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Fineline Ceilings 
look even better 

when seen from the 
bottom line. 

Fineline ™ is the attractive, 
affordable alternative to 
concealed grid systems 
or conventional grid. It 
goes up like grid but 
reveals only the slightest 
trace to interrupt the cei l
ing plane. It looks. like a 
monolithic ceiling yet 
costs little more than an 
ordinary grid ceiling. 
You can look at Fineline 
two ways: You can get the 
monolithic look of a con
cealed grid ceiling (plus 
complete accessibility to 
the plenum) at substantial 
budget savings. Or you 
can upgrade from ordi
nary grid for a surprisingly 
small amount. 
Fineline is available in flat 
white or flat white with a 
black reveal. You can 
specify 5/s" or ¾" acoustical 
ceiling boards and 
achieve a variety of looks. 

All corners are mitered to 
give a "tailored" appear
ance to the ceiling. And 
Fineline's slotted profile 
accommodates hanging 
signs, track lighting and 
demountable walls without 
disfiguring the grid. 
Steel Fineline in 2' x 2' or 
30" x 30" patterns installs 
the same as ordinary grid. 
It accept~ readily avail
able lighting and air han
dling fixtures so you can 
choose from a wide vari
ety of prices and styles. 
You get the look you want 
for less. 
Prove it to yourself. Con
sider all the alternatives 
before you specify your 
next ceiling. Your Donn 
representative can help 
you compare the installed 
cost of Fineline with any 
other ceiling system 
you're considering. 

Circle 3 on Reader lnq1.1iry Card 

Let the facts speak for 
themselves. Your Donn 
representative will conduct 
the ceiling cost compari
son right in your office. 
Call him. No matter how 
you look at it, Fineline 
looks good. But it looks 
best when you see it from 
the bottom line. 
Donn makes sense. 

DONN CORPORATION 

1000 Crocker Road 
Westlake, Ohio 44145 
(216) 871-1000 

735 Fourth Line Rd. 
Oakville, Ontario, Canada 
L6L 5B7 
( 416) 845-3883 

Finellne •• Is a trademark of Donn Inc. 
© 1982, Donn Inc. 



~~~, ~'The Architects' Choice" 
~,r)~ Get your Free Guide and Color Selector. 

:=f" ----- See why more and more architects specify 
Roach Paints! 

Architects are choosi ng Roach Paints 
because they've discovered that Roach 
offers everything they need from a paint 
company .. .large enough to handle any 
commercial project, yet small enough to 
offer personalized services. Services like 
spec writing assistance, expert chemists to 
custom formulate to specific requirements, 
utilization of 31 area stores to stock mate
rials for local jobs and 46 company sales 
people in Texas to serve you ! 

Just mail the Reader Reply Card or cal l us to 
receive the "Architects' Guide" and Cus
tom Color Selector. See for yourself why 
Roach Paints is the "Architects1 Choice". 

~

AINT C. OMPAN'Y 

~ 
POBOX190 
~ LLAS.-T.X.7 522.1 

SINCE 1934 (214) 630-5511 

C11cJe .J on Read1;11 lnqwry Card 
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Wasco introduces an economy 
skylight designed for Texas 

architects and 
contractors 

1. Wasco's Exoluslve Pcrmatherm"' Curb-ar, extruded rigid vinyl with 
Integral flexible vinyl gaskel. Thermally fused al lhe corners lo provide a 
rugged one-piece curb and a continuous weather seal alon9 the entire 
perimeter. Permatherm curb offers superior protection against through 
conductivity and air Infiltration, 
2. Integral Weather Gaakel
t 00 limes more ellecl1ve m com· 
bating air infiltrallon/exflllralion; 
ellmlnates drafts and permeation 
of dust: ensures a "llghl", energy 
efrlclenl skylight, excellent for use 
with air conditioning. f:'.!~ -1 , 
3. Condensation Gunor-protecls - s· I ,# 
home Interior when high humidity in L ___ :::_I · 
areas such as kitchens and bathrooms, ,,..,.-, 
plants or foliage and other climate con- , 
dlllons promote the formation of condensalion, Gutter . 
collects and stores condensation untll ll evaporates. 
4. Prepunched Mounting Holes-facilitates fast 
Installation by skilled carpenter or roofing contractor. 
5. Bronze Acrylic Domes-roan-like In appearance, as well as opaque 
while and clear acrylic domes. Bronze Is preferred by most western 
homeowners because It controls heal ~-
gain yel allows for clarity ol opllcs. --c: ._p- - • 6~ " 
Wasco uses acrylic ex- ~,;;:;;~p~ =--
elusively because It c_ c :..::::.· ,JI!. 
resists discoloration · 
from Intense sun and 
other factors such as 
ultra-Violet rays, ozone 
and high heat. 
Standard: unsealed 
double domes. Optional 
factory sealed double domes. 
6. Protective Retainer
maintenance free extruded 
aluminum with welded corners 
for extra strength Mill finish. 
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Please list below your nominatlons for lhe most s1gnil1cant buildings 1n Texas 
architectural history Please nominate no more than ten buildings Whenever 
possib le, p lease p rovide remarks which explain why the building(s) should be 
consldered significan1 
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LUDOWICI-CELADON 

The crowning touch for over a century 

Ludowici-Celadon 
offers an 
unprecedented 
warranty on the 
world's standard in 
clay roof tile. 

Ludowici-Celadon clay roof tile is 
uncondllionally guaranteed for 50 ye.ars. 
No other build ing material we know of 
offers lhis kind of assurance. 

Then again, nothing else is made quite 
like Ludowici-Celadon roof ti le. Each tile 
is carefully hand crafted and vi trified with 
hard-firing techniques that have been 
proven for over 400 years. 

The result is a durable yet beautjful tile 
that graces many fine homes and 
btLildings throughout the country. 
Ludowici roof tile can be found on TI,e 
While House, in historic Williamsburg, 
and on classic buildings at Yale University 
and The College o.f William and Mary, as 
well as corporate buiidings for AT&T, and 
new construction of finer homes 
nationwide, 

Ludowici tiles have a practical elegance 
that protects agamsl the ravages of sun, 
snow, wind and rain. fn fact, the tiles 
mellow so beautifolly that thefr aestetic 
value actually increases with the years. 

What's more, Ludowici tiles o.ffer 
significant energi savings. Substantial air 
spaces between tile and roof combine 

Circle B cm Re<1de1 1nq1,1,ry Card 

P/1111t1 CJw, 4 K~trb/ 

with the vitrified day's excellent heat 
returning properHes to allow thermal 
conservation in both winter and s ummer. 

Ludowici offers standard hard-fired 
day tiles in more shapes, siz.cs, l'extures 
and colors than any other company in U,e 
world . And because all Hie is crafted to 
your order, your Ludowici representab ve 
can help you develop virtually any custom 
combination of color, texture, or shape 
you may require. 

To leam more about how you may 
create a tile roofing system whid, is 
luxunous, cost-efficient, and comes with a 
SO-year unconditional guarantee, write o r 
call: LUDOWlO-CELADON, Division of 
CSC Incorporated, P.O . Box 69, New 
Lexington, Ohio 43764 (614) 342-1995. 

GUARANTBBD 
•SO YEARS• 
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Breaking out 
is hard fo do. 
Consider the advantages of building a cor
rectional faciHty with Surewall® Surface 
Bonding Cement As the builders of the 
Harris County Jail in Houston, the Dallas 
County Juvenile Detention Center, and the 
Harris County Juvenile Detention Home 
have. 

Surewall Surface Bonding Cement dries 
to a rock-hard surface with no visible 
joints between the blocks. 

The result, no seams to get started on. 

Concrete block construction with Surewall 
Surface Bonding Cement is considerably 
less expensive than conventional methods. 
And, a surface coated with SurewalJ Cement 

is easy to clean. 

Discover the advantages of Surewall 
Surface Bonding Cement for yourself. 
For more information, call: 

Barrett Industries 
6889 Evans Rd. • Rt. 3 Box 211 Bl • San Antonio, TX 78218 • (512) 651-6550 

SUREWALL is a trademark of the W.R. Bonsal Co. 

c,,v1e 9 un Reaue, 1114u11y Cc1rd 



Q U A L I T Y 
Performance is everything. 

Robert E. McKee, Inc. builds quality 
imo their service, management and budgets. 

111 comblnallon wilb hard work, integrity and ingenuity, 
we successfully manage lhe construction process from start co Bnlsh-wich on lime occupancy. 

From high rises , office buildings, hospitals, hotels. civic centers, city halls, 
scienlific, industrial and educational complexes 

to solar installation- we bave sixty-nine years of experience , 
and it's all buJll on quality. 

M~KEE 
CONSTRUCTION 

Dallas El Paso Houston San Diego Los Angeles 
Executive office: 2608 Inwood Road Dallas, Texas 75235 214/357-4381 

A Santo Fe Industries Company 

C11cte 31 011 l~uade1 /nq,,11 y Ce1d 



ENVIRONMENTAL ENCLOSURES: Integrate Structure with Aesthetics 

A line of qualLty products is brought to 
the architectural market by J. Mel Lebo. 
Inc.: specializing in the custom design 
approach and tai loring a complete ~ystcm 
engineered to Dt the rc<1uircmcms of each 
project . The completed proJeCL~ pictured 
are an example of rhc confidence U1at major 
developers and design archi tects have placed 
with Lebo. Inc. Each of the final dcsigni. 
evolved from Ule integration of function, 
aesthetics, and budget. 

The Warwick Post Oak, 
Hl>uston, main entry features 
a cascading waterfall of 
vaulting reflecLi ve glass to the 
lower level porte-cochere. 
Aluminum cladding, sky
lights. curiainwall. column 
covers, sculptured truss. and interior , hailing 
devices by Super Sky Products, Inc. 
Ard11111ct,1: Fit1.gcrul<l and Purtncrs tllou~1onJ 
and I M Pi: i. 

The O O McKinley Co., Inc or 
lndianapofo,. Indiana named J Mel Lebo. 
Inc. or Houston uml DaUus as the tr distribu
ror and representative for a four state :ireu 
including l i::xai,, Oklohomo. New Mexico. 
and Arizom1. The McKinley Co. offer!. struc
turnl aluminum and plaMic wall,.way cover~ 
,md aluminum ra~cia panels. 

Space Structure:,' OCTA• HUB,., 
3" x 311 aluminum system with 
factory applied baked ucrylic 
white finish m Chevron Gco
science!>, Houston. 
Archi1er1s: CRS (l-lousron) 

Space Structu~· ORBA*HUB<» aluminum 
~paceframe with type 40 I pol ishcd bronze 
finish, ~uppor1, Super Sky', skylight Ill 
DFW Hilton, Dallas. 
Ard1it11cts: Larry Lacy Aful1ntcd Arch11ec1s, Inc. 
(Dallah) 

Mel Lebo. noted for innovative uc~ign 
development and economic cngini:ering. 
has assemhled an cxpcrii:nced staff of ind ivi
duals dedicated co provide quality products 
LO the archi tect with comp.lete services in 
design. budget~. and 1,pecification~. 

Don Woourow, graduate architect. 
joins J. Mel Lebo, Inc. in DalltL~ as an 
nssociute January 1983. Woodrow 
brings thi rty years of professionalism 
as a successful architectural repre
sentative working at dC:!. ign level 
with architects and dcvelopen;. 

Texas, Oklaltoma, New Mexico, Arizona 
Si11glt S011rce Responsibility for skylights, spaceframes, operable solar louvers, walkway 

e11dm111res, contact: J. Mel Lebo, Ille., DalltL~ 214/233-8713 flo11sro11 7/3/492-1104 

C,rci8 100,1 Header lnowry Card 



The, rece.ntty completed Dc,¼llas Galleda sets a new stand~rd formaJor architectural 
skyUg111rn9.. Sup~r-SKY Products ha~set a new standardfor·stru~tural flvsn grazfnf!~· 
The latest technology in structural 'Slticone sealants has:: be.en used·to develop 
lhis -dlstiMtlve design feature, Glass is se.t-on and sealed wrth .sllicone glazing 
strips;_ V~rtlcatcaps o.onc:eatcCi.lntroJled c-ompres..sion reta-lner screws. and aH caps 
are wet-~ealed albng their;entire·1en9th wi:th silicone.sel\llant 
Both stl'uctura1 "and pon-struc1,lJrc;11 flush .'9.raz.ing det~ils aire now -stangarcl ~fer 
laminated as well as insulate.d glasis. 
For assistance •n preliminary design details, conoept ,and skyltgbt systems~ot 
a-ny ~roportlon contact J •. Mel Lebo. 1-nc. . -

~WMINUM G,I,[\~ Sllf'f't,flT. btTTlN& 
OLQG.I" 8 14 l'OlNTt> 
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Letters 
Editor: As a real estate developer, and a 
student of architecture, I look Corward to 
receiving your magazine each period. 
Your Nov./ 0 cc. 1982 issue causes me Lo 
write this letter. 

Specifically. the CRS-dcsigncd IBM 
Branch OHice Building here in 1-fouslon 
was app arently selected for o ne of the 
TSA Design Awards for 1982. The build
ing i.~ a beautiful one and deserves the 
merit for whicb it was recognized. The 
award , however, causes me and thou
sands of fellow Houstonians a great deal 
of concern as it reflects upon the moral 
commitment of architecture and archi
tects to the community in which their 
llcsigns arc located. Many of my fe llow 
Houstoni:tns and I arc appalled that a 
quality fim1 such as CRS would allow 
a site-plan development that exposes a 
horr ible looking 18-wheel trt1ck loading 
tlock to Woodway Drive. which was a 
heautiful major }lrtery in Houston. For
get for a moment tbe imp:ict tha t the 
building has on the already cramped traf. 
fie pat terns; and forge t, a lso, tha t the 
building garage is virtually on the prop
erty line. Many of these facts a rc dic
ta ted by the developer/ owner and the 
architects m ight nol have the au1hori1y 
that the community would like them to 
have in this role. However, the archltecl 
should certainty be sensitive 10 the need'! 
o f the com munity and suggest a sHe plan 
tha1 neither encroaches on the cone of 
vision, oor cause~ one's eyes 10 took into 
the "armpi t., o f the building. T he traveler 
ought l o be allowed to enjoy the beauty 
of the orchitecture. In lhis case, how· 
ever, it was reversed. The back o( the 
property is seen by 99 percent of the c iti
/lms, and the beauty of the front o f the 
property is only viewed by one percent. 
rhcrcfore, your awurd is a shallow one. 
tn my opinion, si nce we glorify the crown 
and not the person on whose head the 
c rown rests. 

It wi ll rherefore be of intcresl to me 
.ind my fellow Houstonians to know if it 
is the role of the archi tect. as a profes
~ional, to reject commis:.ions when, in 
his opinion. that commission will viola te 
the principle as well as a parl of lhe ar· 
chitect's oath of service. The poinl 1 raise 
might be the subject of an e thic.Ii d iscus
sion among developers and architeCL'>. and 
if I could be of assistance to you T would 
he more than happy to participate. 

Joe E. Russo 
The Russo Compnnics 
Houston 

January/ Fl!bruary 1981 

Editor: I am writing this in regard Lo the 
fine article concerning the new Ameri
can School in Monterrey, Mexico, which 
was published in Ibe ScpL/Oct. 1982 
issue of Texas Architect. It is a well writ
ten report, but I must make a correc1ion 
in regard to ihc nomes of the architects 
of I.he original school. 

During tbc early I950s. an American 
who was head of the American School 
board requested that I serve as the 
consult ing-coordinating a rchitect for the 
design and con.~trl1c tion of lhc American 
~chool. Beltevmg that the design should 
he un inte rnat ional proJect, I formed the 
associa lion of the Houston rirm Caudill 
Rowlclt Scott and Lhrec M onterrey 
architects: Antonio Joannidis. Guillem10 
Belden aml Joaquin Antonio Mora. The 
hoard was pleased wilh the design and 
completion of the American School. Ai 
one board mecitng, Bill Caudill referred 
to me as "the John Foster Dulles of ihe 
urchitectural profession." 

Hugh McMath 
Austin 

Correction 
Jt was incorrcelly reported in the 
Nov.I Dec. 1982 issue of Texc,.v Archi
recr, under ··News of Schools," that 
the third-place winner in a hospice 
design competition sponsored by the 
Houston chapter of the American 
fnstitule of Architects was Richard 
Rober tson. IT[, of Dallas, a riftJ1-year 
design studen t al lbe University of Tex
as nr Austin School of Architecture. 
In fact. Mr. Robinson's given name 
is Richnrdson, nol Richard, and be 
was a graduatl' s tudent a t the time he 
won l he award. not a fifth·ycar 
student. Texr,s A rchirecr regrets the 
error. 

Circle 1.1 011 Reader /nqu1rv Card 
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In the News 

People, Projects, Proposals, Events, Finns, Products 

Edited by Mic.hael McCullar 

The Orange Show, Jeff McKi.m,ck's labor of love, fi1wlly reaches /r11i1io11 in /Jou,r1011. 

For the Love of Oranges: Environmental Design in East Houston 

At tbe end o( September, a labor or love 
thal began in 1979 was realized, and 
now appears LO have a future as brighl 
as Lhc colors that characterize il. 
Houston's ''Orange Show," locuted off 
the G ulf Freeway near the University of 
Houston in a wood-frame residential 
neighborhood on Munger Street, was 
opened Lo the public. Tts opening benefit 
featured a selection of performers and 
refreshments (fresh orange juice leading 
the list) and Mayor Kathy Whitmire. 
who formally dedicaLed the restoration 
effort. 

A folk art environment, lhe Orange 
Show was gradually built from 1962 10 

1979 as a maze-like ··amusement park" 
with a di~rinctive architectural quality, 
somewhat of a cross between An tonio 
Gaudi and Rube Goldberg. Conceived by 
Jeff McKissack, and largely erected 
single-handedly, it was an homage to the 
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rejuvenativc powers of the orange, and 
its walls were lined with mosaic homilies 
on the subject. I ts feamres included a 
I 00-scut stage and performance area, a 
small museum, and theater seating 
around a pond and steam-powered boat, 
wilh ramous orange ports-a-call identified 
along tlhe rim. Scavenged wrought- and 
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casr-iron items adorn the structures, in 
addition to a full complement of flags, 
bright canvas awnings, umbrellas and 
wind-drlven constructions. 

Pan of the original spirit of the Orange 
Show was McKissack himself, and he 
became a cult figure in Houston during 
the l 970s, as the work proceeded and 
he began to sveak of the huge success it 
would be at its opening, a dale never 
quite defined. Ulumately, the construc
tion entirely iii.led its lot, and when 
Mc.Kissack died in 1980, a group led by 
Marilyn Lubelkin was formed to create 
a non-profit corporation, purchase the 
property, establish code compliance and 
undenake restorat ion, eventually estab
lishing a continuing program of events 
for the public. 

Barry Moore Architects of Houston 
supervised the tedious process of docu
mentation and restoration, not a job 
which lenL itself to the usual professional 
services. Essentially, seeing the particular 
clrnracter maintained involved a further 
labor of love: how to restore the Orange 
Show, but not have it appear to have 
been touched. 

The goal of the Ornnge Show bas been 
to have it open as McKissack wanted it 
to be, and 10 have it serve both as an 
attraction in and of itself, as well as a 
backdrop for performing arts activities. 

TI1roughout the fa ll , the Show has 
been open on weekends, with a variety 
of performances, particu larly directed to 
children, to whom the architecture seems 
especially suited. Of course, adults also 
benefit from the general uplift one feels 
in the desir,rn of this environment. O n an 
urban design level, long-range activity 
programming of the Orange Show could 
well turn it into a cul rural attraction for 
Houston's East End. 

The last show of the 1982 season was 
held on the weekend of Dec. 11, a 
"Blue Night" featuring Rocky Hill, 
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staged in ihc midst of a cold snap but 
attracting a good showing or Orange 
Sbow faith[ul. Wilh lhe coming of 
belier weather, the Orange Show will 
reopen in March 1983, as its Founda
Lion a lso seeks a fu ll-time director to 
continue to mai nta in it, program it, and 
develop its role as a unique, lovingly 
hand-made creat io n designed with people 
in mind. 

- Peter Pt1pnd1•metriott 

Dallas Proposes Farsighted 
Preservation Incentives; 
One Developer U nimpressed 

One of the firs t responses 10 Dallas· new 
preservation incentives was a loud thump 
in the night. Zorim1 Corporal ion, owner 
of the old Central Fire Station on Maio 
Street, began demolishing portions of 
l he 1922 structure on the evening of 
Dec. 9, despilc a temporary restraining 
order prohibiting a lterations to the 
buildfog's exterior. Police intervened 
before the wrecking ball damaged the 
fire station's ornate brick-and-stone 
facade, but Zorinu's actions oulraged 
cily officials and lefi preservationis ts 
wonuering what e lse they can do to save 
down1own Dallos' (ew remaining lnnu
mark buildings. 

In June 1982, the MHyor 's T ask Force 
on Downtown H istoric Buildings pro
posed some or lhe mos t comprehensive 
and farsighted preservation incentives in 
thl! country. Tncluucd in the package 
were: 

• Propc1iy tax exemption fo r up to 
eight years for appropriutely designated 
a nd rehabilitated properties. 

• Facade casements, for which 
(lwners wou ld receive a substantial tax 
break for preserving <1nd maintaining the 
facades of historic buildings. 

• Provisions for the transfer o r 
development rights, whereby owners of 
historic structures ure permitted to sell 
their unused development Tights to o ther 
property owners within designated areas 
of the Centra l Bus ines.'> Distric t. 

The incentives package was swtlieu 
and refined in the inlc rvenjng months, 
then adopted unanimously by the c it y 
council J ,rn. l. 

None of this has impressed Zorina 
Corporation, which in Feb. 1982 
purchased the Central Fire Stat ion from 
the ci ty for $64 1.000. At l he lime of 
the s:i le Zo rina's agent. Larry McGregor, 
wrote Lo the city that his client intended 
to "totally renovate the Oki Fire Station 
and ... to re~lore lhc exterior of the 
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Old Cemral Fire Station, Dallas. 

buildiag in its original state." 
On Oct 19, however, Zorina applied 

ror a permit to demolish I.he old facade 
and clad the entire structure in bronze 
reflective glass, similar to tbe glass on 
the Zorina Building (formerly the Blue 
Cross-Bl ue Shie ld H eadquarters) across 
the stree t. Both projects were des igned 
by HKS Architects of D allas. 

Zor foa Vice President Abdul Azbar 
cla imed that it was nei ther economically 
nor aesthetically feasible Lo incorporate 
the old facade into the new building. He 
a lso said 1hat he had no interest in 
Dallas' preservation inccniives, a llhough 
be ack nowlcdged that he hadn't studied 
them carefully. 

"We want to do what we want ro do," 
Azhar sa id. "We w11 111 to c reate some 
kind of activity there, nnd don' t believe 
that modern nnd o ld can go 1ogether." 
City o ffi c ials. on the olber h11nd, main-

Charles Moore Commissioned 
For San Antonio Art School 
The Sao Antonio Art lostitutc, having 
decided ro build itself an indepenclcnt 
college of fine a rL- lhe oaly one between 
Kansas City nod Los Angeles-set about 
reviewing over a hundrr.:d resumes in its 
search for a project architect After six 
months, 3001irmi, were narrowed lo four: 
Robert A. M. Stem Archltects of New 
York, Taft Architects of Houston, 
Moore Ruble Y udell of Santa Monica, 
and Venturi. Rauch and Scoll Brown o( 
Philadelphia. And the winner'?- Moore 
Ruble Yudell. 
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Lain that McGregor's leller is legally 
binding and tbHt Z.orina should be forced 
lo restore the fire station. They have 
delayed Zorina's demoli tion permit, and 
on Nov. 24 obtained the temporary 
restraini ng order protecti ng the bui ld
ing's exterior. lntcrior renovation is 
a llowed, however. 

The restrnining order remains in effect 
until Jnn. 26, 1983, aricr which 
Zorina will presumably be free to do 
what it wants with the olu fire station. 
City officials hope to fi nd a compromise 
solution before 1hen. while conceding 
that prospec ts arc slim. Af1er a ll , observed 
a member of the plann ing depa.nment, 
the City Landmark Committee und 
Zorina rcprei.cntatives were scheduled 
to meel Dec. I 0, onJy a few houJ·s after 
the wrecking c rew began its work. 

-David Dil/011 

McNay Musl'um (/oregrou11d), Art Institute, 
a11d 2.5-t,cre site /or co/11:'ge of fine r1rt. 
