






I Liked 
Neighborhood 
Terrorism Until 
The Day Of The 
Masonry Hut! 
'' I t's not all it's cracked up to be, being the wolf. 

Automatic Bad Guy, you know? But I've accepted 
myself and my impulses, my hungers if you will, 

and Dr. Ziebeck says I'm adjusting nicely. 

T hen along comes that smart aleck third pig and his modern 
masonry construction. 

T alk about frustration! I mean, I'm known 
as a huffer and puffer, right? Don't mean 
to brag, but I can get some wicked 
velocity on my Sunday Huff. 

Weu, I wound up and gave it a solid Huff and! slipped in a 
Number 3 Puff and that pig's hut didn't give a wiggle. Not a 
quiver. I thought I heard-I know I heard-t hem laughing in there. 

Wen. You can imagine what that did 
to me. I've tried to come to grips 

with it, make it my reality, you 
know, but still it was a failure. 

Ma sonry construction and 
union labor are too tough, too 
much. The re, I've said it and 
I'm glad. H uts aren't supposed 
to be that strong, you know?" 

g _ _ 
Masonry Institute of Texas 
P. 0 . Box 34583 
Housmn. 11:x:Js 77234 

Circle 3 on the read,u inquiry card 
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EDITOR'S NOTE 

Contributors and Cyberspace 
1 am llll:ky, as editor nf Tcxns Arrhirect, to he ahh.: to work with a number of t;1l
cnred conrrihurors. Gera ld J\loorhcad, FAJA, whusc sto ry un modernism in 
Finland st:1rrs on page -+2 or this issue, writes so often for rhc magnzinc , and on 
c;uch a bread LI, or topics, th;.11 the usu;.il identifier , ",1 frequent co ntribucor co 
Te.r11.1· Architect," doesn't hegin lC> do him justice. i\lhmrhcad has been a member 
or the TS t\ Publi catio ns Comm ittee or a comrihucing etl iror throughout the 
I 98Cb, :mtl h.1s written, on average. one story per issue s ince T hecam c ediwr of 
th e magnin e in 1985-.in asroni sh
ing de gree of productivit y, p:1rticu 
l:1rly since he ha s bee n practicing 
:irchirecture the whole Lime. Bruce 
v\lehb anJ Frank Welch , FAIA, au
thors of stories rhat St;lrt o n pages 36 
aml 48 , n :spe ctively , write for Tcx11s 
• Ird1itect lt:ss frequendy th:111 l\ foor
head doc s- an avc rnge of once :i 

year-but sti ll have madt: significant 
cona-ibutions to the magazine. \ Vebl,, 
~, profes so r of archic ec lllre :ll rhc 
Universit-y of r louscon, the editor of 
many issues or Citr, and the w-<lirec
tor ot' th e Center for the tlv:ince
ment of Scudie s in Architecture, 
typic:ill y han<ll es topic s re l:ned to 
theory , as he did in our ,1rchitecture 
for entertainment issue (Se pt/Oct 
J 990); in thi s issue he ,vrire s on rhc 
w;.iys in which th eo rie s from other 
disc iplin es come into architccturnl discour-;e. \Veld, , on the other hand , ren<ls 
mor e often to rcOcct on his per sona l experie ncl!, as lw diJ in his rl!collct:tions 
o r M idland CT:111/Feb 1992); in thi s issue he contri but e~ ;1 moving memoir of a 
ch1y with O'Nt:il Ford. who Jit:d IO yt:an, :1go thi s month. 1' ,gl!ther these chrce 
fc,1ture stories compose ,111 L111usu;1Jly satisfying ao ss-sec tion of contemporary 
:trchitectural exper ienc e in Tcx:is, delineating pt:oplc, place s, and idc ,1s. 

Newer writers include Barbara Koe rblc, a member of the TSA Pub lication s 
Commi tt l!e since I IJ91, \\ ho nfo:n focuses o n urban issues in Fon \Vorrh; Sha
nm Woodworth , author of the sto ries in this issue's Int erior s sec tion ; :111d Den 
nis Stacy, a Publication s Committe e memhcr who se story focuses on historic 
pre servation in Dalla s. Other conn-ihut ors includ e Profess or ~farco s Novak of 
the Universir y of Texa s rll ustin, whose i1rn1ges or cyherspace (a concept 
el.ibor;1ted on in somt: detail srnrting on p:igc 36) :ire used ahove, aml \'i cto r 
Ruiz, who supp lied the image for the cover. 

Ti mes and arc hitectural fashions change, but baving a stro ng comm un iry of 
contributors to draw on makes Tt.·.,·11.r Architrn what iris. 

Joel llf 1n-e11 Ban1t1 
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Letters 
lN REG \RD TO T l IF. STORY "Thrt:c S111:111 

Ships" !hr Gera ld Moorhead, FAl·\I, in 7i•.\·11s 
• lrdJilt'tl ;\'lay/June 1992: wh:it :1 diffcrt:ncr.: a 
vanrnge point makes. lnslr.::1d or, iewing the 
.Viii11, the Pi11111, :ind the S1111111 

I \\.\ S GI..\D TO !:tl~I~ the nc,1s item in the .\ lay/ 
.f unc issue of 71•.ms A rcbitt•ct nbom the Tex:is Ar
chitecture for I le:ilrh Design Awards :ind the 
picture of Seton orthwesr I I lospic1l in Austin, 

one of thl' winner s!. I 
Jfllri11 from the w:llcr in :i pn:s~ 
bo:1t. J viewed th..:m from lnnd 
here in Corpus Christi ancl partici
pn ccd in :i re ligious ceremo ny/ 
peacef ul dcmonsrrarion with ln 
di:1n hrothcr s and ~istcrs of the 
Amer ican Tnc.lian 1\lovcmc.:ni. 

ABOUT THE COLUMBUS am looking forw :1rd 
to going tn the :1w:1rds 
luncheon :1ncl T H A 
convention in D:ill:is 
linJu ncl. 

CARAVELS: WHAT A 

DIFFERENCE A VANTAGE 

POINT MAKES •• . 

James Bright, AIA 
Bright + Dykemas 

You may nor he 
.,ware of the foct th:1t 
Jo seph Tl. Pr:iclus, 
Ar A, of Lnurir.: Smith 

l nste.id of focusing on apprc
ci:11ion of the "rignrs and boldness 
of Co lumbu s's :1cl"enturcs," l wa~ 
s:idclened hy the rea liz:ition that chis cdehr:1-
cinn mnrkcrl the beg inning of 500 yc:irs ur un
rclenring genocide. 

Ja mes M . Bright, A LA 
Pri11dptd, Bright + Dyl:L'11111s. lrchituts, Int'. 

Corpus Christi 

Dcsif,'11 t\ssoc i:1tes was 
rc spon sihle for the interi or dc sign of the 
project. Your story says "the project' s strength s. 
the juro rs said, were planning, layout, and inte
rior design.'' I wou]J :1ppreci:nc ir if nny future 
co verage of the project were to mention Jnc' s 
involvement . 

Pete G11sper 
P(lr/11e1; l.1111rie Smitb IJL'Jign Asmri111t•s 

.-J 11sti11 

Support the Companies 
that Support TSA 

Surveys show that TSA members believe the TSA Annua l Meeting 
and TEXAS ARCHITECT magazine are two of the bi,ggest reasons for 
joi ning the Texas Society of Architects. And a big part of members ' 
dues go to support these quality benefits , but mo st of the costs are 
actuall y paid by exh ib itors and advertisers . They 
participate because they value Texas architects 
and th e business th ey bring . Respo nd to th ese 
compa nies' support. Send in your reader inquiry 
cards. Visit th eir booths at the exh ibit hall this 
November in Houston. Make su re you r exhibi
tors and advertisers know you app reciate their 
supp ort. 
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[S]TH ORO 
SYSTEM 
PRODUCTS 

Texas Dealers 

Long Supply Company 

P.O. Box 222118 
Dallas, Texas 75222 

1527 West Commerce 
Dallas, Texas 75208 

(214) 747-4000 

Lynwood Building Materials 

1201 West Elsemere 
San Antonio, Texas 78201 

(512) 732-9052 

Call eith er of these dealers 
fo r more information or to 
ask questions abou t Thoro 
System Product s, or for more 
detailed product literatu re 
and assistance, circle 60 on 
the reader inquiry card. 

Circle 60 on the reader inquiry card 



Now concrete, masonry, EIFS, and scratch-and-brown walls, either exterior or 
interior, can have the look of solid granite at a fraction of the cost. It's easy with 
Thorn's Granstonee Finish System. This architectural finish system can be applied 
quickly to create the appearance of natural stone. It is available in 12 standard 
colors and allows tl1e ultimate in design flexibility. 

Use Granstone to rejuvenate an entire exterior, or just to accent architectural 
details. A Granstone finish resists mildew, fungus, freeze-thaw cycles, wind
driven rain and airborne pollutants. It is eligible for Thorn's limited material 
and labor warranty. 

Find out how you can turn ordinary walls into Granstone walls. Call 
Long Supply Company at (214) 747-4000 or 

Lynwood Building Materials~~~ THon ,o 
at (512) 732-9052 ~ 

for more information. SYSTEM 
........... PRODUCTS e A Pan of ICI SpeclatUes 

See Us In Sweet's Cmlog. 

Clrcle 60 on the reader Inqui ry card 



News 
High Cotton 8 
DALLAS The Cotton Excha nge 
Building may hove new life as 
downtown housing . 

Shell Gam e 8 
FORT WORTH An expansion may 
solve the downtown library 's 
structural problems, but space 
problems ore unresolved. 

Of Note 9 

Dalla s honors design 10 
DALLAS Eleven projects were 
honored in the chapter's 1992 
design awards competition. 

Cal endar 14 

Demolition Derb y 16 
HOUSTON A moratorium hos not 
stopped the demolition of his
toric Houston buildings. 

In M emory 17 
HOUSTO N Two Houston-area 
memorials ore to be com
pleted this summer. 

A Heartfe lt Contribution 18 
DALLAS A Dallas project hos 
refurbished more than 160 
houses in the post five years . 

Town Me eting 21 
DALLAS Commun ity develop
ers met for training and to 
shore information. 

Fighting the Heat 22 
DALLAS A conference focused 
on improving building sys
tems in hot, humid climates . 

Rewarding land scapes 23 
HOU STON Texas landscape ar
chi tects honored a range of 
projects at their annual meet
ing . 
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High Cotton 
DALlAS The D:ilb~ Cotton E,ch :lllJ!C Builtling 
appear:, to have heen saved from demolition . 
After :rn :1nnr,unce111cnr in December drnt the 
66-ycnr-uld stru cture would he imploded m 
make room for :mother parking lot III tlim n
town Dalla~, effort:. were undcn:ikcn III l't1n
vince chc owncr.J.L. \i\lilli:1111!> Properties, :ind 
d1e ser\'icing agent for the FDIC, N.Hion~
Bank, to explore the possihilit) ' of .ulapthcly 
reusing 1he stru ctu re as housing. These cffons 
were :icti vel) encouraged hy D:ill:i~ ,\l ayor 
Ste\'C Bartlett :md 111dudcd the prepar:ition of 
:1 henefits p:1c.bgc hy the Cit)' of D:illn~ depart 
ments of pl:inning nml devclopmem, housing 
• md neighborhood ,el'\•ice:., :md econornil· de
velopment, along\\ iLh the l'it} nuomey\ office. 
Other~ joining the effort to pre~erve 1he liuiltl
ing inchuled t.hc Central D:illns \.!,soci:11i11n. 1hc 
Lnntln1:1rk Commis~ion, t.hc O:illas Chapter/ 
Al,-\, 1he Urh:in Design J\d visory Cn 111111iirce, 
and D:Hid Dillon, architecture critic l'or the 
/J1dlfl, \ for11i11g • r.i •s. The ' li:,a~ I listorical 
Commi,,ion h:1~ placed the building under re
view for protection by the Nntiona l I l i~toric 
Prcsel'\':llinn ,\ct. 

The Cotton l•: '1'.change Building. nin

Sln1<.:ted in 1926 at a rnst. nf$2 111illion, was dc
,igned hy 1he highly respected Dalla~ firm of 
Lang :ind \\ 'itchcll. Tht.' 215,000-squnrc -fom 
~tru cture b 17 i.tori c, tall and includes an at
tached four-level p:1rki11g g:1r.1ge. \\'h en it wa~ 
comp leted, it w:i:, the .!>ccond- 1:irge,t office 
huilding in D:ill:is :ind the world's 1:irgc,t cnt.ton 
c'l'.ch1111ge liuiltling. Ar the time. Dallas wa~ :it 

Shell Game 
FORT WORTH It i, .,:1itl th:11 you t.-an't judge :t 

hook hy its cover. yet. in the ca~e of 1he long
.1w.1itcd Fort \,Vorth Public l.ihrnr y expnnsion, 
a cover is liter:ill~ :ill library 11:.ers will initi:1lly 
receive from the expenditure of $4.88 million 
in bond 1110ney they voted for expansion of the 
facilit) in 1986. n e'l'.paminn proposal recendy 
npprmetl hy the City Council \\oultl encnpsu
lnte the exb ting lihrary, giving the illu~ion t.hat. 
the libr:iry ha.s 1,1Tm1 n ~uhst:111ti:1II~·- In realiry, 
the decor:netl t\l o-..iory shell. \\ ith :1 foc.ule de
signed hr David St:hwarz, will be left mostly 
unfinished; $5 million more in public or private 
fund, will he rcl111ired just lo finish out enough 
of Lhe fir,t lloor w provide :1 llC\\ entr.mce, :rn 
archive, and a children\ center. /\ dditional crili-

the center of tlu: l.1rge,t <.:otton-prmlucing :irea 
in Lhe world; IO percent of the \~orltl\ cotwn 
\\:1:, !,'l'nwn within 100 111ilc.s of the ciry, mnking 
the cuw m indusrry :111 early fo11nd:11 ion for the 
c:1ty's gr<m th. The Cotton E\d1angc Building 
huu~ed not only couon merchant:., hut :il,n 
hanker~, steams hip huc;inesscs, und com modity 
tr:1der;, and had fucilitie, for gr:iding sample:, of 
the l'mp:, .1, \\ell :i,; teletype connections with 
111arket:, in New York and Liverpoo l. The D:il
b:. Cotton F \l'h:inge c.:lowcl in the mid 1960c; :i~ 

collon hec:1111e le:., i111port:1111 to th e Dnll:ic; 
et:nnomy. Th e building gr.1du:1II} lost its ten:int 
liase; Ll1e last cotton trodt:r moved our in 1987 . 

c:il space need~ will not he addre"ed unril more 
money hecrnnes :iv:iilahle :It some unspecified fu
lllrt: d.itc. Some of that mone) could he rni:,cd hy 
le:1,ing rct:iil ,;pace on the first level. J\ new city 
t~thlc-T\' ,tudio will he huilt. in part of the ne\~ 
gro und-level space, hut its construction will he 
funded hy c;uli,;criher;. 

Due to the \·ag:1rie, of politic,. indcci,ion. 
and cco1wmic down1urn, the years following 
the hond electio n have heen witne!>:, tu the un
becoming ~ight of n ,ucccssion of architect:, 
pla)ring leap frog :ts the Ciry Council con,id 
eretl exp:in<;ion plans l,y liJur different ard1itec 
turnl linm. The origin:1I I 1J7H ltl,r:iry. which is 
lot::tted prim:irily hclow 1:,rround level, \\:IS de
signed hy P:1rkcr-Crnston: pl:111~ at th:1t Lime 
called for :ihove ~rrrnmcl exp:111,ion 1111 Lhe west
ern side of the site, t:re:ning fouml:nion con
<;traincs rh:it have :iffectecl all :.uh~equt:nt de-



In the 1960s, .1 rt:nnvation of 1he hullding 
,, :is undcrrnke n that. among orhcr purported 
1mpmvemcnrs, installed :1 rnct:il skin over the.: 
hrick and cast-stone C\"tcnor. As dcmolirion wns 
he!,l'\m c.1rlicr 1his year, 1he oriE,rinal fabric of the 
hu ildi ng w:1i. uncovercu ;1nd found tn he re
m:1rk:ihly intact. \Vith the remmal oi"thc metal 
,kin. the building hccamc cligihle for li~ling in 
t ht: 111tionnl Rcgbu:r of I fo,tc ,ric Pl:1cc., and fc tr 
Dnllas Lamlmnrk status. At th:1t point, tht: 
dernnlirinn process was h:1ltetl. 

r he effon 10 conven chc l111ilding ro npart
menh is curn:nily t·cn1ered around Dallas real 
c,rnte developer Rohen Sh,1\1 and hi" compan), 

,ittns. T he de,·cloprnent of leaks in the:: w:1rcr
pro11fing 111emhr:rnc of rhe under g round 
portio n's roof led tu the hiring c1f O'Brie n As
,m:i:ne, du ce ~,cars ago, when :1 plnn cnlling for 

1\ lemphi~ Rt-:11 Esn11e, Inc. Shaw h:1s completed 
an uparum:nt development in the Sr:lle-Tho
mns are,1 north of downtown .ind has anothcr 
devclupn11:nt cun·cnt l~ under consrn1ction in 
the s:1111c :iren. I fhe determines thnt the Canon 
Exchange co1wt:r~ion is v1ahle, 11 is :111ricip:1recl 
lh:11 the converted huilr..ling \\mild include 116 
:tpanments with ,·ary ing ren1:il r:1te~. The in
clusion uf rn11ltiplc lc,·cl:, of renter income al
lnw:. for a 111ore vi:1hle ecnnll ntic pncbge hc
c:n1sc oflo:111 :ind !,"IJ:1n1nt1:t: incentive,. lt would 
ulso help est:1blish that clownwwn housing is 
attrnccive m ::ill segments of the co111111uniL~'· 

Ir, in fact, this pro1cct succeeds, the reper
cussions could he reh 1hroughtHll rhe down-
1own .1rc:1. O1her ,:,cant dnwntown office 
building:, could hecome c,111clicl:nes for t·rnwer
:,i(ln w rc~idcntial :1d:iptive rt:11~c. nnd 1h11 pres
ence of significan t housing in the.: tlownw,1 n 
nren might then ent ice much-needed support 
services to rhe aren. This project ha~ the cap:ic
iry, therefure, Lo senJ severa l messages: rhnt 
downtown housmg is eccmomicnll} ,•inble; that 
there is :i prnc1k:il u~e for v:1c:1111 bui!Jings in 
the downtown ;1rea; anti tlrn1 adaptive reu~c o( 

hi~1oric:1I s1rucLUre:, is pos:,ihle and i:, henelkinl 
to the cit}, Dennis Slflcy 

Dc1111is Srflry 1s "" flrcb,tcct prnctid11g in D11//11s. 

Cotton Exchange 
Building , 1926 
(facing page) and 

1992 (left) 

Below : Preliminary 
model of Schwarz 's 
Fort Worth library 
expansion 

puhlic illld privnce funding or :l librnrr exp:in
sion w:is apprO\•c.:d. The n:sulting stnu:turc, 
cnc11111hcrcd hy a p:1rking gnr:igc rClJUirc.:d hy 

"Sht'II G111111:," cor1111111rd "" p11ge 12 

OF NOTE 
UTA team chosen as finalist 
University of Texas at Arlington archi
tecture professor Todd Hamilton and 
a team of two graduate students , 
Azroei Ahmad 
and Khairulazmin 
Mohd-Said, are 
among 10 final
ists in an interna
tional competi
tion , LA CASA PIU 
BELLA DEL MONDO 

(The Most Beauti
ful House in the 
World) . The UTA 
team , chosen from among 966 entrie s, 
will submit revised design drawings 
for phase two of the contest. 

ARCHIMAGE creates Nintendo video 
Houston-based ARCHIMAGE, Inc., is 
using personal computer -based soft
ware to create a 30-second fully ani
mated opening and closing for a 
Nintendo marketing video. The per
sonal computer-generated anima
tion, featuring Nintendo characters 
Mario and Yoshi, will cost substan· 
tially less than traditional animation. 

Preservationists honor UT professor 
Preservation Texas presented its 
Texas Heritage-Latimer Award to 
University of Texas architecture pro
fessor M . Wayne Bell, FAIA, founder 
and director of the school's graduate 
program In historic preservation. The 
award is given annually to a public
service official who has made a con
tribution to historic preservation. 

Focus on Scandinavian Design 
The Center for the Advancement of 
Studies in Architecture, a joint ven
ture of Texas A&M University and the 
University of Houston, among others, 
will co-sponsor Its third international 
symposium , "The Culture of Silence," 
starting later this year . lectures in 
Montreal and Toronto (in October) 
and Houston , Austin , and Dallas {in 
February 1993) will focus on architec 
ture of the past 25 years In Denmark, 
Finland, Norway, and Sweden. 
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Dallas honors design 
DALLAS Th e :\cldi:,on Co nference and Theatre 

Centre by Cun ningham Architects. ;111d £ .1st 
Texas J .ake I louse by The Og lesby Croup won 
th e two hllnnr :1w:1rds pre sente<l in d1e Dal las 
Chapter Al1\ I <J'J1 design ,ll\':1rcl compc11tion. 

11,c jurors for 1hc compcLition wcre Stephen 

~- \bend, F1\lA, of Kansa:, Cil), •\lo.; Rohen J. 
Frasc:1, I~UA. of Pon l:rnd, Ore.; .ind Sus:111 t\. 
,\laxm:m, FA.IA of Phibddphiu , Penn. 

ln addition to the rwo honor awards. three 

merit award s :ind rlu cc cir:nion s were pre 

~ented . Alerit :1,1•:1rd w111ncrs were interior s of 
Rigg~ \.;i:10 !lank Lui. in I long Kon g by 
George C. T. \ Von & Partner s: th e Purch:t<;ing 
nnd Cr:1phic:, \\ 'nre

house F:1cilit y at the 

D:1llns/ Fort \Vorth 
\j rport Ii~· The Reedy 
Group; :inu die Li
brar) Children 's Cen
ter in Dalla<; hy F&S 
Pnrt11ers. 

Citation !. went 10 

Annie Kee le} Elt:men

rory School in Rowlett 

hy Cnrbrnn 1\s sodotes: 
·1cmplc Shalorn Cha
pel in D:1ll:1s b) C11n-
11 i 11glrnm Architects: 
.tnd th e Dnll:1:, Co unt} 

Courthouse Rencwntion h) Jum es Prall Archi
tecture/ rhan De:,ign, Inc. 

Unbu ilt project :. wert: judged in :i se par :lte 

competition: jurors for the unbuilt projects were 

J. ,\ lich:icJ Brendlc,J unn:1 .\I. Gomez. und 1'.imhle 

I J,,1,hs, :ill of Denver, Co lo. 
In the unbuilt c,ncgor y, :1 merit ;1w:1rd was 

given for 1he NC;-..TJ~ Blockhnu~c in Fort \\'urth 
by I luldcm:111 Powell John~. l laldcm:111 Powell 
J ohn~ :ilso won :1 cir:11ion in this category for irs 
dcsii:,, of the l'. l\ \ 'BC Clocktrn1 er in ;,. li11nc:1po
lis, ,\•linn. A second citution was :1w:mlcd for the 
Nntion:i l Cnwhoy I lnll of F,1111c in Oklahoma 

City, designed b~ an :1ssoc iocinn of Rich:ml It 
Ferrier , 1\1/\. Architect, The lnr egraScrvice 
Grour , lnc .. :ind I l:1tticld l lnlcomb Architect~. 

Nonhp:1rk Shop pin g Center ,,a s given the 

ch:1r1er's 25-)c:ir t1,1:ml. The ce nt er was de
~igncd hy Omnip l:111 Architect!> 11:irrcll + 
I ln111ilton, except for the Ncimnn ,\ larcu i, smre, 
wh ,c h w:is designed by on associ ation of 
t lm111plan \rch1rccrs I lurre ll + I lrunilton nnd 
Fern Sanrmen & i\ssnci:ncs. Joh ll/1110 Rowe 

'"Ne-J.J.\', .. /°Olllllllll 'tl (II/ p11g1• I 2 
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BlockmonW,n1-0raKuhnor 

Dallas Chapter AIA 
honor award 
winners were East 

Texas Lake House 
(top) by The 

Oglesby Group and 
Addison Conference 

and Theatre Centre 

(center) by Cunning• 

ham Architects. 

Northpa rk 
Shopping Center 

(above) by Omni· 

plan Architects 

Harrell + Ham ilto n 
was the recipient 

of the chapter's 

25-year award. 

For more Information, 
visit one of the centers list ed below , 
or circle 4 on the reader Inquiry card 

AUSTIN 
M arvin Windows Planning Center 
2120 Denton Drive. Suite 109 
Austin, Texas 78758 
800/333-9203 512 / 835-9203 
Attn: John Faulkner 

Bryan/ College Station 800/ 333-9203 
Temple/ Belton 800/333-9203 

DALLAS 
Marvin Windows Planning Center 
2619 Lombardy Lane 
Dallas, Texas 75220 
800/888-3667 214/351 -1186 
Attn: David Faulkner 

Waco 800/888-3667 

FORT WORTH 
Marvin Windows Planning Center 
5801 Curzon, Suite 1F 
Fort Worth, Texas 76107 
817 /737-8877 
Attn: David Reynolds 

HOUSTON 
Lone Star Plywood and Door Corp. 
16001 Tomball Parkway 
Houston, Texas 77086 
800/934-3502 713/440-9090 

Beaumont/ Port Arthur 800/934-3502 
Bryan/ College Station 800/ 934-3502 

LONGVIEW 
Marvin Windows Planning Center 
1707 Loop 281 West 
Longview, Texas 75604 
800/288-3667 214/759-9675 
Attn: Lonnie Robinson 

Tyler 800/288-3667 

LUBBOCK 
Frontier Whole sale Co. 
833 East 40th 
Lubbock, Texas 79404 
800/444-3667 806/744-1404 
Attn: David Thompson 

SAN ANTONIO 
The Fisher Mlllwork 's 
Home Design Center 
6450 Camp Bullis Road 
San Antonio, Texas 78257 
512/698-0914 800/669-0914 
Attn: Jan Salinas 

Corpus Christi 800 /669-0914 
Attn: Harry Armenia 

Kerrvllle Area 800/669-0914 
Attn: Bob Garcia 

McAllen , Brownsvllle, Laredo 
800/669-0914 
Attn: John Solomon 

TULSA 
Marvin Windows Planning Center 
5700 E. 61st St.. Suite 105 
Tulsa, Oklahoma 74136 
800/283-6352 918/481 -6352 
Attn: Tom Braswell 

ClrcJe 4 on the reader Inquiry cord 



OUR WINDOWS ARE ONE OF A KIND, EVERY TIME. 

At Marvin, our recipe for making 
windows isn't like everyone else's . We make them one 
at a time. To your exact specifications for size, shape, 
style and features. So don't think you have to settle for 
an off-the-shelf window for your one-of-a-kind needs. Tell 
us what you want. and we'll cook something up for you. 
Just ask Houston architect Leslie Barry Davidson, AIA: 

"Our primary reason for specifying Marvin 
Windows is the flexibility of their made-to-order concept. This 
allows us to design the size and shape that looks best in 
whatever project we are doing . 

Rylander Residence, Houston 

"Another major factor is the service provided by 
Marvin's architectural department and the local distributor. " 

-Leslie Barry Davidson , AIA, Architect 

For more information or a catalog 
featuring the entire line of Marvin Windows and Doors, 
call 1-800 -346 -5128 (in Canada, 1-800 -263 -6161) or 
write Marvin Windows, Warroad, Minnesota 56763. 

Clrcle 4 on the re ade r Inquiry car d 

MARVIN WINDOWS 



Mesquite: Real Texan 
\ i111111,1 t,111·1 gel mtlll' rcxan th,111 M csq1111t \\hen 
)llll'rt• t,111.ini,; ah11111 Ii i ..- \•tJ<,d. 'll 1l' mn, 1 ,1.1hh•. 1hc 
1111,_. l)(·,111111'111 .uul 1ht• hrink s1 \\ood tJ,:11 'li•,.is pio
du«-... h l>l',IL~ l'\l'I"\ Ollll'I \\1ltlll, d111111'1ic 01 lt11dw1, 
for \,111 l..1hific, ,mrl lirmh. 100 li>11)(h l'Jq;,1111 ... 
R.."'>liht'III .. Full of nll\10ILSCh.u.w ll 'I , , ,.,.., 11111( h hkl-
1l1t· char.I( lc'r lh.tl ' lc•X,l\ h,l\ rmrhtll'ff in ht•t Jll'11Jlfd 
l\ll"<flritt•, .11c;il ,,1)(xl for tt•a ·1,•,.a11,. 

