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GOOD PHOTOGRAPHY HELPS ARCHITECTS WIN 
design competitions, and extraordinary photography 
can sway awards jurors to choose a mediocre project 
over a superior but poorly photographed project. 
That is the unfortunate reality of awards programs 
such as ours, competitions which require a jury 
to base its decisions almost solely on images of 
projects rather than visits to the sites.

The photograph, of course, is not the project. (As 
my predecessor, Larry Paul Fuller, has reminded 
me: TA doesn’t publish buildings; we publish 
pictures of buildings.) Semiotics aside, a two-
dimensional photograph cannot accurately describe 
a three-dimensional building. Yet, our modern world 
inundates us with images – in print, on television, 
on the Web – that represent the genuine article, 
and trying to keep separate what is actual from 
what is virtual becomes increasingly perplexing. 
Architectural photography is not inherently mislead-
ing, despite the growing use of Photoshop for easy 
digital manipulation, and it is irrefutably critical to 
how the public perceives the craft of architecture.  

Robert Campbell, FAIA, one of this year’s design 
awards jurors, wrote in a recent issue of Preserva-
tion magazine about black and white photography’s 
crucial role in the American public’s perception, 
and eventual acceptance, of early modernism. 
Campbell, whose architectural criticism helped him 
win a Pulitzer Prize in 1996, opined in Preserva-
tion that the classic photographs of modernist 
buildings – the photographs, not the buildings 
– became icons which even today exist in the 
public’s collective consciousness. Those crisp 
images skillfully composed by the masters of the 
medium (Ezra Stoller, and Julius Shulman, and 
Ken Hedrich, to name a few) communicated to 
the masses the message that architecture was an 
art form that transcended the mere construction 
of a building.

While in town for the design awards, Campbell 
spoke with Craig Blackmon, an architectural 
photographer in Dallas whose work frequently 
appears in our pages, and myself about the power 
of photography. With his Preservation article 
serving as our point of departure, Campbell sum-
marized his findings: “I believe that the rise of 
architectural photography, which began about 
1930, led architects to begin to think of their 
buildings, more than they had in the past, as 

isolated art objects, like sculptures, because the 
photographs present them that way.”

Enabled by adept photographers, architecture’s 
elevation (if only in the minds of its practitioners) to 
art status coincided with technological advances in 
the publishing industry which allowed high-quality 
reproductions of those soon-to-be iconic images 
to be disseminated via popular magazines to the 
nation and the world. Today there are more channels 
for broadcasting even higher-quality architectural 
imagery, a global-village situation which Campbell 
said causes him to ponder whether it’s the building 
or the photograph that is more significant. “It really 
is possible to think of the building as only a means 
to an end product of the photograph because the 
photograph goes into this media world that we all live 
in and circumnavigates the globe and every young 
architect in China or Japan or South Africa sees the 
great images of famous buildings.”

Contrary to how one imagines a building vis-à-vis 
a photograph, Campbell said that standing before 
the real McCoy can be anticlimactic. “Often when 
you do go to see a building that has been an iconic 
object in photographs, you’re amazed to see that 
it’s just another blob among other little blobs 
and it doesn’t have that kind of presence at all.” 
The problem is context, which to Campbell is a 
defining property of the medium: “Photography is 
the removal of context. That’s what photography 
is. And so when you put a frame around something 
and abolish all the context around it, you have an 
entirely different animal.” 

So, confronted with all these images of out-of-
context buildings, what’s a design awards juror 
to do? Campbell, for one, while questioning the 
professional relevance of such competitions (“I 
don’t think dentists give themselves a lot of awards 
. . .”), concedes that he struggles to assess each 
project independently of how it is presented.

“As far as photography goes, anyone who has 
been an experienced juror – and I’ve done probably 
30 of these awards programs over the years – tries 
very, very hard to look through the presentation 
to the buildings and not to be snowed by lovely 
photographs or lovely drawings,” Campbell said, 
but in acknowledging the indisputable power of the 
image, then added, “Nevertheless, of course, one 
does get seduced by photography.”

S T E P H E N  S H A R P E
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Build it once, build it right.
For more information, call Weatherization Systems, Inc. 1-800-288-9835
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Some new homes have 
energy- 

efficiency 
written all over them.

Ideal for the Dallas/Ft. Worth climate!

Tyvek® HomeWrap® is a protective layer that helps 
keeps out the wind and rain.  It helps reduce drafts 
and keep energy costs down—with warm air staying 
inside during winter, and cool air inside for summer.   
 
But Tyvek® also breathes, so moisture inside the house 
can get out.  And the less moisture there is, the less 
chance mold and mildew have to build up in the walls.

A new home may be your customer’s biggest 
investment ever.  And they’re looking for a quality 
builder.  Help protect the homes you build with 
Tyvek® HomeWrap®.
 
A quality home has Tyvek® HomeWrap®  
written all over it.

Using DuPont Tyvek® HomeWrap® is a sign of a quality home, built by a quality builder.
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We incorrectly identified the photog-
rapher for the image of PANJA World Headquarters 
on the Table of Contents in the last issue. Craig 
Blackmon photographed the project. Texas Architect 
regrets the error.

Due to an editing error, STG was mistakenly called 
STG Partners in a Letter to the Editor in our 
last issue. STG of Austin was formerly Susman 
Tisdale Gayle.

In Defense of ACES Critique
We are writing in response to the letter (see TA 7/8 
2001) Professor Benjamin Kuipers wrote regarding 
our article, “High Tech Unrevealed” (TA 1/2 2001), 
and very much appreciate the opportunity to 
continue the dialogue.

It was a great pleasure to read a client’s moving 
defense of his building (the ACES building at The 
University of Texas at Austin). Indeed there are far 
too few administrators who would take the time 
to defend their building, much less recognize the 
manner in which it shapes the day-to-day lives of 
its faculty, students, and staff. However, Professor 
Kuipers’ letter is defensive without being careful. A 
more accurate read of the article reveals many places 
where we generously compliment the architect and 
the building (in fact, 11 times over the course of 
a relatively brief review). In particular, we stated 
that the ACES building is “a sturdy, decorous, and 
thoughtful addition to the campus,” a “considerate 
and civil resident,” a “cutting-edge building designed 
in a short period of time,” and a “sophisticated 
design effort that responds directly to contemporary 
building practices.” Similarly, we stated that “these 

L E T T E R S

are good architects who have done a good building,” 
and that “by all accounts the architects did an 
admirable job fulfilling the technical objectives” of 
a complicated program. 

Indeed, our article was neither a critique of 
the building nor a critique of the architects, who 
performed admirably under tough circumstances. 
Our position was a critique of the ‘presence’ of 
the master plan—not its fact nor its logic, but 
its presence as an instrument of ideology within 
contemporary culture. To reiterate, because these 
are good architects who produced a good building, it 
is “all the more reason to ask substantive questions 
about the nature of the relationship between 
building practice and architectural propriety.”

The University Master Plan is a thoughtful 
document that carries with it ideological weight. 
Quite independent of formal issues, this ideology 
distorts the process of the production of architecture 
towards certain superficial (having to do with 
the surface of buildings) characteristics. This 
distortion affects how the architect works through 
the design and documentation process and may 

C O R R E C T I O N S

“ACES” continued on page 84

be characterized more accurately as culturally 
consequential rather than only technical and/or 
aesthetic. It is within the precincts of our discipline 
to be ‘critical’ of these effects. In this instance we 
are using the term ‘critical’ in a manner more akin 
to critical theory (as developed by the Frankfurt 
School), and not as an end in itself. Within the 
humanities such critical thinking is both evaluative 
and operational. We felt that in their earlier schemes 
Susman Tisdale Gayle (STG) displayed just such 

Circle 10 on the reader service card
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Houston Slowly Recovers From Allison

H O U S T O N Five days in early June will long 
remain in Houston’s collective memory as the week 
when tropical storm Allison lingered over the area, 
causing more damage than any recent hurricane. 
Leaving behind 22 dead and an estimated $5 
billion in damage, the storm proceeded north, 
then east through the Midwest, causing death and 
destruction all the way to the Atlantic coast. The 
last “storm of the century,” the 1900 hurricane 
that devastated Galveston, followed a similar route, 
leveling barns and courthouse towers through 
Central Texas, flooding the midwestern states, and 
sinking ships off the Eastern seaboard.  

The statistics left in Allison’s wake are staggering. 
Central Houston received more than 20 inches of 
rain in the five-day period and some neighborhoods, 
particularly in the northeast, were deluged with 
more than three feet of rain. By dawn on June 8, 
Buffalo Bayou crested at 41 feet, one foot above the 
100-year flood level. That was modest compared 
with White Oak Bayou, which crested 16 feet 
above the 100-year level, Hall’s Bayou at 13 feet 
above, and Green’s Bayou at 16 feet above. About 
45,000 homes were damaged, over 20,000 people 
evacuated from high-water areas, and unknown 
thousands of cars inundated, many now flooding the 

More than 25 feet of floodwater draining from Houston 

neigborhoods inundated the city’s highways. Photo by 

Filo-Houston.

used-car market. Federal and state agencies have 
provided $500 million in disaster assistance and 
Harris County mosquito control has spent nearly 
$1 million in attempts to control the post-flood 
outbreak. The City of Houston, using additional 
subcontractors, has removed 500,000 cubic yards 
(that’s 13.5 million cubic feet) of flood-related 
debris, a volume equal to 13 years of normal garbage 
output. The city’s hospitals, mostly in Texas Medical 
Center, sustained $2 billion in damage, including 
soaked medical records, years of research materials 
lost, and waterlogged facilities that leaves the city 
with only one trauma-care center and resulting in 
greatly diminished patient services.

As of early August, two months after Allison’s 
hesitant departure, recovery was still slow in many 
areas. Hundreds of residents unable to return to 
flood damaged homes continued to live in temporary 
quarters provided by government relief agencies. 
The Texas Medical Center was still operating at 
a fraction of its normal capacity and large yellow 
ventilation ducts protruded from many downtown 
high-rises like giant IV tubes. News stories of flood 
victims being further victimized by fraud, from 
overpriced towing services to price gouging by 
remodeling contractors, still make headlines. And 
then there are the mosquitoes.

G E R A L D  M O O R H E A D ,  F A I A

Houston Slowly Recovers 
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New Amon Carter Museum 
Opens ...................................... 13
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New Amon Carter Museum Opens

F O R T  W O R T H This city’s much-vaunted cultural 
district reaches an architectural and historical 
milestone this fall, as the Amon Carter Museum 
celebrates its 40-year anniversary by opening its 
new addition to the public on October 21. The $39 
million, 90,000-square-foot addition was designed 
by Philip Johnson/Alan Ritchie Architects, Inc. 
The reconfiguration of interior spaces required the 
demolition of two previous additions (by Joseph 
Pelich in 1964 and by Johnson in 1977). The new 
three-story triangular addition, darkly somber in its 
cladding of brown Narjan granite, abuts Johnson’s 
original 1961 memorial art gallery and its pale, 
shellstone-clad portico poised on tapered columns. 
Rather than upstage his prior 40-year foray into 
classically inspired historicism, the restrained 
Johnson/Ritchie addition serves as a bookend to 
Johnson’s peripatetic career with a nod to his 
modernist roots in the rigor of its minimalist, Late 
Modern style. A new public entrance on Lancaster 
Avenue leads to a 55-foot-high atrium space lit with 
reflected daylight entering a vaulted lantern. The 
atrium’s cantilevered staircase evokes Johnson’s 
museum designs of the 1960s, and its shellstone-
clad interior further references the earlier building. 
The addition provides what the museum needed 
most—nearly 20,000 square feet of spacious new 

galleries that triples the display space available 
for its permanent collection of American art. The 
museum addition also has substantially expanded 
work areas and storage spaces that are enviable in 
their functionality and coordination. 

Next year a new museum will join the group of four 
museums already established in the cultural district. 
The National Cowgirl Museum and Hall of Fame will 
open its $21 million facility, designed by David M. 
Schwarz, in June 2002. The 33,000-square-foot 
facility will be part of a Western Heritage compound 
located near the Will Rogers Memorial Complex. 
(Also planned for the future is a new western wing 
for the Fort Worth Museum of Science and History, 
and yet another museum—a new building for the 
Texas Cattle Raisers Museum.)

For architects, the most eagerly anticipated 
event may well be the October 2002 opening of 
the dramatic, new Modern Art Museum of Fort 
Worth, designed by Tadao Ando. Its bold design 
features a stunning composition of cast concrete 
roofs cantilevered over a double enclosure of 
concrete and glass walls, seamlessly integrated with 
reflecting pools and park space. Fort Worth missed 
out on the architectural upheavals and innovations 
of the twentieth century’s closing decades, but with 
this spectacular building the city at last will be 
ushered into the twenty-first century. 

B A R B A R A  K O E R B L E

A model of the new Amon Carter Museum in Fort Worth. 

Photo courtesy Amon Carter Museum, Fort Worth.
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TSA 2001 Honor Awards Winners

S T A T E W I D E  In recognition of their outstanding 
contributions to the state’s built environment, 
the Texas Society of Architects will bestow its 
2001 Honor Awards on 12 individuals and seven 
organizations during TSA’s 62nd Annual Convention 
scheduled Nov. 1-3 in Dallas. In addition, TSA 
named Ray Bailey and Associates in Houston as the 
2001 Architectural Firm of the Year.

The winner of TSA’s highest honor, the Llewelyn 
W. Pitts Award, will be announced during the 
convention’s awards ceremony. The Pitts Award 
is presented to a TSA member for a lifetime of 
achievement in the profession of architecture and 
in the community.

Honorary memberships will be presented to 
Robert Cadwallader, (1)  a San Antonio civic leader 
and architecture advocate; Richard Hyslin,(2) 
an artist and professor of art at the University of 
Texas – Pan American in Edinburg; G. Charles 
Naeve, PE, (3) principal of Architectural Engineers 
Collaborative, PLLC, in Austin; Carmen Perez 
Garcia, (4) executive director of the AIA’s Lower Rio 
Grande Valley chapter since 1994; Deedie Rose, 
(5) of Dallas, a civic leader, arts philanthropist, and 
advocate for architecture; Ed Wulfe, (6) a Houston 
commercial/real estate developer and current 
chairman of the Mayor’s Main Street Coalition.

Being named the Architectural Firm of the Year 
caps Ray Bailey and Associates’ first quarter-century 
of service in architecture, planning, and interior 
design. The firm’s principals are Ray Bailey, FAIA, 
John Focke, FAIA, and Ray Leiker.

Citations of Honor will be presented to BRIT 
(Botanical Research Institute of Texas) of Fort 
Worth for promoting the preservation of the natural 
environment of Texas and the world; The Dallas 
Architecture Forum for sponsoring an annual 
lecture series featuring prominent architects that 
raises public awareness of design and the built 
environment; DART (Dallas Area Rapid Transit) 
for developing architecturally significant train 
stations that complement its light-rail system 
and surrounding communities; the Foundation for 

Women’s Resources in Dallas for leadership in 
transforming an historic Texas Centennial exhibit 
hall at Fair Park into The Women’s Museum: An 
Institute for the Future; the Lubbock Habitat for 
Humanity Chapter for building and rehabilitating 
houses in partnership with selected low-income 
families; Monticello Park Historic District of San 
Antonio for preserving the architectural treasures 
within its 20-block suburban neighborhood; and 
Post Properties Inc., an Austin-based apartment 
developer that is building high-quality, high-density, 
live/work/walk neighborhoods in urban markets 
nationwide.

Citations of Honor/Artisan Awards will recognize 
Michael Reznikoff (7) of Fort Worth for his contribu-
tions to architecture as a fabricator of fine cabinetry, 
millwork, and furniture; and Roland Rodriguez (8) 
of San Antonio, a graphic designer, writer, and 
artist whose work includes the River Corridor Mural 
at Alamo Plaza.