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T he 11ew 40 ,000-square-foot college 
will be bui ll on a 2.5-ac re s ite adjacenl 
to lhc Snn Anto nio Art lns1itule 's 
present 14 ,CJOO-square-foot fucilit y o n 
l hc grouni.l~ or Lhe McNny Museurn in 
northwes1 San Antonio. In addition lo 
on auditorium, library and ca fe , the 
building will house s tudio space fo r 
pa inting. sculpture. print.mnking, pho to
graphy, video, fi lm anti 01hc r media. 

Tn San Anto nio rcce1J tly 10 learn o( 
hi~ [in11's selec tion. Cbarles Moore wa!\ 
asked over lunch the reac tion or his 
Califo rnia office when he ca lled to rc lny 
I he news. '"I I was a l ready o ld hat lo 

M oon• (cc11tcr ) co11Jerri11,: will, associate 
/Juz Yud,•ll (il'/tJ nnd S t111 A1110 11 io architect 
Ro/am/ R1i1ili1<1111z. ------ ----- -
1 hem," he si,id. Tl seems lhut c r ilic-nl-
largc Mike G reenberg, ac ting perh u_ps on 
an official leuk, had published 1he news 
lhat morni ng in the So11 A 11 1011io E.,µres,.;. 
An eager local .,rc hit.ect, catchj ng the 
l;)tLrly ed it ion. had called l\lloore's office 
and graciou~ly offered his services as 
Lhe architects' local rep resentative on 
the job. "The nmbulancc chasers nrc OLii 

eurly today;· said Moore, who had 
declined lhc cager urchi tec.:fs offer 
(teaming up insteud wi th loca l a rchitcc l 
RolHnd R nd riguez} 

Though only the ro ughest foolprint 
has been d rawn for the new project, its 
position be tween Lhc ex isting A rt fnsti tulc 
- a somewhat playful southwestern 
contemporary struc ture by the local fi rm 
n,nvcrs & Muxwcll-und lhe lu:.hly 
Medite rranean McNay villa-designed 
in 1927 by Atlee Ayers- o ffe rs Moore 
a r ich field fo r contextual response. 
··contrary to o pinion:· he sa.id, ··1 do 
not know whut a bujJding wi ll look like 
when I first take on a job. I have to go 
Through the design process ju!tt like 
eve ryonl.! e lse. A ll I know of th is pro ject 
is that the new college hns wonderfu l 
polenlial 111 in ln)uucc the McNay 
Museum LO lhe ~xisting Art. Inst il.Ute 
ga llery, which now seem cmiously 
unawaTe of one anotheT. TI1e new 
build ing should be :i good neighbor to 
bolh, so 1;:wryonc gels invited to the 

20 

party.·· 
As for his fami liarity wi th local 

building traditions, Moore seems uniquely 
prepare d, having recently taught a course 
~,t the Universi ty of Hous ton on ' 'Texas 
Vernacular Architec ture." ··rm spending 
a lo t of t imc in Tex as," he said. " Every
one i&. Lt's the only plact: where anything 
is be ing bui lt." Moore said 1he course in 
I lousto n has give n him an excellent 
chance: ll> sec lhe sta le, purticular ly small 
towns .in cent ra l T cxu..~, and pnr1icula r ly 
Castroville, lo which he has grown quite 
attached. 

The program for the art school is 
r1;1-ther specifi c in its needs, focusing not 
on stull lo square foo tage but on the 
process of the c rea tive net. Tn ta lking 
with M oore abou1 1be program. George 
Parrino, D irector of the A 1-t lusti tu te, 
sa id, "'We're 11o t looking for another 
wing of s tudios with good north light , 
one for printmaking, 0111: fo r pnin 1ing and 
one for sculpture. Our cow·ses will be 
identified by proces<;-p)anning, making, 
evaluating, presenting-rather lhan by 
media. •· He ndcled that the c ross-d is
c iplinary curr iculum is in tended to e n
counige conceptutll izalion and individual 
invent ion. 

Whe n askeu ir his design would make 
spl!cial. Tl!Sponsc to this in11ovu1ivc 
curriculum-be more "conceptual .. 
pe rhaps- Moore thought. for a moment, 
then r~sponded. ··No-no. it won' t. I 
tlon' I t hin l-. c1 bu ild ing should be ove rly 
~peciallzccl. Progrums change, c 11 rr iculums 
chunge. A bui lding should be general as 
we ll as specific, o r else it. becomes too 
rigid ly attached to one way oi doing 
th ings and loses its flexibi lity. All I can 
si1y no w is tha t. the hui ld ing 111 11st p rovide 
places fo r peop le lO come together and 
share iclcas, and places fo r people to get 
awny lo ex plore the ir own inner 
visions .'" 

!vlorc than most archi tects, Moore 
~eems ulwtiys to hove conside red very 
specifi cc1 lly jusl wha t ii is l'hal makes 
goou a rchitec ture. T hrough the med ium 
of his work, he hai; lesled those con
c:Jus1o ns and arrived at a ve ry humane, 
non-prescr iptive set of crite ria 1hut have 
had great influence o n his peers. Asked 
if he·d found what he'd been looking for 
in his architectu ral quest, Moore said 
he'5 st ill learning . .. Al this point in my 
cnrcer, I'm coming to ;1 new apprccia lion 
of my ro le as a rchi tec t with my clicnls. 
I 'm learning to suppress my ego, to ·not 
get defens ive when r1 c lient is not thrilled 
with one o f my ideas . In school. in the 
j ury Al mosphere, we' re taugh t to de fe nd 

with tooth and nai l our designs. Now, I 
find I 'm more inte res ted in helping my 
c lients give shape lo thei r ow11 visjons. 
It's a very difficult change in atti tude." 

Refe rri ng to his direct ion away from 
lhe red uc t ionism of the modern move
ment., Moore added, .. J like to say I.bot 
archi tec ture is the choreogrnp hy of the 
fam il ia r and the surpri!ting. rm now less 
inte rested i_n lhe surp r ising and happie r 
with the famil ia r." 

- 1 0 11 Thompson 

Jerry L. Clement of Dallas 
Assumes TSA Presidency 

-.. D allas architect 
Jerry L. C lement 
bas assumed the 
1983 presidency o f 
the Texas Society 
o f Architects, suc
ceeding Monon L 
Levy of Ho 11sto 11. 
C lemen t is a pr in

c ipnl in the fi rm ED I/Cape H opkins 
C'lt.:mcnl. serving us direclor o f design. 
:ind a 1958 grad11me of lhe Universily of 
T exas al Aus tin School o r Archi tec ture. 

Among the challenges fac ing archi tects 
- this ycur nnd bcyoncl--C'lcmenl ci tes 
'"communicating the c reative role of the 
architect 10 the genera l public" as one of 
the most import.an t. ' 'What we do best, 
when we arc ,LI o ur best, is lo c reate an 
:1rchitec ture or lasting ~ignificancc fo r 
today and tomorrow.'· he observes. And 
lo hel p the public unders tand that sig
nificance. C lement has initiated a spec ial 
·1 SA program enti tled "Cre~11ing 
T omorrow's Heri tage.'' 

The program's underlying concept is 
that. hased on member and chnpte r 
input , TSA will produce a major exhibit 
honoring "the g rea test achievements in 
T exas orchitec lllre of a ll time." Sched
uled fo r comple tion th.is year. the 
I ravelling exhibi t wi ll serve as a ca taysl 
rnr public d iscussion o f a rchitecture. 

Regarding educa tion for the profession 
itself. C lement ~ays, ·'We mus t continue 
to ucldress the int ima te relationship be
tween a rchitectu ral prac tice, urchil.cctural 
education. and lifetime continuing edu
ca tion. •· M oving in tha t direc tion, 
<.:rcment has a rranged an o rfic ia l visit to 
each of Tcx;is' six accredited schools of 
architcc LU re this yea r and has proposed 
a ·1 SA Schola rs program which would 
nrntch ou1s t:111d ing sl11dcnts with uwa.rd
winning firm s fo r summer employment. 

Maving assumed o ffice during a leg is
la tive year. C lement antic ipa tes cha lleuges 
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BRING US YOUR IDEA 
OFlHE FUTURE ANDWEU 
POUR OURSELVES INTO n: 

\Vie manufacLUre prestresscd prcc:ist 
concrt:Le proc.luctS. But we aJso build 
cln:ams. 

We'vt: hdped build buildings th.it they 
said couldn't be bull1. Solved problems 
thm couldn't be solved. And worked with 
far sighted architects and engineers to 
design :,ome:: of the strongest structures 
in the marketplace. 

8)' d'linklng aheatl. we\,e even raised 
the standards o f m u· compelltion. 
Pioneering such imJOV"'dl ions a,; the 10 
foot tee and the I launch wa ll p,mel. 13orh 
widely copied in Ulc indw,u1• mday. 

1r you're a company with vision looking 
for a company with answers, lcr's talk 

We probably have a solid fu ture 
l()gether. 

I! 
EVERMAN CORPORATION 

Our idea of qua.lily is concrete. 

llwrman Corpor:1don, l'.0 . Bo~ 4CH70, 6l'cnnn11, Tex.i, ~,,1,10 ~llnrll:' AJ?/5"!-0.\I I 'l'ex:11, WAl'i 80(! 7U 1011! 
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In the N ews, co111i1111Nl. 

in the governmental affai rs areoa. But, 
whtle addressing immediate concerns, he 
also would like LO sec the initiation of 
a long-range ··master plan 10 reform and 
modernize the architects' registration 
law." 

Clement acknowlcd1?e~ bjs plan~ for 
the year are ambitious. Bul he is quick 
lo point oul thal. like mo\t other 
architects. he is used to working loni; 
hours. 

Houston Architects Dream 
And Scheme in Theoretical 
Museum Transformation 

It wa!. an intriguing, if !,Omewhut per
missive, idea: 10 invite 18 Houston archi
tects and fi rm:, 10 design theoretical pro
posals for tbe expansion, renov~1Lion, 
rebui l<ling or conversion of the exisring 
Conlcmpor:uy Arts Museum in Houston. 
They could Lake any approach they 
wanted to- serious or t~rnguc-in-chcek
hut architects were expected 10 addresi. 
~ome fairly programmatic concerns: the 
<ipecial nee<ls of a museum c~hibiting 
coniempor:iry art, the uevelopment nnd 
orientalion or Houston architecture in 
_l!enerul. I.he 11eed fo r n design lhnt re-
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Haward Bam stone proposal. 
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fl eets the place of CAM in Hou~ton·s 
cu ltura l community. 

Entit led "Dreams anJ Schemes: Visions 
nod RevisioM for the Contempor,u·} Arts 
Museum," 18 proposals 111 drnwrng and 
model form of the muscum·s concc1vablc 
and/ or fancifu l future were exhibited at 
the museum from Oct.:! 10 Nov. 1-1-. The 
proposuls offered a complemen tary per
!>pectivc t~1 the concurrent cxhihiliun " In 
our rime: How,ton·, Conlemporary Art~ 
Museum 19-18-1982,'' a survey of 1hc 
CAM's history an<l accompl1shme111s. 
During the two-month exhibition. partici
pating architects ah,o g11vc in form:.d gal
lery ta lb abou t I heir prnposa ls, which 
indectl ranged rrom the serious. ~uch as 
Anderson Todd's design that square~ Mf 
the existing purullclogrnm nnu pnwiues 
much needed aud1tionul space, to the 
somewhat tonguc-i11-chcck, s11ch as 
Hl..)w:trd Bt1rns1one's 2'.?.-story tower that 
include\ office~ and condc,mi11i11m~ u~ 
well as museum srrncc 1111d an auto ramp 
lhal asccnus from the street lo the lup 
fl oor. 

1he Houston Contemporary Arts 
Museum. established in 1948, wos ri rst 
housed on Dnllas Street, in a triangular 
bu ilding tle5igned by the Houston firm 
MacKic and Kamrulh. The pre~cn l 
parallelogram-shaped huJldJng on the 
corner ol Montro~c and Bis~onet near the 
M uscum of r ine Ans, clau in corru
gutcd stuinlcss steel, wa.s designed by 
Gunnar 8irkcrts and opened to the public 
in 1972. 

Houston Chapter AJA 
Announces Winners in 
Lego Design Competition 
Having successfully ernsed the image of 
architcc1s as always Laking lhemsclves too 
seriously, which was ils main in lcnt, the 
Houston chapter of the American lns1itute 
ol' Architects hus u11nou11ccd Lhe winners 
of its rirst tmnual Lego Building Block 
Oe1,ign Compelition. 

The contest, held Oct. 30 on the Rice 
Univer~ily campus, drew 26 teams from 
Houston area design firms, a'\ well as a 
host of children, aged 7 to 18, for Lhe 
children's category. Each team consisted 
of three to [ive designers. who hod to 
construct their cntrie::. cn1irely of chil
dren's building blocks donated by Lego 
Systems, Inc. The teams had two hours 
10 complcle their designs. 

··our ream really had 10 hustle to 
fini sh." says C'arolyn P fannkuche, of the 
second-place Lloyd Jones Brewer team. 
" We dumped out all our blocks, frantical-

Texas ~1,chi1cc1 





FOUNTAINS 
fl ll: MAAKrf PL.AC[ ~---~· LONG BEACH CALIFORNIA, 
l' Q O L•\N.JSl;A" ARCHITECT~ 

.. 

Nmhing adds more inreresr to :1 sh e rh11n 
n good Jounram tles ig n. FounroJns hove ,1 
,-:rncious ,1 nd t nmquil effect on the obser
ver. GO<xl fot1main J es,s ns are very 
adoptab le a nd an: suitable for publk 
builJ in,1,;s, shopping mall$, pnrks , hocels, 
mocdi., fine: residences ttnd condominium 
s ites. Complete p:1ck:igcs, including 
hydmu.llcs a nd d ecrronics, .1rt ~vai lnble. 
W m e for Idea and p lann ing brochures. 

'l'lut11ms ,\\. Nilmul t:m111,:n1y 
4;el1'1'1M:'I' &IN:Hrl~;l'IIIW, Pl_81HNJTIC 
1i30li »oKD.HA AVENUE I 0. ftASO, TEXAS 7i902 I 8151'533-9735 

I.A MAl'<SION OEl NORTE HOTEL. SAN ANTONIO "TEXAS 
.14 V£ $ !: l<.f1TEA LAN!lSCAI 'I ARtil I ~ c 1'& 
M.U.'l,'00CJ K S.M TH ,\ PARTf\ERS A.OCHI TECTS 

Circle 18 or1 Ruader lnr1wry Card 

24 

Bring Your Firm 
Into The Computer Age 

With the Help of the University of Houston 

Introduction to Computer-Aided Drafting (CAD) 
starts 2/5 

Advanced Computer-Aided Drafting (CAD) 
starts 3/19 

Each course offers five full Saturdays of individualized 
hands-on experience with Auto-Trol equlpmenl. 

Enrollment is strictly limited. 
A Joint projecl of the University of Houston Continuing 
Education Division and NPS Automation Services, Inc. 

l=or further information or to register by phone using 
VISA or MasterCard, call 713/749-7666. 

e Today's Knowledge for Today's World 

Continuing Education University of Houston 

Ctrcle 17 on Reader lnc:iu•ry Card 
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In the News, co1ui1111ed. 

First place team /rom Golemon & /fo l/ e and 
ivi1111i11g Lego design. 

Juror Micltael G raves ponders Lego entry in 
llow,1011 dr/1.~lc. 

ly looking for yellow blocks LO complete 
our dcsigu. Toward Lhe end, we negotiated 
and traded blocks wi th some o f Lhe other 
teams to complete the project " 

T he winning design was created by 
Golemon & Rolfe Associates. Team mem
bers Oza Bouchard, Wayne Marchand, 
Chuck Hul Lc;trand, Rob Reinders, Marc 
Davidson and Robert Liner b11 i.lt a sand
box out of Lego blocks. complete with 
sand ct\sLle :.md sand pai l. !SD I ncor
porated received lhe thi rd place award. 

Judges for the contest, which had more 
Lban 300 spectators, were none other lhan 
M ichael G raves of Princeton, Houston 
interior designer Sully Walsh, and Lego 
represcnl ativc Bruce McWhi nnie. Ench 
entry was judged on the basis of general 
appeara nce und design, use of co lor, 
uniqueness a nd originali ty of design, 
neatness and cleanliness of design, am.I 
concept. 

Four Winners Announced 
In Northeast Texas AIA 
Design Awards Program 
Four winning -projects hnve been c ited oul 
of a Lola I of 16 entries in the 1982 design 
awards program sponsored by the North
east Texas chapter of I he Ame rican lnsli
tute of Architects. 

Texas Architect 



rn&fI2W 
Roofing • Wata,prooling • Equipment and Supplies s,nce 1908 

A COMPLETE LINE OF MATERIALS AND EQUIPMENT FOR 

ROOFING • WATERPROOFING • 
ARCHITECTURAL • 

SUPPLIERS OF . . . 
ROOFING ASPHALTS 
FELTS 
MASTICS, PRIMERS & COATINGS 
INSULATION: FIBERBOARD, 

URETHANE, PERLITE & 
FIBER GLASS 

PITCH 
GRAVEL GUARD & MET AL EDGE 
SOFFIT 
MANSARD 
TEX-CANT STRIP 
MARBLE & SLAG 
KETTLES, BURNERS & PARTS 
CONVEYORS & HOISTS 
WATERPROOFING 
SIDING 
NAILS & FASTNERS 
SKYLIGHTS 
ROOF HATCHES 
SMOKE VENTS 
ETC .. . 

WE FEATURE ... 

DISTRIBUTORS FOR ... 
OWENS-CORNING FIBERGLAS 
CELOTEX 
G.A.F. 
JOHNS-MANVILLE 
BIRD & SON 
PITTSBU AG-CORN I NG 
KOPPERS 
GULF STATES ASPHALT 
B.F. GOODRICH 
GATES ENGINEERING 
W. R. MEADOWS 
E. S. PRODUCTS 
W. R. GRACE 
BUILDEX 
INRYCO 
SUPRADUR 
REEVES ROOFING EQUIP. 
GARLOCK 
REIMANN & GEORGER 
SMITH HOIST 
BLACKWELL BURNER 
MECHANIZATION SYSTEMS CO., INC. 
ROOFMASTER 
KENNEDY SKYLIGHTS 

• STATE WIDE DISTRIBUTION REYNOLDS ALUMINUM 
PECORA 
AND MANY MORE . .. • COMPLETE INVENTORY 

• JOB SITE DELIVERY 
• COVERED VAN STORAGE 

FOUR LOCATIONS TO SERVE YOU ... 

RAILTON INC. 
4053 Homestead Road 
Houston, Texas 77028 
713/675-7456 
1 ·800·392-8526 

RAILTON INC. 
604 Carolina 

San Antonio, Texas 78210 
512/533-5023 
1-800-292-7340 

RAILTON INC. 
2914 Sea Harbor Road 

Dallas. Texas 752 12 
21 4/631-3948 

METRO/263-2001 

RAILTON INC. 
\I:! Ml. Norlh Chester Park Rd. 

Harlingen, Texas 78550 
512/425-6631 

WE ARE MEMBERS OF AND SUPPORT THE . .. 
Roofing Contractors Association of Texas 
National Roofing Contractors Association 
Houston Roofing & Waterproofing Con1ractors Association 
Construction Specifica11ons Institute 

Associated Builders & Contractors of Texas 
Austin Roofing Contractors Associa1ion 
Dallas Roofing Contractors Association 

"Serving Texas Roofing and Waterproofing Contractors For Over 50 Years" 

C11cle 28 Otl Reader lnqU/ry Card 



Custom made signage 
in enduring earthenware 
Clayworlu. can execute your design or 
provide design services. Sizes range ti-om 
smalJ name and number plaques to 
large c . .xtcrior signs. Many glaze.~, colors 
and decorarive rechniqucs available. 
Also, bmu{mnde 1.ilcs, murnls, sinks. 

dayworks studio/ gallery 
J209 E. Sixth St. Austin. IX 78702 (512) 474-9551 

circle 2 1 on Reader /nqwry Card 
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lo the N ews, co11ti1111ed. 

A llen House, Lo11gview. 

Winning the Honor Award for Design 
Excellence, lhe lop aware.I in the program, 
was the Longview firm The Allen/ Iluie 
Pannership for the Allen Residence in 
Longview. The t'irm also won a design 
award in the program for Lhe Buie 
House in Longview. 

O1her awards went 10 lhe Lufkin firm 
Wiener, Hill, Morgan , O'Neil and Suuon 
for the Lufkin Industries C'orpora1c 
Office Bullding in Lufkin and 1he Tyler 
fi rm Sinclair & Wright Architects for the 
Home OCfice of the American Fidelity 
Savings Association in T yler. 

J urors for lhe comp.:Liliou were Hal 
Box, FAIA , dean of the School of Archi
leclu re al the Univcrsily of Texas at 
Austin, San Angelo architect Jack Meck 
and Midland architect Frank Welch, 
FAIA. 

San Antonio Architect 
Bartlett Cocke Receives 
TSA's Highest Honor 

San Antonio archi
tect Bartlett Cocke. 
FA IA, former presi
dent of lhe T exas 
Society of Archilccts 
and founder of Lhe 
San Antonio firm 
Chwnney, Jo nes & 

~ Kell (formerly 
Bar tle tt Cocke & Associates). received 
TSA's Llewely n W. Pill~ Award Nov. 5 
during tJ1e SocicLy's 43rd Annual Meet
ing in Fort Worlh. 

The award- 1hc highest honor TSA 
can bestow upon one of its members
was est11hlishcd 111 t 967 in memory of 
Llewelyn W. "Skeet' ' Pitts of Beaumont 
and is presented for outstanding contri
butions to the profession o f architectm e. 

Cocke, a 1922 graduate of lhe Un iver-

Tex<1s A rchitcct 



siLy o[ Texa~ al Austin with a bachelor's 
degree in architecwrc, founded his San 
Antonio firm in 1927. D uring Cocke's 
52-year career as a praclic ing architect, 
his firm became known for a number 
of distinguished buildings in San An
ionio, including ihc downLown foske's 
and Trinity BapLisl Church. The rirrn 
was 10 develop a long working relation
ship with Joskcs and la ter Sears, design
ing dcparlmcnl stores for both all over 
the slate, and with the San Anronio firm 
Ford, Powell & Carson in joint venLure 
un Trinity U niversity am.I rhc Univer!)i ly 
of Tex.as al San Antonio. 

Cocke also was insrrumentnl in gel ting 
the state·~ first archhecls regislrntion 
law passed in 1937 and in founding TSA 
in 1939, serving two terms as TSA presi
dent in 1944 anti L 945. He was e lected 
lo tbe A IA College of Fellows in 196 1. 

Tenneco Employee Center, Hou.v,011 . 

Winners Announced 
In Houston AIA 
Interiors Competition 
Nine interiors were selected from a fie ld 
of 56 entries in the Houston chapter ol 
the Americun Institute of Archilccts' 
Fifth Bicnninl lnlcrior Architecture De
~ign Competition. 

Winning the Gold C itation was lhc 
Hous ton office of Skidmore, Owings an<.I 
Merrill for lbc Tenneco Employee Ccn
cer, a two-story addition 10 lhe top of u 
parking garage in downlown .Houston. 

Four Silver Citations were awarded to 
ISO IncorporaLetl of Houston for I he 
Liudell , Sapp, Zivley, Brown and LaBoon 
law offices iJ1 Houston; William Cannady 
am.I A ssociates of 1-Jouston for the Sid 
Richardson lnst ilure for Prevemivc Medi-

Ja11uary l February 1983 
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Circle 23 on Reader Inquiry Card 

when 'space' gets serious, 
the serious get 'space' with programme marti n. 

as shown when not in use, tables and beds s imply lold 
away . the ultimate product for downtown corporate suites. 
vacation homes. home-oli1ce/ computer centers, media 
rooms, guesl bedrooms. servants quariers 

3601 west alabama, houston, lexas TT027 (7 13)961-1130 

Circle 22 or, Reader 1nqwy Carel 
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ROBT. 
COOK 

Architectural Broch ures 
Arch itectural Models 

Architectural Photography 
ClfCle 25 on Reader Jnqwry Cara 

Forever-lasting beauty 
that requires no 

maintenance, adds a 
stepping stone to 

prestige, elegance. 
Choose from twenty 

colors, endless shapes 
and patterns, and all the 
expert help we can give 

you. Consider the 
character of mixing more 
than one color or pattern 

in an application. 