Aho Ptt1m, Jllodtjadc OaJt. Liv,, Oolt. Sol'Omtah 
OaJt, Aromotir Rid Ott/or. Oi·tm:ss, ~'almo,.,., 
011d many olhff' · Notn't' Tt'.WS Hoods• 

We are trying to make 
itEASIER 

TO 
GET 
IT 
RIGHT 
Call us, we will try 
to help you with yo ur 
chemical specification s for 
concrete coatings and sta ins. 

JECURE 
INCORPORATED 
1000 Lofland Drive 
Woxohochle, TX 75165 
214/ 937-0800 FAX 214/ 937-8718 
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"Shr/1 G11111e." co11111111C'II Ji-rnn p11g1• 9 

the cit), rcOccrcd the ambici011, of more prm

perou~ ume't. In any ca~c •. 1 lack or the ncce~

,nr, pri\'ate runJ~ and the increa sing ly chronic 

leakage prohlem led ,\la yor h.n} Gr~nger rn 

1t11np. earlier thi., }ear, :11 arc h1Lecl \larun 

C :rn,,;tld\ quid. -fi:\ propm,al : a ground - level 

, hell cncln,in g :md covering Lhe enlirc c~i,ting 

strucm rc. I lowe, er, Gmwald':, plan!> for., mod 

enrn, 1 design were m turn pn.:ernpto.:d \\ h i.:11 th e 

mayor callccl upon EJ lbss for lu :, sugge ~tinm,; 

13,,.,s offered LO p:t} \\':i shmgtcm, D. C:.-h:i!,ecl 

Sclrn ar,\ fee to produce :1 neoc.:L1~!>ic:1I foc:nlc. 
Crowald \\:J ', rerninecl ai. archit ec t nf rel·nrcl; .1c

rnrdi ng to pr~ reports he w:i, plea,;ed wi1h the 

additio n or Sdl\\ :1r, to the de,ign team. 

The new :.tn 1cni re, .1~ presented h} Schwar, 

111 a com:cptunl mode l LU the cit) co uncil, will 

eliminate exm ing plaz:t spa ce :ind require the 

closure of :t ,;ccuo n of Lam:i r Srreet. rhe 
present cntrnnce on ' 11iylor S tree t will cve n111-

a ll) he relm::ncd (pendin g r11t11n.' fuml1ng) to 

the cem e r of th e ne,1 ,ou th l:1c.11le on Thml 

Street. forming a grand 1ern1im" ,ll the end of 

L:irnar, n le~s Lhnn gr. md SLree t. In an :ittcrnpl 

to mitigaLe the elongated 460 -fno t so uth ern 

,trce l front.1gc, Schw :1r1. in,cned mo"""" 
courl) ':trd, that nank the ccnu-:il en,rnm :e. Both 

the fcnc,1rn1ion :ind chc co lumn orJer. :ire :il

Lered in Lhe "wi ng,;" to cn .':ltc Lhe ,1ppcar:mce of 
thre e ~cp:mHe huilt ling~- tl1c fnrm:tl '' lihrnr y" 

facade will appear to he sandwi ched hy retai l 

sho p fronL~. ,\ modern cunain \\Jll i~ :.ct in"dc 

th e cncrn ncc "porch" behind C:orinthian-,t) le 

co lumn, . The se fcnLUres 1111dermin e cla~!>ical 

unit) •, and the en d e ffect may he rath er ltkc :i 

Greek temple "ith ,hnp \\ ind11\1 ,. Future :1dcl1-

Lions will h:we :111 oddly risymmetrical appear

ance. du e to Lhc reinforcement of th e foumb
lion only 011 th e \\C\lem t"wo-third-. of the ,itc. 

I he cast !>1de will not , upport a ,et.:oml le,d , ,o 
space there will he 1111us:ible. In nddition. 16,000 

\tJU:lrc feet of tJS:1blc <;tuck space,, 111 be lmt ,, hen 

the entr:Jnl'C I\ moved lO 
0

l1lirJ \treer. 

Th e mmi rece nt propo sa l hos been lJ11cs

tioned in le11ers to the S111r- '/i•lt•,f!,n1111 and to the 

111:iyor. Pmfc !>,or J :i) C. r Tcnf} of Lhc L 1111 er 

:,icy of· lcx:1~ ;1t \r lington School of \r chnc c-
111rc in :1 le tt e r to th e ediwr c:har :u:tcr i,.ecl 

Schwan''! cle'i1gn as •·,n 1ltifying" :incl ''h:11I d:1.,
~1ci~m," e ,h1biun g nei th e r th e :ib!ttra ction of 

post-mod ern cbs<1ic1sm nor the n11then11cit) of 
hi,tori ca l c:la~~ici,m. Oth er, .... kcu ,, h) :i ~rylc 

mor e idcntif'iccl "11h Fon \\ 'o rth , ,;uch ., ., ,trt 

deco , or a mouern design renec t ive of che tech-



nologica l environ men t of today'~ libraries was 
not used. Arch itects in parti cu lar have decried 
"h::n rhey describe as the co ntinuin g "D isney
i;,,:n.ion" o f downtown Fore Wor th. Cra ig Vi!il-
1 iams of Schwarz's office defended the design in 
:1 Srnr-Tr:lcgrnm sto ry, describing it as an cmu 
lntio n of the civic archit ec tur e of the original 
C:1rncgi c libr aries. Ironica lly, Fort Worrh has 
demonstrated little respect for ils histo ric li
l1r:1ries; hnrl, its original 190 I Carneg ie L ibrary 
1111cl, very rece ntl y, it s 1938 mode rn e librnry 
have been demol ished. 

Design development drawings for the pro 
rosiid she ll srrucn ire exhibit the sam e Achilles' 
hee l as the new Ch irngo P ubl ic l ,ihrar y, t reat
ing Lhc library's se n ,icc cnrr :rnce facade as a 
liackside not worthy of the same elaborate slip
cover as the prima ry fac.-ades, apparently due to 
,1 lack of fund s. The windowless , featureless 
, 1 ucco expan ses o n hot h the no r th and east 
,i de., emph:1tic:1lly turn tlu: libra ry's back t<l the 
ricli:icc nr c luste r of c iv ic buildin gs and rhc 
lnndy Tech nology Cente r. This aspect of cbc 

design is doubl) ' puz zlin g , as th e public will 
h,tvc access to a drive- in book dro p locate d in 
1 he <.:ent er or the north side, and the ohviotL-; 
,tl lrnn t m o fficial s o f che T.1ndy Cor pora t ion 
Ol·c11rs at :1 time when the librar y can ill :ifford 

"' lo~e d1e support of past parrons. This also 
,c.:cm~ a missed op porn micy to capimliz.e on the 
11e:1rl,y sunken co ur tyards of the T:rndy Tech
nn lngy Ce nt er, which would pro vide pleasant 
outdo or readi ng and eat ing areas, without tak
ing :1way functiona l space within the library for 
,1 r~~taura nt , as has hecn suggested. 

ln co mp:iring th e li br:iry facade with 
"c hwarz' s recem Ranger s Stad ium design (sec 
I I. ov/Dec 199 I), one wishes chat Schwarz 
wo11ld extend his efforts beyond oven symbol -
1~111, which in both cases verges on con descen 
, mn towa rd his clients and local audience. In 
th e encl, f o re Worth's ncoc h1ss ical co nfectio n 
, ugan:o:us the hard fact that the librar y st ill has 
.t w rious space short age with no immediate re
lie f in sight. Priorities o th er than basic func-
11,ma l needs seem co have driven chc libra ry de
"J:111 through th e year s- a parkin g garage, a 
lt•:1k fix, a showy facade, and retai l fronrage 

l111,•e rnkcn precedence ove r cre at ion of add i
l111nal stack space~a nd more recent qu estions 
h,tve ar isen over public-p rivate patro nage. Un 
t ii the c iry cakes a hard look :ll so lvin g 1hc 
lihr:iry's primary needs, its noble civic edifice is 
.1 ho llow achievement. Barb ara Koe,-ble 

DON'T ASK US • • • 

ASK OUR CLIENTS! 

Dear Jo . 
Th an. 

il/lJcyour, 
hai,c . or cve'Ylh · 

tiven me ~ng lhese 
Was Iii a new our1oo Past coup/ 

cc hav;11 k 011 • e Years. 'I': 
Pcrso11. .., g my ques(i lllsura.rice ou 

• ' OU lie OflS ,,_ COmp,._ , ,,, se«r "er Were -,sweTed b _,,es. It 
COo mg claims I . TIJde or abru y 1111 ac1ua1 

Perario11. . · smcere/y a P( illld alwa 
Pat,e11ce PPreciate Ys fas1 

<1/Jd kincJn Your 
Fondly. ess. 

Go 

Is there a difference 
between insurance plans? 

You bet there is! 

A ssoci at ion Admini strators 

& Con sult ant s, Inc. 

The TSA Health Insuran ce 

Service Or ganization 

1-800-8 54-049 1 To ll Free 

Circl e 11 on t ho reader Inquiry ca rd 
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I NEWS 

PLACE 
I CALENDAR 
J da Vinci and the Marvelous 

An exhibition of 41 drawing s of the 

Advertising in Marketplace is 

available for $75 per column 

inch, one-inch minimum; 

busines s cards are $225. Ads 

may be line or display. Design 

and typesetting available at 

$10 per column inch for each 

service. Rates net, not 

commissionable . Closing date 

is the 20th of the second 

month preceding publication 

date (Jan . 20 for March /April 

1992 issue) . 

Let us know four to six weeks in adv a nce 10 

you don ' t miss any copieJ of TaxaJ Architect. 

0 ... 
I! 

~ 
~ i 
a, I;; 

..c: :, - C 
a, 

8 > 
8 :! 
~ ~ 0 -= a e t ~ 
a, ! -= ....!:! 

I ·s 
E 

..c: :! 
E ti < ~ 

:c 
V 

"' C .. 
~ 
~ 
g 

I 

14 Texos Archllecl 7 / 8 1992 

I 
human anatomy by Leonardo da Vinci 
incorporates hundreds of st udi es and 
commentaries by one of the gr eat 
a rtis ts of the Italian Rena issance . A 

I separate exhibition focuses on 
Europe's fascination with the exotic 

I 
in the years after 1492 . The Museum 
of Fine Arts , Houston (713 /526-1361), 
"LEONARDO DA VINCI: THE ANATOMY Of 

I 
MAN," THROUGH SEPT. 6; " THE AGE Of 

THE MARVELOUS," THROUGH AUG . 23 

"Raising the Roof, Opening Doors" 
I Housing for people living with AIDS is 

1 
the focu s of th is design and Ideas 

I 
competition co-sponsored by the Bos
ton Society of Architects and the City 
of Boston Public Facilities Depart -
ment. The architectural category In
cludes both rehabilitation of an exist-

] 

Ing bulldlng and new construction. 
Tim Smith, Boston Public Facilities 
Department (617/635·0331) 

Contemporary German Photography 
The work of 19 German photogra
pher s Illustrate s that country 's recent 
contributions to the expansion of 
photography 's position in the world 
of contemporary art. Dallas Museum 
of Art (214/922-122),AUG.16-0CT.11 

SIGGRAPH '92 
The empha sis of the 19th annual in
ternotlonol conference on computer 
graph ics is the application of lead
ing-edge visuollzolion technologies 
to real -world environments. The con
ference includes panels, courses , 

I 
and on exhibition of computer graph· 
ics hardware , software, and systems. 
SIGGRAPH (312 /321-6830), JULY 26- 30 

"Mid-West to Mid-Europe" 
This seminar offered by the Interfaith 
Forum on Religion, Art and Architec 
ture (IFRAA) will travel to Prague , 
Budape st, and Vienna to consider the 

I place of historic churches within the 
urban fabric . IFRAA (202 /387-8333) , 
OCT. 18- Nov . 1 

••, l'W.I', '' (01/f ll lllt:tf 1)/1 jlllgt • J 6 

Houston 

B & D Plumb ing Supply 

7215 Wynnwood 

Houston, Texas 77008 

(713) 864-2678 

Houston 

Bellaire Plumbing Supply 

7106 Atwell 

Houston, Texas 77081 

(713) 668-3060 

San Antonio 

San Antonio Plumbing 

Distribu tors, Inc. 

1101 Broadway 

San Antonio, Texas 78215 

(512) 227-4546 

(800) 777-9502 

3115 N.W. Loop 410 

San Antonio, Texas 78230 

(512) 341-7141 

1422 Bandera Rd. 

San Antonio, Texas 78228 

(512) 436-2988 

2203 Danbury 

San Antonio, Texas 78217 

(512) 829-1721 

Clrde 8 on lh e reader Inquiry card 



as well as your mind. 

Tlt r Syn1plin11y Collc·c-1 ion™ is 1:l 

cornplctd y 11cw cooccpl in whirlpool 

d('sig11. A 1111iq1H' syste111 llitll 

provid<is you wit h sculptured forms, 

gn 1cc1ful c·1arvcs a11cl ingr uious 

accesso ries to CTcatc your owu iudi-

vid11a lizr d whirlpool. From 

c:w,liioocd hea d rests to i-pout 

drs igns and !,11·ah bur st ylcs, 

everythin g is up to yo u. TII(' rrsull 

is a whirlpool that s11ils yotu-body 

ns well as yoLu' imugiunt iou. 

Plu . rad 1 has bren desig11r d 

for ,~asy instnllnt iou 1U1d ull have 

hrr 11 factory tested and tn ... 

uppro vcrl. So feel confid r111 with the 

'y 111pl1011)' Co1Jec1io11.TM Wc-'ve 

('Onsid crcd everythi11g, but mos1 

of all we've c:011sidt.•rcd yo11. 

Living up to a higher standa rd. 
American Standard.'"' 

ISID 19911111,•rior DesiK" Pror/ucl. fu•arrl 11 i1111fJr: Hrs/ Pl",.,, A,·,·,wso0 ,.___~, 111pho1~, · Collection of /Jalhtub IJ71irlpools 



NEWS 

Demolition Derby 
HOUSTON Despite a moratorium on Jcrn oli
tion permits, histo ric buildings in I loustun nre 
continuing to be dcsLroyed. The latest victim 
was the Bra shear Bui ldin g in Lhc Market 
Square H isto rit· District, torn down in mid
April :iftt:r a clerica l erro r allowed the owne::r. 
ro obtain n de::molirion pi:rmit. 

According to Minnette Boesd, Jir ector of thc 
Marker Square I listoric District Project. the own
ers- local restaurateurs lhe Pappas fa111ily-a p
pliecl for and were denied a pennit in December. 
PreservationiStS am:mpted to intercst t.hc owners 
in nlternativcs to demolition, Boesd S;lid, but re
ceived no rt:!>punsc. (Pete Pappas said t.hc com
pany was not conc:icted reg:irding ~ale or lcasc 
options and that the building wu ld not have been 
saved in any case.) In April, tht: P:ippast:s filed 
again for a demolition permir and, because of a 
clerical oversight, it was issued. 

The destruction of the 124-year-old Brashear 
Building followed by two monLhs the demolition 
of the nearby Kennedy Corner Building, one or 
the oldest cornrnerci:il sm1crurc:. in I louston. Th e 
Kennedy Building had been allowed co deterio-

r:ire, Boese l saicl, following a fire in 11/89. In 
Septemb er, the building partially rnll:tpsed rmd 
was declared tfongcrous hy the city. The hismric 
clistTict worked for three munL11.~ to find a Luycr 
willing w restore the building. B) Christmns, :1 

buyer had been identified :md a deal m:ide. "We 
were :mre we wcn: herocb," Boe:.cl s:iid. But the 
deul fell through .md in February the building 
w :15 corn down. 

T he ciry council approved the demolition 
morat o rium in Decem ber ; prescrv:nio nists 
hoped Lhc pennic suspension would pwt e;:ct his
coric buildin gs whil e the city's zoning ordi 
n~mce is penuing. Th e only cxempLions LO d,e 

The 130 -year -old 
Ke nnedy Corner 
Build ing a s It 

? appeared earlier 
5. f thi s year befor e It 
! was demoli shed 

unJin:mee :ire for l1utldi11gs ownecl hy a public 
cnciry nnd building:. ded:irecl dnng<.:rOltb h) the 
city. like the Kenned} Building. 

The Brnslu:nr and Kenn edy dcmoliti on~, 
8uescl said, h:ive incre:1sed public ,JWiJrene:.:, 
about t.hc value of historic hui ldings nnd have 
led prcser. :1tionis1s to push for amcndmems ro 

tin: demolition mornwr ium, possibly mcluding 
addition of dcmol1tiun br neglect, as in the 1..-ase 
of the Kcnnt:d) lfoi lding, to the on lin:incc. In 
additio n, prescrv:itinn gro up:, :1rc working LO 

de velop ecu numic incenti ve:, tu enco ura ge 
owners LO save historic buildin gs ntthcr 1h:1r1 
destroy rhem. Susau J,Villia111so11 

When you need help or have a question 
on a stone project, do you really want to c1lll 
someone in another hcmi5Phere who may l,r 
m:iy nol speak your langungc? 

With Cold Spring Granite, you'll fm<l 
knowh.-dgeable .. and local -- field sales 
reprcst:ntatives rtatly t<> answer question~ 
ttn<l offer unmatched service. 

WHEN IT COMES To YOUR 
PEACE OF MIND, COLD SPRING 

A.No THE COMPETITION 
ARE O CEANS APART. 

COLD SPRING GRANITE O FFERS: 

• Over 90 year~ of industry leadership 

• 28 distinct col()ts m t i vari~c;t uf firuslws 

• Owr 30 company-owned qiwrries ~'1\Stlf , 

ing stone consisrency and timdy di:livery 

• Reliablt' service and technical suppon 

From dramatic sky~cmpcrs to impres,,1ve 
landscaping and pavmg detail. Cold Sprinj! 
has the ex:pcmse, d\e producrs and the lucul 
service co lei you rcs1 easy. And that's the 
truth. In plain English. 

OUR FRI ENDSHIPS AR E 
M ADE IN STONE. 
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YllUR UX.AL REl'RESENTA1l\E Is: 

D ALE KLING SPORN 
l'Hl'INE 512-598-6570 

FAX 512-598-1716 
800-551-7502 

Circle 26 on the reodor Inquiry card 



In Memory 
HOUSTO N Calveswn Coumy's \~emam vcrcr-
111~ .rnd I louswn police officer, will b1.: hon 

t11\.'d with mcmori :tl~ to he co mplcLcd in Lhe 
I lm1,1on are:i Lhis summer. 

l°he G: tlvc!>L•1n County i\•larinc Corp!; 
I c,11.(uc :ind Lht: ,\lood y Found:Hion rai sed 

IU0.000 to fund a memorial chat ,~ill honor 
( ,.ilvcs LC>n Co unr y vcrcr:111s of :ill hr:1nches of 
1ht: military \1 ho served u, \ ~emam. Th e me-
111ur1.tl \1:1s tlcsigncd hy Co rvin J\lswl of CRSS 
\1d1i1eci~, Inc. I Ii<; Je sign wa~ chnsen from 
1111011g 100 en1n1nts in a tk:. ign compt:Lition. 
I 111:,11etl in J\lootly G:m len:., the memoria l b :t 

~·, ic~ uf :,ix-fow high. tri:111g11l:ir col 11mns made 
111 l,lack granite and :1rr:mged in rows. On the 
l,u·c of ~ ,ch co lumn 1s inform:1non nhour each 
ul the approx:imatcly 70 veterans. The hase of 
thl 111e111ori:1l, cw1strucccd ol"lcx:1s red granite. 
1 di:pre~<;ed 111 create ":1 wound in the c.::1rth. " 
\l~·11nli11g LO the architec11 1ht! ju'ltnposiLion of 
thl · fnr111:1l column:. and the irregular h:tse ~ym
lu,I ill"\ 1 hc conf1it1 :tnd tension of the Vi ct 11:11n 

\ \ ,ir. rl1c mcmori:1111~1.~ scheduled hJr comp lccion 
Ii\ July-I-. 

I he I lo1mon Police Officers ~ lcmor i:11 w:1s 
,ll·~11:,rncd l,y l:1ntlsc1pe :1rd1itcclj:1mcs Burnett, 111 

'"1,crntion with ~culptor Jc-;11~ Bauti~i.i lvlorolc:.. 
I 01.·atetl in Buffulo Baym1 Park, the memorial is 
1lcllic.1n cd u, I louswn police officer~ who ha\c 
,lied in the line of dut) and tu Li10sc ,1 ho conti1111c 
111 w n e. Prh atcly funded hy I loustoni:1ns. the 
111e111urial was dedicmed i11 May. 

I he form is base d on :.1 massive, stepp ed 
p, r.11111tl surrounded l,y four -H)-foo1-s4u:1re 
1111phiLhciner sp:iccs composed of :1l1cn1:11ing 
11rl.1ccs o f lawn :111d ,,ink tlamcd-finbh Texas 

,,, .111i1c. The memorial s11111111i1 i:. designed :i~ :1 

l111int :1in surroundcd hy :1 puli shcd irr:111ite 
lnlirc th,11 contain.-. the cngr.wed n:1mcs of thc 
t.1llen officers. T he nppra:ich w:ilk is :rn 111/1•1• of 
mo \•ar ictics of Jlowerrng tree s. JR 

NEWS 

Far left: Site plan 
and Isometric (Inset) 
of Houston Police 
Officers Memor ial 

Left: Rendering of 

Galv eston County 
Vietnam Veteran's 
Mem orial 
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One from the Heart 
DALLAS Hearts & Hmnmer.. is ,l Dallos nonprofit 
orgru1iz:1cion dedicated tu refurbishing homes for 
low- income or disabled elderly homeowners. 
Founded in 1987 hy architect Rohert P. Walker, 
volunlecr,; from I !carts & I I:tmmcrs have been 
rcsponsihlc for upgrading more th:in 160 homes 
in Dallas, including 64 completed this A.pril. 

T he orgnniz:irion 's pl:mnin g council works 
ye:1r round to inspect homes, ,lr~n ge for m:ire
rials, and organize teams o f volunt eers. T he 
homes arc then refurbi sbed on on e workday 
each year. T he City or Dallns dewrmincs which 
houses will be included in the I learts & I lam
mcrs project. All homes musl he owner-occu
pied dwellings Lhnt ore usually not cligihlc for 
;tss ist:ince und er any cit y- fund ed pro gra m. 
Man y :ire occupi ed by the original owne rs. 
some of whom have lived in th e houses for 
more than 40 yeass. \Vork undcrt:iken by the 
volunt eer learns includes the constru cu on or 
refurbish ing or C).tCrior elements such a~ door 
and window assemblic!t, porches, exterior ~id
ing, roof systems, .me! harrier-free ramps. Code 
deficiencies are corrected and perimeter ski re-
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ing ii. inst:illcd to crealc :111 im,ulatcd i.c:il :md lO 

deter ani111:1ls from nest ing under the houses. 
,\ 1:-my uf the project's 2.500 volunteer work

ers have come from architectur e :111cl construc
tion fir ms; :!2 \ uch fin us p;.1rlic ipatcd thi s year, 
a'l J id local chapter<; of the \I A :1nc.l the ,\ssoci 

:n ed Ge neral Cont racto rs. 
Ron Gover ofI TI<S Tnc., sai<l 1992 was the 

fifth ye :tr hi~ firm h:1s been invoh cd with 
I !car ts & .I famm crs. Th e project b a chance 
for the firm to conrribu tc to the communit} in 
i ts area of expertise, he s:iid, addi ng th:it tc:1111 
members enjo} the hands-on feeling of accom
plishing ~o much in one da). 

Th e 1992 workday marked chc third yc:1r u( 

part iciparion for Recs Associ:n cs, Inc. Each 
yc:1r the company joini. force,\\ ith a cnnstru c
tion firm to crcnte a team th ac can handk rite: 
most compl icated projects . According to senior 
vice- presiden t Jim Lirrlc, the lin 11 decidcd to 

get mvolved \\ nh d,c pro1ect because of a desire 
l<J give something hack to the c:011111111niry; rhc 
firm plans lO remain invnlved and to take on 
more complic1n cd johs each yc:1r. 

Circle 41 on tho roado r Inquiry card 

A volunt eer tea m 
works on re pair s 
on one of the 160 
homes that the 

Hea rts & Hammer s 
project hos ref ur
bished in the la st 
five years. 

Th e projcct h:1-; recei , ed l,oth local and n:1-
tion:11 recO!,."llillon, inc:lmling ,l\1 111nl, frnm the 
Dall:,~ Chapter/· \ !\ , the J .C. Penncy Co m
pan}, :ind th e \ 'o lunt eer Ce nt er nf Dalla:.. 
He.in s & I lammers is func.lcd thro ugh tax-de
cluciihlc private comri lrntions. curpomlc spon
~or~hips, and grants. Jauet Lcibs Dwnrkis 

}11111•1 Lr:ibJ Du•c,rkis is II D11/Jt,s-b1tsctl fiw /1111ct• u"·,tn: 

Architectural 
concrete paving. 
The fact that concrete sand fines 

will naturally be exposed on the 

surface of concrete paving is 

111ev11ablc. 

The fact Ihm }'OU can choose 

the specifics or the aggregates and 

color of the surface matnx is 

Reconstructed Stone. 

concreation 
Po. &!"( 112-18 
Fm1 \Vmt/1, 'frxe15 76110 
1-800-292-2012 
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Town Meeting 
DALLAS The Tex:is De\cl npment Institut e :rnd 
tht: Fetlernl Re~en c lktnJ.. of D:illa~ co-~pon
,ore d th e ·1i.:x:1s Co mmunit y Develo pment 
Confcrc nce in D;1ll:1s. \la y 1-1--16. Co nfcrenn : 
co-chairs \\ crt: Steve Bartlett. 11myo r of O:illas, 
,ind Lcsu; r Nevels, cxcc lllivc d1rcctnr of th e 
( )ak Cliff Ucvclopmelll Cnr pum11on. Commu
n1l) developer,; from :H:ro~s the ~talc met \I i1h 
other C:011111111nit) Dc\cln p1m:111 Cor pom ti1111 

reprc~cnt:nives, funder,, nnd kc) ~ovcrnmcnt 
111Ttcinb. Sc111i11ar~ highlighting !>ucccssful mod
cb ;111d StT;1tegie~ from ;1round the counrry pro
' ,dcd trainin g and inforrnat1on in rhe :1rcns or 
cconon ,ic Ue\·clopmenr, housing dc\•clopmcnt, 
:ind rnr::il :u,t.l sma ll cit} del'clop111en1. 

Several seminar s focused nn cre;1iing hanJ..
.11,lc deals or hnnbhlc projec ts in large :rnd 
,ma ll url1n11 .1re:1~ a~ well :1~ in nira l com1111111i-
11cs. Panel mcmi>er~ det:1iled thc history of ~uc
l·c-.~rul prnjt:cb, inc luding thc Fifrh \\'arcl 
I lousing Cn rpomtion in Houston. nncl the rc
,1111rccs used to m:ikc them work. 

No n-hank source,; of funding for econo mic 
de\•clopmcn t nncl housing were explored dnrin g 

the afterno on ,;cminar~. The economic dcvd
opmcnt sc111in:1r focused nn how tu est ablish 
nnd utilize public/privarc eCOllOlllJC UCl'clOjl
l11C lll' resources, such :is multi- b:mk CDCs, mi
crn-cntc rpn se proj cers, en ter pri se 1.onc-., 1:1x 
nb:11cmc111, :ind ~m:111-husinc.s-. incuh:11or~. 