Three other annual TSA awards will be presented 
during the annual convention. The John G. Flowers 
Award, which recognizes excellence in the promo-
tion of architecture through the media, will go to 
Lewis Fisher (9) of San Antonio, a newspaperman 
and author of several books on the history and 
modern development of San Antonio; and Lauraine 
Miller (10) of Corpus Christi, an award-winning print 
journalist and producer/editor of the TSA-sponsored 
radio series The Shape of Texas. The Edward J. 
Romieniec, FAIA, Award, honoring distinguished 
achievement in architectural education, will go to 
Eugene George, Jr., AIA, (11) of San Antonio, who 
has influenced hundreds of architecture students 
over a teaching career spanning more than 50 years. 
The William W. Caudill, FAIA, Award for Young 
Professional Achievement, given in recognition of 
leadership shown in the recipient’s early years of 
AIA membership, will go to Michael Imber (12) of 
San Antonio. Involved with several local and state-
level architectural programs, Imber also chaired 
the annual AIA San Antonio Homes Tour which has 
become one of the city’s most popular events. He is 
principal of Michael G. Imber Architect.

S T E P H E N  S H A R P E
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F R E D E R I C K S B U R G  The second annual 

Texas Renewable Energy Roundup, the state’s largest 

energy/sustainability/environmental exposition, is 

scheduled Sept. 28-30 downtown at Market Square. 

Sponsored by the Texas Solar Energy Society and 

the Texas Renewable Energy Industries Associa-

tions, the event will feature commercial exhibits, 

demonstrations, and workshops on strawbale 

manufacturing, rainwater collection, and other 

sustainability processes. For more information, visit 

renewableenergyroundup.com.

NCARB’s Sustainable Design 
Defines New Process

With Sustainable Design, NCARB accepted the 
challenge of defining the latest buzzword in 
architecture. The latest addition to their Profes-
sional Development Program’s monograph series 
comes in a letter-size format and punched holes 
so that it can be inserted into a three-ring binder 
making it convenient to access with other reference 
material. As a primer to sustainable design it is very 
informative as it is full of graphs, spreadsheets, 
and case studies that categorize the expansive 
parameters of the relatively new and increasingly 
requested process. Unlike two other inescapable 
aspects of practice – asbestos and the Americans 
with Disabilities Act – sustainable design is a “catch 
all” term, denoting an discipline now in its infancy 
and a process that is just beginning to be quantified. 
It includes familiar conservation practices like 
designing efficient layout of spaces and providing 
energy and resource efficient equipment, but other 
basic strategies are untried concepts for most of 
us—like designing for future reuse by fastening 
materials mechanically and planting trees to replace 
the ones used in the project.

What distinguishes Sustainable Design from 
other professional practice resource books is that 
it goes beyond being just a “how to” technical 
manual. The first of three main sections describes 
the global benefits of such far-reaching design 
thinking in an effort to get architects to impress 
upon their clients the importance of designing 
“sustainable” buildings. On a moral high ground, 
it reminds us that some of the earth’s resources 
are finite and that the construction and operation 
of buildings account for 40 percent of the world’s 
energy consumption and that we as architects can 

do something about it if we commit ourselves to it. 
The second main section describes the energy, site, 
air, water, and material elements of sustainable 
design and reviews their basic six “R” strategies: 
respect, receive, reduce, reuse and recycle, and 
restore. This thorough and multi-faceted review 
is followed by a case study for each of the five 
elements to show how each influences a project. 
The final main section describes the implementation 
of the principles of sustainable design by linearly 
presenting its role in the traditional delivery of 
architectural services.

A short-term incentive to read the book includes 
successfully completing the accompanying quiz 
that will count as 10 hours of the AIA’s Continuing 
Education, Health Safety Welfare (HSW) Learning 
Units (LUs). The long-term incentive of understand-
ing this specialty is the residual benefit that 
its professional implementation is only going 
to increase. The City of Austin as a precursor 
has begun to require architects that work on its 
government-funded buildings to have sustainable 
expertise and expects them to meet their goal of 
achieving a LEED (Leadership in Energy Efficient 
Design) “silver” designation. LEED is a rating 
system administered by the U.S. Green Building 
Council (www.usgbc.org) to encourage energy-
efficient building design by establishing sustain-
ability standards. The prevailing notion is that 
other governmental and private globally-committed 
clients are not far behind. Regardless whether 
the demand for sustainable design is initiated by 
the client, the architect, or both, the necessity of 
becoming knowledgeable about this design process 
is at hand as it slowly becomes accepted as part of 
standard architectural practice.

L A R R Y  C O N N O L L Y

Of Note: Sustainability Expo
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With over 63 years experience as a leader in the
window and door industry, we proudly welcome you to 

 our newly remodeled showroom featuring

Andersen Windows & Patio Doors.

9  0  1    R  e  i  n  l  i  ,     A  u  s  t  i  n  ,   T  e  x  a  s 

Andersen, always known for the highest quality, most energy-efficient windows and doors, 
now brings you these same time-proven products with impact resistant glass, corrosion-

resistant hardware and vinyl cladding exteriors to resist the effects of salt water and sea air.  

                               For more information, please contact us at:
Central/South Texas        North Texas   
    (512) 454-1203               (972) 623-3535
           Or visit our website at:
          www.blackmillwork.com 
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C A L E N D A R

Dallas Architecture Forum
David Dillon, architecture critic for the Dallas 
Morning News and a TA contributing editor, opens 
the sixth season of public lectures sponsored 
by the Dallas Architectural Forum. The event is 
scheduled for 6 p.m. at the Angelika Theater, 5321 
E. Mockingbird Lane, at Mockingbird Station. 
For more information, call (214) 740-0644. 
SEPTEMBER 25

AIA Austin Homes Tour
The annual AIA chapter tour of residences takes 
visitors through houses designed by many of the city’s 
most accomplished residential architects. In all, 13 
houses will be open for self-guided tours from noon 
to 6 p.m. Visit aiaaustin.org or call (512) 452-4332 
for more information. OCTOBER 13-14

Gardens Symposium at Prairie View A&M 
A one-day symposium, Vanishing Borders—Gardens: 
Common Ground for International Understanding, 
is scheduled from 8:30 a.m. to 6 p.m. at Prairie 
View Texas A&M University. Sponsored by the 
Peckerwood Garden Foundation, of Hempstead, 
Texas, the event will feature Carlos Jimenez, 
architecture designer based in Houston; Diana 
Kennedy, author of several books on Mexican 
cooking; Alma Guillermoprieto, staff writer for 
The New Yorker; and Alejandro de Avila, director 
of the Jardin Etnobotanico in Oaxaca. Call (845) 
265-2029 or e-mail info@gardenconservancy.org.  
OCTOBER 20

CANSTRUCTION in Fort Worth
Fort Worth’s third annual CANSTRUCTION, in which 
architects and engineers compete to build the most 
imaginative structure from cans and packages of 
food, will benefit the Tarrant County Food Bank. The 
event is sponsored by AIA Fort Worth and the local 
chapter of the Society of Design Administrators. For 
more information, e-mail aiafw@aiafortworth.org or 
call (817) 927-2411. OCTOBER 21

Austin Artisans Studios Tour
Members of the Architectural Artisans Collaborative 
will open their studios for a day of public tours 
and hands-on demonstrations from 10 a.m. to 6 
p.m. The self-guided tour takes visitors to see 
master artisans who work in stone, glass, metal, and 
other media to craft fine architectural elements. 
Admission is $5 and will benefit Hands of Housing in 
Austin. Visit architecturalartisans.com or call (512) 
473-8957 for more information. OCTOBER 27

Circle 90 on the reader service card

Circle 3 on the reader service card
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THE CENTRAL TEXAS CORRIDOR STRETCHING 
from Austin to San Antonio is where many of the 
state’s oldest settlements grew into cities. Culturally 
diverse, they share a common geographic ancestry: all 
were located around significant springs and rivers.

Population in the corridor has continued to grow, 
causing an unforeseen detrimental regional impact. 
Growth has begun to degrade one of the most 
significant water resources in the southwestern 
United States—the Edwards Trinity Aquifer.

The aquifer began forming during the Cretaceous 
Period when shallow seas covered much of present-
day Texas. As creatures living in the warm waters 
died, they settled as sediments which accumulated 
and eventually formed the various limestones of 
Central and South Texas. Over the eons, water 
carved rivers and streams through the limestone. 
Water mixed with carbon dioxide from decaying 
organic matter which dissolved the faults to create 
voids and pores within the limestone, which 
eventually became the Edwards Aquifer.

The aquifer and the associated limestones of the 
Edwards Plateau are a landform commonly called 
karst, which refers to an area of sedimentary rock, 
typically limestone, predominated by a naturally 
occurring subsurface drainage system. In this type 
of system, water will enter cracks in the surface rock 
and flow downward to the localized water table.

A vast underground reservoir, the Edwards Aquifer 
is divided into three major sub-regions: the San 
Antonio Pool, the Austin Pool, and the Northern 
Edwards. The San Antonio Pool extends south from 
near Kyle to San Antonio and west to Del Rio. The 
Austin Pool extends north from Kyle to the Colorado 
River in Austin, with its primary outflow being Barton 

Springs. The Northern Edwards 
extends north from the Colorado 
River in Austin to Bell County.
T h e  s e g m e n t s  o f  t h e 
Edwards Aquifer have three 
distinct zones: the contribut-
ing, recharge, and artesian. In 
the contributing zone, water 
flows to areas where segments 
of the Edwards are exposed at 
the surface. As water crosses or 
falls upon exposed limestones, 
it enters cracks, fissures, faults, 
joints, and caves. This area 
is the recharge zone. These 
surface features, where water  
quickly penetrates the aquifer, 
define the Edwards as a karst. 
Water entering the recharge 
zone places water in the aquifer 

Future of Central Texas 
Depends on Health 
of Edwards Aquifer
Karst and recharge zones are geographic keys 
to sustaining water rescources in region

L A N D - U S E  P L A N N I N G

b y  J O H N  P R E S T O N  B R O O K S

under pressure, forcing it up through openings 
formed along cracks, joints, or fissures, and into 
springs. This area is the artesian zone. 

Of all the aquifer zones, the artesian has played 
the most important role in establishing settlement 
and urbanization patterns of Central Texas. At the 
western end of the San Antonio Pool, San Felipe 
Springs provided water for a military encampment 
that became Del Rio. To the north, New Braunfels 
grew along the banks of the Comal River and around 
Comal Springs and Hueco Springs. Near the northern 
end of the San Antonio Pool in San Marcos is San 
Marcos Springs, the state’s second largest spring. The 
Austin Pool drains into Barton Springs, the state’s 
fourth largest spring which underlies approximately 
364 square miles of recharge and contributing zone in 
several watersheds within Travis and Hayes counties. 
Texas has ranked this segment of the aquifer as one 
of its most vulnerable or threatened water resources, 
due to sprawl on Austin’s south side. 

Texas towns grew in traditional patterns for much 
of the 1800s and 1900s, organized around a town 
square, around missions, or around courthouses or 
state capitols. A compact and efficient property and 
street grid conveniently linked everything together.

During the 1950s, a dramatic change began 
with the creation of a national interstate system. 
Good roads and cheap gasoline made travel fast 
and efficient. However, by the mid-1960s, the new 
mobility and the predominantly Anglo population’s 
wariness over a growing civil rights movement 
began driving white Texans from cities. Cities 
implemented misguided growth policies, creating 
sprawl. Decentralized and low-density urban growth 
patterns remain today in Central Texas. (San Antonio’s 
density is among the lowest of the 20 largest U.S. 
metro areas, about 2,800 persons per square mile.)

Much of the urban growth in the San Antonio, San 
Marcos, New Braunfels, and Austin has been in the 
Hill Country and onto areas that recharge and sustain 
the aquifers. As a city grows over the recharge zone, 
the points of entry for water are frequently covered 
with impervious surfaces, or filled in, or destroyed; 
diminshing the recharge area’s capacity to refill the 
aquifer. Activities associated with construction and 
daily life also pollute the aquifer.

During the post-war years, the cities of Austin 
and San Antonio began to realize that complete 
dependence on the aquifer for water supplies was 
not a sound idea. Austin and other Hill Country 
towns embarked on an ambitious project to create 
surface reservoirs, and the Lower Colorado River 
Authority was formed. Early efforts by San Antonio 

“Aquifer” continued on page 84TE
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(from left to right) Jurors Rebecca Binder, FAIA, Stanley 

Saitowitz, and Robert Campbell, FAIA, limber up moments 

before viewing the 240 entries. Photos by Craig Blackmon.
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THE TSA DESIGN AWARDS COMMITTEE IS  
charged with recognizing outstanding architectural 
projects by architects who practice in Texas or out-
of-state architectural offices which have produced 
projects in Texas. This year we had a whopping 240 
entries, up from 189 last year. Among other things 
that Texas is known for, we can add to the list a 
substantial architectural design awards program.

Committee members are selected by the chair who 
is appointed by the TSA president. The committee 
is responsible for setting guidelines, selecting 
jurors, scheduling the two-day event, and soliciting 
underwriting. In general there are few changes from 
year to year, with the exception of the jury. Because 
of the large number and high quality of projects 
submitted, well respected architects and critics are 
receptive to our invitation to serve as jurors. As they 
are not compensated, jurors are enticed by their 
professional curiosity and their desire for intellectual 
discussion with their peers.

It is impossible to make the jury’s selections 
purely objective. Each of us believes in different 
truths that define architecture, and while one project 
may embody peace, harmony, and sublime intent 
to one juror may be superficial and irrelevant to 
another. Such is the content of jury discussion, and 
while it may not be perfectly fair, it’s the best system 
we’ve been able to come up with.

One perk of committee participation is being able 
to sit in on the jury’s discussions. Thick skin may 
be necessary if one’s project is summarily dismissed. 
This year the jury viewed around 3,000 slides once, 
1,000 slides twice, and for the final cut, another 
500 or so. For those who enjoy an academic setting, 
the process defines a vision of each juror’s attitude 
about design: Who does it serve? Why is it signifi-
cant? How is it original? Big or small, each project 
is criticized or praised – sometimes both – right up 
through the final round.

This year’s jurors were Rebecca Binder, FAIA, 
principal of her own firm in Playa Del Rey, California; 
Robert Campbell, FAIA, an architect in Boston 

and a Pulitzer Prize-winning architecture critic 
who writes for the Boston Globe and Architectural 
Record; and Stanley Saitowitz, principal of his own 
firm in San Francisco and an architecture instructor 
at the University of California, Berkeley.

The three jurors worked well together. Each 
took the proceedings seriously, yet they quickly 
developled a friendly banter as they worked through 
the stacks of submittals. Affably professional might 
be the best way to describe their deliberations. Still, 
over the course of two days, each juror’s likes and 
dislikes became obvious. Saitowitz, a South African 
transplanted to San Francisco, firmly believed that 
any structure which displayed a Miesian purity 
of form deserved at least a second look. He was 
reticent and the toughest grader, seldom offering 
much in the way of praise for any entry. Campbell, 
a Bostonian who writes for a living, naturally was 
more talkative and during the first round appeared 
to keep his mind open to each project until the 
last slide was viewed. In fact, the other two jurors, 
especially Binder, seemed at times to leave it up 
to Campbell to best articulate exactly what facet 
of a project the group found interesting or lacking. 
Binder, a New Jersey native who now lives on the 
Pacific Coast, was the most effusive of the lot. If 
she didn’t like a project, she let everyone know 
immediately; if she liked it, she argued firmly to 
sway her colleagues.

From the 240 entries the jury chose 13 winners; 
roughly five percent, which has become a tradition 
in this competition. Many projects not selected have 
been previously published in Texas Architect, and 
rightly so. But the jury chose these 13 as exemplary 
of the best architecture being built in the state. 
The committee hopes you will enjoy evaluating the 
jury’s selections yourself and comparing your ideas 
with theirs about what architecture is.