For more information, 

and a packet of full color 
literature illustrating Cold 
Spring Granite products 

in use, call toll free 
800-328-7038. In ~!t · ·,, 

Minnesota call (612) ";~, · ·, ~ 
685-3621 , or write to the 'i~ f5J.~· ~-·i!!!III.~ 

address below. 'f:lj§, • 

I D.S. Cen11n, Minneapolis, MN 
Architect PtiWi? Johnson & 

John Surgee, New \brk, N.Y 

2608 Irving Blvd. 
Dallas, Texas 75207 
(214) 821-4975 
StuJio 634-7196 

SECTION 

Cold Spring Granite Company, Oep1. F 202 Sou1h 3fd Avenue, Cold Spring, MN 56320 

C11c1e 24 on Reauer 1nq1Jiry Card 
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cine in Lhe Texas Medical Center in 
Houston (sec Texas Architect, July/ 
August 1982); the H ouston office of 
Gensler & Associntes for the Wolff 
Morgan & Company offices in H ouston ; 
and the .Houston office o f Skidmore, 
Owings and Merrill for the Firs1 Federal 
Savings and Loan AssociaLion in Lillie 
Rock, Ark. 

Bronze Awards went to the Houston 
o ffice of Gensler & Associates for the 
Osborn H eirs O il Company ofCices in San 
Antonio (sec Texas Arcl,itect, Sept./Ocl. 
1982) and for the new regional offices of 
the accounting firm Coopers and Lybrand 
(see Texas Architect, March/ April 
1982); Lloyd Jones Brewer of H ouston 
for Capital Bank interiors in Houston: 
and the H ouston firm P ierce Goodwin 
Ale,rnnder for the T ex.as American Bank 
- Galleria in H ouston. 

Jurors for the competition were Roben 
Siegel of 1he New York firm G walhmey 
Siegel, Donald Powell of the C hicago 
firm Powell/ Kleinschmidt, and interior 
design consultant Charles Pfister of San 
Francisco. 

Dallas Architect 
James Pratt Receives 
Preservation Award 

D allas architect 
James P rat t, FATA, 
a principal of the 
Dallas fim1 Prati , 
Box, H enderson, 
Architects, has re-

-:- ceived the Texas 
Award for Hisloric 
Preservation fro m 

the Tex.as H istorical Commission. 
Pralt was honored during an awards 

luncheon Nov. IO by the Dallas County 
Historical Commission, which nominated 
Pratt for his work os a consulting archi
lCCt for the restoraLion of 1he old Dallas 
County Courthouse ( .. Old Red" ). P rall 
became so inlcrcs ted in the building lhal 
he persuaded the county 10 restore as 
much of it ns pos&iblc with availnblc 
fw1ds and persuaded 30 organizations 
to send representatives 1.0 serve on an 
advisory committee to recommend Lo 
Dallas County commissioners how the 
historic 19th-century landmark should 
be restored. 

Pral l, a 1950 grnuuntc of the Univer
sity of Texas at Austin with a bachelor's 
degree io architecture, received a maste r's 

Co111i1111cd 011 pnge 78. 

Texas Architect 



Marcatre Furn~ure Systems 
Contract and Res1dent,al Furmture/L1ght1ng 

Atelier International, LTD. 
Space 608 C,rcte Br rm Reado, 1oqwry Caw 

Seating, Desks and Conference Tables by 

Novikoff 
Space 662 

Optm Pltm Sy$ltlf'11i. by Wes11nyl 1c:iu:-w ASD 

Westinghouse ASD 
Space679 C11,.le 85~11 Read•r /r,q,; ,ry Cara 

Representing Anton Malx Fabric, BEYLERIAN (Illustrated), Modern Mode, 
Robert Long L,ghtlng & Rudd 

PARSONS-SKERL, INC. 
Space 657 (214) 698-9296 ,, .~ 11:;,,.,,, pnactm onr1.,.,. c;a,,, 

F~certl".111 liltfl"fJI ll'P ·~ avnd'!l 1le 111 o;ik <I' w;11m,1 two tt,rep 3ntJ 
fqJr d1c1we1 ,!'11ig,u,11on $of Ply lllPrl, ks s!,1nllil•d 

W. Glenn Hennings & Associates 
Space 605 

I landcratted W()O(.J Seating by Lombnrd 

Marlborough & Lord Assoc., Inc. 
SpacE. 604 (214) 748-3051 r,"'eBE nn 1'/P.1 ,, ,, l!ll./,l"Y ~111.t 

,_,.,,._ ,,_mllonon O. lftolfflNtfflS..,.,,,.., a. ,.._,..,,_,,,,,....,_,,o ,,.tolowJIII .. ,..,. •..••. 



Space 600 

-THONET 
214/741-2271 

Space 628 

Avanta Designs, Craftsman furnl1t.J re 
Gordon International, Metalstand Co. 
Magna Design, Marden Mfg. Co. 
Nightingale Ltd. Systems Furniture 

William Plante Photo Graphics 

Wells Associates/Six Design 
Dallas 214/698-0290 

Houston 71 3/464-8281 

Space 665 

Space 608 

Glenn Hennings 
& Associates 
214/651-1556 

Contract and Residential Furniture 
Lighting & Accessories 

• a1 
Atelier International, Ltd. 
2 14/653-11 61 

Space 609 

u herman miller 
214/741-4937 

Space 610 

Stendig 
Represented by 
Sam Schenck/Southwest, Inc. 
610 World Trade Center 
Dallas, Texas 75207 

Stendig 
214/698-1726 

Space61'1 

Representing Jansco, Contempo- · 
rary Shells. L.S.I.. Terfeste, Ltd., 
Salvarani Kitchens. Paul Hoppen
feld, Desience Corp., Lornac Marble, 
Coeval Contract 

214/747-8839 

Space 616 

COwilliam Hammon 
" & Associates 

214/745-1371 

Commercial & Institutional Furniture 
Showing: 
Bright Chair Co. 
Brodart 
Cl Designs 
EOC 
Arconas 
Niedermaier 

Space 623 

Armstrong, American o1 Martinsville. 
Fabricut, Seabrook Wallcoverings. 
Sica, Simmons and many more. 

Turn-Key Furnishers 
Houston & Dallas 

Bill Chattaway Associates 
214/651-0845 713/960-9538 

Space 638 

Chromcratt Furniture 
214/748-2706 

~ 
• Mohasco company 

Space 642 

Monarch Furniture 
214/741-5347 

=AA== 
a Mohasco company 

Space 645 

Representing Hiebert. Brueton. 
Gilbert, Business Accessories, 

.lll\l(lllnal,atin: 
21 4/747-2431 



Space646 

REPRESENTING 

Alllliated Craftsman StMeware 
Arahuecrurel Supu1er11e111s 
Habitat L19ht1119 
Intro~ Purnllure 
loewenslftln Chan 
Nessen lamps 
Facil Systems 
!-lesco Wood 0 11,ca Furnuu10 
AGI lnduslrlos Llphols1ere<t Sea11~0 
Motropolltan Furniture Upholstered 
Seating, Wood & Resin Tables 

Van Sant-Henderson, Inc. 
Dallas Houston 
2141747-4376 713/522-8282 

Space 650 

Open Office Systems 
Contract Furniture 

(5) American 
214/748-83~ting 

Space 672 

HAWORTH~ 
OFFICE INTERIOR SYSTEMS 

Haworth, Inc. 
Dallas Division 
214/7 48-0506 

Space 660 

Interact, Haller Systems, Inc. 
Davis Furniture lndostries, 
Taylor Chair Co. 

Q..~"1 
~ Bob Gray, Inc. 

214/747-6361 

Space 662 

Seating, Desks. Conference Tables 

ho~ 
214/748-1976 

Space 633 

nl1nn 
The AD system ... Alma's open 
plan office system 

-·,~ Dick Lowe & Associates 
Alma Desk Company 
Box 581363 / Dallas 75258 
214/ 747-7626 

Space 666-648 

We Now Represent 

Tuohy 
Loyd 

Brotherton 
"Assoc. Inc. 

214/742-3654 

Space668 

Metropolitan Furniture Corp 
Robert Long Lighting, Inc. 
Helen Webber / Heron Intl. 

Metropolitan Showrooms, Inc. 
P.O. Box 5825 6 
Dallas. Texas 75258 
(214) 747-4135 

Space 670 

Contract Furniture, Lighting & Ac
cessories 

I. H. Pritchard, Inc. 
214/741-5097 

Space 635 

technical innovation ... by design 

m: Dick Lowe & Associates 
Krueger Contract 
Box 581345 / Dallas 75258 
214 / 747-7629 

Space 679 

Open Plan Office Systems 

~ Westinghouse ASD 
\..!:±) 214/744-5685 

Interior products for the architect, 
specifier and interior designer 

For further information on any o( the 
showrooms fisted in the ad, please cir
cle the reader Inquiry number. If you 
would like Information from a speciffc 
showroom, please indicate so on the 
reader Inquiry card. 
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The Dallas contract/Design Show salutes creatlVlty In space planning and design. 
For Information on seminars and special events can 1·800-527-1451 Un Texas, 1·800-442·14361. 
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Texas Interiors 

An Overview, Plus Eleven Winning Designs 

By Larry Paul FulJer 

Editor's Nore: / 11cl11ded on 1/,e fo llowi11g 
pages nrr' rl,e I I projr'cts 11,ar emerged as 
1Pi1111NJ in rl,e Tt'.ras Society of A rc/1ift'cl.l' 
race11r design mvards progrn111 for interior 
11rcl1itect11re. Tl,e jury (An drew B elscl, 11er of 
Robin.w n Mills & Williams, St111 Fra11cisco: 
Ke1111eth £. Joltnson of ISO /11corporatl.!d, 
Cl, icago; anti Cltr istim• F. Sa/111011., FA I A, of 
S11/111011 & S11l111 on, Sti// 1110/er. OJ./al,onw) se
lected the projec1s from 11 srme1vide /ield of 
S4 e11tries. TJ,e work of JO Texas firms, the 
11rojects represent c11rre111 tlirectionr /11 in
terior desig11 111irhi11 the state. 

One o r the mosl cogent observations 
thnt can be made about dir ections in 
Texas interiors today is that there is no di
rection-at k ast no readily definable 
movement that tends to pervade the work. 
By and large, designers arc reacli ng-as 
they a lway~ have- to a broad range of 
consiller alions. And the resl.ll ts produced 
are eq ually brond :md d ifficult to classiry. 

I t is not difficult in U1e least., however, 
ltl sec I hat architects are " into'' interiors 
in a big way. Before the recession o f the 
early-to-mid '70s forced a return to in
teriors as a means o f expanding services, 
many architects hall abdicated the tradi
tional role o f total design as praclieed by 
Wright and others. Now I.he return is 
virtually complelc. and most firms offer 
interior design services- for their own 
builll ing~. o r as separa te commissions. The 
result during lhe current recession, says 
Ed ward J. Agostini o f CRS in Houston, 
is brural compe1ition: "Firms are p re
pared to accepl projects at virtually break
even, with no profit involved.' ' he says. 
''This strategy merely pormi1s them to 
keep their fro nt doors open.'' 

Profitability 
Historically, in terior .irchitecture has been 
potentially more pro fi table than basic 
architecture. Agostini point out that in
teriors require shorter periods o f time and 
involve foster cash fl ow. Also. there is lc::;s 
professional liability att ached to interiors 

36 

and, as an added a ttrac t.ion, close ties with 
clients arrord significan t opportun ity for 
continuing work and additional commis
sions . .But James Furr, of 3D / l nterna
tional in Houston, observes lbal those 
[irrns which have only recently jumped 
lnto the interio rs market may still have 
umealis tic ice structures. " Because Lhey 
do not have a fu ll understanding o f lhe 
complex ities involved, their fees will o(ten 
be lower than those finns with more ex
perience," F urr says. "This, in h trn, will 
drive down everyone's pro fi tabil ity." Be
cause o f the personal attention and lhe 
complexity o f detail lhal must be ad
d ressed, Furr says, fees for interior archi
tecture services should be one-and-a-half 
to two times those fo r regular architec
tural services fo r the same square foo tage. 
Accl imating the marketplace to this real
i1y has been difficult, Furr says, bul those 
cl ients who pay for comprehens ive ser
vices generally are satisfied and therefore 
arc a ~ource o r repeat business. 

Services 
The term "comprehensive services" is 
without clear meaning, since client re
quirements vary so d rastically. For the 
same reason, there is no ~uch thing as a 
"standard scope o f services." But one area 
receiving increased emphasis by most 
firms is programm ing- ttnd for good rea
son. Jani1a Lo, o f Golemon & Rolf e in 
Houston. puts ii quite simply: "Without 
the correct in formation, the design will al
ways ger changed. And that's a waste of 
lime and money." 

Programming 
As for a procedure to yield the "correct 
in format ion," Lo says having the pToject 
designer directly involved in 1he p rogram
ming .. gives the project a consistency 
throughout the cl ient interfacc··- a kind 
of team spi rit that might not otherwise 
ex:is1. She acknowledges, however, that 

some complex building types require the 
ser vices o f programmer~ with ex_pertise in 
a part icular field. 

Edward Agostini, who at CRS has 
helped pioneer the use o f computers in 
developing comprehensive statement!> of 
user requirements, says analysis of the cli
ent's fu ture needs- and not jus t lhose of 
the present- is becoming increasingly im
portant. The Lrcnd is toward "facilities 
management," wh ich implies an ongoing 
process of assessing fu.nctional and quali
tative needs through tbe use o f measur
able criteria- and 1hcn providing facili ti es 
programs to meet those needs. 

The 'feclmological Revolution 
Computers arc coming into play not on ly 
in programming, but in drafting technol
ogy, such that those design firms sti lJ 
clinging to labor-int·ensive drawing and 
repro i.luclion techniques arc likely lo Jind 
themselves at a distinct d.isadvanlage in 
the marketplace. And o f course new o f
fice technologies arc in fi t truting corporate 
America al an even faster pace. necessi
tat ing d irect design responses on the part 
of interiors specialis ts. Agostin i expects 
a ·'revolut ion in o ffi ce operations over the 
next five years whereby complete net
works will be accompUshed, linking word 
processors. telecommunications and com
puter capabi lit ies vert ically from clerical 
to senior executive wo rk places.'' One re
sult. already visihle in the financial and 
banking community, is a reduced need fo r 
what Agostini terms "co-localion" or 
working in the same facili ty. 

lndustry Response 
Assessments vary regarding how well the 
f11 rn ishings industry is responding lo the 
new technology, and to the neells o f de
signers in general. Antony H arbour, of 
the R oust.on o ffice o r Gensler and Asso
ciates. makes the in teresting observation 
that the "office of the hiture"-somcthing 
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o f a cl iche- is parlly a marketing p he
nomenon. C lients have been enticed hy 
the new technology and the time-saving 
efficiency it promises. Yet, the trend for 
lhc furn ishings industry-which has 
helped perpetuate the ··office of the fu
lure"'-has been ··10 focus on lhc needs of 
machines instead of users." His poin t is 
that being creative, the promised by
prod uct of Labor-saving machines, i~ en
hanced by a total environment-and not 
by a manufacturer-supplied configuration 
of furn iture modules. 

J D / l's J ames Furr says that, for lhc 
most part, new products have not influ
cncct..l interior nrchitecture 10 the degree 
that uesign trends huve in fl uenced now 
products. He cites several examples of in
dustry's response to specific designer 
needs: " lhe fl ex ible task chairs designed 
hy Rudt..1, the polyester resin finishes 
found on current Metropolitan lines, and 
t·be classic new designs from Charles 
Ciwathmcy and Richard Meier." He also 
points out that while clients have often 
desired tht: warmth of wood fLtrni lure 
throughout Lheir o(ficcs, economic reaJ i
ties generally dictated wood furniture (or 
executives and metal or plas tic laminate 
for work spaces. But manufacturers have 
responded by developing woodworking 
systems comparable to slcel and plastic 
laminate in terms of both cost and precise 
dimensional stability. And, as J ani la Lo 
observes, "designers are no longer satis
fied with s tandard lines·• and broad ge
neric types. Her predict ion i.s tbal "more 
custom design und special programs w ill 
be avuilable lo the de.5igner as an oplion 
in lhe neur fulure." 

The Open Plan 
Any discussion of interiors usually man
ages lo work itself a round 10 some form 
\1 f debate or comment on the open plan-
1 hat boon to corporate anonymity that 
was held out in the '60s as a near panacea 

January/ February 1983 

for interior design. Agoslini sees a !rend 
toward improvet..l qu11li1y of fin ishes and 
materials in open-plan systems, and " an 
acceleration in the future to a point where 
they will dominate up to about 75% of 
the marl<et." Other observers are not so 
bull ish on lhe open plan. Lo says il will 
remain popular, but " most executive o r
fices may have u tendency to go buck to 
the conservative full-height par tition en
closed offices due to the needs of privacy, 
prestige and image." 

James Purr secs a trend a.way from the 
open plan as a broad solulion for corpo
ra te users, resul ting in more oi a 60-40 
mix of closed offices to open p lan as an 
attraction Jor executives. He adds tbat 
certain lenan l improvements-carpet tiles, 
movable dry-wall partit ions, plug-in light 
fi xtures, and under-carpel flat wiring
have created a llex.ibility that makes pri
vate offices more feasib le. Antony Har
bour secs a move lo what he calls the 
"universal plan"-which is consistent in 
layout on a ll rtoorlo o f an office facil ity, 
and includl.'S an appropriate mix o f open 
ant..! private space. In this system, corpo
rate s tatus relates more to o ffice furnish
ings than to office size. 

Stylis1ic Trends 
Any number of addi tional themes might 
warrant discussion in Lhe context of Texas 
interiors-the proliferation o r art con
sultan ts; the rel urn of craftsmanship; de
velopments in energy-efficient ligh ting; or 
the emergence of design/ build services 
for interiors. But ar least some considera
tion o f stylis tic trends seems essential. 
Most observers detect a softening oI atti
tudes- not a wholesale shift- toward 
such devices as whimsy, al lusion and p lay
fu l use of colo r. F urr cites a "trend toward 
greater freedom of expression."' Wes Byrd, 
ASll), a designer for Novikoff in fort 
Worth and an aslulc observer of the in-

LEFT: Gulf States Utilities, Beaumont, by 
Morris/ Aubry Architects, B 011sto11. 

teriors scene, secs the following: "Curve 
is pre ferred 10 ~quare. Color'I nrc richer 
and more sublly blended. Drama is more 
personally focused. Sensual appeal is the 
common dcnominalor." 

A pertinent stylistic queslioa o f late has 
been, " Whal kinds of inlcriors should we 
expect to see in lhe new wave of Post
Modern nnd D eco-Revival office towers?" 
T he stock reply is that the lobby area and 
public spaces should reinforce the exterior 
theme, but the upper tenant floors should 
reflecl the needs and tas tes of individual 
clients. Byrd's response to whal kind of 
in teriors we caa expect: "Good and bad." 
His advice: "Do not be bewilJ ered by lhe 
plethora o f urchit·ectural expressions 
today. Approach each client and space 
with the same concern, sensitivity and 
thoroughness that have succeeded in the 
prtSt New technologies must be inte
grateJ ; new structural ant..! technical solu
tions understood. It has always been so. 
And the bottom line i.s still the same. lf 
you have used space efficiently, i( you 
have stimulateu and enhunccd the occu
pants· lives, and if your client is still sol
vent. you lrnve done well. '" 
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MORRIS/ AUBRY ARCHITECTS, 
HOUSTON: 
GULF STATF.S UT ILITIES 
EXECUTIVE OFFIC~, BEAUMONT 
The idea in Lhe design of executive 
offices for Lhe Gulf States Uti lities 
Company, located in lhe lop (17Lh) 
floor of the company's headquarters 
building in Beaumont, was to manipulate 
the ~pace economically-to create a 
"serene atmosphere'' with color, l ight and 
sheetrock ra ther than lacquered wood 
panels and fancy furnishings. All artificial 
light (except task lighting) is directed 
upward to reflect of( the 12-foot-high 
acoustical tile ceiling, providing indirect 
lighting throughout without exposing a 
light source. Colors range from light 
grey to bl ue grey. Executive offices are 
on Lhe curving perimeter of the floor (the 
building is a quarter circle in plan), 
offerin g views of the downtown skyline 
and ship channel. Secreto:rial and recep
tion ureas ure clustered around a central 
rooftop courtyard, which is overlooked by 
a conference nrea created by a curved 
glass-block wall. A stepped, sheetrock 
wall serves 10 close oil an unfinished 
space reserved for future expansion. 
Stepped doorframes are intended to 
accent the opening. architects say, " 10 

let you know that this is a doorway." 

Addil loruil C.-edits 
Co11s11lta111.c Waller P. Moore & Associates 

(structurnl engineers): Cook & Ho lle 
(mechanical and electrical engineers): 
Jules G. Horton Lighting Design ( light
ing); Kauffman Galleries (arl); Mul
hnuser/ McClcary Associates (food 
service) 

Genernl Co11tractor: Beck/Mayan, Hous1.on 
0•1•11cr: Gulf States Utilities Company, 

Beaumont 
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C11r1'('1/ glasJ-b/oc:k ivaff dt!/i11e1 1111aff conference area serving perimeta <1/fkes. 

Boardroom. E.1ec11tive <J/ ffct!. 

Secretarial su11io11. 

U&oftop courtyard. 
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SELZER ASSOClAT~, 
DALLAS: 
POLO SHOP, D ALLAS 
The problem was to find and make 
maximum usc of limited rc1a.i l space for 
a clothing store in tbe Highland Park 
Vlllage Shopping Center in Dallas, the 
whole of which had just been renovated. 
(Highland Pnrk Village, designed by the 
Dallas firm Fooshee & Cheek and built 
in the early '30's, is said 10 be the oldest 
shopping center in T exas and lhe first in 
the United Stntes to face buildings to 
interior parking- sec Texas Architect 
Nov./Dec. 1980 and Nov./Dec. 1982.) 
A small amount of ground-floor space, 
including an original 1930s mechanical 
room, became available when tbe tenant 
nex:t door renewed his lease and put his 
new mechanical equipment on the roof. 
Ahove this newly created rel.ail space 
was a vacant lower originally designed 
to enhance lhe Spanish f:olk and early 
Renaissance character of the complex. 
A mcZ?anine level was added and a stair 
was extended from the mezzanine up 
into lhe tower 10 u1ilizc lhe tower floor 
as un office and lo expand the visual 
volume of the e nt ire spucc. On the 
ground level, the exterior was opened 
wilh glass and ucccnt lighting 10 cren1e 
a dramntic disp lay of merchandise in
side. 

Additionot C'rcdit'! 
Cnnsu/l11I11.c Ken Winslow {cll~ework) : 

Archited urn I Lighting Design (lighting): 
Henncs~ey Enginc.e1 in{! (strucl urn I) : 
Albert Koegel rclcclrical) : Gerald 
R!dgeway (mechanicnl) 

ContraNor: Tooker-Lisle Conslrucl ion 
011mer: Jerry G. "Robcrli;on 

S1or efro11t. 
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GOLEMON & ROLFE, HOUSTON: 
CONDOMINIUM IN GR EENWAV 
PLAZA Il, HOUSTON 
This residence for a couple and one 
child on 1 he 26th noor of Greenway 
Plaza 11 Condominiums in Houston 
consists of a living room, dining room, 
kitchen, library, two bedrooms and two 
baths. In arranging those parts, archi
tects sought to create a sense of ~pacious
ness in the 1,600-square-foot condo and 
ro maximize views of nearby River Oaks 
and the Galleria. A free-standing partition 
clad in polished stainless steel separates 
lhe living room from the kitchen and 
bar. Walnut Doon, in the living room, 
dining room and ki1chcn help maintain 
the flow of circulation and-togelher 
w11h oriental rugs-temper the cold 
contemporary effect of shiny steel walls 
and table bases and glass table tops 
wilh a down-to-canh warmth and color. 
Bnlhroom lavatories are red antique 
marble wilh concealed marble-fronled 
drawers. The small library oCf the living 
room is painted in shades of grey to 
provide a neulral backdrop for the 
owner's collccLioo of Pre-Colombian art. 

Additional Credits 
Projecf Desi[!nl'r: Janita Lo 
Project Manager; Jim Gwin 
Projec1 Architect: Rod Lanham 

Ja1111ary/ Februar)' 1983 

Wa/11111 f/oprs u11d oriemal rugs 1c111per th<' 
co/d1wss of c-/,rome, glav.v, and Stt1/11/ess .v1t•el. 