·1c\':1, Devcl()pn1cn1 ln,titute -.pww1rcd the 

lir-.;t Texn-.-\1 idc.= l'ommuniry dcvclopmcnt con
forc11cc: iit ,\l arc:11 JIJ9 I. ·\t th nt 1i111e, the con
fcrcci. \'otcd un:111imn11sly to csrnblish :i state
wide cnrmnunir :r-dc\'clopmcnr nssoci:iLion; Lile) 
also clccrecl :i lifteen-m cmbcr steering co111m1•
tce 10 m ersec i r~ dcvclo 11mcn 1. Th:11 .. ll'~·ri ng 

c11m1111ttec brou ght its rccomn1emlations lO 1hc 
r\lay 11>92 cnn fcrc nee. Rcpn.:,ent:lliH !~ were 
clcCLcd hy region and the ·1cxas Comm 11nit) 
De\ clnpment \ ~~ociation's inaug11r.1I meeting 
w:1, hclcl J\l ny 15. TxCDA"s mi~sion is to ensure 
d1;1t resources necessary for effecrivc cmnmu 
n i tr developmenr n re itlen ti lied, dcvcl,)pcd, :1ml 
m:idc :1":iilahl e to Com munit) Ocvclupmcnt 
Co rpur :1111111-. wor kmg in low- .ind mndcr,11e
i11comc com11111ni1ics in Tex.1~. T~CD ·\ hope-. 
10 necom pli~h th i~ goa l through adl'oc:1cy, re-

Circle 9 on the reador Inquiry card 
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scarch. specinl proj ecrs, pul11ic:nio11s, trainin ~. 
resource Jcvclopm cm, :rncl 1ech11ic:1l :1-;~is1;mcc 

·n:chnk:11 :1~,i .. tance in the form o( archill!l 
tu ral ,cn •icc~ i-, ~omethin g 111:tn) of the com 
munity dc\elopers have nc, •cr exper icll(:cd 
Some: m:iy not ~cc the advamag'e nf w,ing arch1, 
Leet!, fur '·h.,sic" low- ;1nd mndcratc-incume 
housing, while others may consider ir :i lux-nr~ 
Lhcy c:111 nut afford. Ir 1s np ro the :1rch11ccLUr;1J 
co111111un1ty tn educate comm111111y developer, 
alwut the benefit~ of :1rchitcct11r:1l design at :111 
111co111c le\ ck •\r chi Leet, 111 ust cd11cau: them 
,clvc:, :illllut specific prolth.!11h conce rnin g lm1 
111 mmler:itc-im:omc hnu~ing :111<l communit ~ 
de~ign :ind dcvclop111c11t. F;1111ilics. nnd ulti 
mntcl} cnm1111111iries. will lJenefiL from 111:rsl(•r 

plans :111d designs scnsi, i\·e ro the needs of thl· 
low- :ind modcr:1Lc- 1nco111c dtcnt. i\ p:rrtn i.:1 

ship uf concerned neighlmrhood resident~ .uni 
co 1nmiucd de~ign prn( cs\iona l, can ac:h1cn· 
l:i\ting improvements in living condition~ 1'111 

low-i ncome cnm1111111i1ie~. Pr,tridr, Nfogll( /iu i 

P111rimr ,l l11g11di111 is lfll 11rd1ircrt III D"ll"s. 
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Fighting the Heat 
DALLAS The cigl11h S) 111po"u1111111 l111prnving 
Building S),Lc.:111-. in 1101 :ind I lumid C:li111:11e,, 
co-, pon sored Ly the ' le,,1, ~ociCt) or \r chi 
tect~. \\3 '- held in Dall:" ,\l a) 13-14. Prim:lr} 
:,ptinsors or the conference were lc.,ns 1\& ,\ I 
l nivern t}, the ( :m crnor\ Fnergy Ofli t:e, and 
the Dalla, C.1111,1 nic1111n \pecifk:1111111 ln, utut e. 

Th e ,y111po,n1m foc11,etl 1111 technologie~, 
M rntcgit :s, :11111 progr :1111, ICI i111prm e the 'l)'S-

1c111:. eflicic11cy o f liuilding, in ho1, h11111id cli-
111.11es. Sc,\lon:. " ere cond11l·tetl un ,uch tnpil·, 
·" lighun g ,ys1c111s; therm:11 :.tor:1ge ') ,tcm'>; 
li11ilding e1welupe syste111,;; heat pump, and :iir 
cond itioner~; con,;er\':11 icrn co<le~ :111d renc,1-
.1hle,; .111d monitoring :111d .111:1ly,;1<; ol ') , tcnis. 
I l ighlight, ,1crc pn:,ent:llion 'I on 1he Lo:111-
ST\R Progr.1111. :111 energy c1111,erv,11ion re1rn
fit progr:1111 run liy the C:ci\'ernor's Fn erg; Of
fice: the .\ th-:rnccd Cu,wmcr Tcch nulo!,') 1i:,1 
( \ CT'), :i 111i111~ comp:111) cnergy-efiic1c11c} re
,carch effort ; :111J t11c keynote speech nn light 
ing ,rend, i11 the 90'i. 

On e p:1r11cu 1:tr focu-; of th, ,. year\ t·onfer 
cncc ,1~, 1r:1ele \\ ith ,\l c, ico, p.1nicul:1rl} 111 re-

G=iROTE:CT 
YOUR CLIENT'S 

MOST VALUABLE ASSET 

COVER THE POOL 
·AND YOURSELF
With motorized 
or manual 
safety covers 
IAVEI 
• Uves 
• Maintenance 
• Chemicals 
• Energy 
• Money 

Distributor for 
s,we.-T covu 11• 
manufaCIUred by 
Cover-pools , Inc. 

(713) 666-4242 
6750 West Loop Sou th #440 

Bella ire, Tex as 77401 
h .. .,.,_ .... ...,_,, ""'"" ... "" .. pool - "'""In., .... ._ 

Clrclo 62 on tho rooder Inquiry cord 

g:m l~ to the anuc1p:Hcd 1111p:u.:t of the North 
\m cric:m I-rec Tr.1dc Agreement (N \l ,-I',\) on 
tr .,dc het\1ccn \ lc,icu .11111 ·1c,.1,, .1, 11cll ::ts 
111her part, of the Soudrnt·',1. \ p.111cl d ... cu,
, 1on prc.,entetl .111 m crvic11 or design, crni..truc
tinn . and 1111,ine~, pr:1c1icc, i11 ,\l c~1co, along 
I\ 11h a technical di,cu\\11111 of huildin!( '} ..ic11b 
and codes th.n 1111ght he encountered there .mtl 
:111 e~:11111111111011 of pos~ihle 111ethodb ul :1:,,uci:1-
1 ion with ,\l e\lc:111 dcs1g-n anJ cnnqru c1ic111-in
clu,t11 prolc.,,11111J t... 

\ppr 0\i111:1tcl} :!Oil ,,coplc .mcntlecl the con
fere nce, incl11di11!( :1rchi tcch from both Tc:\a, 
rind nut-nf-:..l:llc. Oth er.. in :1ttend:111ce inl'llllleJ 
cn!,rinccr... rc,c:1rchcr,, ccl11c:1111r,, encr!,') 11fli
c1,1l,, 111:i11ufot·111rcrs. anti other:. intcrc, tcd in 
1111provecl h111lding system, . 

\ numher ol :irch ite ct, were involved in 
') mpo..ium p.mcl, :ind pre,e111:11ion,; incluuing 
I cc c:m, of the Cmcrnor\ rncrg) <Hlicc; 
\lornd i\tir ol ·1c,." ·\ & ,\I ; Clcnn \\ . C:rm1 or 
C:knn Crcm, :\rchi 1ec t,; Ca111l:1cc "hec ley o( 

tn KL ,~!>C!Cl:lle\. Inc.; :ind Denni:.\\ '. St,lC) or 
S1;1cr \rch11eet~. Inc. SIV 

Clrclo 13 on the reodor Inquiry cord 



Rewarding Landscapes 
IIOUSTON I,, o \" ards of E,cd lcnt·c "ere prc-

111 ul .11 the annu:11 111ce1ing of the · tcx:1:. 

1 li;ipl, r 111 the \mcric :rn Socicry of L:mdi.c:ipe 
\1d111 l h in \l.lrch (~cc 7. /, ,\13)/June 1992). 

I lnr 1H'llt w Slnncy S:rnrnn:i Group of Dallu~ 
111,I I l,111,ton for the Pa,co de Flores ;II the 
I •iill,, \rburct11111, and the other tu C:RSS \r-
111111011\, Inc., of I lousron for thi.!ir e-:pl:inntory 
l11mkll 1, "\'i,mn Se,:.ion for the Supercomluct-
111 • \11pa Collitler Lahor;HOJ1'." 

I l1111ur :l\l arc!, in the L;1nu<,c:1pe Architec-
111111 ()c.,.gn-Unre:ili,cd Proje ccs c:nc~orr 
\\ r 1 111 rhe Officc of Jame s Burnerr of I lou<.-
1011 lor the Cbl>~ic:il Gu lf Course and to K.11hy 
l1ou ll ,1bu uf I lousmn, for Columhu, Com-
1111111 \lent :rn:irds m the c;ncgnr) wen, IO 

I J II 11I ( . B:iltlwin or D:111:1, fur In ing Sculp-
1111 l1.1rl., SL\ Stmlio Lmd, [nc., of I lmMon 
l,,r I ,uc, hin:i Rc,on; and New111:rn J;1ck~on 
l11d,~r'>lcin ol Dalla~ for l'ucblu Park, 
'i11111111crlin \ 'ill:igc ·fo om L:1s \ 'egas. Ne, . 

11.,nor ,rnard, 111 the L:111clscapc \rchitc c-
111r,,I l)c,1gn - Consrructed Project s wcnl to 

~le .1 Design Group of D:111:i, fur Quorum 

The Prairie 

P:1rk 111 \Jd i,un :ind to ,\lcD1111g.1ld-S1eelc of 
ll ou,ton for the Prnler Rc,ulenc c. In thi, c:11-

ego~, merit ,l\1 ,1rtl~ 11 cnt w D,11 id C Bald11 m fiir 
the Children\ ,\ ledic:11 ( :emcr of Dalla,:' l'hc Of
fice ofJ:imc, Burnell for Si,1en, of C:h:irit} 
I lcad11u;1rtcr. Fmplo) cc Cuunyar<l; llellmuth , 
Oh:11;1 & K:1~ .. nbau111, Inc .. of D:111:1,; for \1CI 
L1mpbcl l Creek Ca_mpu, m Ru.:h:irJ-.un; C:L1rl. 
Co ndon \ -..,,1c1:itc, of I lou,rnn for Cinco 
Ranch m l ltHl'>llm; .rnd Slane} S.111t:1n;1 Croup 
for the LDR/OR Cot1n},1r<l :11 I brrh \lcthod 
i,t I IEB I l11,p1t.1I in 11011:,wn. 

\l erit .,ward~ in the L:ind~capc Plnnn111g 
,1ml \n:il} m l,l tcgnf) "cm to I lcllmuth, Ohat.1 

-·- I ~----
NEWS 

Far left : Paseo do 
Flores at the Dalla s 
Arboretum by 
Slaney Santana 

left : A page from 
!t. the Super Colllder 

booklet by CRSS, 
Inc:. 

& K:1~~:1h:1um for .. \ \'ision fur Center City: \ 
Str:itcg1c Development Pl.111"; !)L111ey S:int,111.1 
(,ruup for Pe:il. Bryan Place C:u11111111n1ry Mnr 
kct i11 Dallas; .111d to Schrickcl, Roll111, & ·\ "n 
<:1.1tc, ol \rlin gton for 1he '-11r1h Richl.111'1 
I lill, P:1rk-. .111d Recreation ,\ laMer Plan. 

Tin- ' lh :1, C:h.1p1er Fm ironmcnt:1I !\w:irtl 
,, J, gi\ en Lo Tree, for I l1)u,tun. a group" ho,l 
Lrcc-pl.1111 mg efforts have g:1111cd n:11iun:1I ,It 
tcntion. ' I he ' lc-::1,; Ch:1pter Sen 1cc A,,:1rd 
11cnt to 1-.ay lillcr, public rcL111on, counwlur 
lnr Ll,c chapter ,incc: I 1JH I anti pro-hono c1li1m 
,ind pul1li,hcr 111 the lh:1, Ch;1ptcr/AS l.1\ 
'\le\\ ,le t tcr. 

Introducing the new TEXTRA Pattern. 

Master Distributor 
of American-Made 

Everyone sees it differently. 
The tex1ured look of Pittsburgh Com1ng's new 
TEXTRA "' pattern ellci ls many Impressions · 
Gnd . checkerboard . even lattice. It's alive 
and dynamic. changing with vantage point, hght 
source, and movement! The TEXTRA •M pattern 
combines the spa rkle and llght refraction of re
peating, mulh·ribbed squares with the open
ness of interspersed transparency. Installed 
wlth the KWiK 'N EZ"' Silicone System (left), 
It's an all-glass look . Use VeriTru"' Spacers 
and mortar (nght) for a traditional grid look 

~~PMSONRY6GldSS 
~_,S),STEMSINC. f f 9189-F Winkler, Houston , Texas no17 

Clrclo 10 on the reader Inquiry card 

PO . Box 87097. Houston. Texas n287·7097 
Phone 713/944-9716 Fax 713.1944-1723 
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TEXAS SOCIETY OF ARCHITECTS 

1992 Honors Program 
Call for Nominations 
Each year since I 971 Lhe Texas 
Society of Architects recognizes 
rndividuals and organizations 
ouL~idc 1hi.' profession of arch i
cen urc who share its cornmit 
rnc111 10 Lhe q uality o f life in 
Texas. Accomplishm ents by 
p,1s1 honorees have induJcd 
ro,1dsidc hcautifi cacion, wilJlifc 
conservation , upen space pro 
tection, passage of laws p rotcc1-
1ni; rhe puhlic's heal th, safcry, 
:ind welfare, clowncown revital
ization, presc:rvation of histo ric 
huildin gs and sites, publi c
,c hnol pro~rnms emph nsi1.ing 
l'nvirnnment:d concern, mu
,cu m prn ~rams .111d exhihi1s 
.1h11u1 communi ty architectur e, 
.,nJ reporting, publications, :and 
. trt icle~ promoting the .1pprecia-
111,11 nf the built and narural ,cn
v1run111cnt. In acl<lirion, TSA 
l10nor~ its exceptional members 
.tnd distinguished Texas archi
tcctural educators fo r leader
, hip .ind achievement. 

Award Categories 

Honorary Membership 
Awarded to an ind ividu al for long-term as
snci:nion with archicecrs :rnd architectur e in 
providing :i beuer quality o f life in Texas. 

Citation of Honor 
/\ wardeJ ro groups or org:u1izarions who se 
activicics make signific:rnt comribut ions co 
the goals of the architectur al prnfossion for 
impr ovement o f the natural o r built envi
ronment in Texa~. 

John G. Flowers Award 
Awarded in memory of TSA' s first execu
tive vice president. Recognizes .111 individ
ual o r o rg:rnization for excellence in pm 
morion of architcccurc through the media. 

Llewelyn W. Pitts Award 
TSA 's highest ho nor, :,warded in memory 
nf Llewelyn W. Pins , FA IA, who served as 
TSA president in 196 1 :ind wa:. nn influen
tial and deJi cateJ A IA leader. Recognizes a 
distinguished membe r for lift.time lc,,der
ship and achievement in the profess ion of 
archi1ett ure and the com mun ity. Although 
no formal nomination~ an.: accepted, sug
gestinns may be Jir ecreJ 10 the l ln nors 
Co mmitt ee. 

Distinguished Achievement in 
Architectural Education Award 
Aw:irded tu a distinguished architectural 
educator who h:is inspired others to excel
lence in architccrure. No minee must bl· ,1 

curr ent o r former member of the faculty of 
one nf che six accredited Texas schoo ls o f 
architectur e, living at the Lime of no rnina
tilln, and a f u II- ti me educator for at lcasr 
five years. Criteri., for selection will include 
evidence of the fo llow ing: teaching of great 
dept h, 1,aving a cumulative effect on a long 
line of stud ems; teaching of great hrcadth, 
having influenced a wide rangl' o f students; 
and che ability to mainrnin relevance 
through the years by d irecting stud ents to · 
ward thl' futur e while drawin g on the past. 

William W. Caudill, FAIA, Award for 
Young Professional Achievement in 
Recognition of Outstanding Service in 
Leadership Development 
Awarded in memory o f William W. 
Caudi ll, FA LA, rccipicnr of chc 1985 A LA 
Go ld Medal ,11,d a pio neer of architectura l 
design, practice, and edu catio n. Recognizes 
a TSA member wh o exemp lifies qunlitics o f 
leadership and service to the organization 
and commu nity. Muse be an AIA member 
in good standing and an active member o f 
the local A I A chapt er and TSA fo r a mini
mum of two years. not to exceed ten years 
(40 years o f age is a recommended maxi
mum for a nominee). The individ ual should 
be a role model to the organization with 
these qualities: goes beyo nd the call o f dut y 
in service to the pro fession; influen ces im
provement in th<' organization at the state 
level; encourages pani cipation among fel
low members and nonmembers; exemp lifies 
qualitic.~ or leadership ; .111J exempl ifies 
quali,ies o f pro fession al practice. 

Nomination 

Each nomin ee's submi ssion should include: 
(I) completion of the nomination form ; (2) 
illustrati ons (photos. publi city releases, 
m her gr::iphic material); (3) leucrs of rec
omm end ation from individuals outside the 
,m:hitect ural pr ofession (mandatory for 
Honora1·y Members limited ro five lertcrs; 
opcio naJ for other nominations); (4) lett er 
of recommendation fro m chapter president 
(mandator y for Young ()rofessional 
Achievcnw nt Award; optional for ot her 
nomination); (5) pho togra ph of no minee 
(mandat o ry for Honorn ry Members and 
Young Professional Achievement AwarJ ). 
Include all mater ial in 8 lh "' x 11" plastic 
sleeves and subm it in a ring bind er. Reduce 
all overs ize material to fit wid, in sleeve. 

Selection 

The TSA Hom)rs Co mmin cc will meet on 
Jul y 10, t<)92, to review submi ssions. After 
the TSA Board has taken act inn on the 
l lonors Co mmin ec recommcnd:n ions, 
winners will bl· nm ified by n letter from the 
TSA President. N ews releases will be origi
nated by TSA. Recipients of thc Pin s 
Award, Edu cawr Award, and Ca udill 
/\w ard will be reveal ed a1 the awards 
pn :scntat ion. 

Presentation 

Awards will be presented durin g TSA's 
53rd Annu al Meetin g at the Doubletrec 
I lotcl in I h, uston , November 14, 1992 . 

Submission Deadline 

All nominatio ns must be received in d,e 
TS/\ O ffice no l.u .:r than 5:00 p.m. on 
Tu esday, June JO. 1992. No minations 
should be sem ro: 

TSA T lono rs Co mmittee 
c/o T exas Society of Architects 
114 West Seventh , Suite 1400 
Austi n, Texas 78701 
512/478-7386 



Over 99% of all water leakage in masonry 
walls occurs in microscopic gaps just 
.0001" thick: At the interface where mortar 
meets unit, not from the mortar joint itself 
or the masonry unit. Mortars made with 
portland cement and Chemstar Type S 
Lime cure masonry leaks. Portland 
cement-lime mortar has twice the bond 
strength of standard masonry 
cement - and independent tests 
prove that high bond strength equals 
low water leakage and a more 
workable mortar. 

SOURCE OF LEAKAGE 

----- -- - MORTAR JOINT =0 .59% 

- - - -- MASONRYUNIT=0 .0% 

=======- INTEAFACE=99.41% 

CHE/t4STAR Lllt4E 
CORPORATE ~TEAS PHOENIX. AZ. 
SALES OFFICES. 495 E RINCON. 
SUITE 202. CORONA. CA 91719 
US AND CANADA Wais 
(800) 523-8977 

Circle Son th e read er Inqui ry ca rd 



Roofing Industry 
Special Advertising Section 

THE WORC TO KEEP IN MIND about roo fing in 
the '90s is valu e. Roofjng-ind ustry profess ion
a ls say that custome rs are interested in a qu al
ity produ ct, on e U1at they can count on for U,c 
lon g h aul. In res p o nse, th ey say, roo fin g 
manu facturers a re intr odu cing produ cts tha t 
emph asiz e performa nce and durabilit y. 

ing an d Metal Co., Inc., a San Antonio-based 
roofing and sheet-metal contractor. "Wh at we're 
seeing are cus tomers who are w illmg to pay a 
liltlc bit m o re for a qunlit y roofing sys tem." 

Accor d ing to Willis, ad va nces in roo fing 
tech n o logy In rece nt yea rs h ave all owe d 
manu fac tur ers 10 intr od uce hig her-perfo r
mance p rodu cts, m.1ny o f which ca rr y th e 
longer- term war rantiei, tha t appea l to today's 
quality-conscio us customers. 

Cus tomers are more willin g now than they 
we re in the recent pas t to pay for qu ality, says 
Terry Willis, vice-president o f American Roof-

TAMKO 
ASPHAIT PRODUCTS 

" In th e p as t, we saw 
custo mer s wh o we re only 
wo m ed about cos t," Willis 

says. "Now, esp eciall y in 
th e rc roofi n g m a rk.c t , 
we're see ing p !.!ople who 

W. J. "SKIP" LEONARD, CDT, CSI 
District Commercial Manager 

say lhey wa nt a roo f that 
will las t for a long tim e, 
even if it costs a little more." 

Telephone: 
1·800-443-1834, Ext 235 
Dallas Plant: 
FAX: 214-372-9838 

P.O. Box 398898 
Dallas, TX 75339 

7910 S. Central Expressway 
Dallas, TX 75239 

Clrcle 145 on l ho read or Inquiry card 

That des ire for qu a lity, 
WUUs add s, include s both 
the roo fing pr odu ct itse lf 
a nd lhe d es ign of lhe sys
te m as a whole. More cus-

-- ------- ----- ----------------------------- ------------· 
"Designing With Steel Joists, Joist Girders and Steel Deck" 
by James M. Fisher, Michael A. West and Julius P. Van De Pas 

Vulcraft, a division of NUCX>r Corporation has published the first complete book on the 
subject of designing with steel joists, joist girders and steel ded<. This 289-page, hard 
cover volume addresses the innovative use of these products, and provides information 
needed for wide ranging applications. 

Chapter subjects include Roofs, Floors, lateral Load Systems, Special Topics, 
Specification of Components, Connection Design and Responsibilities. 

Mail 10: VULCRAFT. POS1 Office Box 669271. Char1otte. NC 28266-9271 

I have enclosed payment 
of $ ______ for 
__ copies of Designlng 
With Steel Joists, Joist 
Girders, and Steel Deck at 
$50.00 each. 

••••••••• 
Calll..aoo-443-1945 

to order by phone. 

Name _______________ _ _ 

Company _______________ _ 

Address ________________ _ 
City/State/Zip __________ __ _ 

Daytime Phone ( _} _____ _ 

Charge My: o Visa o MasterCard 
Card No. ________ _ Exp. Date __ _ 

Signature _______________ _ 

·r exas. Indiana. South Caroiff18. Utah, Alabama and Nebrll$ka residents please add sates tax -- - --- - ---- -- - -- ------ --------------------------------
Circle 80 on tho roado r Inquiry card 
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tomers are int erested in hirin g co ns ult a nt s 
and d esign professionals to ass ist wiU, U,e de
sign of a roofin g sys tem , he says, esp eciall y if 
that assistanc e can help ensure that the result 
is both aesthet ically pl easi ng and techn icaUy 
prac tica l. 

Pr ac tica lity and durabHity are fea tur es or 
man y o f U1e produ cts rece ntly introdu ced by 
roo fing-sys tem manufa ctur ers. On e popul ar 
produ ct is metal roo fing th at simul ates the 
loo k of tile or sha ke shin gles. These produ cts, 
offered by such manu factur ers as Carter Molt 
Ha rvey Roof ing, Gerard Roo fing Tedmolo 
gies, and Me t-TIie, Inc., combin e U1e aes thetic 
adva ntages of woo d or tile w ith the durabil 
ity a nd sa fety featu res of metal. Metal roofing 
is lig hlw eig hl , ava ilable in a wide ran ge of 
co lo rs, wca lher res istant , and fireproof. Oth er 

"Rooft11g," co11ti1111ed cm page 32 

Vulcraft 
Vulcraft , a d iv ision of Nu cor Corpora 
ti on and the larges t produ cer of stee l 
jo is ts in the countr y, has publi shed Lhe 
firs t definiti ve book on d es ignin g with 
steel joists, joist g irders, and stee l deck. 
Th e purp ose of thi s tex t is to pr ov ide 
buildin g d esigner s with a better und er
standin g of the use of these produ cts. 
Whil e steel joists, joist girders, and steel 
d eck have been in use for more U,an a 
h alf centur y, they have bee n used re
centl y in appli cati o ns o f g reat er com
pl exity than initiall y contempl ated and 
th eir potentia l for inn ova tive use has 
not ye t been fully expl ored . 

The book , "D esignin g with Stee l Joists, 
Jo is t Gird ers and Steel Deck," was writ 
te n by Ja mes M. Fis he r, Micha e l A. 
Wes t, a nd Juliu s P. Van d e Pas. All are 
p rofess ional eng ineers. The boo k pro
v ides the buildin g des igner a compl ete 
and usable und erstandin g o f the use of 
steel joists, joist gird ers, and stee l deck . 

Clrclo 80 on tho road or Inquiry card 



Erwin Center , 

Austin : A project 

of American Roof· 

Ing and Metal 

Co., Inc . 

THERMo-BRITE RADIANT 
BARRIER AND/OR PARSEC'S 
RETROFLECT PANELS HELP: 

• REDUCE CONTRUCTION COSTS 
• REDUCE HVAC REQUIREMENTS 
• REDUCE ANNUAL ENERGY CONSUMPTION 
• REDUCE SUMMER ELECTRICAL PEAK LOAD 
• INCREASE INTERIOR COMFORT 

Parsec works with architects and engineers to 
achieve up-front construction savings and 
on-going savings on utility cost. 

For example, an enpineer had estimated 240 
tons of air conditioning for a 117,000 square foot 
school. By use of the DOE2.1 D software and 
Inclusion of Parsec's technology, he was able to 
reduce 50 tons of A/C. 

The architect declared that the school was "one 
of the most energy efficient schools in the State 
of North Carolina." Money was saved both in 
construction and during on-going operation. 

For maximum results in the Texas climate, we 
recommend Thermo-Brite Radiant Barrier or 
Parsec's Retroflect Panels In the roof system and 
exterior wall wrap with Vapo-Brlte to control 
moisture. 

Now you can receive the complete Parsec, Inc. 
application details by simply contacting Parsec, 
Inc. and requesting it. 

Parsec, Inc., P.O. Box 551477, Dalas, TX. 75355-1477 
(800) 527-3464. Fax (214) 553-0983 

Circle 37 on the reader Inquiry card 

Roofing Industry 
Special Advertlsln Section 

American Roofing & 
Metal Co., Inc. 
American Roof ing and Meta l Co., lnc., 
is a fu ll-service roofing and sheet 
metal cont rac tor continu ously oper
a ted since 1904 by four genera tions of 
Lhe Spa I ten family. We pride ourselves 
on our customer-oriented staff and 
quality-conscious craft smen who can 
compl e te you r project in a profes
sional and timely mann er. 

Our services includ e: 
• Quality roofing sy!-tems or all 

types 
• Shee t meta l fabri cat ion i'lnd 

installation 
• Leak repa ir service 
• Roof survey and eva luation 
• Lightning protection sys tems 

American Roofing & Metal Co. is com
mitted lo comp lete custome r service. 

Ge t in touch w ilh us fo r a quote on 
yo ur next project. 

Circ le 32 on the reader Inquiry card 

~ emium Polymers 
Dean T. Kashiwag i and Dr. William C. 

Moor, eng ineers from Arizona Sta le 

Universi ty, have condu cted extensive 

research on the performance of rigid 

sp ray polyureU1ane foam roofing sys

tems from Premium Polymers and 

other manu facture rs. They conclud ed, 

af ter nin e years of studies, that sp ray 

polyurethane foam roof sys tems have 

the only va lid docum ented 20-yea r 

performan ce record of any insulated 

roofing sys tem . In additi on, the poly

ureU,an e sys tem is the most economi

cal based on proven performance . As a 

resu lt of their s tud y, lhey conclud ed 

that spra y polyure thane roofs can be 

effectively insta lled in a ll environ

ments in the contigu ous 48 states . Re

s ults in colder and more humid envi 

ronments did not differ from those of 

l 
see min gly more comp aUble sites. 

Circle 40 on the reader Inquiry ca rd 
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Roofing Industry 
S ecial Advertisin Section 

Parsec 
Thermo-Brite System 

Parsec's Thermo-B rite System is a 

21st-century radiant barrier . 

Carter Holt Harvey Roofing 
arler Ho ll Ha rvey Roofing, a leader in 

lijaihtwcight steel roofing sy::,tenu,, has 
,inn o unccd an addition to its roo fin g 
product liJHt. 

Ca ll for Pa rsec's book of a rchit ec

tural drnwin gs for incl us io n in 

p lans. Parsec radinnt barrier plan:, 

are also ava ilab le on Auto-Cad. 

rl il! Coro na Roofin g System is a st one 
t hip -covcrcd repl ica tion of a na tural 
t.:1.idar shak e. Co rona pro v ides protec
tion ai,tainsl the mos t extre me weaU,cr 
~·onditi om,. Fireproo f, wind re:;i:,tanl , 
and wate r ti);ht , Co rona combin es the 
u lt imate in bcn u ty and scc mil y with 

the wan nlh of nn tural shak e. 

Ana lys is of plans un th e DOE.2 

pr ogra m can be arrnnged when 

the Parsec Thermo -Brite System is 

to be used. 

