create traffic 

nighrmart.~. the huild

i ng's facade "as de
sig ned to "ith,rand 
hurrica ne-force nind:., 
an d the mechan ical 
S) stems h a\ e been 
co n fig ur ed ,o t hat 

Tramcar can ope rate duri ng po"er hlaclout<, 
or ot her emergenq co nd itions . 

Tra nstar, \\ith it'> comma nd ce n te r\, ,_ 

foot-\\ ide b} 1,+-foot- h igh '>Crecn. sene-. ,h 

the home base of many of the region\ traffic 
manageme nt '>) ,te rns, including traffic signa l
ization, free\\ar manageme nt , t ransit man
agemen t , electro ni<.· mil collect ion, and emer
gency and disaster relief. L , mg a com prchen
siH: ner., or l.: of, idc:o sun e1llance c-Jmcras, re
mote-con tro lled ram p .,,gnab and ot her 
changeab le mt...,~ge ,ign.,, and fiber-optic com
muni<.-arion, '>}:.terns, Tran .. ur operate-. far out
'>ide it:. bric L: confi n~ on Loop 6 10 \\ ht. ,UF 

PltOJECT 1/011,ro• Tr111m11r 
CLIENTS // •t<rot/ \l rrro. I l11rTlf Co,mtr, cu, •f 

II , t II. frur Otµrtmtnt of /'r,rn,portJIUM 
AJtCHrTECT \l orT,r , lrtb1tms. I /o,uton (Rub11rJ l h 

Cb""""' Jr. . pmuip,,I ,n ,b11rgr; John lh s,.11n , 
drt1(11rr: \111:r Str1nf(,r,; pnl)ttt 1n11n11f(,tr: ,lnd_r 
s,,,,,J, p~ir.t 11r<b1trtt;J11111rs lfi,/l-rr, mtrr,or 
J, -~ 

CONTltACTOlt Prr11m1J Constn11ron 
CONSULTANTS G1/b111tt Ru,Umg (ronstru,-r,on #111n -

11i mrmt}. CI/ P .!-, lfSo<111trs (mr.b11111r11/ mgm«r · 
1111, D } 011ru 1lflo<111tu (strurt11r11/ t11g1nur
mg I',( l-nr,mrrring (0:1/ r11gmurm,1 ; C/,1rk 
C .. J " I <i111r1 (l11ndsr11pr 11nb11t,turt): Roi/ 
Jr11 rn ... , lrso<111trs (rodr ronmlrmg} 

PHOTOGltAPHU , ll.rrr/.:"1nkor,.- Pbot~r11pb_y 
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1 the Central Control 

OperatJOns Room of the 
three-level Houston 
Transtar fac1hty 

2 Houston Transtar was 
opened by four of the 

city's maJO( traffic 

control orgamzatoos 

HOUSTON 
TMHSTAII PlAN 

I GAI.L[RY 
2 CENTRAL 

CONTROL 
OPERAT :. 
ROOM 

3PROJECTION 
ROOM 

4 C 
c"'"''"""'~ ...... noN 
ROOM 

S ADMIN1STRAT10 
6 CENTRAL PLANT 
7 MECHANICAi. 

YARD 
8 GEN£RATOR 

Backdrops and Buildings 
Film Architecture: From Metropolis to Blade Runner 
by Dietrich Neumann 
Prestel·Verlag (Munich, 1996) 
220 pages, S65-oo hardback 

BOOKS J"rom it beginning , the cinema ha s 
maintained a close rdationslup \\1th archne c· 
turc. Buth arc patial art s that inspir e and in 

fluen ce the other . In a colle cuun of e 3) s, 
film ~} nop se , and \ int age te~ts, film lr , hr

tt rturr dis cus e ho" ar chitecture and film 
ha,e mtert\\ ined throughout the cin ema' s 
brief histol) . 

\Vlule "horn \lrt ropolis to 8/11dr R11m1rr' 

implies an ordered and chronological anal } is 
of arch itecture and film, the hook ' focus 1 
on earl} films of rhe ' 2os and ·~as. It doc not 
att empt tu he a comprehen si \ e hi s to ric al 
anal} is, relating in,tcad archnecturc\ film 
role m three \\ a}s: as a reflel'tion and com · 
mental'} on contemporal} tlc\clupment s, as a 
testing ground for innm-ati\ c \'ision s, anti as 
:1 realm in \\ h1ch a different approach to th e 
pract ice of ar chnectur e <."an be realized . 

ri\ cc 53}, prefat ·c a catal og of film } nop 
e, , discu, sing film and II relation to archi-

2 

tecturc-in parti cular th e archit ectur e of the 
cit}. J"ilms ref erenc ed in the c S3} make up 
the listing, at th e end . 