41 



l'/,r,IQl{r<111l,y h)' Rick G<1rd11rr 

1 ' \ I 
1 I 

' 

I 
I I 

A BOVE: IJnnki11g f()/Jby. AJJOVJ:: RI G HT: New acco11111.1. 

42 

LOCKWOOD, ANDREWS 
& NEWNAM, HOUSTON: 
REPUBLICBANK POST 
OAK, HOUSTON 
T he I 0,000-square-fool RcpublicBank 
Posr Oak is located on two Ooors-lhe 
ground level and basement- of Three 
PosL Oak Central in Houston's Galleria
Post Oak area. T he public ground level 
(bank operations are in the basement) 
aclually is a self-contained 5,000-
squarc-foot, triangular glass bolt, son of 
a "building within a building," that 
forms the south corner of T hree Post 
Oak Cent nil. The lower-ceil ingeu norlh 
and west sides of the triangle face a 
" plaza," which contains lhe teller stations. 
Round, non-s1ructural columns are 
intended 10 give order to lhc space, and 
coffered barre l vaults are placed al the 
entrances to provide a formal lransition 
from the nw in building lobby. Columns, 
barrel vaul ts and other parts of lhe 
design vocabulary also are intended to 
provide some historical all lL'iion befitting 
Lbe image of an established banking 
name. Simple detailing and o limited 
palette of materials and colors--columns 
without capitals, glass without frames, 
antique verde marble, mahogany and 
shades of blue-green-arc the result of 
budget restrictions as well as an attempt 
lo create a feeling of spaciousness in a 
limited area. A floor o f charcoal-grey 
sin le matciles the Door in the main 
lobby. reinforcing the transi tion from 
main lobby to bank. 

Addil ional Credits 
G tmcral Co111ractnr: E & C Interio r Con

struction/ I louston Constructio n 
Owner: RepublicBank 

Texas A rchitect 



PIERCE GOODWIN ALEXANDER, 
HOUSTON: 
COCA-COLA TECHNICAL CENTER, 
ATLANTA, GA. 
In creating this 250,000-square-fooL 
office. laboratory and research center for 
rhe Coca-Cola Company in Atlanta, 
architects were required to follow cor
pora te s tandards for office size and 
furnishings ( 10 feel by 15 feet and varia
tions of a Knoll-Stephens workstation 
system)_ To avoid a deep well-like effect 
in first-floor execut ive offices, 14-foot 
ceilings were dropped to IO feet, then 
rolled upward near the window wall to 
allow more natural light into the space. 
Clerestories above custom cabinetry 
a long interior o ffice walls permit natural 
light to cont inue on into the corridor. 
Executive offices on the perimeter were 
linked 10 open-plan drafting and labora
tory areas at the core by the placement 
tl f wood furniture and fl oors , which also 
help define circula tion and make it 
easie r to move furniture and materials. 
The lobby focuses on a glass-enclosed 
iechnical research library. The color of 
laminates and wall fabrics is keyed to 
the flesh-tone lacquered wood panels 
that c lad the core Crom floor to ceiling. 
Red llalian marble is used in the security 
desk in the lobby, lavatories in the rest
room , tabletop and counterspace in the 
c red it union and on coffee tables in 
some executive o ffices. 

Addilional Credils 
Gener"/ Co11trac1or: Reen. Conslruclion 

Company, Atlanta 
Owner: ·1 he Coen-Coln Company 

Ca /Ji11etry 1111d clere.110,ie.v i11 ,·orridor. 

Junuary / Februar,v 1983 

Lobhy rmd elass-l'11dosr>d rP,fearrll librnry. 

Finl floor pfu11. 

Wont/ f lrmr.r anti f11mi111re. 

First floor office with rolled ceiling. 
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LOCKWOOD, ANDUEWS 
& N.EWNAM, HOUSTON: 
R.EPUBLICBANK POST 
OAK, HOUSTON 
The 10,000-square-foot RepublicBank 
Post Oak is localed o n two floors-the 
ground level and basement-of Three 
Post Oak Central io Houston's Galleria
Post Oak area. The public ground level 
(bank operations arc in the basement) 
actually is a self-contained 5.000-
square-foot, triangu lar glass box, sort of 
a "buildJng wiU1in a building," that 
forms the soulh corner of Three Post 
Ouk Central. The lower-ceilinged norlh 
and wesl sides of the triangle face a 
"plaza," whic h contains the teller stations. 
Round, non-s1ruclural columns are 
intended to give order lo the space, and 
coffered barrel vaulls are placed al the 
entrances 10 provide a formal transition 
Irom the main bu ilding lobby. Columns, 
barrel vaults and other parts of the 
design vocabulary also are intended to 
provide some historical allusion befilling 
Ute image of an established banking 
nume. Simple detailing nnd a limited 
palette of materials and colors--colwnns 
without capitals. glass without frames, 
t1ntique vcrde marble, mahogany and 
shades of blue-green-are the resu lt of 
budget restriclions as well as an allempl 
lo create a fee ling of spaciousness in a 
Limited area. A floor of charcoal-grey 
slate matches the floor in the main 
lobby, reinforcing the lransition from 
mai n lobby to bank. 

Additioual Credits 
G t•neral Co11trac10r; E & C Interior Con

struct ion/ Houslon Const ruction 
01Vner: RepublicBank 

Texas Architect 



PIERCE GOODWIN ALEXANDER, 
HOUSTON: 
COCA-COLA TECHNICAL CENTER, 
ATLANTA, GA. 
Tn creating lhis 250,000-square-foot 
office, laboratory and research center [or 
the Coca-Cola Company in Atlanta, 
archi tects were required ro fotJow cor
porate standards for office size and 
furnishings (10 feet by 15 feet and varia
tions of a Knoll-Slepheas workstation 
system). To avoid a deep well-like effect 
in firsl-ffoor execulive offices, 14-foot 
ceilings were dropped 10 IO feet, Lhea 
rolled upward near the window wall to 
allow more norurnl light into the space. 
Clerestories above cuswm cabinetry 
along interior office walls permit natural 
lighl to continue on into the corridor. 
ExccuLive offices o n lhe perimeter were 
linked LO open-plan drafting and labora
tory ureus at the core by the placement 
t ) f wood furniture and floors, which also 
ht:lp define circulation and make it 
easier to move furniture and materials. 
The lobby focuses on a glass-enclosed 
technical re!-Carch library. The color of 
luminales and wall fabrics is keyed to 
the fl esh-tone lacquered wood panels 
that clad the core from floor to ceiling. 
Red It al ian marble is used in I he security 
ucsk in the lobby, lavatories in the rest
rooms, tabletop and countcrspace in 1hc 
cred it unioo and on coffee tables m 
some executive offices. 

Addl1loo11J Credits 
General Contractor: Beers Conslruction 

Company, Atlanta 
Owner: The Coca-Cola Company 

Cabinetry and cltirnsrorie., in corridor. 

January / February 1983 

Lohhy and ,rtl<1ss-e11closad research library. 

Wood floors n11d furniture. 

Fir.rt f loor office with rolled ceiling. 
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Prese111atio11 dining room. Marketing area. 
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FirM floor, Jeco11d floor and third floor plans. 

44 

PIERCE GOODWIN ALEXANDER, 
DALLAS: 
STANDARD MEAT COMPANY 
RESEARCH AND MARKETING 
FACILITY, FORT WORTH 
Tbis new research, marketing and presen
tation facility for the Standard Meat 
Company in Fort Worth is designed as 
a transi tional link between a meat packing 
plant on one side and offices on the 
other. To create a sort of hybrid in
dustrial / office atmosphere, architects 
combined luxury furnishings (higb 
quality oriental rugs and Bauhaus furni
ture) with a vocabLilary of metal rai lings, 
tile floors and exposed I-beams. Functions 
(industrial traffic, presentat ion and re
search and marketing) are zoned on 
three levels, while visual access is 
provided by fronting all levels onto a 
vertical gallery. The faci lity contains 
research laboratories, offices, preparation 
and test kitchens and dining and meeti ng 
rooms. 

Additional Credits 
General Co11t roc1or ; Haws & Garrett, Fort 

Worth 
Owner: Standard Meal Company, Fort 

Worth 

. / )! 

Vertical galtery. 
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Co11/ere11ce room lounge. 

GENSLER AND ASSOCIATF.S, 
HOUSTON: 
ARNOLD, WHITE & DURKEE 
LAW OFFICES, HOUSTON 
The design of the Arnold, While & 
Durkee law offices in Houston was based 
on the use of standard bwJdmg materials 
and finishes to accommodate a tight 
construction schedule and budget. 
Gypsum board becomes a major design 
element when applied as horizontal 
banding to core walls, serving to rein
force circu1a t ion pacterns as well as lo 
identify support functio ns such as secre
tarial areas. file areas and copy rooms. 
Circulation was further reinforced by 
the grouping of standard light (ix.tures 
along Lhe main corridors and over Lhe 
secretarial areas. Private offices are on 
the perimeter and the main public 
contnct areas are immediately off a 
central atrium that serves as the focal 
point of the building plan. Other 
clements of the design include entry 
alcoves for privnte offices with doors 
opposite one another that lock together 
when open to create the illus.ion of a 
wood-paneled wall. 

Additional Cred1ts 
Pro;ect Tel1111 ; Antony Hurbour, Richard 

Maxwell, Suzanne Byrd. Michael Mc
Kinney, Tom Giannini 

Co11.wlla111s: Pierau & Stalins~y (:,Lructural 
engineers) 

Co111rac1or : E. E. Reed Construction 
Company 

January/ February 1981 

Floor pla11. 
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CLOVlS IIEJMSATH ASSOCIATES, 
FAYETTEVILLE: 
ADLER & PETfrETI'E 
LAW OFFICES, HOUSTON 
The challenge was to transform a second
floor lobby in a circa- 1950 two-story 
pink-brick office bu ilding into a com
fonable and sophis1icated working 
environment for two young law partners. 
Restrooms, mechanical room and air
handlers remained intact, but by rerouting 
the airconditioning ductwork, a nine-
foot ceiling height was achieved lhrough
out lhe second floor. To further create 
a sense of openness, a ll unnecessary 
interior walls were removed. A two-foot 
by two-foot grid on the ceiling provides 
non-d.irectional ceil ing graph ics. Parlners' 
offi ces, each of which has its own confer
ence room, arc individualized by deta iling 
and a variation of the general gray aod 
white color scheme. Both offices a rc adja
cent to the open service areas. which con
tain secretary <1nd receptionist worksta
tions, lobby entrance and restrooms. 

Additi.onal Credits 
Co11.w1/1u111s: Pieratt & Stalfnsky (structural); 

Timmerman Engineers (mechanfoal ) 
Co11tractor: B. W. Keelan<l 
Ow11n: Jim Adler and Tom PettieLte 

Texas Architect 



FORD, POWELL & CARSON, 
SAN ANTONIO: 
WENTLETRAP RESTAURANT, 
GALVESTON 
The Wentletrap Restaurant is located in 
lhc T. Jeff League Building, an 187 l
vintagc Renaissance Revival structure on 
the historic Strand in Galveston. Archi
tects were charged with completely 
renovaling the interior and convening lhe 
old building from rundown warehouse to 
restaurant, retail and office space. Stores 
were placed facing The Strand. which 
is the primary source of of:f-lbe-slreet 
traffic. Two street-level entrances were 
cut 1hrough the build ing's cast-iron 
facade, leadi11g to the commercial spaces 
froming the street as well as to the 
restaurant and piano bar behind. A 
brand new atrium was cut through lhe 
hcarl of lhe building, unifying Lbe 
ground-floor restnurnnt, meeting room 
a nd bar with upper-floor office space. 

Additional Credits 
Co11s11/tc111ts: Greeven & Stoell je, Austin 

C~tructural): Mnnucl Li1cano. San 
Anlonio ( mechanical a nd electrical); M. 
Robbins Black. San Antonio ( interior 
designer) 

General Contractr,r ; C. L. Gautier, Galves
ton 

O•v11er: Mr. and Mrs. George Mitchell 

Floor p/011. 

January/ February 1983 

Atrium cocktail lounge. 

Bar. 

I .,_ 
.. 

Dining room. 

l'ltotQgmphy b,• Rici< Gardntr 

Atri11111 / cmmyrird, aast elevat/011. 
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Main dini11g room from gallf'ry. Lo1111gc. 

48 

LLOYD JONES BREWER 
& ASSOCIATES, HOUSTON: 
HERITAGE CLUB, HOUSTON 
The Heritage Club, located oo the 50Lh 
floor oI Lhe eight-sided Capital Bank 
Plaza in doworown Houston, is designed 
to combine the cultural setting of a 
museum gallery with the social amenities 
of a fine restaurant. The design incor
porates a ser:es of pivotable, freestanding 
panels and walls of light oak to display 
art as well as modulate qpace. The main 
focus of Lhe art collection, influenced by 
the Houston Heritage Society's show
case of early Texas homes in nearby 
Sam Houston Park, is the imagery and 
objects Lhat represent lhe heritage of 
Texas. The collection includes a floor-to
cciJing etched-glass screen depicting 
scenes of runching, oil, commerce and 
space exploration: four historic maps of 
the slate~ and a Texas Centennial 
Tapestry made of silk stockings. The 
19,000-square-foot interior also features 
two main dining rooms, a buffet roon, 
and six private d ining rooms, each of 
which is named for the particular an it 
displays. 

Addit1orutl Credits 
C<msultant.t: I. A. Naman & Associ:Hes 

(mechnnical and eleclricnl enpineers): 
Pyramid Food Equirimenl Company 
(kitchen): Wheel-Gcrsztoff ( lighting) 

Grnerul Contractor: Texas C'onslruction, 
Inc. 

Owner: Heritage Club, Inc. 

Eti-1,ed glns.t images of Texas. 
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Retail atrium n11d ice rink. 

I 

3D/lNT.ERNATIONAL, 
HOUSTON: 
GALADARI GALLERIA, 
DUBAI, U.A.E. 
The program for thfa $85 millionbotel, 
0If1ce, rel.ail and residential complex in 
Dubai, United Arab Emirates, called for 
appropriate public and entertainment 
spaces, Middle-Eastern cultural motifs 
within the context of Western-style 
architecture, and sustained circulalioo 
throughout Lhe complex. A cool, quiet 
hotel lobby, with little decoration or 
seating. serves as a thoroughfare and 
prompts users to seek Lhe livelier res
taurants and lounges adjoining the lobby 
on either ~idc. An interior fountain runs 
the length of the lobby with water that 
originates in a balcony lounge, cascades 
down a stairway handrail, flows under 
a landing and into a large pool, then 
continues along a trough into a sunken 
basin. A 50,000-square-foot retail atrium 
focuses on a rccre:llional ice-skating 
rink. Fourteen specialty food and 
beverage service areas are located 
throughout the complex. each of which 
is differentiated by a unique international 
Lherne and menu. 

Additional Credits 
CoT1.wlta11ts : Carter and Burgess. Houston 

(mechanical. electrical and plumbing): 
CBM Engineers. I louston (srruc tural); 
Hownrd Brandston Lighting Design, New 
York, N.Y. (lighting) 

General Contractor: Galcem, Limited. 
Dubai 

Owner: Abdul Wahnb Gnladari, Dubai 

ln1111ary / February 1983 

lfoti•T lobbv. 

Gro1111d floor plan Second floor plai, 
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GENERAL OFFICES 

1091 Nonh Balovlo 
Orange. CA 92667 
714/538-8822 

SALES OFFICES 

ARIZONA 
1832 South 51s1 Avenue 
Phoenix. AZ 85063 
602/269-22!IB 

CALIFORNIA 
1745 Sompson Avenue 
Caooo. CA 91720 
7141737-388f! 

6500 Brem Lane 
GllrO(. CA 95020 
4081847 2721 

P.O BCDt 6037 
Stocktoo. CA 95206 
209 '982-1473 

FLORIDA 
4425 U.S. Hwy 92 East 
Lakeland. FL 33802 
813/665-3316 

3514 lake Worth Rood 
Lake Worth. Fl 33461 
305/%8-9111 

HAWAII 
91-185 Kalaeloo Blvd 
Ewa Beach. HI 96706 
808/682-4523 

TEXAS 
606 Big stooe Gap Rood 
Duncanvllle. TX 75116 
214, 299-5233 

WASHINGTON 
10920 So. Steele Street 
Tacoma, WA 98444 
206/581 ·3666 



KISABETH 
CONTRACT 

5320 Glenview Drive Fon Worth, Texas 76117 SELEOT AREAS OPEN FOR CONTRACT REPRESENTATION 
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TSA Headquarters 

A Mix of Regional Charm and Corporate Good Taste 

By Lawrence Speck 

Imagine the modernist Corbusian dream 
of the l 920s-spaciousness. light, health, 
and urbanity-a perch high above lhe 
city with sweeping views lo hills and 
plains-a p lace surrounded by the sky 
yet blessed with a bit of the earth in the 
form of landscaped terraces occupying 
almost a third of the usable floor space. 
Then imagine almost the opposite- a 
Ruskinian reverence for craft , detail, and 
ornamentation-an eclectic confection of 
Gothic finials and tracery full of inti
macy, romance, nostalgia, and charm. 

Jrnagine a contemporary business office 
with concerns for convenience. efficiency. 
durability. economy, workability-a 
"Herman Miller'' world of desks, Eiles, 
typewriters, potted plants, color coor
dinated ash trays, and general corporate 
good taste. Then imagine the traditions 
of Texana-the ruggedness of prairie 
landscape, the tough earthy character of 
early settlers, their simple hardscrabble 
lifesty le in warm , bul spartan, surround
ings. Now imagine all four of these 
visions in the some place at the same 
time and you can begin to conjure 
images of the Texas Society of Archi
tects' headquarters in the recently 
renovated Norwood Tower in downtown 
Austin. 
Something Old, Somelhin~ New 
Designed by Ford, Powell & Carson of 
San Antonio, the new I 4th-floor sui te 
occupies the stepped-buck top of a nco
Gothic spire which. on its completion in 
1929. marked the peak oE the downtown 
A11s1in skyline. Only lhe Capitol and lhe 
UT Tower in the dista nce matched its 
prominence. Reputed to be one of the 
first Cully air-conditioned office buildings 
in the country. the tower was also one of 
the first buildings of its sorl lo have its 
own connecLed parking garage. 

An early (and late) example of precast 
Gothic concrete Lecbnology. 1he building 
matched its lively exterior with lavish 
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A BOVE: R eception area 
li11ks core and nvo of the 
four corner terraces. 
Original copper doors 
work ivitl, wool tapestry 
cmd leather-covered 
chair,f to soften the crisp
ness of slllndard dry-wall 
partitio11illg systems rmd 
com empomry contract 
fumilllre. LEFT: Circ11-
lntio11 areas, finished in 
e11d-grai11 pine block 
floorinf(, accommodote 
c11stomiz.ed filingl displny 
system with integral 
lighri11g. 

Texas Architect 



TSA o/f iccs occupy 
stepped-back floor at top 
of Norwood Tower, 
.v!,o,v,i ht!re in a11 early 
pllotogmph along with 
its c,011nccted parking 
garagl!. The garage's 
ehil>orote /c11es1ratlo11 
was lost to modemiza
tion in till' 1950.r. 

Each of the /our ct>m<•r terraces offer.f its nil'// di.H/11,·til'e 1•iew. 111t11/e l/Ccessible by 
r, .Heppell dee/,. 

Ja1111ary/ Fehruary 1983 

appointments Inside including heavily 
tooled brass elevator doors and ornate 
plaster-cas1 ornamental ceiling coCfers. 
Ford, Powell & Curson, who were the 
architects fo r the tower renovation as 
well as for the TSA offices, have gone 
the distance in res1oring (and perhaps 
even embellishing) the original exuberant 
character of the building. 

But up in the TSA offices, fidelity 10 
the origina l building character stops and 
a new amalgam begins. Window shape 
and placement as well as views ncross 
the corner courtyards to fragments of the 
building's facades remind us that we are 
s1ill "in church." Bui the flashy splendor 
of the lobby and elevators is toned down 
to a quieter businesslike elegance. The 
openness of plan, and tile penetration of 
natural light from all around, work with 
the clean lines and crisp detailing of new 
forms to give a dis1inct air of modernity. 
The ubiqui tous Pollock chairs, Cesca 
chairs, and "systems" desks and acces
sories reinforce a feeli ng of contemporary 
office stylishness. 

But lhe conventions of corporate good 
taste are broken occasionally as well. The 
requisite ucus, areca and schefflcra 
plants share quarters with a few tough 
old cacti and succulents. The wood 
floors are chunky end-cut pine blocks 
with a soft matte finish evoking a more 
crafty, down-to-earth fee ling than one 
normally associates with corporate 
America. A plain, well-worn early Texas 
table from 1he 1870s shows 1hc wounds 
of its long rugged prairie life. A heavy 
pine armoire from Bellville in the 
Execulive YP's office argues with its 
pristine Knollian chrome and rosewood 
neighbors. 
Not Blnck and White-But Grey 
As with the stare of architecture in the 
I 980s, there is no simple, singular 
direction here-no unitary forma l rule 
system which dominates design decisions 
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N /G /lT: Typirnl ,:l11s1-011clC1~ed office 11/011g 
we.\/ cor,i</or. FAR RIGHT: IJl11it111g arca
.~0111G•tl,i111: old, MJl/lt>tlii11g 11e 11• Piny /11/ 
1reat111l'/11 of stmrdord arched windows . 

• 

GJ 

f :rt·r11ti1 e l'ice 11re,fide11r'.f nlfh·e 11/forc/1 d/,f//1111 1•fr11w l/S well as 1•Lmt1l 1111d plty.1·icol ,rn ·c.u ,o lm,dscaped ter race. 
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in the name of clarity. The environment 
wliich results is hybrid rather than pure, 
compromising rather than "clean," 
accommodating rather than excluding, 
and sometimes equivocal rather than 
direct and clear. The design opts for a 
richness of meaning over a clarity of 
meaning. It strives to be both timely and 
timeless, both of its place and of its 
world, both generic and specific. [ L 

inevitably accomplishes none of these 
diverse goals perfectly, but , perhaps toils 
greater credit , manages 10 achieve all of 
them -partially. 

The approach seems a positive one 
nnd eminently appropriate for TSA 
offices at this point in time. The suite is 
a delightful place 10 visit and to work 
in. l t is full of amenity and ca re-prudent 
in its arrangement. sensitively lil , gently 
colored. 1t demo nstra tes the potential 
range inherent in an inclusive approach 
LO design. feeling good in boots and 
blue jeans or in coat and lie as well. 

f t is, for me, like a spunky, charming 
older woman, Eull o f cxpcrienc.e and 
memories- a Katherine Hepburn, not n 
Farrah Fawcett. Eschewing the latest 
fashion o f the day, it gains identity 
instead from a rich, multifaceted per
sonality-the resu lt o f a wealth o f diverse 
ex perie nces. 11 e,1< ploits ils own particular 
circumstances to produce its own per
sonal character antl. in so doing, creates 
a tell ing rerlection of ils makers, ils 
place. and its r.ime. 
Lawrence Speck i.t a11 tt1·sorint,, professor at 
the UnivcNity of Tex"~ ell A 11sti11 Schoof of 
A r chilecture . 

Ja,1110,y/ February 1983 

LEF T: Dramat ic 1•iew north to Capitol 
from small co11ferc111cc tlrl!D soon will be 
obscured by A ustin's c:lw11ging skyline. 
FAR LEFT: Dispfay/ Jfli11g system enhances 
Junct io1111l corridor. BELOW: Main con
f erence room . Se11si1fre l ighting system, 
developed with cons11fta111 Wiffiam Lam, 
incorp()ratcs indirect flg/,tl11g {1110 coff ars, 
whicl, reJpo11tl ru weff to st ructural a11 d 
J-ll 'AC requ1r c11umts. 

Key to plan: I. Rece{ltfo11 , 
2. Co11fere11ce. J . Courryard. 
4. 0/fice.f , 5. Work room , 6. 
Lunch Room, 7. Storage. 
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Lees defines the fUture 
in modular carpet systems 

The office of the future will be finished In a carpet tile that 
marries form, function, and esthetics. That carpet tile Is 
here today, made by Lees. 

Access to power. Tiles lift free for quick, easy access to 
telephone, CRT, and electric power lines In flat cable or 
laid In subfloor ductwork. 
Coordinates. The system Includes plain and patterned 
modular carpet with broadloom coordinates in identical 
construction. Visual flow is contlnous, uninterrupted 
by breaks in surface texture. 