Circle 35 on tho reader Inquiry cord Circle 37 on the reader Inqui ry cord 
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Take l11e Load Off With Gerard 
Lightweight Stone Coated Steel Roofing. 
Choooing 1he righ1 roof L~ a decision 1ha1 should be 

taken lighLly. And at jus11A lbs. per square foot, the 
Gerard roof is a veiy allractive d1oice. 

In independent tes1ing. the Gerard roof has proven 
unpcrvious to l07.5111.p.h. l1unicani:.-lorce winds. 

tormnlial rain, hail and heary snowloads. 
And ead1 is backed by a 40-year limited 

weather-proof warranty. Plu.<;, we offer a selection 
ol colors and blends 10 complement a wide 

range of architectural styles. 
To ream more. call us at l~-&11-3213 or look in your 

SwccLscatalogue07.320/GER BuyUne 6208. You'll find 
rl 1e Gerard roof tu be a veiy enligh1ened choic:e. 

/kf111//fi1/ I ~rk,-A1r1•0m:liti<111 

Clrclo 115 on the reader Inquiry cord 

~ 
~ :-.i 
MAIIIIUSA H'cw!#• l~I 

Wacerproof by Desig n 
is more than a concept at 

Premium Polymers. 
It 's rhc natu re 

of ow· roofo,g system. 
Seamless, cnergy efficient, 

versatile and vo id of 
CFC's and VOC's, 

Premium Po lym ers is your 
Enginee red Roofing Resource. 

PR EMIUM POLYMERS 

9721 H,ghw,l)' 290 E.u;1 • Austin, Texas 78714 l 159 
512-272 5531 l':ix: 5 12-272 N618 

1-800 · 756 ·3626 

Circle 40 on the reader Inquiry cord 



Capitol 
Improvements 

American Roofing tops 
the Texas State Capitol 

New Cupolas Fabricated 
With Sturdy Copper Skin 
Five newly built cupolas will resurrect 
rooftop elements that fell victim to 
decay during the Capitol's f irst century. 
Shaped from rugged 36-ounce copper 
over a structural steel frame, these 
cupolas will weather the worst storms. 
Even the myriad of miters, originally 
specified as solder, are TIG-welded 
copper to create a unified, 
impermeable skin for the ages. The 
scroll pieces, volutes, and leaves of 
the capitals are hand-hammered
craftsmanship nearly lost among 
today's building techniques. 

Look for our next historic improvement 
the 19th-century Uttlefie/d Mansion on 
the University of Texas campus in Austin! 

the House and Senate 
chambers, all of today's 
Lechnology was not available. 
Now American has created a 
new extruded aluminum batten 
system to simulate the iron 
originals, with added gaskets 
and a Dow-Corning sealant 
system. The improved assembly 
will delicately cradle highly 
irregular but irreplaceable 
corrugated cast-glass panels, 
yet prevent leakage. 

Let us improve your next roofing or restoration project 

AMERICAN ROOANG & METAL Co., INC. 
ROOFING SHEET METAL LIGHTNING PROTECTION SPECIALTY WORKS 

800 Wyoming SL San Antonio, Tx. 78203 512/224·5463 
8505 Peaceful Hill Austin, Texas 78748 512/280·2033 
Clrc:lo 3-2 on tho re ad er Inquiry car d 



Roofing Industry 
Special Advertising Section 

Andersen 
Andersen mor window'- anJ sky
lighh. are beautiful on many levels. 
On an aesthetic level, our roof win
dows not on ly bring light into the 
room, but frame that light exquis
itely with nntt1ral wood. On a prnc
ticnl level, Lhcy offer e,1se of insta l
lation, a \'ariety of styles, and, m<)!)t 
important, tlw quality nnd weather
li~hlness you Jemand . 

Before yo u specify any roof win
dow or skylight, scrutinize ours. 
You' ll sec why no thing tops thc 
bcau ly, comfort, and incredib le 
perfonnancc that only come<, with 
lhl' name Andersen. 
Fnr performance speci fica tions, 
and other product information, 
contact one of the South Texas 
Window Cen ters listed on page 32. 

Circle 20 on tho reader Inquiry card 

MOLD AND ROf CAN RUIN A BEAUTIFUL HOME ... 
Protect Your /11vesrme11t with K&.e,BER Vent Tiles - 71w Intelligent, 
lnl'isible Roof Ventilation System ... 

KL6BER - THE AFSfHETIC ALTERNATIVE FOR ROOF VENTILATION! 

• Perfectly Matches Tile Profile s 
• Saves Energy Co sts 
• Low-Sleek Profile 
• Over 30 Years' Experience 
• Full Warranty 
• Skylights ; Soil Pipe Sleeves; 

Flat Roof Accessories 

KL6BER - l (800) 733-3428 . FAX: (714) 252-0104 
17891 Skypark Circ le, #G, Irvi ne, CA 92714 

Clrcl o 144 on tho roador Inquiry card 
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Gerard Roofing Technologies 
A <itecl roof is one of lhc best so lutions 
to the massive devas tation and the in
surance headaches cau..,c<l b) hail like 
tha t seen in April's record stom,s. Mod
em slccl roofs h,we not only taken on 
the appearance of Mediterranean tile or 
classic wood shakc, but offer p roven 
rcsis lance to lhc worst weathe r. includ
ing heavy hailstones, hurricane-fo rce 
wi nds, and wind-d riven rain. 

Increasing!} popular are roofs from 
Gcrnrd Roofing Techno logy, a U.S. 
manufacturer of stone-coated stee l tiles 
and shakes. Their strength and longe, -
ity is based on p re-p ri med corrosion
resi!,tant s teel. per manen tly po lymer
bonded with stone granules . The tile 
an d shake are lightw<.'ight and availab le 
in a wide range of a l lractiVl' co lors. 
Each Gerard roof comes with a limited 
40-year wea th erproof wa 1Tant y. 
For more infonnation, contac t Interna
tiona l Tile Roofing, Inc., 305 Thom;i!> 
Place, Everman, TX 76 1-10. 

Circl e 115 an the read er Inquiry ca rd 

Clifford Tile and Slate 
7 11 I 11:iwn F, N'Wa) Dalla~. Tt'xas 7fi2 I 7 

Cl.AY TILE Ludo wici - Deleo 
CONCRETE Moni er 

SLATE Everg ree n Sla l<: 

58 year s: Qmil1~y •I nt egr ity • Experience 

(21-1) 7.JX-1286 (2 1 I) j9 J-0283 Fax: (21 I) 39 1-2986 

Clrc lo 113 on tho rooder Inquiry card 

Genflex"lllllllll 

IRoofing 
Systems 

GeNCORP 
PO LYMER PRODUCTS 

Jef frey S. Wlersum 
Sales Manager 
Soulhwes l Region 

12830 HUlcresl Rd. 
Suite 111 
Dallas , TX 75230 

Tel: 214·960-2202 
Fax: 214-991-7169 
Voice Mail: 800-443-4272 

1.0.: 4531 

Cl rclo 142 on tho read er Inquiry card 



Met-TIie , Inc. 
Met-lile, Inc., has updat1;.'C'.I and expanded 
ils metal "ti le panel" roofing product line 
with new materia l and color selections. 
All co mpon ents are now made of 
Zinca lume-c:oated steel for superior cor

rosion resistance and durabilit y. A new 
color. Coro! Blue, has also been added to 
the product line . Suit«ble for use in all cli
mat es, Met-Tile's tile facsimile roofin g 

sys tem offers a variety of benefits includ
ing excellent appearance. light weight, 
durability, and superi or mois ture , wind, 

and fire resistance . 
For more information , contact Bollen Re
sources , Inc., 16479 Dallas Parkway, #290 , 

Dallas, TX 752-18 

Clrclo 36 on the rood or Inquiry cord 

II GAFGlAS . Built-Up 
Roofing Systems 

II RUBEROID ' Modified 
Bitumen Roofing Systems 

II GAFfEMP ~ Roof Insulations 

II TIMBERLINE./ 
SOVEREIGN(" Series 
Residential Roofing 

For more information and a11 
Ardritectuml Binder, amtad : 

Phillip M. David 
GAF Bui lding Materials Corporation 
2600 Singleton Blvd., Dallas, TX 75265 

(800 ) 441 -9351 
Clrclo 70 on the roodor Inquiry cord 

Celote x Corporation 
The U.S. Patent and Trademark 
Office has awarded th e Celotex 

Corporation a patent on ils Presi
dential Shake~• Roo fing Shingle. 
The Presidential Shak er" co m 
bine s the beauty of historic wood 
shak es with the advantages and 
safety of modern asphall shi n

gles. Mad e of tw o-ply fiberglass, 
th e shingle produces th e look of 
hand- sp lit cedar shake s. 

Roofing Industry 
Special Advertising Section 

Avai lable in six co lor s, the Presi
dential Shake features a 40-yea r 
limited warranty and is an excep
tional value for the homeowner 
who wants the look of wood 
shakes, but not U,e drawbacks . 
For mor e information write: The 
Ce lotex Corporation, Roofing 
Products Di\ is ion, P.O. Box 31602, 
Tampa. FL 3363 1. Specify form 
#1823-0987 Rev. D. 

Clrclo 38 on tho reader Inquiry cord 

Design with MET-TILE e 
The look of tile without the weight! 

A Mee-Tile roof provides che cite loo k yo ur 
clients love-p lus the high performance 

~~-=-=~~~~jiiii~~~~~~~~i~~~-- featu res of metal pane l constructio n. Dur ability. Low majntenance. All-
weat her perfor mance. And light 

• Eight designer co lors 
• Fire, wind resistan t 
• Energy efficient 

weight. At just 125 lb. per squa re, 
Mee-Ti le roofi ng installs quickly on 
bui ldings and homes, wi th no need 
for cosdy st ru ctural suppo rt . 

• Long -lengt h pane ls for fast, 
weather- tight installation 

Bollen Resources, Inc. 
16479 Dallas Pkwy., 1290 

Dallas, TX 75248 
214-248-2733 / Fax 214-248-8630 

Clrclo 36 on the roodo r Inquiry cord 
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Roofing Industry 
Special Advertising Section 

" /fooJi,,g," co11/i1111cd fro,11 pngl' 26 
m,lllufac1 urcrs, such as Ce lotex Corpora tion, 
11Hl•r (ibcrglass roofing sys tems Lha t provide 
man) of the sa me aesthetic and practical ben
t• fi tl>. In add ition , many of th ese prod ucts 
c.irrv long- term warran ties, some for as long 
,1:. -1-0 years. 

Dur ab ilit y is a prim e se llin g point of 
r1~1d-spray polymethane-foam roofin g sys
ll•m s from manufacturers sud, as Premium 

Polymers. Studie s h ave s h ow n th a t foam 
roofi ng sys tems are dmable, economical, nnd 
suit ab le for almos t all clima tes. 

Aes th etics and practicalily arc also quali
ties custo me rs look for when they Wilnt lo 
en hance roofing sys te m s a lread y in p la ce . 
Roof windows and sky lig hts from m;inufac
lmcrs like And ersen are built lo let in the 
light bul to keep the elem ents at bay . 

GREAT ROOFS OF THE WORLD 

Clrclo 35 on tho roodo r Inqu iry cord 
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Whether you're Down Under 

tor on top); when building a new 

home, commercial premises or 

rerooflng, there's just one name 

to remember for a great roof •• • 

Oecrabond. • 

UGHT & STRONG 
EKh 011<11bon,d Roofing Till provides 

I SUOng inte,lacking SIIUCIU/1. 

Ottrabond UH> modem technology 10 

combine the bllauly and proven 
weath!rfng quml11ies of stone wnh the 

11ren91h ol s1Hl 

PROVEN PROTECTION 
The natwal elarnentJ llaven'I gol 

1 chance with Oecrabond. Thul 1Un 

give berm resistance 10 wind and 

se,smic forces. Each Ille provtdu 1 

barrier against spreading fire, and 

they can whhsland Ille wolfd"s most 

uueme wtalher condrdons 

COLOR & DESIGN 
De,:rabond Roofing Ttles 111 available 

in I w,de ran~ of Clllou which 

cornplermm1 bolh modern and 

11aditionlll dulgns. 

For more information contact: 
Caner Holt Harvey Roofing USA Inc. 