\nthon} Vidlcr' s "Th e F:i.plo s ion of 
Spa ce: \H·h itee tur e and the Filmi c Imag1 -
naf) " descl'.ihes earl} film as a lahor.1to11 for 
1hc explur-n iun of th e built cm iro nmcnt and 
an att empt to compr ehend and mani1mlat c 
ne\\ concept of ,pat ial peH cption . Vidler l1l.:· 



Industrial Art 
ARCHITECTURE Inserting a new m1dio and prod

uct-modeling '>hop into a "',ooo-square-foot 
brick \\,lrchouse, the \'ision Desi gn Group of 
\u~tin has create d a dramati c and practical ne,\ 
home for Design Edge, an :mard-, ,inning in
clu.,trial-design firm. Located on the edge of 
clcmntmrn \ustin\ ,,arehouse district, Design 
l·Alge occupies a fom1er machine shop th.It now 
contai ns a dramatic product gallery, imerior-

office pa, ilion'>, and '>hop space for this rapidly

gro" ing fim1. 
Design Edge specialize'> in technology-based 

consumer products, according to co-founder 
Richard I Ianer, including recent desigm for 
Dell Computer, 18,\1 , ·ros hiba, \pple Com
puter, and many other technolog} com panies . 
Th e project "as an intense collaborative effort, 
acc.·ording to both ·1 ra\is 'loung of\ 'b ion De,ign 
Group and \larjorie \10\\1) of Design Edge. 
Ila, ing outgro\\ n their former offices in a 
\ 'ictoria-era hou,e \\ est of the Capitol, they lo
c-.1te<l the ,,arehou,e and completed the design 

and construction effort over a 16-\\eel.. period , 
\\ ith , irtuallr all of the employees participating 
in the desihrn process. The new studio, arc ori· 

! ented .1round a red-painted gallcq ,pace 
~ fonned much like the interior of a hull of a ship. 

\\liite -paint ed offices \Hap .iround the gallel), 
;J and indiv1duall) roofed office huts con trol the i light b eb for C. \() ·t11tensi,c \\ ork. This c.-ollaho
J rat io n prm uled much mor e than a pragmatic 
{ work S(>.lt'C for th" company .ind rccohrni,cs that 
;; marketing hcgms right at the from door. VPII 

ns :architccb of the '20s co their contcmpo
r I") filmrn.ikers, pointing out h<rn both 

rou ps \\Cre e,ploring the ne\\ pos,ihilitics of 
muntnge and ,patial sequence. 

In "Site, of De,ire : The \\'eimar Street 
] aim," \nton K.ies m:ikc~ an .irgument for the 
trcet film ,h hcing hoth a documentation of 

the modern cm 1ronmcnt and an attempt to 
plam and comprehend it. ' I he ,trect film i, 

n attem pt to capture hoth the re.1lit) of the 
wdern cit) and the feeling of life in thl'W 

" space ,. 
\1rtropo/11 \\a, a milcpmt for hoth film .ind 

r huecturc. \n anul)sis of the film a, a mac

o m of the l':lusc and effect of s1gn1fic:1nt 
hucctura l lllfl\ ie, is the ,uhjct·t of 

umann's "Before and after \luropol1s: Film 
I \rch1tecture 111 Sc:irch of the ,\lodern 

t "N eumann dehc, into the tilm\ imme
t predeccs,or, and imitator,, tlc,hing out 
co nte:tt of the film\ t·rcation "1th ,Ill hi,

al perspecti\e. 
Ne\\ )ork , Olde 'lurk: ' I he R1,c and Fall 
Ce lluloid Cit)" i, Don.1ld \lhrecht\ 

ume ntation of the changmg depit·tion of 
'lork Cit) on film. ·1 he Big \pple\ i111-

lllo\cs from th,lt of n ,hining metropolis 
he future ('/'he <:rou·d, 191~) through J 

ti\, reali tic documentation (011 th,· ll~ltrr-

j"ro111. 1954) to u nost.ilgic depiction of ,1st) 1· 
i,ed pre-modern p.ist (D,,I.: 'fr,uy, 11)<)0). 