J O H N  D Y K E M A

John Dykema, a principal of Bright + Dykemas Architects in Corpus 
Christi, is chairman of the TSA Design Awards Committee.
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Ann Richards 
Middle School

ANN RICHARDS MIDDLE SCHOOL IS AN  
inexpensive exuberant architecture that the 
architects call “mestizo regionalism”—“mestizo” 
because it is a crossbred architecture expressive of 
the hybrid culture of the borderlands and “regional-
ism” because it is specific to its place.

La Joya (“the jewel of the Rio Grande Valley”) is 
a relatively young border community, born of the 
mid-twentieth-century agricultural industry and its 
migrant-worker culture. Predominantly Hispanic, 

P R O J E C T  Ann Richards Middle School, La Joya
C L I E N T  La Joya Independent School District
A R C H I T E C T  Kell Muñoz Architects
C O N T R A C T O R  Wilson Construction
C O N S U L T A N T S  Hinojosa Engineering (civil and 
structural); HMG & Associates (MEP); Alexander 
Boedy Associates (landscape)
P H O T O G R A P H E R  Greg Hursley
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SITE PLAN
1 GYMNASIUM
2 CLASSROOMS
3 BAND
4 CAFETERIA
5 LIBRARY
6 ADMINISTRATION
7 ORCHESTRA/CHOIR/DANCE
8 COMPUTER/ART/THEATRE 
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the town today is growing rapidly thanks to the 
manufacturing plants that have sprung up along 
both sides of the border. The residents make up 
what is considered the most politically active 
community in the region.

La Joya is organized by US Highway 83, the 
de facto main street of the Lower Rio Grande 
Valley, where the Wal-Mart stands next to Vaquero’s 
Taqueria. There is no traditional downtown plaza; 
instead, the community is scattered along the 
stretch of highway. Because the plaza is non-
existent, we looked to nearby border towns – such 
as Mir, just across the Rio Grande – as models for 
creating a place to bring the community together.

The plaza is formed by individual buildings 
designed to accommodate the school’s different 
functions. These buildings and their associated 
structures use traditional materials like yellow brick, 
stucco, and cracked tile; forms like the hyperbolic 
paraboloid shade structures reminiscent of Mexican 
architect Felix Candela; and vibrant colors to form a 
modern borderlands architectural aesthetic. 

J O H N  H .  K E L L ,  F A I A

John Kell, FAIA, is a principal with Kell Muñoz Architects in 
San Antonio.

CONCRETE PAVEMENT: Valley Block; FENCES, GATES, AND 

MATERIALS: Tri-City Steel; RETAINING WALLS: Wilson Construction; SITE, 

STREET, AND MALL FURNISHINGS: Valley Paving; CONCRETE MATERIALS: Transit 

Mix; MASONRY UNITS: Valley Block; STONE: Cardenas Masonry; MASONRY 

VENEER ASSEMBLIES: Cardenas Masonry; METAL DECKING: Tri-City Steel; 

RAILINGS AND HANDRAILS: Tri-City Steel; ARCHITECTURAL WOODWORK: Brownsville 

Millwork; LAMINATES: Brownsville Millwork; METAL DOORS AND FRAMES: Link; 

METAL WINDOWS: Polvado Glass; GLASS: Polvado Glass; GLAZED CURTAINWALL: 

Polvado Glass; STRUCTURAL GLASS CURTAINWALL: Polvado Glass, VistaWall; 

GYPSUM BOARD FRAMING AND ACCESSORIES: Valley South Texas; TILE: CMI, 

Dal-Tile; METAL CEILINGS: Valley South Texas; WOOD FLOORING: Baur Flooring; 

PAINTS: CA Ray; SIGNAGE AND GRAPHICS: Link Ass; WIRE MESH PARTITIONS: 

Centra Wire & Iron Works

R E S O U R C E S
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WHEN DSGN ASSOCIATES FIRST ENCOUNTERED 
the Bomb Factory, we were intrigued, and chal-
lenged by the building’s fundamentally powerful 
spatial quality, subtly lit from above by north 
and south clerestories. The humble dignity of 
this space – built with wartime expedience from 
oil- field pipe, common brick, and industrial 
sash – seemed enough of a “statement.” We 
only needed to highlight what was there and 
to address the functional needs of a multi-
disciplinary design firm. Heroics were not called 

for, and would only have detracted from the 
existing building.

That principle (and a very Spartan budget) guided 
almost every design decision—from basic planning 
to the selection of materials and systems, to the 
way that those materials and systems were detailed, 
or to be more accurate, not detailed. 

Like most architects, we love to develop sophis-
ticated, sleek details and assemblages that delight 
the eye and the intellect. However, in this case, we 
opted for a more visceral approach, purposefully 
seeking an appropriate match for the original 
building by manipulating materials and systems 
just enough to optimize their overall contribution 
to the basic concept.

HVAC, fire protection, and electrical systems 
were minimally organized, solely to avoid any one 
of them becoming a “feature” of the space—no 
spiral ductwork in this space. These commonplace 

P R O J E C T  The Bomb Factory, Dallas
C L I E N T  dsgn associates (formerly Design International)
A R C H I T E C T  dsgn associates
C O N T R A C T O R  CCM Group
C O N S U L T A N T S  TechniStructures, Inc. (structural);  
Smith Duncan Associates (MEP)
P H O T O G R A P H E R  James Wilson
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systems, intertwining with each other and the 
existing trusses, form a dense overhead tapestry, 
as rich as a purer approach (at least to our eye) 
but without the “Look at me!” affectation of many 
so-called high-tech projects.

The CMU wall, a critical organizing element 
slicing through the offices, is just that—a CMU 
wall constructed from the humblest of gray units. 
Although visually dominant, its raked bed joints are 
the wall’s only detail, and were added to emphasize 
the verticality of the space by increasing the wall’s 
unrelenting horizontality.

Framing was a straightforward as possible—#2 
two-by-twelves and joist hangers. It was sometimes 
difficult to communicate to the residential carpenters 
the directness of detail we sought; at one point we told 
them to think of the job as framing a standard suburban 
house, only indoors. The result is a rhythmic platform 
above the ground-floor spaces that mitigates low ceiling 
heights while contrasting the warmth of wood against 
the hardness of the masonry and steel.

Small details complement our chosen minimalist 
aesthetic—angles and channels for door pulls, MDF 
toilet partitions, Unistrut guardrails, and industrial 
shelving. No new element calls attention to itself, 
but all co-exist happily with the oil field pipe, 
common brick, and industrial sash.

R O B E R T  L .  M E C K F E S S E L

Robert Meckfessel is a principal of dsgn associates in Dallas.

MASONRY UNITS: Postema Masonry; RAILINGS AND HANDRAILS: 
Cooper B-Line; LUMBER: McKinney Lumber; LAMINATES: Wilsonart; PLASTIC 
FABRICATIONS: Polygal; ACRYLIC SHEETS: CYRO Industries; ROOF AND DECK 
INSULATION: Celotex; METAL ROOFING: VicWest; METAL DECK: Whitaker Metal; 

METAL DOORS: RDL; WOOD AND PLASTIC DOORS AND FRAMES: RDL; UNIT SKYLIGHTS: 
Dry-co; GLASS: F&I Low E Glass; GYPSUM BOARD FRAMING: USG; PAINTS: 
Benjamin Moore, Sherwin-Williams; CONCRETE STAIN: L.M. Scofield; 

HOMASOTE BOARDS: Homasote Company; HARDIE BACKER WALL PANELS: James 

Hardie; BOLTLESS SHELVING: Rivetier; WOOD BLINDS: Nanik; FURNITURE: 
Loewenstein

R E S O U R C E S
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FLOOR PLAN
1 ENTRANCE
2 FOYER
3 RECEPTION
4 WORK AREA
5 CONFERENCE ROOM
6 GALLERY
7 LOUNGE
8 ADMINISTRATION
9 OFFICE
10 KITCHEN
11 MEDIA
12 STUDIO
13 RESTROOM
14 LIBRARY
15 WAR ROOM
16 SYSTEM ADMINISTATION
17 PRINT SHOP
18 BRIDGE

FIRST FLOOR

SECOND FLOOR
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Dallas Police Memorial

P R O J E C T  Dallas Police Memorial, Dallas
C L I E N T  Dallas Police Foundation 
A R C H I T E C T  Edward Baum, FAIA, John P. Maruszczak, 
Oglesby-Greene
P R O J E C T  T E A M  Edward Baum, FAIA, and John P. 
Maruszczak (designers); Oglesby-Greene (executive 
architect)
C O N T R A C T O R  Austin Commercial
C O N S U L T A N T S  Datum Engineers (structural); Gerard 
& Associates (MEP); Kevin Sloan (landscape)
P H O T O G R A P H E R S  Charles Davis Smith, 
Edward Baum, FAIA

WHEN ASKED ABOUT THE SYMBOLISM OF THE 
Dallas Police Memorial, I reply that I hope there 
is none. The remark is made not out of coyness, 
but for the sake of accuracy. If anything I hope 
the memorial, as one of its lesser functions, may 
be a critique of symbolism in architecture (pace 
postmodernism).

The only clear symbols on the site are the flags 
of the United States, Texas, and Dallas floating 
from I. M. Pei’s conical standards. The flags are 
conventional visual cues which stand in for other 
concepts—in this instance our shared citizenship. 
A symbol needs wide social agreement to work. On 
the other hand, the individual viewer alone can 
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assemble concepts in the mind’s eye by connecting 
information from the articulation offered by a work 
and its setting.

If the memorial offers adequate vital material 
for this perceiving process to occur, then it will 
be successful; connections will be made by the 
visitors—not the same ones for each person, but 
enough to provoke memory and to formulate ideas. 
It is our job as designers to set up the critical 
relationships and to articulate them. The more 
direct and literal, I think, the better. E. M. Forster 
was right: “Only connect.”

The most basic relationship concerns the place’s 
symbols themselves—the flags. The memorial turns 
against the city grid to face the three flags at City 
Hall, while at the same time it broadens the street to 
form an area for commemorative services. A straight 
walk ties the flag intersection to Pioneer Cemetery, 
where early leaders of Dallas are buried.

The stainless steel structure extends over the 
walk and has the badge numbers of the fallen 
officers (their identification among themselves) 
removed from the upper plane. This allows the 
sun to project the badge numbers onto the asphalt 
paving below, and at the same time it allows each 
officer’s own numerals to be framed and given to 
the surviving family. Pieces of the memorial go into 
the community. The reverse is also true; paving 
fragments from Dallas streets help mark the area 
where the officers’ names are engraved.

There is shade and shadow at the memorial; 
shade for those reading the officers’ names, and a 
shadow recalling the black mourning band worn on 
badges after an officer has been killed. A sense of 
tension, even of vulnerability, at the memorial is not 
without its own associations. Here, as elsewhere, 
one seeks the sources of stability and repose.

E D W A R D  M .  B A U M ,  F A I A

Edward Baum, FAIA, practices architecture in Dallas.

STAINLESS STEEL: Big D Metalworks; FLUSH GROUND  LIGHTS: 

Hydrell; ASPHALT SEALER: Liquid Rain; PAINT: Tnemec

R E S O U R C E S
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SITE PLAN
1 STAIR TO GARAGE
2 DEDICATION STANDARD
3 PATH
4 STREET SAMPLES
5 STEPS
6 ASPHALT
7 SUPERSTRUCTURE
8 SEATING
9 SHADE GARDEN (FUTURE)
10 FLAGS
11 DALLAS CITY HALL
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JAMES DAVID AND GARY PEESE HAVE BEEN 
fine-tuning their house in West Austin for two 
decades, recently working with Mell Lawrence to 
remodel two levels of living spaces that now focuses 
views out toward the surrounding gardens. As a 
registered landscape architect and co-owner (along 
with Peese) of Gardens, a high-end retail gardening 
supply shop, David understands how dwellings and 
landscaping need each other.

“Gardens don’t exist without houses. First, 
someone needs a dwelling and then the garden is a 
response to the dwelling,” David says.

Originally designed for David and Peese by Jim 
Coote in 1979, the owners hired Paul Lamb a 

P R O J E C T  David/Peese House, Austin
C L I E N T  James David and Gary Peese 
A R C H I T E C T  Mell Lawrence Architects
C O N T R A C T O R  Don Crowell
C O N S U L T A N T S  James David (landscape); Jeff Smith 
(structural)
P H O T O G R A P H E R S Mell Lawrence, Krista Whitson

decade later to design a 600-square-foot addition 
that provided a new kitchen, a guest room, and a 
terrace. With the latest project, Lawrence roofed 
the terrace, remodeled the upstairs bedroom 
and bathroom, and completely redesigned the 
downstairs layout, taking the garage into the house. 
The ground-level space he reconfigured into an 
axial hallway at center with storeroom and closet on 
one side and a long room on the other providing a 
bed for sleeping, a shower and sink for bathing, and 
a drawing board in between for design work. The 
room opens to the morning sun and a large garden 
through a bay of operable steel windows.

As part of the new project, Lawrence devised a 
cupola with a pattern of clear and red glass panels 
that funnels light into the upper-level terrace and 
bedroom. The bedroom, before the remodel, had 
received abundant light but the terrace’s new roof 
changed that. Besides just adding light, Lawrence 
says the sun’s movement projects a patch of intense 
red sunlight, from the cupola, across the terrace 
floor marking the changing time.
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The eaves of the terrace roof hang low, partly to 
keep the space shady but more so to emphasize 
a northern vista out through the open gable while 
limiting views of new, neighboring houses to the 
west. David developed a garden on the north side 
to serve as an axis, even setting a huge urn to act 
as a terminus.

“The whole purpose of covering the porch was 
that we never really used it because it was too 
sunny. Now the porch is a pleasant place to be. 
It performs the function of a loggia or a belvedere 
would in Europe,” says David.

The landscaping has been evolving for 20 years, 
David says, and the latest remodel project responds 
to his vision of how his residence and gardens can 
coexist. “The idea was when we did the remodeling 
we knew we wanted to create an opening and a 
vista. This is a response to the house, an extension 
out into the garden.”

“The materials,” David says, “are not elaborate. 
Most materials are what were already existing. 
The exterior is stucco. We replaced some of doors 
and windows with steel ones and added pine 
paneling around the house. There’s native limestone 
and marble in the bathroom, teak flooring in the 
downstairs bathroom, and an antique black marble 
floor from Indonesia in the bedroom.”

Taking cues from several of Coote’s original 
exterior design elements, Lawrence specified steel 
which was hot-dipped galvanized (for windows, 
doors, and roof trusses), concrete which was formed 
with rough boards (for the long countertop in the 
downstairs bedroom/bathroom, and for the ground-
floor bulkhead that supports the steel windows and 
holds up the roof), and wood (simple pine boards for 
the walls and ceilings inside). “We wanted materials 
that would be elemental and maintenance-free on 
the exteriors,” Lawrence says.

David says he enjoyed the collaboration with 
Lawrence because the architect understood what 
the landscape designer was trying to achieve. “I 
didn’t have to say much, and he really got what I 
wanted. We felt the same way about spaces and 
materials.” The result is akin to how both facets of 
the David/Peese project, the architecture and the 
landscape, complement each other.

S T E P H E N  S H A R P E

Stephen Sharpe is the editor of Texas Architect.