2liOO South l!.oop West, Suite 230 

HouS\On, Texas no54 
Telephone nt3)664 ·2211 

Fox 17131664-3355 

AN]ERSEN WINDQ\V 
W W 
~ 
~~~~ 
Texas Window Centers 
Abi lene Glass & Mi rr or 
424 1 Sayle:; Blvd .. Abi lene. Texas 

Architcclurnl Hard war e & Bldrs. Supply 
4000 West 5 1 st Stree t. Amarillo. Texas 

Big T in Barn 
18602 Katy Frcewny. Katy . TcxiL~ 

Boyer Glass & Mirr or 
1149 East Rusk. Jacksonville. Texas 

Bri cks In ter nalional 
1419 E. San Pedro. Laredo, Texa~ 

Cass ily .Jones 
Em,t 62 1 S.E. Loop 323. Tyler. Texas 

Chicka saw Lumb er Co mpany 
2705 West Vickery, Fort Wo rth. Texas 

T he Chism Co. 
83 10 Broadway, Sun A ntonio, Texas 

Class ics Furni t.ure Ga ller y 
225 Winch es ter. Tyler. Texas 

W.E. Dar den 
200 Otis, Wnco. Texas 

Energy Bank 
962 1 Hillcrof t. Hous ton. Texa:. 

Energy Con cepls Windows & Doors 
I 09 1 () Old Katy Road, Houston, Texas 

Th e Energy Shop 
11401 Plano Road, Dallas. Te.xa:, 

Gloor Lu mber 
1600 A lton Gloor Blvd .. Brownsville. Tx. 

H&W Supply 
504 E. St. Elmo. Austin . Texas 

Howte.x, Inc. 
1- 35 West & Nash Exi t. Texarka na. Tcxus 

Ideal Lumb er 
6520 Stew art Rood. Gnlves ton. Texas 

Leslo Dis trib utor 
230 1 E. De nman Avenue. Lufkin. Texa:, 

Longview Scn 1is1ar 
1100 West Loop 28 1, Longview. Tex a:, 

Mid -West Door & Window 
2-WO West Front. Midland. Texas 

Norl hsidc Buil ding Mnlcr ia ls 
3400 Freder icksb urg Rd .. San A ntonio 

Pea r land Lumb er 
2027 N. Main, Pea rland. Texns 

Ray's Glass & Mir ror 
1207 E. Pecan Blvd .. McAllen. Texas 

St r ip ling lllake Lu mber 
5508 Hwy 290 W. Austin , Texas 
3400 Steck Avenue. Aus tin. Texas 
3620 Hwy W. 3 1. New Braunf e ls. Texas 

Window Visions 
441 4 82nd St.. Sic. #202. Lubb ock. Texas 



AT THE RISK OF SOUNDING PREIENTIOUS, 
WE MAY TOTALLY ALTER YOUR OUTLOOK ON LIFE. 

With an Ander.;en • skylight or roof window overhead, you· re assured of more 1han a new angle on the sun 
and a bath, dining or family room bathed in light. That's because we've created a skylighr and roof window 
Lhoughlf ully designed and carefully buih to Anden;en standards ofla~ling beau1y. trouble-free perfonnance. 
wcathen:ighu1e 's and energy efliciency. II also oficrs you another standard Andersen feature, choice. Selecl 
our skyligh1 or stationary roof window. Or our flllly functional venting or our ve111/Lih window lhal opens up 
to multiple brccze-calching venting po-.;i1ions as well as one lor ea,;y cleaning. Whatever way. you not only 
enjoy a brighter outlook bu1 you 1,,.now you can count on it to last. 

(MILLW~-IN_C....,..) 

1\ ndc~cn 

Clrclo 20 on tho roadc r Inqu iry ca rd 
Andersen 





Modernism 
from Ford 
to Finland 
to the 
Future 
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After 
Deconstruction: 
Beyond the 
Meat World 
by Bruce C. Web b and Joel Warr en Barna 

36 Texas Archltecl 7 / 8 1992 

1~ ,\ HRII.LI ,:-.:·1 \\O\ll \ '=T o flu cid il) in his t::H:1loguc ec;-;;1y for lhc l'J 88 
" Dcconl>trucci, isl .-\rchitccLUrc" exhibition nt th e 1\ I use um or 1\ lmlcrn An, 
Philip Johnson siru.itcd his thinkin g on the curr ent :1rchitcctun: 'iCenc hen, ecn 
two icons. The first was a stark vintage ph0to gr:1ph of a liall-hc:1ri11g a:.:,cmlil) 
fcarurcd on chc cove r of \10.\1 \ 1s I 93+ Machine .\n exhibition : Jolrn son dl:'.
<;crihed it :is single, d ear, 1,latonic, :in image " littin g our rhirtic s idc:1I of 111.1-
chinc hc.iul) and form. " Th e second, :i phot ogra ph hy J\lich:iel J lcizcr nf :111 

I H60s spdn g house loc:ncd on hi-. prop erty in the cv:1d:1 descn, shows :111 :1d
hoc :1sscmhlage of :1t-h:111d m:1tcri:1ls, roughly put wgethcr b) ~111 anonymous 
huil<.lt:r nnd di:.lrn,·elcd h) time and n:nurc; John son dcscrihccl it as :1 "dic;quict
ing, disloc:1ted. mystcriom, image." The phmog1·:1ph of the spring house. John
son cxpl:iins, "srrikcs the same chordl> in th e hr:iin :1:. thl:'. h,11! hc,1ring did two 

generation s ago." 
Beyond Lhis, J ohnson d icln 't speculate.: much :ihnut the appcnl of either im

age, hut he did b y nut sumc cues for Mark \ \'ig lcy, the show's :1ssoci:1tc cur:1-
tor. \ Vigier ,1 :1-; given the wsk of Lr~ ing co explain decons1n 1ctivic;r :irchi tec
tur c, which he did h) passing chc concept throu gh an 111tcllectt1:1I meat grimlcr 
o f histo rica l :illusio ns, linkin g the pr ese nt ,,ork ro th :ll of the Ru'i'iian 
constru ctiYists durin g th!! hrief period 11) I R- 1920. On the surfocc the <;imil:iri
t ics between these two mo, eme ms is :1pp:1rent. J ohm.on himself pointed out 
the obvious formal similariries- thc di:1gon;1I. overlapping rect:1ng11l:ir or m1p
czo id:1I bars seen in Malevi ch or Lisiczky, ~!:1tlin's warped µhncs. ,1 hich sl10\I 
up in the drnwings or Z:1h.1 11:idid, and the "liniis1n" of Rockhcnlm , which also 



figures into the clr:rnings of Coo p I l1111111l·ll1l,111 111d 
I ra11k Gehry . 

Bill Ru,;sinn constructivism w:is :is\ t'il'c1 .ti .,, 1111' 
po li1ics: rnd 1he c;oc,al thco n c-. ol 1hc Bol, hl\al, 
Revolution it w:i-; trying 10 -:uppon . '1 \\111alil l tl' 

d1nicult to lind a similar spiritual or mnr,il 111,11111 ,1 
11011 for 1111y ,1rch i tectun : wday, when ~11rh ,I I 1 111, 

fer of monil force from politics to t he huilt \H1tld 1, 
l Ontr;1dictccl hv all other social insti11111rn1'>. l111ln·cl, 
a.:1\·e11 JuhJ1son\ fascination with 111i11111g dn .1rt Ii, 
tccrnre of rhc past purely to <;ali'i(V his dc'ill"l' 10 ,rt • 
H again. h:iving him intrnclu<:c the dct.·1111'1111111\ h i 

l, ll:~loguc i111plic-; a lack of imerc st in l'Olhl 11" 11\ 
1,111'., mora l di111ension, and Seem', LO lnitm • cll'lllll 
, tna<:tivism :l!> merely ano ther recon~1n1t'll'd ~•, It• 
,1 i l h whi<:h ro cntcrrn in I he vur:H:ious :1ppcti1c 111 
c 1pi1alist societies for novel cxpn.!s:.iom th11t un 11111 I. 
their way omn 1he covers of n1ag-.1zi11cs. 

Dcconstruccivist :irchicccrn rc might h:nc lw~n. 
.md might still be, neutralii·ed in Lim 1\:1), rch:g.11l·cl 
10 ,l hrief moment of exposure 111 ,Ill u11grn11µ .11 t h1 
lcclllrnl fashion sho\\. 

But one expects not, hcc:wi.c dcl·omtrm ·rn·1'111 

Ii, 1 1 il1l1 l11il 1 \1111,111111 nl111111hhtp\\11ho;pcc11-
l1111,11 1111,, 1111 11111111 ul, 1111H111pur.1r) ;1r·ch11ec-
1111,, jllt1\t.l111, 111, 1ll11-.11.III\\ 111,11tc1 fo1 lhe i11tcl
l i:1111 alt 1111111 di 11 11 ,., ~'" pl 11d111cu11ral Lheor, 
11\11 1111 p.1 ,I l \\11 I-, .1111 fllll'lll'l'lu:1111:nion, the 
Ill\ ,I HHI .. , 111( 111 d fll fH I '>'>l' ' j 1110 C\ Cr) ,lspect of 
, 11111, 111p111 11\ Iii , h.1• l,1..·1..111111.. the nc\\ :.piritu:1lit:y: 
1111111 .1111111 il11 1111 ,;,; \H ,111· 111 l111l'e become tl 111:i-

1111 1111111 11, < 111111111,d 111 tl1l' turgid polemics of 
,11111111'1111111\ .11tl1111u111.1I 1hcori'i l'i ,1ht1 pepp er 
1h111 I"" '' \\ll h 111:111111·111-; from J ,tcqu es Derrida 
11111 \t h 111 I I 11111 ,11il1.Joh11,011\ 1,, in icon:. <;eem :1l-

111ml p111 lh , p1111 1,1\ 111µ 1101 ,i 111pl) a dialectica l 
p111p11 1111111 .1h11111 1111 p:1"111µ of one scnsibilit) and 
I 111 , 11111v1111, ,11 ., lh . ,, ,me. R:nhcr, the two im
·"'', plt ',l' lllnl l11J•l·thc1, nrc simult:inc1111s object s 
111l.1-.11111111111 I lil' lir-,1 i, 1111 :1l11111st allegorical i111-
11g1· 111 pun , p1l'l1g11rcd order; 1he seco nd is :in 
1111.1i'ltll'd tl1111~1h11111 nf e, periencc, c;urrcalist ic,,ll} 
.1p111,tl1111-:, .1111111,1 d1.11,11c. The hall bc;tring, all sur-
1,ll t, 1, lull~ ,l\ ,11l.il1lc LU the langu:tgc of techn ical 
,m,tl} w,, d, l. 111 he, 111111!-!e, more rnngled :rnd clisfig-
111 crl, hq.:, 1111 h11111:1n n:1rr:1tivc. 

Structures of data In 
cyber space : Marcos 

Novak fore sees data 
growing Into three 
dimen sional forms 
(facing page); Stan 
George Imagines data 
grouped under rooflike 
structures that turn 

Information Into a 
navigable cityscape 
(above). 
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Alter Deconstruction 

The ball-bearing 
assembly that Philip 
Johnson called the 
embodiment of '30 s 
moderni sm (above ), 

and the desert spring 
house, photographed 
by Michael He lzer, that 
Johnson called the 
Icon of poststruc 
turali sm (facing page ) 
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The prolilcm of :1ccnmmmlaring a t:1ste for hnrh 
rcch11ical analysis and human narrati ve has long in
lTig1.1eJ anists and writers. Seeing boll, rogethcr in 
noncontraJictory wayc; w,1s an obsession of the sur
realists, who were foscin:1ted with both smfocc rc:11-
ity and secret inner realms th:H escnpc the rcOectcd 
logic of th e scicnt ifie :ind matcri.1I worlds. 

[n modcrnist :m.:hitccrure, the project of den ling 
with these two dimensions 
of expe rie nce was gin: n a 

ne:n resolution: ln irs most 
hi gh ly developed form.:; 
modern .1rchitectu rc exor
cised the demons or mys
tery :rnd rom:intit hiswry, 
so there was no secret Ii fc 
bcnc.:ath o r inside. V.'h.H 
you saw was what you gn t. 
Bur this quest for purit y of 
expr essio n was a utopian 
one, qrcssing the Platonic 
qualities or the clement:. or 
IHJilding ove r the actua l, 
more comp lex realities or 
ho" buildings were put to
get her in th e mod ern 
world. As \\'it o ld Rybc
z.ynski pointeJ Ollt in ;I re
cent :irti<.:lc in Tb,: l ,:w 
}orl· Times, ''The problem 
... was that the logic of 
mode rn construc tion w.1s 

an inner logi<: whi<:h w:1s not .1hn1ys \'isib le on the 
surface." lncrc:isingly, built architecture was forced 
into a posirion of denying a growing internal com
plcxiry in order LO s.nisfy polcmic.11, ,H:sthetic aims. 

Turning to Linguistics 
UNA BLE TO RF.SOL\cl: T l IIS PRORLF.1\ I nf tecto nic 
purit y or co convince che puhli c that nw<lcrnism\ 
tJuasi-scicnti fie formulas nff ered s:nisfoccory so lu
tions to real - li fe pro gram s. modernism lost the 
111oral argument for its ncsthctic legitimacy. As the 
modem movemcn1 broke up, it gradua lly ceded che 
arc hit ectura l proj ect ro academic specul:tcion :rnd 
an;1lysis. '\ s this progressed, architects, p;ir ticular ly 
reacher-;, who arc alwnys searchi ng fur ne\\ peda
gogkn l hascs, took to picking over Ll1e carcasses of 
concepts :ind id~s dr;1wn From ot her di!,,ciplines. In 
the '60s. such an.:hitects built ,11li.1rn;es with the so
ci:11 :ind hch:1vinr:1I sciences, hopin g ro help :uchi
tccture address human needs . 

But lhe biggest ch:inge came when arc hit ects 
lieg.111 exploring connectio ns with the c;tructunili st 
,;chools or lin!,'llistic.:;, semiotit-.;, :rnd anthropology, 

in hop es of escapi ng the excessively redu ct ionist 
lessons they hnJ inherited from morlcmi sm :ind of 
resroring :1 scmanric or comm unicacive dimension 
ro arch itecture. The sLrucrnraliscs, in Lheir home 
disciplines, had developed a tru ly remarkable con
jecture, which was that human beings arc '' hard 
wired'' from birth with innat e kno,, ledge about the 
strucn,re of langu11ge. so Lh~1t cvery infant is :,hie to 
learn comple x configur,1tiom of words .111d signs. 
Everywhere they looker\, from h1ngu:1ge acquisition 
to kinship pancrns ro modern advertising, the 
'itructura lisrs found evidence to support Llieir hy
pothesis that structu res syste m<; .ire the same, 
wcven if the content changes. Tn architecture, the 
nhsorpti nn or struc wrnlist ideas :rnd nomenclature 
llttickl) wuk ;1 numher or odd turn s, so chat ir was 
possible in th e l 970s to explain the.: des ign!. of 
Michael Gr:ives :1s bein g met:i- lingual constru cts 
(about the syntactic or sema ntic di1nension of :ir 

chitecrure us a l:ingu:1gc), or to sec chc inrricare 
gener ative house~ of Peter Eisenman as mcrndcriv
ationa l (disc losing the proc ess o f making form 
through rrnnsfor111:1tinn:1I opcr:1tions performed on 
dct!p SLTucwre), or LO discern the mern-communi
cat ive uspectS of l:rngu,1ge (exploring Lhe rehnion
ships between archit ecture and the way symbols arc 
srructur ed in other cultural systems) in the pup ar
chil ccrure of Roben Vcnn11·i. 

Poststructurulism 
J\11 FT \PI IORIC,\ 1. DFVICES like those presented hy 
linguist ic an:1lysis (useful as the) arc as tools of in
struct ion) arc ,·ift:: with dangers for :1rchiti::ct11re. 
Among these is the problem of losing the sense.: of 
analogy hy Jevclop ing it not in terms or wh:11 i1 c:111 
reveal about :1 subject but r.uhcr how closely a sub
ject can be 111:1dc to simulate the object of com pari
son - thu s the 111et:1lingual Graves, and so on. In 
add ition, au::ichin~ architectural d1eory ro the lan
guage sciences aligned it with a branch o f inquiry 
th,ll w;J!t il self underE(e>ing ., co nvulsive shift in 
valu.ition . The seem ingly reli.1ble str ucturalist and 
sysrems-t hcory mode ls 1h:1t linguistics had used to 

illuminare the mosr funclamenral instrum ents of in
tellecm:11 discourse were being dismantled by one 
of the most imporL:int p;1r:1dig111:1tic shift c; of the 
twentieth century: poststrucwr.1lism, a.k.a. J econ
str uct ion. Ja cques Derrid:1, cxaminin g texts, and 
Micht:I Fouc.1ulL, imerrog.1ting tht: social sciences, 
undercut scnble systems of merrning anJ identifica
tion th:1t had been the produ cts of yc.:ars of stru c
mralist thought. For, like str m:ttu-aLsrn, poststr uc
tura I ism was b;1scJ on :1 semi nal insight, amply 
conlirm ed by disp;1ssion:1tc examinat ion or every
day expcri cncc (,1 llici I on c that soug h L to ren dcr 



1110s1 every day :1ssllmpti o ns null and , 1111h I 111 
w:1s that rhe more one cxnmi necl <;ignll11 1w111 111 
l.inguage, the more o ne came up \\ilh t•11q111111 , 
.ind that :my given word look ilS mcn11i11~ 11111 1111111 
t·cmncction to a thin!:! or an icle:1 hu1 frn111 ., , , , , 
less neg:1tion or an<l ncgoti.nion with all 1'11 11111, 1 
thing s it did 1101 111c. 111. Conce pt A could 0111\ lu 
Jd ineJ as not B, not C, and so on. Pn~h l11111111 ii 
i'il linguistics was like a prelude to II 11y111• \ II 111 /,/ 111 
" hith every thing was 11111. David I lum c', t \111, "" ,11 
of lhc clm:trinc c,f causality in the I Hth n•111111 \ \\ , 
perhaps the lns1 instance in which 1he r1111111L1111111 
of kno" ledge were so thoroug hly unclcrt111111 d 

Po stst nrcturali :.111 emhr:1ccs ., sc i nl .,l,pp 1, \ 
ideas. It w.1s well described in .1Ji111x lct:11111 d, lh 
cre d hy Morris Zapp , :1 lit eratur e proll '>'lnt 11, 

David Lodge 's novel, Sm{J/1 /Vorlrl. Zapp , :i "I"'' ,.ii 
1,t in the nove ls of .lan e Auste n, is :Hldrc ,, 1111, ,, 
meeting of the Modern L.111guagc J\ssod 11111111 ,111d 
,lcs cri bin g hi s shift From str uct ur ,1li,111 t11 p11.,1 
,1ruct11ralism: ·"ro under srnnd a mess:igc ,., ltt ti,• 
l'ode it. Langu:1gt: i:, ,1 code. But ever) dcrnd1111• l!i 
.mother encodin g. Conver sation b lik1.: pl:l) i,w 1, 11 
11is wirh :1 h:111 made:! of Krazy Putt y Lh11t I l·~p 
coming back over the net u1 a different sh11pl·." 

The rnsk of deconst ruccion in lirer:iry tlt l·111 \ 1-. 
li1r the reader to uncover :ill the reprC!>'SCd sl111d1 •\\ , 
t ,l'it o ut from the sun n)', positi\'e world ,ti 1111• 
.1111hor's text, to deline,1re, in one cl:ic;i;k n. 1111pl1, 
the coloni:1lisL power relat io ns impli cit 111 -.1111 ll'" 

.1bout Bab:ir the Elcrh:mt. lne virnhly. :m :hitn 1111.il 
1henr y found itself following this shift i1llo w ll 
doubt and inversion, using the terms of pw,tsl Im 

111r:1lism as a basis for exper iments raised ali,111.,, .,., 
tllui;tr:Hion s of the co llap se of s table s~">1c111-. ut 
111c.111ing and signific.itio n. Posto;tn1c:u1r:1l1'il .It d11 
ICl' lll l'C cxhihits a si111il:1r, nidic:al rejecliOII 11f lht1,t 
ulca~ ,111d chose processes that previously i111t11 IIH ii 
,m:hitec wre . It gives evidence of thi :. I,)' tli-.111:111 
di ng rhe unea sy c;omp.tct that existed hctwccu tlt l 

potentials of 11111dcrn cnnstmction and thc p.utct ,1., 
.ind pra ctices drnr have reg ulariz ed co11st r11t·t 11111 
"}c;tems. In part icular , it rejecrs the analo g1cnl .,, 
pee ls or postmodern ism. Rt.!storing hisumc:11 urtl l't 
inti:, rrndition:1' l:tngm1gc to architecture d111111~· 
1hc 1970s and '80s was never an ent ire!} 1,.·011, lttt' 
ing project, since rt:ph1cing the idealized :111d 'l'.1111 
less surfaces of modernism with a samplin g 111 h,,. 
tnr ical al lusion s and models on ly rcsu lt l.'d in ,111 
1rchircct ur c of fragmen ts, gaps, nnd crnt·b . l"h,., 
,,:1s parti cularl y evident in rhc way th:n th l' <'11111 
parativc ly rncager budget s and unpar ;tllelcd con t 
plc xit ics o f co ntemporar y f)l'Ogram, , Clldl''-, lllll 
'>truct ion procedure s, and cquipmcnt -;i rcir hetl tht· 
1t1'>1.1hst:1mial surfaces of the mo ~l cclcltn11l·d po, t 

1111111,, 11 l1111ltl111g., into mere illusions of prettine ss. 
111 tltt \1111 I 111 -.rnue cre alivc architects like Robcrt 
\ 1 111111 t du 11lu,1unrstic aes1hctic was able to capi
t ,II 1111 tl11 11 IIC llll.:.1ning or cclcctic isrn, we.wing 
11111 tlu I tl11, 1,t ,oun:c~ of inspiration lo cre,1tc 
111 It ,It ,, ,, th.11 dc111onstra tcd , LO par:1phrn se 
\ 1111111, th, "lit 11µtl,, of the comp lex and contrn-
1h11111, 1•1111111 Hhlll ~·,1111p:11·t:d w the simple and the 
111111 ll111 I" 1,1111111111111'1t architectu re has exhibit ed 

1 1 l11t1 11 (1 1 I '" , 11111111111,h Ji I l hl' 111 lll\t1hs1:1nti:1l 
111, ., 11 \11111 ,, lh·,111,R ,111 1n(ot11pkl c ~y111hcsi!> 
11, 1,1, 1 11 du 111 I II t 111d \I l,,11 IH·, hcnc:Hh or be-
I 111111 It 1 111 111 '1111 l u111 lull nl crack ... 

111 11 l""1d111t• tu d11, , u11.11ion, tlcco nsrru c-
1111111•,1 11, 111111 Is, Ill• I l1t• , 111 real,.,, ., hc:forc them , 
ltt1d , I 1 , 1111111111 ,111 Ii iill lr.11:k., ,111d what lies 
,,11'1111, ,1\111p \\ 1 11111µ11i,c th e crocks in th e 
11 ti , 111,I \\ t 111\ o l 111 I t ,11 I t•il \tl l l:ll'eS." 

1111 ,It llllftt ,1111110,n "' 1111, idc:1 or ,he dissolution 
ttl , 111 I 11, , 111111111 11 ,., lw1•11 µiH·ll a thorou gh working 
11111 111 tl11 1h • IV lb ( 111il ,1 rn1111,," :111<l lcctures) of Perer 
I 1•.i 11111111 11111 11 ,., th~ 111tlecipherable designs of 
I >,11111·1 l 1l11 ~l 11111, l,11111c1 dm :l'tor of ;1rchitccrurc at 
( , 111li11tt1I \l 1du 1t) uni! 1um .1 pmcticing architcct in 
llnlt11 1'111 fl""" 11, lt1tl'l llll l.' 1111hc vnnishing poim of 
tln,11, \\h1·1, ti ,11 h11·\l'', ., p111c ;IUI0110111Y, fn:c orten
.. 1011, l 11111p1 l ~-.1011, µr,1, it,. li1,tht . air. :i ffect.. and ,111 the 
1111111 1•11111,tl \l' t 1111·., 111' .11d1itecwrc, Free ro develop 
fl ', II\\ 1111p,1n1u, und i-1111, 11h,i"c l1en11ty. ln their pure 
11tHI H'p11w 111.111un, l.th cskmd 's designs reach lie
)Ollll 1c1111,l' t1t.1111111 ul lragmcnts to crc:nion of a 
Il l'\ \ ' \\ 111 ltl. 
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Aller Deconslruction 

Above: Marcos Novak 
Imagines information 
structur es growing 
against a moving 
stream of data . 

Facing pag e: Jim Rojas 
imagines the virtual 
bodies of cyber space 
users inside a helical 
structure that functions 
a s a library of the 
history of archit ecture . 
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Waiting for Virtuality 
\F T FR DFRRID ·\. lingui~tit·:,, :1nd it!) allied disci
plines see m LO havl! run ou t o f Jh !W co ncc.;ptu :11 
modd s for :1rchitecL'; 10 pick over. Clienrs f"rrnn ·1o
kyo to Berlin 1my he lining up to pay archilccts to 

constru ct fr:1gment c<l and folded ver:,,ions uf de
constructe<l rcaliry, but a psycho logical I\\ ilight i'i 

ncvcrrhc lcsc; gathering over :1rchitec t11ral theory. 
Fro m wh,11 fountain c,111 ,1rchitectur e next draw it:, 
idcas jf the c;ocial -;cience., have dried up ? Th e an
c;wer may lie in :1 realm th:11 doesn't yet l!Xist. hut 
th,11 is hurtlin g-t<mard us foster ,ind foster from our 
co 111pt1ters, tc leplw ncs, and tel evision- in what 
comput C!r theori sts c:1JI cyberspace. 

Cyberspace is roday'c; compurer nerworking writ 
large, the elevation or comput cr inform ,ni nn ser
vices and bulletin hoard~, married 10 gr:1phie:1l user 
interf:1ces and comput er g:1mcs, into linked vinu al 
rea lities for any and all who <.:Iller Lhe network. It 
hcc:omc:,, in thc words o r \ Villi:1111 G ibson (th e sci
cnce- lk tion nm di sL who coined rhe tem1), ".\ cun
scnsual hallucinatio n cxpcrienceJ daily hy billions 
o f legirim:n c operator s ... A gra phic re prese n1:1-
Lio11 of data :1b1,ir.1ctc<l from Lhc.; hank s o r eve ry 
comput er in Lhc hum:111 sy~tcm ... Lines of light 
ranged in Lhe nonsp.1cc of th<: mind , cluste rs :111tl 
cnnstclb tions of tlarn: · Th e experience or this ,·ir
LuHI re:1lit) hcco 111cs robust enough that its pio-
111::cr:.. HI ready question the authority o f our real, ev
crr d.l) \\ Orld. T ht:y call it " the meat world ," 

re nJ crcd impure and mort al by nur very Ocsh, as 
opposed to rhe vinual world of cybcro;p:1cc. 

\ \Thy should we h:wc :11w thcr world , one with 
our bodies? IL will happen hccauo.;c moner \\ :lnLc; it 
to happen and hec,1t1'ic money L:1lks. Cyherspacc i~ 
being ,;hapcd hr thc c., p:rnd ing po" cr :ind :1,ail
:1hilicy o ( computer-, and telecommun ications tech

noloro. m, well ,ls by the si111ulmnern1slr 
acce leratin g de m:1tc riali za tin11 and 
globnlizntion o f" money and commcrcc. 
'fod ay, banks exist mo rt ns collcct ions 
of electronic impul 'ies th:1n :1-; vaulLs of 
money; Lhe creation of we:1lth through 
tr :1dc in co 111111oditics :1ntl cur n: ncic:. 
exi<;ts already in :1 virt u.11 c lcc Lroni c 
rc:1l m or streams or d:1t,l ;111d comput er
prog ra mmcd pur ch:1:,,es :rncl sales. As 
the d:1t:1 flow becom es more comp lex 
:rncl Lhe numb er of users grows, the <le
m:1nd for grea ter e,1-;c of 11,;e incre:1-ics. 
Thi <; dcm:111d is met liy creating c;y111lw l 
pnckagcs for dnc:1- iconi., likc 1hoi.c 
used in soft" arc for Apple \ l11cinto sh 
c:omput crs, provide;: the best pr csent 
d:i ) cx;1111ple. E\ entu:i lly. hcc:1usc Ll1e 
business ,1o rld cle;:mnncls it, icons will 
rurn into virtu al bcingc;, :ind there.; will 
be '·rooms," "buildings,'" "-;1reets," ·'cit
ies," ;111J "cont inents"' or icons, all ind i
c:1ting things :1 pote nti:11 w,cr need!> LO 

l..nm1 :ihout :1 collection of tlat,1. ,\ lnney 
:111d hu111:1n knm1 ledge need cyhersp.tce 

LO optimize thcir vclocit) :ind accumulntion. In cnl
culntions or intellcctt rnl force, rhc explor :itiuns in 
the soc i,11 sciences o ver the past cwo gencr,1tion,;, 
powerful :is they were, hard!) merit cnm pari'\On. 

lt is th e promise of cyherc;pacc to give th e world 
or d:w1 tr:111s:1ctinn ,; :1 gcog rnphy ,ind a physics and 
to Lnin,;for m it into .1 place "h ere all human n:la-
1 ions, not just hu) ing :1ml se lling. can come inlO 
pl:iy. \,Jany archit ect~ S:l) they clcsign banks. when 
in fact the} dc~ign only shells that rhc l,:inkcrs in
h:1hit : in cyberspace. rhc possibiJiry cxisrs that :ir

chitects could design shapes and identities ,111d even 
pcrsona lirics for the d:1[:1 stre:1111s :111d acc umu la
tions th:H make up Lhc bank's real oper:11ions. 

l<ull111ing Lhis prom isc will require nc\1 co111pu1-
cr-; wh ose powe rs ti" ar( thm,c :1,·:1il:ihle to da y. It 
will :1lso rcl1uire dev ice:,, rro m \'isual displays to 
earph ones LO g lo,•el> o r eve n body suit s, rh :ir con 
recrc,ltc :111 thl! huma n faculties required to sense 
firmness and commod ity and take delight in inter
:1c1 inns witl1 vinua l objects or Other inh:1hirnnts of 
cyberspace. No nc or d1ec;e technologies exist in ar
fnr<lalile li,1111. Neverthd ess, -;ays architect 1\ lich:1el 



Bene<likL, "IL'-; o;o c:lose Lhat you can t:1sle it.'' 
Benedikt,:, professor of architecture ,ll the Univer
sii~ ofTe\'.as al Austin, org:111ized tht: First lntcrnn
tion:11 Conference on Cyberspace in Austin in 1990 
nnd cd itt:J the book C.)•lm·sp11cc: First Sr,•ps, pub
lished by MrT Press in l99l. 

i\1ost nrchitects tend to i,nagine cylierspace in 
terms of drawing tool s- models in Lhrce ,Jimen
sions, for example, ,,,id, li,•c-;1cuon llythroughs to 
allow dcc;igncrs ,111J dknts Lo experience projects 
and m:ikc instantaneou s 3ltcnnions to Lhem. But 
this notion. cybt:rsp:ic.:e as super pencil, ignor~ the 
rcnl pmenti:11 of Lhe medium. Tht: point is not to 

ust: cumputt:rs to model things in the meat wnrlcl. 
lt is to be able to intcr:ict fully with thc world th:lt 
the computer matrix opens up for the first Lime, to 
wrire chc rules and irnai,>inc the forms b) which the 
darn :rnd reoplc or cyberspnce collide :llld coalesce. 

Jobs in the Heavenly City 
,\IIU IAFL BE\:FDIK'I "\YS '11 IA' I. since architet:ts 
;1re trained at creat ing structur~, tht!)' h:1vc :1 n:1n1-
r,1l role to play. In his inrrudut:tion Lo C)1l11·rsprm:: 
Firsr SrL'p.t, he writes, "T he door to cyberspace is 
open, and I believe that poelic:11ly :ind scientificnlly 
minded :1rd1itccts ,, ill step through it in 'iignifk:rnt 
numbers. f-or t:ybero;pacc ,, ill require consrnnt 
planning :in,J organi;,,:nion. The structurc s prolifer
:tting in iL will require design .... Cyberspace ,lr
chitects ,1 ill design electronic edifices th:1t are fully 
,IS complt!x. functional. unique. involving, ond 
bcautifol :is their physicol countcrp:ins, if not more 
,u. Theirs will be the rnsk of \'isualizing the imrin 
sically nonphy-,ic.:al and giving inhabit:ihlc, isihlc 
form to -.ociety'c; most intricate ahstrnciions, pro
cesses, and organisms nf infonn:uion. \nd :ill the 
,, hilc such designers will he rcrealizing in a , irtual 
world many vit.il a::.pccu, of tht! physical world. in 
p,1nicul.ir those orderings :md pleasure::. that hnvc 
:1lways hclongccl to :ffchitccLUre." 

H 'id, a record nurnLer of architect <; unemployed 
in the current rccc'ision, :111,J \\ ith the architectural 
profession under long-term economic and institu
tional :issault from almosl e,•cr} lltumer, Benedikt's 
prediction of a hound less ne,, ioh market in cyher
o;pace is a ph.:asing thought. 

Nor is that :111. According Lo Benedikt, Ll1c plan
ning ::md design of the emerging glnh:il cylu:rspace 
nmounts to the fulfill111ent uf a quest that spai1s all 
ages anu culnirc s- chc construction uf the I lea, -
cnly City. "I I listoric:1IJ image-; of the I lc:ncn l) 
C ity,'' Benedikt writes , "have common features: 