Los \ngcles i, the ,etting for the ,l"i-f1 
mm ic /1/,1,/r R111111rr. ,uhict ·t of ,\lich.1el 
\\'ehh':. M'Likc 'liida), Onl) .\lore So,"';\ 

mm ic Mahe.id of ih time,'' IJl,11/e R111111rr \\.I' ,1 
prophetil· portrn) .11 ot the d.1rk ,111d dirt) fu. 
ture cit), tJuite in contra,t to the de.111 .rnd 
,hining cities of tilm', e,1rlier futures. 

The lilm ') nopses .ire inlorm,ui, e enc)· 
clopcdil· cntrie, t·omplete \\ith plot summ,1· 
ries, photogr;iphs, .ind descriptions th.u l·omc 
uli\ e \\ 1th rich anecdotes 11ml historil·.il per· 
spccti,e. \ u1llcl·tion of css,l)S, article:., and 
pamphlets\\ ritten h) architects ,111d lilmnuk
ers ,II the heart of c,HI) disn1~siom of film 
.rnd .1n:hitecture follcl\\ ,. 'I he hook do,es 

\\ ith hrief hiogr.iphies of kc) .and signifa,lllt 
,ct de.,.gner, and .architect,. 

Film tlrrb1tut11rr is not .1n enl·) dopcdi.1 of 
cincm.i .111d .irl·hitcctlirl'. It i, also not a li~t
ing of e\CI") an·hitel·turnll) signitirnnt film in 
existence. ' I he hook i,, hm\ C\ er, ,I thought

prm oking .rnd insightful l·olleu111n of ess.1p 
.md hi,tonl·.il reconl, th.u gi\es an in-depth 
anill} ,is of the discu,.,.on, 111 the \\ 'e1rn.1r Re
puhlil' h) .1rdiitee1s ,111d filmm,ikers as e\ i
dcncetl in their m,n \Hitin~, .ind \\orb. 

Jo11atban llagood 
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Resources 

Memorial Room, Holocaust Museum, Houston 

Murphy Mears Architects, Houston 

page64 
Floor stain: Kemiko; hardware: Soss, Corbin 
Russwin, Norton; lighting: Visa, CW Cole, Halo, 
Starfire; benches: Creative Wood and Glass 

Big Springs Clubhouse, near San Antonio 

Michael C. Imber Architect 

page66 

Timber frame: Texas Timber Frame; wall panels: 
Winter Panel; windows: Marvin/Fisher M1llwork; 
doors: Fisher M1llwork; elevator: Waupaca; stairs: 
Tropical Waters, lighting: ReJuvenabon, water foun
tains: Tropical Waters; heat pump: Trane; hydraulic 
hatchway: Wagner 

Transtar, Houston 

Morris Architects, Houston 

page68 

Steel. Jarco; metal framing Delta Metals, brick: 
Acme, Henderson, Cordell; interior wall covering: 
Koroseal; curtain wall, storefront doors· Vistawall; 
other doors VT Industries, Tex-Steel, paving: Ameri
can Marble Mosaic, ceiling surfacing. Armstrong; 
roofing Celotex; insulation Manville; roof drainage: 
Atlas; gypsum U.S. Gypsum; paint: Devoe; hard
ware Hagar, Best, Yale, Von Dupnn; kitchen equip
ment General Electnc, Whirlpool, U-Line; PA system· 
Bogen; computer room floor: Computer Environ
ments, Inc., security system. Northwest Computers, 
Inc., lockers· Medart, signage Specialty Enterpnses, 
elevators. Dover; stairs· Contractors Metals; lavato
ries, water dosets, urinals· American Standard; 
plumbing fittings. Speakman, Reliant; flush valves 
Sloan, toilet stalls Global; washroom accessories: 
Bobrick; water fountains Halsey Taylor; switchgear· 
Siemens; generators· Stewart & Stevenson; chillers· 
Carrier; automation system. UES (Automated Logic); 
carpets Lees, furniture: Vecta, Steelcase; blinds· 
Bah; upholstery Steelcase; audio-visual equipment: 
Da-Lite; acoustical panels: DecoustJcs 
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Coming next issue ... 
TttE SEPTEMBERI OcTOBER 1996 issue of Texas 
Architect will present the projects selected to 
receive 1996 T SA Design Awards. On Jun e 
20-2 1 , a ju ry of three prom inent archit ects 
(Lau rence Boot h, F.i\IA, of Chicago; Eliza
bet h Erics on, FAIA, o f Bos ton ; and Bart 
Prince, of Albuqu erq ue, N. Mex.) chose th e 
winn ing projec ts from a poo l of more than 
160 entrants. T hese projects joined a long list 
of past winn ers in the sta te archi tec tur al 
"Hall of Fame" and in celebration of their ac
complishments ,, ill be duly recognized in the 
upco ming issue. Thi s year's contest was th e 
42nd-annu al competi tion for the Society. 