FLOOR PLAN
1 SIDE FOYER
2 DINING ROOM/LIBRARY
3 CLOSET
4 UTILITY/LAUNDRY
5 ENTRY/FOYER
6 HALL/GALLERY
7 POWDER ROOM
8 CLOSET
9 BEDROOM
10 BATHROOM
11 COVERED TERRACE
12 EXISTING ENTRY PORCH
13 EXISTING ENTRY
14 EXISTING LIVING ROOM
15 EXISTING KITCHEN
16 EXISTING PORCH
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FIRST FLOOR

SECOND FLOOR

STONE: Gardens; RAILINGS AND HANDRAILS: Spillar; METAL 

TRUSSES: Spillar; LUMBER: Stripling-Blake; PRE-FABRICATED WOOD JOINTS 

AND TRUSSES: Stripling-Blake; MEMBRANE ROOFING: Firestone EFM; METAL 

DOORS AND FRAMES: Bliss Noram; METAL WINDOWS: Bliss Noram; GLASS: PPG; 

DECORATIVE GLAZING: Bendheim Glass; WOOD CEILINGS: Stripling-Blake; 

PAINTS: Pittsburgh

R E S O U R C E S
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Empire Theatre

THE EMPIRE THEATRE HAS LED A STAR- 
crossed life. Designed by Mauran Russell & Crowell, 
the Empire was completed in 1915. (The St. Louis 
firm also designed the 1912 Gunter Hotel, just 
across Houston Street.) Left utterly derelict since 
1972, the city acquired the downtown property in 
1988, along with the Majestic Theatre next door, 
and the task of raising funds for renovation was 
undertaken by Las Casas Foundation. The 1929 
Majestic, twice as large and twice as grand as 

P R O J E C T  Empire Theatre, San Antonio
C L I E N T  Las Casas Foundation
A R C H I T E C T  3D/International
C O N T R A C T O R  M.J. Boyle General Contractor
C O N S U L T A N T S  Lundy & Franke (structural); Schuler 
& Shook (theater systems and lighting design); Barry 
Engineering (HVAC); James T. Rodriguez Consulting 
Engineers (electrical and plumbing); Wrightson 
Johnson Haddon & Williams (acoustical); Projec-
tion Development (code consulting); Restoration 
Associates (interior paint analysis)
P H O T O G R A P H E R S Paul Bardagjy, Richard Payne, 
FAIA, John Dyer

Before

After
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FLOOR PLAN
1 STORAGE
2 RESTROOM
3 DRESSING ROOM
4 GREEN ROOM
5 ENTRY LOBBY
6 CONSESSIONS
7 AUDITORIUM SEATING
8 DINNER SEATING
9 ACCESSIBLE SEATING BOX
10 BOX SEATING
11 SOUND CONTROL
12 STAGE
13 THEATER MAGNAGEMENT
14 MAJESTIC STAGE
15 LIGHTING CONTROL
16 FOLLOW SPOT ROOM
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BASEMENT

ORCHESTRA LEVEL

MEZZANINE LEVEL

UPPER BALCONY
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ARCHITECTURAL WOODWORK: Pinnacle Millwork; METAL DOORS 

AND FRAMES: Hutchinson Supply; SPECIALTY DOORS: Overly Manufacturing, 

International Door; CARPET: Prince Street; THEATER MARQUEE: Texas Neon; 

THEATRICAL RIGGING AND DRAPERIES: Texas Scenic; THEATER SEATS: Country 

Roads; STACKING CHAIRS: Fixtures Furniture; UPHOLSTERY: Maharam; 

MECHANICALLY ADJUSTABLE SEATING TERRACES: Secoa

R E S O U R C E S

the Empire, reopened in 1989. It took another 
nine years to fund and complete the $4.5 million 
restoration of the Empire.

San Antonio residents now in their fifties and 
sixties remember the Empire as the theater their 
parents wouldn’t let them visit as children. The 
repute of the theater was such that in 1962 the 
building was almost converted to a parking garage. 
But now the fully restored Empire has returned as 
an operational theater, complete with the amenities 
and technical systems audiences expect.

The orchestra-level footprint is about 8,800 
square feet. The basement is the same size. There 
are two balconies, the first fairly large and the 
second (originally the segregated balcony) fairly 
small. Original drawings indicate 1,700 seats, but 
these must have been quite narrow. The seating 
capacity after restoration, with the orchestra level 
in an auditorium configuration, is 885.

Originally mechanically ventilated, the Empire 
was built long before air conditioning. (There 
had never been a proper air conditioning system, 
though in the 1960s a chiller salvaged from a WW 
II destroyer was installed.) The central plant is 
housed in the same space as the original boiler 
plant. Space limitations made the installation of 

large and efficient air handling units impossible, so 
a series of smaller AHU rooms were created.

Because most of the original decorative plaster 
had been damaged over the years, much of it was 
recreated. Remnants of the original wood trim-
paneled wainscot, elaborate bases, chair rails, and 
balustrade caps – all in a Honduras Mahogany finish 
– were matched in the restoration. The original 
decorative paint scheme was lost decades ago. 
Until paint scrapings were analyzed, no one was 
prepared for the riches that were uncovered. The 
original scheme was recreated with base colors in 
multiple hues of tan, sienna, umber, brown, and 
green overlaid with stenciling and four copper-to-
gold shades of metallic powder plus 12 pounds 
of pure gold.

M I L T O N  B A B B I T T

Milton Babbitt is a principal of 3D/International in San Antonio.



T E X A S  A R C H I T E C T48 9 / 1 0  2 0 0 1

Garriott 
Carriage House

THE CARRIAGE  HOUSE IS  THE  F IRST  
structure on a 70-acre site overlooking Lake Austin 
where I plan to build a rather unusual house which 
I am calling Britannia Manor. I chose to work with 
Arthur Andersson and Chris Wise because they not 
only could show me examples of their well-polished 
and strikingly unique expressions of creativity, but 
because they also were able to grasp my vision. (I’ve  
previously helped design two unusual houses, and my 
next one is going to be the pinnacle of my idiosyncratic 
vision.) Not only did they understand, but Arthur and 
Chris were able to articulate what I wanted in a clear 
architectural language, and they even added to my 
vision with new ideas of their own.

   As we planned the site, we created plans for the 
main house (which is still years away), an eight-slip 
boat house, and a carriage house which will serve 
the multiple needs of a small office, a vineyard 
staging ground, a workshop, and, of course, a place 
to keep and display our carriage. (I collect antiques 
and especially enjoy non-electronic mechanical 
contraptions, so my Wells Fargo stagecoach is 

P R O J E C T  Garriott Carriage House, Austin
C L I E N T  Richard Garriott 
A R C H I T E C T  Andersson-Wise Architects
P R O J E C T  T E A M  Richard Garriott, Arthur Andersson, 
Chris Wise, Erlene Clark, Adam Pyrek
C O N T R A C T O R  Four Corners Construction
C O N S U L T A N T S  Way Consulting Engineers (structural 
and civil)
P H O T O G R A P H E R  Andersson-Wise Architects
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 The structure was designed to appear elegant 
yet physically brawny. There’s a sense of timeless 
strength in the materials that make up the curved 
front wall—a combination of cast concrete, polished 
concrete blocks, and cut stone. Adding warmth 
and elegance to the facade are the light-colored 
steel support ribs and redwood accents. I am not a 
person who likes fragile refinement, yet I appreciate 
quality, durability, usability, and most of all, a 
sense of the magical. I like showing both the belly 
of the beast – the “how this works” aspect – by 
exposing the functional superstructure, as well as 
periodically disguising features normally apparent 
to create a subtext of invisible mystery.

R I C H A R D  G A R R I O T T

Known as Lord British to his fans worldwide, Richard Garriott 
co-founded the computer-game maker Origin Systems.

FLOOR PLAN
1 OUTDOOR BAY
2 BATHROOM
3 OFFICE
4 RAMP
5 BARN

MASONRY UNITS: Featherlite; ROOF AND DECK INSULATION: 

Dow; VAPOR RETARDERS: Carlisle; ROLL ROOFING: Atlas; LIQUID ROOFING: 

Tuff-Cote; METAL ROOFING: LTV Steel; DOOR HARDWARE: Custom Designed 

Henderson Hardware; METAL WINDOWS: Crittal; TILE: American Olean; 

PAINTS: Sherwin-Williams

R E S O U R C E S

one of my prized possessions.) There is a three-
quarter mile entry road through an alley of trees 
leading to the main house, which will be a modern 
interpretation of a castle. (It will be full of oddities 
like revolving walls, secret passages, room-size 
elevators, observatories, caves, planetariums, and 
even a master bed that rises up through the roof to 
sleep under the stars!) 

The carriage house is an example of the kind 
of architecture I envision for my castle, complete 
with a playful geometry and a few oddities of its 
own. It has a bath and shower that can be entered 
only after the discovery of a door in a blank wall 
and an exterior side wall in the office that has 
large wooden beams projecting from its side that 
form sort of a staircase providing the only access 
to the inner roof area. The workshop is a large air-
conditioned space with no internal support posts, 
but with movable lighting and lots of power to 
accommodate the very unusual projects I undertake, 
such as building one-million-volt Tesla coils (for 
use in haunted houses) and gigantic parade floats. 
Eventually, after the castle is built, the office will 
double as a guard post.

1

2

3

4 1 5 1
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Hotel San José
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P R O J E C T  Hotel San José, Austin
C L I E N T  Liz Lambert 
A R C H I T E C T  Lake/Flato Architects, Inc.
P R O J E C T  T E A M  David Lake, FAIA, Bob Harris, 
Isabel Mijangos, Heather DeGrella
C O N T R A C T O R  Prince Construction
C O N S U L T A N T S  Urban Design Group (civil)
P H O T O G R A P H E R S Paul Bardagjy, David Lake, FAIA, 
Bob Harris

AUSTIN HAS A NEW/OLD HOSTELRY, AN INN 
actually, and in its raffish modesty has changed 
the dynamic of overnight hotel stays in the state’s 
capital city.

Long known and revered for its laid-back-ness 
(Yeah, I know it’s changing and the traffic’s bad, but 
it’s still Austin!), the city has undergone tremendous 
growth since the 1980s which has strained the 
ardor its devotees hold for it. Big, richly appointed 
hotels have been constructed in the wake of the 
boomtown’s growth without a scintilla of a nod 
to the traditional informality of “Austin as we 
know it.”

Along comes Liz Lambert, a creative entrepreneur 
from West Texas with a vision. Lambert and her 
partners buy a decrepit, 1930s vintage, stucco 
motel on unfashionable South Congress and 
proceed, with David Lake of Lake/Flato, to transform 
the former hot-pillow spot into the “coolest” place 
to stay in Texas.



T E X A S  A R C H I T E C T54 9 / 1 0  2 0 0 1



9 / 1 0  2 0 0 1 T E X A S  A R C H I T E C T 55

SITE PLAN
1 ARBOR
2 ENTRY
3 LOBBY
4 OFFICE
5 LOBBY BAR
6 COVERED PATIO
7 COURTYARD
8 SWIMMING POOL
9 PORCH
10 NIGHT COURTYARD

Rooms and structures were added, partitions 
were removed, a patio and pool were tucked in, 
and, most particularly, wonderful landscaping was 
integrated into the compound of intimately scaled 
buildings. The whole aggregation was finished deftly 
with the exquisite, “throwaway” detailing for which 
Lake/Flato has achieved national prominence.

The ingredients are basic but hip—raw concrete 
floors, ceiling fans to cool the great beds (dressed in 
the best bed linen), iconic modern furniture that pops 
up here and there, and weekly free movies in the 
parking lot. Hotel San José, a place not a building, is 
suddenly the best reason to visit Austin.

F R A N K  D .  W E L C H ,  F A I A

Frank Welch, FAIA,  practices architecture in Dallas.
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Live Oak Friends 
Meeting House

CAPTURING THIS PROJECT ACCURATELY ON FILM 
is impossible. The images that resulted from our 
first attempt to record the project were dazzling, 
dramatic, and theatrical—but not truly representa-
tive of the space. Though, at times, there are 
moments of dazzlement, drama, and theatricality 
within the space, the actual project is far more 
subtle and intricate, qualities that a camera cannot 
record. Inevitably, the light was not correct, the 
proportions were distorted . . . how could such 
a simple project be so difficult to photograph? 
Perhaps the problem lies in our premise of providing 
a place of silence, a location of calm, a contempla-
tive space containing James Turrell’s Skyspace, a 
12-foot-by-12-foot aperture in the ceiling.

The Skyspace obviously is a source of light when 
the roof is open. The amount and intensity of light 
entering the space from the doors and windows, 
as well as from Turrell’s aperture, is constantly 

changing. On some days the plaster walls and the 
ceiling take on a different hue from one minute to 
the next. Another variable is the “light shadow,” 
the silhouette of the light coming in through the 
opening. As the sun moves and the light changes 
in intensity, so moves the “light shadow” across 
the floor and along the walls. A large passing cloud 
will eclipse it instantaneously; a small cloud will 
alter its shape from one second to the next. The 
challenge in photographing the space is due to the 
mix of light sources, both natural and artificial. 
A camera’s film is not able to record the range of 
contrast that one’s eye can assimilate and one’s 

P R O J E C T  Live Oak Friends Meeting House, Houston
C L I E N T  Live Oak Friends
A R C H I T E C T  Leslie Elkins Architecture
P R O J E C T  T E A M  Leslie Elkins, Ben Thorne, 
Lenja Gould
C O N T R A C T O R  W.S. Bellows Contractors
C O N S U L T A N T S  James Austin (structural); Karen Rose 
(civil); DBR Engineering (MEP); James Turrell (artist)
P H O T O G R A P H E R S Hester + Hardaway, Ben Thorne, 
Joe Aker
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brain can translate. Thus the challenge to the 
photographer. 

In talking to Paul Hester, who has photographed 
this project, I was reminded how frequently a 
photograph replaces the memory of an experience 
and becomes a surrogate for reality. However, 
images of the meeting house entice people to see it 
for themselves—and the experience of having been 
there brings them back again and again. 

At a time in which we choose to separate 
ourselves from our environment – with windows that 
do not open, and with requests for buildings that 
are tight so the systems will run more efficiently 
– this project reconfirms the positive results of 
connecting with nature, by opening the windows 
under the porches for cross-circulating breezes and 
for maintaining a pleasant temperature.

The opportunity to work with the Live Oak Friends 
Meeting and James Turrell on the meeting house 
was rejuvenating. The result reinstilling my/our faith 
that architecture – and art – is to be experienced, 
not virtually, but actually.

L E S L I E  E L K I N S

Leslie Elkins is principal of Leslie Elkins Architecture.

DOORS AND WINDOWS: Ashford Glass and Mirror, King 
Safe and Lock, Winco Window Company; SPECIALTIES: Ashley, Inc.; FENCE, 
GATES AND HARDWARE: Astro Fence Company, Craig and Heidt; THERMAL 
AND MOISTURE PROTECTION: Atlantech Systems, Byrne Metals; CONCRETE: 
Concrete Staining of Texas, Keystone Concrete Placement; METALS: 
Steel Designs; WOOD AND PLASTICS: Damon Builders, Gibson Millworks, 
Lone Star Plywood, Masons Mill; FINISHES: Doerner Plastering Company, 
Marek Brothers Company, Prime Productions, W.L. Morris Painting 
Contractors; EQUIPMENT: K&N Builders Sales

R E S O U R C E S
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SECTION
1 PORCH
2 FOYER
3 MEETING ROOM
4 READING ROOM

1 2 3 4 1



T E X A S  A R C H I T E C T60 9 / 1 0  2 0 0 1

Rehak Creative Services

AFTER YEARS OF OPERATING OUT OF RENTAL 
property and continually running out of space, Bob 
Rehak of Rehak Creative Services, made a decision 
to build. “The first thing that we were looking for 
in a new office was something that would project 
the image of our company. We are in the creative 
services business – an offshoot of the advertising 
industry – so we needed a building that would 
reflect the creativity of the people that worked 
inside it. The second thing that I asked the architect 
to do was bring the outdoors in; make it part of 
the design of the building itself.” The company 
needed flexible work areas for its design staff, a 
large photographic studio, executive offices, and 
room to grow. The design areas needed to be open 
to allow for brainstorming and feedback between 
the project teams. 

And he got what he wanted. According to Kathy 
Czubik, Rehak’s organization manager, architect 
Melton Henry “listened, heard what Bob was looking 
for, and responded.” In addition to functional 
space, Rehak wanted a closeness to the outside, 
to take advantage of the two-acre wooded site he 
acquired in Kingwood. Henry responded with a 
20,000-square-foot plan consisting of a spine 
with four extended wings, which form landscaped 
courts and give outside views to all spaces. High 
clerestories and large expanses of glass light these 
studios. One wing was built for growth; there is also 
space on site for future expansion. Bob Rehak found 
the design phase exhilarating; he enjoyed working 
with the architects to find creative solutions. 