Advanced generation. As long ago as 1967, Lees made 
rubber backed carpet tile for the educational market. 
Later versions used a hard vinyl back. Today's Unibond® 
construction bonds face yarn and backing into a single 
component that fi ts a vastly improved carpet system. 
Guaranteed. Lees backs all its carpet tile products with a 
comprehensive warranty, written in plain English. No 
manufacturer goes as far to guarantee performance 
satisfaction. 

Installation. A clean pressure sensitive release 
adhesive holds tiles in place and prevents shifting even 
under wheeled traffic and at pivot points. 
Test data. Lees tests its modular carpets for smoke 
generation and flame spread. This important data Is 
published and readily available for review. 
Appearance. Antron®III nylon pile yarns by DuPont are 
dirt-resistant and static-protected. Superior appearance 
retention reduces maintenance costs. 
Call toll-free. For test data, specification information, call 
800/523-5647. From with in Pennsylvania, call collect 
215/666-9426 or write for illustrated brochure. 
Lees. The Contract Carpet Company. 
Live the life of Lees at work and at home. 

l"EES ,-arveis 
~ Made better by Burlington 
iii Kin~ of Prussia, PA 19406 
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Architectural Drawing: Process and Depiction 

With a Portfolio of Texas Work 

By R. B. Ferrier 

The resurgence o f interest in architectural 
drawing has emerged with the recent 
q uestioning of "Modern " architecture. An 
architecture of abstract el.emeals and geo
metric composition was appropriately in
vestigated and depicted through card
board models; drawings were considered 
inadequate to express the qualities of the 
object on the landscape, with its inherent 
spatial fo rmalities. But as Robert Venturi 
and others began to aJfirm that "Less is 
not More"- a stanl ing affront to the pre
cepts o f the Modem Movement- more 
atten tion came to be focused on such 
considerations as literal content, contex
tual issues, referential themes, icons and 
symbols, and even decorated surfaces. 
Such inclusivist concerns are not readily 
addressed through the bu ilding o f models 
but arc more effectively facilitated 
through architectural drawings, sketches, 
and col.lage. 

As architects began to expand their vo
cabularies, their processes and visualiza
tion methods expanded and evolved. Ar
chitectural publications and exhibitions 
took on a new look as the content or the 
arc hitecture and the intentions o f the ar 
chitects were expressed through exuberant 
new drawing types and methods. Some of 
the drawings represented the past, as did 
some of the content ideas. But the cle
ment of commonality was the q uestion
ing o r Modernist dogma, which led to a 
turning away from the stark, abstract 
nature o r the International Style. 

Since Charles Jencks labels arcbitcc
tural movements so quickly (although no 
faster than architecLc; deny them), we are 
le ft wilhout a broad categorization. l3ut 
whether Post-Modern, Late-Modern, Sec
ond Glance or any other semantic dcscrip
t ion will prove to be significant ei ther in 
terminology or philosophy is less impor
lant than the fact that archi tecture is in a 
period of questioning and transition. And 
drawing is an esscnrial component. 
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Architectural d rawing is mosl readily 
thought of as a means of expression and 
depiction, a communicative device for 
that which is proposed as a desjgn sol u
tion. But it also has the potential Lo tran
scend the literal. lo an introductory essay 
for the Walker Art Center's "City Seg
ments·• exhibit ion, Gunter Dittmar ob
served, " As a tool, architectural drawing 
is primarily a translator or mediator at 
ihc interface of a mental vision and that 
vision's mani(estation:· Drawing as a 
"mediator at the interface" significantly 
precedes its role as pictorial illustration 
or drafting, becoming the essence of an 
idea. It is a mode wh ich can investigate 
intentions and attitudes, literal aspects and 
abstracl 1houghts, complexities, fantasies, 
and intricate relationships, as well as rrng
rnented notiot1s. Wbjle the process of 
drawing can be both tangible and specu
lative, it is its specula1ive nature that can 
provide significant con tributions to the 
process o f design. 

The value o f drawing, then, is not just 
its expediency. The act of drawing in the 
process of uesign is limited only by the 
constrain Ls one imposes. If the process it
self is expanded, and if the realm of dis
covery is extended beyond the predeter
mined and anticipated, a whole new 
Eorum o f revelation evolves. The expedi
ent cnll- lhc presentation drawing- is 
the culmina1 ion of this sequential process. 
It should not be viewed as a separate act, 
but merely a more finite level o f .revision. 

A drawing or series can exhibit a life of 
its own, transcending the narrow concerns 
of lhe project at hand. Why should con
ceptual drawing limi t itsclr to the L~sues 
of a singular project? Each design has it~ 
unique aspects but also contains lhc po
tential fo r broader implications. 

l n a recent exhibition o f drawings (and 
models) of Le Corbusier's F irminy 
Church, ii was particularly fasc inating to 
observe lhe recurrent themes in his 
sketches. Elemen ts from his 1929 sketches 
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fo r a church at Le Tremblay ncac Paris 
were embodied in his Firminy <lrawings. 
In a broader sense, throughout his body 
of work, the rela tionship linking Le Cor
busicr·s painti.ngs, d rawings, and a rchjtec
ture is readily apparent. H is utiliz.al ion of 
painting as a more abstrac t and concep
tual process o f investigation added a de
fi nitive richness to his a rchircclural 
achievements. 

T he common drnwing types a re well 
unders tood. But i I is when one begins to 
re th ink their po ten tia l and lhc possibilities 
o f juxtaposition that new discoveries anti 
modes of thinking emerge. 

Drawings as Objects of Art 
T he publication, exhibition, and pa rt icu
la rly the sclJj ng of architectural and archi
tec tonic drnwings has genera ted consider
able dia logue. Whether a t Ohio State 
University, or the Octagon in Washington, 
o r our university gallery in Arlington. I 
never fa il to hear the comment at each 
e1thihit tha l "drawings of a rchitecture are 
no t architecture." Though o ffended by 
the in1ent of the comment, I completely 
agree. Drawing is merely a means of in
vestigation and depict ion. But the publi
ca tion and exhibit ion of d rawings should 
c reate a forum for a dialogue about a.rchi
leclure and a rchitectura l intentions, ideas, 
and questions. Drawing<; often contain un
resolved issues and idea.~. but so do built 
projects. AJ1d all of the a rchitects I know 
have projects designed but not executed. 
f hough r suspect we a ll wish this were 
no t the reality of practice, the exp eriences 
J re o ften significant and valuable to our 

growth am.I progress. J never consider 
them failu res, just unrealized projects. 
But T do consider to be posit ive and stim
ulnting uny forwn which encourages an 
architectural dialogue. 

The exhibit ion and sale o f nrchjtecturaJ 
drawing, in commercia l galleries has 
prompted perhaps an even more reac
tionary a ltitude. We know this profession 
bas never been rewarded appropriately in 
a monetary sense. Wby then should we 
react negatively when a value is placed 
on our drawings? M ost of the architects 
ini tially criticized for tbis prostitution
like activity were so accused because 
many of their early projecrs were no t exe
cuted. " Paper architecture,'· it was called 
der is ively. But it was never paper a rchi-
11.:cture; ii was paper ideas. Most of those 
same a rchitects have now had numerous 
projects executed. The appropriate reac
tion is to the ir architecture nnd/ o r their 
ideas. 

Meaningful Moments 
Ln my own worJ..., I" have evolved several 
a rchitectonic drawing/ painting modes. 
Most of lhe d rawing, a re not rcla tc<l Lo 
any specific commission in the ofrice; 
they are pure ly in ves tigative. Working in 
this manner has a llowed me to expand my 
thinking in a way I would no t like ly pur
sue if aud rcssing .t specific architectural 
problem. M y mind is rrcc to wander and 
explore the various possibilities of marks, 
gestures. planes, metaphors, fragmented 
tmemhlages-ancl any o ther thoughts that 
present themselves. 

A similar draw ing type is more closely 

rela led to sped fie projects. Actual ele
ments , condi tions, images, and schem atic 
com ponents arc inc luded in litera l and 
non-literal relationships. These two types 
form lhe content o f my travel sketches, 
which exploit the fresh thought provoked 
by change o r place, new stimuli, and dis
tance from the more normal routine oJ 
home. A small leather case with lead and 
color pencils, along with pads of light 
grey grid paper, a rc my travel tools . If a 
current commission is in progress, it tends 
to dom inate the sketches. Otht:r limes 
seem to be more referentia l and are influ
enced by place and local images. 

The time for d rawing I revere most is 
when schedule pressures slacken o r when 
impen<ling exhibits draw near, creating a 
priority fo r more formal drawings. The 
drawings for presentation and exhibit 
provide an opportunity to formalize 
lhoughts and compositions which com
municate the essence of projects in 
progress. Some are compositions which 
are not necessarily pictor ial but which 
illustrat.e components and intentions. 
Others are pict"oria l, o r at least based on 
architectural drawing types- generally 
perspective o r p11rnli ne drawing (oblique 
or axonomctr ic). But whatever the 
spec ific mode, the exp erience is unique 
and reveal ing-meaningful moments in 
time "al the inl.erface. " 

Arclrilecr R . 11. F1!rrier, wlio studied both 
arclritt•ct11re and pain ting, is associtJre 
prof1•s.,or and (l.1".rista111 dean of the Sc/r oof 
o f Arclriiect11rl! wul E11viro11111e,rraf Design 
ni tire U11 frer.1ity of Tex11.f at A r fi11gron . 

Ele111 c11ts of Edge , Arlington, 1981. No11 -liteml composite. Watercolor 1111d pencil 011 rag pt1per. 11 :c 14 inc/r es. 

January/February 1983 63 



[_ 

64 

R. B. Ferrier 

Stroud S111de11t /lousing, Arlington, /982 . Perspectives, plans, elevutio11s, abstractions. 
Watercolor, pencil, and Pris1nr1color on rag paper. 18 x 24 inches. Ill addition to his 

respo11sibili1ies 011 the architecture faculty at the University of Texas at Arlington, Richard 
Ferrier co11d11dS a small private practice. H.e studied architec/1/re at Texas Tech University 

amt received a graduate degree in painting from the Unil•ersity of Dallas. 
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Peter Waldman 

Allt!y Theatre Conccptllal Sketrhes, Hou.rto11, 1982. A compo,rite of separately executed 
elevations, plans. and sectional s111dies produced as design const1lw111 to Moff{s/Anbry 

Architects. Original sketches: black ink 011 yellow rracmg paper. Original composite: red11ctio,1 
negatives. 1 Ix 14 inches. Peter Waldman i., 011 associate professor at Rice U11iversity a11d 

has 11 prfrwe practice i1t llo11.11on. He completed 1111d1'rgrad11ate and graduate work at 
Princeton U1111•erJdty, 011d s11bseq11e111/y ln11ghr there while engaging iI1 prh•ate practice. 
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Gary Skotnicki 

BELOW: Turtle Cru/.. Ce11rer /01 tl,r Arts. Da/101·, /982. Photomomagl!. 7ip-a-tone applied 
to pl,ntostllt nf rr1·rr1ed drawing (l'hoto.ttat appli1•tl 10 color prmt.) Ori,:inal drawing: black 
111/.. 011 Crt•.1cem hmm/. Originlll cn111po1ite. 2-1 t JI'> inches. BOTTOM: Texru & Pacific 

Warcl,011.rc• l'rojecrcd Plow, Fort Wnrr/r. 1981 . Per.111ecti1·e. Prnril 011 Mylar 24 x 36 inches. 
Gary SJ..m11irki is a pcm1111r in Ill<' D111/111 11rchit,•ct11rt• /irm A rchiTe.ws am/ has won several 

awards i11 tflt' 111111110/ ,h•lmeatia11 c·a111prtltin11 of tht· /)11/1111 Chapter of A IA. lie iJ a graduate, 
with hi11h l,0110,s. of tht· Unfrer.ti1v nl Texas at A11Jti11 School of Architecwre 1111d 11•0,~cd 

from 1974 to 1978 11111/er IVeimmg Lu in Dal/cu' Dtpartme11t of Urban Planning. 
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Taft Architects 

YWCA Dow1Jtow11 Bra11cl, and Office Building. llo11sru11. 1980. Slzadow-box model. Glazed 
1ile, wo{)d, chipboard, Pt111 to11e paper, a11d paint. 1 Ix 17 x 9 inches. Tuft Archltectsl'art11ers 
Jol,11 C,1sbaria11, Da1111y Sa11111elJ anti Robert Timme reach a11d praclice i11 Houston. The 11.1e 

of models as an exte11sio11 of traditio11al drawing tecl111it111es is a11 important concept ill their work. 

January/February 1983 

Lauretta Vinciarelli 

I-louse i11 S011il1wcsr l'cxas, Mar/a, 1981. Pcr1;pec111·e (foft) and perspectil'o of plan. l11k and 
J>rismacolor,; 011 Mylm. /6¾ x 22 % i11c/ie.1. Lmtrt'/l11 l ' int'iarelli rcuc!,c.1 at Ct1/11111bia 

Unfrt•tJit., mul fJmctice., in New Yarl.. City mul i11 Mnrfa, Texm, where h11r worJ.. lw.1 focused 
011 the co11r1Vard "~ w, a11r1ropriutc 11rd1itc:t·t11ral form for cmd So111l1wesr Texas. 

t 
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James Coote 
David-P,•ese House, A 11sti11, 1979. BELOW: Fron t pcrspec1i1•e. Prismacolor 011 sepia print. 

Original: pencil 0 11 111/,ite tracing paper. 24 x 34 inches. BOTTOM LEFT: Swdy of fireplace 
comer. Perspec(ive. Pencil 011 white tracing paper. 14 x 17 inclt e.r (image 4 ¼ inches S(J/lare). 

BOTTOM RIG HT: Interior of great hall. Perspective. Pencil 0 11 while ,racing 11aper (xerox of 
original). 8½ x I 1 inches. Jam e.r Coote is a profeswr of arcl1itect11re al the University of 

Texas al Aus1i11. He was ed11cared ot Harvaul and practiced in Washi11gto11, D.C., before 
moving to Austill for teaching tmd a pracJice devoted largely 10 residential desig11. 
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George Gintole 

BELOW: Slide key , Arlington, /982. Quick sketches ide11ti/yi11g slides· submitted for this article. 
Ink Ofl white bond. 8½ x I I inches. BOTTOM: ·Virgi11in /louse St11dy, Clwrlollesville, Virginia, 

1979. Com11osite. Black i11k and Prismacolor Ofl while text paper. 6 x 9 inches (loumal page). 
George Gintolt! is a11 assisrnnt professor of archiJecwre l.ll the Unh•ersit_,, of Texas at Arli11g1011 

a11d formerly 11111gh1 m ihe Unfrersity of Vir¥inia. He sl11died under John Hejduk, Peter 
Eisenman and A /do RosJi at Cooper Union and 11nder Michael Grnves ot Princeton . /11 private 

practice, he di1•ides his time among Dallas, New York and Princeton. 
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We put the 
finishing touches on 

Frank Lloyd Wright's · 
masterpiece. 

Despite the concerned and diligent 
efforts of the Western Pennsylvania 
Conservancy. decades of intense 
weathering and con tant exposure to 
water had taken a heavy toll on Frank 
Lloyd Wright ·s famous " Pal I ingwater ·: 
A five-year-old coal of painL was 
bl istered and peeling, and much of the 
concrete was pitted and spallcd. 

Because of its ar1 istic an<l historic value, restoration architectt. Curry, M.trt.in and Highberger 
took the absolute strongest corrective and protective measures possible. They specified that 

Thom System Products be used throughout. 
After sandblasting, contractors Mariani and Richards 

brought the surf ace back to its original fonn with Tho rite, a 
non-slumping , quick-setting patching material (mixe<l with 
Acryl 60 for enhanced bonding and curing). 

Then the entire home wa~ covered with Tboroseal. 
Thoroseal is harder and more wear-resistant than concrete, 
100% waterproof, and bon<l t. so tenaciously that it 

becomes an actual pan of the 
wall. Permanently locking 
out moisture and dampness. 

To match the original 
architects' color specifica
tion. a coat of Thoro heen 
masonry paint was applied 
over the Thoroseal. 

An ounce of preventjon and a pound of cure. 
We' re Thoro System Products, and when it comes to 
- . - --- - - restoring or protecting an 

architect's designs in 
------ masonry and concrete, 

we've been doing it bencr 
and more often than 
anybody else for over 65 
years. 

~.:--.-·~· 
I 
I 

...... ~i;; .'1~ .··,-. 

For further in fonnation. write, detailing your specific needs. 

• fhorl•u• 11 \ 1.:ryl 60 .. Th,,rifl.'. ,incl Th1,ubhcr 11 
• ire 1c1l,.1rrcd rnukrrrnrlt11111 SumJnrd Ory Wi.1ll l,ritth1c1, 

(!'.•197Q ~11111J.rd Orv Wall PmJuLt• 

C11clc 3:., on Reaaer lnqu,r, Card 

(8THORO 
SYSTEM 
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Standard Dry Wall Products • Dep< . 
Main Office: 7800 N.W. 381h S1rcc1. Miami, Florida 33166 
Western Office: 38403 Che rry Street , Newark, Cal ifornia 94560 
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Texas Dealers 

Best Service Building Materials 
P.O Box 17821 
San Antonio Texas 78217 
512/349-430 I 
Blue Diamond Company 
P.O Box 15787 
Dallas, Texas 75215 
214/428-1331 
Builders & Contractors Materials Co. 
P.O Box 209 
Carrollton, Texas 75006 
21 4/446-1726 
Builders Equipment & Tool Co. 
P.O Box 8508 
Houston. Texas 77009 
713/869-3491 
Lynwood Bulldlng Materials 
1201 Wesl Elsmere 
San Anionic Texas 78201 
512/732-9052 
Featherlite Corporation 
P.O Box355 
Abilene, Texas 79604 
915/673-4201 
Featherllte Corporation 
P.O Box425 
Austin, Texas 78664 
512/255-2573 
featherllte Corporation 
P.O Box357 
Beaumont. Texas 77651 
713/727 2334 
Featherllte Corporation 
PO Box 9977 
El Paso, Texas 79990 
915/859-9171 
Featherllte Corporation 
PO. Box 489 
Lubbock Texas 79408 
806/763-8202 
Featherllte Corporation 
PO Box 991 
Midland Texas 79702 
9'15/684-8041 
Featherllte Corporation 
P.O Box 67 
San Antonio, Texas 78709 
512/658-4631 
Featherllte Corporation 
PO. Box 47725 
Dallas. Texas 75247 
214/637-2720 
Jewell Concrete Products 
PO Box 6396 
Tyler, Texas 7571 I 
214/592-0752 
Jewell Concrete Products 
PO Box 5669 
Longview. Texas 75608 
214/759-4437 
Jewell Concrete Products 
PO Box 7115 
Waco. Texas 767 10 
817/772-3440 
Jewell Concrete Products 
PO Box 3484 
Temple. Texas 76501 
8171778 1396 
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BIG MAN IN 
STRUCTURAL STEEL 

When James Pope was a 
boy, he used to frequent 
the blacksmith shop in his 
hometown of Cooper, 
Texas, fascinated by the 
sounds and smells of 
working with metal. 

After 26 years in 
Mosher' s Dallas plant, 
working with metal still 
fascinates him. In his 
leisure time, he may be 
found .in the small shop he 
built at home, '' making 
things' ' from both wood 
and metal. 

A Foreman, James has 
seen a lot of changes in 
product and plant, as both 
grew to meet customer 
needs. But the attention to 
detail, the concern for 
quality and delivery 
schedules remain a 
Mosher hallmark. 

The girder being 
squared behind James is 
one of 108 to be fabricated 
for delivery to a jobsite in 
Mexico. 

You may be sure that 
this job will meet the 
Mosher standard of 
performance - a standard 
that people like James 
Pope help to set and work 
to maintain. 

'1@c1~ 
STEEL COMPANY 

I fume Oflice and Planr A 
f!O. B11/1 1579. l h1us1011 77001 ,6 
(7 tJ) R61-/!181 

Plums in 011l1ns. San Antonio 

~ A Trlnllt Industries Comp•nY 

Circle 36 on Rwder Inquiry Card 
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Architecture in Space 

U of H Environ,nental Center Explores a New Frontier 

By Larry Bell 

Researchers and designers at the Univer
sity of Houston are demonstrating an 
important role for architects in 1he new 
space frontier which is now accessible as 
a rcsull o f the U.S. Space Shuille pro
gram. During the past five years, staff 
and aJvanccd s tudents nt Lhc Environ
mental Center: Houston, the rcsearcb arm 
of the UH College 0£ Architecture, have 
been working under conlract with 
NASA's Johnson Space Center LO develop 
zero-gravity habil ats lo support an 
i;:xciLing em o f space induslriulization 
that looms on 1hc horizon. Design 
concepts Lhat have evo lved through the 
Center's "'Spacebab Project,'' which 
involves planning fo r a J 00-person low
ea rth orbit space station, arc receivin g 
internat iona l attention in numerous 
professional journals and popular 
magazines includi ng such publications as 
Omni and The fi11111ris1. The Center is 
also assisting NASA in analyzing design 
requirements for a proposed eight-person 
space s1a1ion. 
Challenges for D esiJ.,'llerS 
The U.S. Sk ylab and Russian Salyut 
programs have demonstrated the ability 
of humans to adapt physically and 
mentaJly to ei,; tcndcd missions in space. 
but providing facilit ies for l:u·ger, more 
diverse gro ups wil l pose new cha llenges. 
F uture space trnvelers will not be as 
selectively chosen or extensively prepared 
as previous astronauts and cosmonauts, 
and will be less likely to endure hardships 
wilhout compl aint. Space crews in orbi t 
Cor weeks and months al a time con
duc1i_ng research, altending zero-gravity 
manufacturing processes, and under
taking cons1n 1ction and assembly of 
sp ncc structures such as large communi
cations satell ites arc likely to become 
bored duri ng extended terms in isolation. 
Reducing tension between inhabit ants 
living in close quarters wilb limited 
privacy will be essential. 
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Designing to lake aclvanlage o f un ique 
opportunities and to avoid special 
problems posed by weightlessness is also 
a challenge. l n lhc topsy-turvy world o( 
z.ero-gravity, ··up·· and '·down•· have little 
meaning. Ceilings, waJls, and floors arc 
interchangeable; a ll can be used as work 
surfaces . People can move uboui as freely 
as birds, with no nee<l for stairs. How
ever, in order to perform statio11ary Lasks, 
inhabilants need some means to anchor 
Lhemselves in p lace. (Skylab crews had 
cleats attached to their shoes 1hat popped 
in and out of triangolar grid openings in 
"floors.'· .In the future, NASA plans lo 
use shoes with suction-cup soles.) 

Convenliona l furn itu re also has little 
use in ~acc. Without gravity to hold 1he 
body into a bcm, sealed position, one can 
sit in a standard chair only by contin-
110usly tensing and straining stomach 
muscles. Consequently, chairs aren' t 
needed. Space-consum ing beds aren ' t 
rcq11i1·cd ei ther. Sleeping bags can be 
allached to "'walls" a nd "ceilings" with 
covers pulled tight lo simulate pressure 
fe ll under bedding. Horizontal surfaces 
for tables arc arbilrnry designs, s ince 
no1hing will s tay in place unless 
anchored . Vacuum-top tables- tables 
with pores through which a suction 
simula1es gravity- might be used on work 
benches Lo keep smull tools and hard
ware from drufting away. 

Body posture also alters in zero 
gravity. Withou1 grav i1y 10 compress the 
spinal cord, the torso elongates a few 
inches, but is not so sti ffl y erect as o n 
ean h. IL makes sense to raise and ti It 
work surfaces accordingly. l.o an appr o
priate crouching height. 

Storage systems musl avoid the jack
in-the-box. effect that fruslratcd Skylab 
crews. Pulling items in pockets of trans
parent storage bags, rather than in 
drawers where the contcnls fl y out when 
opened, is one solution. 

The 01hcrwise simple process of taking 
a shower represents a problem wi1bou1 
special equipment LO keep waler from 
escaping imo surrounding areas. One 
solution being explored is a "car wash" 
for humans. complete with wash, rinse, 
and dryi ng cycles. 

Lifo in zero-gravity also poses health 
problems which can p artially be offset 
through extensive exercise provisions. 
Without gravity for bodies LO work 
agaiost, extended life in space leads lo 
some loss of muscle mass and weakened 
heart-lung systems. Blood and other 
body fluids which normally collect in 
legs under the tug o[ gravity become 
dis1rihufed more evenly, increasing fluid 
surpluses in the chest and bead. The 
bod ies of Skylab and Salyul crews 
apparently responded to these surp luses 
by producing fewer reel blood cells and 
lymphocytes, making Lhem more vulner
able lo infec1ion. 