bi NE XT ISSUE'S "SURVEY," we will highlight 
the Bettendorf Family Museum, a communit)' 
center in eastern Iowa designed by Jackson & 
Ryan Archit ects o f H ouston . Th e 41 ,000-

square-foo t museum, in additi on to its archi
tectural impact, puts forth a particularly posi
tive mission statement : to develop a smse of pm·
ticipation 1111d entb11sias111 fo ,· learning- to dis
cover that learning can be f, 111. 

Thi s issue, whi ch will be distribut ed at 
TS A's Annual Meeting in San Anto nio, is the 
year's largest and will highlight conventi on 
exhibito rs and their products. 

A Laurence Booth, FAIA, received a Bachelor of 
Architecture from the Massachusetts Institute of 
Technology. Currently, he serves as CEO and prin
cipal of Booth/ Hansen & Associates in Chicago. 
He has taught at Harvard University and the Uni
versity of Illinois. 

~ Elizabeth Ericson, FAIA, was trained at Mount 
Holyoke College and Columbia University, and is 
currently a principal of Shepley Bulfinch Richard
son and Abbott, in Boston. She is a former presi
dent of the Boston Society of Architects. 

T Bart Prince graduated from Arizona State 
University in Tempe, and operates his own of
fice in Albuquerque, N.Mex. He has taught at 
the University of North Carolina, Charlotte; the 
University of New Mexico, Albuquerque; and 
the University of Oklahoma, Norman. 



BRIAN HOLE & ASSOCIATES , INC. 
PROJECT MANAGEMENT 

CONSTRUCTION COST ESTIMATING 
QUANTITY SURVEYS & SCHEDULING 

P.O. BOX 218080 
HOUSTON. TX 77:?l8 

NEW ORLEANS. LA 
FORT LAUDERDALE. FL 

(713) 589-6332 
Fax (713) 589-6362 

(504) 595-5611 
(305) 522-6268 

Circle 164 on the reader inquiry card 

Ray Hopkins, Regional Sales Manager 
{800) 356-9062 

Circle 41 on the reader inquiry card 

eon.tNctlon h ftmattng a Clal mo, Inc . 
600 N e. 231d SltHI 
Fo,1 WOIIII. Texoa 76106 
Fox (817) 740-0646 
(817) 624·41e0 

Jerome M. ltock Ce<III*! PrOI- UllmOtor> 
Ucenoed OOtro AdlUllera 

Circle 8 on the reader inquiry card 

ACOUSTICS 

JAcK EvANs & Assoc., INc. 
ENGINmlm VIBRATION Acousnc,. NOISl Sot.VTIONS 

~ Mesa Drive, Ste. 380 
Austin, Texas 78731 

FAX (512) 371-0825 
W (512) 371-0800 

Circle 54 on the reader inquiry card 
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• 100-year-old Heart Pine 
Flooring 

• Early Texas Sty le Furniture 
• Heart Pine Doors, Cabinets, 

Millwork 

(512) 243-2702 
10209 FM 812 Austin, Tx. 78719 

Circle 225 on the reader inquiry c~ud 

MIRROLAC-WB™ Interior /Exterior 
Waterborne Acrylic High Gloss 
and Semi Gloss Enamels 
MIRROLAC-WBTN Waterborne Acrylic High Gloss and 
Semi Gloss Enamels combine the gloss, hardness, adhe
sion, flow/leveling, and durability of alkyd enamels with 
the voe compliance, non-yellowing, low odor, gloss/color 
retention, fast dry, flexibility, and water clean-up of latex 
enamels. They dry hard and develop adhesion fast, en
abling doors, windows, cabinets, shelving, equipment, or 
hand rails to be handled quickly. Their gloss level, adhe
sion, and durability are unique for waterborne enamels. 
MIRRORLAC-WB"" Enamels can be used inside or outside 
on walls, wood or metal trim doors, prefinished siding, 
metal fences, structural steel, or storage tanks. e PAINT STORES R e - II ~ 
For more information, call Jack Stout (713} 680 3377. 