P R O J E C T  Rehak Creative Services, Kingwood
C L I E N T  Bob Rehak
A R C H I T E C T  Melton Henry Architectural Group
P R O J E C T  T E A M  Melton Henry, Ramon Janer
C O N T R A C T O R  S.L. Crawford
C O N S U L T A N T S  Benchmark Engineering (civil); 
Jones/Borne (structural); Boxx & Associates (MEP); 
Quantum Sail Design Group (sail cloth screen); 
Ultimate Landscape (landscape and irrigation)
P H O T O G R A P H E R  Greg Hursley
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FLOOR PLAN
1 ENTRY
2 FOYER
3 OFFICE
4 PATIO
5 LIBRARY
6 VIDEO EDITING
7 CONFERENCE ROOM
8 PROJECTION ROOM
9 REST ROOM
10 WORK AREA
11 MEETING AREA
12 GALLERY
13 DARK ROOM
14 DIGITAL STUDIO
15 FUTURE KITCHEN
16 FUTURE BREAK AREA
17 FUTURE EXERCISE ROOM 
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Since occupying the new building, business 
at Rehak Creative Services has increased. The 
people-friendly environment has improved staff 
productivity and increased space allowed the hiring 
of more people. “We are no longer being forced 
to fit into a space and adapt our working style to 
it,” Rehak explains. “The space adapts to us and 
that makes us remarkably more productive.” The 
success of this project in terms of the client’s 
business justifies the oft-cited maxim that “good 
design is good business.”

Y O L I T A  S C H M I D T

Yolita Schmidt, of Houson, occasionally writes for Texas Architect.

CONCRETE PAVEMENT: Porter Ready Mix; CONCRETE MATERIALS: 

Porter Ready Mix; MASONRY UNITS: Revels Block & Brick; STONE: IGM 

International; GRANITE: IGM International; CAST STONE: Stone Castle; METAL 

MATERIALS: Wyatt Resources; RAILINGS AND HANDRAILS: Wyatt Resources; 

LUMBER: Bayou City Lumber; PRE-FABRICATED WOOD JOINTS AND TRUSSES: 

American Truss; ARCHITECTURAL WOODWORK: Follett Veneers; LAMINATES: 

Wilsonart, Formica; WATERPROOFING AND DAMPPROOFING: Sonneborn; ROOF AND 

DECK INSULATION: GAF Material Corporation; MEMBRANE ROOFING: Duro-Last; 

METAL ROOFING: Berridge Manufacturing; FASCIA AND SOFFIT PANELS: Berridge 

Manufacturing; ROOF ACCESSORIES: Berridge Manufacturing; METAL DOORS 

AND FRAMES: Houston Door; ENTRANCES AND STOREFRONTS: Kawneer; GLASS: Temp 

Glass; GYPSUM BOARD FRAMING AND ACCESSORIES: USG; TILE: Dal-Tile; ACOUSTICAL 

CEILINGS: Olympia Drywall; FLOOR STAIN: Kemiko; PAINTS: ICI Dulux; KITCHEN 

AND BATH CABINETS: Fault Line Commercial Casework

R E S O U R C E S
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Residence for Art

LUPE MURCHISON WANTED TO ADD ON TO THE 
existing carriage house but she also wanted a 
wonderful new house to showcase her paintings 
and sculpture. I suggested we build the new 
structure around the carriage house, allowing the 
new building to work as garden walls enclosing 
a sculpture garden and courtyard between it and 
the existing house. The carriage house became a 
separate guesthouse, allowing the new structure to 
house Lupe’s essentials – living, dining, sleeping, 
and bathing areas – and to provide space for display 
of her art collection.

P R O J E C T  Residence for Art, Dallas
C L I E N T  Lucille “Lupe” Murchison 
A R C H I T E C T  Lake/Flato Architects, Inc.
C O N T R A C T O R  Tommy Ford Construction
C O N S U L T A N T S  Goodson Engineering, Inc. (struc-
tural); Warren Hill Johnson (landscape); Bos 
Lighting Design (lighting)
P H O T O G R A P H E R  Hester + Hardaway
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FLOOR PLAN
1 ENTRY/GALLERY
2 GARAGE
3 STORAGE
4 CLOSET
5 MASTER BEDROOM
6 CLOSET
7 MASTER BATH
8 OFFICE
9 LIVING ROOM
10 POOL
11 KITCHEN
12 STAFF QUARTERS
13 COURYARD
14 EXISTING CARRIAGE HOUSE/GALLERY/OFFICES
15 PARKING COURT
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The new house consists of two long wings that 
dig into the sloping site. The solid wall sections 
follow the lines of existing hedgerows and reinforce 
the natural edge of an adjacent large meadow. The 
house and its long walls create three distinctive 
courtyard spaces: the upper court next to the 
existing carriage house, which has its own Gertrude 
Jekyllesque garden and sculpture installations; 
the side motor court with an extensive garage and 
storage area; and the lower flat plinth with its pool 
and sweeping views of the meadow.  The lower 
court was designed to display big sculpture pieces, 
the upper court for smaller ones.

The main public rooms face northeast and are 
completely open to the meadow. The contrast is 
dramatic as one moves down the ramp through the 
art gallery, initially observing the smaller, more 
intimate carriage-house courtyard then suddenly 
coming upon the expansive view of the meadow.

The glass pavilions housing the main public 
spaces – the long ramping gallery, living and dining 
room, and master bedroom – are designed with a 
funnel roof that allows for a square configuration with 
a full, open view to the walls within the structure. The 
roof design allows rainwater to run off for collection 
in large stone vessels in the courtyard.

T E D  F L A T O ,  F A I A

Ted Flato, FAIA, is a principal of Lake/Flato Architects in 
San Antonio.

EXTERIOR BUILDING/FLAT WORK SUPPLIER: Chesshir Stone 

Supply; STONE FLAT WORK SUBCONTRACTOR: Jimmy Franks; FRAMING/STEEL 

SUBCONTRACTOR: JDC Contractors; ROOFING-SHEET METAL-STANDING SEAM: Mickey 

Morott; STUCCO: Platinum Wall Systems; CUSTOM MILLWORK: Reznikoff 

Furniture, Inc.; STONE COUNTERS AND SHOWERS: Dimensions in Stone; WOOD 

FLOORS: French-Brown Floors

R E S O U R C E S



T E X A S  A R C H I T E C T68 9 / 1 0  2 0 0 1

Stanfield Residence



FOR THE STANFIELD HOUSE WE CHOSE A  
“butterfly” roof because the configuration  
reinforces the fundamental aspect of the formal 
and organizational concept. The imperatives of 
preserving the maximum number of specimen trees 
and providing extended southerly views dictated 
the location of the house on the site as far north 
as possible within setback restrictions. Organizing 
the program on three levels minimizes the building 
footprint and evokes the notion of a treehouse. 
The spatial organization is marked by a series of 
repetitive north-south perforated planes which 
support and define the living levels. The resulting 
single-, double-, and triple-height spaces are 
visually related to each other, as well as to the trees 
and southerly exterior views.

The butterfly roof profile also permits upward 
extension of the building perimeter which further 
reinforces the spatial verticality and tree-like nature 
of the concept. The two leaves of the roof are 
asymmetrical, with a higher roof to the south to 
admit more light and a view of the trees and a lower 
roof to the north, for evenly distributed natural 
lighting. Water is drained from the trough of the 
roof by means of large projecting scuppers at either 
end. Visually speaking, the roof “floats” over the 
living areas.

P R O J E C T  Stanfield House, Houston
C L I E N T  Jack and Trina Stanfield
A R C H I T E C T  TAFT Architects
P R O J E C T  T E A M  John J. Casbarian, FAIA, Danny 
Samuels, FAIA, Larry Dailey
C O N T R A C T O R  Renaissance Builders
C O N S U L T A N T S  Erv Grafe & Associates (structural); 
Trina Stanfield (interior)
P H O T O G R A P H E R  TAFT Architects
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The repetitive planes act as structural bents and 
are cross-braced by horizontal structural elements 
integrated within the infill glazing system. Rudolph 
Schindler’s Lovell Beach House (1926) served 
subliminally as a model for this type of visual 
organization. Similarly, Le Corbusier’s Villa Le Sextant 
(Mathes) (1935) inspired the butterfly roof.

J O H N  J .  C A S B A R I A N ,  F A I A 

A N D  D A N N Y  S A M U E L S ,  F A I A

John Casbarian, FAIA, and Danny Samuels, FAIA, are principals 
of TAFT Architects in Houston.

UNIT PAVERS: Ft. Bend Limestone; GRANITE: Ft. Bend 

Marble; LAMINATES: Wilsonart; GLASS: PPG Solex; TILE: Ft. Bend Marble; 

WOOD TRUSSES: All-Plan; PLASTER: USG, Dryvit Finish; CERAMIC TILE: American 

Olean; WINDOWS: Kawneer; OVERHEAD DOOR: Overhead Door Company; 

ROOFING: US Intec; PAINT: Pratt & Lambert; CABINETRY: Siematic; DUMBWAITER: 

Inclinator; LIGHTING: Hubbell, Lightolier, Koch & Lowy; PLUMBING AND 

SANITARY: Kohler, AD Smith; CARPET: Straton

R E S O U R C E S
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FLOOR PLAN
1 GARAGE
2 BEDROOM
3 LIVING/DINING
4 KITCHEN
5 BREAKFAST
6 PORCH
7 MASTER BEDROOM

1

2

2

3

7

5 6

 FIRST FLOOR

SECOND FLOOR

THIRD FLOOR
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THE RESIDENCE WE DESIGNED FOR DIANE AND 
Chuck Cheatham is one of four that comprise the 
Travis Street Townhouses. Diane, a real estate 
developer and general contractor, has been a strong 
supporter of contemporary architecture in Dallas 
for the past 20 years. (Our 1981 project with her, 
3920 Travis, also won a TSA Design Award.)

Diane has been planning this house for years, and 
she encouraged us to push our creative thinking. 
We designed an interior that embraces twenty-first-
century technology while projecting dignity and 
sophistication, and meets her goal of providing a 
serene, comfortable refuge from noisy urban life. 
With their children no longer living at home, the 
Cheathams wanted a house suited to their empty-
nest lifestyle—spaces for their growing collections 
of contemporary art and fine wines, and areas 
where they could indulge their love of cooking 
and entertaining.

The materials palette is the same throughout 
the house—painted white walls, natural colored 
concrete floors, dark-stained rift-sawn oak millwork, 
stainless steel, polished statuary white marble, and 
sand-blasted glass. Furnishings are modern classics 
or contemporary versions of French Moderne: we 
selected many for previous residences, and they are 
still beautiful and appropriate in the new house. 
We chose the fabrics for their fine quality and 
texture rather than for color. The floors are bare 
except in the living room where a custom rug evokes 
twentieth-century abstract linear painting.

The interior’s detailing echoes that of the 
architecture; both are clean and understated. 
Doors disappear into walls and millwork cabinetry 
divides space that is otherwise open. Each room 
opens onto its own private garden through large, 
uninterrupted sections of glass. Window coverings 
are unnecessary. In every room, computers and 

P R O J E C T  Travis Street Townhouses and Cheatham 
Residence, Dallas
C L I E N T  Urban Edge Developers, Ltd. 
A R C H I T E C T  Morrison Seifert Murphy
P R O J E C T  T E A M  Lionel Morrison, FAIA (architecture), 
Susan Seifert (interior design)
C O N T R A C T O R  CCM Group
P H O T O G R A P H E R  Charles Davis Smith
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sophisticated audio/visual equipment are incon-
spicuously installed. For instance, a large millwork 
section dividing the living room and the study houses 
the fireplace as well as a large group of monitors, 
speakers and space for future electronic equipment 
behind the structure’s fabric-lined grid. Also, 
the sand-blasted glass backsplash in the kitchen 
slides up behind the cabinets to make utensils and 
countertop appliances easily accessible.

Diane’s attitude is “if you can draw it, I can get 
it built” and that was the only impetus we needed 
to design an interior packed with details yet which 
comes across as simple and relaxed.

S U S A N  S E I F E R T

Susan Seifert is a principal of Morrison Seifert Murphy in Dallas.

FENCES, GATES, AND HARDWARE: Burton Metal Works; 

LIMESTONE: National Stone; METAL DECKING: Whitaker Metal Deck; 

ARCHITECTURAL METAL WORK: Burton Metal Works; PRE-FABRICATED WOOD JOINTS 

AND TRUSSES: Structural Components; METAL WINDOWS: Thermal Windows, 

Inc.; TILE: Dal-Tile; FLUID APPLIED FLOORING: Advanced Floor Products; 

PAINTS: Sherwin Williams

R E S O U R C E S
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FLOOR PLAN
1 ENTRY
2 SITTING ROOM
3 MASTER BEDROOM
4 MASTER BATH
5 GARAGE
6 GARDEN
7 KITCHEN
8 LIVING ROOM
9 STUDY
10 POWDER ROOM
11 LAUNDRY
12 BEDROOM
13 BATH

GROUND FLOOR

SECOND FLOOR

THIRD FLOOR
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BETWEEN OVERHEAD POWER LINES AND A 
swampy drainage swale bordering a public golf 
course on the south side of Waco is the new Texas 
Utilities Customer Service Center. Located just 
off a state highway on the industrial outskirts of 
town, this is a 50,000-square-foot open-plan office 
building constructed on a minimal budget.

Cunningham Architects was brought into the 
project by the Lauck Group, an interior architecture 
firm with a longstanding relationship with the 
client. Cunningham frequently participates in this 
type of joint venture with the belief that the col-
laborative process sparks new ideas and produces 
unique buildings. In this case the client requested 
a modest building that would be sensitive to the 
natural surroundings. Together with landscape 
architecture firm Talley Associates, the client, 
architects, and interior architects jointly decided 
to take their inspiration from the site conditions 
and the surrounding rural landscape.

The strategy was to emphasize the natural 
environment in this increasingly unnatural set-
ting—to use as inspiration the elements of the 
landscape that are usually bulldozed for the office 
parks, industrial sheds, car dealerships, and 
golf courses that thrive on the fringes of cities. 
The undeveloped site, abused for decades with 
illegal dumping, offered an interesting and ideal 
topography to accomplish the client’s goal for 
subtlety. The motorist’s view from the highway is to 
the golf course beyond, looking across the building’s 
cascading site. The building was therefore nestled 
into the land at the far, low end of the site and 
stained with the colors of vines and grasses in order 
to blend with the surroundings. 

As with many other low-cost office buildings, 
the expressive qualities of the project were limited 
to surface treatment. Like those structures, this 
building is about the skin, not the immaterial skin 
of mirrored glass cladding, but a tangible structural 
concrete skin made of stained tilt-up panels. While 
concrete tilt-up construction is inexpensive and 
utilitarian, its potential to be expressive is often 
masked by veneers. Cunningham Architects chose 
to exploit the material’s quiet variations inherent in 
the process of pouring and working the concrete. 
The Customer Service Center’s wall panels were 
steel-troweled and crudely stained in an imprecise 
manner consistent with the material’s irregularities. 

P R O J E C T  TXU Customer Service Center Shell & 
Site, Waco
C L I E N T  TXU 
A R C H I T E C T  Cunningham Architects
C O N S U L T A N T S  J.O.M., Inc. (civil and structural); 
PHW Architectural Lighting Design (lighting); MEP 
Systems, Inc. (MEP); Talley Associates (landscape)
P H O T O G R A P H E R  James F. Wilson
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concrete walls and further camouflage the building. 
Over time its character will change as the stain 
recedes and the prairie reclaims the building.

N A T A C H A  V A C R O U X

A N D  T O M  D O H E A R T Y

Natacha Vacroux and Tom Dohearty both work in the office of 
Cunningham Architects.

While the composition of the panels is determined 
by repetitive window openings and scored cuts, 
the result is that, even with a recurring pattern of 
stains, no two panels are alike. 