weightlessness, ra<liancc, nu111crologit·:1l t·omplt.·,
ity, palaces, pe:1cc and harmon) through rule h) the 
goot.l nnd II isc, uttt:r cleanliness, transcendence of 

nature and of crude hebrinnings, the avaih1hilit) of 
all things pleasurnhle :ind cuhuret.l.'' Such visions, 
he continues, "represent the creation of :1 pl.ice 
where we might re-enter God's graces. Consirlcr: 
\ \"here Eden (hcfore thl! FalJ) stands Fur our state 
of innocence ... the 1 lcavenly City stands for our 
srnrc of wisdom." 

Bur the :1<lvent of Benedikt '-; cybcr-.p,1ce I lcav
cnly City-beau tiful , clenn , ,111,J scientific, the 
counterpart or Philip Johnson's hnll-hcaring asscm
hl), if i111111ea::.ural,ly richer in stimulus and won
dt!r-i s for from assured. Indeed, the litcr~in1re of 
cybcrsp:1ce originates in novels in which lonely 
<.:rim i na Is arc pitted against corpor:irions peopled 
hy ,;onllcss cxcC'11Livec; in :1 bnJsc :1pc of raw eco
nomic.: power. In the dyc;topi.1 or cyhcrc;pacc .is it 
has already been imagined, tcchno log, onl) a<lds to 

the lab) rinthinc complcxil) of human evil. This is, 
in :1 sense, :rn~1logous to Johnson's phowirraph or 
the 1cvad:i spring house. a ,, orld for which the 
anomic n:1rrativcs of deconstruction might provide 
the on ly :ippropri:ne response. 1f archicecturnl 
theory ro<lay is sinrn1cd bcrwecn Lhe icons or rech
nic:11 blisi, and consrructed disfigurement, the com
ing uf cyberspace may on ly inlcnsif} the strugg le 
l,ccwccn them. TA 

Rmrt· L' / f rhli is II prnfr.rsor of11rrhitL'il /17'(' "' the U111-
nrsir1• 11[ /-11111st1111 College of.·lrchitccturc. Joel I Vi,rrm 
l3lfmtl rs t'ditor o/Tex:1s Archircct. 
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Finland's Modernism 
Story and photograph s by Gerald Moorh ead , FAIA 

\I ODl · R'\(',\I I!> f'/1/: \R<.1111 t•n L ll\L IR \J>ITIO'- l)J' Fl'-'1 \'\I). Burn ll', 

Finland became an independent nation rollmdng \\' orld \Vnr I, the modern 
movement fulfilled the century- long struggle for a Finni:.h mnionnl idenLity, 
combining <,ymbol<; of progress" nh ,1 continu;nion of the v;1lut:l> of Finl:ind~ 
peasant heritage. Finni,h mo<lemi,111 j., not a break with the p:1M. but ;111 c\Olurion 
and :1 conunuarion of ha-.it· principal-;" ithin the: nations ;m:hiLCcnir:il hi,tory. 

fiinland i, ofLcn mbtakcn lr thonght of :u, i!.nhuccl. In foct, Finnic;h culture 
ha:. alway-. hccn shaped hy itl> locarion hc1 ween ca-.c and ,,•e<;t, and the Finni-,h 
upper cla.,.,c,. Swt:dil>h--.pcaking uncil fair!) recent!), mainrnine d <;trong tic., 
\\ ith Europe from rhc \l itldlc •\gc<; onward. Finni-;h :m:hi1ccturc ha-, hecn in
nucnccd hy a -.ucccssion of international trends that h:wc heen assimilated into 
ir-. nwn local and regiona l idirnw,. 

The quc,t for :1 uniqucl) Finni,h culrnre heg:rn in the c;1rly 1800,, ;1 ripple 
in the c;urbring tide~ of nationali,m that broke mer Europe following rhc defeat 
of Nnpolcon. After -;ix ccnturic~ of Swetfo.h domination, Fin land hcc:1mc an 



auto nomou s Gr:inJ Duchy of Imperial Russi:1 in 
I ~09. Efforts to displace Swedish :is the offici:il l:111-
gu:ige of govcrnmem and cJu cation resulted in rhe 
first Finnish dictionary and the compilation or the 
n.1tiom1l epic p Ot! tn, "Th e Kalevala," by Elias 
Lonnrot in 1835. The Russi~ms moved the capiwl 
fro111 the old Swedish town of Turku to l le lsinki in 
1812, and senc rhe Ger in:111 :irchitect Carl Ludwig 
Engel LO rebuild it in Lhe rhen-cwTcnt neoclassical 
style, :i style whose influence would resurface a cl!J1-
lllry hncr. Engel's Sc. Nichoh1~ Cathedral ( 1827-52) 
dominates T Iclsinki's Senate Squ:ire and the harbor. 

Fin land prospered under the Czar, but not until 
late in the centur y did its devd <>ping n:1tio11:1lism 
find a uni fying :irtistic expression. In the I 890~, 
fon;:ign influences- French t11111011vM 11, Viennese 
}lfgr111!.1-til , English art 'i and crafts, Cb::irles Rennie 
\lackintosh, :rnd Richa rdsonian ro man esque
were hlcmled with loc:11 folk ,111 motifs to form the 
rirst truly Finnish architcctur:11 movcn11.:nt , called 
the nario1rnl romantic style. Th e works fro1n this 
period of F.liel Sa:irinen and hill partners Gcscllius 
:incl Lindgren , as well as Lhc Tampere Cathedral by 
Lars Sonck (1907), provide examples of the style. 
l'h e Gcsm11p1J..·1111st concept , where :ill dct;iils are 
part of ,l tC>Cll work of .Jrt, was embraced as a natu 
ral extension of the m1tional crafts background, and 
has 1,een a hallmnrk or Finnish design ever ,;ince. 

Th e imcrnational debate ewer rationalism in nr
chit ecrure (honesty of st rucru re and mate rials; 
technological advances in iron. concrete, :ind glass; 
and responding tn the conditions of rapid industTi
:tl iz:nion) reached a critical leve l in Finl.md in 
I <J(H, the ycar of the national competition for a dc
..,ign for the I lelsinki Station, which was won br 
Elie! Saarinen. Arrer winning, Sa;1rinen revised his 
design nnd provided Ll,c nation:il architectura l cul
ture with :i turning point , :ibancloning the sty listic 
excesses of nationa l romant icism and drawing in
spirat ion from m:w comm ercial anc.1 indu strial 
buildings in Gcnnany. 

Durin g the le;111 period of rhe l ()20s, as rhe new 
nation st ruggled to esrnblish :1 political and social 
'-ystem, Finnish :1rchitccts (along with their continen
t,11 and S<.-andinavi:111 colleagues) rejected the ornate 
romanticism of the previous decades, nirning instend 
to the lvlt:dit..:rr,mean for inspiration. A talll wooden 
classicism, which had been m,lstcred hy Sweden's 
Erik Gunnar Asplund, pro vidt!d the background 
for the cont inuing project of deriving r:1tion:1lism 
in Finnish :m :hiteccurc. Th e early work of Aalto (for 
ex,11nplc, the Civil Guard l lousc a·l Scin:ijoki of 1915) 
followt:d this classicist o·end, umil he ah-;orl>ed the in
A uenct: of European motlernism received from Le 
Corbusier iind the C LAM group in 1927. 

Facing pag e: The 
ltak eskus Shopping 
Ce nte r In He lsink i 
(1984 ), by Erkkl 

Kalramo , combin es 
constructi vist ae s· 
thetlc s w ith the spir it of 
old mar ket halls . 

Above: St. Nichola s 
Ca thedral (18 27·52), by 
C.l. Enge ls; Its tower 
dominat es He lsink i's 
Sena te Squar e a nd the 

harbor . 

l eft : Tamp ere 
Cathedral ( 190 7), by 
Lars Sonck 

Be low : Helsink i Stati on 
(1904 -14), by Gese lllus, 
Lindgr en, Saar lne n 
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Right : Civil Guard 
House, Selnajok l 
(1925) , by Alvar Aalto 

Below right : Vlipur l 
library (1927 -35) , by 
Alvar Aalto 

Below left: Villa Malrea , 
Noormarkku (1937-39) , 
by Alvar Aalto 

Bottom left : Resurrect ion 
Chap el, Turku (1938-41 ), 
by Erik Bryggman 

Furn.:Lion:tlism, :t ,; modernism c:1111e to lie c.11led 
in Finland , Look hold in :1 VCI") ~hort time. 13) Ll,c 
early 19.Hl:, it had di:,placed No rdic cl:ls:,icism :ind 
th e fe\\ n: 11111.1111:. or 11:ni on:tl ro111:1micis111 .1:. t he 
pc n,is tcnt cxprcssic,n of Finnish identit y. Finnish 
fum:Lion:ilism w.1s n o t :1 second-hand movcmcnc. 
Th e yo11ng ord,it cc ts z\lvar k 1ho, Erik Bryggrnan, 
di e 1,rochc r,; \uli s :ind Paul i Blomstcdt , Erkki 
I lutlu nc n an d m hcrs, liclongcd to the "pioneer 
gcncn ll ion .. Lh:ll founded the 1110\'Cme,n. p:1n ici
p:1 ti 11g in C lt\. \ l :ind 111:1int .1i11i11g :1 dial og \\ ith 
their European contemporari c:, . .A.alto opcnt:d his 
o ft1ce in 1912, the same year Le Co rbusicr s t~Ht c d 
hi:, :itt:lic r ,lt 35 Rue De Sevrcs in P:1ris, and built 
thc first of his m:ir11rc wor ks, the Alairn n (h.c nfom . 

In F inland , .\ alro immediately wo k the lead and 
embr aced f uncuun:ilis111 h) I 9.:?8, :ind soon com
plcrcd the Tu run Sano m:H ( I <)29), Pairnio S:111i
t,1ri11m ( 1929-33), nnd lhc \ 'iipuri Libr :11·) ( 1<)27-
B), for" hid , ht: ch:111ged Lhc dt !>Sicnl design that 
wnn hi m 1he cornmi!>!,ion to a 111odt:rnist scheme. 
T he difference~ hctween Finnish :ind cnntin cntnl 
modcrn ism became uppnrent cnrly on. Br chc mid -



'Hh. . \ :ilto h:1J :1lrc::adr begun ro depart from th e 
white tcchnologicnl im:igcs and cighr geometry of 
cnnLi11e11tal moderni sm, co unu :rin g them with 
wave forms :rnd frin 'ihapcs and natur:11 111:iterials 
like wood and brick th:lt rcl:n ed LO the landscape. 
For th e \ 'ill:1 \ 1:iirea of 193 9 , he collaged whit c 
stucco \'Olumes "ith \'Crnacular ,1 ootlen cle111cn11>, 
colored t ile, :ind :i sod-roofed :.,lun.i. Filled with 
furnitur e and :icccsso ries thnr he dcsignc<l and 
111:inufa<.:turcd, this hnusc is onc of 1~1lto's supreme 
nchicvcmcnts, ll G'c.rt1111ptk1111.1"11l't•rl· or the highc<;t 
order, showing ho" the , oc:1liul:1r) of Finh111cl's :1r
chitcct11rnl hi-;rory could he harmoni z.cJ into :1 new 
language or moderni sm. 

Th e cour se of :1rchitcccun: in Finland h:1s nor 
alll':l)S t:1ken a positivt: direction. Durin g the rnpi<l 
gro " th o f urhan arc,1:. in th e I 950s :1nd I 960s, 
planners gr:idually lost comrol over new develop
ment. Thcrc :1rc ;_irchit ecrural high points, like the 
Kaukas Paper ,\lill nenr Lappecnranta, where ar
chitect Erik Krnkstrom h:1s designed all the new 
buildings -;incc the 195()<;, containing the highly or
ganiz.ed industrinl processes in hug-c structures us
ing clemenrnry form:. and co lors. In most of th1: 
cities, by ccmtn1st, post\\ ar population shifts c1111scd 
extreme housing demand s, which were mer with 
l.irgc-s culc prcfohrication methods gove rned by 
considerations of cosr and speed, :it the expense of 
design. Bleak environm ents were built under 1hcse 
purclr qu:tntitati vc sr:md:1rds and "aluablc histo ric 
fobric was lost in 1hc ro,1 ns and cities throu gh ur
lx111 rcncw:~I, as :.hown hy aparun ent blocks in the 
cit) or Oulu. 

B) rhc micl-'6 0s, public debate hcg:rn to call ar
ll!ntion to these prnhlem s, includin g rhc need for 
urh:rn conservation and hisroric building restor a
tion. Th e l 1>70s brought :1 ,1 idespn :ad spirit o f rc
fonn :ind a <;c:1rch for root,;, with the return of in
'ipirntion from 1hc pioneer generntion of moclern
i-;LS. Th e leg:1c) of A:1lw was .ilso to ht: confrontc<l. 

rinni-.h functio11.1li~111 h:is :1!1\af:, bel!n less dog
matic than its contin enta l contcmpornric s nnd now 
h:1:, a rich 70-ycar tr:idition - lurgcly wirho\ll cx
tTcmists. It bt1s incorporn rcd rath er Lhnn rejected 
previous styles. Th e expressive use of 111:Herial, in 
n:11ion:1l romamicic;m ;,nd the formnl univcrsnlil) of 
neocl:1c;sic.:ism :ire logic:1lly contained in the , arious 
strnini. of modt:rnism. 

\ Vithin his large output , Anlto unified man~ ;1s
pccLs of mod ernism. from r:1tio1ulism to c~pres
sionbm. rJis was .1 large shndow, nntl hjs seeming 
control of so much oF the nution :d :1rchitecturnl 
vocnh11lary caused some frusm1cion nmcmg younger 
Finni sh archit ecrs. Since his de:id, , however, the 
many dir ections and o;our ces of mod ernism h:we 

Below: The vernacular 
houses In the historic 
coastal town of Porvoo 
have become an 
Important source for 
contemporary Finnish 
architects . 

Finnish Modernism 

left : Kaukas Paper MIii 
near lappeenranta, 
where architect Erik 
Krakstrom has 
designed all the new 
buildings since the 
1950s, containing the 
hlghly organized 

Industrial processes In 
huge structures using 
elementary forms and 
colors 
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Finnish Modernism 

Above: Heurlka-Th e 
Finnish Science Cent er, 
Vantaa (1989) , by 
M ikko Heikkinen and 
Markku Komonen 

Top right : Vallo Finnish 
Cooperative Dairy 
Headquart e rs, He lsinki 
( 1978 ), by Raar lna 
Lofstrom and Matti 
Makinen 

Right: Myyrmakl 
Church, Vantaa (1984) , 
by Juha Lelvlska 

Below right : Cultural 
center In Pleksamaki 
(1989) , by Kristian 

Gulllchsen 
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bl!en rediscovered. including .1 renewed interest in 
vernacu In r sou n.:es, such as tht:: hou ses of Porvon, :1 

hisroric coastal tO\\'ll. Fifteen years after his death, 
Aalto is sd ll the reference poim, hut a new genera
tion is thri, •ing. 

Notab le recent projects include Raarina Lof
strom and Nlntti Vlakincn':, \'a lio Finnish Coo pera
t ive Dairy Tle,1dqui1ncrs in Tlclsinki ( 1978), org,1-
nizccl on modules derived from the need for l.irge 
:irc:is of open office spricc and Fumrc expansion, in 
which mechanical systems arc integ rated into the 
focade, reducing energy consumpLion. 

T he Finni-.h Scic m:c Ce nter in V,1nt:1:1 ( 1989), 
h} Mikko I lcikkinen ,rnd 1\1:lrkku Komnncn, draws 
its i1ssoci:1tions from science. A co mplex, somc
timl.!~ d1nucic whole is composed of :1 hllst of tech
nology-ha:.ed p:1ru, whose th emes derive frnm 
namral phcnomcn:1 :ind scientific an:ilysis. 

Juha Lciviska is perhaps the most i111edi:1te heir 
ro the themes of Aalro, using materia ls and lighr in 
h;1rmony with nature. The i\l yyr111:1ki C hurch in 
V.rntaa (1984) hacks up to a railroad embankment. 
The resulting harrier wall is a tall pl:ine forward o( 

which all the spaces moduhue. Srng-gercd wall and 
roof pl ant::. :ulmit light fi ltt:rt:d through wood 
gri lls, with glimpses of the birch-fi lled p,lrk form
ing the oth t::r edge or the Jong site. 

Kri stian G ulli chsen i,; the so n of i\laire and 
Karrr Gu llich,;cn, for whom Aalw dcsigncd the 
Vilb 1\ l.iirca in I 939. I fis work is <;0111e of the most 
eclec tic in Finland today, combi ning frequently 
ovcrr references to /\a lto, Le Corhusicr, Iordic 
classicism, ;rnd peasant traditiorn,. l G ull ichst:n 's 
new cu ltural cent er for the town of Pieks,1111aki 
( 1989), a long whi te wall forms :i hnrdcr hcrwecn 
rhc urban dcnsiry of interior accivitics and rhe 
hkcsidc lnndsc:ipc beyond. 

T he rci1:,rning m;~stcr of P'innish architectmc is 
Reima Picrila. r lie; highly individualistic srnlpturnl 



soluLions :ire nf, en cnn trnvcrsi:'11 hut have a deep 
Fi 1111i:.h co nsciousness. Th e 1':nlcv:1 Chur ch in 
-r:unpere (l 966), with its God,ic verricaliiy, is per
haps his masterwork. Pierila's 1\lultipurp ose Center 
in 1u mpcre ( 1989) is like a 111cdicv:1l bazaar with 
meandering p,1ssagcs between crenelated walls and 
a gravity-defying cornice. 

· rchitccturc serves one of j u, social funCLions in 
Lht: rnnny day care centers built with housing dcvd 
op111enls. Th e Pikkuprin ssi (Li t tl t: Prin ce) Day 
Ca re Ce nt er in I le lsinki ( 1983), by Pauli 
1\l yllynrnki avoids :111 instirution:11 feeling by break
ing th e buildin g into house- like "home ar eas," 
where children play in a v,1ricty o f ro om shapes in 
age or family- like group s . T he building is frag 
memed into house-scaled d ernencs with individual 
porch t:s and the mcrnl roo fs nnJ wootl w,111s .ir e 
canted ,ind mannered for .111 infom,al effect. 

Th e plurnlisl ,irchitccture of 17inland today in
dude s the full hreadd, of modernisr impulses, sum
marized by the rwo trndir ions of rarion:tlism and 
expressionism, wirh 111:tn}' c;uh-f:,ct ions and o,·cr
lapping inllucnces. i\l ost groups -;hare the Gmr111pr
~·1111st :litirud c, n sensitive respon se co natur e, :in 
avoidance of rigoro us dog ma, and a charncccristic 
ability to Finni shize foreign inllucnces. T he uro 
pi:in and r.ni o11,11ist ic ideals of early n1odcrni s111 
h:we been n:placcd hy an emphasis on prnccicaliry 
rind appropriat eness. Co mpos it ions tha t reveal 
stru crure, fum:tion, and c;ysrcms of asscmhly con
L:1in inllucnccs from c:-1rly Co rhusier, de Scijl, Rus
si:111 construct ivism, British high-tech, and rtalian 
n1tionalis111. 

lndi\'idualistic, or!,r:inic forms and oven symbol 
ism char:1cteriz.c the Finnish version of cxprcssjun 
ism, in which sculptura l influences from late Cor
busicr, Rudolf Stein er, and Eric 1vlcndelsohn ,ire 
combin ed wirh pc:1s:int rcmcmbrnnccs and nnturnl 
materials, as in Lhc 1\ likonkari Recreational Cemer 
in Pattijnki (1987), hy Anna anti L:1uri Louckari. 

Th e perceived foilures or 111odernii.111 in ocher 
p:1rts of the world l,;1ve few corollaries in Finland . 
1vlodcrn dcsign is pcrv~1sive, from household uten
sils and Furnishings (Aalw again) to ski poles and 
electri c minivans. vVith such a secure and primal 
liackgruund , it is easy to undcrc;cand wh) funcLion
alism has not succumbed lO the scmimcnraliry and 
popular entertainment value nf imcrn:1tion:1l pnsl
moclernism. Th e reinvigor:ninn of modernism in 
f-inland is stimul.iring the search for Lhc tn1nsccn
dental roots of archile ctur e ;rnd its dccpcr mc:in
ing. a me:ining-captured in Aalto 's qustiun : "Ca n 
archit1.:cturc save the world?" TA 

Gt•ntld J\ Joorbl'llt!, f;.f LI, pmctites 1m:hitert111-i.• i11 I loum111. 

Finnish Modernism 

Above left : Ka leva 
Church, Tampere 
(1966) , by Relma 
Pletlla 

Above right: Re ima 
Pietila 's Multipurpo se 
Cent e r in Tampere 
(1989) 

Middle left: The 
Pikkuprln ssl {Little 
Prince ) Day Car e 
Center, Helsinki 
(1983) , by Paull 
Myllymakl 

Bottom left : Mlkonkarl 
Recreational Cent e r, 
Pattljok l (1987), by 
Anna and Lauri 
l ouekarl 
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A Day with O'Neil Ford 
Story and photograph s by Fra nk Welch, FAIA 

Tll ERE \ :VAS NO DRAI\I\J\TIC TU RN INC POINT on th e day in early sprin g o f 
1979 when 1 paid a visit to O 'Nei l and , Nanda Ford at \iVilloway, the.ir house 
ne,H Mission San J ose in San Anronio. l r wasn't th e last time J saw Ne il, al
though, at the time, r thoug ht it might be. He had recently suffered a heart at
tack, and then had bee n cliagnosc<l with inope rable lung c,mcer. \N:mda had 
hcrsclr :1lso been hospit:ilized for sever.ii months. Revered as one o r the first 
,ind most creat ive modernist architects in Texas, N eil had been, for almost 25 
years, my mentor, inspira tion. and supporte r in good times :1ml had. Il e wouJd 
say, expansively: "\\ Telch is the best .1n:hit ect between S:rn Antonio ,111d El 
Paso" or, if he was feeling less generous, "hecween San Angelo and E l Paso ." 
Wit h the threat of his illness hanging in the air, 1 wenl to see N eil ar least par
t:ially prcp:1red to say good bye, and to remind him of what he had meant to me. 

Of course, it wasn'tto be goodbye, ,1fter all. Ne il had sw·gery and recovered; he 
resumed his active practice for another cwo years- this month marks the tenth 
anniversary of his deat h. fo,o weeks before he died, he danced :1 vigorous jig at 

a dinn er party in Nu dlancl. \Nanda st ill lives at 
In the dim recesses of El Mirador , W illoway. 

Neil sinks and looks near tears, 

not in fear , but in sadness for 
fatherless children . There are so 

many more than he realizes . 

But the visit to their house, with the small talk 
and rhe simple even ts th:1t it compri sed, has :1lways 
had an unm,Hched importan ce in my memory. t\s 
Lhe plan e flew me ho me to Midland Lhat nigh t, T 
wro te down as rnuch I co uld re memb e r of th e 
events of the d,1y. Since then I have choughr o ften 
of those events, because they help illustrate Fo rd 

the man , not just the archiLect. H e had his complexities and con traditions :111d 
failings, as must who knew him will admit . But no one in my experience pos
sessed a wider and deeper range o f observation :ind generosity and sympath y 
for his fellow human s. 

It is a coo l, clear day following a night sconn . After leaving my rent car in 
the brick parking area, l spy Nei l se::ated ,1t the large, he.iv~, stone cable under a 
list ing grape arbc>r next tc> th e house. A large, three-legged, cammel-co lo red 
dog st irs at his feet as T appr o.1ch. Nei l is cle:rnin g :111 old V-shaped r:1Jiator, 
poking twigs in the honeycomb quizzically, barel y looking up. Freshly shaved 
with his longish, white hair brushed down damp, he is dressed neatly in a blue 
oxford-cloth shirt , a tan herrin gbone wool jacket , old slightly sp.1ttered kh,1ki 
pants, and the soft brown walking shoes he favors. 

Facing pag e: Under the 

grape a.rbor at Wlll oway 

I ask how he is feeling. "Th e cancer is real serious," he says," with only 35 
percent use on the worst side." I le is somber hut d, eerfu I at the same time, .md 
r believe he is tryi ng to make his directness a little e.1sicr to take. H e is worried 
about Vh ncla, he s:iys, :ind about money, but, alJ tbc time we sit there, I am as 
aware of his sense of invincibility ,1s I am of his concern . 

\.Ve go into the house with the dog, Soda Pup, and find W.1nda busy in the 
small, cluttered kitchen next to rhe dinin g room.Thu g and kiss her. She looks 
very good, 15 or so pounds light er than the last time I saw her, bright o f m.111-
ner, and very so licitous of Nei l. T he dining room is the social heart of the ram
bling stone ,rnd frame house. A large, travert ine marble table dominat es the 
center, surr ounded by shelves and surfaces laden with boo ks, stacks o f mnga-
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zine s, photogr:iphs, paintin gs, and w him sica l me
mentos , recent and vintage. 

Nei l picks up a well-thumbetl article on mcm
stasis in Sdeut{[,r Amcriu111, noting tlrawin gs and 
photographs of contained lung nimors and the bad, 
lllCt:lStasizing kind. " l wldcr s tand ;1IJ or this, Or 
nea rly all," he s,1ys, before quickly chan gi ng the 
sub ject . I wonder if he re;,1lizcs th :at \Nand a ca n 
hear us. "We went clown to St. Jos eph 's Isl:111d near 
Pon Arans.is before Wanda went in the hospital. 
Sid Richardson got all those buildings Arch I Swank I 
anti Lym, IFordJ huik in 1938 for on ly 189,000!" 

J mentio n how wuntlerful the recently published 
book on Lynn Ford is. I le says, "Yes, but I was dis
ilppo int ed in the phorographs, some are too grny 
and the typeface is not rig ht ." \Nanda, who can 
hear from the kitchen, says, "You don't want to say 
anyt hing nice about Lynn's buuk ." Ne il: "I'm just 
glad cl,e gal got the book finished!" 

Th e conversation spins on. T bring up Pa,is. I Ie 
looks puzzled, and I wonder if he has forgotten a 
trip he was plani,iog there for Lhe State Depart
ment. The moment passes, and he talks cr itica lly 
and amusingly about his service on the co mmitt ee 
for the Foreign Buildings Office (FBO) that se
lected architects and approved designs of bui ldings 
constructed abroad by rhe U.S. Government. 
"H arry vVeese's pr ese nrnti on to cl,e FBO of em
bassy housing for Tokyo was co nfu sing. Ue used 
the word 'fun' in justifyi ng somet hing , ,md I said, 
'Goddamn it, Harry, chis is damn selrious business.' 
Charles Moore and his boy s are ahv,1ys s:1ying 
somet hin g is fun. I'm tired of it." l suggest that 
Paris could use people like Moore and Neil to in
terpret the old ciry with more legitimacy. Il e ig
nores my attempt at a co mplim ent and s.1ys, "T've 
told them at the FBO that if they want to restore 
lhe H otel Talleyrand on the J>lace de la Concorde, 
just get a good archit ect, not an 'expert' in restor
ing things." He relishes this role of critic and djs
penser of architectural commissio ns. "You wouldn't 
frown on a $3-million embassy in some godfor
saken country would you," he asks. 

The subject moves co their children: Nlic hael 
and J o lrn and their gir l friends and J ohn's avid 
study of higher mathematics. \1\/anda: "l-Ie either 
throws himself i11to loafo1g or college." Their old
est daughter, ~ 1antlita, will marry in April, and they 
joke about wedding plans. \tVand,1 says, "At least we 
know the groom can afford her. " \tVand,, encour
ages Neil to join me for lunch at El M.irador, near 
the H emisfa ir grounds and che King William Dis
trict. She suggests he ride with me and she' ll mke 
their car to save me doubling back to Willoway. 

\1/e step outside in the sun and, out of \,Vanda's 

hearing, Neil brings up the cancer ag.1in. "It 's really 
l,ad . Fuur doctor s came in to tell me it was the 
seed-mea l rype and there 's the business of disturb
ing it with the biopsy." His daughter, Linda, comes 
our from somewhere inside and and kisses her fa
ther; Wanda comes out and pins t1 feathe r co his la
pel. One of her peacocks cries. Neil and I get jn the 
renr car and leave along vVilloway's curv ing drive, 
through a compos ition of rusti c buildings, aviaries , 
old ca rs, fragments, and figments. In the '30s, 
\1/andn ow ned the first MG in Texas , a car she 
drove across the German border the day before 
Hitler invaded Poland; it rests elega ntly on blocks 
in one of the garnges. 

Neil points me to the windin g M.ission Road 
that connects the missions to downtown along the 
San Antonio River. H e talks of Jimm y Carter and 
John ConnalJy. "Carter got the wrong advice when 
he vetoed cl,e Mission Pai-kway project to maintafo 
church-state sepa ration. H ell, Sanjose is owned by 
the state, and services are conducted tllere all the 
time," he says. On John Conn.1lly: "H e once con
tacted ,111 tht: bigwigs in the state to estab lish an 
Academy of Texas. Hav e no idea why he invited 
me. At this big dinner in Houston, all the peop le 
who had heen elected to this elite group of the best 
minds go t together to cungr.itubte each other. 
Wanda and I were sitting with Oveta Hobby and 
C .R. Smith and the head of the Department of 
Public Safery. vVancla rea!Jy chewed on him about 
cl,e expr essway through Brackenrjdge Park. At the 
end of the evening, I realized chat here was this 
group of people that Connally had gotten togethe r 
and honored as members of the Ac,1demy but 
Connally himself was nut a memb er! T said , 'Oveta 
why don't_you srand up and ask that.John be elected 
a member by acclamation.' She said no, so 1 did it. 
Never felt so foolish, but here were all his friends 
and none of them would get up and do the obvio us 
thing. \i\Tell, old John got up and said for the first 
time he didn't know what to say, and then talked 
for 30 minutes. But I'll say this : he and hjs brother 
are the best formers in the wor ld- the y've taken 
char poor o ld soil down th ere around Floresville 
and made it look like England!" 

Wanda reaches E l J\tlirador first, our scenic 