Circle 133 on the reader inquiry card 
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Circle 106 on the reader inquiry card 

TH E McCU!A.RY PARTNERSHIP, INC. 
FooOSl!IMCli PR OJl!CT Aovisou 

3040 Po$t Oak Boulevud ; Suite 1010 
Houston, Tens n0S6+6S10 
7 13.840.9030 Fax 7H.840.8S l S 
Email mcpartner @aol com 

RICHARD C. McCLP.ARY 
PAUL D. McCLP.ARY 

Project IN/lnitlon, StraJeglc Planning 6 
Peer Rellfew + s«ond Opinion Services 

Circle 69 on the reader inquiry card 

Southern Pine Shakes 
The Alternative Wood Roofing Material 

For a durahlc. cncrgy-cfficicnl and Con,idcr 1hc~ advantage,: 
affor<.lahlc roofing m;ucnal. • Encrgy-cllicicn1-1hc R-value 
con,idcr Sou1hcm Pinc Shale, ... raung, urc 3(XJ",. bc11er 1han 
made fmm lhc h1ghe,1 qual11y a,phah ,hinglc, 
Sou1hern Pmc umber. prc,cr.a - • Durable- 50 year, of ~crvicc life 
11vc-1rcatcd and co\! compc1111~e • Warr:1111y -50-ycar limi1cd warr-
with cedar ,hale, and ,binglc,. an1y again,1 in,ccl\ and decay 

Call for more information and a free brochure: 
Superior Shakes of Texas, Inc. 

P.O. Box 405, Willis, TX 77378, 800/635-0573, fax 409/856-1794 
Circle 209 on the reader inquiry card 



Circle 123 on the reader inquiry card 

MflC Pelton Marsh Kluella 

Consultants in Acoustics, Theatre, Television 
and AudioMsua/ Design 

lloward K. Pe/Jtm, P.£. Jo ell P. 1/aglf!T. AST C 
Christophu " Topper" Sowdnt , P.E. David E. Mar,h 

7960 Elmbrooll Drive Suite 100 O..llas, Texas 76247 
(800) 229·7"4 (214) 688·7"4 Fax : (214) 961-7408 

Circle 81 on the reader Inquiry card 
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Circle 87 on the reader inquiry card 

DICKENSHEETS 
DESIGN 

ASSOCIATES 
CONSUi Ti\Nn .. N:.ousna 

N>KJ FIFCIRONIC MCDIii 
S't'll(MO(SIGN 

Ken Dickensheets 

Sl'IIINGWOOOSOfflCECl"lffR IUTf J06 
, )Sil PCN>Sl'IIINGS IICW> ,Silt JJt,8977 
AUSTN TfM\ 78719 FAX~llJ l)t 8'147 

Circle 161 on the reader inquiry card 

A 11m/eHimwl <·t1rp<mllll111 pml'idin,: 
nm111/1in11 and deti11n tenfret in 
a1·1>1tjfin. 10111ul. 1wi1e comm/, audit, 
1·i11w/ and 1·uka n-11em1. 

Wrighl~on, Johnson, 
Haddon & William s, Inc. 

Bill Haddon 
Chris Williams 
n714 Gamma Rru<I. Sutic 110 
Dalla,. Tc,a, 75244 
2 IH:l-l -.l700 
l"AX 214 l/34-J720 

Circle 111 on the reader inquiry card 
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PITISBURGH CORNING 

Pm~ 
PRODUCTS 

Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 

The Glass Block Shop 
Dallas (214) 243-7343 (800) 777-2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210) 590-4807 

Circle 106 on the reader inquiry card 

lp'f:.v,o C. YORK 

~ Award-winning] 
II fabricatorfor 
II awnrd-~i1111i11g 
~ pro1ects 

ALUMINUM • STAINLESS STEEL · BRASS 
GLASS RAILS · PIPE RAILS · PICKET RAILS · CUSTOM HANDRAILS 

800-255--4703 27 N.E. 26th St. (73105) 
405-528-7495 P.O. BOX 18149 

FAX 405-528-7426 OKLAHOMA CITY, OK 73154 

Circle 71 on the reader inquiry card 



JOHN MULLINS, C.S.I . 
Architectural Services Representative 

«a:1<2,r,. 
l"REMlJl,I OUALITY PRODUCTS 

JOI Wal Hunt Blvd . 
Hura, Tau 760$3 
VOICE (100) 1'74-4436 K34 

(817) 161-3131 
Fu : (817) 168-IIOC 

Circle 118 on the reader inquiry card 

Jose I. Guerra, P.E. 
President 

A. Jose I. Guerra, Inc. 'V Consulting Engineers 

Structural• CMJ • Mechanical • mectr1ca1 
2401 South IH-35, Suite 210 / Austi n , Texas 78741 
(512) 445-2090 I Fax (512) 445-2099 
e-mail: Jguerra@guerra.com 