The color and rhythm helped break down the 
scale of the 450-foot-long structure, and the 
elevations have a playful pictorial quality that is 
harmonious with the landscape. The result is a 
low-profile building that is legible from the highway. 
Because it is sited on the lowest side of the sloping, 
terraced site, the view from the Customer Service 
Center toward the highway is not of the highway 
but of native grasses and trees. Eventually, vines 
planted at the base of the structure will climb the 

CONCRETE STAIN: L.M. Scofield; CONCRETE SEALANT: ProSoCo; 
CMU SEALER: Professional Water Sealer; METAL DECKING, BAR JOISTS, AND 
JOIST GIRDERS: Vulcraft; MEMBRANE ROOFING: Tamko; SEALANTS AND SILICONE: 
Dow Corning; ENTRANCES AND STOREFRONTS: Vistawall; LOW-EMISSIVITY 
INSULATED GLASS: PPG

R E S O U R C E S

FIRST FLOOR
1 LOBBY
2 COVERED PATIO
3 BUILDING
4 PARKING
5 WILDFLOWERS

1

2

3

4

5
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to participate in surface-water initiatives were 
thwarted by lawmakers who felt that San Antonio 
had not fully exploited its segment of the aquifer.

Finally, in the 1980s, Austin and San Antonio 
adopted ordinances governing development in 
the recharge zones within their municipalities. 
Ordinances were intended to limit site coverage of 
impervious surfaces without imposing undue hard-
ship on landowners. Intented to limit development 
into the Hill Country, these ordinances had the 
opposite effect. The reduction in density and the 
availability of inexpensive land away from the urban 
centers has continually pushed development further 
into the Hill Country and over the recharge zone.

New patterns of growth need to be established 
in southern Central Texas. While state agencies 
responsible for regulating activities over the recharge 
areas have had little impact, recent grass-roots efforts 
have succeeded in implementing “smart growth” 
initiatives in Austin. Unfortunately, much of the 
watershed requiring protection lies outside of Austin’s 
jurisdiction. Development appears to be hopscotching 
over protected areas in Austin to unprotected zones 
within the growing Interstate 35 corridor communities 
of Manchaca, Kyle, and Buda. 

Further south, in San Antonio, a new civic master 
plan and recharge zone ordinances have raised 
awareness of potential problems. However, the city 
continues to sprawl northward and westward over 
the recharge zone. San Marcos and New Braunfels 
appear to understand the effects of growth on the 
recharge zones, but they have done little to curb 
it. Round Rock and Georgetown continue to sprawl 
without any apparent concern for the aquifer.

Without significant changes in the Central Texas 
corridor, the aquifer will diminish in quality and 
capacity, levels will continue to drop, major springs 
in the artesian zone will cease to flow, and pollution 
will enter the aquifer and spoil drinking water.

Change should begin with the creation of a 
coalition of stakeholders within the region. The 
coalition should bring together the varied interests 
and organizations to develop a regional master plan. 
Patterns of growth should be considered that are 
sustainable and contribute to the implementation 
of regional mass transit. Property-tax reform should 
redirect growth away from environmentally sensitive 
areas. A model ordinance for development within 
the recharge zone should be agreed upon, and 
specific technical design criteria dealing with 
recharge features should be established.

John Preston Brooks is an architect practicing in Dallas.

L A N D - U S E  P L A N N I N G

“Aquifer” continued from page 20

Circle 16 on the reader service card or visit booths 717 and 719 in Dallas
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Circle 24 on the reader service card or visit booth 301 in Dallas
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S P E C I A L  S E C T I O N R O O F I N G

Commercial Roofing 101
Architects and designers throughout the United 
States have the daunting task of specifying a 
proper roof system for their clients.  This is often 
difficult and confusing.  Many decisions have to be 
considered:  What types of materials to use?  How 
to install? Fully adhered, mopped, torched, cold 
adhesives, loose laid torched laps and ballasted, or 
mechanically attached?  What types of insulation 
to use?  What about using vapor retarders for dew 
points?  What are the UL and FM requirements 
to meet?  What are the wind uplift requirements? 
What slopes to design for proper water drainage?  
How long has the manufacturer been in business 
and what types of warranties are offered (10, 12, 
15, 20, 10+5, 10+10, 20, 25, 30, NDL, prorated, 
non-prorated, non-limited, etc.).  What are the 
warranty exclusions?  Is foot traffic expected on the 
roof?  Think about impact and puncture resistance, 
strength, flexibility, ease of installation, thermal 
shock, shrinkage, crack bridging ability, long-term 
performance or short, and life-cycle costs?  What 
is the total cost of the roof system as designed and 

specified?  What is the financial strength of the 
roofing contractor who will install the roof system?  
These are the myriad of questions that need to be 
addressed to obtain an optimal roof design.   

A successful roofing system is simple and contains 
four basic ingredients:  
(a) Design the roof with proper slope for water 
drainage; 
(b) specify the best roof system possible: i.e. 
materials and manufacturer; 
(c) insure the roof system is properly installed:  
choose a reputable and financially strong roofing 
contractor; and 
(d) maintain the roof properly.  If one of these 
ingredients is left out, there will be a 25 percent 
chance of problems no matter what type of roof 
system is specified. 

Make sure to find out from the manufacturer if the 
roofing system is expected to last only as long as 
the warranty or if it should last longer.  How do you 
know if a roof system is as good as the manufacturer 
says it is?  Check with roofing contractors and 

Circle 83 on the reader service card

roofing consultants who have been using the roofing 
system for at least five years, or ideally longer, to see 
if the product has been performing up to expecta-
tions.  If acceptable, then check the quality of the 
materials and the integrity of the manufacturer.  
Obviously, control in the manufacturing process 
is a critical ingredient in the success or failure of 
a roofing system.

What roof system to choose?  
Find out: 
(a) the owner’s immediate needs; 
(b) the owners long term needs; 
(c) the buildings requirements; and 
(d) life cycle costing.  
Keep in mind that an economical or cheap roof 
system will cost more over a 20-year span for leak 
repairs and roof replacement.

Summary:
There are hundreds of other roof systems, but the 
choices listed represent many conditions and types 
of commercial roofing systems.  This guide should 
help you with design and cost considerations.  
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Remember that part of the equation for a successful 
roof is not only the products, but also the installer.  
Responsibility for a good roof installation rests with 
the roofing contractor.  How do you find a reputable 
roofing contractor?  For excellent sources, call area 
roofing equipment and supply stores, area roof 
consultants, and local architects.  

C A R L  M O R S E

Carl Morse has been in the waterproofing and roofing business 
for the past 11 years.  Currently he is vice president of estimating 
and sales for D.R. Kidd Co., Inc., a commercial and residential 
roofing company located in Round Rock, Texas.

Circle 77 on the reader service card

Circle 23 on the reader service card

Circle 90 on the reader service card

Circle 102 on the reader service card
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critical thinking; but, they chose not to follow these 
intuitions. They did so not because the client, 
or the donor (the O’Donnell Foundation), or the 
university demanded it but because of the presence 
of the master plan itself.

In our article we suggested that the importance 
of the project itself begged deeper questions than 
the competency of the architects and adequacy of 
the facility. Specifically, we asked “can institutions 
guide the character of their architecture without 
subverting the architect’s responsibility to confront 
their contemporary culture in a critical manner?” 
Being critical – characterized by careful, exact 
evaluation and judgment – here refers not to 
criticizing per se, but to being pertinent; and the 
contemporary culture to which we refer is not 
‘architectural culture,’ but the culture in which 
buildings operate. Ours was not a critique of the 
individual architect or building, but of the context 
in which contemporary practice occurs. 

In his letter, Professor Kuipers states:
“The ACES Building was donated and built to 

support University of Texas researchers in confront-
ing the current state of computer science and 

technology in a critical manner, and to develop the 
science and technology of the future. In my opinion, 
the donor’s desires and the users’ needs take priority 
over this particular responsibility of the architects, 
when and if the two come into conflict.”

Besides the assumption that the two would come 
into conflict being faulty (why would the goals and 
aspirations of the ACES faculty conflict with an 
ambitious architectural agenda?), Professor Kuipers’ 
statement seems prejudicial towards his subject. 
By his statement are we meant to understand that 
computer science and technology can be confronted 
in a critical manner, but architecture should not 
be? Does this suggest that one discipline has the 
responsibility to rise to high expectations while 
another should not? 

The assumption that a building is more humane 
because of the way it looks (see the reliance on the 
master plan to guide its appearance) is false. Our 
plea was for the building to be more ambitious—to 
be a ‘friendly and truthful liar.’ Quatremère de 
Quincy struck at the heart of Humanism when he 
championed Greek buildings for their willingness to 
reveal themselves as unnatural. STG’s earlier scheme 
recognized the opportunity to balance the needs 
of the occupants and the intellectual demands of 

culture. Certainly Professor Kuipers’ suggestions 
that a ‘critical’ architecture would be comprised of 
“sheets of stainless steel, industrial flooring or open 
plumbing” are notions of his own invention, and not 
evident anywhere in our writing or thoughts. 

In recognizing the success of their building and 
their need to have an environment that supports 
“interaction, concentration, contemplation, and 
excitement about ideas,” Professor Kuipers cites 
the building’s “open interaction areas, conference 
rooms, plentiful whiteboards, hallways to pace 
around in, coffee areas for unexpected encounters 
with colleagues, and cafes to sit in while solving 
problems on napkins.” Indeed, those are valid, 
albeit modest ambitions. (Analogously, should we 
have been satisfied with FORTRAN?)

As well as recognizing its many successes, our 
article was also trying to question the context that 
limits a given building’s potential. In the end, 
we are thrilled that Professor Kuipers enjoys and 
wants to defend his building—bravo. It is, however, 
unfortunate that his aspirations and expectations 
for it are modest.

Kevin Alter

Andrew Vernooy

UT Austin School of Architecture

L E T T E R S

“ACES” continued from page 9

Circle 57 on the reader service card
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Circle 13 on the reader service card
Circle 98 on the reader service card

Circle 5 on the reader service card or visit booth 521 in Dallas
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E X P O  R E V I E W 6 2 N D  A N N U A L  T S A  D E S I G N  P R O D U C T S  &  I D E A S  E X P O S I T I O N

The companies listed below are exhibitors in the 62nd 
Annual TSA Design Products & Ideas Exposition in Dallas, 
November 1-3.

@Last Software
Booth 407
2019 10th St.
Boulder, CO 80302
303.245.0086 fax 720.294.0858
www.sketchup.com 

Acme Brick Company/Acme Building Brands
Booths 717, 719
2821 W. 7th St.
Fort Worth, TX 76107
817.332.4101 fax 817.390.2404
www.acmebrick.com
For more than 100 years, Acme Brick Company has met the 
needs of Texas architects with hard-fired clay brick in an exciting 
variety of colors, textures, and blends.  Acme also offers the IBP 
Glass Block Grid System, a mortarless glass block installation 
system.  Acme Brick is part of Acme Building Brands, a Berkshire 
Hathaway Company.

All Seasons Commercial, Inc.
Booth 504
1293 Harvey Mitchell Pkwy.
Bryan, TX 77803
979.823.6557 fax 979.823.1005
www.allseasonswindows.com
A Texas-based manufacturer offering quality windows and doors 
for premium residential projects through heavy commercial 
applications.  Whether it is to satisfy the discriminating 
homeowner or to protect our children from storms in a school 
near the coast, Architects have proudly specified our products 
for decades within Texas and beyond. 

American Filter Film
Booth 425
1385 Westpark Way
Euless, TX 76040
817.267.2255 fax 817.354.6882
www.americanfilterfilm.com
Vista window film blocks 99.9% of the incoming ultraviolet 
rays and rejects up to 78% of the solar heat. Your clients can 
maintain a neutral unobstructed view of the outdoors and still be 
comfortable and unprotected. All Vista films have manufacturer’s 
warranty for labor and materials and an inclusive five-year glass 
breakage and three-year seal failure warranty.

American Marazzi Tile
Booth 414
2250 LBJ Frwy., Ste. 200
Dallas, TX 75234
972.728.7010 fax 972.728.7018
American Marazzi Tile, a major factor in The Marazzi Group’s 
international strategy and the representative of The Marazzi 
Group in North America, is committed to being the fastest 
growing and premier manufacturer of ceramic tile products in 
the U.S.; being considered industry leaders in product design, 
technology, quality and service; and producing financial results, 
which will insure long-term growth.

American Tile Supply/Acme Building Brands
Booths 721, 723
2839 Merrell Rd.
Dallas, TX 75229
972.243.2377
www.americantilesupply.com
American Tile features the Southwest’s largest selection of fine 
quality products, a knowledgeable and helpful staff, and good 
value.  In one stop at any of the 15 American Tile locations in 
Texas you and your client can select the perfect tile, marble, 
porcelain, and granite for all of your building needs.  American 
Tile is a subsidiary of Acme Building Brands, a Berkshire 
Hathaway Company.

Ameristar Fence Products
Booth 606
P.O. Box 581000
Tulsa, OK 74158
918.835.0898 fax 918.835.0899
Ameristar Aegis II Industrial Perimeter and Security Fencing.  
No other manufacturer offers the quality, strength, finish, and 
cost effectiveness of Aegis System by Ameristar.  The Texas 
Architect’s 1st choice in ornamental steel fencing.

Architectfinders, Inc.
Booth 607
3010 LBJ Frwy., Ste. 1213
Dallas, TX 75234
972.888.6007 fax 972.919.6178
www.architectfinders.com
Our name says it all.  Recruiters dedicated to the architectural 
profession.  We have job orders for all levels of experience 
and positions available nationwide.  Services are free to our 
candidates.  We are proud members of the AIA.  See us in Texas 
Architect, Dallas AIA’s Columns, or in your yellow pages.

Architects National Employers Trust
Booth 1007
6505 Alton Parkway, Ste. 5A-463
Irvine, CA 92604
888.786.1288 fax 949.786.8190

Architectural Building Components
Booth 615
11625 N. Houston Rosslyn Rd.
Houston, TX 77086
281.931.3986 fax 281.931.3989
Architectural Building Components is a regional manufacturer 
of standing seam metal roofing located in Houston.  We produce 
11 different roof panels as well as soffit and trim in Kynar and 
Galvalume Plus, all with 20-year coating warranties.  We are 
one of four UL testing centers in the U.S.  Lead time for customer 
orders is 3-5 days in most cases.

Armstrong/Hartco Commercial Floorcovering
Booth 617
6214 Northaven Rd.
Dallas, TX 75230
214.739.3031 fax 214.739.3039

Avian Flyaway, Inc.®

Booth 1006
500 Turtle Cove, Ste. 120
Rockwall, TX 75087-5300
972.771.6679 fax 972.722.0165
www.avianflyawasinc.com
We design and install the only system certified by an independent 
testing laboratory conforming to UL Standard 069.  Our electric 
barrier system is guaranteed to permanently eliminate the 
nesting and roosting of nuisance birds and is non-lethal, cost 
effective, unobtrusive, and easily maintained.  This system 
has ended bird-related problems for governmental structures, 
transit and highway departments, hospitals, schools, and 
commercial sites.  Low visibility makes the system perfect for 
historical applications.

BellGroup Financial
Booth 710
16980 Dallas Pkwy., Ste. 100
Dallas, TX 75248
972.581.4857 fax 972.980.1813
www.ebellgroup.com
BellGroup Financial is an Independent Insurance Agency and 
Financial Services firm with offices in Dallas, Irving and Houston, 
specializing in Architects/Engineers Professional Liability 
Insurance as well as other Property & Casualty Insurance, 
Financial Services and Personal Insurance for the profession.

Black Millwork/Andersen Windows
Booth 812
2014 S. Great Southwest Pkwy.
Grand Prairie, TX 75051
972.623.3535 fax 972.623.1141
www.blackmillwork.com

CADVisions, Inc.
Booth 1304
1950 Stemmons Frwy., 5051 Infomart
Dallas, TX 75207
214.741.2323 fax 214.741.2407
www.cadvisions.com
CADVisions, Inc. is an Autodesk Authorized System Center.  In 
business since 1992, we specialize in providing premier CAD 
solutions to architectural professionals.  Come by our booth to 
see the latest in software tools available for architects from 
Autodesk including Architectural Desktop, OnSite View, 3D 
Studio VIZ, and more.