The Spncehab Project 
Recogniz.i og these and other challenges, 
Enviro nmentnl Cent-er researchers and 
designers heading lhc "Spacehab Pro
ject" have studied special cooslrucLion 
and babi t.1b ility requirements for NASA's 
proposed 100-persoo, zero-gravity space 
slution. lt bas been assumed that the 
successfu l Space Shuttle would be the 
prime mover to carry a ll Spacchab parts 
into orbit. Al l space station components 
musl not only fit into the Shuttle's 15-
Eoot-d iameter, 60-foot-long cargo bay, 
bu1 must also be easily assembled in 
space by II few people in a short period 
of lime. 

A construct ion approach that was 
rejected quite early involved l inking 
prefabricated living cells to form a total 
uni t. This approach would be like 
atlemptiug to house and provide for the 
needs of a small community by 
assembling a ne1wo1'k of mobile homes. 
Getti ng from o ne place lo another would 
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Spacelmf, design calls for 1rm1sporting i11 Ilic Sptrce S/11111fe 
111e111bra111:s 1/wl can be /11/latetl in to potl.1. The pod.1 wn11 /d co11-
1ai11 compactible life supporl systems lo be deploye1.I in orbit. 

Model of 110d interior .tltows typical crew 
lil•i11g c///Mtcr.v wit/, 111wll sf,,rpi11g c11"1c/1•s 
,cpnmled hy pa.w1111/ s/orn.1:c• 1111it,1. Ce111ral 
,IJ't'll co11tui11s toill!ls, lw111drv, f ir.II md rnbi-
11,•ts, ve11tli11f! 111nclri11e 1, wul 1•/ectro11ic 
1111dio-vi,mal lilwnry fm rrni,ring 11ml /,•i,rnrr 
111t11 ,,, i1r/s. 

l 111111t1ry l fi'ebruarv 1983 

A 111ar11rc Spaceltn/1 sflltior, mig/rr co11.rfar of 
as many as eig/11 pods and would req11ire 
11bo11t fr11 .1{11//1/e 1r1,,., fo, 11.1 11.1.1,•1111111' . 

be nearly impossible in such a labyrinlb, 
and no area wou ld he spacious enough 
for la rge galherings of people. 

A general apprm,ch tha t seems hesl 
views the stn,c ture as being composed of 
1wo main parls: n collapsibh: envelope 
Lhut forms Spacehab"s outer walls, and 
a group of life-support e lements that are 
substa otiully hooked up before launch, 
and deployed into in n,llahle envelopes. 
The oulcr envelope must be able lo 
conlaln Internal pressurization with a 
minimum o f leakage, provide large, 
flexible spatial volumes. and offer micro
meteoroid. thermul, and radia tion protcc
Lion. 

The design approach that was finally 
selected proposes membranes that can 
be inflated into habitable "pods" lhal :'I re 
60-90 feel in diameter. These bags would 
be rnadc up of layers of materials 
combining tensile. puncture resistant, and 
immlative qunli ties. Addi tional layers 
could be foam ed in, sprayed on, or 
laminated to the wall surfnces from the 
ins ide, Ir necessary. 

lnflarnble systems seem to offer the 
s implcsl. most versat ile solut ion to 
envelope design. Compactibility and 
relatively light weighl offer important 
launch advantages. Se t-up in space can 
be fast and easy. And s truc tural joi nts 
that can leak nm.I require maintenance 
would be minimized or nvoided. The 
bags can take many forms- ~phcre, 
cylinder (wi th domed ends). "doughnut." 
"footboll" or o ther natural-pressure 
shapes. They automatically adjusl lo 
pre~sure loads that push flal surfaces 
outward and circumvent the problem of 
planar iole rsectious tbal can fal l under 
stress. Also. they can be stream lined lo 
reduce molecular drag. While it may 
seem unnecessary 10 conside,r t1cro
dyMmics in design ing struclurcs for Ille 
··void" o f space, it does contain enough 
molecules to slow vehicles grauuully .ind 
affect their orbital stabili ty. It was 
moleculnr drag tha t caused Skylab to 
1umble ignominiously to earth in 1979. 

An eight-pod innatable installa tion 
could support more l ha11 I 00 people, 
providing crew quarters, food prepara
tion and dining (acililies, an exercise 
area, a medical clinic. u shop to handle 
in-space fabri cation and muin1en:1nce. 
and some scientific labora tories. A sLalion 
of this s ize wou ld require about IO 
shuule trips ror del ivery of all elements. 

it is a major challenge 10 design n 
living environmen t and lifc-supporL 
systems tha t a re all hooked up yet 
highly compaclible ror launch, and that 
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Mode•/ of inflated pod .1/um•t /nod prrp<1m
t/()n arru 11t lef t u11d m/jni,1111 1: dimnJ.: nrrn. 
Th t!re r11 t · t,, 11 tlini11y lt•,·el, . /1111 m, floor 
reparnti111< 1!,1•111 . Astrc111m1f.f would (lftnl'/1 
/om/ tru1·1 to circular d11.l11·red 111011111.f mu/ 
uncl,or 1/1e111sefres to foot rings below. 

M odel of Space Operation., C1mtrr (SOC) 
liui/1 h i' E111•iro111111•111ui Ct'ntcr bns,•,I 011 

NASA dt•,,igns. The C,•1111•1 i\ .w11dyl11g wa)'.f 

10 i111pro1•r interior cle.1ig11 pro\'lsiom. 
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deploy a!> automatically a.q possible into 
proper po\ition after berng sealed wtthin 
the outer envelope. Ln the Spacchab 
design, maJOr components of the life
supporl system- work com,oles, food 
service equipment, hygicne und toilet 
facil ities, and other fixtures--cluster 
within and around "service core" units 
during launch. After these unit~ are put 
into the envelope bags and the pods arc 
!nflated, the life-support clements deploy 
11110 proper po\itions. People would move 
among the vt1rious pod!> through con
nector modules that contain air locks 
and docking ports. 

Special rescarch and design emphasi~ 
ha-; been devoted io Spacchab crew 
4uarters. medical fac ilit ies, ond food 
preparation and dining area-;. Small .:I-fool 
x 4-foot x 7-foot individual sleeping 
cubicles arc oHered to provide privacy 
and basic personal amenit ies, including a 
~Jeeping bag, limited s torage, a retract
able writing desk. and television screen. 
TV consoles will enable occupants 
to tune in view~ of the earth. sun, moon, 
und extra-vehicular activities: take advan
tage o f pre-recorded lnform:u ion pro
grams: receive live an11011nccmcnts: and 
watch earth hroadcasl networks. Toilets, 
laundry facilities. vending machines. and 
first aid cabinets will he located nearby. 

Medical facili ties require more 
complicated support c,yi;tcmc; to haodlc 
prevcnlive health care, diagnosis, and 
medical emergencies. Surgical pro
cedures and equipment, for example. arc 
radically affected by zero-gravity con
di tions. since blood and other body 
fluids must 1101 be allowed 10 floa t 
away, covering room surfaces. Con
trolled, di rected air flows nnd special 
operaling envelopes are under study, 
along with means to secure people and 
instrument& in place during operations. 

Since eating is importunt both 
physically and psychologically, Spucchab 
food service planning has received 
considerable auention. Providing meals 
for large groups poses problems not 
experienced with the Skylab program, 
calling for new approaches for buJk 
storage preparation rather than the 
individunl self-serve packages of previous 
missions. The research team believe<; that 
Spacehah will carry a variety of frozen 
and pre-cooked foods. Some Ere&h food 
might even be grown in the facility. 
Zero gravity presents interest ing com
plications for space gardening. Plants 
will probably have to be grown in 
rcvolvrng drums 10 simulate gravi ty 
through centrifuga l force, so root 

systems will know which way to grow. 
Plants also will m:ed to be in chambers 
isolated from people to prevent tiny 
orgnnisms that are ordint1rily held to 
lenves and gro11nd by gravity from 
fl oating freely and coloniiing in cars and 

noses. 

Olhcr Research Applications 
Many of the lessons learned through 
Spacchab rec;earch can be applied to 
c;maller c;pace stat ions as well as to 
habitats oo earth. T he Spacchab team 
is cu_rrcntly analyzing habit:ibil ity design 
requirements for an 8-person Space 
Operations Center (SOC) which is being 
planned at NASA's Johnson Space Center 
a<; a multi-purpo~c low-earth orbit 
l>la tion made up of modules that can be 
carried in the Shuttle's cargo boy in u 
completed form. NASA hopes to receive 
Congrc~ional approval and funds to 
devclnp and launch a space station by the 
end of thii. decade. 

Applications of design concepts that 
arc arising from Spacebab work can also 
offer solutions for remote facilities on 
eart h. Coll:ipsihle, easily trnnsnortablc 
disaster shelters and crew habi tats for 
construction c;ites in extreme climates arc 
examples of special interest to Environ
mental Center staff. 

While it seems un likely that space 
architecture will becomc a primary area 
of practice for many fim1s in the near 
future, it is p redic table and desirable 
that architects will play an increasingly 
impot taot role in making 1!11.: new frontier 
of space more livable. Architects, joined 
by other design and social science pro
fessionals, can provide needed insights 
and solutions to extend the abi lity of 
future generntions o( space workers to 
remain heal thy, happy, and productive 
for protracted periods of time in orbit. 
Such contributions will bring sigoificnnt 
economic os well as humanistic benefits. 
And involvement in these pursuits cao 
h~ expected to better prepare the parti
cipants and the profession of architecture 
as n whole 10 apply some of the lessons 
learned lo chollenges on earth. 
U nil'ersity of llmw on Profes.1or of Arclii
t~cll!"' Larr)' 8 1•/I is l)irector of 11,e 
l~111•,rn111111'11t11/ C1•11ter, wl,icl, co11d11cts 11,c 
Sp11cl'/t(I/J Project. Other /..cy p11rticipa11ts 
lta,·e ~ec11 Guillt•r,110 Trntri, a senior design 
m.wrrnte wt1/1 the Ce11ter: May 11ard Da/1011. 
a NASA spacecraft desig11rr: a11d 1111mero11s 
(11/wmced s11ule11t.f 11111,e University of 
ll u11r1n11 College of A rcltiteclllre. 
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Books 

Architectural Drawing as a11 Art of Co,nmunication 

By Dnvid G. Woodcock 

St. Michaels Court, Cambridge. 1900, Webb and IJl'II, from The Great PcrspectivisL~. 

The Palladians, by John Harris. RIBA 
Drawing Series, 1982, Rizzoli Tnternu
tional Publications, New York, N.Y., 132 
pages. 25. The G reat Perspectivists, by 
Gavin S tamp. RIBA Drawing Series, 
1982, Riaoli rnte rnational Publications, 
New York, N .Y .. 144 pages, $25. 

One of the greatest assets of the Royal 
Institute of Brit.ish Architects is the 
British Architectural Library, of which 
its drawings collection is a major purt. 
RTBA President Owen Luder, in his 
foreword to this series of books, notes 
that the collec tion contains a lmost a 
quarter of a mill ion drawings dat ing from 
the Renaissance to the present day. The 
purpose of the RIBA Drawing Scriei. is 
to make the collection known 10 a wider 
public. 

It is fitting that the first volume should 
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be by John Harr is, a d istinguished art 
histo rian and curator of the collect ion, 
and that his topic shoulu focus o n 
Palladio and the many late r architects 
inOucnccu by him, for the collection 
contains almost all Pa lladio's surv iving 
urawings. 

Each volume contains a major essay on 
the theme of the book. H arris, whose 
year a Andrew Mellon Lecturer in the 
fin e arts u t Washington in 198 1 also 
focused on Palladian research, writes his 
es~ay with name-dropping cnlhusiasm. 
And what names to drop: the great 
Pa lladio himself , Inigo Jones, John 
Wchb, Colen Campbell , Lord Burlington, 
and 1be neo-Palladians. Such a profusio n 
o f work is hard to encapsulate in a single 
volume, but l larris skillfully picks his 
way through u complex chronology of 

influence and scales of work. Town
houses, country vi llas (one of which, 
Colen Campbell 's Mereworth CasUe in 
Kent, almost outdoes the master's Villa 
Rotunda), palaces and s tables arc all 
included, as a rc splendid details for 
doors, windows and interiors. The 
publishers have taken appropriate care 
with the quality of the reproduc-
t ion. Even with significant reduction, 
the drawings, which span the pe riod 1615 
tu 17 50, ucmonstrute both the precision 
and the spontaneity of these designers. 
The drawings of William Kent 's des igns 
fo r a staircase nt 4-+ Berkeley Square, 
London, mark the fi nal burst of neo
Pa lladian grandeur and usher in a d is
tinctly baroque (Javor. The drawing 
itself, while str ictly o rthogonal, invites a 
comparison wi1 h those present-day 
drawings where the medium may be the 
message. 

Gavin Stamp begins where John Harris 
leaves off. The Great Perspec1ivists deals 
with archi tectural drawing in Britain 
from 1770 10 1940, and the title aptly 
ident ifies his bias for "subjective" draw
ing. Early in his essay he stales: "The 
perspect ive is no t an essential part of 
the architect's job, nor is it a precise 
tool in the d ifficult process of turning a 
design into u building. Rather it belongs 
to the provinces of both architecture and 
a rt; it is an :irtist's impression and the 
success of a perspective depends upon 
artistic imagination and skill-it is not 
mathematically precise. Buildings today, 
as in the past, can be designed fo r and 
approved by a client witho ut a pe rspec
tive being prepared to show what the 
build ing will look like, but ii can be 
argued that lhe perspective is a bridge 
between 1he architect and an often un
comprehend ing public, t1nd. as such, is 
as useful today as ever." 

Certainly the examples in this volume 
demonstrate the incredible skills of water-
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colori.sts like J. M. Gandy, who 
111tcrpreted the designs of Sir John 
Soane in richly detailed perspective, 
distinctive light and shade and a 
hrooding drama. Many times, as 
Ill Gandy's ·The Tomb of Merlin" or 
Cockerell 's "Reconstruction of A1hens at 
the T ime o f the Antoni11es," completed 
111 I 824. these drawings become art 
rather than architecture and take on a 
Piranesian cbaracter. The late l 9lh 
century brought a new Creshness and 
directness to architectural drawing. 
Houses by Charles Rennie Mackintosh 
and C. A. Voysey li terally leap off the 
page, the former with 1hat captivating 
hlcnd of organic line which recalls 
Aubrey Beardsley at his most decaden t, 
the lauer with an almost gnrisb use of 
watercolor to depict an otherwise 
respectable English country house. 

The fin al collection of drawings is 
from the 192.0s and 1930s and consists 
mainl y o f commercial and institutional 
huildings. 1-lere, the studie.-, become 
pictorial masterpieces: Luryens, in pen 
and red crayon, sketching a memor ial to 
the dead of World War I with Picasso
like economy: Cyril Farey and William 
\Vatcot, whose meticulous perspective 
,ind attentio n to uclail of figu re, car, 
and costume 1ranspor1 the viewer to the 
scene; and Farey's "wet road" reflections 
.ind Walcot's heavy drop in his water
color add a realism to the buildings and 
the contex t that brings homesickness to 
lhi~ reviewer. 

Many of the current crop of architec
h1ral dr::iwings seem to regard the act of 
drawing as nn end in itself. The combin
.,lion of plan and elevation, the ruco
m,metric, the stylistic use of pattern, and 
the use of bizarre viewpoints certainly 
produce exciting vLc;ual effects and an 
111Lolleclual challenge in the manner of 
M. C. Escher. These two volumes, 
however, recall architectural drawing as 
.111 art of communication a nd therefore 
contain work lhal is both timely and 
trmelcss. 

n1111it! r.. Wnodcock, t1 11(11i,•e of M n11-
,hNter. england, is head of rhe depar/mcnt 
11( ardlir,•cllirc at Tex<1.r A&M mu/ ,, Texas 
'\rchilcct co11trih111i11g editor. 

In Brief 
f he Grnnd Homes of Texas, edi ted by 
Ann Richardson and the editors of Texas 
llomes. Texas Monthly Press, Austin, 
225 pages, $45. 

Houses fea tured in The Grand Homes 
uf T e:cas-23 in all- were picked by tbe 
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editors of Texas Domes magazine, in 
which many of the houses originally 
appeared. Some 250 color photographs 
hy Hickey- Robertson o[ Houston depict 
the insides and outsides of some of 
Texas' greatest residences, including Ima 
1-logg's Bayou Bend in Hous1on, the 
Texas Governor's Mansion in Austin, 
the Dallas home of Mr. aod Mrs. Clilll 
Murchison. J r.. t·hc South T exas home of 
King Ranch heir 8. K. Johnson nnd a 
Pompeiian vi lla in Port A r1hur h11ilt at 
the turn o f the century by barbed wire 
king Isaac Ellwood. 

1983 Houston Arts Calendar & Directory, 
by Woodworks, Jnc., Houston, 170 pages, 
$ 16.95. 

This second edilion of the Houston 
Arts Calendar & Directory ( the u rst was 
published in I 981 ), lists performances, 
exhibitions and events of Houston area 
ans nod cultural organizations. Each 
right-hand calendar page, facing a full 
page o f work by one of 56 Houston 
artists, tells wh:it's going on in the 
1 louston arts for the week, with per
formance and exhibit times for ballet, 
opera, symphony, theater, museums, 
gal leries, festivals and other cultural 
events. 

Architecture of the 20th Century in 
Drawings: U topia and Reality, by Vittorio 
Magnago L ampugnan i. Rizzoli lnterna
tional Publicut ions, New York. N.Y., 
195 pages. $35. 

Presented here are 168 architectural 
drawings, from Frank L loyd Wright's 
1905 pencil and ink wa.~h o f the Hardy 
House in Racine, Wisc., to Aldo Rossi 
and Gianni Graghieri's I 974 ink image 
of an administrut ion building in Trieste
all of which arc assembled to reflect "a 
really crenllve !ttntgglc to the conditions 
of 1he Limes." Grouped chronologicall y, 
according to "direction~·· (a sequence 
occasionully hrokcn for the sahc o[ in
formative comparison), the d r:1wings 
exemplify "The Myth of NaLUrc as 
Model.'' "The Breakthrough of Sub
jec1ive Expression," "The Aesthetics of 
Reason," "The F ascination of T ech
nology," "The Ambiva lence of T rauiLion" 
and the movement ·'T ownrd<; a New 
Aurnnomy:• T.ampugnnni :1l~o confe<;seq 
his desire not only to show good ideas 
and good buildings in this collection o f 
" de~k d rawer arc hitecture" but nls~ 
perhaps mo~t imporioM-good drawings. 

Custom 
Binders 
for 
Texas 
Architect 
Now there is an easy way to keep 
up with al l those back issues of 
Texas Architect. This new custom 
binder, available from the TSA 
office, is designed to accommodate 
six issues (a year's worth) of the 
magazine for efficient s torage and 
easy reference. The brown vinyl 
binder comes with metal rods which 
allow for "instant binding" of each 
issue in s uch a way that it can be 
easily read as part ol the whole 
volume or removed completely if 
necessary. 
Place your order today, and make 
it easy on yourself. 

Texas Architect 
1400 Norwood Tower 
Austin, Texas 78701 

Please send me _ _ binders al a 
cost of $3.00 each (including post
age and handling). 

_ My check for 
enclosed. 

______ is 

_ Please bill me. 

Name 

Address _ ______ _ _ _ 

City ____ ____ _ _ _ 

~P - - ------ ---
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In the News, continued from page 28. 

degree in architectur e from Harvard in 
1953. H e established his D allas practice 
in 1957 and in 1958 formed the partner 
ship that was to evolve into Pratt, Box, 
Henderson (with Hal Box and Jim 
Henderson). 

Houston Architect 
John Mitchell Dies 
At the Age of 40 

He was 40. 

Ho uston architect 
John T. Mitchell, J r. , 
president of the 
Houston firm 
Mitchell, Carlson 
and Associates, died 
Oct. 18 in Houston 
after being struck by 
a Lrain while jogging. 

John Tho rnton Mitchell, a native of 
LaGrange, Ga., received his bachelor's 
degree in architecture from Clemson 
University in 1966 and a master's degree 
in urban design from Rice University in 
1972. He fo u oded his H ouston finn in 
197 1. 

Mitchell was active in the H ouston 
Chamber of Commerce and had pub
lished numerous articles on water dis trict 
financing. 

.In his memory, the John 'T. Mi tchell, 
Jr., Travelling Fellowship bas been 
established al the Rice University 
School of Architecture. 

Johnson/ Burgee to Design 
UH Architecture Building 

The renowned New York fim1 Johnson/ 
Burgee will engage in a joint venture 
with I.he Houston firm Morris/ Aubry to 
design a new $ 19.8 million college of 
ar chi tecture bui lding at the University o.f 
Houston. 

Philip Johnson, 76, visited the college 
in December to v.icw the site for Lhe 
13 ·1,000-square-foot structure, to be his 
ri rst building for an architecture school. 
Johnson will return to the university in 
early Janu ary for a business meeting with 
college administrators. Building designs 
are scheduled to be submitted Lo the 
college in February, and cons truction is 
scheduled to begin in October, with 
occupancy slated for the summer of 
1985. 

Plans call for lhe slructure to be bui lt 
in the north area of the central UH 
campus, near the engineering and band 
annexes, and to include a 250-pcrson 
lecture hall, one large general-purpose 
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and four special-purpose classrooms. one 
jury area and 15 seminar rooms. T he 
build.ing also will contain design studios, 
building technology labs. a woodworking 
a nd model-building shop, graphics labs, 
a photography studio, computer labs, a 
com puter assisted design center, an 
architecture and art library, student 
support areas and administrative o ffice 
space. 

Texas Construction Activity 
Shows Four Percent Decrease 
Construction contracts in Tex.as for the 
first 10 months o [ 1982 reflect a four 
percent decrease compared lo the same 
10-month period in 1981, according to 
McGraw-H il l's F. W. Dodge Division. 

Dodge vice president and chief econo
misl George Christie rcpor1s that contracts 
for residcnlial and non-residential bujld
ing statewide totaUed $12,529,686,000 for 
J anuary through October 1982, down 
from a to tal of S 13,097,3 16,000 for the 
same period last year. 

Texas Architect Cited 
In Austin IABC Program 

Texas A, chicecr won lhTee awards in 
The Best o f AIL~lin 1982 evalualion and 
awards program sponsored by theAus
tin c hapter of the lntemalio nal Associa
tion o f Business Communicators. 

The magazine received a Best award 
in the ed itorial calcgory for the " About 
this Issue" by Editor La rry Paul FuJler 
in the January/ February I 982 issue on 
hi~toric preservation. TA also was c ited 
fo r layout and design ancl for overall 
4unlily in the ex ternnl publication cale
gory. 

Awards were presented during an 
IABC awards d in ner Dec. 2 in Austin. 
J udgcs fo r the competition were members 
o f 1hc IABC chapter in Balon Rouge, La. 

Proposals for New Austin 
Downtown Municipal Complex 
Winnowed Down to Two 

Ten proposals for a new city hall com plex 
in Austin, firs t presented to the city 
council in October. have been winnowed 
down lo two. Cit·y Manager Nicholas 
Meiszer bas recommended U1al the 
council consider a plan by Austin de
veloper Robert Barnstone and another by 
the Watson-Casey Companies of Austin, 
bolh calling for multi-use facil ities in 
Austin's downtown warehouse district. 
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Robert Barnstone proposal. 

Barnstooe proposes that a municipal 
complex be built on a city-owned site 
bounded by West First, West Third, San 
Antonio and Colorado streets, just norlb 
of (he existing city ball annex. A rough 
schem atic rendering by Austin architect 
Robert Jackson indicates that tl1e complex 
would be low-rise in scale, to preserve the 
historic character of lhe area as well as 
Capitol views, and would feature several 
corner towers similar to a nea rby fi re
man's praclice tower built in 1930. The 
Lhree-phase project would consist or an 
I I-story, 300,000-squa rc-foot city hall, a 
one-block plaza, two retail/ office 
buildings and underground parking for 
.I ,200 cars. 

T he Watson-Casey proposal , prepared 
by the Austin architeclu re firm Holt !
Fatter+ Scott, would start out on a block 
between West T hird and West Fourth, 
just west of San Antonio street. Muni
cipal offices eventually would form the 
core of a mixed-use development that 
would include residential, retail, cultural 
and commercial faci lities. The four-phase 
plan calls fo r ttll buildings in the complex 
to be no taller than l O stories, in 
deference to nearby Capitol view 
corridors as well as the architectural 
conlext. All parking would be under
ground. 