Circle 131 on the reader inquiry card 

HOOVER & KEITH INC. 
Consultants in Acoustics 

> Architectural and Building Acoustics 
> Mechanical System and HV AC Noise Control 
> Sound Reinforcement and A/V System Design 
> Experience dating back to the mid-1950 ' s 

<Professional 'Engineers 
National Council of .ftcousticaf Consultants 

Institute of Noise Control <£1t0ineeri119 

11381 Mcadowglen, Suite I Phone : (713) 496-9876 
Houston, TX 77082 FAX: (713) 496-0016 

Circle 224 on the reader inquiry card 

Robert Stanford & Associates 
Metal Roofing Consultants 

4106 Waterst one Onve 
Missouri City, Texas 77459 

Office : 713/261.8522 * Fax: 713/499.4840 
Pager: 713/616.1600 

Services Provided: 

Scheduled Inspections During Construction 
Written & Photographic Reports 

Manufacturer Installation Certified 
Product Selection/Specifications 

Contract Document Preparation & Review 
Detail/Drawing Review & Recommendations 

Expert Witness Testimony 

~I'$ exs,ede.ott.Jn the mhitecturat metal mofing Industry 
Member RC/ I Roof Consult11nts lnstitut11 

Circle 2 on the reader Inquiry card 
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SURVEY 

Garden Settings 
ARCHIMOVIES Last summer in "~\rchimovies," 
we looked forward to the warm months and the 
call of the outdoors with cinematic tours of 
Italy. "l'ature beckons again this rear as we 
search for mo"ies \I here gardens, man-made 
landscapes, are importan t backgrounds and set
tings. As \IC found with several previous re
views, however, finding material to fit the pre
conceived theme was not easy . .\!though plent) 
of mo\ ·ies are shot outside, natural nature onl} 
incidental co the plot \\ as not pertinent to our 
architecture/design bias. \\'e hoped to illustrate 
\arious periods in garden design: ancient Greek 
and Roman, \1edieval, Renaissance, Baroque, 

English landscapes, etc. But after pre\ ie\\ ing 
over a score of films that we recalled had some 
garden scenes, we found it necessary to reduce our 
scope and to present a fe\1 films, largely set in 
landscapes, that illustrate \'arious cinematic uses 
and interpretations of nature controlled by man. 

Once \IC dropped our gardcn-historr-sun·e} 
motif, we found that several films \1 ith pre
dominant garden settings used 1hc garden in a 
surprising \1ay as a psychological st.ite of mind 
rather than a place of peace and order. The gar
den is used to transcend time and place, e\·ok
ing the full range of human emotions from fri
volity to morhidit). The chaos of the \1 ork-a
day world Illa} not intrude on the order of the 
garden, yet the inner turmoil of the characters 
is frequendr unaffected, uncalmcd, h} their syl
\ an surroundings. 

Since ancient rimes, gardem ha\C been both 
metaphors for paradise and altempts to create 
an ordered fragn1enr of the universe. The pri
mal heavenly example, of course, is the garden 
of Fdcn. Enclosed Pcr.ian gardens, deM:ribed in 
the Quran as quartered b} the four ri\ers of 
paradise, and walled medic\ al gardem of herbs 
and flower., arc literal cransl:iuons of deeply felt 
idea'>. m:inkind's original gardens may h:ive 
been clcarin1,.rs disco\ ·ered in the forest, a natu
ral par.tdisc favored by the gods, hut man's work 
\I as still needed to keep the place in order. 
\\ 'hilc the hisrory of gardens ma} re1cal the 
urge to materialize emotional or religious 
concepts, \IC found that gardens in the mov
ies usuall) work the other \I a} :iround, using 
the garden environment in a \ aricty of mcm
phor'> to suggc'>t human states of mind, feel
ing'>, and emotions. 