Chemical Lime Co.
Booth 521
350 APG Lane
New Braunfels, TX 78132
800.292.5278 fax 830.625.0552
www.chemicallime.com

ChemRex
Booth 625
2460 Bedford Circle
Bedford, TX 76021
817.540.6491 fax 817.540.0126
www.chemrex.com
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Childcraft Education Corp.
Booth 413
2920 Old Tree Dr.
Lancaster, PA 17603
800.631.5652 fax 888.532.4453
www.childcraft.com
Childcraft Education Corporation is the leading manufacturer 
of unique, developmentally appropriate furniture for young 
children, including selections in solid maple and traditional 
birch. Childcraft-manufactured products, which are considered 
“play things” under Consumer Safety Specifications, are tested 
to ensure they meet or exceed FHSA, ASTM, and CPSA tests 
and standards.

Classic Architectural Specialties
Booth 1303
12201 Currency Circle
Forney, TX 75126
972.552.9050 fax 972.552.9054
www.casdesign.com

Cold Spring Granite Co.
Booth 511
202 South Third Ave.
Cold Spring, MN 56320
320.685.3621 fax 320.685.8490
www.coldspringgranite.com
Cold Spring Granite Company is a full service supplier of 
domestically quarried granite for building facing (interior and 
exterior), paving, landscape areas, and industrial uses.  Included 
in our product line are slabs and thin tile.

CPI International/Conner-Legrand, Inc.
Booth 515
28662 N. Ballard Dr.
Lake Forest, IL 60045
727.797.1444 fax 727.797.1414
www.cpidaylighting.com
CPI pioneered the use of polycarbonate translucent panels for 
architectural use two decades ago, and continues to develop 
specialized products such as standing seam translucent 
systems, hurricane endurance designs, and “Class A” fire-
resistant systems.  No other skylight company offers the 
selection of colors, light transmission levels, and configurations 
available from CPI.

D.C. CADD Company, Inc., The
Booth 707
800 N.W. Loop 410, Ste. 390-S
San Antonio, TX 78216
800.454.5499 fax 210.525.1202
www.dccadd.com

Dynasound, Inc., Sound Masking Division
Booth 406
6439 Atlantic Blvd.
Norcross, GA 30071-1212
800.989.6275 fax 770.242.8858
www.dynasound.com
Dynasound, an industry leader since 1975, manufactures the 
world’s largest line of sound masking equipment.  We provide 
single source accountability for the design, manufacture, 
and installation of complete sound masking systems.  Our 
speech privacy computer modeling software assures maximum 
speech privacy, with low background sound, at the lowest 
possible cost.

ECAD, Inc.
Booth 309
731 W. Wadley, Ste. O-201
Midland, TX 79705
915.570.8972 fax 915.682.8478
www.ecadinc.com

Executive Wall Concepts, Inc.
Booth 824
1224 N. Post Oak Rd., Ste. 134
Houston, TX 77055
713.688.7008 fax 713.688.3624
www.ewc.com

Expeditor Systems of Texas
Booth 516
145 Timber Wild
New Braunfels, TX 78132
830.620.6285 fax 820.620.6284

F.W. Dodge
Booth 621
1341 W. Mockingbird Ln., Ste. 200E
Dallas, TX 75247
817.338.4788 fax 214.688.5069
www.fwdodge.com
For over 100 years, F.W. Dodge has been the leading provider 
of construction project information used by the construction 
industry.  Dodge provides construction information on current 
projects in a variety of media (online, microfilm, and printed 
subscriptions).  Construction professionals use market data 
to identify/analyze trends, identify growth opportunities, track 
competition, and measure market share and performance.

Fairway Supply
Booth 1003
4303 Dacoma
Houston, TX 77092
800.767.3247 fax713.957.2160
www.fairwaysupply.com

Featherlite Building Products/Texas Quarries/Acme Building 
Brands
Booths 713, 715
2821 W. 7th St.
Fort Worth, TX 76107
817.332.4101
www.featherlitetexas.com
Featherlite Building Products is the largest concrete masonry 
producer in the Southwest.  Featherlite’s family of products 
offers an economic solution for diverse, distinctive concrete 
masonry construction that combines concrete’s durability and 
ease of maintenance with unlimited aesthetic opportunities.  
Featherlite is a member of Acme Building Brands, a Berkshire 
Hathaway Company.

Fencecrete America, Inc.
Booth 512
15089 Tradesman Dr.
San Antonio, TX 78249
210.492.7911 fax 210.492.8943
www.fencecrete.com
Fencecrete America offers precast fencing in a variety of styles 
including Ranch Rail, Woodgrain, Brickstyle, Stuccostyle and 
Rockstyle privacy fencing or combination fencing with wrought 
iron.  We also offer a Single Wythe masonry wall system.  Our 
products are far less expensive than conventional masonry fencing 
since they are lifetime products and are maintenance free.

Fiberglass Specialties, Inc.
Booth 716
500 Austin Ave.
Henderson, TX 75653
903.657.6522 fax 903.657.2318
www.fsiweb.com
In addition to standard architectural products, Fiberglass 
Specialties, Inc. can custom fabricate almost any architectural 
design.  Our Custom Design Group, led by an AIA-member 
architect, will assure your concept becomes a visual reality.  
Unique design details, simulated finishes, and special colors 
can be specified for interior and exterior applications.

Gate Precast Co./Gate Concrete Products Co.
Booth 402
P.O. Box 38
Pearland, TX 77588
281.485.3273 fax 281.485.7644
www.gateprecast.com

Giles Engineering Associates, Inc.
Booth 706
10722 N. Stemmons Frwy.
Dallas, TX 75220
214.358.5885 fax 214.358.5884
www.gilesengr.com

Guardian Industries Corp.
Booth 611
3801 S. Hwy. 287
Corsicana, TX 75110
800.527.2511 fax 903.874.8647
www.guardian.com
As a part of the world’s most dynamic and stunning skylines, 
Guardian’s architectural glass focuses on providing the 
design professional with a vast selection of fabricated 
products, for use in interior and exterior applications. Guardian 
glass offers outstanding energy efficiency and total design 
flexibility, meeting both technical building requirements and 
environmental needs.

Häfele America Co.
Booth 109
3901 Cheyenne Dr.
Archdale, NC 27263
336.889.2322 fax 336.434.8159
www.hafeleonline.com
Hafele America Co. is a leading provider of high quality hardware 
and components to the furniture, cabinet manufacturing and 
home improvement industries.  In addition, Hafele provides 
a broad range of architectural grade hardware, products and 
related services to the construction industry.
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Hanscomb Inc.
Booth 508
12801 N. Central Expwy., Ste. 1420
Dallas, TX 75243
972.458.9040 fax 972.458.7271
www.hanscombglobal.com
The Hanscomb organization was established in 1946 as a firm 
of quantity surveyors providing worldwide services to the design 
and construction industries.  Hanscomb employs over 300 
professionals in 21 U.S. offices with 30 overseas affiliates.  The 
firm provides a comprehensive range of Owner’s representative 
services, construction/project management, cost management, 
scheduling, value engineering and quality control services 
at all stages of project development.  Hanscomb is the third-
largest pure professional construction management firm by 
Engineering News Record and by World Architecture as the 
#1 construction cost consulting firm in North America and 
second worldwide.

Haworth
Booth 409
2828 Routh St., Ste. 800
Dallas, TX 75201
214.220.2090 fax 214.855.1360
www.haworth.com

Hoover & Keith Inc.
Booth 612
11391 Meadowglen, Ste. D
Houston, TX 77082
281.496.9876 fax 281.496.0016

IMC, Inc.
Booths 308, 310
11210 Zodiac Ln.
Dallas, TX 75229
972.241.7796 fax 972.243.3234
With over 10,000 slabs and one million square feet of tile, 
IMC leads the nation with the largest inventory of natural 
stone in a single location.  The Dallas-based supplier offers 
a wide selection of the highest quality granite, marble, slate, 
travertine, limestone, and exotic stone imported from all 
over the world.

International Code Council
Booth 510
5203 Leesburg Pike, Ste. 600
Falls Church, VA 22041
703.931.4533 fax 703.379.1546
www.intlcode.org
The International Code Council was founded in 1994 to 
consolidate the separate codes of the Building Officials and 
Code Administrators International, the International Conference 
of Building Officials and the Southern Building Code Congress 
International.  The process was completed with the release 
of the 2000 International Codes.  Representatives of all three 
organizations will be on hand to answer your questions about 
the International Codes. 

International Stone Design
Booth 610
11190 Zodiac Lane
Dallas, TX 75229
972.488.2800 fax 972.488.2850
ISD is a stone distributor handling quality granite, marble, 
limestone, travertine, onyx slabs, and tile.  Selling locally to 
designers, builders of fine homes, commercial contractors as 
well as major companies around the country, ISD is known 
internationally as a quality stone sourcing outlet.  ISD proudly 
announces their new Stone Gallery, carrying exotic granites, 
marbles and onyx for that very discriminating buyer.

izzy design
Booth 303
One Industrial Park
Belton, TX 76513
254.939.3517 fax 800.831.9821
www.izzydesign.com

Jones-Blair Paint
Booth 1115
2728 Empire Central
Dallas, TX 75235
214.353.1600 fax 214.350.7624

Kelly-Moore Paints
Booth 506
301 W. Hurst Blvd.
Hurst, TX 76053
817.804.3345 fax 817.268.8108
www.kellymoore.com
Kelly-Moore Paint Company has manufactured and distributed 
quality architectural and industrial coatings since 1946.  As an 
innovative leader in the paint industry, we are committed to the 
development and production of quality, environmentally friendly 
products that meet the ever-changing and demanding require-
ments of the building industry.  For superior service, quality, 
and product support, contact your Kelly-Moore architectural 
representative today.

Lassiter Industries, Inc.
Booth 305
146 Woodline Dr.
Spring, TX 77386
800.526.6781 fax 281.350.4454

List Industries Inc.
Booth 1000
6430 FM 1960 W #214
Houston, TX 77069
281.290.8066 fax 281.290.8067
www.listindustries.com
Steel lockers–K.D. type, corridor lockers and welded athletic 
lockers.  Locker room benches and steel shelving.

Lutron Electronics Co., Inc.
Booth 513
7200 Suter Rd.
Coopersburg, PA 18036
610.282.3800 fax 610.282.6437
www.lutron.com
Lutron Electronics Co., Inc., headquartered in Coopersburg, 
Pennsylvania, is the world’s leading designer and manufacturer 
of lighting controls and architectural lighting control systems for 
residential, commercial, industrial, and institutional applications.

Mannington Commercial
Booth 624
2501 Sir Turquin Ln.
Lewisville, TX 75056
214.415.2116 fax 972.899.2911

Marvin Windows and Doors
Booth 405
Hwy. 11
Warroad, MN 56763
800.346.5044
www.marvin.com
Marvin offers over 11,000 different windows and doors that are 
available in standard shapes and sizes.  And that’s not even 
counting our custom possibilities.  There are no warehouses for 
finished windows, no stockpiles of standard sizes.  Even our 
standard offerings could have any variety of options on them.  
What we build is Made For You.

Master Tile
Booth 1012
2230 LBJ Frwy., Ste. 100
Dallas, TX 75234
972.488.3393 fax 972.488.3077

Milliken Carpet
Booth 1014
1444 Oak Lawn Ave., Ste. 301
Dallas, TX 75207
214.752.2405 fax 214.752.2616
www.milliken.com

MKM Sales (for Invisible Structures)
Booth 1107
P.O. Box 26012
Beaumont, TX 77720
409.866.6702 fax 409.866.6501
Invisible Structures, Inc. manufactures a complete line of porous 
paving and stormwater management products designed to meet 
today’s design standards.  These products reduce or eliminate 
stormwater run-off, create parking areas that are more attractive 
and easier to maintain than traditional hard surface pavements, 
and replace traditional detention/retention ponds.

Mondo USA
Booth 609
1705 West N.W. Hwy., Ste. 255
Grapevine, TX 76051
817.421.7861 fax 817.251.1074
www.mondousa.com
In commercial flooring as in sport flooring, we focus our research 
on creating products that are ergonomically correct for the 
human body.  Once we deliver on that front, we play with colors 
and designs to achieve aesthetically pleasing results.  For more 
information, please consult our website www.mondousa.com.
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Monolithic Dome Institute
Booth 1001
177 Dome Park Place
Italy, TX 76651
972.483.7423 fax 972.483.6662
www.monolithic.com
Visit our booth for an overview of Monolithic Domes, a paradigm 
shift in design and construction of homes, schools, churches, 
storage buildings and stadiums.  These round, steel-reinforced 
concrete buildings offer many advantages over traditional 
structures.  They are cost-effective, energy-efficient, designed 
to last for centuries, and strong enough to withstand tornadoes, 
hurricanes and even earthquakes, making them ideal for use as 
community disaster shelters.  See photos of Domes both under 
construction and in use.

Moulding Associates Inc.
Booth 724
933 Hensley Lane
Wylie, TX 75098
800.394.6680 fax 972.487.6584
www.maidoors.com
We feature Iron, Mahogany and Solid South American Oak Wood 
entrance doors with forged iron and patina glass options and 
new full radius top door designs in 2 1/4” or 1 3/4” thickness 
and 36” or 42” widths.  See also our solid European Beech stair 
balusters and grand newels in four unique designs.

National Art Services
Booth 808
5411 Feagan
Houston, TX 77007
713.869.5861 fax 713.869.6136
www.artnasco.com
National Art Service is an Art Consulting and Framing organiza-
tion operating exclusively with the architectural and design 
community, designing and providing art to corporate, healthcare, 
and hospitality projects worldwide.  We have been in business 
and operating from the same facility since 1972.  Our lead 
consultants are Louise Nicholson Carter, Cindy Sather, and 
Charles N. White with a combined 64 years of experience.

National Fenestration Rating Council
Booth 1005
5221 SE 77th St.
Berryton, KS 66409
785.862.1890 fax 785.862.0743
www.nfrc.org
The National Fenestration Rating Council booth will display 
NFRC Standards (for window energy performance ratings), 
the NFRC Certified Product Directory, and informational “Fact 
Sheets” helpful to architects and specifiers when selecting 
energy efficient windows, doors, curtain walls, and skylights for 
residential and commercial construction projects.

Oldcastle/Jewell Concrete Products
Booths 523,525
1565 Oak Creek Drive
Lewisville, TX 75077
972.434.8198 fax 972.434.8198
www.oldcastleapg.com

Pelton Marsh Kinsella
Booth 404
1420 W. Mockingbird Ln., Ste. 400
Dallas, TX 75247
214.688.7444 fax 214.951.7408
Pelton Marsh Kinsella, a division of Carter & Burgess, Inc., 
provides acoustical and theatre consulting including design 
of systems used for performance and presentations such as 
sound reinforcement, stage lighting and rigging, audio-video 
and television broadcast systems.  In business for 17 years and 
in Dallas, Las Vegas and Miami, we serve a variety of clients 
and projects including educational facilities, convention centers 
and convention/casino resorts, sports facilities, performing arts 
centers, theme parks, corporate headquarters and conference 
facilities, high-rise buildings and industrial plants.

Penco Products, Inc.
Booth 410
99 Brower Ave.
Oaks, PA 19456-0378
800.562.1000 fax 800.248.1555
www.pencoproducts.com
Penco Products manufactures a full range of storage products 
for all types of storage and material handling activities.  These 
include Clipper® and Erectomatic® Hi-Performance® shelving, 
RivetRite® shelving, Wide Span shelving, Pallet Rack, Expanda-
Deck Mezzanines and Modular Drawers.  Other related products 
include Work Benches, Storage Cabinets and Lockers.