route taking long er. Neil greets people in the p.irk
ing lot like he's worry-free, and continues on inside 
the modest restaurrult, stopping at tables and intr o
ducing me to the owners, the Treviiios. \Nanda 
says, "T hey tell everyone Ne il was the architect.'' It 
looks like each Trevino took part of the interior 
and did it his own way. Seeing lots of friends gives 
Nei l .1 boost. H e looks good and so does Wanda , 
\l~th her jeans cinc hed up with a safety pin. \,Ve sit 



in ;1 hack room and rhe) insist I have rhe mlt/1, xochi, 
., dear broth of chid..en and vegetables. 

In the dim recesses of thi s nearl) empty part of 
Fl 1\lirador, Neil turns back tu worr>' ahout the im-
111ccli:1re furnre. " I don't want m go piecemeal, lirst 
.111 c;1r, then the nose and mout h ... " and , " I'm 
worried about \,\'ancl:1 :ind the chiluren.' ' (She: I'm 
110 1 go ing to he depressed. I've doue that.") I le con-
1111ues: " I clon'l think they cnn cope will, thi:,. I wa:, 
11 when my fotht::r died in :111 accident in Sherm.rn 
an d .I've neve r gotte n over it. Llyaci nth s were 
1,loomin!:r." I say I hat the wound of loss closes nfrc r 
aw hil e, beco mes inrern:11, life co ntinu es, and 
peop le seem w forget. I le goes on, :inxic,us ahout 
the one,; ncarc<;t LO him, about wh.lt they \I ill do 
without hb support . ror a few moments he sinks 
.rnd loo ks near tears, not out of fear, it seems, hut 
, adness for fatht::rless childr en. Then: : ,lr t'. so m:111y 
more t h.111 ht: re.ii izes. 

i\g:iin the snhj ecr chnn ges, :rnd rhe sndn css 
p:isses, as the cunvers:ition ri ses swiftl y with talk 
.1lmut d,e book being wriuen about him by J\l:1ry 
C:.1r11lyn Georgc , and \\' anda'._ wish that he would 
,ke tch the missions as he's long plann ed. Th e L;'llk 
tu rns to :1rchitc<.:turc, to the Reunion nnd Anatol e 
hotel~ in D :1llas, :ind hi~ horcl on the San Antonio 
River. I le criLiciics the .,bsence of hum.111 sc:1le :1nd 
cnnsidcrntion in the D~1lh1s hoed projects. 

\Ve leave, Neil g reetin g an<l joking with ~l new 
group of friends. \\ ':1ncl:1 follows us :i few blocks m 
Ford, Powell & C:1r,;on's King \ Villiam St reet of-

fice. R~(.(1,/ctto b on the mdio and \Nanda leans h;1ck 
in the ca r and relnxe~ while Ne il :1nd I go in the 
r e:i r, "a nne x" office on Madi son Street. A fc" 
people arc work ing on the weekend ns they always 
h:we in Nei l's offices. 1 lc pokes around and com
ment,; on a curr ent pmject: ''Th e developer want<; to 

pull the shoppin g center up to the rn::1cl hut I'm not 
going to let th cm. You can sec it bcucr this way." 

\Ve cross thr ough the parkin g area pasr \\ ~1nd:1 
aml Rigolt:rto und er tht: toll trees Lo the King Wil
li.1111 Street hou se ,md visit with Chris Ca rson. who 
is compilin g sp ccs. Ne il 11111tters :ii.out va riou s 
peo ple in rh c firm, giv ing way ro :ipprchcnsion 
about rhc future o f the practice he built. I don't 
know what to ~,I) to him. \ Ve go out and stnnd near 
\Vanda 's cnr, di,;cu ssing the hou ses we e:,ich arc do
ing . ''Th ese rich I fouston peo plt: tly up hert: in 
tlu:ir 15-~e:it Lear and pick me up. lt un ly t.1kcs :1 

f e\\ minut es to lly Lo their rnnch. 1'111 doing ,1 hou se 
fur th em ... :220 feet long ... just arches . \ Vh:it's 
wrong with a rches? l 'm go ing to do wh:.1t I like and 
know will work and noL worry about all tl,c new 
'fun· '>Luff.'' 

I kiss \V:rnda hcfon; I leave, ge ttin g :1 promi se 
thn1 she' ll caln ii' r t.-:111 help. She says she :ind Mary 
Cnrnl) n will plan some int erviews while Neil is 
resting from the t h cra p). Tht:) both look ve ry 
goo d stnndin g to get her in the cooling, lambent 
light of Kin g '\ \'illiam Screct as 1 drive away. TA 

Above: Arche s at 
Trinity University In 
San Antonio 
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A Doy with Ford 
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zines, photographs. paintings, and wliimsic,11 me
mento s, recent ,rnd vintage. 

Neil picks up a well-th umbed article on mcta
stasis in Srie111ijic rlmericnn, noti ng drawings and 
photogniphs of cont1i.ncci lung tumors and the bad, 
metastasizing kind. "l und erstand all of this, o r 
near ly all," he says, before quick!}' chan ging the 
subject . I wonder if he rea lizes th,n Wanda can 
hear us. "We went clown to St . J osep h's Island near 
Port Aran sas before vV,mda went in the hosp ital. 
Sid Richardson got all those buildings Arch [Swank I 
and Lyn n [Ford! built in 1938 for only 189,000!" 

T mention how wonderful the recently published 
book on Lynn Ford is. H e s;1ys, "Yes, but l was dis
appointed in the photographs, some arc too grny 
and the typeface is not right." \tVanda, who can 
hear from the 1-..-itchen, says, "You don't want to say 
anything nice about Lynn's book." Nei l: "I'm just 
glad the gal got tl1e book finished!" 

The conve rsatio n spins on. I bring up Paris. He 
looks puzzled, and I wonder if he has forgotten a 
trip he was pbnning there for the State Depart
ment. The moment pnsscs, :ind he ta lks critica lly 
:111d amusing ly about his service on tl1e committee 
for the Foreign Buildin gs Office (FBO) th,it se
lected architects and approved designs of buildings 
constructed ahroad hy the U.S. Government. 
"Ha rr y Wccsc's pre sentatio n to the FBO of em
bassy housi ng for Tol-..110 was confusing. He used 
the word 'fun ' in justifying somcthj ng, and T saitl, 
'God damn it, Harry, this is damn serious business.' 
Charles Moore ant! hi s boys are always saying 
somet hin g is fun. I'm tire<l of it. " I suggest that 
Paris cou ld use people like Moore :1nd Nei l to in
terpret the old city with more legit imacy. H e ig
nores my attempt at a compliment and says, "I'v e 
cold them at tl1e FBO rhar if chey wane co resrorc 
ilie Il ote,I Talleyrand on the Place de la Concorde, 
just get a good architect, not an 'expert' in restor
ing things." r Ie relishes this ro le of crit ic and tlis
penscr of architectura l commissions. "You wouldn't 
frown on a $3-million embassy in some godfor
saken country wou ld you," he asks. 

The subjec t moves to their chi ldren: Michad 
and J o hn and their gir l friends and John's avid 
study of higher mathematics. Wanda: "Ile eit her 
tl,rows himself inco loafing or college ." Their old
est daughter, ~ 'andita, will marry in Apri l, and tl1ey 
joke about wedding plans . Wanda says, "At least we 
know the groom can afford her." vVrinda enco ur
ages Nei l to join me for lunch at El Mirador, near 
the Hemisfair grounds and tl1e King Wi lliam Dis
cricr. She suggests he ride with me and she'll take 
their car to save me doub ling back to \iVilloway. 

\Ve step outs ide in ilie sun and, out of Wanda's 

hearing, Neil brings up the c:incer rigain. "Ir's really 
bad. Fou r doctors c,un e in co eel I me it was the 
seed-meal type and there 's the husincss of disturb 
ing it witl1 tl1e biopsy." Hi s daughter, Linda, comes 
out from somewhere inside and :md kisses her fa
ther; \i\/anda comes out and pins a feather to his la
pel. One of her peacocks crjes. Neil and T get in the 
ren t car and leave along \1Villoway's curving drive, 
through a com position or rustic builtlings, aviaries, 
old car s, fragments, and figments. 1n the '30s. 
Wanda owned the first MG in Texas, a car she 
drove across the German border the:: day before 
Hitler invaded Poland; it rests elegantly on blocks 
in one of tl1e garages . 

Neil points me co the winding Mission Road 
that co nn ects the missions to downtown along the 
San Anton io River. H e rnlks of Jimm y Ca rt er and 
John Conm1lly. "Carter got tl1e wrong advice when 
he vetoed the Mission Parkwa y project to maintain 
chu rch-state separation. Hell , San Jose is owned by 
the state, ant! services arc conducted there all the 
time," he says. On John Connally: "He once con
tacted alJ the bigwigs in the state to establish an 
Academy of Texas. H ave no idea why he invited 
me. Ac this big dinner in Houston, :ill the people 
who had been elected co this elite group of the hest 
minds got together to congr:itu late e3ch ot h er . 
Wanda and l were sittin g with Ovcra Hobb y and 
C.R. Smith and c:he head of rhe Department of 
Public Safety. Wanda really chewed on hi111 about 
the expressway tl1rough Brackenridge Park. At tl1e 
en d of the evening, l rea lized that here was this 
gro up of people that Conna lly had gotte,n togetl1cr 
and honored as members of the Academy but 
Co nnall y himse .lf wris not a member! 1 said, 'Oveta 
why don't yon stand up and ask that John be elected 
a member by acclamation.' She said no , so I did it. 
Never felt so foolish, but here were all his friends 
and none or Lhem would get up and do the obv ious 
thing. \1/ell, old John got up and said for the firsr 
time he didn't know what to say, and then talked 
for 30 minutes. But I 'll say thjs: he and his brother 
are the best farmers in the world-they've taken 
th.it poor old soi l down there around F loresvil le 
and made it look like England!" 

\tVanda reaches El Mirador first, our scenic 
route taking longer. Neil greets people in the park
ing lot like he's worry-free, ,md continues on inside 
the modest restaurant, stoppi ng at cables and intro
ducing me co the ow ners, th e Treviiios. ~ ' anda 
says, "They telJ everyone Neil was the architect." Tt 
look s like each Tre vino took part of the int erior 
and <lid it his own way. Seeing lors of friends gives 
NeiJ a boost. He looks good and so does Wanda, 
wiili her jeans cinched up with a safety pin. ~'e sit 



111 :1 h:1ck room :ind tht:) insist I l1cwe the.: t'rddo xoi-hi, 
, 1 dc:1r broth of d1icken :1nd vc.;gc.:tahh.:s. 

In the dim recesses uf Ll,is nearly cmpry part of 
1·.1 \1lirnJor, Nei l turns back m worry :1ho11L the im
mediate f ulllrc. "l don't want to go piecemeal, rir'>t 
.111 c:1r, then the nose an<l mouth ... " :rnd, " I'm 
\\orried :1hout \ V.111d:1 :in ti the children." (She: I'm 
not gning Lu hc dcpn:s!,ed. I've dour th:it.") l k con-
1111ue!>: ''l don't think tht:} c:111 cope with rhii,. I w:is 
I I \\ hen m~ fnther died in :m ,H.:cidcnt in Shc.:111ian 
and I've.: never gort cn over it. ll yacinth s wen· 
hlocnning." J say rhut the wound of loss closes after 
.iwhilc, becomes internal, life c.:01ni11ues, :ind 
pc.:ople seem to forget. I le go1:.-; on, anxious :ihout 
1he ones 11e,1rest to him, :ilmut what lhe) will do 
\\ ithout his suppor t. For :1 f'cw moments he sink!> 
.ind looks near tear:., not out of fear, it seems. hut 
-,,1dnt:ss for fatherless children . Th ere ore so many 
more th:111 hc.: n.:aliz1.:s. 

.\ g:iin the subject chan ges, und che sadness 
p:1sses, as the conversation rises S\\ iftly with rnlk 
.1hout the book being wriuen :1ho111 him by \ilary 
C 1rolyn George, anJ v\'anda's wish that he would 
, ketch the missions :is he's long pl:tnncJ. The Lalk 
turns to :1rch itccture, to the Reunion :ind An:itnlc 
hmeb in Oall:1:., and his hotel on the S,111 ·\ntnnio 
Ri\ er. He cr iticizes the absence of hum:m scale :incl 

consideratio n in Lhe Dnllas hutcl projects. 
\Ve leave, Neil greet ing :1nd joking with a new 

group of friends. \ Vanda follm, s us a fc" l,lockc; to 
I ord, Powell & C,1rson'., King \ Villiam Stree t of-

ficc. R~~olt'No is on rl11.: radill :ind \V:rnd:1 lea11s hnck 
in tht: ca r nnJ relaxes while Nei l :rncl l go in rhe 
rear, "annex" office on M:1dison Street. i\ fe\, 
people are working on the weekend as they :1lw:1ys 
have in Nei l's offices. He pokes :irounJ and rnm
ments on :1 cun-ent project: "The developer w,inrs LO 

pull the !>hopping center up to the ro:1J huL I'm noL 
going to let Lhem. You c,ltl sec it bcucr this \n1y." 

\Ve cros~ through the p:1rking are:1 past \V:1nJ:1 
and Rigoletto under Llic tall trees to the King \Vil
liam Srrcet house and visit with Chris Carson, who 
is compi ling spet:s. Neil muller,; :1hout v:1rious 
pcopll' in 1hc firm, giving wa} LO apprehension 
:1bout the fmurc of the practice he l,uilt . I Jon't 
knc)\\ wh:ll Lo say to him. \Ve go out and st.iml m:ar 
\ Vandn's car, lliscu!>~ing the hOtL'>CS we each arc do
ing. "T hese rich I lousto n p1.:ople flr up h1.:re in 
their 15-sea t Lear and pick 111e up. Lt unly rakes a 
few minutes co fly to their ranch. l'm doing a house 
for Lhem ... 210 feet long ... just arches. \ \ 'hat 's 
wrong with arches~ I'm going to do wh:ll I like and 
knm, will work :111d nut worry :tbout .Ill the ne\\ 
·fun' stuff." 

T kis!> \\':md :i before:: I le:ive. g-eu i ng .1 promise 
that she' ll t::111 ifI can hdp. She says she and Mari 
C:tro lyn will pl:111 so me inrcrvicws while Ne il is 
resti ng from the therapy. They bod, look VCI') 

good s1,rnding together in rhe coo ling, l.lmhcnl 
light of King \ Vitliam Street :1s I drive away. TA 

Above : Arches at 
Trinity Univer sity In 
San Antonio 
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Interiors 

Below : The exte rior of 

Holy Tr i nity Ch urch In 

San An tonio Is clad In 

nati ve lim es ton e; It s 
si mp le form s re spond 

strongly to a hillt op 

sit e . 

Rig ht : view of alt a r In 

t he c hap el 

Faci ng pag e: vie w to 

rear ; sta ined-g la ss 

wind ow s w ere salvage d 
fr om a Balt imore church 

Holy Trinity Church 

KEY TO PLAN 

t SANCTUARY 
2 SACRISTY 
3 FOYER 
4 CHAPEL 
5 CRY ROOM 
6 RESTROOM 
7 OFFICE 
8 PHASE lWO 
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CL 'll>I I> B\ .1 1%8 

churd1 dm:u1m:n1 en-
1illed "O n ·\n :111tl Fm i
ronment." F:nher Dou 
gh,~ hlt er of I lnl) Inn 
it)' C:11holic Chunh in 
S:111 \ntonm ch.dle11gc<l 
the firm 11r0", ~ilt 
Cun r.111 011pch 111 \.111 
\1111111io tu de,i µn ,, nc,1 

churd1 111 \1 h1d1 "fur
ni~hin!!' :m<l 111tennrs 
should co11trih111e 1<1 ••• 

a plm:c peopl e pen :c11 c .1, 
hol) )Cl ,11,pro,1ch.1hlc.
\rd 111eu \li d.c) Conr:111 

of ()''\!cill Con r:id 
Oppel! rc, poml cd 11 ill, 
1hicl.. ,10nc \\;Ill, form 
ing ,i 111plc shnpe,, nlung 
"irh ,turd) 11 ood fur
n,~l1111g, ~ofccncd h) c1-
pcrcd line<;. 

1 he cntl') de, .1tiu11 of 
I lnl~ lrtnll~ C::11holit· 
C h11rch rcllcc:1, the 
churt:h', n.m1c,,tl..c 
1hrough 11-. mp.1rt1te 
t·o1111111,i11nn. The t·entcr
p,et·e of c.1d1 c:le1.11 ion i, 
.1 ,t;1ined (!l.1,~ 11 mdcm h) 

C ,cnll,lll .1rti:.1 Jo,cf 
\l:i yer. ,alrngcd from the 
1867 ( .hurch of '11. J.11ne, 
111 lhl 11111ore, \It! . 

The .1rr.111geme11t of 
,111.1ll 11111d1111, ,ulHI} rc
t,111., 1he tiered f.1t.1de, or 
fu, c.111 d111rchc,. rno 1cd 

11 ith the 1h1.: o f locil l m n

lcri;t l, in I cmarnLir 
,h:ipe,. I h1.; nc\t ph,1,c 
will e,1x111d the 600 -M::ll 

~:lOClllllr) lU J _2()(1 ,c,lh 

.111J Complete i1-. h1lh11p 
,itin)!. 

n1c ,m,ng lfC:lllnelll 
of the e, 1er10r h echoed 
h} 1he i11ll:ri11r-., ,rn111.,:h1-
lnrn.ml C\lk1"lf'C o( 

ho11 cd chord 1 ni,,c-. .md 
fn:c-~t:mdinl{ ui lt1111r1,. 
·1 he :1rchitel'l'> de~igned 
thi: .,~h \\o<KI fur111wre, 
,d,i ch 11.1, 11lilde I,~ 

KPehlcr ( :o. uf Scg11111. 
I he .11111,11 (lectern) ,mcl .1l-

1.1r 1Jhlc, :ire ,luped 111 

hc:11·~ pmponio11, imply
i11!,! c1i:rl,Minl! ,trength. 
11 hilc thctr 1.:nd~ n.11Tm1 m 
the dcl1c11c II idth of ,1 hu-
111:111 h.111d . l1111J1JI, the 
",,111 \m11mo \n ln,u1111c 
,1\1.mlcd cr, cill Conr.11I 
( )ppch i1, gold 111cd:1l in 
p10d11~1 de,ign li>r the fur
niture de,,!!n,. 

Sb11r1111 E. 11 'oorlwortb 
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The altar table (far 
left ), and the ambo 
and candle holder 
(left), are among the 
pieces designed by 
Mickey Conrad of 
O'Neil Conrad Oppelt . 

PROJECT I Ju/1• Tn11tfl• Cutb11· 
lir Cb111·,·b,·s,111. /1111/uio 
(1-inbrr /)1111gl,u l•i1trr. 
l',mo1-) 

ARCH ITECT (J ' \ "r,I / C<1111•,1,I 

Opp,J,. lrdntr, I f, fur .. \i111 
• /11101110 (,\lidm• l'o11md. 
pn11r,p11l-111-rlJJ1rgr) 

CONTRACTOR IJ,mlm 
Corkr. Jr., <..01mmmo11 
C11 .. S1111. l 11tru11n 

CONSULTANTS 8,1rr1m f:11 
l{lllftl'IIIC:, S1111. l llf0/110 
(111ulu1111ml. drr1n.-,1I, 11111( 
plum/1111}{); /)1111y,I, ..:
/ .11111/y. S1111. /11101110 (.r1r111·-
111r,d}: Ch-ii Drril(II S,·,-.. 
:·1.-e.t, <;,,,, /11u,111~ (1n·1/J 
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INTERIORS 

Right : Stonellke arche s 
shape the Int erior (top 
and bottom), whlle an 
art nouveau spire 
announce s the entry 
(middle) . 

Playing Nuvo Houston's Cards 
DI '>IC,"' I( R11hcr1 I.cc 
\lahurin ofThc ln~itlc 
\ 'ic,, 111 D.111.1'> ,ct, 
I l11u,1on \ nc,, '\'ll\ o 

l':ml ,tore out from its 
,trip-center nciµhhor~ 
,, 1th a I he,HriC<.ll ,ton:
frolll ~p1rc The l'ttr\ ing 
plane or th 1, cn111 
t·;rnop) rcc,1 II, the Om1-
111g line, 1111cc ch.1r.1ctcr-
1,1 it· of ,11'1 nnu, 1:.111, rc
call ing the ,ourt·e of the 
,ton.:\ n:1111c :ind 111\'ok-
111~ me111<>r1es of .1 ,t) le 
.1II h111 J!O II C rru111 lc,:b, 
!-lpot lig-htrng ;\ml h.1t·kli1 
"J!nagc dr,1111a1 i,c the 
111gh11imc ,ccnc. lu:lping 
entice potcnti:11 l'11,1nm
cr, in,ide. 

,\ corn1:r Cntl") offers ,1 
full 1ic,, of the UHlO 

"luJrc feet of ,hm1 room 
,pace. \ lahunn 111;11n-
1.1ined the tmJge ol the 
night ,k) 111,itk h) pterc::
ing the ti.irk ceiling 11itl1 
pinpoint track light-. he 
11,cd :1 ,1.1ined cnntrcte 
floor 1,1 imitate a cluscy 
(!round. S1nnc Jrd1 p.1ru-
11ons, c.1ned 0111 of gyp
,1 1111, ll,1111 nhme the ccn
tr,1I d1,1,l.1) arc,1 to ,l1.1pc: 
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the ,p:tt·c II it ho111 block
ing ,iJ!ht of jc,,clry. fur
niture. :ind other mcr
c::ha11cl1,c. ln ccrt.1111 111-

~rnm:e'>, kc) ,tone, drop 
out of .1rchc,; to he re
pbccd h) kcy,111nc:
,hapcd light,. ,, hicl, al,o 
cro11 n the top of k,\\:111 
di!.pl.1) t:.1,c:.. \rc::he~ 
mel!t the Ooor 10 fr::ime 
the cntr) mm three ,cp.1 

r:11e curd an:a, .1long the 
l,;1d 11.ill. C.inl, ,1rc di, 
pb) c,1 on fohlmg ,crcen, 
,taincd 10 111111:llc: 1hc 
.1 n:h-,h.1ped p,1n it 1011,. 

h pro1ect de,1pier, 
general conm1ctor, :incl 
111,rnllcr of cu..irnni,.ed 
liJ>ture,, ,\ l:ihunn \\ :i, 
phy,1c.tll) inrnh c!d, he: 
~:1y,. lrnm "conception 
11n11I the lir..t cu,tomer 
arri1 ed." I nl'l111li ng onil'c 
:tl1ll ,111r:1ge ,p.11.:e. the tll · 

1.1I ,lrl!,I of 5.()()(1 ,qua re 
feet ,1 n~ con~• ruc1 cu 111 

rn o 111mnh~. ·1111, hand, 
on-control re,uhed 111 ., 
price: of $:?4 per ,t 1uarc 
rom .md .1 re1.11I 1dcmit) 
C1r '-lrongcr 1h.111 th:11 

con,truniun h11dgct 
,wuhl ,ucgc,t. SEIi ' 
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Above : A stained 
concrete floor and 
dark celling imitate 
earth and sky; 
partitions look like 

stone arches. 

Left: The plan shows 
how the central 
display area , framed 
by floating arches , 
allows the remainder 
of the showroom·s 
3,000 square feet to be 
easily visible . 

PROJECT \'11;·11 ,·,ml U1Jl'r. 
I fo11rw1 

DESIGNER Ro/trr1 trr 
,\/ 11Jo11ri11, Tl" l11mlt· I i'r.l', 
l),11/11< 

CONTRACTOR Ro/tt•rr / ,l't' 
.\{11/,11r111 

CONSULTANTS JX Co11-
Jtrt11'//t1'l, /)11l/11s (Jru!d1,• 
diipl11_y i-,m·s); F:11rrg1' 
/,1.~l11m1; Sy.rt,•111.•, I lt>m11,11 
11tgh111111.J. Juh11 I le111,•. 
/1mi11 (11'1111 Ji11i1f,,-s). 
\l11wrtl /J,yawll, lf111mr111 
(v.yprm11 p,m111011J):. Ihm 
ll r,1111, <:11., lur/111 (,l...-111·,1-
l/rr mdhrnrk): l·:.,rl S1111r:·. 
/)111/m (rtlllrn'lf j1oor m1111J 

PHOTOGRAPHER /J11r11/ 
<,nmn, (',,;•,111,1111;/1 
( ,r1111<'-' Stmhn, lm1111 
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Filling in at SMU 
ARCHITECTURE ,\ lilion Ptmcl l & P:mncr, de
c;igncd .Ill C\tc n,io n or the Chien Fine \ rt, 

C:e111er at Sou1h1:rn \l ethrnli~t L' niH:r~it~ in 
D:111.1, th:it inc lude., the J :ike .111d '\!anc~ 
I l.1mon F1111.: .\ rb Libr:1r~ Jnd the C.reer 
Gar, un T heatre. 

The I l:1111011 L 1hr:1r~. to he ,Hided IO 11 h.11 
an :hircct ,\lil ton P,mc ll c.1lled .. :1 11onde,cri p1 
'(10, huilding 011 ., p,cu do-Georgi: 111 c:1111111"." 
\\ ,l\ the lir, t Jl:lrl or the project. h , progr.1111 
w:1,; i111ric11tc, calling for a new thrcc-HOI") :in,; 

lihr:11"), .1lo11g 11 ith thc:11re .111d d:llll'C rehc.,r~:11 
, w diw,, :1 pcrc u~~ion ~tucl10. 11111,1c-d1cr.1py 
rn11111,. faculty offices, a I fiH-,ca t lccrure .1nd 
recit:il hall. .md :i 111uhipurpo,c .11n11m repl.1c
ing nn unu,ctl exter ior couriy:ml. 

Po11cll m.1de .1 nnnh-f.1cing w111icirc11l;1r 
rc.ulrng room the focu,; of c:1ch lihr:11") Oonr: it 
is faced in :1 g-1.w, n ir -

t,1i n 1,,rrid ,u rroum lcd 
h) ,1 dc t:it:hcd hrit:1.. 
:111d c:"t-,tonc ~crccn 
11,111 that rcl:ncs to the 
co,111,us ~ty lc and 
gi,·cs the focadc , M1,1l 
depth. Bc)o nd the li
hr:iry, new office, ,1111! 
rchc,,r,;al '>IUcc~ gi,c 
nccclcd ordcr to wh:11 
h:111 hccn .1 confu"ng 
l.t) Ollt. ·1 he \\ oud 
Aourcd. ~kylir :1triu111 
i~ ;1 p:1rncuLirl) ,uc 
ccs,ful sp:icc, scn •1ng 



, .. 

l<EY TO PLAN 

1 LOBBY FOR 
GREER 
GARSON 
THEATER 

2T ICKET 
WINDOW 

Faci ng page , top: 

3 AUDITORIUM 
4 STAGE 
5 VOMITORY 
6 GALLERY/FOYER 

FOR HAMON 
ARTS LIBRARY 

7 MAIN DESK 

Ha mo n Ar t s lib ra ry, 

e nt ry 

Faci ng page, 

ce nter : model of 
ad d itio n, showing 

t heat e r (lef t) an d 

a rt s librar y (rig ht) 

Faci ng pa ge : East· 

we st and nor t h

south sectio ns 

(b elow and bottom) 

IJ 

'J 

BCATALOGUE 13 FACULTY 
TERMINALS COMMON S -) 9 GENEl!At 14THE COURT 
STACKS 15 PERCUSSION 

10 READING STUDIO 
ROOM 

11 EXHIBITS 
12 SLIDE LIBRARY ··-

Top: sit e pl an 

A bove : l ib ra r y 

interior 

Left : Int er ior of t he 

,co urt jo in ing 

li bra ry an d t heat er 

ad d iti ons 

ns a ~tudent lounge :ind for <lnncc pcrfor 
nrnnccs, rccit:11~. ceremonies, :ind dinner s. 

\fter construction Slnrt cd on the library, 1he 

;H.:trcss C:rccr (; ;1r~on rundcd :i new the:11 re , 
\I hid, wa~ designed as :1 compnniun to the li
hrn11, i,~ cmr y cun •ing h:,d in :111S\1cr lo 1he 

l ilir :1ry·~ rc:1t.ling room, with :1 fornl:11 cmirt')anl 
he1wcen them. Th e center nf the 1he:n re 1~ n 

thrust stage ·11ith ,·u 111iwn c~- d 1e 1rncl11ionnl 
11am e for srngc cx ren s 1nn.s -:unun g the r:1kcd 
~cnts. h ,, ill nl$(J fc:nur c l wo h:iscmcnts for ~up
port :ind , 1or:11,l' spm:e .. 1111! ihirtl-~wrr "-rccn
ing ron rn~. C11111plc1ion of 1hc 1he:11re i~ 
planned for lntc I <J<J2. Joel 1Vnrre11 IJ11r1111 

Perfect Partnering 
The t radi ti onal type of design and 
con struction p roj ect is fraught with 
familiar p robl ems- low, or ev en non
exis t ent, profit margin s; adv e rsar ial 
re lation ships that deve lop among 
team memb ers du e to poor communi 
cation s; and litigation cau se d by th e 
i nability of th e proj ect team to jointly 
resolv e critical issues . The r esult Is 
an epidemic of poor-quality project s. 

There is a bett e r way to get thi ngs 
don e, ca lled partn e r ing , that ha s al 
ready be en ext ensive ly tes t ed in th e 
publi c sec tor . 

Partnering gets t he peopl e in 
volv ed in th e proj ect to arriv e at an 
alignme nt of prior iti e s. Typically , 
par tne ring work shop s tak e seve ral 
day s. Eve ryone who will play a major 
role in coordinating a con struction 
proj ect is Includ ed : th e own e r, th e 
proj ect manag e r, th e a rchit ect , and 
th e gene ral contra ctor . Teams in · 
elud e eve ryon e working on th e 
proj ect, from CEO to secretary . (Tak 
ing all t hes e key play e r s away from 
their oth e r business for two or thr ee 
day s is th e ma j or expen se Involv ed .) 
Each or ganization i nvolved is repr e 
se nt ed by a t eam leader , but no on e 
leader is con sid ered more important 
than any oth e r. In fact , a neutral fa. 
clli t ator kee ps th e proces s mov ing 
and pr eve nts any on e participant 
fr om ta ki ng ove r. 

Ele ments Included in a partnering 
work shop vary , but usually include 
pers ona li ty profil e t es t s; studying 
paradi g ms that help pa rti cipants In 
cr eativ e thin k ing and in de legating 
ind epend ence ; issue resolution ; and 
id e ntifi ca tion of common goal s. 

Pe rsonality profil e tes ting id enti
fi es key tr ai t s In each play e r so that 
all play e rs can under stand how to 
work with eac h oth e r eff ectiv e ly. Par 
ticipant s st udy how cu stom and hi e r
a rchy th r ottl e initiative , and learn 
how to encourag e th e dev e lopm ent 
of new ideas an d th e delegation of 
real authority to subordinat es. 

As part of th e work shop, th e 
p roj ect te am br eak s up into small e r 

c"o111i1111erl nl'xt P"K" 
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' \ I ~\- ,./2'--;:, -- /.' . - -·---, 

" - ""'--, 
m111i111ml jiw11 prM•ions p11gf ~, ' ~ 

/ ,.··~/ ~~ 

./ // ) ,,/ groups of people who will have to ·, ', 
deal with each other constantly . Each "- ·-.__ -- / ,./ / ~=--~--.,:;_ _ _ _ 
group Identifies an issue critical to -----= 
the project 's success that frequently 
cau ses confusion and misunderstand · 
Ing. Together they try to work out 
processes for dealing with the Issue. 

In a recent partne ring session 
which my firm held with the Region 7 
General Service s Administration and 
a de sign/ build contractor prior to the 
construction of a new federal court · 
house in Shreveport, one of the 
small e r issue-re solution group s fo. 
cused on the approval process . We 
decided, after extensive di scussion, 
that one way to spe ed up the ap· 
proval proce ss was to set up simulta· 
neous review s of design document s 
by all approving partie s so that docu
ment s could be completed within the 
project 's tight schedule. 

We also needed to agree on goal s 
for the project . We did thi s by sepa· 
rating into groups by company (or 
agency) , Identifying our Individual 
goals for the project, then pooling 
our re sults and focusing on common 
goals . We listed these on a single 
piece of paper and had our picture 
tak en as we all signed It, impressing 
the Importanc e of tho se common 
goals on everyone participating . 

We came away from our time to · 
geth er with a sense of mutual trust, 
Interdependency, and a good system 
of free-flowing communication . We 
will have other partnering sessions 
as the project proceed s to review our 
progress on, and accompli shment of, 
our common goals. 

Despite the initial cost and tim e 
required for the partn ering confer· 