One of our all-time favorites,. I \Julri1111111u 
Xil{ht'.r Dream (1935, \la\ Reinhardt and \\'il
liam Dieterle), is a syh :111 fontaS} sec in the 
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magical garden of nature possessed by fairies 
and goddesses. In sparkling black and white, 
two noble sets of lover., and a group of towns
men rehearsing a pla} go into the enchanted 
\thenian forest. Herc nature is not controlled 
b} man; at die mercy of playful or evil forces in 
the forest an} thing might h:ippen. As ther wan
der :iimlcssly, the char:ictcrc; become increas

ing!} suggestible and delusional. Several story 
lines comerge, intertwine, and di\ ·ergc before 
problems arc rcsohed. "Lord, what fools these 
mortals be!" exclaims Puck. 

.Huch ,ldo , l/,0111 Nothmg (1993, Kenneth 
Branaugh), another favorite, is unique in its 
complete use of the garden as a plot device. The 
action cakes place almost entirely outdoors in a 
wonderful Italian Renaissance g:irdcn (Villa 
\11,.rnam:igna). The outdoor rooms of the gar
den arc settings for hiding behind hedges, mer
hearing conversations, playing in the founcain, 
dining alfresco, a masked ball, and finally, a 
\I cdding. Like the garden, the behavior is calcu
lated and displayed, theatrical!} orchestrated. 
Love, treache!), and comedy arc all supponcd 
b) the ga rdcn '>paces. 

Further keeping \\ith the Shakespearc:111 
theme, Romeo 1111d Juliet ( 1936, George Cukor) 
features cypress lines hills and a reflecting pool 
111 Juliet's luxuriou'> walled garden to set the 

time and place in Renaissance Italy. Climhing 
the fortress wall, Romeo must first gain access 

to Juliet's garden before scaling the balcony co 
her heart. The famous balcony scene (starring 
Norman Shearer and Leslie I loward) is replete 
\1 ith love's innuendoes. 

Sometimes the setting only adds to the con
fusion of the individual, rather than bringing 
rest. / ,11st lem· in ,\ln1·ienbnd (1961, \lain 
Resnais) uses a hotel set \\ ithin the grounds of 
an extensive r8th-ccntu!) palace (actually sev
eral palaces near \1unich) co present confusion 
of time and place. The spatial illusions seem to 
reflect uncertain[}, jumping from interior to 

exterior, forward and backward in time. As 
stairs, walkways, and events crisscross, the char
acters loose track of what may or may not have 
happened at Maricnbad last year (or was it or was 
it not at Fricdrikstadt the year before?). 8 J/2 

(1963, Frederico Fellini) is one of Fellini's typi
cal film-within-a-films about making a film 
about a pl:iy, shot in a slighdy decrepit but still 
opulent 19th-centuq spa where Marcello 
Mastroianni goes to escape professional and 
personal stresses which evcnrually follow him to 
the spa. In The Drnugbt.rmrm's Contract (1982, 
Peter Greenaway), a baroque artist is under 
contract to make drawings of the various views 
of an English country house. As he renders each 
facade, including surrounding grounds, he in
cludes a clue co nefarious events which had 
gone on, some of which were his own. 

Some films, such :is A View ton Kill ( 1985, 
John Glen), use extensive grounds and gardens 
to demonstrate the material wealth of the char
acter, since space is the true luxury. The villain's 
estate i'> the chatc,1u and stud farm at Chantilly. 

Being There ( 1979, Ila! Ash by, from the novel 
by Jersey Kosinski) uses the grounds and exte
rior of the V.1ndcrbilt estate at Bihmore photo
graphed during the dormant \I imcr season to 
capture the cool satire of Chauncey Gardener\ 
(Peter Sellers) garden metaphors and similes. 

Rem· Window (1954, Alfred lli1chcock) uses 
the restricted setting of the residual space be
tween urban apartment buildings to illustrate 
the thin boundaf) between public and private 
lives. The fragment of a garden below mean
\\ hilc holds the clue LO a murder. A bleak pic
ture of the future is presented in Sile111 R111111i11g 
( 1971, Douglas Trumbull). The last remnants 
of earth's greenery have been banished to a star 
bound biosphere which has been 1,latcd for de
struction by the Authorities. Bruce Dern gives 
his life to save trees :ind bunnies. 

An abbreviated hi'>tory of gardens is actually 
available on video (G11rdens of the H1,dt!, 1991, a 
PBS series hosted by Audrey I Icpburn). As we 
surveyed these films, there was a certain irony 
to watching movies of gardens indoors instead 
of experiencing outdoors first hand. Next time, 
we'll look for references to Frank Lloyd \Vright 
in the movies. 