The idea behind both proposals is to 
consolidate municipal offices downtown 
and to serve as a catalyst for revi taliza
tion of the city's w.trehouse district on 
lhe north shore of Town Lake (see 
Texas Arclticect, May/June 1981). 

Texas Architect 



Projects in Progress 

LT V Center, Dallas. 

First Highrise Announced 
For Dallas Arts District 
l)allas lleveloper Trammell Crow has 
announced pl.ins to build a 50-story, 
$ 150 million office tower in Dallas' 
emerging ~u·ts district, designed by the 
Houston office of Sk idmore, Owings & 
Merill (with Fosler + Meier o f Dallas as 
associate archilecLS). 

On a sile bounded by Ross, Harwood, 
Ol ive and Flora Streets, adjacent to 1hc 
Dallas Museum of Fine Ans, now under 
conslruc Lion, the 1.3 mil lion-square-foot 
LTV Center is the firs t commercial de
velopment announced for the arls distrid, 
ti mnsler-planned 20-squarc-hlock re
development jusl nort h of lhe ccnLraJ 
business d istrict (see Texas Architect, 
May/J une 1982). In addi tion to Lhe 
Museum of Fine Arts, designed by 
Edward Larabee Bflrnes find scbeduled 
lo open in November 1983, o tber new 
buildings in the d istric t will include l .M. 
Pei's Dallas Symphony Concert Ha ll , 
to be built over l11e next four years. 

Situa ted on the highes1 ground of 
lhc arts d is tric t, the tnll , s lender LTV 
tower, c rucifo rm in plan, will be the 
tallest building in 1he immediate vicinity 
a nd is designed to serve as a "C:,mpanile" 
for the district, a visual symbol rem i
niscent o f church and clock towers in 
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medieval Europe. Bay windows clad in 
grny-brown granite will rise 44 stories to 
a mulli-sloried, :sloping glass pyram id, 
which wil l ucfin:c lhe tower's 50-siory 
e levaLion. These Lop "greenhow,e·· floors 
will contain executive oliice suite.~, 
accessible by a private elevator from lhe 
44th f loor. 

The two-slory marble and gronitc lobby 
of LTV Center is designed lo establish a 
transi1ion from <.lownlown Dallas lo 1he 
arts districl. The main enlrnncc, off Ross 
Avenue, will be lineu wi th restaurants 
and shops; polished granite portals, 
inspired hy the G hiberi i doors of the 
Bflplis1ry in F lo1rence, will lead into a 
two-story hallway connec1ing e levator 
lobbies wilh lhe mnin entrance. In Lhe 
center o( the e levator lobbies, a grand 
rotunda will se rve a.~ a focal point and 
provide for circulation to the escalators 
lcuding up too second l'Joor n1ezzanine. 
A 1.250-ca r pa rking garage will be 
concealed below strcel level. 

The LTV Ce1111er i~ scl1cduled for 
occupancy in lhe fa ll o f 1984. 

San Antonio Firm 
O'Neill & Perez Designs 
Library Expansion 
The San Antoni o firm O'Neill & Perez, 
Architects, recently completed the 
schematic design of a 23,000-square-foot 
library expansion in Farmers Branch that 
wil l completely envelope a n existing 
11.600-square-foot facility. 

The progn1m called for eA-pandiog an 
early l950s library, localed in a ci ty park, 
and incorporating lbe l'acil ity into a 
comple tely new design lhat will prnviue 
addilionul stack space, reading a reas, 
assembly room and exhibi t gallery and 
au outdoor runphithefllrc as well as c reate 
a new c ivic image for Farmers Branch. 

The arch itect's solution involved ex
te nsive si te planning lo work the am phi
theater, parking lo t and nearby creek into 
the new design . The nor1h fa cade, next 
to the c reek, steps back, creating reading 

City Library, Farmers Branch. 

LOOKING FOR 
NEW BUSINESS ? 

GREATER PROFITS ? 
FRESH LEADS ? 

HIGHER COMMISSIONS ? 
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on construction projects. 
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T he Projoct Reports provide cornpronen
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and Correctlonal faci li ty construction 
activity In lhe United States. Tremendous 
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Professional Liability Insurance 
At Greatly Reduced Premiums 

TSA mcmbcri. now have i1vall
uble a profcssionul liabillcy insur
ance plan offered by I NAX. un
derwri1111g -,ub~id iary of lhe 
Insurance Co. of North America. 

Now in its second successful 
year. rhe program provide!> TSA 
members wi1h quality coverage 
at a substantial premium dis
count. 

TSA has endorsed lhc program 
u11d has uppointcd Assuro11ce 
Services. lac. of Aul>tln as c1cl
minisuator. 

Please call or have your ngenl 
contact Steve Sprowls or Tracey 
Flinn al As1.urancc Service:- for 
details. 

Assurances Services, Inc. 
12120 Ilighway 620 North 

P.O. Box 26630 
Aust in, Texns 78755 

(512) 258-7874 
(800) 252-9113 

Clf(')e 42 on Reader 1nqurry Cmrl 

, 
• 

invest time and money in a computer, 
to keep up with the trend called 

CAD (Computer Aided Drafting)? 

Let AUTOMATED DRAFTING SERVICES 
solve that problem. 

We are a traditional drafting service, with registered 
architects. Our computer and computer draftsmen 
become part of your staff to produce your working 

drawings for less money. 

Contract, hourly or percentage basis. 

Call us at (915) 584--6000. 

Automated Drafting Services, Inc. 

Circle 41 on Reader Inquiry Card 

lo the News, co111i11ued. 

area pockets that afford shaded views up 
lhe creek to the west. The south bank o( 
the creek is brought up 10 a portion o( 
the building to create a reflecting pool. 
AnJ on the west side, an amphitheater is 
carved out o( the g round, around wbich 
the parking lot is wrapped, ond nestled 
against the side of the bui lding to dimin ish 
traffic noise and to use the building and 
nearby c reek as a backdrop. 

Construction is schedulec.l to begin in 
August and to be completed in late 1984. 

Portico for Wort/111111 center , llo11s1011. 

Wortham Theater Center 
ln Houston GctsNew 
'Garden Building' Entrance 
A new design for the entrance Lo the 
propo::.cd Won ham Theater Center in 
downtowu Houston, for which. (untlraisiog 
is now under way, has been unvei led-Lhe 
fourth portico Jes1gncd for the project by 
the llousLon firm Morris/ Aubry Archi
tects (sce l exas Architect July/ August 
1982) . 

Changes in 1bc design for the entrance
way, which began as a wavy wall oi 
glass, were uuc large ly to budget restric
iions. Archirccts ~ay the cmr.:nl ver
sion fits well into the $65 millil)n con
struction cost for the Center, $41 nullion 
oI which luis aJrcauy been raised by 
H ouston's Lyric Theater Foundation. 
Groundbreaking is scheduled (or March 
and completion (or 1986. 

·1 he public cnlry lo the 75,000-square
rooL fac ility. which will con~1~t of two 
Lheaters Joined together, will be u glass
domed, semi-circular "garden building" 
100 fee l b igh nnd covcri ng I 0,000 squnre 
feet of sp ace. Inside, the domed foyer 
will be filled with vegetation, and the 
color of stairs, columns, balconies and 
planters wil l be shades of rose in keeping 
with 1radltional theater design. 

"The iuca is 10 create a son of fnnu1sy 
building, which will bring the illusion oI 
the stage right to lhe front door," says 
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urcbitec l Eugene Aubry, who was in
~pired by the greal greenhouses of Europe 
buill around lhc lum of lhe century. 
·Jt is a grand, c ivic space," he suys, ' ·u 
people space' everyone will enjoy. T he 
lccling is one of fun ,rnd a liveness, with a 
lot of colo r and growi ng things." 

News of Products 

l't lli 

l >iar.-A 1:cuy SaladiT10 

·CONDES '83,' Dallas 
Contract Design Show, 
To Be Held March 3-5 
'CO NDES '83," lhis year's aru, ual 
Dallas Conlrac t Des ign Show, will be 
held Murch 3-5 at lhe Dallas Marke t 
C cuter. 

O ne of 15 featu red speakers wi ll be 
Yale School o f Architec ture Dean 
Cesar Pc ll i, who will give a 1a lk Friday, 
March 4, o n "lbe processes of a rchi
tecture in light of his own work." 
l·ca tured will be Pelli's recent Texas 
projec ts, including Four Leaf Towers, 
Pour Oaks Place and the R ice U niver
~1 t y Grad uate chool o f Administralion, 
.,11 in Houston. 

Other CO'NDES speakers will inc lude: 
• James R. Baker, vice president and 

project d irector in ihe inte rior archi
tecture department at JD/International 
in Houston. who wi ll d iscuss the question 
"Do [nte rio r Designers and Corporate 
C'llents Share lhc Same G oals?" 

• Orlando Diaz-Azcuy, vice presidenl 
and <lesign principal of Gensle r & 
Associates tn San Francisco, who will 
explore the cultural , socia l and economic 
lncLOrs tha t have c reated the A merican 
,omme.rc ial in te rior. 
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• John Saladino, New Yo rk City 
contract designer, who will address 
" fo lcr ior Design as an Art Form." 

The highlight of the show, of course, 
will be rbe new contract furnishings on 
d isplay, many in troduced to the South
west marke t for U1e first time. Following 
is a sampling of those products, most of 
which will be featured on the s ixth Eloor 
of the World Tra de Center. 

• Thonct, York, Penn., will introduce 
a new lounge co'llcction, designed by 
Robert DeFuccio , in the sixth-f loor 
T hone1 showroom. The DeFuccio molded 
ply lounge group consists of a lhree
seatcr, two-seater, lounge chajr and 
matching tublcs in three sizes. An ex
posed, wrap-ar0lllnd bentwood fram e has 
a while oak veneer. .Legs a re solid stock. 
T he connecting p late is solid s tainless 
s teel. All cushions are zippered for easy 
cleaning or replacing o f upholste ry. Also 
fca turcJ in the Thonet showroom will be 
tl1e "X Frame" c hair des igned by Michael 
Kirkpatr ick. T he frame is tnbular steel 
and the seat com bines solid bentwood 
construc tion wi th o cane or upholstered 
bollom. T he arm-back sectio n is made of 
a solid p iece of bentwood. 

DeFucdn lounge group by Tho11et. 

X Framr cl,air by T/w11c1. 

New floor lamp by Ste11dig. 

Laurianetta chair by Stendit::. 

• S tendig International. New Yor.k. 
N.Y., wi ll in troduce. among o ther new 
producL~, a new lighting seri~ anti 
a brand new piece from 13 & B 
Ita lia in the Stendig showroom on the 
sixth floor of the World Trade Center. 
The lighting collcclion consists of seven 
table/ desk an d floo r lamp s, all featur ing 
halogen light and available in a range 
o f gil)ssy colors. And the ·'Lauriuni.: lla," 
the d ining height ve rsion of B & B 
l ta lia·s Lauriano chair designed by Afra 
and T obio Scarpn, has a seat heigh t of 
18¼ i,nches. Simple ouUines are defined 
with self or contras t welt ing. Laurionetta 
is available wiU1 caste rs o r glides and 
can he upholste red in (abric or leather. 

• Modern Mode Incorporated of 
Onklund, Calif., will present its new 
"20 / :!O" scatrng collection in the sixth
floor Modern M ode showroom. T he 20-
piece series is designed by Norman 
Chcrner as a variation o f upholstery 
trealmcnts on a single shell frame that 
can fulfill a wide range of o ITice scaling 
requirements-cle rical and ta-.k, 
execut ive swivel and multiple conference 
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Clfcle 45 on Reae1er Inquiry Card 

POSITION OPEN 

Job captain needed to par11c1pate In all phases includ lnq schemahc design 
developmenl and produclton Masler's degree and 2 years experience re
quired Musi have proven design abili ty, registralion or NCARB cer11f1cate 
$20,400/year p lus overltme as required (11 • $9.80/hour Apply al the Texas 
Employmenl Commission, Dallas Texas, or send resume to Texas Employ
ment Commission TCC Bu11d1ng, Austin Texas. 78778, J O # 2878731 Ad 
paid by an Equal Employment Opportunity Employer 

HEALTH FACILITIES ARCHITECT 

Geren Assoc,ates/CRS. an arch1tec1LJral/enoIneennotnlarinIng [l rm In Fort Worll1, 
rexas, has a posll lon ro, a candidate who will be responsible for produclIon of heaUh 
facllltles design developrnenl and cons!ructmn clocuments In one or the Sou1nwes1 s 
largest l1rms 

The qualllled candldale rnusl have a minimum 5 yea,s experience with health 1ac1il l1es 
proiects. and be knowledqeable In planning equipment and systems RegIs1ered a,
chiIec1 preferred Salary comrne11su,ate with experience, excellent benef11s package 
an equal opportunity employer MtF 

Send resume 10 Cynthia Lerner Personnel 
GEREN ASSOCIAT[ S/CRS 
414 West Ftflh S1reet 
rorl Worth rx 76 102 

A CRS GROUP INC , COMPANY 

20120 seating by Modern Mode. 

und lounge sealing. The shell c reates a 
wrap-around profile , wilh panels 
extend ing to the gro und to form Lhe 
anns. A ll pieces arc :1vnilablc in leather, 
wood or nylon uphols tery, and exposed 
wood fram es come in oak, wulnut, 
cherry, mahoga11y or nsh in a wide 
selection o f oil nnd lacquer finishes. 

• Hnwor1h, Inc., Holland, M ich., will 
introduce nddilions lo its "T riAmbicnt" 
lighting and " UniTek" electronic sup port 
group !or the open o ffice in lhc sixth· 
Cloer Haworth showroom. Featured will 
be an articulated keyboard pad tbnt 
received the lnstilule of Business 
Designers' 1982 Gold Award for product 
design. The keyboard, part of lhe U niTek 

A rticulated keyboard by Haworth. 

support group, mounts under almost any 
work surfoce and s tores benettlh the 
work :,urface when not in use. lt has an 
in-out adjustment range of 16 inches, 
moves I I inches side 10 s ide and 
vertically within a s ix-inch range and 
swivels 30 degrees. Vertical movement is 
locked and released by one lever, while 
hori,.ontal and swivel action are fric tion 
controlled. 

• Mel ropo l11a11 Furniture Co rporat ion 
of San Francisco will introduce a new 
desk, table and casegoods collection in 
the sixth-floor Metropolitan showroom . 
I he " Kane" de~k group, designed by 
Brian Kane, includes a management desk 
in two widths; lies.ks with ld l or right 
returns; cabinets in two widths, two 
depths and two heights: and tables w ith 
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Whitacre-Greer Pavers. 
Do something ditterent in clay. Check with Great 
Southern Supply Company for everything that's new 
and unique in flooring and walls. 

The Whitacre-Greer collection ot architectural pavers 
presents designers with a broader choice or textures 
and colors than ever before. Hexagonals, squares and 
rectangles are available in a full range or sizes, %" 
thin to 2¼" thick. all designed for use inside or out
side. Natural earth colors make Whitacre-Greer 
pavers ideal for terraces, courtyards, architectural 
streets and walks. 

Great Soulhern has the largest selection or architec
lural pavers in Texas. And we sell and deliver any
where in the state. We've also been providing lhe 
unusual for Texas Architects tor more than lhirty years. 

Give us a call. Our representative will visit you any
where in Texas; even become a part or your design 
team Contact Howard Dudding or Gene Ballard at 
Great Southern Supply for complete information. Or, 
come see 11 all at our Houston showroom. 

P.O. Box 14507 • Houston, Texas 77021 · 713/ 644-1751 

GREAT SOUTHERN SUPPLY COMPANY 
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When it conies to 
wancovenn9s ... Co 

Conlracl Order Desk 

SHOWROOMS 

Dal las/fort Worth 
Metro - 988-0834 

Costa Mesa. CaJilomia . . 2915-1: Red Hill 
Avenue - 7141979-8091 

Denvei, Colorado . . 1925 Blo ke Street, 
Suite 101 -3031297-3755 

Honolulu, Ha ww1 333 Cooke Street 
808,533- 1848 

Houston. Texas 1205 West Loop North, 
Suite 100 713/683-68 11 

Los Angeles, Cahlom1a . . • . . 111 South 
Robertson Bou levard 2 I 31273-0614 

Pacihc Design Center, Space 366, 
8687 Melrose Avenue 213/854-4459 

New York, New York . • . . . 204-206 East 58th 
Street- 212/7S9-9018 

Phoenix, Am.one 4700 N. Central Avenue. 
Suite 107 - 8021241-0640 

Portland, Oregon 357S N.W . Yeon 
Avenue - 5031228-8203 

North Salt Lake. Utah 640 North MOUl 
801/292-2880 

San Fran cisco. Cahforn1a Showplace Squwe 
South, 299 Kansas Street 415/861-4837 

Seattle, Washmgton . Design Center NW, 
Su ite 240. 5701 6th A venue South 2061767-3240 

Wl1en your design plan s~ifies wallcovenng, a Kinney Showroom 
offers the variety that insures seleclivily Of course, you'll lmd 54 vinyls. 
textures, mylars, handpnnts, machine prints, coordinated lab11cs. cork 
murals, and custom wallcoverlngs. Also for your cons1dera11on are 
acoustical waUcoverings, llexwood , and pho to murals. Textiles. bo1h 
domestic and imported, including w ool, linen, cotton , sisal, grasscloth, 
oriental textures, and suede comflete the varie1y. And when you come 10 
Kumey, you w ill receive persona attention and service. With the most 
soph1s11ca1ed computer network in the industry, we can check stock 
status and process orders immediately through any ol our nationwide 
worehousos. Visit Lhe showroom nearest you, 011d dis<"over why more 
ond more decorators are coming to Kinney when 1t comes to 
wolfcoverings. 

Kinney 
WALLCOVERINGS 

C,r /f 18 on Re., tel lnaL11rv C,,cJ 
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In the News, co111i1111cd. 

Kane desk group by M etropolita11. 

pedes tal or leg bases. All s ide and back 
pcns and pedestal-storage fronts are of 
high-glos:. polyester resin and are avail· 
able in colors from Metropolilao's Melro 
Color Sys1em. Desk, cabinet, return and 
tnhle top~ are avnil:ible in selected 
marbles, lacquered oak , leather wrap or 
high-gloss polyester resin. 

45 table by Krueger. 

• Krueger Contract of Green Bay, 
Wisc., will feature its "45·• table. de
~1gned by Tom Tolleson un<.I winner of 
n 1982 d~ign <1ward from lhc lnstitulc 
llf Building Designer~, in lhc sixt h-floor 
nick Lowe & A~sociatcs showroom . 
f able tops a rc available in hardwood or 
plastic laminate. with solid hardwood 
beve led edges. Beveled metal fro me and 
oval tubu lar legs have a powder-coated 
fin ish in black, sand or umher. 

• Herman Mi ller o f Zeeland, Mich .. 
will introduce iL<; new "Kcvi" chair col
lecLiun LU the Sou1hwes1 in 1hc 'l ix1h-floor 
I lcrmnn Miller showroom. The series, 
designed hy .lordun Rnsmusseu as a.n 

Econom ical line of quality work chairs.'' 

l\e l'i rnllec1in11 In, lltornm11 M iller. 

/111111,rry I F e/Jmary 1983 

includes a high-back management chuir, 
s led-base side and pull-up chair, stool, 
secretarial cht1ir and low-back manage
ment chair. All Kcvi chair!) have bluck 
polystyrene she lls, recessed armrc!>ts of 
self-skinning polyurethane foam and base 
and s tem of poUshcd uluminum or umber 
with gl ides or double wheel casters. 

• Sul herland Contract, in ils sixth
floor showroom. will feature the " Focal 
Club" chair by D onghia of New York. 

Focnl Club chair by Sutherland. 

The lounge chair has a polished sta in less 
~tccl sled base, hardwood frame and 
polyfoam anti Dncroa wrap conslruction. 

• The Wells Associates/ Six Des ign 
showroom on rhe six th floor wiJJ i11tro
ducc lhe " Ergotech" executive swivel tilt 

Ergo1ech J'lvfoel chair by Nightfngafo. 

armchair by Nightingale Industr ies o ( 

Toronto. The chair i.s b11 ill wi th ABS 
moulded plnstii.; back and seat shells, 
contour moulded cushions and n five
legged vinyl covered buse. Bai.;k angle 
am! sc,11 height ::ire adj u!>table by hand 
"r with an oplional ga~ cylinder. 

• Condi of Compton. Cuti(. , wi ll show 
11s new "SC" series office sys tem m lhe 

Tlrr post,,r nr,:nsuri'.s Z4 X l5 find ~ pr mtrrl nu 
L1 q1wl1ty .c;trut1m10,~ stt>r~ 

A m lor limi1ed 1-dillnn poster honoring 
JAMES RrEL Y GORDON: TEXAS 

COURTHOUSE ARCHITECT, 
winner of 3 cer11ficate or Excel lence from the An 

Dlr!'<"lfl r'< Club <'l Ho u, tun, k ,1v;,llnblt• for a 
$38.00 ta~-d~ducllhle rontribut ,on payable to The 

University ol T exas-Ausfin Scho ol of 
Arrhllcclu1·~. 

M•II d••ck to School uf ArLhll,,du,o Umv•r.1ity uf 
TL"'"-'· r .o. BL,, 7908. Au, lln TX 711711 Prl« in.-luu .... 

r<>•W~• and hunJlln11 

Circle 50 oo Reader 111qu1ry Card 

full 
service 

to 
architects 

even if 
you're working 

at the 
eleventh hour 

copying 
duplicating 

offset printing 
graphic layout 
enlargements 

reductions 
binding 

pick-up & delivery 
etc. 

oustin 
lubbock 

son marcos 

ginnyS 
(512) 454-6874 
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THE GEORGE HEDERHORST COMPANY 
Lamh,cape Architects • Contractors 

Residential I ,1nJsc~lpe Architects 
Landscc1pc Contracting 

Clmstructmn Man.1gcmenr 

Interior Foliage PlanLS 

1663 3 Park Row 
I loustun , Texas 77084 
Phone: 713/578-7575 
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SC office system by Condi. 

nin th-floor Paci l ic Condi showroom. The 
i.ystcm is 1.ks1gncu by John Wolcott " to 
mcc1 the requirements o f any o ffice silu· 
al ion, from reception desk:. to execut ive 
units." Options include adjustable shelv· 
ing, tn~k light ing. computer tape printout , 
and ball bearing sw,pcnsion for rcliahil ity 
and case of operation. 

Continuous arm chair by T hos. Moser. 

• 1 he s ixth-floor I. 11. Pritchard show
room will feature the "ConLinuou~ Arm" 
chair b}' Thlh. Mo<;cr Contract P urni· 
ture o f New G loucester, Maine. Leg:. are 
mnde of rock mnple. fo r strength, and 
spindles arc white ash for flexibility. The 
continuous arm and lhe leg i.uppo rts are 
fashioned from nine strips of cherry glued 
1ogcthcr and contoured by hand. 

• A rchi1cc1ural Supph:men1s lncor
poratcu, New York, N. Y., will feature a 
new mnrble-to ppcd , single-pedestal con
ference table ond an aluminum alloy 
floor planter. both designed by Paul 
Mayen. in the sixth-floor Van Sanl show
room. T he conference lable features a 
one-inch-thick top o f Alford P earl marble 
(white or gray), dcrnjJed with a bullnose 
edge, and a base in ei ther polished 

Te.xas t lrchitect 





lu Ilic News, continued. 

Tnblc hy l frclr itect11ral S11pp/1•111e1111. 

chrome or polished brass. The planter is 
made or "Trcxiloy.' ' an aluminum alloy 
wi1h a capacity fo r rinc rinishing and a 
high resistance LO corrosion. The inside is 
~prayed and bukc<l 1c[)on. Fi nisbes arc 
polished chrome, satin bronze, polished 
brass or poljshcd copper. 

• The sixth-rloor G lenn Hennings 
showroom will feature " Radius Two," 
designed hy Wil liam Sklaroff r..s a sequel 
LO his ''Rudius One'' desk accessory 
colleclion from Smith Metal Arts in 
Buffalo, N. Y. The system consists of 
individual e lements-pen base, calendar, 
paper clip 1ray, ash tray, clock, pencil 
tray-which ca n be used separately or 
custom :issombled as a console arrange
men t up to six feel in length. 

Radill~ Twu by Smith Metal Arts. 