ence , we are all convinced that the 
return In terms of tru st, a sense of 
shared risk, and our experience In 
cooperative Issue resolution will ere· 
ate an environment that will produce 
a higher quality project at a reduced 
cost. CHRIS BRANDT, Ill 

C/m.1 llm111!1. Ill . IJ' t•irr flr«".r11/mt of tbc• projrtt· 
111111111,11.1·1111•1/f m/,,·11/1111)' 11/ Jl)/ /11r1·r1111tio111,I, Jnr. 
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Kahn's Works and Words 
IN THE REALM OF ARCHITECTURE 
by David B. Brownlee & 

David G. Delong 
Ri:uoll (New York, 1991) 
448 pages, 470 Illus., $60 cloth, $40 paper 

LOUIS I. KAHN: WRITINGS, LECTURES, 
INTERVIEWS 

Alessandra Latour, editor 
Rl:uoli (New York, 1991) 
352 page s, 30 Illus., $50 cloth, $35 pap er 

THE PAINTINGS AND SKETCHES 
OF LOUIS I. KAHN 

by Jan Hochstlm 
Rl:uoli (New York , 1991) 
336 page s, 485 Illus ., $85 cloth 

BOOKS T he comp rehens ive cxhihir of the work 
of Loui-; I. Kahn, orgnnizcd h) chc ,\ lm,eum of 
Co1ncmpor.il) Art in Los Ang-des, comes at :m 
:1pt time. (T he exhi bition, curre ncly in Paris, 
will open :it the Kimbell 1\ luseum in J uly 11) 1)3.) 
A rcnim of mode rni st srylcs i~ hcing :1ccompa· 
nied hy the study of Lhc primary source, ()( 
mode rn archi tect ure. Alth ough his career did 

Top: A poem and 
sketch from one of 
Louis I. Kahn's 
notebook s 

Above: Kahn's 
Texas masterwork , 
the Kimbe ll Art 
Mu seum 

nol 111:irurc unLil the cnrly ICJ5(h. K.ahn left his 
Beaux t\rt., trnining hchind ancl liec:ime a mod
crni~L in the e~1rl) '30s, joining Lhc "pioneer 
gcner:nion" at the foundation of Lhc move
ment. Going beyond the scope of Lhc exhibit, 
these thr ee books cont:iin nc:irly the ent ire ere· 
:1tive outpul of the grc:11e~t architect and 
te:icher of midccntury . 

P11i111i11g.r :111d II i'itiugs c:ich mny qualify :is 
pri111:11y source~. hringing toget her in each case 
;1 comp lete, um:dircd budy of work. /'(Iii/tin gs 
contain~ 480 sketches :mcl p:imtini,rs nor related 
to :1rd1icccrural projects, org-.rnized chronoiogi· 
cnlly inw five period s. For Kahn , un like Le 



Corhusicr, who d:iimcd lO :irrivc at his :m :hi
Lccturc lhrough his painting , dr:iwing w:1~ :111 

ourlcL for ccmtinuingcxp lnr:1rio11, usc<I in peri
ods when :1rchitcctur:1l acti\'ity w:1~ !>lo\\ . N:1tu
r:1l and :1rchitcctural landscape:.. gr:1phic de
signs, portr:tits, and still lives provided subjc<.:t 
111:1trcr for the drawings in which he tried nut a 
range of gr:iphic styles. AhsLractinn is :1 crrn
,r:rnt moti\ ·:1tion usc<l m c:1pn1rc csscnlinl qu:ili
tics, hut his im:1gcs rc111:1i11 rcpr cscnrnrinn:il. 

For :myont.: fortun:nc tn havt.: hc:ird him 
~pe:tk, tht: words of Kahn wcrc as powerful ai. 

his archite ctur e. The essays cnllccttd in the 
\ I ritings volume contain the pot:try of Kahn's 
phi losophr nnd reveal the dcvclnpmenr of rhe 
themes in his work: prcscm:e, existence, order, 
commonnliry, unmca~umbk: design. fnn,1 re:1lir~1-
tinn, silence, light, and beaut). 

Tn the int roclucrion co the :trchitecuirc \ Ol
ume, VincenL Scull) calli. K:1h11 a "Romanti c
Cbssic :trchiu:ct," nth..:rwist: contmdicwry terms 
unilicd by Kahn, who dt.:Sircd suhlime cffccrs 
nnrl embodied rhem in perfccr geometric forms. 
Scully c:1lls Kahn's work "the single wholly satis
f:iclC>ry :1t:hievemcnt of the late modernist :1i111 in 
nrchitecnm:: 10 reinvent rc:1lit}, 10 m:1ke :1II new.·· 

K:1hn's llrchitecture defie~ classification. :\l 
tlwugh b:1sed nn pure geometry and clc111cn
t:1ry m:ncri:tb, his work renrnins :1 personnl. in
tensely spirirn:1I expression which no one can 
adopt . I le led the way li:1<.:k into history, the re
Jcttion of which was the great foiling nf mod
ernism. Bui postmodcrnism opted for litcr:11 
:ippropri:uion instc:id of interpreting e~semials 
lt!11rned from history. 

T he hook on K:thn's :1rchitecture in thi!> set 
is not :1s definitive :ts the other two \•olume!>. It 
i.,; curiously org:1nizcd, hcginning with si.x chap
ters th:1t discuss periods in Kahn's uirccr nnd 
projects grouped hy rhemc. 1\ "porrfolio " of 
color phnros shows 15 build ings. followed h} 
histories o( 10 buildings :111J projccL~ expl:iined 
in individua l eSS:1)"•· ln form:11ion i,; thu ~ di(
fused; overall the hook lacks defi111ti, e pl.111<, 
:111d comprehen!,i~c vi!>u:tl material 011 even 1he 
most important work:.. 

Kahn ·s influence has the potcncinl for hm:1den
i11g 1hc conceptual and formal base for the rcju\·e-
11:111011 of modernism. Ln 1.he search fnr tmiver.ml 
ideals :md unique Conn, his t!x:unple is inspiring. 
Perhaps Kahn .,,ill remains wo <:lose for u~ w 
form :111 acc11rn1c pcrspcctivc on his achicvc111cm:,, 
hu1 having his work documcnrcd in these hooks 
inspire.-, renewed study. Gernld Moorbend, r-AIA 

Heritage Recaptured 
HOUSTON'S fORGOTIEN HERITAGE: LAND· 
SCAPE, HOUSES, INTERIORS, 1824-1914 
by Dorothy Knox How e Houghton, 

Barrie M. Scardino , Sadie Gwin 
Blackburn, and 
Katherine S. 
Howe . 

Rice Univer sity 
Press (19 91) 

388 pages, 275 
illustration s 

$49 .95 hardcov er 

BOOKS ,\mon g- th e 
ah1111rlnncc of hook s 
on -icxas domestic :ir
ch i I cclll re puhli shcd 
in the p:1<;t year, I lr111s
ff111 's P111·g1111,•11 I frri-

111ge st:intls out he
c:111sc of its i111egr:1-
rio11 of nrchitccmn :. 
landscape , soci:11 his
tory, :inti inrerior de-

SURVEY 

,ec tiun :ll the center tlf 1he book. Some m:iy 
find 1his ,1wkw:1nl, hu1 1hi'i :1r1~111gemcn1 allow<; 
all 1hc con1riln11io11 .. or :1II four ;Hlthor~ equa l 
:iccc:,s w the illuMr:ni,e 111:trcri:tl. 

The :.chnl:rn,hip nf 
thb hon~ ;1h,n serv,;d 
:is thc ccnt1.:q1iecc for 

:1 much ltu·gcr prnj ccc 

untlerrnk e11 by th e 
Junior League uf 
1 lou~ton th:11 rC!>ulted 
in :111 :irchivnl collec
tiun of thous:1nd:. o f 
phowg-r:iph) and othcr 
documenl:ttion. 110\\ 

:1r rhe I lousron 1\ lct 

ropolit:tn Research 
Cent er of Lite I lou s-
1011 Puhlit Lihrnr) . 

Lilff Stil/~·011 

I.ii,, Sti ll.r,,1111f.·l11sti11 is 
11 lex:,s •\r chiti.:ct CIJ/1-

ll'i/wt111g cdit111: 

sign, :1long with rhc Harris Mast erson House, Houston (1907) 

:1utho r<;'<; nhilit y 10 
place I lou sw n \I ithin the broad er crnllext o f 
A111crit·:1n hiswry. 

S:tdie G\\ i 11 Bbd .b11rn's ch:i pter evoke:. the 
nnmral landsc:1pe nf ..::1rly Tcx:1!> 11ml its 11·:1n!>
formation by ci\rilizing forces. Her disc11Ssion 
nf di e dcvclopmc nr of e:1rly g:irden s and 1he 
evenrua l hirth of rhe formal discipline of l:.rnd
sc:tpe dc ~ign in 1 lou sw n place .. 1hcn1 in a 
l,roader culrur:il cunte,1. 

lhrric St'!lrclino rncorpor:n e~ anti h11ild~ on 
earlier !>cholMship on thl" tle~ign and construc
tion orTex:1s homes. I lcr cmphnsi~ on 1hc hi~
tury of ear l) con-.truct ion technique:; :1nd her 
ha lanced Lrca, 111c111 of both an :hitcn- dcsi~'Tlcd 
hou~cs :111d vcmuculur qructures gives :i Ll,or
nugh nvcrv1e\\ uf the developmem uf dome,ric 
:1n:hitc~·t11rc in I lu11~to11. 

K111hen 11c S. I !owe gi,•es ;t ~weeping 1wcr
vie" of lhc general u,e of different t}11CS of fur
ni111re :ind rnmn l)11e), m, well a~ the de,·elop
mcnt 11f the pro fession of int erior design in 
·1cx:1s. DorULhy kn ox I lowe I loughron's d1ap
tc.:r on "clnmcs1 ic life" should have pcrh:1ps hcen 
plnccd lir'it in 1hc (leluk, :"I!> it hrives :111 excellent 
~un c~ of the -.oc:inl hii.ltl,) uf I lou~ton domes
tic life. providing the h:1ckground 11cccs'i:1r~ Cor 
the nrd ,it e<:ture, interior., and l:indscnpe. 

Rclevan1 illu:.tr:nion -. arc s:11111\1 il·hcd in :t 

Getting an Insiders' View 
INSIDE TEXAS: CULTURE, IDENTITY, ANO 

HOUSES, 1878 -1920 
by Cynthia Brandimarte 
TCU Press (fort Worth, 1991) 
464 pages, 296 illustrations, $60 

BOOKS \\ 'i1h deceptive simplicit). culn1rnl histn
ri:111 Br.111dimnnc des<.:riucs the people :ind things 
i11 ph0Logr:1phs nf la1.e-l 1hh :md ettrly 10d1-ccn
tury Texas house interiors. She org:mir.es her ma
lerial in wrm~ or occup:1ti11n, fomil), ethnicity. so
ci:11 group, reg-ion, culture. cla-.s. :ind ~l) le, 1,,or.11lu
all) revealing :1 rem:trk:ihle ~oci:1I vi~ion. JTVB 
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Zachary Scott Gargoyles 
K1'\. NFY ,\,() \ ~SUCI \T f -; of /\u ~tin updat ed 
tm dition "1th I, gar gu) lcs uscu :is tlcco n11io 11 

o n th e nc11 iaciliu c., th e ar chitccL, dc~igm:d for 

th e Zrich:tl") Scntt T he:itc r Cc m c r in ,\ w,tin , 
wh ich open ed in 199 1. 

C on ceive d h) t he orchit ccrs and ue :ned in 

cpo xy resin b) oni s t Src ,·c R:iy, d1e gnrgn~ lcs 

depict all aspccrs o f th e the a te r, with repre se-n

uninn s rnngmg fro 111 :1rch iH:cts ond co nstru c

rton 11orkcn, to lig htin g per<;onnd. so und e ng i

nee rs . . rnd :1ctors. Fir1e-e11 of th t: ga rg oy le , , 

mou n te d o n th e hui ldin g's c:.tcrior, form n 

iunc1i1111:1J pan of d1e ~) % ,:111 1h:1t dr;1in:. water 
rmm Lhc roof or d, c hu ildi ng. Th e rn u im c rio r 

Top right : artist 
Steve Ray at work 
on one of his 
gargoyles . 

Above : Architect 
and contractor at 
work looking at 
documents 
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g11rgoyles depicr 111:1le nnd female theate r c:l'ir
ics; these :1rc impr iimncd in g l:is,; block,; in th e 
n.:su·m,111 walls. 

T he rl' w:1s no m o n e) in t he t·ons1ruc tio 11 

hud ge t for th e ga rgo ) le ,. hut pr ivate p:1tron, 

:igree d LO :.po n:.or each o f th e figu re~. so that 
r:Hher Lhan hr:ing .1 cost ite m . tht: )' re pr ese n t 

net inco m r: to t he bui ldin g progrn111. 

Middle row : Gar · 
goyle s of theatrical 
"Angel s" sit on 
bag s of money 
(left) ; a costume 
de sign e r sew s 
(cent e r); and 

a male playwright 
write s. 

Jobf/11110 R owe 

Left : The figure of a 

fe male theater 

critic , set in glass 

block , marks the 

women 's re stroom . 



PRODUCTS AND INFORMATION 
Rizzo li Interna 
tional Publications 
:ind the Frank Llo yd 
\ Vrig ht Foundati on 
arc rclc:1!-ing-dw col
lec ted 11 ritin p uf 
\\ "right in ;1 :.erk :, of 
six 1•olu111es. \ "olum c 
Onc cove rs 1hc early 
yc:1rs, IH9+-l <J3 t, :111J 

indudc :. l + prcl'iOu\l} unpuhli~hetl e~says. 
Cirdt• l Mi IJII tin• 1w11lc•r 1111111il,• mri l 

Marvin \,\'indow s & 
Doors has introduC"ed 
1he ,\lngn11111 Triple 
I lung window. a mot.lei 
h:iscd on styles pn;1-n
le111 in Thom:1~ Jcffer
,o n ·~ cm. Th e Trip le 
I lung h.1~ tlm:c 1eni c:1I 
,.,~hc~, :rntl fc:1n1rc~ :1 

sprin g lcss co unt cr-

'l I I ~ ·I 
~ '" ..... -- :~ - . . u 

~ .. : ,, 
~ . 
~CID 

halnncc system th:1t nllows the top and bottom 
sashes 111 operore :11 rhc s:1me 1i111c. 
Cirrh• .J 1111 th,· n111/i•r inl/11111• mr d 

The Chicago Faucet 
Co mpany now ,,ffc~ 
it s rraditional i97 
h11·.n or) E1ul"ct 11 ith 
new hour glass-shnpcd 
handles. Cc nrerser on 

st:1nd:1rd Cour-inch cent ers, the foucer h::is ::i 

four- inch spout for small ~inks. 
Cirdt· f 6'": 1111 the· n·111lt•r i llf/ll il]• mrd 

Th c i\l:1xi"ril c line from fa xiTil c, Inc. i~ mm 
nv:iilablc in si~ colors: ·1crr:ico1t:1 Red, C hi), 
.\11ru111n Brown. O.,ford Grn y. ,\lnrhl c Gr:i ) , 

:mJ ncwlr imroduccd ,\ lim Gr een. ,\ la.xi"I 1le ,~ 
n lighl11 eight , mission-St) le roofin g tile. Its 
wcigh1 or 3-l-O pound,; pcr -iix-fout ~qu:u·c 1s (,0 

pcrccnl lt!s<; th:111 d1:n of da y or concn.:lc tile. 
Cird,· f 6S fJ/1 tbe rm tl1•r i 11q11i1y om / 

Foster Manufacruring Co mpany has 11urn

duccd the r n:1111 Clll, :l ~lra ight-hl:1tlc Cllllc r 
dc.~ig11ed for prct-i<,ion cu11 i ng of fo:im-ccnli.:rcJ 
ho:irtb :rnd ocher m:rn.:riab th:11 re\1u11·c .1 r.11.or
.1crion cut. Th c Foam Cut i~ :1n1il:1hle in 30-, 
-l-H-. ;111d 60-inch :.izc!>. 
C,rd l' l 61) u11 tht' r,:"i/er i111111in • mn l 

Xerox Engine ering 
S)'Stcms :ind Kinko's 
Copr Centers h:11'l' 
e ~l :l Iii ii.heel th e fi l"'>l 

n:1tion:il foc~imilc net
wo rk for distribu ting 
lnrg c- formnt doc u
mcnrs. Th e nccwork 

all<.ms .irchir ccts, en
g in ee rs, and other s 
11 l,c1 work 11 i ll, l:irgc ducumcnt.~ 10 fo>; t imc
~cn~i1ivc informat ion within three minut es ro 
O\'cr l 50 Kin\..o':. loc:1tion~ nationwitlc. 
Ci1·d1· l -;o 1m tb,• r,:mll'r h11111iry am / 

'What Its Worth 
m:11111focrures 011d 
st.:II!. antiqu e hcan 
p1111.: nno rin g :111d 
pnncling-. Th e wood is 
rni llcd fro m l 9rh

ccntur ) ycllcl\\ pine timbe r!, :111d b :1\:1ilahlt: in 
3 I /+-inch. 5 I /+-inch . • 111d cui,tom widrhi.. 
Cirdt· 17 I u11 tbr ,wuh-r in11 uiiJ• om/ 

T he Amcii<.':ln Archi
tcc t ur.11 Manufuctur
ers Association has 
compiled it:, puhlica
ti11111, in ti fnur-1 oh1111e 
l,Ct cn111::1i11in!,!'. ,d c!:ti11n 
and J esign guidelines, 
spcc1ti,~111011s, pcrfor-
1111111ce l"Cl(Ul rc n, c nt s, 

nnd tc.,t 111cthotk 
Cir..-!,, 1-3 1111 tbc• 1w11ii'I 111111111-y mnl 

Kro y, In c., ,1 111:i nu 

fncrurer of :Jrchitc c
lllrnl interior signagc, 
has develop ed low
crn,1 1:1ccile ,ignagc to 
hc lp mee t rcl1uirc
ment l, c, 1:ihlished hr 
th e ,\m cr ic:rns 11 it h 
Db,1hilitie:. \ ct. K.roy 
spec1olly designed its 

SURVEY 

\I> ,\ Rcg11l11rory Signs ro rn111pl~· with the .\D A 
code tor m1scd lcners and piccogrJms, con[r:iscing 
m lrn-.;, .111d g1-:idc ::! hmillc. 
<.:ird1• 17; 1111 tbr rt•mil·r i11111110 · am / 

I 

-

aml13:ar.Jlllll 

-- .. ' . .. .. , .. --. . . . . .. . ..... . .. .. . .. .. ---.. - .. .. .. -

Calcu lated lnclu s 
trie!>, Tnc., ii. o ffering 
thr ee new ft:ct-l<l
inch calculators in its 
Cnn srni crion .\ foster 
Ill ~cries. Users work 

dir ccil) in :ill dim en~1nn form:11s, includ ing 
metric. 1ew function, indud e circle .1rc11 :ind 

circ11111fcrencc; angle 111(.·a~11rc111c1m, LO degre es, 
minutci,, and ~econdl,; :1ml :.oll'ing for irrcgu lnr 
hip :md valley r;tfters. 
Cirdt• f -; --I un 1b1· re11ill'r lll ff ll lT')' a1rd 

Glidden Lil"cmasrc r 
.! ()()() int erior l:n c, 
paint i~ the fir 'il co11-
1•cntion :il interior l:1-
rcx p:1im :11:1il:1hl1.: in 
the U.S. that conrnin:. 
no pctrol cum - bri:.cd 
~olvencs; e1111ss1011s 
from such solvents re-
:te l with nitro gcn ox-

e 

-l!I . 
-

ide!> :ind ,unlight to fom, ~mog. Th e perfom1:111cc 
is equal to Glidden pre111iu111-hmndcd pruductS in 
cm·cr:1gc. dur:1hilit), :ind ca.-.c of ripplic 1tin11. 
Cirdc 175 u11 rb1· r1•fl1ftor ill1111iry mr tl 

The new <J-1 linc fornil~ 
of recesse d ~tep and 
11i-.le light ~ from 
mcPhilh cn Outdoor 
Lighting mt:lutb three 
,t} le:.: a 111111 er-gu:1 rd 
model wi1h 11nahriclged loul'er., :1long 11 i1h opcn
len~ modd:. \1it h either prism;llil" ur tcm~red dif
fu~e g:lass. Th e luminoirc:. om ht: inst:illcd in dry
wall, wood, ins11bccd w:ills, :incl masonry. 
Cirr/1• I ':6 ,m tbt· l"l'fll li •r i111111iry am/ 
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RESOURCES 
Holy Trinity Church 

(pages 56-57) 

Scaring : LTniflex; Cha nce l furnishings : 
Koc hler Co., Segui n (des igned h) :ir chitect ); 
Carpet : Karnsmn Bigelow ; Cera mic tile: D:il
T ilc; Viny l tile : A7.rock; Rubber floo ring : 
Mercer; Pa_int for gyps um wallboard, stee l 
trusses, metal, and wood, and stai n for 
woo d: Devoe: in terior concrete co lum ns: 
Polymyx; To ilet partitio ns, co unters, case
work , :ind casework tops: \Vilsonarr 

Nuvo 
(pages 58-59) 

Ligh t-fix ture paint : Sherwin- \,Villi nms; 
D rawer g lides : Accuridc: Locks: Knapp & 
Voigt: Fire retardant: Flamort Chemic:il Co., 
San frn ncisco, Ca l.; Adl1esive: Nla cco Adh e
s ive Co .; Vinyl dr awer: BHK c,r Amer ica; 
Plastic laminat e: 1cvama r; Hardware: Blum; 
Metal laminat es: Wil somm; Cabinet locks : 
J ,ttiona l Lock; Wire pulls : Srnnlc) ' ; Neo
pren e pu ll s: Forms + Surfaces; Cabinet 
laquer : Srnr F inishing; Co nc rete sta in : 
Lith ocrome (L. M. Scofi eld ); Track lighting: 
CA\,\/ Encrgr Lighting Systems, Tlousro n 
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Hamon Fine Arts Library 
(page 60) 

Exterior masonry : Acme Br ick (Yuunghln od 
;\bsonry); Cast stone : D:11 l:is Cast Sto ne 
(Youn ghlood Masonr y); E levat or: Baxter E l
evato r Co.; Auilitorium se~ tiog : J. G . Furni 
tun!, Qu: 1kt:rtow n ,P:l.; Stage li g h tin g: 
Sta gcwor ks Pro du ct io n Supply . In c., Little 
Ruck, Ark.; Stor efront/c ur tain wall : EFCO, 
Nlon cn , Mo . (Ril'c rsidc Glass & M irror Co.); 
Wood door s: VT I ncluscric s, ln c., Ht, lstt!in , 
Iowa; Sou nd do ors: Overly A'l :rnufa cruring , 
G rcc.:nshurg,P:t. (Archi tectural Systems, Inc.); 
Built-up roof : f-, l:insvilh: (Do lph Roo fing Co., 
Inc.); Bri ck pavers: Int ers tat e "Ir onsto ne" 
(Adhar Co.): Sky lig ht s: N ;1tur;1lite/E PI. Inc. 
(Architecrurn l Specialti es . Inc.); Wood floor
in g: Ponder Co 111p:111y, lnc.; Ca rp et: J & J ln 
Ju stTies, Inc., Dal ton , Ga. (Floor so urce, Tnc.); 
Aco ust ica l ceiling s: Armstro ng 

Greer Garson Theatre 
(page 60) 

Bri ck pavers : .lnrers tare "lr onsrone" ( lhrtTilc 
Co mpany); Elevators: lhxtc r Elc1•Jtor Co.; 
Wire-grid floor : J .R. Clancy, Syrnc 1L~c, J • Y.; 
Ex,:erior Masonry : Da ll:1s Cas t Slo ne (DM G 
M;1sonry. Inc.); Cast stone : 0 .11las C:ist Sto ne 
(DlvlG Masonry); Storefront/curta in wall : 
EFC O, Monett, Mo. (Faca de, Inc.); Auilience 
scaring:J .G. Furninm :, Quakertown, Pa. ; Sky 
lights : Naturn litc/ EPI, Inc .; Built - up roo f: 
Mansvillc (M & J Newto n Roofi ng); MiUwork: 
Terrill /\lfonufoccuring; Insulated panels : Bally 
(Thomas A. Oozier Co .); Wood and ho llow 
m et al door s: Tina! Openings Systems Co .; 
Wood flooring : Trinit y Floor 

INDEX TO ADVERTISERS 
Page Advertiser ····································-········ Clrcle No. 

22 AIA Benefit Insurance Trust ............. 14 
29 American Roofing & Metal Co . ....... 32 
15 American Standard ...... ........... ........... 8 
33 Anderse n Window s ........................... 20 
13 Association Adm inist rator s & 

Consultant s ............................ ....... .... 11 

15 B & D Plumb ing Supply .................. .... 8 
15 Bella Ire Plum bing Suppl y ......... ......... B 
67 BHK of Ame rlca ............................. .. 143 
33 Black Mlllwo rk .................................. 20 
31 Bolle n Resources, Inc . ...................... 36 

67 Capitol Rubb er Stamp 
32 Cart e r Holt Harv ey ........................... 35 

2 Celotex Corporation .... ..................... 38 
25 Chemstar Lime ......... .......... ................. 5 
30 Clifford TIie Ag ency , Inc ........ ........ 113 
16 Cold Spring Granite .......... ............... 26 
1 B Concreatlon ....................................... 41 
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11 Fisher Hom e Design Center ........... ... . 4 

31 GAF Building Materia ls Corp ...•...... 70 
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28 Gerard TIie ........... .................. ....... .. 115 
21 Gr eat Southern Supply .............. ........ 9 

67 Ind ustr ia l Roofing & In sulation 
67 Interstat e Brick Co ........................... 79 

30 Klober Pla st ics ................................ 144 

11 lon e Star Whol esa le ......... .... .............. 4 
7 Long Supply ....................................... 60 
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11 Mar vi n Window s .............................. ... 4 
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15 San Antonio Plumbing Distributor s .. 8 
12 Secu re, Inc ........................ ................ 34 
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7 Thoro System Products ..................... 60 

67 Trave l Trends ................................... 148 
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Crawford · Friend 
3003 Bledsoe Street 

Fort Worth . Texas 
76 107 · 2905 

81 7 · 336 · 8886 

Audit or iums 
Commercia l 

Rcsidentinl 

Non-pr oprietary consullnt ion , design, and specllicnti ons for 

Lighting · Dimmin g · Sound · Acoustics · Rigging · Draperi es 

Sighllin e Studi es · Audi o/Visual · Theatre Safety Assessments 

Theatr e Planning · Pr oj ecti1m Systems · Feasibilit y Studi es 

Co11s11/ro111s Specio/i:i11g /11 Pe,for111i11g Ans Tech11ology And Pla11ning 

Circle 96 on the reader Inquiry cord 

<l) alw e.@ast eSto ne ~. , @lflnc. 
Cu , Scone • Ornamental Plutrr · Prccast Concrcn, 

4107 HANCOCK STREET 

DALLAS . TEXAS 75210 

MAR K S . RAGS DALE 
VIC E PRESIDENT 12141 428·6269 

Circle 149 on the reader Inquiry card 

Free Roofing Update on Vid eo 
Let IRI take you on a video tour or U,e world's l.vgesl poly· 
urethane foam roofing projectS Arch1ll!C:1S w,d lndw;try ex
perts demonstrall! spray foam applbUOl1'l .icross lheCOU111Jy. 
Sec how loam technology can enh.1ncc your next p, ojcct 
call to ll-free 1-800 -ROOF-TEC (1-8 00 -766-3 832 ) 

I R I lndurtrial Roofing 6a lnsulatlon Inc. 
0980 Scranton, Hou1ton , TX 77075-1080 

PLACE 
Advertising In Morkotplaco avallablo for $75 
per column Inch (2·1/2" wide), one -Inch mini• 
mum; business cards aro $225. Ads llno or dis· 
play . Design, typesetting avallable: $10/lnch. 

~ ~2~ ~f.luH_ ?ltade 
z,~ ""'//"'f//pp~ 

Found ed 
J7S4 

OF AMERICA 
3 Bond Street 
Centra l Valley, NY 10917 
914-928-6200 Fax : 914-926-2287 

Manufacturing Facilities: 
Central Valley , NY and Greenville , FL 

Circle 143 on tho reader Inquiry cord 

JACK C. STOU'f, CDT, CSI 
Arch1u,cluruJ / Nouonol /\ccounl ; Sn lea ltt,prc,mnu1L1vc 

Devoe & Raynolds Co. 
1003 An toine 
Houston , TX 77055 
Bus : (713) 680 -3377 
FAX : (713) 956-0850 

Circle 133 on the rea der Inquiry card 

() INTERSTATE BRICK 
~ Dennis Jones 

lntermounta ln Region Sales 

9780 South 5200 West 
West Jordan , UT 84088-5689 
(800) 228-4524 

(801) 565-5293 
Res (801) 2n -8024 
Fax(801)565 -5220 

~ division of PACIFIC COAST 
building produ c1.s 

Clrclo 79 on the reade r Inquiry card 

PALLADIO STUDY TOUR 
NORTH ERN ITALV 

1t1iitr 
TAi\\lElTRENOS 

Sacramento, CA 
tel : 1-800-634-4808 
tax : 1-916-33 8-6603 

Private Villas, Lectures 
Oct. 13-25, 1992 
Oct. 24 - Nov. 5, 1992 
Call for free brochure 

Lim ited Sp ace 
Lectures by Prof.Cevese & 
Prof. Golin 

Circle 148 on the reader Inquiry card 
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Wanted: One Working Drawing 
ON PAPER The lirsl fruit'S rro111 ,1 lioun1y o( ,1 inners in 
?;•rns .·lrrhital'~ rece nt! )' he ld 4-th t\nn11:il Gra phi c~ 
Co 111pclition appe:ir heginnin g 0 11 page 52. \\ 'hile the 
sketch l>0ok:, :,:11npled 1here were rhe highlight of ju ry 
tlcliher :nion :, drnt produ ced :1 record 30 winner s. the 
greatest disapp ojn rment- a ,·cry trnu -
hling facr- w:1s che absence of any cnrry 
in rhe category for working dra\1 ings. 

Since rewarding exc:clh:ncc in g-r:1phil
co111111unic:1ti1111 i~ the funda111cm:1l hasis 
for each yc.1r\ Gr :1phic:s Cu111petition, 
,1orkin~ clr:l\\ ing:. ~hou ld he the purest 
:1nd most sublim e ex:11nple of the field. 
No other visual co mmuni cation in a 
buildin g's clcn:lopmcnr is ns useful- or 
as uscd-ns th e bound stnck of bluelinc 
print s passed 0111 ro build ing inspccwr, 
client. con~ultant. co n1r:1c:ior, subcon-
1r:1cmr, a1HI, yes, even nrchitt! Ctur:11 
writer. \Yitl, such rt hroac.J auclicnct! to 

reach and with the need m be t1.:d111ic:1lly 
:ind lega lly precise . working drawings 
fulfill on under-appreciated lofty role. 

Not rh:ir this compcLition was rnnrk
cclly Jiff erc nt from irs Lhn::c pr edeces
sors ; no more Lh;1n si, working drnwing,; 
hnvc hccn entcn.:d in :my year. Yet scvcrnl 
<>f rhosc won award!> :imid glowinl,! Jl"tisc 
for just the.: under~tatcd success exempli
fied by rhe drawing ;11 right. for a resi
dence designed in 1936 b~, 11:irwcll 
Jfo111ilto11 11:irris, F.\l A. Dense wirh in
form:nion, th e Jr:1wing is nevcrrhcle s~ 
clc11rlr org:inized :ind rendered, its co l-
umn grid :inti dimen sions pro viding an 
c:i~ily !!rasped m•crriding framework o f 
infcmn:ni on for und crst:tnding .1 clenn, 
unpretenriou~ plan drawing. The h:isic 

'r 

f i 
- . 

layout is e,1!>~ to fathom for rhc client or write r, while 
che build er rn· elcccrici1111 has cxacr mensuremcnt s :ind 
needed placeme nts, roo- a cnrnplctc co11111111nk:1tion, 
,, ith n few :id<litional h1rgc-~calc cons1ruetion tletnik 

Surcl) among the 6,000 or so registered architect s 
succcss(ully practfrin g in Tcxa!., ~omc h:1vc produ ced 
equally cffoc1ivc dr:1wi11gi.. The) m:1r not hc :1~ irn111cdi
:1tdy !>Cductive as rhe skt:tchcs. rcndcrin gs. :rncl print 
gr:1phic, drnt won this ye:ir. but they nc,·crthc lcss de
serve equal rcCOf.'11itio11 and for greater dny-ro-t b y atten
tion. Until d1e next such cornpcririun in 1hc spring of 
\CJCJ.4, this column :l\\ai cs-frce C>f entry fee or winner'~ 
p11hlic1Liun rec- Texas architccL'>' proudcs1 11orki11g draw
ing,. ,'c,ur ,1ork i-; irnport:1n1 and henutirt1l, mund :mc :1~ it 
11111) , rn11c11111c, ~ecm. So ,end it in. Ray Dou Till ey 
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Se rle s, top to bottom: 
prese ntation 
re nde ring , working 
draw ing , and photo of 
th e Ste igue r Residence 
In Pasadena , Calif ., 
design ed by Harwell 
Hamilton Harri s. 



Texas Society 
of Architects 
53rdAnnual 
Meeting 

HOUSTON 
NOVEMBER 
12-14, 1992 

REN ANCE 

AIA TEXAS 
Professional Programs 
A r chit e c tu 11' a l To it rs 
En t e 1~ ta in in g Social Even ts 
Over 200 Exhibits 

Conven1ion logo designed bv Juliana Marek of Douglas Gallagher, Houston 



Surlace Synergy:M 
Your Key To Coordination 

Ir's here.;\ comp lccc run~e ofi nccrior finishes. 
color-coordin uccd for ri:1k-fn.:e success. All sup
plied wich thc qrnility ant i !)ervic1.: yon expect from 
Ralph Wilson Plastics. 

Srnrt with an award-w innin~ line uf lami nates, 
234 se lectio ns -;rrong. wich ;I choice of 15 texture 
opt ion<; and several performance rypcs. Combi ne , 
rhcm wich color-rimed woml ,·cncc rs, cw,com
spcc ilicd bcvc l cJ gc moldin~s. and matching 

solid surfacin~. for a linc- 11p of possib ilicics never 
befo re avai lable. 

Surface Syner~y. An idea wh cm: rime h~,s come, 
and can work for vou codav. Ca ll our roll-free 
I Iod ine for sampies and li~crurnrc. 1-800--03-322.2 
or 1-800-792-6000 (in Tcxns). 

WIUDDRAT~ 
BRAND DE CO RA TI VE LA MINA TE 

Circle 1 on th e read er Inquiry cord 
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