Yolitn Schm idt nnd Gerald Moorhead, FAIA 

l lousto11 11rdutects l'oli111 Schmidt n11d Gem/ti 
i\loodund, l•il/1/, write 11/,0111 111ovies in every 
other issue o/Texas Architect. 
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1mewaits for no one ••• 
with SBCCI Standard Search TM and a Professional Membership saving time was never so easy. 

When you need code informat ion quic kly, 
SOO:::l's Standard Sea rch™ makes your 

plan review and code compliance tasks faster 
and easie r. Access any code section in the 1994 
Standard Codes™ on your PC with a simple 
"search " command. 

• Menuing system allows convenient access to the 
entire code, including text, tables, and figures. 

• Electronic index gives occess to information by 
subject, simply by searching for o few key words. 

• dipboard f eoture allows copying of portions of the 
code into your word processing documents. 

• Electronic bookmarks locate often-used 
portions of text. 

• Zoom feature provides close-up viewing 
of figures. 

The 1994 Standard Codes™ on ore available on 
PC-DOS-compatible diskettes individually, os 

a package or network version. 

Standard Building Code 
S99 member S149 nonmember 

Potkoge 
S336 member S506 nonmember 

Package contains all five codes - Standard Building , 
Plumb ing , Gas , Mechanical , and Fire Prevention Codes
and the package is designed to allow you to switch from one 
code to another quickly and conveniently . Call SB(CI Order 
Entry Department at 205 -591 -1853 for more information . 

so what are you waiting for? 
become an SBCCI Professional 
Member to save time and money 

If you are an architect, engineer , 
researcher, inspector, or other profes

sional in the building or code 
enforcement industry and 

your work must meet the 
) requirements of the 

International Codes or 
Standard Codes™, an 

SBCCI Professional 
Membership is the most cost effective source 
for the most up-to-date code information . 

Join SBCCI as a Professional Member 
and you receive: 

• A complimentary copy of the Standard Code of 
your choice 

• A subscription to Southern Building 

• Publication discounts and reduced prices on 
services, educotionol courses, ond seminars 

• Code interpretations by telephone or moil 

soo:::;1 Professional Members are also eligible to request the 
annual Bluebook of proposed revisions to the Standard 
Codes™ and the annual Redbook of code revision committee 
recommendations . The cost of a Professional Membership is 
only $50 , a 42% savings on the nonmember cost of the items 
hsted above . Call Ss«:;I Membership Services at 205 -591-1853 
for more information . 

Southern Building Code Congress International, Inc.• 900 Montclair Rood• Birmingham, Alabama 35213-1206 
Cirde 29 on the reader Inquiry card FAX 205-591-0775 • TIY 205-599-9742 



Not Your Average Walk in the Park 

AUSTI N 

S AN A N TO N IO 

HOUSTON 

DALLAS 

FORT WORTH 

DENVER 

NEW YO R K 

BOSTON 

WASHI N GTON 

LO N DO N 

Project , Parque Zaragoza Client City of Austin Arch itect . Robert Jackson Architects AIA General Contractor Constructors & Associates Photographer . Greg Hursley 

Not Your Average Contractor 
Constructors & Associates, Inc., a Structure Tone Company, has 

delivered exceptiona l General Contracting / Construction Manage

ment services for commercial and institutional projects since 1977. 

Our professionals serve our clients' total construction needs, 

providing premium quality construction, cost containment, on-time 

delivery, and outstanding responsiveness. Working side-by-side 

with client, architect, engineer, broker, and landlord, we pursue 

the best options for the client. On negotiated contracts, we even 

provide detailed open-book job cost reporting. Experience our 

commitment to Texas, backed by international presence and skill. 

Circle 16 on the reader Inquiry card 

OUR MISSION : 

Success through outstanding performance 
State-of-the-art construction, better, faster 
Service beyond expectation; anticipate need 
Honest, intelligent, committed professionals 
Exemplary client relationships 
Quality clients, quality workmanship 
Pushing the limits of excellence in technology 
Each new project a chance to exceed our best 

Con structor s & Associates , Inc. 
General Contractors/ Construction Managers 
A STRUCTURE TONE COMPANY 
701 Brazos · Suite 970 · Austin, Texas 78701 
512 ·469·0144 fax 512 ·469 ·0880 
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