Uni clwir colll't:lion by Al. 

• Atelier lnternutionul, New York, 
N.Y., will intro<luce three new products 
i11 the sixth-floor Al showroom, in
cluding tbe "Uni'' chair collection, 
winner of a 1982 Double Gold Award 
from the lnstiiute of Business Designers. 
The collection is actually one b:isic chrur 
design in seven models, with 88 variations 

88 

of the basic design possible through the 
use of into.:rchangeablc components. Ca~l
aluminum inserts are bolted th rough each 
leg and 1hrough a linger-jointed hard
wood seat frame. A protective coat o( 
clear polyureLbaoe minimizes mainten
ance. 

• The sixlh-rloor Bob Grny show
room will feature the "Grasshopper" 
chaise by Davis Furniture of High 
Po int, N .C. The canvas-slung lounger is 
part o f Davis' Kill ct1 ll.:ction, de~ignetl 
by Kill Inlerontional of Feilbach, Ger-

Grflrsliorrer rlmi.tl' J,y l)avis. 

many, wilh whom Davis recently 
arranged to p roduce the collection in Lbe 
Uniied States. 

• Plans call for Sunar of Norwa lk. 
Conn .. to in troduce its new "Cameron'' 
group lo the Sou1'11west marl-.et in the 
six I h-1 loor Sun a r showroom. Designed 
by Douglas C. (Cameron) Ball, the 
group ii.. b:ised oa B.ill '~ popular " EC" 
(clcc1rical communication ) group. a 
Sunar desk :md storage system in1ro
cl ucccl in 1979. Offering a raoge of new 
finishes. details, colors, mo1eriab and 
configuration!>. the Cameron group con-

Cr111wro11 desk by S1111ar. 

sist:. of n modular system of desk and 
crcdcrw1 hell~ witb wood and plastic 
laminate lop~, natural or painted wood 
base~ ,md nutural or painted wood or 
<.!eel pedestals, which are m1erchangc
r1ble. Electrical :ind co1111111111ication race
ways a re accessed from end panels or 
longitudinally on runoffs, and details, 

finishes and colors are designed lo fit 
with Sunn r's " Race," and open office 
<;ystem also designed by Ball and inlTO· 
dtJced in 1979. 

News of Finns 

The D.illas firm Charles R. Womack & 
Associales-Architecls has moved its 
ol ficc,; Lo the Equi1ablc Bank Building, 
I 721 8 Presto n Road, Suite 3 100, Dallas 
75252. Telephone: (214) 380-0555. 

Summey, Weeter & Associntes in 
Dallas has announced the fo llowing 
advancements: Robert L. Alexander to 
executive vice president and director of 
architecture; J ack W. Kienast lo senior 
vice president and di rector of interior 
design; John E. Holstrom to vice 
president and director of construcHon 
administration: Orville M. Summey lo 
chairman of the board and chief 
executive officer; and Gary K. Weeter to 
president and chief operating officer. 

Wichitn Fallas archi tects Dick Bundy, 
rom Young 1wd Rick Sims have formed 
the firm Bundy, Young & Sims, 
Architect,;/ Pla1mcrs, with offices at 906 
811 rneU, Wichita Falls 7 630 I . Telephone: 
(817) 76 1-2404. 

Houston architect David M. Rosen 
hns established the firm David M. Rosen 
Archilect, with offices at 6776 South
west Freeway, Suite 150, Houston 77074. 
Telephone: (71 3) 780-3 147 . 

Alton Z. Parks has joined U,e Houston 
f irm Sanders & Sanders Associates as a 
par1 ner and principal in charge of 
architectural design. 

The H ouston firm Irvine Associates 
bas moved its offices to 1 l 939 Briar 
Forest, Houston 77077. Telephone: (713) 
556-8656. 

Willi:.un E. Epp & Associates, Archi
tect , and Lehman & Epp Consul ting 
Engineers have moved their offices to 
12330 West Ave., Suite 20 1, San 
Antonio 78216. Telephone: (512) 
349-6861 and (512) 349-5700. 

David A. Toner has been named vice 
president specializing in multi-family/ res
idential operations for Lhe H ouston fi rm 
The Architects, Inc. 

The VandergrHf Group in Mid land 
has moved its o ffices to 40 l East Ill inois, 
Suite 6, Midland 79701. Telephone: 
(9 15) 687-0781. 

Houston-based 3D / lnlcrnational has 
received the P resident's "E" Award. 
esLablished by John Kennedy in l 961 to 
recognize excellence in exporting U.S. 

Texas Architect 



~ervices abroad. 
Houston nrchltec t Russ Worley has 

l!Slablishcd the new Houston firm 0 . 
Russell Worley, Im.:./ Architects, located 
al 3 ·100 Richmond, Suite 3 J 2, Houston 
77098. T elephone: (713) 526-2025. 

Tom Hughes has joined lhe Houston 
firm Lloyd Jones Brewer Associates as a 
pr incipal and director of tbe firm's 
mterior dcsi&rn group. 

The College Station firm Holster/ 
Rogers, Inc., has moved its offices to 
7607 Eastmark D rive, Sultc 200, College 
Sta tion 77840. Telephone: (713) 
693-3 L 79. 

The Dallas firm Dahl, Braden, 
C hapman, Inc .. has changed its name to 
Dahl Braden Chapman and Partners, 
Inc. 

The Austin firm The Shiflet Group Jtas 
moved its offices to 16 16 Rio Grande, 
Austin 7870 l. Telephone: (5 J 2) 
472-9320. 

Housto n-based Kendall / Heaton 
Associates has moved i1s Dallas office to 
O ne Galleria Tower, 13355 Noel Road, 
" ui te 280, D allas 75240. Telephone: 
(214) 661- 1192. 

Rodger Burson, formerly of the Dallas 
firm Burson , H.enclricks and Walls, has 

formed his own firm , Rodger Burson 
Architect, Inc., with oUices at 35 11 
Nor1h Hall St., Suite 203, D allas 75219. 
Telephone: (214) 521-5168. 

David Lewis was promoted to sen ior 
vice president/ director of productiot1 in 
the Houslon firm McCleary Associates. 

R. Doss Mabe and Walter S. Symonds, 
Jr., have been named vice presidents of 
the Houston fi rm CRS, Inc. 

Coining Events 

Feb. 16, 23, March 2, 9, 23, 30: "D esign 
;md Communications,'' a six-parl. lecture 
series on graphic design and communica
lion arts, sponsored by lhc Rice Design 
All iance, in Brown Auditorium al the 
Mu~cum of Fine ArL~ in Houston. 
General adm ission to the ser ies is $30 
($2 1 fo r RDA/ MFA members and 
$ 12 fo r students). Tickets for individLHLI 
leclures a rc S6 ($4 for members, $2 for 
students}. Rice Design Alliance, P.O. Box 
1892, H ouston 77251. Telephone: (71 3) 
527-4876. 

Until March 18: ' ·James Riely GordM: 
Tex.as Courthouse Architec t,·· an exhibi-

UNIVERSITY 
FURNITURE 

lion of Gordon's work in Texas between 
1889 and 1904, sponsored by the School 
of Architecture a t the Universily of Texas 
at Austin, a t (he Architecture School 
library in Battle Hall. The School o( 

Architecture, tbe 'University of Texas 
at Aus1in, Aus tin 78712. T elephone: 
(5 12) 47 1- 1922. 

March 31: D eadline for entries in the 
Austin Chapter Al A Graphic Commu
nicatfon Compeli lion. J urors, who will 
meet April 9 in Aus tin to pick the 
winners, will be R ichard Oliver of New 
York, Richard F errier of Port Worth 
and Bob Timme o f H ouston . G eorge 
V illa lva, Aus1in C hapter AJA G raphic 
Communication Compeli tion, Vil la lva
Cotcru A rchitects, 1100 East Eighlb St., 
Aus tin 78702. Telephone: (512) 
474-6526. 

March 31-May 22: "Paul C rctofTexas: 
ArchHeclurnl Drawing and the Image of 
I he University in the I 930s," an exhibit io n 
of 120 dr awings o f lhe University of 
T exas' maste r plan designed by the noted 
Philadelphia a rchitect, in the Archer M. 
Huntington Gallery at the H arry Ransom 
Cen1er a l the University of T exas at 
Aust in. Archer M . Huntingto n Art Gal
lery, Carol McMichael, Guest Curator, 

Courtroom, University of Texas School o f Law, Austin 

lt11111ary!Fcbruar.v /983 

Lecture Hall 
Health Science Center 
University of Texas 
San Antonio 

C1rcfp 55 on Rear/er lnq1,11ry Card 

817-773-1776 
Box 76503-0429 Temple, Texas. 
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l I nd of/erin corp1,,, s,,vices o, 
Facility PlaJ ng • Prod ct firocuremenl • Total Ins allati .n 

Us~d Fu rniture Disposal Fi~d Asset Manageme1 ysle s 
Contra I L!bor Services 

Facilit Managem nt esearch and Educati 

401 South Lamy St. • ~las 75202 
21"4/747-8594 _______ L..,.._ 
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In the News, continued. 

the University of Texas at Austin, Austin 
78712. Telephone: (512) 471 -7324. 

A(lril 25: 1·An Integrated Process for 
En1.:rgy Conscrvalioo," n workshop o n a 
multidisciplinary appro.ich to designing 
for energy conservation in nomesidcntial 
buildings, sponsored by the Division of 
Continuing Educution at the University 
of Texas at Austin, al U, e Thompson 
Con(erence Ccn1er in Auslin. The 
University of Texas at Auslin. Division 
ol Continuing Educa1ion, Thompson 
Conference Center, Box 7879, Austin 
787 12. 

M ay 7: "Building .Ecology," u work.
shop on the harmful cffects of building 
materiali. during fires and normal daily 
use, sponsored by the Division of Con
tinuing Educalion at the University of 
Texas at Austin, at the Thompson Con
rerence Center in Ausl in. The Un iversity 
of Texas al Austin, Division of Continu
ing Education, Thompson Conference 
Center, Box 7879, Austin 787 12. 

May 22-25: "American Architecture: 
A Living Heritage," 1983 national coo
venlion o( the American lnstitute of 
Architects, al the Hilton Ho1cl and River
gate Conven1 ion Center in New Orleans. 
American Institute o f Archilecls, 
1735 New York Ave., N.W., Washington, 
D.C., 20006. Telephone (202) 626-7300. 

June 8-10. "A / F. Systems '83,'" fourth 
international conference for automation 
and rcprographics in design firms, spon
sored by the automation and repro
graphics newsletter. A I E Systems R eport, 
a l Market Hall in Dallas. Michael 
Hough, Promotion Director, P .O. Box 
113 18, Newington. Conn., 06 111 . Tele
phone: (203) 666-1326. 

June 12-1 7: "The Future Lsu' t What it 
Used lo Be: A Conference for Tomorrow 
aud Today," 33rd annual l nternalional 
Design Conference in Aspen, Colo. 
International Design Conference in 
Aspen, P.O. Box 664, Aspen. Colo., 
81612. 

Nov. 13-15: " Architectural Research 
1983: Priori ties, Prospects aou Fund ing," 
a conference for arcbiteclural researchers, 
practitioners and educators, spo nsore<l by 
the Architectural Research Centers Con
sortium nnd the College of Architeclure 
and Environmental Design al Texas 
A&M , in College Station. ARCC Con
ference, c/ o Norah Albright. Assistant 
lo the Dean, College of Architecture and 
EuvironmentaJ Design, Texas A&M Uni
versity. College Slaiion 77843. Telephone 
(7 13) 845- 1260. 

Texas Architect 



Whether building or renovating, you want windows that-

cut 

~~ 
Pella's Energy-Tight 

Double Glass lnsulatfon 
System has a lul l 13/ 16" 
dead air space between 

panes - provides maxi
mum lnsUlallon al lowest 

costs TTghl- fittlng wood 
construclion and wind
prool weatherstripping 

make it tru ly Energy-Tight. 
Insulating g lass also 

avai lable. 

Pella's optional 
Sl imshade® Ills In the 

dust-free space belween 
the panes of ihe Pella 

Double Glass lnsulallon 
System and provides 

privacy and llghl conlro l 
al the touch of a dial. 

Helps reduce heat loss and 
solar heat gain, as wel l. 

cut 
maintenance 

costs 
Pella makes a fu ll line of 
wood windows specially 
engineered for easy 
washlno of outside g lass 
lrom Inside. Cleaning 
expense is reduced and 
any extraordinary main
tenance IhaI may be 
requi red, such as sash 
removal and reg lazing, 1s 
easy and economical. 

Pella offers a tough 
aluminum c ladding in 
attrac tive colors outside 
- the warmth and 
beauty of wood 1ns1de. 
Aluminum exterior is 
c leaned, elched and 
coated with a high
temperature baked acrylic 
polymer. It won't ohip, 
crack, or peel. 

Only the Pella ~ckage 
delivers it all! 

FREE catalog! For more 
detai led inrormation send 
for your free copy of our 
28-page, fu ll color ca talog 
on Pella Clad Windows & 
Sliding Glass D00 1s 01 
look In the Yellow Pages 
under "windows .. 10 1 lhe 
phon e number or Y0\Jr 
Pella Dislrlbutor 

• :;: 

PELLA PRODUCTS CO DIV 

GERMOND CO .. INC. 

A' ,00 MoP· tr I ' I> #80 
Au,,l111 787::,9 
(5 12> 34B u 1,13 

JOIS,.. Loon :!ll9 
I uboock 7H4M 
18Utl) 1.15 1649 

4'll12 P,eston R<i nOJ 101:, F.ll ttao GalJ Ao 
nJIIOS Tt,2,10 Ill llltlflU 70oUb 
,~ 1.1i ?33 qoo,; (9 15) 69:' 9001 

Pella Windows & Doors 

!l:MJ 1.:1ny Hu 
Hous1on 77080 
(7 13) 895-7150 

C,rcte 5D 11n Ro.,der 1na1.1,ry r "'' " 

()216 Pershinc1 Ave 
t o,I wo11t176 107 
fl! t 7) 712-2661 

904 rour11a11 Paikway 
G,r-i, .. J Pru1r1, 75050 
(t11Pl•0) 647-43?.1 
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Method of Payment 

_ 1 year, 6 issues $12.00 
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mwALL & ROOP SYSTEMS 

Project: Sandy Shores Best Western Hotel. Corpus Christi , Texas; Architect & Engi
neer: George MaxwelJ Engineers, fnc. , Aus/in, Texas; Conl!actor: N & ] Con
sl!uctors, lnc., Lufkin, Texas; Applicator: Ross Construction, Arlington, Texas 

The architect for the Sandy Shores Best Western Hotel is utilizing 
both the SMI Wall and the SMI Roof System. 

Im SIii Wall Systems 

The SMI Wall System is a prefabricated wall panel which 
• installs easily (panel weighs 6- 7 lbs. per sq. IL) 
• costs less to install than other wall systems 
• offers efficienl permanent insulation 
• crack and abrasion resistant 
• self-cleaning and lade-resistant (colors are integml) 
• wiihsland the harshest c limate 

ml S•I Rubber Boof Inergy System 

The technique for the SMI Rubber Roof Energy System is unique. It 
uses a special plate bonding system in conjunction with strong, 
large (20 x 52) ulcanized EPDM sheet rubber to form the tightest. 
strongest bond possible. Under all that is polystyrene (EPS) and a 
layer of half-inch wood fiber board for maximum insulation. 

• for new construction and retrofit 
· guaranteed with a positive 6- and 12-year warranty 

For the full story. write or call for our fact packed brochure 

SYSTEMS LIMITED. INC. 
Austin, Texas 78750 

10909 Spicewood Pkwy # 12 
(512) 258-5855 

C,rc/e 61 nn Raader 1nq111ry Card 



INTRODUCING ---CERAMICA 
COMPANIONS 
A unique concept in bathroom decor: 

vanity lavatory and ceramic tile coordinated 
for custom elegance 

We teamed Eljer's CERAMIC TILE BV and scratches, ;md won't 
"Cera.mica" vitreous china , I scorch or burn. 
lavatory, with American Choose from three easy-
<?lean's Tuscany® cer_amic A. I\ AC"DICAN OLEAN lo-live-with colors: 
tile. to create a cont1nu- ,r-v V lLJ"1 Tuscany ' Blue, Malt 
ous blend of texture and Pearl. 
and color, a beautiful For more informa-
new look in vanity tops. tion contact your local 

And all th is beauty CHINA I A\ /ATr\RY Eljer distributor or write: 
has a practica l side, too. LJ""-V.£"'\I '-.J ELJER PLUMBINGWARE, 
Because the lavatory fi ts flush B~ ELJER Wallace Murray CorporaLion, 
wi th the ti le, it forms an even, glazed Three Gateway Center, 
surface that's easy to clean, resists stains Pittsburgh, PA 15222. 

ELJER WallacefUlurray 

Circle 62 on Reader Jnqwv Card 



EL/ER 

Texas Distributors 

Abilene 
Western Plumbing Wholesalers 
915t 672-'J201 

Austin & San Antonio 
lnternat,onal Supply of Austm 
5121452-591 2 
International Supply of San Antonio 
5 12/ 223-4275 

Baytown 
Moore Supply Co. 
713/427-5601 

Beaumont 
Moore Supply Co 
7 131832-8429 

Bryan 
Moore Supply Co 
7 131832-131 51 

Conroe 
Moore Supply Co 
7 13 756-6663 

Corpus Christi 
Ajax Supply Co. 
5 t 21855-6284 

Dallas 
Apex Suppl~ Co_ 
214/741-5463 

El Paso 
Central Supply Co 
9 151544-7??0 

Garland 
International Supply 
21 41494-2329 

Houston 
Economy Plumbing Supply 
7131223-4921 

Moore Supply Co 
7 131223-492 1 

KIiieen 
Barnhart Supply, Inc 
817/526-3028 

Lubbock 
Fields & Co. 
8061762-024 1 

Nacogdoches 
Moore Supply Co 
7131564-8331 

Pharr 
S & S Wholesalers Supply 
512/787-8855 

San Angelo 
AAA Wholesale 
915/653-3311 

Sherman 
Amfac Mechanical Supply 
214/422-2422 

Texarkana 
Double Jay Supply 
214n 93-221 1 

Wichita Falls 
Connor-Gibson Supply 
817/767-2506 

Ja11uary/ Febrnary 1981 

David Braden/Musings 

The Best is Yet to Co111e 

Th is first column for I 983 (be grateful 
unto God 1hat 1982 has at last fallen over 
1he edge) is wriucn nt a time when the 
h:arned pundits of the press have once 
again fallen into their customary hahit 
o f January One mono-eclecticism (that 
being not only to copy the pa<,t, but to 
copy one-i. own past ). 

Year alter year, we view the wrclched 
New Yea, excesses of the mcuia. Rc
ha~hed versions of 1he year's Bests and 
Worsts and predictions of things to come 
abound. Yci wha t else c.111 you expec1 
frt,m tl,o<;c who descend upon the battle
field after the smol.e has cleared to ,hoot 
the wounded? By now it should be 
obvious: the Best i, yet to come and the 
Worst will always he with us. 

T he recent Fort Worth City Council 
co11 1rovcr'\y concern ing the non-use of 
architect'\ to design publ ic huildin1,~ must 
rnnk a~ lhc Tex.L~ Architectural Worst 
of '82. The Council propo~ecl to utili,e 
architects in publ ic huilding5 only for the 
preparation of biddmg criteria, for 
proposa l evaluation. uncl ror supervision 
~)r ~pccification performance. Actual 
de~ign and con1rac1 document prepar
alinn i'\ fo r lhe "more practica l" expertise 
of builder/ con tractor,; in a design-build 
mode_ 

Why I urn the design of public bu ild
ing. over 10 the cont rnctors when you 
can do it even cheaper in the Public 
Works director's garage on his home com
puter? T he cha rm of "Fout Wurh, Ah 
Don-I Luv Yew £1111ymore" is already 
wri11en: 

'fo more Rudol ph or K uhn. or other 
l· ort Wurth huilding~ wiih a hang 
P11hlic d c,ign ,hall he hy ,ortware 
IBM. Apple, 11 t111d Wang 

All o f which bring'\ u'\ to our point: Do 
you ever thml. maybe a rchllcCL'! arc out 
o f step with the rc,t of the world? Or, 
1,11 thc other hand , urc we so ri 11cly tuned 
that we perceive lhc rent values of mun
kind with a clearer eye? 

Within the~e T.-1 page~ there i~ an 

article celebrating a d isappearing an 
fo rm-architectural drawing_ Yet, Time 
nameu T HE COM PU'I ER "Machine of 
the Year." The A I A Jo11ma/ sports full
page adveni,emcnt,; promi,;ing Lhc saving 
of "38 % to 40% of your drafling time 
and money" if you only consult Eric 
Teicholz.'~ ("\, hoevcr that 11;) A l I:. Com

p11ter Svsre111.1 Report. while in tbe same 
i!ism:, architect/ educator panelists ..:di
torially :.peculate that computer drafting 
will result in -·tess pas~ionatc nttention to 
detail." wonuering how young architects 
will learn to be practitioners if they mi<;S 
the e,perienc:c of months or years 
draft ing details. 

If you need comfort in your confusion, 
search out Vincent Scully\ Three Cen
twie.1 of Notable A111ertrn11 A rct,irects, 
n gallery of vi<;ions exhihi1ing Lhe talents 
and works of the great native or adopted 
sons of our profc,~ion. l· rom l3ullfinch 
to Grovei, (sublin1c to the ridiculou<;?), 
> ou will revel in the drawing sl. ills ex
hihitecl 1hercin . Concepl . final delineation , 
and detail arc rcprod11cec.l in thei r mo t 
rudimentary and finished form. S ingu
larly lacking in this treati 'ie encom passing 
the urc:hiteclural lifetime of our nation is 
a drawing produced by a CA D CAM 
computer or a design idea contribu1ed by 
a builder of pre-cast concrete structu res. 

1 he romantici-,m of Louis Kahn's 
drawing technique- vine charcoa l on 
smooth yellow paper, "<lrawing and 
erasing as immediate and rapid a<; his 
1hough1s,- smudging away one idea and 
following ii with nno1hcr. leaving only a 
faint trace o[ 1he origin:i l sketch"- will 
be hard to duplicate hy the Maestros of 
the Micro on a Radio Shack I RO. 

Drawing a~ lhe tool of the lhnughtful 
architect will not be replaced by the 
compulcr--only complcmen1ed and 
supplemented. Even in Fort Worth, the 
Be\t i, vet to come_ But i~ the Worst 
hehind them'! Let us pray! 
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Why Use Steel? 
Our concrete frame, with its unique connection is 
the only rigid frame in the world economically 
competitive with a steel structure. With all the 
advantages of concrete. why use steel? 

Amega -Tbe Versatile System ... 
Whether your design aalJs for the basic building 
or greater clean spans - extreme clear heights -
oveihead cranes- or other design challenges; 
our Arnega concrete building systems offer the 
economical solution. 

When Speed b Of Es .. nce ••. 
Arnega, with all concrete systems, provides 
design/build services for low rise commercial/ 
office buildings, warehouses, manufacturing 
plants, scltools, etc. throughout TeJtas. From 
Houston to Mule Shoe, from 10,000 to 1,000.000 
square feet - we construct buildings faster than 
any comparable system. 

Contact Vs ... 
Amega. a full service General Contractor, would 
like 10 present their construction techniques and 
costs to you and your clients. For more infonna
tion, contact us: Dallas (214) 934-2992 Houston 
(7 l3) 672-8989 San Antonio (512) 340-6795. 

AMEGA 
CONSTRUCTION 

8989 North Loop Ensi fJ Houston. Texas 77013 l"J(713) 672 8989 

.., 

• 
' 





Only From . .. 

LIFETILE 

MORE ... 
Styles 
Colors 
Professional Help 

The roof for all reasons. 

(j)LIFETILE" 
CALIFORNIA TILE, INC. LIFETILE CORPORATION 

5111 Rh-crsldc A~nuc 
Rialto. CA 92376 
714/822-4407 

Cm;te 1, on Rttltde, lnq1J1f}' Cara 

451 11 lndustnal Dr1,-c 
F'ttmont, CA 94538 
415/657 0414 

P.O. Box21516 
San Antonio. TX 78221 
512 626•2771 

Beautiful roofs for the good life 

P.O Box 1793 
Lake Oswego. OR 97034 
5031636-M 19 
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