PPG/Pittsburgh Paints
Booth 306
One Pittsburgh Paints
Pittsburgh, PA 15272
412.434.4065 fax 412.434.4374
www.pittsburghpaints.com

Pyrok Inc.
Booth 208
121 Sunset Rd.
Mamaroneck, NY 10543
914.777.7070 fax 914.777.7103
www.pyrokinc.com
The finest in acoustical plasters in the world.  Acoustement 
acoustical plasters are widely utilized by designers for their 
beauty, design, flexibility, sound absorption, durability, and 
value.  Available in custom colors or paintable.  For brochures 
and samples call 914.777.7070.

QuadriSpace Corporation
Booth 714
705 N. Greenville Ave., Ste. 800
Allen, TX 75002
972.359.6700 fax 972.359.7003
QuadriSpace Corporation is focused on providing professionals 
in the architectural community with effective presentation 
solutions. Our software allows our customers to quickly and 
effectively communicate designs to clients and co-workers. 
QuadriSpace offers a complete solution set including: interactive 
three-dimensional walkthroughs, presentation of two-dimensional 
drawings, seamless integration with current architectural design 
products, and a familiar editing environment.

Rogers-O’Brien Construction
Booth 411
1901 Regal Row
Dallas, TX 75235
214.962.3000 fax 214.962.3001
www.rogers-obrien.com

Roppe Corporation/Specialty Products Co.
Booth 711
709 109th St.
Arlington, TX 76011
817.650.3885 fax 817.649.1911

San Antonio Sound & Light
Booth 1105
3700 Fredericksburg, Ste. 131
San Antonio, TX 78201
210.735.4517 fax 210.735.2570
www.sanantoniosoundlight.com

Schirmer Engineering
Booth 709
1701 N. Collins Blvd., Ste. 235
Richardson, TX 75080
972.234.1617 fax 972.234.2753
www.schirmereng.com
Founded in 1939, Schirmer offers worldwide services in fire 
protection and life safety consulting.  Expertise includes 
fire suppression system design; fire alarm and security 
system design; accessibility, building and fire code consulta-
tion; smoke control system design; computer modeling of 
fire/smoke development; timed-exiting analysis; loss control; 
and risk analysis.

Schluter Systems L.P.
Booth 806
194 Pleasant Ridge Rd.
Plattsburgh, NY 12901-5841
800.472.4588 fax 800.477.9783
www.schluter.com
Schlüter® Systems provides innovative solutions for ceramic 
tile and natural stone installations.  Our products include edge-
protecting profiles, maintenance-free corner and movement 
joints, stair-nosing profiles, exterior application products such 
as edging profiles, gutter system, and several other types of 
drainage systems for balconies and terraces.

Sherwin Williams Company, The
Booth 400
6448 Long Point Rd.
Houston, TX 77055
713.957.4209 fax 713.681.8634
www.sherwin-williams.com

Smith Seckman Reid, Inc.
Booth 614
7575 San Felipe, Ste. 270
Houston, TX 77063
713.784.8211 fax 713.952.8655
www.ssr-inc.com
Smith Seckman Reid, Inc. is a full-service engineering firm 
specializing in the areas of mechanical, electrical, plumbing, 
environmental, structural, civil engineering design, and 
information technology and communication services.

E X P O  R E V I E W 6 2 N D  A N N U A L  T S A  D E S I G N  P R O D U C T S  &  I D E A S  E X P O S I T I O N



9 / 1 0  2 0 0 1 T E X A S  A R C H I T E C T 91

Southwest Solutions Group
Booth 1002
475 Round Rock West Dr., Ste. 100
Round Rock, TX 78681
512.336.1328 fax 512.336.1358
www.southwestsolutions.com
Spacesaver Corporation is the leading innovator for filing 
and storage solutions.  Small to large system solutions for 
mail, file and library design applications.  Products include 
ActiveStor, Lateral Files, Rotary Pivot Files, QuickSpace, 
Linear Motion, Spacesaver Mobile Shelving, and Stationary 
Shelving (4-Post Shelving, Cantilever, and Case Type).  CEU 
presentations available.

Southwest Terrazzo Association
Booth 618
309 Gold St.
Garland, TX 75042
972.272.8084 fax 972.276.4736

Spencer Company, The
Booth 708
2811 McKinney Ave., Ste. 300
Dallas, TX 75204
214.720.0345 fax 214.720.7708
www.spencer-furniture.com

Sport Court of Texas
Booth 301
10208 Hwy. 620 N.
Austin, TX 78726
512.335.9779 fax 512.335.8556
Suspended synthetic flooring systems designed for competitive 
and multi-purpose use.  Interlocking system provides vertical 
shock absorption with its Dynamic Force Transfer feature and 
Lateral Forgiveness that prevents serious leg and joint stress.  
Ideal for both primary and secondary schools, Sport Court is 
not damaged by moisture and has the lowest life cycle costs 
of any gym floor.

Stone Panels, Inc.
Booth 1308
1725 Sandy Lake Rd.
Carrollton, TX 75006
972.446.1776 fax 972.245.3749
www.stonepanels.com
Ultra-Lite natural Stone Panels weigh 80% less than solid 
stone.  Available in nearly unlimited choice of granites, marbles 
and limestones.  Lightweight natural stone offers savings in 
structure framing and back-up support.  Economically and 
quickly installed, reducing labor cost.  Ideal for exterior or interior 
and elevator cabs.  For new construction or renovation.

Stone-Tec
Booth 810
2929 W. Kingsley Rd.
Garland, TX 75041
972.278.4477 fax 972.940.6148

Sweet’s Group/McGraw-Hill Cos.
Booth 623
1341 W. Mockingbird Ln., Ste. 1103E
Dallas, TX 75247
214.688.5156 fax 214.688.5157
www.sweets.com
Since 1906.  Distributes manufacturers’ technical information 
to 175,000 offices.  SWEET’S CATALOG FILES–AEC’s first choice 
for product selection.  SWEET’S CD–product selection and 

specification tool.  WWW.SWEETS.COM–the most comprehensive 
building product information web site.  SWEET’S PRODUCT 
NEWS–new product tabloid.  SWEET’S DIRECTORY–the construc-
tion professional’s first point of reference.

Tamlyn & Sons
Booth 518
10310 Plano Rd., Ste. E
Dallas, TX 75238
214.348.9676 fax 214.348.0976
www.tamlyn.com
Patented vinyl accessories for fiber cement sidings and soffits; 
structural and high wind connectors for wood construction, 
flashing, and masonry walls.

Tecno Industries
Booth 509
P.O. Box 91109, Ste. 317
Houston, TX 77291
281.448.2266 fax 281.448.0999
www.tecnobrick.com

Texas EIFS
Booth 507
220 Burleson
San Antonio, TX 78202
210.472.2935 fax 210.472.2946
www.teifs.com
TEIFS, the premier Exterior Insulation and Finish System 
Manufacturer is located in San Antonio.  TEIFS has a complete 
line of Elastomeric and Acrylic coatings for application over 
stucco, concrete and other cementitious surfaces.  TEIFS offers 
product for the commercial, residential and retrofit markets.

Texas Masonry Council
Booth 519
314 Highland Mall Blvd., Ste. 510
Austin, TX 78752
512.374.9922 fax 512.451.9556
www.texasmasonrycouncil.org

Texwood Furniture
Booth 616
1353 W. 2nd St.
Taylor, TX 76574
512.352.3000 fax 512.352.3084
www.texwood.com
Texwood Furniture, a premier manufacturer of library furnish-
ings since 1959, is proud to ffer the Holbrook brand of Early 
Childhood Furniture.  See Texwood for a demonstration of our 
free computerized layout service that uses 20/20 software.  
This amazing software allows a client to take a “virtual reality 
walk-through” before final decisions are made.

TRI-KES Wallcovering Source
Booth 718
11123 Shady Trail
Dallas, TX 75229
972.484.8120 fax 972.484.8190
www.trikes.com
Tri-Kes Wallcovering Source offers the most extensive and 
diverse product portfolio in the Southwest.  Tri-Kes  provides 
wallcoverings that are not only beautiful, durable and cost 
effective, but also environmentally responsible.  The new n’viro 
collection from Versa is made with eco-friendly Terren.  See 
this and other new products from Lanark, Lentex, Source One, 
Symphony, Terrapointe, York, Xquest and many others.

Triangle Pacific Flooring Group
Booth 619
16803 Dallas Pkwy.
Addison, TX 75001
214.887.2000 fax 214.887.2234

TXI
Booth 1010
11111 Wilcrest Green, Ste. 410
Houston, TX 77449
713.332.1406 fax 713.332.1419

Tyvek Weatherization Systems
Booth 207
P.O. Box 543154
Dallas, TX 75354-3154
972.550.0225 fax 972.550.9135
The DuPont Tyvek® Weatherization System consists of Tyvek® 
HomeWrap®, Tyvek® Stucco Wrap®, Tyvek® CommercialWrap®, 
DuPont Contractor Tape, Tyvek® FlexWrap®, and DuPont Tyvek® 
Wrap Caps.  It provides new technology for water, air, and 
moisture vapor management, and protection in both residential 
and commercial installations.  Tyvek® products are specially 
engineered to protect walls from air and liquid water intrusion 
and are vapor permeable allowing potentially damaging moisture 
vapor to pass through the wall system.  Tyvek® is three times 
stronger than black paper.

US Brick-Hanson
Booth 720
8851 Hwy. 80 West
Fort Worth, TX 76116
888.872.7425 fax 817.244.8866
www.usbrick.com

Wilsonart International
Booth 613
2400 Wilson Place
Temple, TX 76504
254.207.2593 fax 254.207.8511
www.wilsonart.com
Wilsonart International offers a complete line of surfacing 
options for countertops and backsplashes, cabinets, built-ins, 
furniture, and architectural details including laminates, solid 
surfacing, decorative metals, custom edges, and flooring.

Wiremold Company, The
Booth 620
10710 Bayridge Cove
Austin, TX 78759
800.338.1315 fax 860.236.3758
Provides wire management systems including cable tray 
systems, surface and infloor metal raceway systems, aluminum, 
nonmetallic and prewired raceway systems, Plugmold® multi-
outlet assemblies, Plug-in-Outlet Center® units, Tele-Power® 
poles, floor boxes, poke-thru devices, raised floor access 
boxes, flexible wiring sytems, Sentrex® power and data quality 
products, and communications and data connectivity and 
management products.
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Circle 34 on the reader service card
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Circle 31 on the reader service card

Circle 39 on the reader service card

Circle 74 on the reader service card

Circle 45 on the reader service card
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Circle 97 on the reader service card

Circle 23 on the reader service cardCircle 212 on the reader service card
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Circle 72 on the reader service card

Circle 81 on the reader service card or visit booth 404 in DallasCircle 86 on the reader service card

Circle 34 on the reader service card

Circle 40 on the reader service card or visit booth 309 in Dallas
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Circle 30 on the reader service card

Circle 54 on the reader service card

Circle 55 on the reader service card

Circle 30 on the reader service card
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SEVERAL MONTHS AGO I CAME UPON AN  
interview with a film director who described the 
process of how one removed his or her name from 
a movie’s credits when one felt it necessary due 
to “creative differences.” He pointed out that if a 
director cannot accept the final cut of one’s film (the 
editing often having been done by the studio), then 
The Directors Guild of America allows the pseudonym 
“Alan B. Smithee” to be substituted for the actual 
director’s name. There are almost 50 theatrical 
and television films credited to Alan B. Smithee, 
including “Death of a Gunfighter,” “The Birds II: 
Land’s End,” and “The O.J. Simpson Story.”

I was fascinated by the potential implications that 
a similar arrangement might have for our profession. 
Our own AIA agreements have no provisions that 
explicitly allow an architect to resign a project over 
creative differences. In fact, resigning from a large, 
time-sensitive commission due to, say, a brick 
selection, would be a great way to chum for lawyers.

Unlike other non-functional art forms, architec-
ture (unlike politics) is the art of the possible. 
Dealing with a “frustrated architect” client invari-
ably breeds frustrated architects. Given the many 
plagues upon our profession – building codes, value 
engineering, zoning, design review boards, etc. – 
it’s no wonder that we generously salute the work 
of our competitors when it transcends construction 
to become architecture.

Final Cut
If film directors can edit their movie’s credits,  
why can’t architects redraw the historical record?
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I’m certain that most of us have been involved 
in projects that have spun out of creative control. 
(And I’ll bet that more often than not there was a 
committee involved.) For that matter, I suspect few 
of us have ever experienced a project where we were 
in complete control, á la our mythic hero Howard 
Roark. Seeking employment in a rock quarry is 
not a reasonable alternative for most architects in 
a situation where the CEO brings in his personal 
decorator to “warm up the lobby.”

How often would we substitute “Smithee Archi-
tects” for our own name? (Actually, with the 
proliferation of acronym firm names, it’s sometimes 
hard to remember who was responsible in the first 
place.) More likely we would do as we do now: travel 
circuitously, if necessary, in order to avoid passing 
by the offending project, as well as banning it from 
our firm brochure. That is, until the day we receive 
the phone call: “I’m just so impressed with that 
project you designed at Fifth and Oak. I would love 
to talk to you about a similar building that I have in 
mind. When can you meet with me?”

“How about this afternoon?”
In the end, we are the most optimistic of 

professions. 
G R E G  I B A Ñ E Z

Greg Ibañez practices architecture in Fort Worth.

 GREG IBAÑEZ





ITEC offers a total, comprehensive framing solution that more and 
more architects and engineers, contractors and developers
are turning to every day.

Here’s why:
U The proprietary ITEC system is completely engineered, using light
   gauge galvanized steel framing configured for commercial walls,
   floors and roof truss applications. And our system is being used
   increasingly for innovative residential construction.

U Superior truss strength allows clear spans of up to 60 feet or more.

U Precise engineering and manufacturing techniques insure
   consistent quality, with minimal waste.

U Complete system includes all bracing, fasteners, clips and plates
   needed for assembly.

U Structural top plate with pre-cut studs utilize dimensionally

  stable materials.

U Every job includes detailed drawings which minimize confusion
   and maximize framing labor efficiency.

It’s an intelligent, innovative system that’s right for you.

Because it’s right for today.

Our Total System is Your Smart Solution

Patented in 1991, Gus Truss was the first successful 

proprietary system utilizing light gauge steel chord 

and web members specifically designed for roof 

framing applications.

Often copied but never duplicated, the Gus Truss is one 

of the strongest, most reliable and easily installed of all proprietary trusses.

An ITEC Exclusive

Call ITEC for all framing requirements.

Dallas / Ft. Worth Office
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Atlanta Office
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www.itecsteel.com


	TA01_09.10_00C1
	TA01_09.10_01Ads
	TA01_09.10_02Ads
	TA01_09.10_03TOC
	TA01_09.10_04Staff
	TA01_09.10_05-08EdNote
	TA01_09.10_07Ads
	TA01_09.10_09,84-85Letters
	TA01_09.10_10Ads
	TA01_09.10_11Ads
	TA01_09.10_12-20News
	TA01_09.10_14Ads
	TA01_09.10_18Ads
	TA01_09.10_19Ads
	TA01_09.10_21,24,80-81Dept
	TA01_09.10_22Ads
	TA01_09.10_23Ads
	TA01_09.10_25Ads
	TA01_09.10_26-27Essay
	TA01_09.10_28-31Feature
	TA01_09.10_32-35Feature
	TA01_09.10_36-39Feature
	TA01_09.10_40-43Feature
	TA01_09.10_44-47Feature
	TA01_09.10_48-51Feature
	TA01_09.10_52-55Feature
	TA01_09.10_56-59Feature
	TA01_09.10_60-63Feature
	TA01_09.10_64-67Feature
	TA01_09.10_68-71Feature
	TA01_09.10_72-75Feature
	TA01_09.10_76-79Feature
	TA01_09.10_86-91Expo
	TA01_09.10_96Backpage
	TA01_09.10_C2
	TA01_09.10_C3
	TA01_09.10_C4

